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PREFACE. 


The  objects  of  the  Handbook  for  Italy,  which  consists  of 
three  volumes,  each  complete  in  itself,  are  to  supply  the  tray- 
eller  with  some  information  regarding  the  culture  and  art  of 
the  people  he  is  about  to  visit,  as  well  as  regarding  the  nat- 
ural features  of  the  country,  to  render  him  as  independent  as 
possible  of  the  services  of  guides  and  valets-de-place,  to  pro- 
tect him  against  extortion,  and  in  every  way  to  aid  him  in 
deriving  enjoyment  and  instruction  from  his  tour  in  one  of 
the  most  fascinating  countries  in  the  world.  The  Handbook 
will  also,  it  is  hoped,  be  the  means  of  saving  the  traveller 
many  a  trial  of  temper;  for  there  are  few  countries  where 
the  patience  is  more  severely  taxed  than  in  some  parts  of  Italy. 

The  Handbook  is  founded  on  the  Editor's  personal  ac- 
quaintance with  the  places  described,  most  of  which  he  has 
repeatedly  and  carefully  explored.  As,  however,  changes 
are  constantly  taking  place ,  he  will  highly  appreciate  any 
communications  with  which  travellers  may  kindly  favour 
him,  if  the  result  of  their  own  observation.  The  information 
already  received  from  correspondents ,  which  he  gratefully 
acknowledges ,  has  in  many  cases  proved  most  serviceable. 

The  present  volume,  corresponding  to  the  fifteenth  Ger- 
man edition,  has,  like  its  predecessor,  been  thoroughly  revised 
and  considerably  augmented.  Its  contents  have  been  divided 
into  groups  of  routes  arranged  historically  and  geographically 
(Piedmont,  Liguria,  Lombardy ,  Venetta,  The  Emilia ,  and 
Tuscany)^  each  group  being  provided  with  a  prefatory  outline 
of  the  history  of  the  district.  Each  section  is  also  prefaced 
with  a  list  of  the  routes  it  contains,  and  may  be  removed 
from  the  volume  and  used  separately  if  desired. 

The  introductory  article  on  Art,  which  has  special  re- 
ference to  Northern  Italy  and  Florence,  and  the  art-hlatoTVOsA. 
notices  prefixed  to  the  descriptions  of  the  larger  towna  and 
priDcipsI pictnre-galleriea  are  due  to  the  late  Professor  Anior 
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^ringer,  of  Leipzig.  In  tbe  descriptions  of  individna,!  pic- 
tans  the  v/mks  o! Morelli,  Croweand  Cavalcatelle,  andSurd^ 
%afdl  have  been  laid  esLtensively  under  contribution,  and  alw 
OeeasionaUj  those  of  Ruskin  and  otlierB, 

The  Maps  and  Plans  ,  upon  whith  special  care  haa  been 
kettowed,  will  abundantly  suffice  for  tlie  use  of  the  ordinal 
truTeller. 

Hbioht»  are  given  in  English  feet  (I  Engl.  ft.  =  0,3(i4f 
Bk6tre),  and  Distances  in  English  miles  (comp.  p.  iij.  T)l* 
Potttlations  are  given  from  the  most  recent  official  sourca*. 

Hotels  (comp.  p.  xlx).  Besides  the  modem  palatial  a 
npensive  establishmentB  the  Handbook  also  mentions  a  i 
lection  of  modest,  old-fashioned  inns,  which  not  unfrecjueDtly' 
aflbrdgood  accommodation  at  moderatechargeB,  The  asterisks 
Indicate  those  hotels  which  the  Editor  has  reason  to  belien 
bou  his  own  experience,  as  well  aa  from  information  snpplitd 
bf  numerous  travellers,  to  be  respectable,  clean,  and  reaso»- 
iMe.  The  value  of  these  asterisks,  it  need  hardly  be  observed, 
varies  according  to  circumstances,  those  prefixed  to  towV 
kMels  and  village  inns  signifying  respectively  that 
BittblishmentB  are  good  of  their  kind.  At  the  same  time  IJw 
SkUtor  does  not  doubt  that  comfortable  quarters  may  oocaaio** 
■dly  be  obtained  at  inns  which  he  has  not  recommended  «v 
trsn  mentioned.  The  average  charges  are  stated  in  accoi^ 
W«e  with  the  Editor's  own  esperience,  or  from  the  b  " 
ftsiiished  to  him  by  tTBvellers.  Although  changes  fi-equendf  . 
take  place,  and  prices  generally  have  an  upward  tendeno^, , 
ttt  approximate  statement  of  these  items  which  is  t 
H|i{ilied  will  at  least  enable  the  traveller  to  form  an  catimaH 
•f  kis  probable  espenditure. 

To  hotel-proprietors,  tradesmen,  and  others  the  EdiHi 
begs  to  intimate  that  a  character  for  fair  dealing  and  courted 
towards  travellers  forms  the  sole  passport  to  his  commenl 
Ktlfiii,  and  that  advertisements  of  every  kind  are  strictly  ' 
■laded  from  his  Handbooks.     Hotel -keepers  are  also  wan 
iHMinBt  persons    representing   themselves    aa    agents 
•MtfeAer'B  Handbooks. 
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INTEODUCTION. 


*Tlioa  art  the  garden  of  the  world,  the  home 
Of  all  Art  yields,  and  Katnre  can  decree; 
E*en  in  thy  desert,  what  is  like  to  thee? 
Thy  very  weeds  are  beautiful,  thy  waste 
More  rich  than  other  climes'  fertility, 
Thy  wreck  a  glory,  and  thy  ruin  graced 
With  an  immaculate  charm  which  cannot  be  defaced* 

Btsom. 

I.  Travelling  Expenses.  Money. 

Expenses.  The  cost  of  a  tour  in  Italy  depends,  of  course,  on  the 
traveller's  resources  and  habits,  but,  as  a  rule,  it  need  not  exceed 
that  incurred  in  other  much-frequented  parts  of  the  continent.  The 
average  expenditure  of  a  single  traveller,  when  in  Italy,  may  be 
estimated  at  20-30  francs  per  day,  or  at  10-15  francs  when  a  pro- 
longed stay  is  made  at  one  place ;  but  persons  acquainted  with  the 
language  and  habits  of  the  country  may  easily  restrict  their  ex- 
penses to  still  narrower  limits.  Those  who  travel  as  members  of  a 
party  effect  a  considerable  saving  by  sharing  the  expense  of  guides, 
carriages,  and  other  items.  When  ladies  are  of  the  party,  the  ex- 
penses are  generally  greater. 

Koney.  The  French  monetary  system  is  now  in  use  throughout 
the  whole  of  Italy.  The  franc  (lira  or  franco)  contains  100  centesimi ; 
1  fr.  25  c.  =  1  a.  =  1  German  mark  (comp.  p.  ii).  In  copper  (bronzo 
or  rame)  there  are  coins  of  1,  2,  5,  and  10  centesimi,  while  a  piece 
of  20  c.  in  nickel  was  introduced  in  1894.  In  silver  there  are  pieces 
of  Y2j  !>  ^j  3tnd  5  fr.,  and  in  gold  pieces  of  10  and  20  fr.  In  con- 
sequence of  the  present  financial  stringency,  however,  the  gold  and 
silver  coins  have  disappeared  almost  entirely  from  circulation.  Their 
place  is  taken  by  Buoni  di  Casta  of  1  and  2  fr.,  Biglietti  di  Stato 
(treasury-notes)  of  5,  10,  and  25  fr.,  and  the  banknotes  of  the 
Banca  Naziormle  rul  Regno  d^Italia,  the  Banca  Nazionale  Toscana^ 
and  the  Banca  Toscana  di  Credito.  These  last  are  being  gradually 
replaced  by  the  notes  of  the  Banca  d'ltalia.  The  banknotes  of 
Naples  and  Sicily  are  seldom  met  with  in  N.  Italy.  All  other  bank- 
notes should  be  refused.  —  The  francs  and  copper  coins  of  France 
and  the  other  countries  of  the  Latin  Monetary  League  are  usually 
refused.  —  A  piece  of  5  c.  is  called  a  soldo,  or  sou,  and  as  the 
lower  classes  often  keep  their  accounts  in  soldi,  the  traveller  will 
find  it  useful  to  accustom  himself  to  this  mode  of  reckoning  (died 
toldi  =  50  c,  dodid  soldi  =  60  c,  etc.). 

Best  Honet  fob  ths  Todb.    Circular  ITotes  or  Litters  of  Credit,  ob- 
tainable  at  the  jprincipal  English  or  American  banks,    form  the  ptopet 
mediuzs  for  the  traaaport  of  large  sums,  and  realise  the  most  favouxabU 
exeb»nge.    English  and  German    banknotes    also   realise   their   nominal 
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II.  Period  and  Plu>  of  Tour. 

aeaaon.  Aa  a  gsiiaral  rule,  the  spring  and  autnmii  months  are 
the  best  seaBon  for  s  tonr  in  NoTth  Ital;,  especially  April  and  Usy 
DT  September  and  October.  Winter  in  Lambardy  and  Piedmont  la 
generally  a  mnch  colder  season  thm  It  is  in  England,  bnt  the  Llg- 
uiian  Kiviers  (Genoa  excepted}.  Pisa,  and  Venice  afford  pleasant 
and  ahelte rod  quarters.  The  height  of  snmmer  can  hardly  be  Teeom- 
mended  for  travelling.  The  scenery,  Indeed,  la  then  in  porfactlon, 
and  the  long  days  are  hailed  with  satisfaction  by  the  enterpiiilDg 
traveller  j  but  the  fierce  rays  of  an  Italian  snn  seldom  fall  to  im- 
pair the  physical  and  mental  eneigiea. 

Pliui.  The  following  ahoit  Itinerary,  beginning  and  ending  at 
Milan,  tlongli  very  far  from  eshauating  the  beanties  of  North  Italy, 
includes  moat  of  tbe  places  asually  visited,  with  the  time  required 
for  a  glimpse  at  each, 

ifilao  (a.  19),  and  eicunlon  la  Patia  (the  Cwlom,  p.  IBA)    .    .    .  ^ 
To  the  Laaa  dl  C»oo,  Lagc  di  jMoano,  and  tam  MaggUiTe  (RR.  22, 

23   28)  and  on  to  Tnrin 3"^ 

Tvrin  (R.  T) 1 

From  Tnrin  to  Genoa  (It.  llj 'A 

Oenon  (B.  16),  and  e.enrBion  lo  Pii/ii  (Villa  Pallavlcini,  p.  81)       ,  2 

V1&  fi)>»ia  toFiBB,  seeB.  18;  P^o  (R.  06) 1>A 

Via  bueca  and  PMcja  to  FloreacB,  see  R.  BT ,  1 

Ftormet  (fi.  53) B 

From  Ftorenca  to  Faeiua  and  E»vonna  (K.  5i) 'A 

Smamafa.  BB) 1 

From  Eavnnna  to  Bologna  (B.  63) "fc 

flolo^o  (E.  fil) iif. 

From  Bologna  via  Fcrvara  to  Pikdua  (B.  4») 1 

/Or  la  Mtdtna  (R.  iS)  and  Parma  (E,  ifl),  aee  B.  IB I'A 

From  Jfodeaa  rli  Mantua  lo  Veiona  (wa  B..  3B1  mi  yii  Viiaia 

to  Ptdaa  (see  R.  3S)I V{\\ 
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Days 

Padua  (B.  iO),  and  ihenoe  to  Venice 1 

YenUe  (B.42) 4 

From  Venice  (vii  Vicwta)  to  VerofM  (B.  37),  see  B.  88    ....    2 
[Bxcnrsion  to  Mantua  (p.  2S1),  when  the  way  from  Hodena  to  Verona 

vi&  Hantna  is  not  adopted 1] 

LoifO  di  Garda  (B.  86) IVs 

From  Desenzano  vii  Breteia  (B.  84)  and  Bergamo  to  Milan  (BB.  83, 82)    1 
To  those  who  wish  to  ^isit  only  a  part  of  North  Italy  (whether 
the  eastern  or  western),  the  following  itineraries  may  be  recom- 
mended: — 

a.  Eastern  Part,  starting  from  the  Brenner  Bailway.  j)2^yg 

From  Trent  or  Mori  to  Biva  (p.  201),  Lago  di  Garda  (B.  36) .    .    .  V/t 

Verona  (B.  37) 1 

Excursion  to  Mantua  (p.  221) 1 

From  Verona  yi&  Vicenza  (p.  227)  to  Padua 1 

Axdwa  (B.  40),  and  thence  to  Venice 1 

Venice  (B.  42) 4 

From  Venice  vii  Ferrara  (B.  60)  to  Bologna 1 

Bologna  (B.  61) iV2 

Excursion  to  Ravenna  (B.  63) 1 

From  Bologna  to  Modena  (B.  48)  and  Parma  (B.  46),  see  B.  46  .    .  IVs 

From  Parma  vift  Piacenza  (p.  816)  to  Milan 1/2 

Moan  (B.  19),  and  excursion  to  Pavia  (the  Certoza^  n.  184)    .    .     .  2V2 
Imqo  Maffgiore,  Lago  di  Lugano^  Lago  di  Coma  (BB.  22, 23,  28),  and 

from  Lecco  yi&  Bergamo  and  Breteia  (B.  32)  to  Verona      .    .    .  3Vs 

b.  Western  Part,  starting  from  the  St.  Gotthard,  Splugen,  or  Simplon. 

Days 
Logo  di  Comoy  Lago  di  Lugano^  Lago  Maggiore  (BB.  22,  23,  28)     .2 

Milan  (B.  19) 2 

From  Milan  to  Turin  (B.  16) 1 

Turin  (B.  7),  and  thence  to  Genoa  (B.  11) 1 

Genoa  (B.  16),  and  excursion  to  Pegli  (Villa  Pallavicini,  p.  84)      .2 

Excursion  to  San  Bemo  and  Bordighera  (B.  17) 3 

From  Genoa  ▼!&  Voghera  and  Pavia  (Certoza^  p.  134)  to  Milan    .    .    IV2 

The  traveller  entering  Italy  for  the  first  time  should  do  so,  if 
the  season  be  favonrable,  not  by  rail,  bnt  by  one  of  the  Alpine  passes 
(Splilgen,  Simplon,  etc),  as  only  thns  will  he  obtain  an  adequate 
idea  of  the  fall  ethnographical  signiflcance  of  the  Alps,  which 
conceal  so  new  and  so  strange  a  world  from  northern  Enrope.   The 
luxurious  character  of  the  Italian  climate,  vegetation,  and  scenery, 
the  soft  richness  of  the  language,  and  the  courtly  manners  of  the 
upper  classes  all  present  a  striking  contrast  to  the  harsher  and 
rougher  characteristics  of  German  Switzerland  or  Tyrol.    On  no 
account,  however,  should  he  traverse  these  passes  at  night,  and  ho 
gbould  always  inform  himself  beforehand  of  the  condition  of  the 
diligence,  and  raise  an  energetic  protest  against  broken  windows 
and  similar  Inconveniences.    In  spring  It  is  advisable  to  wear  co- 
loured spectacles  as  a  precaution  against  the  dazzling  reflection 
from  the  extensive  snow-flelds  (p.  xxvill). 


CUSTOM  HOUSE, 

III.  LangiuiKe. 

It  la  quite  poaaible  for  persons  entirely  Ignorant  of  Itallin  and 
Frencli  to  Irayel  through  Italy  with  tolerable  Mmfott ;  but  Buch  trav- 
BUnra  cannot  conyenlently  doTiate  from  the  ordinary  track,  and 
are  moreovBr  invariably  made  to  pay  'alio  Inf/Uw'  by  hotel-fcoeperg 
and  others,  i.  e.  considerably  more  than  the  ordinary  charges.  French 
Is  very  naeCul,  as  the  Italians  are  very  partial  to  that  language,  and 
It  may  sufflce  for  Rome  and  aome  of  the  main  routea ;  but  fbr  those 
who  desire  the  utmost  possible  freedom,  and  who  dislike  being  im- 
posed upon,  a  slight  acquaintanee  mth  the  language  of  the  country 
is  Indispensable.  Those  who  know  a  little  Italian ,  and  who  take 
the  usual  precaotion  of  ascertaining  cbarges  beforehand  [con- 
iraltare  ,  bargain)  in  the  amaller  hotels  ,  In  dealings  with  drivers, 
gondoliers,  guides,  etc.,  and  in  shops,  will  rarely  meet  with  attempts 
at  extortion  In  Northern  Italy. t 

IV.  FaaipoTti.   Custom  Houie.    Luggage. 

pBiiporti,  though  not  required  in  Italy,  are  ocoasionally  nsefol. 
Rogistered  letters,  for  example,  wilt  not  be  delivered  to  strangBra, 
unless  they  esbibit  a  passport  lo  prove  their  identity.  The  count- 
enance and  help  of  the  English  and  American  consuls  can,  of  coarse, 
be  extended  to  those  persons  only  who  can  prove  tbetr  nationality. 
The  Italian  police  authorities  are  generally  civil  and  obliging. 

Foreign  Office  passporti  maj  ba  ohnioad  Uirongli  0.  .Smith  A  Son, 
63  Charing  Cross,  Leo  and  Oarter,  M)  West  Strand,  E.  Siaaford,  S8  Cook- 
agenl's  feVl*.  6d.)?  ■"'■■■  .  «       rea     c  arg>      .. 

Cnitom  EoQie.  The  examination  of  luggage  at  tbe  Italian 
frontier  raU nay-stations  is  generally  lenient,  but  complaints  are 
sometimes  made  as  to  a  deficiency  of  official  coartesy  at  diligence 
and  steamer  stations.  Tobacco  and  cigars  (^ouly  iti  pass  free),  playing 
eaide,  and  matches  are  the  articlsa  chiefly  sought  for.  A  duty  of 
""'■""""■"  ■  photograph 

le  that  their 

wheel  is  not  for  sale,  but  this  sum  is  refunded  when  they  leave  the 
conntiy  (members  of  the  Touring  Club  de  France  ara  exempt).  The 
custom-hoDse  receipts  should  be  preserved,  as  travellers  are  some- 
times challenged  by  the  escise  officials  in  the  Interior,  At  the  gates  of 
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most  of  the  Italian  towns  a  tax  (dcuio  eonsumo)  is  leyied  on  comest- 
ibles, but  trayelleis*  luggage  is  passed  at  the  barriers  (limite  dasiario) 
on  a  simple  declaration  that  it  contains  no  sucb  articles. 

Lngs^age.  If  possible ,  luggage  should  neyer  be  sent  to  Italy 
by  goods-train ,  as  it  is  liable  to  damage  ,  pilferage ,  and  undue 
custom-house  detention.  If  the  traveller  is  obliged  to  forward  it  in 
this  way,  he  should  employ  a  trustworthy  agent  at  the  frontier  and 
send  him  the  keys.  As  a  rule  it  is  advisable,  and  often  in  the  end 
less  expensive ,  never  to  part  from  one's  luggage ,  and  to  super- 
intend the  custom-house  examination  in  person  (comp.  p.  zvii}. 

y.  Fublio  Safety.   Beggars. 

Fnblio  Safety  in  Northern  Italy  is  on  as  stable  a  footing  as  to  the 
N.  of  the  Alps.  Travellers  will  naturally  avoid  lonely  quarters 
after  night-fall.  The  policeman  in  the  town  is  called  Ouardia; 
the  gend'arme  in  the  country,  Carctbiniere  (black  coat  with  red 
facings  and  cocked  hats).  No  one  may  cany  weapons  without  a 
licence.  Concealed  weapons  (sword-sticks ;  even  knives  with  spring- 
blades,  etc.)  are  absolutely  prohibited. 

Begging  still  continues  to  be  one  of  those  national  nuisances 
to  which  the  traveller  must  accustom  himself.  It  is  most  prevalent 
at  chnxch-doors ,  but  has  also  begun  to  increase  again  on  roads  and 
streets.  The  beggars  of  Venice  and  other  large  cities  are  not  unfire- 
quently  in  the  hands  of  speculators,  who  maintain  them  throughout 
the  year  and  pocket  the  rich  harvest  of  the  travelling  season.  Those 
who  wish  to  help  the  poor  of  Italy  may  best  do  so  by  sending  a 
subscription  (most  conveniently  by  a  cartolina  vaglia,  p.  xxlv)  to 
the  Congrega%iord  di  Caritd,  or  the  8ocieih  contro  VAccattonaggio.  — 
Importunate  beggars  should  be  dismissed  with  ^niente'  or  by  a 
gesture  of  negation. 

YI.   Gratuities.  Guides. 

Ghratoities.   —  The   traveller    should    always  be  abundantly 
supplied  with  copper  coin  in  a  country  where  trifling  donations 
are  in  constant  demand.    Drivers,  guides,  and  other  persons  of  the 
game  class  invariably  expect,  and  often  demand  as  their  right,  a 
gratuity  (huona  mano ,  manciOj  da  here ,  sigaro)  in  addition  to  the 
hire  agreed  on ,  varying  according  to  circumstances  from  2-3  sous 
to    a    franc    or    more.      The   traveller  need  have  no  scruple  in 
limiting  his  donations  to  the  smallest  possible  sums.    The  following 
hints  will  be  found  useful  by  the  average  tourist.    In  private  collec- 
tions 1-2  visitors  should  bestow  a  gratuity  of  ^j-l  fr.,   3-4  pers. 
1-1  Va  ^'^'   ^or  repeated  visits  25  c.  is  enough  for  a  single  visitor. 
For  opening  a  church-door,  etc.,  10-20  c.  Is  enough,  but  if  extra 
services  are  rendered  (c.p,  uncoyeriDg  an  altar -^iece,  WgMVn^ 
candles,  etc)  from  y^  to  J  ft.  may  he  given.    The  Oustodi  oi  il\ 
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pn^lic  collectlonB  where  an  admlsalon-fee  ie  charged  are  forbidden 
to  accept  gratuities. 

In  hotels  aud  raatantauta  aboat  8-10  per  cent  o[  the  tBckoning 
should  be  given  in  gratnitioa,  or  lesB  if  Bortice  U  cbsiged  for.  When 
'service'  and  'oouvert'  appear  on  the  bill,  eapeeially  if  it  is  for  a 
single  meal,  no  fees  should  be  given. 

Valets  de  Flaos  (Guide,  sing,  la  Buida)  may  be  hired  at  6-10  Er. 
per  day.  The  most  trust-worthy  are  those  attached  to  the  chief 
hotels.  In  some  towoa  the  better  guides  hav9  formed  soeleUos  as 
'Qulde  pateatate'.  Their  aervioes  may  generally  veil  be  dispensed 
with  by  those  nho  are  not  preaaed  for  time.  Purchases  ahould  never 
be  made,  nor  contracts  with  vetturlnl  or  other  persons  drawn  np, 
in  presence  or  with  the  aid  of  a  commlsaionn&ire,  as  any  auch  inter- 
vention tends  considerably  to  increue  the  prices. 

Vii.  Bailwaye.  Steam  Tiamwa^B.  StenitLboati. 

Bnilwayi.  —  For  visitors  to  Northcni  Italy  the  most  importint 
railwaya  are  the  Rett  Mediterranea ,  the  RtU  Adriatica,  and  the 
Ftrrome  Hard  Milana,  the.  last  affording  t^uick  and  convenient  aceeag 
to  the  Lake  of  Como  and  the  Lago  Maggiore.  The  rate  of  travelUrig 
ia  very  moderate,  rarely  reaching  30  M.  per  hour.  The  flrst-olass 
carriageB  are  tolerably  comfortable,  the  second  resemble  the  English 
and  French,  whUo  the  third  claaa  !e  cMeQy  frequented  by  the  lower 
orders.  Sleeping- carriages  (coupia  Mti)  are  provided  on  all  the  main 
lines  at  a  small  extra  charge.  Railway-time  is  that  of  Central  Europe. 

Among  the  expTessionn  wllli  wbieb  tba  railway-trBvaller  will  sooa 
bfloome  (Miliar  are  ^'  ^pronW  (ready),  ^parttma'  (departure],  'li  caa^ia 
irenf  fchangB  carriages),  'atari  in  MtosWanto'  (to  make  conDBCtlon),  and 
'wrila'  (egifU).     The   (tation-majler   ii  called   'eopoiloriciw'.     BmoMng 

d<  /amare:    The  miiil  traius  are  called  iVeni  DInUiaiimi  (Ist  and  and  claaa 

nvat  DiriUi.  The  Trent  AcatiraU  are  somewhat  Taalar  than  the  Trent 
OmnVmi.  The  IVmi  MUli  are  composed  partly  of  paascnEer  carriagas  aud 
parliT  of  eooda-wageooB.  The  tares  are  ahonl  V»il-  per  mila  for  third 
class,  I'lud.  fur  Beaand  clUJ,  and  IVid.  tar  But  clui.  The  (Area  of  tha 
Reti  Adrialisa  and  Kete  Medlterranea  as  glvea  la  this  Handbook  ud  In 
llie  railway  tiioe-tables,  have  recently  bean  (temporarily)  raised  by  a  lu 
of  fetaa  one  Ut  ten  par  cent  according  to  distance  and  kind  of  (rain.  —  Tha 
FreedoDi  with  which  Italian  pusieaBen  expeotorate  makes  their  absenca 
often  prefEratJe  to  their  company. 

At  the  targoc  towns  It  is  better,  when  possible,  to  take  the 
tickets  at  the  town-8gel\oJea  of  the  railway.  When  ticlets  are  taken 
at  the  station,  tha  traveller  will  ind  it  convenient  to  have  as  nearly 
as  possible  the  eiact  fare  ready  in  his  hand.    'Mistakes'  are  far  from 

n  the  part  of  the  ticket-clerks.    Besides  the  fare,  a  tai 

;.  ia  payable  on  each  ticket,  and  the  express  fares  are  10-20 
per  cent  higher  than  the  ordinary.  It  la  also  important  to  be  at  tbe 
aution  early.  The  tioket-ofaee  at  large  stations  is  open  1  hr.,  at 
small  atatlooa  '/j-'/a  ir.  before  the  deipailute  o!  >.^6  Wiin.    Ticket- 
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holders  alone  have  the  right  of  admission  to  the  waiting-rooms. 
At  the  end  of  the  journey  tickets  are  given  up  at  the  uscfta. 

Passengers  by  night-trains  from  the  larger  stations  may  hire  pillows 
(ctuct'no,  ffuancicUe;  1  fr.).  These  must  not  be  removed  from  the  compartment. 

The  traveller  should,  if  possible,  know  the  weight  of  his  lug- 
gage approximately ,  in  order  to  guard  against  imposition  (1  kilo- 
gramme s=  about  21/5  Ihs.}.  No  luggage  is  allowed  free,  except 
small  articles  taken  by  the  passenger  into  his  carriage ;  the  rate  of 
charge  is  41/2  c.  for  100  kilogrammes  per  kilometre.  The  luggage 
tibket  is  called  lo  sconirino.  Porters  (facchini)  who  convey  luggage  to 
and  from  the  carriages  are  sufficiently  paid  with  a  few  sous,  where 
there  is  no  fixed  tariff;  and  their  impudent  attempts  at  extortion 
should  be  firmly  resisted.  Travellers  who  can  confine  their  imped- 
imenta to  articles  which  they  can  carry  themselves  and  take  into 
the  carriages  with  them  will  be  spared  much  expense  and  annoyance. 
Those  who  intend  to  make  only  a  short  stay  at  a  place,  especially 
when  the  town  or  village  lies  at  some  distance  from  the  railway, 
had  better  leave  their  heavier  luggage  at  the  station  till  their  return 
(dare  in  deposito ,  or  depositare ;  5  c  per  day  for  each  piece,  min- 
imum 10  c).  Luggage,  however ,  may  be  sent  on  to  the  final  des- 
tination, though  the  traveller  himself  break  the  journey.  At  small 
stations  the  traveller  should  at  once  look  after  his  luggage  in  person. 

During  the  last  few  years  an  extraordinary  number  of  robberies  of  pass- 
engers' luggage  have  been  perpetrated  in  Italy  without  detection,  and  ar- 
ticles of  great  value  should  not  be  entrusted  to  the  safe-keeping  of  any 
trunk  or  portmanteau,  however  strong  and  secure  it  may  seem  (comp.  p.  xv). 

The  enormous  weight  of  the  large  trunks  used  by  some  travellers  not 
infrequently  causes  serious  injury  to  the  porters  who  have  to  handle  them. 
Heavy  articles  should  therefore  always  be  placed  in  the  smaller  packages. 

The  best  collections  of  time-tables  are  the  Indicators  Vfficiale 
delle  Strade  Ferrate^  etc.  (published  monthly  by  the  Fratelli  Pozzo 
at  Turin ;  price  1  fr.)  and  the  Orario  del  Movimento  Treni  e  Piro- 
scafi  (published  byArnaboldi  at  Florence;  1  fr.).  Smaller  editions, 
serving  for  ordinary  purposes,  are  issued  at  50  c.  and  20  c. 

The  Combination  Thkough  Tickets  (biglietti  di  viaggio  ad  iti- 
nerario  combinable),  issued  by  the  Italian  railways,  are  available 
for  16-46  days  and  offer  a  saving  of  20-30  per  cent.  Regular  Cm- 
cuiiAB  Tickets  (viaggi  circolari)  are  now  seldom  used  except  for 
the  Italian  lakes.  Tickets  of  both  these  kinds  may  be  procured  in 
London  (at  the  principal  stations  of  the  southern  railways  ;  from 
Messrs.  Cook  &  Son ,  Ludgate  Circus,  Messrs.  Gaze  &  Sons ,  142 
Strand,  etc.),  in  Paris,  and  at  the  chief  towns  of  Germany  and 
Switzerland.  If  the  tickets  are  bought  in  Italy,  with  paper  money, 
the  traveller  has  the  advantage  of  the  premium  on  gold.  Those  with 
-whom  economy  is  an  object  may  also  save  a  good  deal  by  taking 
return-tickets  to  the  Swiss  frontier,  travelling  third  class  in  Switzer- 
land, and  then  taking  circular-tour  tickets  in  Italy. 

These  tickets  have  to  be  signed  by  the  traveller  and  requite  lo  "be 
stamped  at  each  fresJi  starting-point  with    ihe  name   of  the  next  s\a.^\ow 
»t  wJilcli  the  traveller  intends  to  bait.     This  may  be  done    either  at  \he 
Bajsdskbu.   Italy  I.   llth  Edit.  , 


8TEABIEKS.  1 

r  U  IhB  railwuy-jlBtioB.    If  the  trayeller  m.kcji  up  his  tamS    'I 


re  IbeatalloD  farvbicb 


be  neglBcled  tbe  holder  of  tbe  Ucket  Iq  reqniied  to  pay  full  fsrB  For  tbe 
omitUd  portion  of  Ibe  mule  for  nblch  the  ticket  is  leeDed, 

Ebtdbn  TicKBTB  (BiglittU  d^andata  e  ritomo)  may  often  be 
advantageoiisly  used  for  BliDrt  excuralona.  Tbey  are  geueraU;  atbU- 
able  for  one  day  only,  Ijut  those  icBued  on  Saturdaya  and  the  evea 
of  festivals  sia  available  tor  thiee,  Chose  issued  on  Sundays  and  fet- 
tivals  foF  two  days.  It  should  also  be  obaeKod  that  if  the  traveller 
alights  at  a  station  short  of  hU  destination  lie  foifeits  the  pan  of 
the  ticket  between  this  point  and  the  station  to  vhich  the  ticket  is 
iasned;  he  may,  however,  use  his  ticket  for  le turning  from  the  statiDn 
at  which  he  alighted. 

14.  Italy  is  rjovered  'with  aa  extensive  network  of  Bteam  Trtuu- 
yn.ji(Tramvia  a  Vapore)  and  Sleotrio  Bailways,  which  are  on 
the  nbole  of  little  importancu  foe  the  tourist,  but  facilitate  a  visit 
to  eevetai  intereattng  little  towns  at  some  distance  from  the  great 
laUway-ioales.  I'be  rate  of  speed  attained  on  ttiem  is  about  half 
that  of  the  ordinary  railways,  and  the  (area  are  considerably  lowei. 
Details  are  given  In  the  OraHa  QtntraU  di  tuttt  Ic  Ftn-ovie  deW 
Alta  Italia,  published  at  Milan  (10  C. ;  for  Tuscany,  see  p.  411). 

Staameri.  The  time-tables  of  the  steamer'tontes  aie  given  In 
the  larger  railway-guides  mentioned  at  p.  ivii. 

On  the  Italian  Lakai  tbe  tieketa  are  distributed  an  board.    Paasengen 

purchasing  their  llckela.  There  ia  no  Bilra  charge  for  emharking  at 
smaU^buat  alaliODS.    Belnm.lickeU,  nnlesa  otherwise  marked,  ue  good 

In  the  proper  leuoi  a  ileamar  trip  on  Ihe  MedLtarraDsau,  eipeclally 
belwaen  Oanoa,  8peii»,  and  Leghorn,  or  on  Ihe  Adriati.,  between  VenlcB 

pgrioa  at  tha  aleamboal-sgeaciss.  Ladies  should  trayel  Srat-claai,  but 
genUemcn  of  modert  requiremenls  will  flod  the  second  cabin  very  fair. 
Tbs  Inadeqnale  arrangements  for  embarking  and  dlaeubarking  give  great 


hoald  not  paj  nntil  everjlhinB  baa 


Vni.  Hotel*. 
FiHST  Cu-SB  HoiBLs,   comfortably  fitted  up,  are  to  be  found  at 
tU  ebe  principil  resorts  of  travellers  in  North  era  Italy,  mostofthom 
bs ring  axed  charges:  room  2Vs-5£r'.  ^"08^0 TOft. to ll[itt.,  attend- 


HOTELS.  xlx 

ance  (exclusive  of  the  *faccMno'  and  portler)  1  fr.,  table-d*li6te 
4-6  fr.  The  charge  for  dinner  does  not  include  wine,  which  is 
nsaally  dear  and  often  poor.  For  a  prolonged  stay  an  agreement  may 
generally  be  made  with  the  landlord  for  pension  at  a  more  moder- 
ate rate.  Visitors  are  expected  to  dine  at  the  table-d'h6te ;  other- 
wise the  charge  for  rooms  is  apt  to  be  raised.  The  charges  for  meals 
famished  in  private  rooms  or  at  unusual  times  are  much  higher. 
Other  'extras'  are  also  dear.  The  cuisine  is  a  mixture  of  Frencji  and 
Italian.  During  the  season  and  at  the  more  frequented  resorts  it 
is  advisable  to  engage  rooms  in  advance ,  especially  if  arriving  in 
the  evening.  Luggage  may  be  left  at  the  station  until  rooms  have 
been  secured.  The  charge  for  the  use  of  the  hotel-omnibus  from  the 
station  to  the  hotel  is  so  high  (l-lV2^r.),  that  it  is  often  cheaper  to 
take  a  cab.  It  is  also  easier  for  those  who  use  a  cab  to  proceed  to 
another  hotel,  should  they  not  like  the  rooms  offered  them. 

The  Second  Class  Hotels  are  thoroughly  Italian  in  their  ar- 
rangements, and  are  rarely  very  clean  or  comfortable.  The  charges 
are  little  more  than  one-half  of  the  above:  room  1-3,  attendance 
72,  omnibus  I/2-I  fr.  They  have  no  table-d'h6te,  but  there  is  gen- 
erally a  trattoria  connected  with  the  house,  where  refreshments  d,  la 
carte,  or  a  dinner  a  prezzo  fisso,  may  be  procured  at  any  hour.  Fair 
native  values,  usually  on  draught,  are  furnished  in  these  houses  at 
moderate  prices.  Morning  coffee  is  usually  taken  at  a  caf^  and  not 
at  the  inn.  It  is  customary  to  make  enquiries  beforehand  as  to 
the  charges  for  rooms ,  not  forgetting  the  servizio  e  candela ;  and 
the  price  of  the  dinner  (if  not  d,  la  carte)  should  also  be  agreed  upon 
(2-4  fr.,  with  wine  21/2-472  ^O-  These  inns  will  often  be  found  con- 
veuient  and  economical  by  the  voyageur  en  gar^on,  and  the  better 
houses  of  this  class  may  even  be  visited  by  ladies,  when  at  home  in 
Italian ;  the  new-comer  should  frequent  hotels  of  the  first  class  only. 
—  As  matches  are  rarely  found  in  these  hotels,  the  guest  should 
provide  himself  with  a  supply  of  the  wax-matches  (cerini)  sold  in 
the  streets  (1-2  boxes  6  c).    Soap  is  also  a  high-priced  'extra'. 

Money  or  objects  of  value  should  either  be  carried  on  the  trav- 
eller's person  or  left  with  the  landlord  in  exchange  for  a  receipt. 

The  Pensions  of  the  larger  towns  and  resorts  also  receive  passing 
travellers.  The  charge  is  about  the  same  as  that  of  the  second-class 
inns  and  usually  includes  table-wine.  As,  however,  the  price  of 
dejeuner  is  usually  (though  not  universally)  included  in  the  fixed 
daily  charge,  the  traveller  has  either  to  sacrifice  some  of  thebest  hours 
for  visiting  the  galleries  or  to  pay  for  a  meal  he  does  not  consume. 

H6TBL8  Gabnis  are  to  be  found  in  most  of  the  larger  towns, 
with  charges  for  rooms  similar  to  those  in  the  second-class  hotels. 

For  a  prolonged  stay  in  one  place  families  will  find  \t  muCiV 
cheaper  to  hire  Fsjtatb  Apastmbnts  and  do  their  own  houaek^ep- 
Ins'.  A  digHnct  agreemettt  as  to  rent  should  be  made  befoteViaTvA , 


li  HESTAUKANTB. 

■When  s  whole  suite  of  apartmenta  is  hired,  a  written  contract  on 
Btamped  paper  ahnilld  be  drawn  up  with  the  aid  of  someone  ac- 
quainted with  the  language  and  customs  of  the  place  (^e.g.  a  banker), 
in  order  that  'mlsunderatandinga'  may  ba  prevented.  Fof  single 
travellers  a  verbal  agreement  with  regard  te  attendance,  linen,  sto 
and  carpets  in  winter ,  a  receptacle  for  <^oat ,  and  other  details  will 
generally  eufUce.  A  rent  lower  than  that  first  asked  for  is  often 
taken.   Gomp.  p.  xxiiii. 

The  pnpDlar  Idea  of  deasHDe^s  in  Ital;  it  behind  the  iLge,  dirt  be 
perhaps  neatiaJlned  la  the  npiilan  of  the  a^itivea  hy  the  brilllanc 
their  climate.  The  traveller  in  N.  Italy  will  rarely  suffer  ftoni  thU  sh 
comlog  even  In  hotels  of  the  Becnnd  clui;  bat  Ihoae  vhn  qnll  the  bei 

aelected,  m  they  are  less  likely  la  harbnor  the  enemiei  ofrepusa.  Ins 
powder  (potctrt  misilada  or  cmlnt  gli  btKtUl  or  camphar  somewhat  ro; 
IhEiir  advances.  O-he  tamari.  or  inoaqutloea,  are  a  lunrce  of  ereat  asnoya: 
and  often  of  soffaring,  duHng  the  automn  -montha.    Windows  should  __ 

;elinlo  the  room.  Light 

laks   for  the  face,    and 
these    perlinaoions  in- 

'or  Ihe^ame   purpose  (see  p.  :J43).    A  weak  ulul 


irlncipal  ohemlsts 


casioned  b. 


a  fulfng,  it  eelliUoi  cuff,  ilpetiiniii  drawers'.  I>  inu. 
shirt,  wtaftantHa  or  aiiibha  H  fimttttt;  pettleoat, 
la  colia,'  sock,  la  ealiMa;  handkeTchlef  (sUk),  Ufati 


IX.  BoBtanranti,  CaXha,  Oaterie. 
BiBtanrtuita  of  the  dret  class  (RistOTanli)  in  the  larger  towns 
aomhle  those  of  France  or  Germany,  and  have  similarly  high  charges. 
—  The  more  strictly  national  TrattoTie  are  chiefly  frequented  by 
Italians  and  gentlemen  travelling  alone,  but  those  of  the  batter 
class  may  be  visited  by  ladies  also.  They  are  frequented  diiefly 
between  5  aud  8.  Breakfast  or  a  light  luncheon  before  1  o'clock  may 
he  mora  conveniently  abtsined  at  a  cafS  [p.  nil).  Dinner  ('jpronioj 
may  be  obtained  atla  carta  for  i^/^'^  fr.,  and  sometimes  a  pr<no;!alo 
for  2-5  fr.  The  waiters  eipeot  a  gratuity  of  2-5  soldi  f  comp.  p.  ivl). 
The  diner  who  wishes  to  confine  his  eipenses  within  reasonable 
limits  should  refrain  from  ordering  dishes  not  mentioned  In  the  bill 
of  faro.  The  waiter  is  called  eameriere  (or  boiUga).  but  the  approved 
way  of  attracting  his  attention  is  by  knocking  on  the  table.  Jf  too 
imporlunate  in  his  cecDnuaendations  or  suggestions  be  may  he 
ehecked  with  the  word  •baita'.  The  i\nei  call*  tor  hia  biU  (which 
'iionid  be  curefally  Borutiuiied)  with  tl\Q  "woida  'iL  cmlo" . 


RESTAURANTS. 
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List  of  the  ordinary  dislies  at  the  Italian  restaurants. 


AnHpcuiiy  JYincipHf  relishes  taken  as 
whets  (sach  as  sardines,  olives,  or 
radishes). 

Minettra  or  Zuppa,  soup. 

Brodo  or  ConttunUj  broth  or  bouil- 
lon. 

Ztqfpa  alia  SanU,  soup  with  green 
vegetables  and  bread. 

GnoMiAt,  small  dumplings. 

Uinestra  di  riso  eon  piselU,  rice-soup 
with  peas. 

RuQtto  (alia  Milanese),  a  kind  of  rice 
padding  (rich). 

Peute  asdutte,  maccaroni,  al  tugo  e 
al  Intrro,  with  sauce  and  buttery 
al  pomidoro,  with  tomatoes. 

Solium,  sausage  (usually  with  garlic, 
aglio). 

Polk),  or  pollcutro,  fowl. 

Potaggio  di  polio,  chicken-fricassee. 

Axitra,  duck. 

Qallinaecio,  turkey. 

Stu/aHno,  Cibreo,  ragout. 

Crocft«(/t,  croquettes. 

PtUtieeio,  pat€,  patty. 

£rbe,  vegetables. 

Contono^  Ouai'nigione ,  garnishing, 
vegetables,  usually  not  charged  for. 

Asparagi,  asparagus. 

Spiuaei,  spinach. 

Cbms  Ussa,  bollita,  boiled  meat;  in 
umido,  aUa  genovese,  with  sauce  i 
ben  cotto ,  well-done ;  al  tangue^ 
air  inglete,  underdone;  ai  ferri^ 
cooked  on  the  gridiron. 

ManzOy  boiled  beef. 

FrittOj  una  Frittura,  fried  meat. 

Fritlo  misio,  a  mixture  of  fried  liver, 
brains,  artichokes,  etc. 

Frittata,  omelette. 

Arrosto^  roasted  meat. 


mongana^ 


Arrosto    di  vitello,    or    di 

roast-veal. 
Bistecca,  beefsteak. 
Majale,  pork. 
Montone,  mutton. 
Agnello^  lamb. 
Capretto,  kid. 
Coseietto,  loin. 
Testa  di  vitello^  calfs  head. 
Figdto  di  vitello,  calfs  liver. 
Braccioletta  di  vitello,  veal-cutlet. 


with  calves'*  ears  and  truffles }  aUa 
Milanese,  baked  in  dough. 

Esgaloppe^   veal-cutlet  with  bread- 
crumbs. 

Palate,  potatoes. 

Qiutglia,  quail. 

Tordo,  neld-fare. 

Loddla,  lark. 

Pesce,  fish. 

Sfoglia,  a  kind  of  sole. 

Funghi,  mushrooms  (often  too  rich). 

Presciutto,  ham. 

Ubva,  eggs ;  da  here,  soft-boiled ;  dure, 
hard-boiled ;  al  piaito,  poached. 

Polenta,  boiled  maize. 

Insalata,  salad. 

Carciofi,  artichokes. 

Piselli,  peas. 

Lenticchie,  lentils. 

Cavoli  fiori,  cauliflower. 

Qohhi,  Cardi,  artichoke  stalks   (with 
sauce). 

Zucehino,  marrow,  squash. 

Fave,  beans. 

Fagiolini,  Coimetti,  French  beans. 

Mostarda,  simple  mustard. 

Mostarda  inglese  or 

Senape,  hot  mustard. 

Sale,  salt. 

Plepe,  pepper. 

Osirtche^  oysters   (good   in  winter 
only). 

Dolce,  sweet  dish. 

Zuppa  inglese,  a  favourite  sweet  disb. 
Budhio  (in  Florence),  pudding. 
Frutta,  Oiardinetto,   iruit-dcfcrt. 
Crostata  di  frutti,  fruit-tart. 

Crostata  di  pasta  sfoglia,    a  kind  i>f 
pastry. 

Fragole,  strawberries. 

Pera,  pear. 

Pomi,  Mele,  apples. 

Pirsici^  Pesche,  peaches. 

Uva,  bunch  of  grapes. 

Fichi,  figs. 

yoci,  nuts. 

Limone,  lemon. 

Arancio  or  portogallo,  orange. 

Finocchio,  root  of  fennel. 

Pane  francese,  bread  made  with  yeast 

(the  Italian  is  made  without). 
Forniaggio,  cacio,  cheese  (Qorgonzola, 

Stracchino). 


Rognoni,  kidneys. 

Costoletta    alia   minuta,    veal -cutlet 

The  Wine  Shops   (Osterie)  are  almost  exclusively  frequented 

by  the  lower  ranks,  except  in  Tuscany.    Bread ,  cheese ,   and  eggs 

are  usually  the  only  viands  provided. 

Wine  (vino  da  pasto,  table-wine;  nero,  red;  bianco,  white;  dolce, 
pastoso,  sweet;  asciutto,  dry;  del  paese,  nostramo,  wine  of  the  coutvIt^^  \a 
usually  supplied  in  bottles  one-half,  one-fourth,  or  one-fifth  of  a  Wlift  (uu 


n 


Id  TnacAHi  lh«  best  winu  (almapt  sll  red)  B.te-.  Chlanti  (hul  BtbjUb), 
Rttflna  (best  Pomfne)-  NipnuAno,  AUomma,  anil  Cavmtsaane,  unA  AltoUee 
(sweet).  Oi-Httt  uid  MosttpnldiBui  trs  produced  fArtheT  to  the  eddIIi.  — 
Id  I^Diny  B  'fiueo',  ar  ■tmw-oovered  tluk  beliUPB  tbrae  ordlnirr  bottltn, 
is  genecallT  broutht,  bnt  Daly  tbe  qaantltr  contaioed  ie  paid  tor.  SmaJlir 

Bmc  Hoaset  (Birtait)  axe  nov  faniKi  In  all  ths  laigei  towns 
&ud  chief  TSEOtts  of  visitors.  Munii^h,  Fllaen,  or  G-ratz  beer  may 
genBrslly  ba  procured  at  theae.  A  Bmall  glass  (tazta)  coats  30-40  <■., 
a  large  glass  [generally  holding  un  m«to  litro)  50-60  o. 

Valht  are  Freijnentod  for  breakfaat  and  Intichoon,  &iid  in  the 
evening  by  numerous  consumeiBof  ices,  eoffpa,beer,  veimonth  fusu- 
ally  with  Seltier  water^,  etc.  The  tobacco  smoke  la  often  very  danss. 

Caffi  ntn,  or  coffee  wlthaiiC  miik,  ii  nsaelly  drook  (16-250.  per 
Co/a  la—  '-  -■' ■— '  -—   -"•  '--' '  .)«^-  .    - 


coin  '  'al'i,  i-e.  "itl  the  mtlit  served  aep 

ratolj,  may  bo  preferred.  Cftoeo- 

1>ta  (detalala)  coits  SO-Wo.    Hall  (;jant 

20  c.    O&ku  or  blscolts  fpoitaj  5-16  e. 

Icei  (ifttalo)  of  ovetj  poasiblo   ver 

tjr  are  sapplied.  at  Uie  lar^a  at 

3(^90  c  per  portion;  or  bait;  a  portion  f 

nma)  may  be  Drdorefl,   Sor*»[w, 

'/"co^coffU).  Oo.«ja,  a^a^ 

leninnBde,  is  also  frcnuantl;  otdered.    T 

e  waiMFs  eipect  a  ion  or  more, 

Tbe  principal  Parigian  and  Ylennese 

newspapers  dfi^tmU)  are  Id  be 

lound  Kl  all  Uie  larger  caf&,  Bnglisli  leE 

a  often.    Ilalisn  puiieri  (B-10  c.) 

The  CorrfB-o  *«»  Bm,  (p.  iOB) 

Cigail  fSipuriJ  in  Italy  are  a  nionopaly  ofGoveraajent,  and  bad. 
The  prices  of  the  home-made  cigars  {Scelti  Romant,  Virglniai,  Ca- 
coura,  SapoletattI,  Mlnghetti,  rroftucoa,  etc.)  vary  from  71/3  to  20  0. 
Good  imported  cigars  may  be  bought  at  ike  better  sbops  in  the  taige 
towns  for  25-00  e.  each,  and  also  foreign  cigarettes. 

X.  Sights,  Theatres,  Shops,  etc, 
Tho  larger  Churches  are  open  in  the  morning  tilll2,  and  generally 
again  from  2,  3,  01  4  to  T  p.m.,  while  the  most  important  are  oftan 
open  the  whole  day.  Many  of  the  sm3,ller  churches  are  open  only 
till  8  or  9  a.m.  Visitors  may  inapect  the  works  of  art  even  during 
divine  service,  provided  they  move  about  noiselessly,  aod  keep 
aloof  from  the  altar  where  the  clorgy  are  officiating.  On  the  occasion 
of  /estivalB  and  for  a  week  or  two  before  Easier  the  works  of  art 
ais  often  entirely  cojjcealeii  by  the  tetnpoiais  detMSatloua.    Those 
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ahrays  coTeied  axe  shown  by  tlie  yerger  (iogrestano  or  nofuolo),  who 
expeeto  30-50  e.  trom  a  single  trayeller,  more  from  a  party  (p.  zy). 

Kusenmiy  picture-galleries,  etc.,  are  usnally  open  from  9  or  10 
to  4  o'clock.  All  the  collections  which  belong  to  gOYemment  are 
open  on  week-days  at  a  charge  of  1  fr.,  and  on  Sundays  gratis. 
Artists  are  admitted  without  charge.    Gratuities  are  forbidden. 

The  collections  are  closed  on  the  following  public  holidays:  New 
Tear*s  Day,  Epiphany  (6th  Jan.),  the  Monday  and  Tuesday  during  the 
Carnival,  Palm  Sunday,  Easter  Sunday,  Ascension  Day  (Ascensione),  Whit- 
sunday, Fdte  de  Dieu  (Corpus  Christi),  the  Festa  dello  Statuto  (first  Sun- 
day in  June),  Assumption  of  the  Virgin  (Assunzione ;  15th  Aug.),  Nativity 
of  the  Virgin  (8th  Sept.),  Festival  of  the  Annunciation  (25th  Mar.),  All 
Saints'*  Day  (ist  Nov.),  and  on  Christmas  Day.  A  good  many  other  days 
&re  also  aometimes  observed  as  holidays,  such  as  the  Thursday  before  the 
Carnival  (Giovedi  grasso),  the  day  sacred  to  the  local  patron-saint,  and 
the  birthdays  of  the  king  (14th  Mar.)  and  queen  (20th  Nov.). 

Theatres.  Performances  begin  at  8, 8.30,  or  9,  and  terminate  at  mid- 
night or  later.  In  the  large  theatres  operas  and  ballets  are  exclus- 
iTcly  performed.  The  first  act  of  an  opera  is  usually  succeeded 
by  a  ballet  of  three  acts  or  more.  The  pit  (platea)y  to  which  the 
^higlietto  d'ingresio*  gives  access,  is  the  usual  resort  of  the  men, 
while  the  boxes  and  sometimes  the  stalls  (scanni  chiusi,  scdie  chiusCj 
poUronCj  or  posti  distinti)  are  frequented  by  ladies.  A  box  (palco)^ 
which  muet  always  be  secured  in  advance,  is,  however,  the  pleas- 
aotest  place  for  ladies  or  for  a  party  of  several  persons.  Evening 
diess  is  generally  worn  in  the  boxes.  The  theatre  is  the  usual 
evening-resort  of  the  Italians,  who  seldom  observe  strict  silence 
during  the  performance  of  the  orchestra.  The  instrumental  music  is 
seldom  good.   The  intervals  between  the  acts  are  usually  very  long. 

Shops  rarely  have  fixed  prices.  It  is  generally  enough  to  offer 
two-thirds  or  three-fourths  of  the  price  demanded  {^contrattare\  to 
bargain).  ''Non  volete?^  (then  you  will  not)  is  a  remark  which  usually 
has  the  effect  of  bringing  the  matter  to  a  speedy  adjustment.  Pur- 
chases should  never  be  made  in  presence  of  a  valet-de-place  or 
through  the  agency  of  a  hotel-employee.  These  individuals,  by  tacit 
Agreement,  receive  at  least  10  per  cent  of  the  purchase-money, 
which  of  coiftse  comes  out  of  the  purchaser's  pocket.    On  the  other 

hand,  the  presence  of  an  Italian  friend  is  a  distinct  advantage. 

Some  caution  is  necessary  in  buying  articles  to  be  sent  home.  The 
fall  amount  should  never  be  paid  until  the  package  has  arrived  and  its 
Contents  have  been  examined.  If  the  shop-keeper  does  not  agree  to  a  written 
^eement  as  to  the  method  of  packing,  the  means  of  transport,  and  com- 
pensation for  breakages,  it  is  advisable  to  cut  the  transaction  short.  The 
transmission  of  large  objects  should  be  entrusted  to  a  goods-agent. 


XI.  Post  Office.  Telegpraph. 

In  the  larger  towns  the  Post  Office  is  open  daily  from  8«i.Ta..  \.^ 
8 or  8.30  p.m.  falso  on  Sundays  and  holidays);  in  amaWei  ■5\«b<i.ft^ 
it  is  generally  closed  in  the  middle  of  the  day  for  two  or  t\ireft\vowT^. 
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Letters  (yi^ieibet 'paste  reitcmW ,  Italian  Ycrmo  in  po»(a',  or  to 
tTie  triveller'a  liotal]  elioiild  Ije  addrEBflod  very  diatincay,  and  the 
uame  of  the  plaue  should  be  in  Italian.  Xlie  Gorname  (cognomif 
Christian  name,  nomej  ahniild  Tjb  uudeillned.  Wlien  asking  for  let- 
ters the  traveller,  should  show  his  visiting'Uard  instead  of  pronounc- 
ing his  name.  Postaee-stamps  (froncabolli)  are  sold  at  the  post-- 
offltes  and  tobanr.o-ahops.  The  mail-boles  fiuoa  or  eoMetto;  are  lab- 
elled 'per  U  letleTt',  for  lattera,  and  'per  fa  ilampe',  for  printed  matter. 

LKTrBM  of  15  erammes  C/j  pi.,  abont  llie  weight  of  Ihreo  sons)  by 
■■  "  Italy  »)c.      ■ * 
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TelegTEunl.  For  telegrams  to  foreign  uonntries  tlie  following 
rate  per  word  is  chargad  in  addition  to  an  initial  payment  of  1  (r. ; 
Great  Britain26,Franf.el4,  GermanyI4,  Swit?,erUnd 6-14,  Aosttia 
G-i4,  Belgium  19,  HoUand  23,  Denmark  23,  Russia  42,  Sweden 
26,  Norway  34  c.  To  America  from  S^/^  fr.  per  word  upwards,  ac- 
cording to  the  state.  Within  the  kingdom  of  Italy ,  16  wards 
1  fr..  each  additional  word  5c.  Telegrams  wUhapecial  haate  Htle- 
granani  urgenti),  which  take  precedence  of  all  others,  may  be  eeut 
at  thricB  the  atOTe  rates. 

XII.    Climate.  Winter  Stations.  Seaside  Beaartti.  Health. 

By  Dr.  Harmann  Reimer. 

It  is  a  common  error  on  the  part  of  those  who  visit  Italy  for  the 

fltst  time  to  believe  that  beyonil  the  Alps  the  skies  are  always  blno 

and  the  hreeiea  always  balmy.    It  is  true  that  tlio  traveller  who 

has  orossed  the  Spliigen,  the  Brenner,  or  the  St.  Gotthard  in  winter, 

and  finds  himself  In  the  district  of  the  !4.  Italian  lakes,  cannot  tail 

torsBiiTk  what  an  Admirable  barrier  against  the  wind  is  afforded 

^r  the  ceatTsI  chain  ot  the  Alps.    The  average  winter-tempeiatnre 

iOenemher,  Janvmy,  and  Feliniaryjhore  ia^l-WVa\ii.iis«im'EMcd 
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with  28-32^  on  the  N.  side  of  the  mountains.  Places  nestling  close 
to  the  S.  hase  of  the  Alps,  such  as  Locarno  (winter-temperature 
37*>  Fahr.),  Pallanza  (38.5''),  Arco  (SB-TS**),  and  Oardone-RivUra 
(40°),  thus  form  an  excellent  intermediate  stage  hetween  the  hleak 
winter  of  N.  Europe  and  the  semi-tropical  climate  of  the  Riviera  or  S. 
Italy.  A  peculiarity  of  the  climate  here  is  afforded  hy  the  torrents  of 
rain  which  maybe  expected  about  the  equinoctial  period.  The  masses 
of  warm  and  moisture-laden  clouds  driven  northwards  by  the  S.  wind 
break  against  the  Alpine  chain,  and  discharge  themselves  in  heavy 
showers,  which  All  the  rivers  and  occasion  the  inundations  from 
which  Lombardy  not  unfrequently  suffers.  If,  however,  the  trav- 
eller continues  his  journey  towards  the  S.  through  the  plain  of  Lom- 
bardy he  again  enters  a  colder  and  windy  region.  The  whole  plain 
of  the  Po,  enclosed  by  snow-capped  mountains,  exhibits  a  climate 
of  a  thoroughly  continental  character;  the  summer  is  as  hot  as  that 
of  Sicily,  while  the  winter  is  extremely  cold,  the  mean  temperature 
being  below  35®  Fahr.  or  about  equal  to  that  of  the  lower  Rhine. 
In  Milan  the  thermometer  sometimes  sinks  below  zero.  Changes 
of  weather,  dependent  upon  the  direction  of  the  wind,  are  fre- 
quent; and  the  humidity  of  the  atmosphere,  occasioned  in  part  by 
the  numerous  canals  and  rice-marshes,  is  also  very  considerable. 
A  prolonged  residence  in  Turin  or  Milan  should  therefore  be  avoided 
by  invalids,  while  even  robust  travellers  should  be  on  their  guard 
against  the  trying  climate.  As  we  approach  the  Adriatic  Sea  the 
climate  of  the  Lombard  plain  loses  its  continental  character  and 
approximates  more  closely  to  that  of  the  rest  of  the  peninsula.  The 
climatic  peculiarities  of  Venice  are  described  at  p.  247. 

As  soon  as  we  cross  the  mountains  which  bound  the  S.  margin 
of  the  Lombard  plain  and  reach  the  Mediterranean  coast,  we  find  a 
remarkable  change  in  the  climatic  conditions.  Here  an  almost  un- 
interrupted series  of  winter-resorts  extends  along  the  Ligurian 
Riviera  as  far  S.  as  Leghorn,  and  these  are  rapidly  increasing 
both  in  number  and  popularity*  The  cause  of  the  mild  and  pleas- 
ant climate  at  these  places  is  not  far  to  seek.  The  Maritime 
Alps  and  the  Ligurian  Apennines  form  such  an  admirable  screen 
on  the  N.,  that  the  cold  N.  winds  which  pass  these  mountains  do 
not  touch  the  district  Immediately  at  their  feet,  but  are  first  per- 
ceptible on  the  sea  6-10  M.  from  the  coast.  It  is  of  no  unfrequent 
occurrence  in  the  Riviera  that  the  harbours  are  perfectly  smooth 
while  the  open  sea  is  agitated  by  a  brisk  tempest.  Most  of  the  towns 
and  villages  on  the  coast  lie  in  crescent  -  shaped  bays ,  opening 
towards  the  S.,  while  on  the  landward  side  they  are  protected  by 
an  amphitheatre  of  hills.  These  hills  are  exposed  to  the  full  force 
of  the  sun's  rays,  and  the  limestone  of  which  they  are  composed 
absorbs  an  immense  amount  of  heat.  It  is  therefore  not  to  h^ 
wondered  at  that  these  hothouses  of  the  Riviera  show  a  \i\g\iet  tem- 
perature  in  winter  than  many  places  much  farthei  to  the  B.  TVui^, 
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whjle  the  mean  tHmpeFatnie  of  Borne  In  tlie  three  ooldeit  monthii  is 
46°  Fahr.,  that  of  the  Riviera  is  48-50"  (Strvi  48°,  Ban  Remo  60"; 
Pisa,  on  the  other  hand,  only  42"). 

It  would,  however,  be  a  mistake  to  Buppoae  that  this  atrip  of 
BOiBt  is  entirely  free  from  wind.  The  rapid  heating  and  cooling  of 
the  strand  produces  numerous  light  breeiies.  while  the  rarefaction 
of  the  massea  of  alt  by  the  strength  of  the  sun  gives  rise  to  strong 
cnrrents  rushing  in  from  the  E,  and  W.  to  supply  the  vaenum. 
The  moat  notorions  of  these  coasC-wlnda  is  the  Mitiral,  which  is 
at  ICa  woret  at  Avignon  and  other  planes  in  the  Kli6ne  Valley  (see 
Baedtktr'a  South-Eaitem  France).  The  N.E,  wind  nn  the  con- 
trary is  much  atroDger  in  AUssIo  and  San  Kemo  than  on  the  coast 
of  Provence.  The  Scirocco  as  known  on  the  Ligurian  eoast  is  by  no 
means  the  dry  and  p&rcliing  vfitid  experienced  in  Sicily  and  even 
at  Rome  ;  passing  as  it  does  over  immense  tracts  of  sea,  it  is  gener- 
ally charged  with  moiatnro  and  is  often  followed  by  rain. 

The  prevalent  belief  that  tie  Riviera  has  a  moist  climate,  on 
account  of  its  proximity  to  the  eea,  is  natural  but  erroneous.  The 
atmosphere,  on  the  contrary,  Is  rather  dry,  especially  in  the  W. 
half  of  it,  while  the  humidity  rapidly  increases  as  we  approach 
the  Riviera  di  Levante.  The  same  holds  good  of  the  rainfall. 
While  Son  Remo  has  46  rainy  days  between  November  and  April, 
Tiervi  has  54,  and  Pisa  63.  The  average  number  of  rainy  days 
daring  the  three  winter  months  in  the  Riviera  is  16.  Snow  is 
rarely  seen;  it  fails  perhaps  once  or  twice  in  the  course  of  the 
winter,  but  generally  lies  only  tnr  a  few  hours,  while  many  years 
pass  without  the  appearance  of  a  single  snow-flake.  Fogs  are  very 
tare  on  the  Llgnrian  coast;  but  a  heavy  dew-fall  in  the  evening  is 
the  rule.  In  comparisan  with  the  Cisalpine  districts,  the  Rivleca 
enjoys  a  very  high  proportion  of  bright,  annny  weather. 

The  above  considerations  will  show  that  it  is  often  m 
discount  the  unpropltious  opinions  of  those  who  happen  t 
visited  the  Biviera  nnder  peculiarly  unfavourable  climatic  con- 
ditions. Not  only  do  the  ordinary  four  seasons  differ  from  each  other 
on  the  Biviera,  but  the  different  parts  of  winter  are  also  sharply 
diBoriminated.  A  short  rainy  season  may  be  counted  on  with  almost 
complete  certainty  between  the  heginning  of  October  and  the  middle 
of  November,  which  restricts,  but  by  no  means  abolishes,  open-air 
exercise.  Then  follows  from  December  to  February  usually  an  an- 
interrupted  series  of  warm  and  sunshiny  days,  bot  invalids  have 
sometimes  to  be  on  their  guard  against  wind.  March  here,  as  else- 
where in  the  south,  is  the  windiest  month  of  all,  but  is  much  legs 
boisterous  tn  the  Italian  part  of  the  Riviera  than  In  Provence. 
April  and  May  are  delightful  months  for  those  who  require  out-door 
J/Jb  in  a  trarm  cUmste. 

The  luUdneu  of  the  climate  o(  the  Riv^e'(al6l^u\^es,^w■^l^^,lw 
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better  proof  than  its  rlcli  Boathem  yegetatlon.  The  Olive,  which  is 
already  fonnd  in  the  neighbourhood  of  the  N.  Italian  lakes,  here 
attains  its  fall  growth,  while  the  Eucaiyptus  globulus  (which  grows 
rapidly  and  to  an  astonishing  height),  the  Orange,  the  Lemon,  and 
several  varieties  of  Palms  also  flourish. 

The  geological  character  of  the  Riviera  is  also  of  sanitary  signi- 
ficance. The  prevailing  formation  is  limestone,  which  absorbs  the 
son's  rays  with  remarkable  rapidity  and  radiates  it  with  equal  speed, 
thus  forming  an  important  factor  in  making  the  most  of  the  winter 
sunshine.  On  account  of  its  softness  it  is  also  extensively  used 
for  road-making,  and  causes  the  notorious  dust  of  the  Riviera,  which 
forms  the  chief  objection  to  a  region  frequented  by  so  many  per- 
sons with  weak  lungs.  The  authorities  of  the  various  health-resorts, 
however,  take  great  pains  to  mitigate  this  evil  as  far  as  practicable. 
After  heavy  rain  the  roads  are  apt  to  be  very  muddy. 

The  advantages  that  a  winter-residence  in  the  Riviera,  in  contra- 
distinction to  the  climate  of  northern  Europe,  offers  to  invalids  and 
delicate  persons,  are  a  considerably  warmer  and  generally  dry  at- 
mosphere, seldom  disturbed  by  storms,  yet  fresh  and  pure,  a  more 
cheerful  sky,  and  comparative  immunity  from  rain.  The  'invalid's 
day',  or  the  time  during  which  invalids  may  remain  in  the  open 
air  with  impunity,  lasts  here  from  10  a.m.  to  4  p.m.  The  general 
effect  of  a  prolonged  course  of  open-air  life  in  the  Riviera  may  be 
described  as  a  gentle  stimulation  of  the  entire  physical  organism. 
It  is  found  particularly  beneficial  for  convalescents,  the  debilitated, 
and  the  aged;  for  children  of  scrofulous  tendency ;  and  for  the  mar- 
tyrs of  gout  and  rheumatism.  The  climatic  cure  of  the  Riviera  is 
also  often  prescribed  to  patients  with  weak  chests,  to  assist  in  the 
removal  of  the  after-effects  of  inflammation  of  the  lungs  or  pleurisy, 
or  to  obviate  the  danger  of  the  formation  of  a  chronic  pulmonary 
discharge.  The  dry  and  frequently-agitated  air  of  the  Riviera  is, 
however,  by  no  means  suitable  for  every  patient  of  this  kind,  and 
the  immediate  vicinity  of  the  sea  is  particularly  unfavourable  to 
cases  of  a  feverish  or  nervous  character.  The  stimulating  effects  of 
the  climate  are  then  often  too  powerful,  producing  sleeplessness 
and  unwholesome  irritation.  The  dry  air  of  the  Riviera  di  Ponente 
is  also  prejudicial  to  many  forms  of  inflammation  of  the  wind-pipe 
and  bronchial  tubes,  which  derive  benefit  from  the  air  of  Nervi, 
Pisa,  or  Ajaccio.  Cases  of  protracted  nephritis  or  diabetes,  on  the 
contrary,  often  obtain  considerable  relief  from  a  residence  here. 

The  season  on  the  Ligurian  coast  lasts  from  about  the  begin- 
ning of  October  to  the  middle  of  May.  In  September  it  is  still  too 
hot,  and  in  March  it  is  so  windy  that  many  patients  are  obliged  to 
retire  farther  inland.  Many  invalids  make  the  mistake  of  lea\iiv^ 
the  Riviera  too  soon,  and  thus  Jose  all  the  progress  they  ^ave  m&di^ 
during  the  winter,  through  reaching  home  in  the  unfavourable  tiaovs- 
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ition  period  Tjetween  winter  and  spring.  It  is  better  to  spend  April 
and  May  at  somo  intermediate  Btation,  suoh  as  Fallama,  Cannfri, 
Lorami,  Lugano,  or  Oardane  Riniera, 

Good  oppoitunitieB  foe  sea-liMhing  are  offered  at  many  points 
on  the  Meditenanean  coast  of  N.  Italy ,  sncli  as  Alaisio ,  .'^vona, 
Pegli,  Spetia,  Viartggio,  Leghorn,  and  Vtmc.  The  Mediterraiiean  is 
almost  UdeleaE ;  it  (contains  about  4J  per  cunt  of  common  salt,  a  con- 
aiderablj  higher  proportlDn  than  the  Atlantic;  ita  average  lempera- 
tute  during  the  bathing-season  is  71"  Fahr.  The  bathing-aansoB 
on  Iho  Ligutian  coast  begins  in  April,  or  at  latest  in  May,  and  last' 
till  November,  being  thus  mach  longer  than  the  season  at  an\  English 
seaeide'rosort. 

Moat  travellers  must  in  some  degree  alter  their  mode  of  living 
whilst  in  Italy,  without  however  implicitly  adopting  the  Italian  style 
Inhabitants  of  more  norlhetn  countries  generally  become  unnauaLy 
susceptible  to  cold  in  Italy,  and  therefore  should  not  omit  to  be  well 
supplied  with  warm  clothing  for  (he  vrirrter.  Wonllen  underclothing  is 
especially  to  bo  recommended.  A  clnak  or  sh.iwl  shonld  be  i-anied  to 
neutcalisetheollen  considerabli!  difference  oftemporature  between  the 
sunshine  and  the  shade.  In  visiting  piclnre-galleries  or  churches  on 
warm  days  it  is  advisable  to  drive  thither  and  walk  hack,  as  other- 
wise the  visitor  enters  the  cool  building  in  a  heated  state  and  has 
afterwards  no  Opportunity  of  regaining  the  desirable  temperatorB 
through  exercise.  Exposure  to  the  summer-sun  should  be  avoided 
as  much  as  possible.  According  to  a  liuman  proverb,  dogs  and  for- 
eigners (Inglesi)  alone  walk  in  the  sun,  Christians  in  the  shade.  Um- 
brellas, or  spectacles  of  coloured  glass  [grey,  concave  glasses  to  pro- 
tect the  whole  eye  are  best),  may  be  used  with  advantage.  Blue  veils 
are  recommended  to  ladies.  Repose  during  the  hottest  hours  is  ad- 
visable, and  a  moderate  siesta  is  often  refreshing. 

Great  care  should  also  be  taken  in  the  selection  of  an  apartment. 
Carpets  and  stoves  are  indispeneaible  in  winter.  A  southern  aspect  in 
winter  is  an  absolulfi  essential  for  delicate  persons,  and  highly  desir- 
able tor  the  robust.  The  visitor  should  see  that  all  the  doors  and 
windows  close  satis ractorily.   Windows  should  be  closed  at  night. 

Health.  English  and  German  medical  men  are  to  be  met  with 
in  tho  larger  cities,  and  in  most  of  the  winloring-alationa  of  the  Ri- 
viera. Knglish  and  German  chetnista ,  whore  availabla,  are  recom- 
mended in  ptofereneo  to  tho  Italian,  whose  drugs  are  at  once  dearer 
and  of  poorer  quality.  Foreife-nors  frequently  suffer  from  diarrho)  a  in 
Italy,  which  is  generally  occasioned  by  the  unwonted  heat  Tho 
honicpopathic  linctuie  of  camphor  maybe  mentioned  as  a  remedy, 
but  regulated  diet  and  thorough  repose  are  the  chief  desiderata.  A 
small  portable  medicine-case,  such  as  (hose  prepared  and  stocked  with 
tablaid  drugs  by  Afeijrs.  Burroughs,  Weltcome,  ^  Oo.,  Holbom  Via- 
daat,  LoniloD,  will  often  be  found  useful.  ^^^ 
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A  Historical  Sketcli  by  Professor  Anton  Springer. 


One  of  the  primary  objects  of  the  enlightened  traveller  in  Italy 
is  usually  to  form  some  acquaintance  with  its  treasures  of  art. 
Even  those  whose  usual  avocations  are  of  the  most  prosaic  dcctoky 
nature  unconsciously  become  admirers  of  poetry  and  art  in 
Italy.  The  traveller  here  finds  them  so  interwoven  with  scenes  of 
everyday  life,  that  he  encounters  their  influence  at  every  step,  and 
involuntarily  become's  susceptible  to  their  power.  A  single  visit 
can  hardly  suffice  to  enable  any  one  justly  to  appreciate  the 
numerous  works  of  art  he  meets  with  in  the  course  of  his  tour,  nor 
can  a  guide-book  teach  him  to  fathom  the  mysterious  depths  of 
Italian  creative  genius,  the  past  history  of  which  is  particularly  at- 
tractive ;  but  the  perusal  of  a  few  remarks  on  this  subject  will  be 
found  materially  to  enhance  the  pleasure  and  facilitate  the  researches 
of  even  the  most  unpretending  lover  of  art.  Works  of  the  highest  class, 
the  most  perfect  creations  of  genius,  lose  nothing  of  their  charm  by 
being  pointed  out  as  specimens  of  the  best  period  of  art;  while 
those  of  inferior  merit  are  invested  with  far  higher  interest  when 
they  are  shown  to  be  necessary  links  in  the  chain  of  development, 
and  when,  on  comparison  with  earlier  or  later  works,  their  relative 
defects  or  superiority  are  recognised.  The  following  observations, 
therefore,  will  hardly  be  deemed  out  of  place  in  a  work  designed  to 
aid  the  traveller  in  deriving  the  greatest  possible  amount  of  enjoy- 
ment and  instruction  from  his  sojourn  in  Italy. 

The  two  great  epochs  in  the  history  of  art  which  principally 
arrest  the  attention  are  those  of  Classic  Antiquity^  and  of  the  clj^ssiu^nd 
16th  century,  the  culminating  period  of  the  so-called  i^cnais-     Renais- 
sance.    The  intervening  space  of  more  than  a  thousand  years      sanck 
is  usually,  with  much  unfairness ,   almost  entirely  ignored ;      *^ki"i>8. 
for  this  interval  not  only  continues  to  exhibit  vestiges  of  the  first 
epoch,  but  gradually  paves  the  way  for  the  second.    It  is  a  common 
error  to  suppose  that  in  Italy  alone  the  character  of  ancient  art  can 
be  thoroughly  appreciated.   This  idea  dates  from  the  period  when  no 
precise  distinction  was  made  between  Greek  and  Roman  art,   when 
the  connection  of  the  former  with  a  particular  land  and  nation, 
and  the  tendency  of  the  latter  to  pursue  an  independent  couT^ft 
were  alike  overlooked.     Now,  Aowever,  that  we  aie  acq^aaiiiU^ 
witi   more   numerous    Greek    origin&U,     and    ha^e   accvviixe^   '^ 
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deeper  iualght   Into   t^e   development  of  HsUenlc  art,   an  iiidis- 
criEainate  confusion  of  Oieek  and  Koinsii  styles  is  no  louger  to  be 

Omrk  *»d  "PP'eliendad.    We  are  now  well  aware  tiat  the  higtest  per- 
RuMAN      fection  of  andent  acchitecliiTe  U  realised  in  the  Ukllbnic 

Stilss  DIB-  temple  alone.  The  Doric  order,  in  which  majestic  gravity  is 

fiHSDOHED,  Bjprajjgfl  by  maaslve  proportions  and  Byminetrical  decoration, 
and  the  Ionic  structure,  with  Ita  lighter  and  more  graceful  r.hai' 
tr.ter,  exhibit  a  creative  spirit  entirely  different  from  that  mani- 
fested in  the  eumptuous  Kom&n  ediflcea.  Again,  the  most  valuable 
colleetion  of  ancient  sculptures  In  Italy  Is  incapable  of  affording  so 
admirable  an  inaigliC  into  the  development  of  Greek  art  as  tlia  sculp- 
tures of  the  Parthenon  and  other  fragments  of  Greek  temple- archi- 
tecture preserved  in  tlie  British  Museuin.  But,  while  instruction  is 
alTorded  ninie  abujidantly  by  other  than  Italian  sources,  ancient  art 
is  perhaps  thoronglily  admired  la  Italy  alone  ,  where  works  of  ait 
encounter  the  eye  with  more  appropriate  adjuncts,  and  where  climate, 
scenery,  and  people  materially  contribute  to  intensify  their  impres- 
siveness.  As  long  as  a  visit  to  Qreece  and  Asia  Minor  is  within  the 
reach  of  comparatively  few  trivellers,  a  sojourn  in  Italy  may  be  recom- 
mended a9  host  calculated  to  afford  instruction  with  respect  to  the 
growth  of  ancient  art.  Anaddltionalfarility,  moreover,  la  afforded  by 
the  clcRomstance ,  that  in  accordance  with  an  admirable  custom  of 
classln  antiquity  the  once  perfected  type  of  a  plastic  figure  was  not 
again  arbitrarily  abandoned,  but  rigidly  adhered  to,  and  continually 
reproduced.  Thus  in  iiumeroiia  cases,  where  the  more  ancient 
Greek  original  had  been  lost,  it  was  preserved  lii  subaequant  copies ; 
and  even  in  the  works  of  the  Roman  imperial  age  Hellenic  creative 
talent  is  still  reQected. 

This  supremacy  of  Qreek  intellect  in  Italy  was  established  in  a 
Ohibck   twofold  manner.    In  the  first  place  Greek  colonists  intro- 

BLraEUE  IB  duced  their  ancient  native  style  into  their  new  homes.  This 
^f  ■  is  proved  by  the  eiisteuce  of  several  Doric  temples  in  Si- 
cily, such  as  those  of  Selinunta  (but  not  all  dating  from  the  same 
period),  and  the  mined  temples  at  Syracvie,  Girgenti,  and  Stgtala. 
On  the  mainland  the  so-called  Temple  of  Noptuue  at  Podium, 
aa  well  as  the  ruins  at  Melapanlum,  are  striking  eiamples  of  the 
fnlly  developed  elegance  and  grandeur  of  the  Doric  order.  But,  in 
the  second  place,  the  art  of  the  Greeks  did  not  attain  Its  universal 
supremacy  in  Italy  till  a  later  period,  when  Hellas,  nationally  ruined, 
had  learned  to  obey  the  dictates  of  her  mighty  conqueror,  and  the 
Romans  had  begun  to  combine  with  their  political  superiority  the  re- 
flaementa  of  more  advanced  culture.  The  ancient  scenes  of  artistic 
activity  in  Greece  (Athens  for  esample)  became  re-peopled  at 
the  cost  of  Rome;  Greek  works  of  art  and  Greek  artists  were  In- 
trodncBi  into  Italy  ;  and  oatentatlous  pride  in  the  magnificeDce  of 
booty  angaired  by  victory  led  by  an  easy  ttanaillnn  W 
saci  objects.    To  surround  themselves  -with  artia*.\a  4i 
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gradually  became  the  nnlyersal  oustom  of  the  Romans,  and  the 
foundation  of  pnhlic  monuments  came  to  he  regarded  as  an  in- 
dispensable duty  of  government. 

Although  the  Roman  works  of  art  of  the  imperial  epoch  are 
deficient  in  originality  compared  with  the  Greek ,  yet  their     Roman 
authors  never  degenerate  into  mere  copyists,  or  entirely  re-  Abchitbg- 
uounce  independent  effort.  This  remark  applies  especially  to       ^^^* 
their  Abohiteotube.  Independently  of  the  Greeks,  the  ancient  Italian 
nations,  and  with  them  the  Romans,  had  acquired  a  knowledge  of 
stone-cutting,  and  discovered  the  method  of  constructing  arches 
and  vaulting.     With  this  technically  and  scientifically  important 
art  they  aimed  at  combining  Greek  forms ,  the  column  supporting 
the  entablature.    The  sphere  of  architecture  was  then  gradually  ex- 
tended.   One  of  the  chief  requirements  was  now  to  construct  edifices 
with  spacious  interiors ,  and  several  stories  in  height.     No  precise 
model  was   afforded  by  Greek  architecture,    and  yet  the  current 
Greek  forms  appeared  too  beautiful  to  be  lightly  disregarded.    The 
Romans  therefore  preferred  to  combine  them  with  the  arch-prin- 
ciple, and  apply  this  combination  to  their  new  architectural  designs. 
The  individuality  of  the  Greek  orders ,    and  their  originally  un- 
alterable coherence  were  thereby  sacrificed,  and  divested  of  much 
of  their  importance ;  that  which  once  possessed  a  definite  organic 
significance  frequently  assumed  a  superficial  and  decorative  charac- 
ter;  but  the  aggregate  effect  is  always  imposing,  the  skill  in  blend- 
ing contrasts,  and  the  directing  taste  admirable.     The  lofty  gravity 
of  the  Doric  Style'i^  must  not  be  sought  for  at  Rome.     The  Doric 

f  Those  unacquainted  with  architecture  will  easily  learn  to  distinguish 
the  different  Greek  styles.  In  the  Doric  the  shafts  of  the  columns 
(without  bases)  rest  immediately  on  the  common  pavement,  in  the  Ionic 
they  are  separated  from  it  by  bases.  The  flutings  of  the  Doric  column 
imxaediately  adjoin  each  other,  being  separated  by  a  sharp  ridge,  while 
those  of  the  Ionic  are  disposed  in  pairs,  separated  by  broad  unfluted 
intervening  spaces.  The  Doric  capital,  expanding  towards  the  summit, 
somew^hat  resembles  a  crown  of  leaves,  and  was  in  fact  originally  adorned 
with  painted  representations  of  wreaths ;  the  Ionic  capital  is  distinguished 
by  the  volutes  (or  scrolls)  projecting  on  either  side,  which  may  be  re- 
garded rather  as  an  appropriate  covering  of  the  capital  than  as  the  cap- 
ita itaelf.  The  entablature  over  the  columns  begins  in  the  Doric  style 
with  the  simple,  in  the  Ionic  with  the  threefold  architrave^  above  which 
in  the  Doric  order  are  the  metopes  (originally  openings,  subsequently 
receding  panels)  and  triglyphs  (tablets  with  two  angular  grooves  in  front, 
and  a  half  groove  at  each  end,  resembling  extremities  of  beams),  and  in 
the  Ionic  the  frieze  with  its  sculptured  enrichments.  In  the  temples  of 
both  orders  the  front  culminates  in  a  pediment.  The  so-called  Tuscan, 
or  early  Italian  column,  approaching  most  nearly  to  the  Doric ,  exhibits 
no  decided  distinctive  marks;  the  Corinthian,  with  the  rich  capital 
formed  of  acanthus-leaves,  is  essentially  of  a  decorative  character  only. 
The  following  technical  terms  should  also  be  observed.  Temples  in 
whieh  the  columns  are  on  both  sides  enclosed  by  the  projecting  walls 
are  termed  *in  antis'  (antee  =  end-pilasters);  those  which  have  one  ex- 
tremity only  adorned  by  columnaf  prostyle  ^  those  with  an  addUioti«.\ 
pediment  at  the  baek,  supported  by  columnBy  amphiprostyle  •,  those  entireiV^ 
twrronndsd  by  columns ,  peripteral.    Id  Bome  temples  it  was  imp«atvvfe 
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notumn  Id  the  hanila  of  RDman  ftruhitects  lost  tie  Anest  festiu'eB 
of  its  original  cfaaracter,  wid  waa  at  leugth  entirely  dianged.  The 
lojiic  GDlnmu  also,  and  corresponding  entablature,  were  regarded 
with  !el8  fiYonr  than  those  of  the  CorintMin  order,  tLa  sumptnons- 
nesB  of  w1iia)i  'was  more  congenial  to  tlie  artiatlu  taste  of  the 
Romsna.  As  the  column  in  Jlomsn  arcMtectnre  waa  no  longer 
destined  esclustvely  to  support  a  superstructure,  but  formed  a 
projecting  portion  of  the  viall,  or  was  of  a  purely  ornamental 
ohBraoter ,  the  moat  ornate  forms  were  the  moat  sought  after.  The 
graceful  OorintMan  capital,  nonsisting  of  slightly  drooping 
acanthuB-leaves,  was  at  Itnigtii  regarded  as  insufficiently  enriched, 
and  was  superseded  hy  the  ao-callcd  Romau  capital  (first  used 
111  the  arch  of  Titus),  a  union  of  the  GoriiitMaii  and  lonle.  An 
impartial  judgment  respecting  Koman  architecture  cannot,  howerer, 
be  formed  from  a  minute  inspection  of  the  inditldoal  columns, 
nor  Is  the  highest  rank  in  importanne  to  be  aaslgJied  to  the  Roman 
temples,  which,  owijig  to  the  diEFereut  (projecting)  constrnctlon  of 
their  roofs,  are  excluded  from  uompariaon  with  the  Greek.  Atten- 
tion must  be  directed  to  the  Baveral-storied  stmotureB,  in  which 
the  tasteful  ascending  gradation  of  the  component  parts,  from 
the  more  massive  (Doric)  to  the  lighter  (Corinthian),  chiefly 
arrosts  the  eye ;  and  the  -vast  and  artistically  vaulted  intadorl,  as 
well  as  the  structures  of  a  merely  decorative  description ,  must 
also  be  examined,  in  order  that  the  chief  merits  of  Roman  art 
may  be  understood.  In  the  use  of  columns  in  front  of  elosed 
walla  (e.g.  as  members  of  a  facade),  in  the  construction  of  domes 
above  circular  interiors,  and  of  cylindrical  and  groined  faulting 
uvor  oblong  spaces,  the  Roman  edifices  have  served  as  models  to 
posterity,  and  the  imitations  have  often  fallen  short  of  the  originals. 
It  is  true  that  in  the  districts  to  which  thia  volume  of  the  Hand- 
book is  devoted,  the  splendour  and  beauty  of  ancient  art  ia  not  so 
prominently  illustrated  as  in  Itome  or  S.  Italy.  Nevertheless  'S. 
Italy  also  contains  many  Interesting  relics  of  Roman  architectitre 
(such  as  the  Amphitheatre  at  Verona,  the  Triumphal  Arches  at  Aolta 
and  Sum,  etc.),  and  though  the  smaller  local  collections  of  Lom- 
bardy  and  Tuscany  may  not  detain  the  traveller  long,  he  will  un- 
doubtedly And  ample  food  for  hie  admiration  in  the  magnifl.cent 
antique  aculptutea  at  Florence  (the  Siobt  Oraup,  the  ApoUino,  the 
formerly  over-rated  Medicean  Yemti,  etc.).  —  Upper  Italy  and  Tub- 
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cany  stand,  on  the  other  hand,  in  the  very  forefront  of  the  artistic 
life  of  the  middle  ages  and  early  Renaissance ,  and  Venice  may 
proudly  hoast  of  having  brilliantly^nnfolded  the  glories  of  Italian 
painting  at  a  time  Tirhen  that  ait  had  snnk  at  Rome  to  the  lowest 
depths.  In  order,  however,  to  place  the  reader  at  a  proper  point 
of  view  for  appreciating  the  development  of  art  in  N.  Italy ,  it  is 
necessary  to  give  a  short  sketch  of  the  progress  of  Italian  art  in 
general  from  the  early  part  of  the  middle  ages  onwards. 

In  the  4th  century  the  heathen  world,  which  had  long  been  in 
a  tottering  condition-,  at  length  became  Christianised,  and  a  ghbhtiam 
new  period  of  art  began.  This  is  sometimes  erroneously  re-  Pkbiod 
garded  as  the  result  of  a  forcible  rupture  from  ancient  ^'  -^^'^' 
Boman  art,  and  a  sudden  and  spontaneous  Invention  of  a  new  style. 
But  the  eye  and  the  hand  adhere  to  custom  more  tenaciously  than 
the  mind.  While  new  ideas,  and  altered  views  of  the  character  of 
the  Deity  and  the  destination  of  man  were  entertained,  the  wonted 
forms  were  still  necessarily  employed  in  the  expression  of  these 
thoughts.  Moreover  the  heathen  sovereigns  had  by  no  means  been 
unremittingly  hostile  to  Christianity  (the  most  bitter  persecutions 
did  not  take  place  till  the  3rd  century),  and  the  new  doctrines  were 
permitted  to  expand,  take  deeper  root,  and  organise  themselves  in 
the  midst  of  heathen  society.  The  consequence  was,  that  the  trans- 
ition from  heathen  to  Christian  ideas  of  art  was  a  gradual  one,  and 
that  in  point  of  form  early  Christian  art  continued  to  follow  up  the 
lessons  of  the  ancient.  The  best  proof  of  this  is  afforded  by  the 
paintings  of  the  Roman  Catacombs.  These  were  by  no  means  ori- 
ginally the  secret,  anxiously-concealed  places  of  refuge  of  the  prim- 
itive Christians,  but  constituted  their  legally-recognised,  publicly 
accessible  burial-places.  Reared  in  the  midst  of  the  customs  of 
heathen  Rome,  the  Christian  community  perceived  no  necessity  to 
deviate  from  the  artistic  principles  of  antiquity.  In  the  embellish- 
ment of  the  catacombs  they  adhered  to  the  decorative  forms  handed 
down  by  their  ancestors;  and  in  design,  choice  of  colour,  grouping 
of  figures,  and  treatment  of  subject,  they  were  entirely  guided  by 
the  customary  rules.  Even  the  sarcophagus-sculptures  of  the  4th 
and  5th  centuries  differ  in  purport  only,  and  not  in  technical  treat- 
ment, from  the  type  exhibited  in  the  tomb-reliefs  of  heathen  Rome. 
Five  centuries  elapsed  before  a  new  artistic  style  sprang  up  in  the 
pictorial ,  and  the  greatly  neglected  plastic  arts.  Meanwhile  archi- 
tecture had  developed  itself  commensurately  with  the  requirements 
of  Christian  worship,  and,  in  connection  with  the  new  modes  of 
building,  painting  acquired  a  different  character. 

The  term  Basilica  Style  is  often  employed  to  designate  early 
Christian  architecture  down  to  the  10th  century.    The  name      chorch 
is  of  great  antiquity,  but  it  is  a  mistake  to  suppose  that  the    AacmiiiQ- 
early  Christian  basilicas  possessed  anything  beyond  the  meie       ixiKa. 
name  in  common  with  those  of  the  Roman  fora.     The  \&Uet  aliu^i- 
Baxdekbs.  ItaJjr  I.   iUb  Edit. 
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ava  Bxigted  in  moat  of  the  towns  of  the 
1  empire,  and  Berved  e-s  courts  of  jndic&tnre  and  pnblin  sb- 
Bembly-hBlU ,  differ  easeiitislly  !ii  their  origin  and  form  from  the 
chiirohea  of  the  Ohtisttans.  The  forensiB  bftBillcas  were  neither  flt- 
t«d  up  for  the  purposes  of  Christisii  worBhip,  nor  did  they,  or  the 
he&then  temples,  sene  aa  models  for  the  constructlDii  of  Christian 
churohes.  The  latter  are  rather  to  be  regarded  as  estensions  of  the 
piiTBte  dwelling-houses  of  the  Romans,  where  the  first  aBsemhliea 
of  the  comroonity  were  held ,  and  the  component  parts  of  whith 
were  reproduced  in  ecclesiasti-eal  edifices.  The  church,  however, 
was  by  no  mews  a  servilB  imitation  of  the  house,  but  a  free  devel- 
opment from  it,  of  v/hich  the  following  hecsme  the  eBtablisLed 
type.  In  front  is  a  quadrangular  fore-court  fatrlum),  of  the  sacae 
width  as  the  basilica  itself,  surrounded  with  an  open  colonnade 
and  provided  with  a  fountain  (^cantharns)  for  the  ablutions  of  the 
devout.  This  forma  the  approauii  to  the  Interior  of  the  etanrch, 
which  usually  consisted  of  a  nave  and  two  aisles,  the  latter  lower 
than  the  former,  and  separated  from  it  hy  two  rows  of  columns,  the 
whole  terminating  in  a  semicircle  fapsia].  In  front  of  the  apse  there 
was  sometimea  a  transverse  space  (transept]  ;  the  altar,  enrmounted 
by  a  Eolnmnar  structure,  occupied  a  detached  position  in  the  apse; 
tbe  space  in  front  of  It,  hounded  by  cancelli  or  railings,  was 
destined  for  the  choir  of  officiating  priests,  and  contained  the  two 
pnlpitB  (ambones)  where  the  gospel  and  episilea  were  read.  Un- 
like the  ancient  temples,  the  early  Christian  basilicas  eihibit  a 
neglect  of  external  architecture,  the  chief  importance  being  at- 
tached to  the  interior,  the  decorations  of  which,  however,  especially 
in  early  medieval  times,  were  often  procured  hy  plundering  the 
ancient  Roman  edifices,  and  transferring  the  spoil  to  the  churches 
with  little  regard  to  harmony  of  style  and  material.  The  most  ap- 
propriate ornaments  of  the  churches  were  the  metallic  objects,  auch 
as  croBses  and  lustres,  and  the  tapestry  bestowed  on  them  hy  papal 
piety ;  while  the  chief  decoration  of  the  walls  coTisiated  of  mosaics, 
especially  tiiose  covering  the  background  of  the  apse  and  the 
'triompbai'  arch  which  separates  the  apse  from  the  nave.  The 
moaaios,  as  far  at  least  as  the  material  was  concerned ,  were  of  a 
flterling  monumental  character ,  and  contributed  to  give  rise  to  a 
new  style  of  pictorial  art;  In  them  ancient  tradition  was  for  the 
first  time  abandoned,  and  the  harsh  and  anatere  style  erroneously 
termed  Byiantine  giadaally  introduced. 

Christian  art  originated  at  Rome ,    hut   its    development    was 
actively  promoted  In  other  Italian  districts,  especially  at  Ravbnjsa, 

where  during  the  Ostrogothlc  supremacy  (493-552),  as  well 
Sirly"    "*  under   the   snoceeding  Byzantine   empire ,   architectnia 

was  zealously  coUivateil.  The  basilica-type  was  there  mora 
/ilgbly  mstuted,  (fie  eilemal  architecture  enlivened  by  low  atcbei 
""i  proJeBtIng  buttre.aieB,   and   the  caplla'Vs  ol  (.Vb  PoWnvsw  Vn  Aa 
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interior  appropriately  moulded  with  reference  to  the  superincumb- 
ent arches.  There,  too,  the  art  of  mosaic  painting  was  sedu- 
lously cultivated,  exhibiting  In  its  earlier  specimens  (in  the  Bap- 
tUtery  of  the  Orthodox  and  Tomb  of  Oalla  Plaeidid)  greater  technical 
excellence  and  better  drawing  than  the  contemporaneous  Roman 
works.  At  RaYenna  the  Western  style  also  appears  in  combination 
with  the  Eastern,  and  the  church  of  8.  Vitale  (dating  from  547) 
may  be  regarded  as  a  fine  example  of  a  Byzantine  structure. 

The  term  'Byzantine'  is  often  misapplied.  Every  work  of  the 
so-called  dark  centuries  of  the  middle  ages,  everything  in  archi- 
tecture that  intervenes  between  the  ancient  and  the  Gothic,  every- 
thing in  painting  which  repels  by  its  uncouth,  ill-proportioned 
forms,  is  apt  to  be  termed  Byzantine ;  and  it  is  commonly  supposed 
that  the  practice  of  art  in  Italy  was  entrusted  exclusively  to  By- 
zantine hands  from  the  fall  of  the  Western  Empire  to  an  ad- 
vanced period  of  the  13th  century.  This  belief  in  the  universal 
and  unqualified  prevalence  of  the  Byzantine  style ,  as  well  as  the 
idea  that  it  is  invariably  of  a  clumsy  and  lifeless  character,  is 
entirely  unfounded.  The  forms  of  Byzantine  architecture  are 
at  least  strongly  and  clearly  defined.  While  the  basilica  is  a 
long  -  extended  hall,  over  which  the  eye  is  compelled  to  range 
until  it  finds  a  natural  resting-place  in  the  recess  of  the  apse, 
every  Byzantine  structure  may  be  circumscribed  with  a  curved 
line.  The  aisles,  which  in  the  basilica  run  parallel  with  the 
nave,  degenerate  in  the  Byzantine  style  to  narrow  and  in- 
significant passages ;  the  apse  loses  its  intimate  connection  with 
the  nave ,  being  separated  from  it ;  the  most  conspicuous  feature 
in  the  building  consists  of  the  central  square  space,  bounded 
by  four  massive  pillars  which  support  the  dome.  These  are  the 
essential  characteristics  of  the  Byzantine  style ,  which  culminates 
in  the  magnificent  church  of  St.  Sophia,  and  prevails  throughout 
Oriental  Christendom,  but  in  the  West,  including  Italy,  only 
occurs  sporadically.  With  the  exception  of  the  churches  of  S.  Vi- 
tale at  Ravenna,  and  St.  Mark  at  Venice,  the  edifices  of  Lower 
Italy  alone  show  a  frequent  application  of  this  style. 

The  Byzantine  imagination  does  not  appear  to  have  exercised  a 
greater  infiuence  on  the  growth  of  other  branches  of  Italian     gbowtu 
art  than  on  architecture.     A  brisk  traffic  in  works  of  art    op  Art  in 
was  carried  on  by  Venice,  Amalfl,   and  other  Italian  towns,       Italy. 
with  the  Levant;  the  position  of  Constantinople  resembled  that  of 
the  modem  Lyons ;  silk  wares ,  tapestry ,    and  jewellery  were  most 
highly  valued  when  imported  from  the  Eastern  metropolis.    By- 
zantine artists  were  always  welcome  visitors  to  Italy ,  Italian  con- 
noisseurs ordered  works  to  be  executed  at  Constantinople,   chiefly 
those  in  metal,    and  the  superiority  of  Byzantine   woikmaiv^Avii^ 
was  xmiyerBsUy  acknowledged.    All  this,  however,  does  not  Juatviv 
the  inference  that  Italian  art  was  quite  subordinate  to  ByzaivtVive. 
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On  the  coDtr&ry ,  notwithstanding  vaclou^  eitemat  iuflDencss,  It 
underwent  an  ijidepeiiilent  i,nd  uiibiaesed  deiclopmont,  aud  uevec 
entirely  ataudoned  iti  auclenl  priuclplea.  A  toiiBidenble  liiterYul 
Indeed  elapsed  befoce  the  foBiion  of  the  original  iiihaliitanta  with 
the  early  medisEVal  immiEtauta  was  eoniplBte,  bafore  the  aggragata 
of  dUFerent  tribes  ,  languages,  coBtoms,  and  ideas  became  blended 
into  a  eingle  nationality,  and  Itefore  the  people  attained  aafflcieDt 
(unnentration  and  Indepandeiii^e  of  spirit  to  devote  tbemselTes 
BUCcesafuUy  to  the  cultivation  of  art.  Unproductive  in  the  pro- 
vince  of  art  as  this  early  period  ia,  yet  an  entire  departnra  from 
native  tradition,  or  a  serloul  F-oiiBlct  of  the  Utter  with  eitraneoug 
limovatiou  never  toolL  pUce.  It  may  be  admitted ,  that  in  the 
massive  columnB  and  cumbrous  capitals  of  the  churches  of  Upper 
Italy,  and  in  the  art  of  Yaultiug  which  was  developed  here  at  an 
early  period,  aymptoms  of  the  Germanic  character  of  the  inhabit- 
aats  are  manifested,  aud  that  in  the  Lower  Italian  and  especially 
Sicilian  atructures,  traces  of  Arabian  and  Norman  infloerice  are 
unmistakable.  In  the  essentials,  however,  the  foreigners  continue 
to  be  the  recipients;  the  migbt  of  ancient  tradition,  and  the  national 
idea  of  form  could  not  he  repressed  or  auperseded. 

About  the  middle  of  the  11th  ceutory  a  ^tealoua  and  promie- 

BomH-  ^^S  artistic  movement  took  place  in  Italy,  and  the  seeds 
Eauni  were  sown  which  three  or  four  ceuturlea  later  yielded  so 
Sttlb.  luiuriant  a  growth.  As  yet  nothing  was  matured,  notUing 
completed,  tbe  aim  was  obacure,  the  resources  inanfflcient ;  mean- 
while architecture  alone  satiaSed  artistic  requirements,  the  at- 
tempts at  painting  and  sculpture  being  barbarous  in  tbe  ex- 
treme;  these,  however,  were  tbe  germs  of  the  subsequent  devel- 
opment of  art  observable  as  early  as  tbe  lltb  and  12tb  centuries. 
This  has  been  aptly  designated  the  Romanesqae  period  (|llth' 
I3th  cent.),  and  the  then  prevalent  forms  of  art  the  Ko- 
muieBqns  Style.  As  the  Romance  languages ,  notvrithstandiug 
alterations,  additions,  and  corruptions,  maintain  their  filial  rela- 
tion to  the  language  of  the  Romans,  so  Romanesque  art,  in 
spite  of  its  rude  and  barbarons  aspect,  reveals  its  immediate 
descent  from  the  art  of  that  people.  The  Tuscan  towns  weri 
principal  scene  of  the  prosecution  of  mediieval  art.  Tliere  al 
dustrlal  population  gradually  arose,  treasures  of  commerce 
collected,  independent  views  of  life  were  acquired  in  active  party 
tontlicta,  loftier  common  interests  became  interwoven  with  those 
of  private  life,  and  edocation  entered  a  broader  and  more  enlight- 
ened track;  and  thus  a  taste  for  art  also  was  awakened,  aud 
asathetie  perception  developed  itself.  When  Italian  arcbitectura 
of  the  Romanesque  period  is  examined,  the  difference  between  its 
character  and  that  of  contemporaneous  northern  works  is  at  onc« 

apptreat.     In   the  ]atter  tbe   principal  aim  la  perfection  in  the 
eonstraction  of  vaulting.     French,  EiigUati,  >.n4  Qeinvim  tttuiches 
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are  iiiiqne8tlona1>ly  the  more  organically  concelyed,  the  Indiyldaal 
parts  are  more  inseparable  and  more  appropriately  arranged.  But 
tlie  subordination  of  all  other  alms  to  that  of  the  secure  and  ac- 
curate  formation  of  the  yaulting  does  not  admit  of  an  unrestrained 
manifestation  of  the  sense  of  form.  The  columns  are  apt  to  be 
heavy,  symmetry  and  harmony  in  the  constituent  members  to  be 
disregarded.  On  Italian  soil  new  architectural  ideas  are  rarely 
found,  constructive  boldness  not  being  here  the  chief  object ;  on  the 
other  hand,  the  decorative  arrangements  are  richer  and  more  grate- 
ful, the  sense  of  rhythm  and  symmetry  more  pronounced.  The  cathe- 
dral of  Pisa,  founded  as  early  as  the  11th  century,  or  the  church 
of  S.  Miniato  near  Florence,  dating  from  the  12th,  may  be  taken 
as  an  example  of  this.  The  interior  with  its  rows  of  columns,  the 
mouldings  throughout,  and  the  flat  ceiling  recall  the  basilica-type ; 
while  the  exterior,  especially  the  facade  destitute  of  tower,  with 
the  small  arcades  one  above  the  other,  and  the  variegated  colours 
of  the  courses  of  stone ,  presents  a  fine  decorative  effect.  At  the 
same  time  the  construction  and  decoration  of  the  walls  already 
evince  a  taste  for  the  elegant  proportions  which  we  admire  in  later 
Italian  structures ;  the  formation  of  the  capitals,  and  the  design  of 
the  outlines  prove  that  the  precepts  of  antiquity  were  not  entirely 
forgotten.  In  the  Baptistery  of  Florence  (S.  Giovanni)  a  definite 
Roman  structure  (the  Pantheon)  has  even  been  imitated.  A  pe- 
culiar conservative  spirit  pervades  the  mediaeval  architecture  of 
Italy;  artists  do  not  aim  at  an  unknown  and  remote  object; 
the  ideal  which  they  have  in  view,  although  perhaps  instinctive- 
ly only,  lies  in  the  past;  to  conjure  up  this,  and  bring  about 
a  Renaissance  of  the  antique,  appears  to  be  the  goal  of  their 
aspirations.  They  apply  themselves  to  their  task  with  calmness 
and  concentration,  they  indulge  in  no  bold  or  novel  schemes,  but 
are  content  to  display  their  love  of  form  in  the  execution  of  details. 
What  architecture  as  a  whole  loses  in  historical  attraction  is 
compensated  by  the  beauty  of  the  individual  edifices.  While 
the  North  possesses  structures  of  greater  importance  in  the  develop- 
ment of  art,  Italy  boasts  of  a  far  greater  number  of  pleasing  works. 
There  is  hardly  a  district  in  Italy  which  does  not  boast  of 
interesting  examples  of  Romanesque  architecture.  At  Verona  we 
may  mention  the  famous  church  of  St.  Zeno  with  its  sculp-  roman- 
tured  portals.  In  the  same  style  are  the  cathedrals  of  Fer-  ksqdk 
rara,  Modena,  Parma^  and  Piacenza,  the  church  of  S.  Am-  Churches 
brogio  at  Milan,  with  its  characteristic  fore-court  and  facade,  and 
that  of  S.  Mlchele  at  Pavia,  erroneously  attributed  to  the  Lombard!. 
Tascany  abounds  with  Romanesque  edifices.  Among  these  the  palm 
is  due  to  the  cathedral  of  Pisa,  a  church  of  spacious  dimensions  in 
the  Interior,  superbly  embellished  with  its  marble  of  two  co\qwil%. 
and  the  rows  of  columns  on  its  facade.  To  the  &ame  ^et\o\  %\».Q 
helong  the  neighbouring  Leaning  Tower  and  the  BaptUUt^ ,    l^v^ 
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ohutclias  of  Lvcaa  ate  copies  of  thoao  at  Pisa.  TlioBa  of  Florence, 
howBTBt,  Biieh  as  the  oeUgonal,  dome-covered  baptiBtery  and  the 
church  of  S.  Mlniato  al  Monto,  exlillilt  an  independent  style. 

Tlie  position  OMupied  by  Italy  with  regard  to  Oothio  archi- 
teotute  ie  tliuB  Tendered  obviona.  She  could  not  entirely 
IJ!^""  ignore  its  influence,  although  ioeapable  of  according  an  un- 
conditional reception  ta  this,  the  hlgliest  deyelopniant  ot 
Yaultr architecture.  Gotbic  was  Introduced  into  Italy  in  a  matuta 
and  perfected  condition.  It  did  not  of  neceasity,  aa  in  Franca, 
develop  itself  from  the  earlier  (RemaneBque)  style,  its  progress 
cannot  be  trailed  step  by  atep ;  it  wsa  Imported  by  foreign  atchi- 
teetB  (_practised  at  Assisi  by  the  German  roMtar  Jacob),  and 
adopted  aa  being  in  consonance  with  the  tendency  of  the  age;  it 
found  numerous  admirers  among  the  mendicant  orders  of  monss 
and  the  humbler  claeses  of  citizens,  but  could  never  quite  die- 
engage  Itself  from  Italianising  inSuencea.  It  was  so  far  transformed 
that  the  oonatructivB  conatituenta  of  Gothic  are  degraded  to  a  ' 
corative  office,  and  the  national  taste  thos  became  reconciled  U. 
The  cathedral  of  Milan  cannot  be  regarded  as  a  fair  apecimei 
Italian  Gothic,,  but  tbla  style  must  rather  be  Bought  for  in 
mediieisl  cathedrals  of  Florcnae,  Siena,  Orvieto,  in  the  church  of 
8.  Petronlo  at  Bolopna,  and  in  numerous  secular  ediflcea,  such  ai 
the  Loggia  del  Lan/i  at  Florence,  the  communal  palaces  of  med- 
iaeval Italian  towns,  and  the  palacea  of  Vcniee,  An  acquaintance 
with  true  Gotlilc  conatrnction,  bo  contracted  notirlthstandlng  all  its 
apparent  riohnesa,  so  eicluaively  adapted  to  practical  requirements, 
can  certainly  not  be  acquired  from  these  cathedrala.  Tbe  spacious 
interior,  inviting,  aa  it  were,  to  calm  enjoyment,  while  tbe  catbe- 
drala  of  the  north  seem  to  produce  a  sense  of  oppression,  the  pie- 
dominauce  of  hoiii^ontal  lines,  the  playful  application  of  pointed 
arches  and  gables,  of  flnials  and  canopies,  prove  that  an  organic 
coherence  of  the  different  architectural  distinguishing  members  was 
here  but  tittle  considered.  The  ebaracteristics  of  Gothic  architecture, 
the  towers  immediately  connected  with  the  facade,  and  the  promi- 
nent flying  butttesaes  are  frequently  wanting  in  Italian  Gothic  edi- 
flcea, —  wbether  to  their  disadvantage,  it  may  be  doubted.  It  Is  not 
BO  much  the  sumptuousness  ot  tbe  materials  which  dispOBes  tho 
spectator  to  pronounce  a  lenient  judgment,  aa  a  feeling  that  Italian 
architects  pursued  tho  only  course  by  which  tho  Gothic  style  nould 
be  reconciled  with  the  atmosphere  and  light,  the  climate  and  nat- 
ural features  of  Italy.  Gothic  lost  much  of  iti  peculiar  character 
in  Italy,  but  by  these  deviations  from  the  customary  type  it  theia 
became  capable  of  being  nationalised ,  especially  as  at  the  aama 
period  the  other  brancbes  of  art  also  aimed  at  a  greater  degree  of 
nationality,  and  entered  into  a  new  combination  with  the  funda- 
rneatal  tttit  Of  Che  Italian  character,  that  of  retroapeottVB  adlliBlBluw 
to  tho  antique.  
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The  apparently  sudden  and  nnprepared-for  revival  of  ancient 
ideals  in  the  13th  century  is  one  of  the  most  interesting  phenomena 
in  the  history  of  art.  The  Italians  themselves  could  only  ejivival 
account  for  this  by  attributing  it  to  chance.  The  popular  or  Ancient 
story  was  that  the  sculptor  Niocol5  Pisano  was  induced  by -^^  Ideals. 
an  inspection  of  ancient  sarcophagi  to  exchange  the  prevailing  style 
fOT  the  ancient,  and  indeed  in  one  case  we  can  trace  back  a  work  of 
his  to  its  antique  prototype.  We  refer  to  a  relief  on  the  pulpit  in 
the  Baptistery  at  Pisa,  several  figures  in  which  are  borrowed  from 
a  Bacchus  vase  still  preserved  in  the  Gampo  Santo  of  that  city 
(pp.  386,  388).  Whether  Niccol5  Pisano  was  a  member  of  a  local 
school  or  was  trained  under  foreign  influences  we  are  as  yet  unable 
to  determine.  His  sculptures  on  the  pulpits  in  the  Baptistery  of 
Pisa  and  the  Cathedral  of  Siena  introduce  us  at  once  into  a  new 
world.  It  is  not  merely  their  obvious  resemblance  to  the  works 
of  antiquity  that  arrests  the  eye ;  a  still  higher  interest  is  awakened 
by  their  peculiarly  fresh  and  lifelike  tone,  indicating  the  enthu* 
siastic  concentration  with  which  the  master  devoted  himself  to  his 
task.  By  his  son,  Giovanni  Pisano,  and  his  followers  of  the  Pisan 
Sehooly  ancient  characteristics  were  placed  in  the  background,  and 
importance  was  attached  solely  to  life  and  expression  (e.g.  reliefs 
on  the  facade  of  the  Cathedral  at  Orvieto).  Artists  now  began  to 
impart  to  their  compositions  the  impress  of  their  own  peculiar 
views,  and  the  public  taste  for  poetry,  which  had  already  strongly 
manifested  itself,  was  now  succeeded  by  a  love  of  art  also. 

From  this  period  (14th  century)  therefore  the  Italians  date  the 
origin  of  their  modem  art.  Contemporaneous  writers  who  ob-    Rjgjj  ^p 
served  the  change  of  views,  the  revolution  in  sense  of  form,     Modebn 
and  the  superiority  of  the  more  recent  works  in  life  and  ex-       '^''^• 
pression,  warmly  extolled  their  authors,  and  zealously  proclaimed 
how  greatly  they  surpassed  their  ancestors.    But  succeeding  genera- 
tions began  to  lose  sight  of  this  connection  between  ancient  and 
modern  art.     A  mere  anecdote  was  deemed  sufficient  to  connect 
Giotto  di  Bondone  (1276-1336),  the  father  of  modern  Italian  art, 
with  Giovanni  Cimabub  (d.  after  1302),  the  most  celebrated  re- 
presentative of  the  earlier  style.  (Cimabue  is  said  to  have  watched 
Giotto,  when,  as  a  shepherd-boy,  relieving  the  monotony  of  his 
office  by  tracing  the  outlines  of  his  sheep  in  the  sand,  and  to  have 
received  him  as  a  pupil  in  consequence.)     But  it  was  forgotten 
that  a  revolution  in  artistic  ideas  and  forms  had  taken  place  at 
Rome  and  Siena  still  earlier  than  at  Florence,   that  both  Cimabue 
and  his  pupil  Giotto  had  numerous  professional  brethren,    and 
that  the  composition  of   mosaics,  as  well  as  mural  and  panel- 
painting,  was  still  successfully  practised.  Subsequent  investigation 
has    rectified  these  errors,   pointed  out  the  Roman  aiv^  Tvi^^^wv 
mosaics  as  works  of  the  transition-perwdj  and  restoxeA.  t\ve  ^Vevi^'^^ 
msster  Duccio,   who  w&s  remarkable   for  his  sense  ot  t\ie  \>eaA3A.\- 
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fnl  and  the  oipreeiivenesa  of  Tils  flgnraB,  to  lifa  merited  rank. 
Giotto,  however,  la  fully  entitled  to  rank  in  the  Wghaat  nliBB.  The 
amateur,  who  hefore  entering  Italy  has  hecome  acquainted  with 
Giotto  from  insignificant  eaiel -pictures  Only,  often  mhitrarily 
attrtboted  to  this  master ,  and  even  in  Italy  itself  encounters 
little  else  than  obliquely  drawn  eyes ,  clumsy  features ,  and 
cumbrous  massea  of  drapery  as  characteristics  of  Ms  style,  will 
regard  Giotto's  reputation  as  ill-founded.  He  will  be  at  a  lose 
to  comprehend  why  Giotto  is  regarded  as  the  inaugurator  of  a 
new  era  of  art,  and  why  the  name  of  the  old  Florentine  master 
ia  only  second  in  popularity  tn  that  of  Raphael.  The  fact  is  that 
RioTTo'B  Giotto's  celebrity  is  not  due  to  any  single  perfect  work  of 
rHfLnnBOH.  art.  His  indefatigable  energy  In  different  spheres  of  art,  the 
enthaniaBHi  which  he  kindled  in  every  direction,  and  the  develop- 
ment for  which  he  paved  the  wiy,  must  he  taken  into  consideration, 
in  order  that  hia  plane  in  history  may  be  understood.  Even  when, 
in  consonance  irith  the  poetical  sentlmenta  of  hia  age,  he  embodies 
allegorical  conceptions,  as  poverty,  chastity,  obedienne,  ordisplaya 
to  US  a  ship  as  an  emblem  of  the  Church  of  Christ,  be  shows  ■ 
masterly  acquaintance  with  the  art  of  converting  what  is  perhaps 
in  itself  an  unpateful  idea  into  a  speaking,  lifelike  scene. 
Qlotto  is  an  adept  in  narration,  in  imparting  a  faithful  reality  to 
h!a  compositions.  The  individual  Qgnrea  in  his  pictures  may  fail 
to  satisfy  the  espe^tations, -and  even  earlier  maeters,  snch  as 
Duccio,  may  have  surpassed  him  in  execution,  but  intelligibility 
of  movetoent  and  dramatic  effect  were  first  naturallaed  In  art  by 
Giotto.  This  Is  partly  attributable  tn  tlie  luminous  colouring 
employed  by  him  instead  of  the  dark  and  heavy  tones  of  hia 
predecessors,  enabling  him  to  Impart  the  proper  eipiesaion  to 
hig  artistic  and  novel  conceptions.  On  these  grounds  there- 
fore Giotto,  so  versatile  and  so  active  in  the  most  extended  spherpa, 
was  accoanted  the  purest  type  of  his  century,  and  snccfeding 
generations  founded  a  regular  school  of  art  in  bis  name.  As 
In  the  case  of  all  the  earliot  Italian  painters,  so  In  that  of  Ototto 
and  his  successora,  an  Opinion  of  their  true  merits  can  be  formed 
from  their  mural  paintings  alone.  The  Intimata  connecHon  of  the 
picture  with  the  architecture,  of  which  It  constituted  the  living 
ornament,  compelled  artists  to  study  the  rules  of  symmetry  and 
harmonious  composition,  developed  their  aenae  o{  style,  and,  as 
eitensive  spaces  were  placed  i,t  their  disposal,  admitted  of  broad 
and  unshackled  delineation.  Almost  every  church.  In  Floranee 
boasted  of  specimens  of  art  in  the  style  of  Giotto,  and  almost  ev- 
ery town  in  Central  Italy  in  the  14th  century  practised  some 
branch  of  art  akin  to  Giotto's.  Themostvaluable  works  of  this  style 
nB  preserved  in  the  churcbas  of  S.  Croce  fospeclally  the  choir 
ehmpeig')  and  S.  Maria  I^nvtila  atFlorenc*.  Beyond  the  precincts  of 
the  Tiise-an  i-aplttl  the  finest  wdika  of  Giotto  ate  Vi\>e  louni  at  AtHii 
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and  In  tbe  Madonna  ddV  Arena  at  Padua^  wbere  In  1306  he  exe- 
cuted a  representation  of  scenes  from  the  liyes  of  the  Virgin  and 
the  Sayionr.  The  Campo  Santo  of  Pisa  affords  specimens  of  the 
handiwork  of  his  pnpils  and  contemporaries.  In  the  works  on  the 
walls  of  this  nnlqne  national  musenm  the  spectator  cannot  fail  to 
be  stmck  by  their  finely-conceived,  poetical  character  (e.g.  the 
Trinmph  of  Death),  their  sublimity  (Last  Judgment,  Trials  of  Job), 
or  their  richness  in  dramatic  effect  (History  of  St.  Rainerus,  and  of 
the  Martyrs  Ephesus  and  Potitus). 

In  the  15th  century,  as  well  as  in  the  14th,  Florence  continued 
to  take  the  lead  amongst  the  capitals  of  Italy  in  matters  of  art. 
Vasari  attributes  this  merit  to  its  pure  and  delicious  atmo-  flobencb 
sphere,  which  he  regards  as  highly  conducive  to  intelligence  a  Ckadlb 
and  refinement.  The  fact,  however,  is,  that  Florence  did  ®''  '^*''^- 
not  itself  produce  a  greater  number  of  eminent  artists  than  other 
places.  During  a  long  period  Siena  successfully  vied  with  her  in 
artistic  fertility,  and  Upper  Italy  in  the  14th  century  gave  birth  to 
the  two  painters  d'Avanzo  and  Altiohibri  (paintings  in  the  Chapel 
of  8.  Giorgio  in  Padua),  who  far  surpass  Giotto's  ordinary  style.  On 
the  other  hand,  no  Italian  city  afforded  in  its  political  institutions 
and  public  life  so  many  favourable  stimulants  to  artistic  imagina- 
tion, or  promoted  intellectual  activity  in  so  marked  a  degree,  or 
combined  ease  and  dignity  so  harmoniously  as  Florence.  What 
therefore  was  but  obscurely  expeilenced  in  the  rest  of  Italy,  and 
manifested  at  irregular  intervals  only,  was  generally  first  realised 
here  with  tangible  distinctness.  Florence  became  the  birthplace 
of  the  revolution  in  art  effected  by  Giotto ,  and  Florence  was  the 
home  of  the  art  of  the  Renaissance,  which  began  to  prevail  soon 
after  the  beginning  of  the  15th  century  and  superseded  the  style 
of  Giotto. 

The  word  Benaissanoe  is  commonly  understood  to  designate  a 
revival  of  the  antique ;  but  while  ancient  art  now  began  to     renais- 
influence  artistic  taste  more  powerfully,  and  its  study  to  be      samce 
more  zealously  prosecuted,  the  essential  character  of  the    Culture. 
Renaissance  consists  by  no  means  exclusively,  or  even  principally, 
in  the  imitation  of  the  antique ;  nor  must  the  term  be  confined 
merely  to  art ,  as  it  truly  embraces  the  whole  progress  of  civili- 
sation in  Italy  during  the  15th  and  16th  centuries.      How  the 
Renaissance  manifested  itself  in  political  life ,  and  the  different 
phases  it  assumes  in  the  scientific  and  the  social  world,  cannot 
here  be  discussed.     It  may,  however,  be  observed  that  the  Re- 
naissance in  social  life  was  chiefly  promoted  by  the  'humanists', 
who  preferred  general  culture  to  great  professional  attainments, 
who  enthusiastically  regarded   classical   antiquity  as   the  golden 
age  of  great  men,   and  who   exercised  the  moat  exteiv«W^  \tv- 
fluence  on  the  bias  of  artistic  views.     In  the  perioA.  ol  ^^  'S*'^- 
jiBisssjiee  tie  position  of  the  artist  with  regard  to  \v\a  ^oxY ,  «w^ 
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BTid  uspect  of  the  latter  are  changed.  The  edacation  and 
of  the  iiidlTiduil  lea'e  a  mora  marked  imptesfl  on  the  work  o( 
the  author  than  was  ever  lieforetlie  caaej  hie  creations  are  pre-eroiu- 
eiiHy  the  rafloction  of  hii  intellect;  his  alone  is  the  responsibility, 
hia  the  reward  of  saccesa  or  the  mortification  of  failure.  Artists 
now  seek  to  attain  celehrity,  they  desire  their  vorka  to  be  eiamiiiad 
and  judged  as  teatimoniaU  of  tbeir  personal  eadowmenta.  Mere 
technical  akill  by  no  means  aatiefleB  them,  althoagh  they  are  far 
from  despising  the  drudgery  of  a  hBndiiiraft[many  of  tlie  moat  emin- 
ent qnattroeentists  having  received  the  rudiments  of  their  education 
in  the  workshop  of  a  goldamlth^,  the  e^duBlve  pursuit  of  a  aingle 
sphere  of  art  ia  regarded  by  them  aa  an  indication  of  intellectual 
poverty,  and  they  aim  at  mastering  the  principlea  of  each  different 
branch.  They  work  simultaneoualy  as  painters  and  acalptora,  and 
nlien  they  devote  tbemaelvea  to  architecture,  it  is  deemed  nothijig 
unwonted  or  anomalous.  A  uomprehensive  and  teraatile  education, 
united  vitk  refined  personal  asntiments,  forma  their  loftiest  aim. 
Tliie  they  attain  in  but  few  Instannea,  but  that  they  eagerly  aspired 
to  it  is  proved  by  the  biography  of  the  illustrious  Leon  BiTTlsiA 
ALDEBTr,  wbo  is  entitled  to  the  same  rank  in  the  15th  century,  as 
Leonardo  da  Vinci  in  the  16th.  Eationally  educated,  phyaically  and 
morally  healthy,  keenly  alive  to  the  calm  enjoyments  of  life,  and 
possessing  clearly  defined  ideas  and  decided  tastes,  the  Kenaissance 
artists  necessarily  regarded  nature  and  her  artistic  embodiment 
with  different  views  from  their  predecesaora.  Afraah  and  jojooa  love 
of  nature  seems  to  pervade  the  nbole  of  this  period.  Sbe  not  only 
afforded  an  unbounded  field  to  the  aclentilc,  but  artists  also  Btroya 
to  approach  her  at  first  by  a  careful  study  of  her  various  phenom- 
ena. Anatomy,  geometry,  perspective,  au4  the  study 
)F 'thk're-  "^  tirapery  and  colour  are  zealously  pursued  and  practically 
strwuias  applied.  External  trnth,  fidelity  to  nature,  and  a  correct 
iKiiBTa  10  rendering  of  real  life  in  its  minutest  details  ate  among  the 
necessary  qualities  in  a  perfect  work.  The  realiara  of  the  rt 
presentation  Is,  however,  only  the  basis  for  the  enpresaion  of  life- 
like character  and  present  enjoyment.  The  earlier  artiats  of  tho 
Renaissance  rarely  exhibit  partiality  for  pathetic  si^anes,  or  eie 
which  awaken  painful  emotiona  and  turbulent  passions,  and  when 
such  incidents  are  represented,  they  are  apt  to  be  somewhat  exaggsc-- 
ated.  The  preference  of  these  masters  obTlously  inclines  to  cheerful 
and  joyous  subjects.  In  the  norks  of  the  16th  century  strict  faith- 
fulness,  in  an  objective  seuee,  must  not  be  looked  for.  Whethertho 
topic  be  derived  from  the  Old  or  the  New  Testament,  from  history  oi 
fable,  it  is  always  transplanted  U>  the  immediate  present,  and  adorn- 
ed with  the  colours  of  actual  life.  Thua  FlorantineB  of  the  geitntsa 
national  type  ate  represented  as  anrrounding  the  patriarchs,  viaitliig 
Elizabeth  aetei  the  birth  of  het  son,  or  witnessing  the  miraolea  o(  . 
Christ.      This  (ra/isference  of  cemole  events  lo  \>ie  ^le&siiA  \ias.ra  a 
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striking  resemblance  to  tbe  naive  and  not  unpleasing  tone  of  tlie 
elironicler.  The  development  of  Italian  art,  however,  by  no  means 
terminates  with  mere  fidelity  to  nature,  a  quality  likewise  displayed 
by  the  contemporaneous  art  of  the  North.  A  superficial  glance  at 
the  works  of  the  Italian  Renaissance  enables  one  to  recognise  the 
higher  goal  of  imagination.  The  carefully  selected  groups  of  digni- 
fied men ,  beautiful  women ,  and  pleasing  children ,  occasionally 
without  internal  necessity  placed  in  the  foreground ,  prove  that  at- 
tractiveness was  pre-eminently  aimed  at.  This  is  also  evidenced  by 
the  early-awakened  enthusiasm  for  the  nude,  by  the  skill  in  dispos- 
ition of  drapery,  and  the  care  devoted  to  boldness  of  outline  and 
accuracy  of  form.  This  aim  is  still  more  obvious  from  the  keen 
sense  of  symmetry  observable  in  all  the  better  artists.  The  indi- 
vidual figures  are  not  coldly  and  accurately  drawn  in  conformity 
with  systematic  rules.  They  are  executed  with  refined  taste  and 
feeling ;  harshness  of  expression  and  unpleasing  characteristics  are 
sedulously  avoided,  while  in  the  art  of  the  North  physiognomic 
fidelity  is  usually  accompanied  by  extreme  rigidity.  A  taste  for 
symmetry  does  not  prevail  in  the  formation  of  the  individual  figure 
only ;  obedience  to  rhythmical  precepts  is  perceptible  in  the  dispo- 
sition of  the  groups  also,  and  in  the  composition  of  the  entire  work. 
The  intimate  connection  between  Italian  painting  (fresco)  and 
architecture  naturally  leads  to  the  transference  of  architectural  rules 
to  the  province  of  pictorial  art ,  whereby  not  only  the  invasion  of  a 
mere  luxuriant  naturalism  was  obviated ,  but  the  fullest  scope  was 
afforded  to  the  artist  for  the  execution  of  his  task.  For,  to  discover 
the  most  effective  proportions ,  to  inspire  life  into  a  scene  by  the 
very  rhythm  of  the  lineaments ,  are  not  'accomplishments  to  be 
acquired  by  extraneous  aid;  precise  measurement  and  calcu- 
lation are  here  of  no  avail;  a  discriminating  eye,  refined  taste, 
and  a  creative  imagination ,  which  instinctively  divines  the  appro- 
priate forms  for  its  design ,  can  alone  excel  in  this  sphere  of  art. 
This  enthusiasm  for  external  beauty  and  just  and  harmonious  pro- 
portions is  the  essential  characteristic  of  the  art  of  the  Renaissance. 
Its  veneration  for  the  antique  is  thus  also  accounted  for.  At  first 
an  ambitious  thirst  for  fame  caused  the  Italians  of  the  15th  and  16th 
centuries  to  look  back  to  classical  antiquity  as  the  era  of  illus-  Study 
trious  men,  and  ardently  to  desire  its  return.  Subsequently,  of  the 
however,  they  regarded  it  simply  as  an  excellent  and  appro-  Antique. 
priate  resource,  when  the  study  of  actual  life  did  not  suffice,  and  an 
admirable  assistance  in  perfecting  their  sense  of  form  and  symmetry. 
They  by  no  means  viewed  the  art  of  the  ancients  as  a  perfect  whole, 
or  as  the  product  of  a  definite  historical  epoch,  which  developed 
itself  under  peculiar  conditions ;  but  their  attention  was  arrested  by 
the  individual  works  of  antiquity  and  their  special  bea\iUft%.  T\\.\\a» 
ancient  ideas  were  re-admitted  into  the  sphere  of  KenAiaawvcife  w\.. 
A  retam  to  the  religioua  spirit  of  the  Romans  and  Gieek.^  \^  iiQ\.  oi 
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0  to  inferred  from  tha  vsniTBtfon  for  the  ancient  god>  eho-wn 
during  the  hiiroanlatin  period  ;  belief  In  the  Olympian  gods  was  ei- 
tinct;  hnt  Jnat  beoaaso  no  devjtlonsl  foeltng  wag  liitermineled, 
because  the  forma  conld  only  rer.eive  life  from  creative  imagination, 
did  they  eierclle  ao  powerful  an  inDDence  on  tlie  Italian  maeterB, 
The  importance  of  mythological  characters  helng  wholly  dae  to  the 
perfect  heanty  of  their  forms,  they  eonld  not  fail  on  this  account 
pre-eminently  to  recommend  themaelfea  to  Renaiasance  artists. 
These  leraftrks  will,  it  is  hoped,  conTey  to  the  reader  a  general 
CDAaiotau-Uea  of  tlie  character  of  the  Renaissance.    Thoae  who  ox- 

uncB  OF  amine  the  archltoetnral  works  of  the  15th  or  16th  cantnry 
eoics'  ^''O"'^  refrain  from  marring  their  enjoyment  hy  the  not  sl- 
Abitbi-    together  juatiflahle  reflection,  that  in  the  Ren aisaance  style 

TBCTDKK.  no  new  system  was  Invented,  as  the  architects  merely  em- 
ployed the  ancient  elements,  and  adhered  principally  to  tradition 
In  their  construciJve  principles  and  selection  of  component  parts. 
Notwithstanding  the  apparent  want  of  organisation,  however,  great 
beanty  Of  form,  the  onteome  of  the  most  esnherant  imagination, 
iritl  be  observed  in  all  these  stmctarea. 

ThrODghont  the  divaraifled  stages  of  developmBnt  of  the  suc- 
ceeding styles  of  Renalaaance  architecture,  felicity  of  proportion  is 
invariably  the  aim  of  all  the  great  masters.  To  appreciate  their 
snoceaa  in  this  aim  should  also  be  regarded  as  the  principal  task  of 
the  spectator,  who  with  this  object  in  view  will  do  well  to  compare 
a  Gothic  with  a  Renaissance  structure.  This  comparison  will  prove 
to  him  that  harmony  of  proportion  is  not  the  Only  effective  element 
in  architoctnre;  for,  especially  in  the  cathedrals  of  Germany,  the 
exclusively  vertical  tendency,  the  attention  to  form  without  regard 
to  moasore  ,  the  violation  of  precepts  of  rhythm  ,  and  a  disregard 
of  proportion  and  the  proper  ratio  of  the  open  to  the  closed  cannot 
fail  to  strike  the  eye.  Even  the  unskilled  amateur  will  thus  be 
convinced  of  the  abrupt  contrast  between  the  mediaeval  and  the 
Renaissance  styles.  Thus  prepared,  he  may,  for  example,  proceed 
to  Inspect  the  Pitii  Palace  at  Florence,  which  ,  uiidecoratBd  »nd 
nnorgantsed  as  it  is,  would  scarcely  be  distinguishable  from  ■  rude 
pile  of  stones,  if  a  Judgment  were  formed  from  the  mere  descrip- 
tion. Tha  artistic  chaim  consists  in  the  simplicity  of  the  mass, 
the  justness  of  proportion  in  the  elevation  of  the  stories ,  and  the 
tasteful  adjustment  of  the  windows  in  the  vast  surface  of  the  fa- 
cade. Tliat  the  architects  thoroughly  understood  tha  esthetic  effect 
of  symmetrical  proportions  is  proved  by  tha  mode  of  constmc- 
tion  adopted  in  the  somewhat  more  recent  Florentine  palaces,  In 
which  the  roughly  hewn  blocks  (rustlca)  in  the  snccflsslve  storle* 
recede  In  gradations,  and  by  their  careful  eiperimenta  aa  tovfhBthor 
the  cornice  snrmountlng  the  atructure  shonld  bear  reference  to  tha 
highest  atory,   or  (o  the  entire  f8i;ade.     The  same  bias  minifastB 

/tse/f  In    Bramante's    imagination.      TV«   CcnctlltTln   \»  \\at.lj 
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eonsideied  a  beautifully  organised  structure ;  and  -when,  after  the 
example  of  Palladio  in  church-facades,  a  single  series  of  columns 
was  substituted  for  those  resting  above  one  another,  symmetry  of 
proportion  was  also  the  object  in  view. 

From  the  works  of  Brunelleschi  (p.  xlvl),  the  greatest  master  of 
the  Early  Benaissanee,  down  to  those  of  Andrea  Palladio  of  Yl- 
cenza(p.xlvil),  the  last  great  architect  of  the  Renaissance,  the  works 
of  all  the  architects  of  that  period  will  be  found  to  possess  many 
features  in  common.  The  style  of  the  15th  century  may,  however, 
easily  be  distinguished  from  that  of  the  16th.  The  Flor-  Eablt  Be^ 
entine  Fitti,  Riceardij  and  Strozzi  palaces  are  still  based  on  kaissahge. 
the  type  of  the  medieval  castle ,  but  other  contemporary  creations 
show  a  closer  affinity  to  the  forms  and  articulation  of  antique  art. 
A  taste  for  beauty  of  detail ,  coeval  with  the  realistic  tendency  of 
painting,  produces  in  the  architecture  of  the  15th  century  an  exten- 
sive application  of  graceful  and  attractive  ornaments,  which  entirely 
cover  the  surfaces,  and  throw  the  real  organisation  of  the  edifice  into 
the  background.  For  a  time  the  true  aim  of  Renaissance  art  appears 
to  have  been  departed  from ;  anxious  care  is  devoted  to  detail  instead 
of  to  general  effect ;  the  re-application  of  columns  did  not  at  first 
admit  of  spacious  structures;  the  dome  rose  but  timidly  above  the 
level  of  the  roof.  But  this  attention  to  minutis,  this  disregard  of 
effect  on  the  part  of  these  architects,  was  only,  as  it  were,  a  re- 
straining of  their  power,  in  order  the  more  completely  to  master, 
the  more  grandly  to  develop  the  art. 

There  is  no  doubt  that  the  Renaissance  palaces  (among  which 
that  of  Urbino,  mentioned  in  vol.  ii  of  this  Handbook,  has  always 
been  regarded  as  pre-eminently  typical)  are  more  attractive  than  the 
churches.  These  last,  however ,  though  destitute  of  the  venerable 
associations  connected  with  the  mediaeval  cathedrals ,  bear  ample 
testimony  to  the  ability  of  their  builders.  The  churches  of  Northern 
Italy  in  particular  are  worthy  of  examination.  The  first  early  Re- 
naissance work  constructed  in  this  part  of  the  country  was  the  facade 
of  the  Certosa  ofPaviay  a  superb  example  of  decorative  architecture. 
Besides  the  marble  edifices  of  this  period  we  also  observe  structures 
in  brick,  in  which  the  vaulting  and  pillars  form  prominent  features. 
The  favourite  form  was  either  circular  or  that  of  the  Greek  cross 
(with  equal  arms),  the  edifice  being  usually  crowned  with  a  dome, 
and  displaying  in  its  interior  an  exuberant  taste  for  lavish  enrich- 
ment. Of  this  type  are  the  church  of  the  Madonna  della  Croce  near 
Crema  and  several  others  at  Piacenza  and  Parma  (Madonna  della 
Steccata).  It  was  in  this  region  thatBsAMANTE  prosecuted  the  studies 
of  which  Rome  afterwards  reaped  the  benefit.  Among  the  secular 
buildings  of  N.  Italy  we  may  mention  the  Ospedale  Maggiore  at 
MUan,  which  shows  the  transition  from  Gothic  to  Renaissance.  T\v^ 
best  survey  of  the  palatial  edifices  built  of  brick  will  ^^e  o\)\^V(\^^ 
by  walking  through  the  streets  of  Bologna  (p.  Sii'). 
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Tba  yifliWr  to  Venice  will  h«Te  an  opportunity  of  trucing  witMn 
a  very  limited  spaca  the  progteas  of  ReiiaiSBance  nifliitecture.  The 
cLurch  of  S.  Ziicaaria  1b  an  example  of  early  Kenaiisance  still  in 
confliet  with  QothiD,  whOe  the  rlclily  coloured  chnreti  ot  8.  Maria 
dei  Miracoti  and  the  Scuola  di  S,  Marco  exhibit  the  etyle  in  ita 
perfeotlon.  Foremost  among  (he  aiehiteata  of  Ventoo  mart  be 
mentioned  ths  Lombaxdi,  to  whom  moat  of  the  Venetian  baildlnes 
of  the  Ifith  cent,  are  attributed  j  but  we  shall  afterwards  advert  to 
the  farther  progress  of  Venetian  arohltecture  (p.  xlvlt}.  One  of  the 
most  famooa  arcihiteots  of  N.  Italy  was  Fba  GroCOHiio  of  Verona,  a 
monk,  a  philologist  (the  discoverer  of  the  letters  of  the  younger 
Pliny),  a  botanist,  an  engineer,  snd  a  thoroughly  well  trained  archi- 
tect, who  at  a  very  advanced  age,  after  the  death  of  Bramante,  was 
summoned  to  Rome  to  superiotend  the  building  of  St.  Peter's. 

Examples  of  early  Renaissance  architectnre  abound  in  thetoTins 
of  TuBoany.  At  Florence,  the  scene  ot  Fixiffo  BKuirEi.i.BBOBi'8 
laboura  (^1370-1446),  the  attention  is  chiefly  arrested  bjthe  church 
of  S.  Lorento  (1423),  with  its  two  sacriaties  fthe  earlier  by  Btanel- 
leachi,  the  later  by  Michael  Angelo,  which  It  ta  interesting  to 
compare),  while  the  small  Cappcila  dei  Paiti  near  S.  Ciece  Is  also 
noticeable.  The  Paiaato  Rucellai  is  also  important  as  showing  the 
combination  of  pilasters  with  'inatica',  the  greatest  advance  achieved 
by  the  early  Renaissance,  Siena,  with  its  numerous  palaces,  Piertta, 
the  model  of  a  Renaissance  town ,  and  Vrbinci  also  sfFord  excellent 
examples  of  the  art  otthe  Quattroc^ntiata,  bat  are  beyond  the  limits 
of  the  present  Tolnme.  While  all  these  different  edifices  poaaesa 
many  features  in  common ,  they  may  be  claased  in  a  number  of 
groups,  difTering  in  material  and  various  other  chaTacteilsttcs,  and 
entirely  reliaving  them  from  any  reproach  of  monotony. 

The  early  Renaissance  is  ancceeded  by  BaAXANTB'a  epoch  1^1444' 
1514),  with  which  began  the  golden  age  of  symmetriisl  oonstruc- 

Zkkitb  "'"'■  With  a  wise  economy  the  mere  decorative  portions 
Df  THa  Re- were  circnmscrihed ,  while  greater  aignlBcance  and  more 
HAisuHOB.  niarked  eipreasion  were  imparted  to  the  true  constituents 
of  the  Btructure,  the  real  exponents  of  the  ainhltectural  design. 
The  works  of  the  Rramantine  era  are  lees  graceful  and  attractive 
than  those  of  thotr  pred  Bceasors,  but  superior  in  their  well  defined, 
lofty  aimpiicity  and  finished  character.  Had  the  Church  of  Si.  Peter 
been  completed  in  the  form  originally  designed  by  Bramante,  we 
could  have  pronounced  a  more  decided  opinion  as  to  the  ideal  of  the 
church-architecture  of  the  Renaiasaiice.  The  circumstance  that  the 
grandest  work  of  tbia  style  baa  been  aubjected  to  the  most  varied 
alterations  (and  vastness  of  dimensions  was  the  principal  aim  of  the 
architects)  teaches  us  to  refrain  from  the  indiscriminate  blame  which 
so  commonly  falls  to  the  lot  of  Benaiasance  churches.     It  must  >t 

Jeast  be  admitted  that  the  favourite  form  of  a  Greek  cross  vrith 
roanifed  extremities,    crowned  "by  a  dome,  ■pOBset.^e*  wrorewtaited 
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unity,  and  that  the  pillar- construction  relieved  by  niches  presents 
a  most  majestic  appearance;  nor  can  it  be  disputed  that  in  the 
churches  of  the  Renaissance  the  same  artistic  principles  are  applied 
as  in  the  universally  admired  palaces  and  secular  edifices.  If  the 
former  therefore  excite  less  interest,  this  is  not  due  to  the  in- 
feriority of  the  architects,  but  to  cauges  beyond  their  control.  The 
great  masters  of  this  culminating  period  of  the  Renaissance  were 
Raphael,  Baldassake  Pbbuzzi,  the  younger  Antonio  da  Sanoallo 
of  Rome,  Michblb  Sammichsli  of  Verona  (p.  209),  Jacopo  Sanso- 
viNO  of  Venice,  and  lastly  Miohabl  Anoelo.  The  succeeding  gener- 
ation of  the  16th  century  did  not  adhere  to  the  style  introduced  by 
Bramante,  though  not  reduced  by  him  to  a  finished  system.  They 
aim  more  sedulously  at  general  effect,  so  that  harmony  among  the 
individual  members  begins  to  be  neglected ;  they  endeavour  to  arrest 
the  eye  by  boldness  of  construction  and  striking  contrasts ;  or  they 
borrow  new  modes  of  expression  from  antiquity,  the  precepts  of 
which  had  hitherto  been  applied  in  an  unsystematic  manner  only. 

The  traveller  vrtll  become  acquainted  with  the  works  of  Bramante 
and  his  contemporaries  at  Rome  (see  vol.  ii  of  this  Hand-  famous  Re- 
book},  but  there  are  other  places  also  which  possess  important  naissance 
examples  of  the  *High  Renaissance'  style.  At  Florence,  for  Buildings. 
example,  are  the  Palazzo  Pandolfini  and  the  Palazzo  Uguccioni, 
both  of  which  are  said  to  have  been  designed  by  Raphael  ;  the 
Court  of  the  Pan  Palace  byBABT.  Ammanati;  the  Palazzo  Serristori 
and  the  Palazzo  Bartolini  by  Baccio  d'Agnolo.  We  must  also 
mention  Mantua  as  the  scene  of  the  architectural  labours  of  Giulio 
Romano  fp.  222) ,  Verona  with  its  numerous  buildings  by  Sam- 
MiCHELi  (e.g.  the  Palazzo  Bevilacqua) ,  and  Padua ,  where  Gio- 
vanni Mabia  Falconbtto  (1458-1534)  and  Andbba  Riccio  ,  or 
properly  Bbiosco  (S.  Giustina)  flourished.  At  Venice  the  Renais- 
sance culminated  in  the  first  half  of  the  16th  cent,  in  the  works  of 
the  Florentine  Jacopo  Sansovino  (properly  Tatti,  1477-1570), 
and  at  Genoa  in  those  of  Galeazzo  Alessi  (1500-1572)  of  Perugia 
{e.g.  S.  Maria  in  Carignano). 

In  the  middle  and  latter  half  of  the  16th  cent,  Venice,  Genoa, 
and  Vicenza  were  zealous  patrons  of  art.    To  this  period     archi- 
belongs  Andbba  Palladio  of  Vicenza  (1518-80;  p.  227),  tectdke  at 
the  last  of  the  great  Renaissance  architects,  whose  Venetian    Venice. 
churches  (S.  Giorgio  Maggiore  and  Redentore)  and  Vicentine  palaces 
are  equally  celebrated.    The  fundamental  type  of  domestic  archi- 
tecture at  Venice  recurs  with  little  variation.    The  nature  of  the 
ground  afforded   little    scope    for   the   caprice  of  the   architect, 
while  the  conservative  spirit  of  the  inhabitants  inclined  them  to 
adhere  to  the  style  established  by  custom.    Nice  distinctions  of  style 
are  therefore  the  more  observable,  and  that  wMcli  emauBbtfe^  Ixovft. 
a  pure  sense  of  form  the  more  appreciable.     Those  -wlio  'ViVJ^'Viftew 
convinced  by  careful  comparison  of  the    great  supeiiOTit^    oi  ^^ 
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BaiioUca  of  SanioTiino  (ia  tlie  Plazzetta;  p.  253)  o 
Frocunaie  ofScamoai  (p.  254],  although  the  two  ediflcea  e 
uoneapoud  in  maay  lespectB,  hive  lasda  great  progreaa  townrda  i. 
accurate  iusight  into  tlie  arcliIhkcturB  oftho  Re  miss  an  ue. 

Much,  however,  would  bo  lost  by  the  traveller  who  devoted  Mb 

HiKOB       attentiuii  exclusively  to  ibe  msster-woilis  which  huve  beeu 

VuBKs  ur    BitoUed  from  time  ImmemoriaA,  or  solely  to  the  great  mon- 

Aat.         umeiLtal  Btrufturea.    As  even  the  insiguiflcant  vaaes  (ma- 

Jolietu,   Qj auuf actured  at  Peearo,   Urbi:io ,   Gubbio,   atid  Caatel- 

Dnrauto)    testify   to    the    taste   aC   the    Italiaus ,     their    partiality 

for  nlaBsic^l  models,   and  tbeir  enthusiasm  for  purity  of  form,   bo 

also  in  Inferior  vforka,  same  of  which  fall  witliiu  the  province  of  * 

mere  haudiuiaft,  the  peculiar  beauties  of  the  Reoaiasauce  style  ata 

Often  detected ,  and  charming  Bpeclmeits  of  archltectuie  are  aome- 

timea  discovered  in  remote  corners  of  Italian  towiia.     Nor  must  tlie 

vast  domaiu  of  decorative  sculpture  be  disregarded,  aa  aucb  works, 

whether  in  metal,  stone,  or  stucco,  inlaid  oi  carved  wood  (intariia), 

often  verge  on  the  apbere  of  architecture  in  their  designs,  drawing, 

and  style  of  enrichment. 

On  the  whole  it  may  be  asserted  that  the  arcihitecture  of  theRe- 
naisaanca  ,  wMch  in  obedience  to  tke  rei^uirements  of  modem  life 
icctFToag  manifests  its  greatest  eiiJetleiicfl  in  secular  atructurea,  cannot 
r  IBS  Rb-  fail  to  gratify  the  taste  Of  the  moat  superflclal  obserTer. 
iiBBABQB.  ■Witb  tba  Bculptare  of  the  same  period,  however,  the  case  is 
different.  The  Italian  architecture  of  the  15th  and  16th  cantuiiea 
still  possesaea  a  practical  value  and  is  frequently  Imitated  at  tb.e 
present  day ;  and  painting  undoubtedly  attained  Its  highest  con- 
summation at  the  same  period ;  but  the  aculptnre  of  the  Renais- 
sance doea  not  appear  to  us  woithy  of  revival,  and  indeed  cauuot 
compete  with  that  of  autlquity.  Yet  the  plastic  art,  far  from 
enjoying  a  lower  degree  of  favour,  was  rather  viewed  by  the  ar- 
tists of  that  age  aa  the  proper  ceutre  of  their  sphere  of  activity. 
Sculpture  was  the  first  art  in  Italy  which  was  launched  into  the 
stream  of  the  Renalsaance,  in  ita  development  it  waa  ever  >  step 
in  advance  of  the  other  arta,  au-d  iu  the  popular  opinion  possesaed 
the  advantage  of  most  clearly  embodying  the  current  ideas  of  the 
age,  and  of  affording  the  moat  brilliant  evidence  of  the  le-awakened 
love  of  art.  Owing  probably  to  the  cloaaneaa  of  the  connection  be- 
tween the  plastic  art  of  the  Beaaissance  and  the  peculiar  national 
culture,  the  former  loat  much  of  ita  value  after  the  decline  of  tlie 
latter,  and  waa  leas  appreciated  than  pictorial  and  architectural 
works,  in  which  adveutltlons  historical  origin  is  obviously  leas  im- 
portant than  general  effect.  In  tracing  the  progreaa  of  the  aculpture 
of  the  Renaiasauoe ,  the  enquirer  at  once  encounters  serious  de- 
viatlotLS  from  strict  precepts,  and  numerouB  Infringements  ofiestLetIc 
nilea.  The  execution  of  reliefs  conatitutea  by  far  the  widest  sphere 
I   of  tba   Italian  aculptota  of  ttia  IQth  '■.eutury.     Tlieae, 
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howeyer,  contrary  to  immemorial  usage,  are  executed  In  a  pictorial 
style.  LoBBNZo  Ghibebti  (1378-1455),  for  example ,  in  his  cel- 
ebrated (eastern)  door  of  the  Baptistery  of  Florence ,  is  not  satis- 
fled  with  grouping  the  figures  as  in  a  painting ,  and  placing  them 
in  a  rich  landscape  copied  from  nature.  He  treats  the  background 
in  accordance  with  the  rules  of  perspective ;  the  figures  at  a  dis- 
tance are  smaller  and  less  raised  than  those  in  the  foreground. 
He  oversteps  the  limits  of  the  plastic  art,  and  above  all  violates 
the  laws  of  the  relief-style,  according  to  which  the  figures  are 
always  represented  in  an  imaginary  space ,  and  the  usual  system 
of  a  mere  design  in  profile  seldom  departed  from.  In  like  manner 
the  painted  reliefs  in  terracotta  by  Luca  della  Robbia  (1400-1482) 
are  somewhat  Inconsistent  with  purity  of  plastic  form.  But  if 
it  be  borne  in  mind  that  the  sculptors  of  the  Renaissance  did  not 
derive  their  ideas  from  a  previously  defined  system,  or  adhere  to 
abstract  rules ,  the  fresh  and  lifelike  vigour  of  their  works  (espe- 
cially those  of  the  15th  century)  will  not  be  disputed,  and  pre- 
judice will  be  dispelled  by  the  great  attractions  of  the  reliefs 
themselves.  The  sculpture  of  the  Renaissance  adheres  as  strictly 
as  the  other  arts  to  the  fundamental  principle  of  representation; 
scrupulous  care  is  bestowed  on  the  faithful  and  attractive  ren- 
dering of  the  individual  objects ;  the  taste  is  gratified  by  express- 
ive heads,  graceful  female  figures,  and  joyous  children ;  the  sculp- 
tors have  a  keen  appreciation  of  the  beauty  of  the  nude,  and 
the  importance  of  a  calm  and  dignified  flow  of  drapery.  In  their 
anxiety  for  fldelity  of  representation,  however,  they  do  not  shrink 
from  harshness  of  expression  or  rigidity  of  form.  Their  predi- 
lection for  bronze-casting,  an  art  which  was  less  in  vogue  in  the 
16th  cent.,  accords  with  their  love  of  individualising  their  charact- 
ers. In  this  material,  decision  and  pregnancy  of  form  are  expressed 
without  restraint,  and  almost,  as  it  were,  spontaneously.  Works  in 
marble  also  occur,  but  these  generally  trench  on  the  province  of 
decoration,  and  seldom  display  the  bold  and  unfettered  aspirations 
which  are  apparent  in  the  works  in  bronze. 

The  churches  have  always  afforded  the  most  important  field  for 
the  labours  of  the  Italian  sculptors,  some  of  them,  such  as  8.  Croce 
at  Florence,  the  ^rari  and  88.  Giovanni  e  Paolo  at  Venice,  and  the 
8anto  at  Padua,  forming  very  museums  of  Renaissance  sculpture. 
At  the  same  time  many  of  the  wealthier  families  (the  Medici  and 
others}  embellished  their  mansions  with  statuary ,  and  the  art  of 
the  sculptor  was  frequently  invoked  with  a  view  to  erect  a  fitting 
tribute  to  the  memory  of  some  public  benefactor  (such  as  the 
equestrian  statues  at  Venice  and  Padua^. 

At  Florence ,  the  cradle  of  Renaissance  sculpture  ,  we  become 
acquainted  with  Ghiberti  and  Delia  Robbia,  who  have  \)ftfeii  ^cTi-Ltto-R* 
already  mentioned,  and  with  the  famous  DoNATEiiiiO  ^"pio-  o^  t'rib.'Bjb.- 
perly  DONATO  Di NiccoLb  di  Bbtti  Babdi,  1386-i4GG'),N^'Vs^o^'^^^*'^'^^* 
Bamdmkbh.  Italy  I.  iith  Edit,  ^ 
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Introduced  a  nataTallaCle  stfle,  wMoh,  thongli  often  htish,  1e  fsll 
of  life  and  chataeter.  The  Judith  Group  In  the  Loggia  da'  L&iizt 
is  an  exaggerated  and  unpleaalng  example  of  tliiB  style,  the  mutei 
baying  aimed  at  the  utmost  poasible  ex p respire neas,  vhile  the  lines 
and  contours  aie  entirely  destitute  of  eaae.  Among  DouateUo's 
most  eucceasfnl  woilis  on  the  other  hand  are  his  statue  of  St.  Qeorgt 
alld  his  ViciOTiotis  David  In  bionze  in  tLe  Museo  Nazionale  (p.  456), 
i  colleetlon  invaluable  to  the  student  of  the  early  KenaisBance.  The 
reliefs  on  the  tiro  palpits  in  S.  Lorenio  and  the  Bculptares  in  the 
sacctsty  of  that  church  (p.  473)  should  alBO  be  inapeoted.  Dona- 
tello'g  aaeat  works  ont  of  Florence  are  his  nnmerons  acolptoles  in 
S.  Antonio  at  Padua. 

The  neit  sculptor  of  note  was  Anerba  VaBHoooHto  (1435-88). 
Most  of  the  other  masters  of  thia  period  (Antorio  Robsblliko, 
Mrao  D4  FiBBOLB,  Dbbidkhio  da  SnTTiOBUio)  were  chiefly  "o- 
Bupied  in  the  eieculion  of  tombstones ,  and  do  Dot  occupy  a 
position  of  much  importance;  but  the  life  and  sense  oFbeaaty  which 
oharacteriBe  the  early  Renaisaance  are  admirably  eiemplifled  Id  the 
works  of  the  comparatively  unknown  Mattbo  Crvrnj.!  of  Lueca 
(1435-1501;  Altar  of  St.  Regnlua  in  the  Cathedral,  p.  396). 
Important  Florentine  masters  of  the  first  half  of  the  lOth  cent, 
were  Giot.  Fbaho.  KnBiioi(1474-1554),  who  was  perhaps  inaptr- 
ed  by  Leonardo,  and  partioularly  Anurba  Sakbotiko  (14G0-1529), 
the  author  of  the  exqaiEite  group  of  Chriat  and  the  Baptist  in  the 
Baptietary  at  Florence,  of  superb  monuments  at  Bome  (in  the  choir 
of  8.  Maria  del  Popolo),  and  of  pari  of  the  sculptures  which  adorn 
the  Santa  Caaa  at  Loreto.  Northern  Italy  also  contributed  largely 
to  tho  development  of  the  plaatic  art.  The  Certoaa  at  Pavia,  for 
example,  afforded  occupation  during  seTBril  decades  to  numerous 
artists,  among  whom  the  most  eminent  were  GiovAKNr  Antomio 
Ahadho  (sculptor  of  the  hnga  monnmenta  in  the  Oappella  Oolleont 
at  Bergamo),  and,  at  a  later  period,  Obistofobo  Solabi,  sumamed 
II  Qobbd;  Venice  gave  birth  to  the  famous  aoulptur  Axbbsansbo 
LBOPAaci  (d.  1521);  Riocio  or  Beiosco  wrought  at  Padua;  Aooa- 
TiMO  Bdbti,  il  Bahbaja  (p.  110),  and  the  above-mentioned  Cbjsto- 
roBO  SoLAEi,  were  actively  engaged  at  Milan;  and  Modtna  ■ 
afforded  employment  to  MAiaoui  and  Begabblli  (p.  329),  artlBta 
In  terracotta ,  the  latter  of  whom  is  sometimes  compared  with 
Correggio. 

Amongtbe  varioua  worfca  executed  by  these  masters,  Moaumenlal 
Tombt  largely  predominate.  While  these  monuments  are  often  of 
a  somewhat  bombastic  character,  they  afford  an  excellent  illus- 
tration of  the  high  value  attauhed  to  individuality  and  perional 
culture  during  the  Renaissance  period.  We  may  perhaps  also  fre- 
queutly  take  exception  to  the  monotony  of  their  style,  whti:h 
remsined  almoat  unaltered  for  a  whole  CBnliiry,  but  we  cannot  fill 
to   derlte  genuine   pleasure  from  the  inexl\a\iM\\i\s  heihueaa   of 
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Imagliiatioii  and  ricliness  of  detail  displayed  within  bo  nanow 
limits. 

As  mnsenms  cannot  convey  an  adequate  Idea  of  tlie  sculpture 
of  the  15th  century,  so  the  picture  galleries  will  not  afford  an 
accurate  insight  into  the  painting  of  that  period.  Sculp-  paintino 
tures  are  frequently  removed  from  their  original  position,  of  the  Cin- 
many  of  those  belonging  to  the  Florentine  churches,  for  Q^ecbnto. 
example ,  having  heen  of  late  transferred  to  museums ;  but  mural 
paintings  are  of  course  generally  inseparable  from  the  walls  which 
they  adorn.  Of  the  frescoes  of  the  15th  century  of  which  a  record  has 
been  preserved,  perhaps  one-half  have  been  destroyed  or  obliterated, 
but  those  still  extant  are  the  most  instructive  and  attractive  ex- 
amples of  the  art  of  this  period.  The  mural  paintings  in  the  church 
del  Carmine  (Cappella  Brancacci)  at  Florence  are  usually  spoken  of 
a«  *he  earliest  specimens  of  the  painting  of  the  Renaissance.  This 
is  a  chronological  mistake ,  as  some  of  these  frescoes  were  not  com- 
pleted before  the  second  half  of  the  15th  century;  but  on  material 
grounds  the  classification  is  justifiable,  as  this  cycle  of  pictures  may 
be  regarded  as  a  programme  of  the  earlier  art  of  the  Renaissance, 
the  importance  of  which  it  served  to  maintain,  even  during  the  age 
of  Raphael.  Here  the  beauty  of  the  nude  was  first  revealed ,  and 
here  a  calm  dignity  was  for  the  first  time  imparted  to  the  Individual 
figures,  as  well  as  to  the  general  arrangement ;  and  the  transform- 
ation of  a  group  of  indifferent  spectators  in  the  composition  into  a 
sympathising  choir,  forming  as  it  were  a  frame  to  the  principal  act- 
ors in  the  scene ,  was  first  successfully  effected.  It  is,  therefore, 
natural  that  these  frescoes  should  still  be  regarded  as  models  for 
imitation,  and  that,  when  the  attention  of  connoisseurs  was  again 
directed  during  the  last  century  to  the  beauties  of  the  pre-Raphael- 
ite  period,  the  works  of  Masacoio  (1401-28)  and  Filippino  Lippi 
(1457-1504)  should  have  been  eagerly  rescued  from  oblivion  (comp. 
p.  420). 

A  visit  to  the  churches  of  Florence  is  well  calculated  to  convey 
an  idea  of  the  subsequent  rapid  development  of  the  art  of  painting. 
The  most  important  and  extensive  works  are  those  of  Do- 
MBNico  GmBLANDAjro  (1449-94) :  viz.  frescoes  in  S.  Trinity,  ^^11^^^! 
and  those  in  the  choir  of  S.  Maria  Novella,  which  in  spright- 
liness  of  conception  are  hardly  surpassed  by  any  other  work  of  the 
same  period.  (The  traveller  will  find  it  very  instructive  to  compare 
the  former  of  these  works  with  the  mural  paintings  of  Giotto  in  S. 
Croce,  which  also  represent  the  legend  of  St.  Francis,  and  to  draw 
a  parallel  between  Ghirlandajo's  Last  Supper  in  the  monasteries 
of  S.  Marco  and  Ognissanti,  and  the  work  of  Leonardo.)   In  the 
Dominican  monastery  of  S.  Marco  reigns  the  pious  and  peaceful 
genius  of  Fra  Giovanni  Angblico  da  Fiesole  (1387-1456^  ^Vq, 
though  inferior  to  his  conteinjporaries  in  dramatic  "po^ei,  '^\«i^  'suSSti 
the  bast  of  them  in  bis  depth  of  sentiment  and  Ma  sen^ft  o1\)^«axVj  , 
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39  e^presaed  more  p&rticaUrly  by  hit  heads,  Mid  who  in  his  old 
ago  displayed  his  well-mntured  art  in  tlie  frcacoes  of  the  chapel  of 
St.  Nicholas  in  the  Vatican. 

Although  tlie  Tuscan  painters  exhibit  theii  art  to  its  fiilleEt 
extent  in  their  mural  paintinp,  theii  eaGel-plctures  are  also  well 
worthy  of  most  careful  examinalloB ;  for  it  wea  rhiefly  through 
those  that  they  gradually  attained  to  perfection  in  imparting  heauty 
and  dignity  to  the  human  form.  Besides  the  two  great  Florentine 
galleries  (Dfflii  and  Pitti),  the  collection  of  the  Academy  (p.  466] 
ia  also  well  calculated  to  afford  a  survey  of  the  piogress  of  Floren- 
tine painting. 

Beyond  the  precincts  of  FloTsnce,  Bbnozzo  Oozzoli'b  charming 
scenes  from  the  Old  Testament  on  the  northern  wall  of  the  Canipo 
I'aistho  ih  Santo  of  Piio  [p.  388),  tmly  forming  hiblical  genre-pictures, 
OTKuPiETsand  his  scenes  from  the  life  of  St.  Augustine  in  S.  Oimi- 
oe  ToBoxar. pnaj^^  Ftwppo  Lippi's  frescoes  at  Prnto  (p.  406J,  Pihbo 
SBliLA  Fbanoesca's  Finding  of  the  Cross  in  8.  Francesco  at  Arezco, 
and  lastly  Ldca  SiQNOBHLLi'g  rfspresentation  of  the  Last  Day  in 
the  Cathedral  at  Orvieto,  afford  a  most  admirable  review  of  the 
character  and  development  of  Renaissance  painting  in  Central  Italy. 
Arexio  and  Orvieto  should  by  no  means  he  passed  over,  not  only 
hecause  the  works  they  rnntain  of  Piero  della  Franoesca  and  Luca 
SigQorelli  show  how  nearly  the  art  even  of  the  16th  century  ap- 
proaches perfection,  hot  because  hoth  of  these  towns  afTord  an  im- 
mediate and  attractive  Insight  into  the  artistic  taste  of  the  mediKval 
towns  ot  Italy.  Those  who  cannot  conveniently  visit  the  provincial 
towns  will  And  several  of  the  principal  masters  of  the  l&th  century 
nulted  in  the  mural  paintings  of  the  Slstine Chapel  atSome,  wh^re 
Sandso  BonioELi,!  (seep.  420),  a  popll  of  the  elder  Lippl,CoBiKO 
KossELW  (p.  420),  Dom.  Gblrlaiidajo,  Signorelli,  andPerugino  have 
executed  a  number  of  rich  compositions  from  the  life  of  Moses  and 
that  of  Christ. 

But  an  acquaintance  with  the  Tuscan  schools  atone  can  never 

suffice  to  enable  one  to  form  a  Judgment  respecting  the  general 

OtHaa       progress  of  art  in  Italy.     Chorda  which  are  here  but  slightly 

BoHooiB.     toBChed  vibrate  powerfully  In  Upper  Italy.    The  worts  of 

Ahbbba  Mahtbona  (1431-1506;    at  Padua  and   Mantua)  derive 

mncb  Interest  from   having   ei.ercfBed  a  marked  iuQuence  on  the 

German  masters  Holhelii  andDfirer,  and  surpass  all  the  other  works 

of  his  time  in  fidelity  to  nature  and   excellence  of  perspective 

(j,  222).  —  The  earlier  masters  of  the  Venetian  School  (Vitabini, 

Oritblli)  were  to  some  extent  adherents  of  the  Paduan  school,  to 

which  Mantogna  belonged,  hut  the  peculiar  Venetian  style,  mainly 

founded  on  local  characteristlca,  and  admirably  snccessl'ul  in  itf  rich 

portraiture  of  uohle  and  dignified  personages,  was  soon  afterwards 

e/Mbaraled  by  GRWT1I.K  BsLUNi  (1421-1507)  and  his  brother  Qio- 

FAirx]  (1426-1516),  sous  of  Glaoomo  (comp.  ■s.lSVl.  — 3^v«\3m- 
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brian  School  also,  which  Originated  at  Gabbio,  and  is  admirably  re^ 
presented  early  in  the  15th  century  by  Ottatiano  Nblli,  blending 
with  the  Tuscan  school  in  Gentile  da  Fabbiano,  and  culminating 
in  its  last  masters  Pietso  Yannucci,  sumamed  Pebuoino  (1446- 
1524),  and  Bebnabdino  Betti,  surnamed  Pintubicchio  (1454- 
1513),  merits  attention,  not  only  because  Raphael  was  one  of  its 
adherents  during  his  first  period ,  but  because  it  supplements  the 
broader  Florentine  style,  and  notwithstanding  its  peculiar  and  limit- 
ed bias  is  impressive  in  its  character  of  lyric  sentiment  and  relig- 
ions devotion  (e.  g.  Madonnas). 

The  fact  that  the  various  points  of  excellence  were  distributed 
among  different  local  schools  showed  the  necessity  of  a  loftier  union. 
Transcendent  talent  was  requisite  in  order  harmoniously  to  union  of- 
combine  what  could  hitherto  be  viewed  separately  only,  diffekent 
The  15th  century,  notwithstanding  all  its  attractiveness,  Schools. 
shows  that  the  climax  of  art  was  still  unattained.  The  forms  em- 
ployed, graceful  and  pleasing  though  they  be,  are  not  yet  lofty  and 
pure  enough  to  be  regarded  as  embodiments  of  the  highest  and 
noblest  conceptions.  The  figures  still  present  a  local  colouring, 
having  been  selected  by  the  artists  as  physically  attractive ,  rather 
than  as  characteristic  and  expressive  of  their  ideas.  A  portrait  style 
still  predominates,  the  actual  representation  does  not  appear 
always  wisely  balanced  with  the  internal  significance  of  the  event, 
and  the  dramatic  element  is  insufficiently  emphasised.  The  most 
abundant  scope  was  therefore  now  affofded  for  the  labours  of  the 
great  triumvirate,  Leonabdo  da  Vinci,  Michael  Angblo  Buonar- 
boti,  and  Raphael  Santi,  by  whom  an  entirely  new  era  was  in- 
augurated. 

Leonardo's  (1452-1519)  remarkable  character  can  only  be  thor- 
oughly   understood    after   prolonged   study.     His   comprehensive 
genius  was  only  partly  devoted   to   art;   he   also   directed    Leonardo 
his  attention  to  scientific  and  practical  pursuits  of  an  entirely    da  Vinci. 
different  nature.     Refinement  and  versatility  may  be  described  as 
the  goal   of  his   aspirations;    a   division   of  labour,    a  partition 
of  individual  tasks  were  principles  unknown  to  him.    He  laid, 
as  it  were,  his   entire  personality  into  the  scale  in  all  that  he 
undertook.    He  regarded  careful  physical  training  as  scarcely  less 
important  than  comprehensive  culture  of  the  mind ;   the  vigour  of 
his  imagination  served  also  to  stimulate  the  exercise  of  his  intellect; 
and  his  minute  observation  of  nature  developed  his  artistic  taste  and 
organ  of  form.     One  is  frequently  tempted  to  regard  Leonardo's 
works  as  mere  studies ,  in  which  he  tested  his  powers,  and  which 
occupied  his  attention   so   far  only   as  they  gratified  his  love  of 
investigation  and  experiment.      At  all  events  his  personal  impor- 
tance has  exercised   a  greater  influence  than  Ma  ^lo^uttVow^  '«»& 
an  artist,  especially  as  his  prejudiced  age  strenuouaVv  ao\\^\.  \ft 
ohUteraie  all  trace   of  the   l&tter.       Few     of    LieOTxat^o"^    ^oiV«. 
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have  been  preserved  In  Itily,  and  iIibbq  aailly  mstred  by  nagleet, 
A  reminiscence  of  his  earlier  period ,  nlien  Le  iiroiight  nndel 
AtJDKBA  VEaBOCCUio  at  FIoreocB,  and  vns  a  fellow-pupil  of  Lo- 
BBHzo  Dt  Gbbdi,  is  the  Anmmeialton  in  tha  DfQzi  (p.  432),  K  it 
be  B  genuine  work.  SeTeral  oil-paintings,  portraits  (e,  g,  the  two 
flue  iTOrks  in  the  AmbioBlBUa  at  Milaa,  p.  125),  Madonnas,  and 
imaginative  works  are  attributed  to  Ma  Milan  period,  allhoogh 
carefnl  reBearch  incliuea  us  to  attribate  them  to  hia  pupils.  Dn- 
adalterated  pleasure  may,  liom:ver,  be  taken  in  liia  drawlDgs  in 
the  Ambtoaiana  and  the  Venice  Academy  (p.  269).  The  nnHnisljed 
Adoration  of  the  Magi  in  the  Ut'flzl  (p.  432)  bears  ample  testimony 
to  the  fertility  of  his  imagination,  while  the  St.  Jerome  iu  the  Tali- 
Can,  though  also  unUnlshed,  affords  an  inaight  into  his  technique. 
The  best  idea  of  his  reforms  in  the  art  of  colouring  is  obtained  by 
an  attentive  eiamlnation  of  the  works  of  the  Milan  aiihool  (Lui 
SiLLAiNo;  p.  Ill),  as  these  are  far  better  preserved  than  the  oi 
Dndoabted  work  of  Leonardo's  Milan  period  la  Italy:  the  Last 
Supper  in  S.  Maria  delle  Graiie  (p-  127).  Although  now  a  tr  " 
wieck,  it  is  still  well  calculated  to  convey  an  idea  of  the  t 
epoch  of  Leonardo.  The  apeotator  should  drat  eiamine  the  delicate 
equilibrium  of  the  composition ,  and  observe  how  the  individual 
groups  are  complete  iii  themselves,  and  yet  simultaneously  point  ta 
a  common  centre  and  impart  a  monuioental  character  to  the  worli ; 
then  the  remarkable  physiognomical  fidelity  wbich  pervades  every 
detail,  the  psyohological  distinctnoas  of  character,  and  the  dramatic 
life,  together  with  the  calmness  of  the  entire  bearing  of  tha 
picture.  He  will  then  comprehend  that  with  Leonardo  a  new  er 
in  Italian  painting  was  Inaugurated,  that  the  development  of  ai 
had  attained  its  perfection. 

The  accuracy  of  this  assertion  will  perhaps  be  doubted  by  tha 
amateur  when  he  turns  from  Leonardo  to  Bioliael  Angela  [1475- 
MicHiKL  1564).  On  the  one  hand  he  hears  Michael  Angelo  eitoiled 
Ahqilo.  as  the  most  celebrated  artist  of  the  Renaissance,  while 
on  the  other  it  ia  said  that  he  aj:BrniaBd  a  prejudicial  influenoo 
on  Italian  art,  and  was  the  precursor  of  the  decline  of  sculptoiB 
and  painting.  Nor  la  an  inspection  of  thia  Illuatciaus  master's 
works  calculated  to  dispel  the  donhl.  Unnatural  and  arbitrary 
features  often  appear  In  jnxtaposition  with  what  is  perfect ,  pii>- 
foondly  signiUcant,  and  faithfully  conceived.  As  in  the  case  of 
Leonardo,  we  shall  dud  that  it  Is  only  by  studying  the  master's  bio- 
graphy that  we  can  obtain  an  explanation  of  these  anomalies, 
teach  a  true  appraclatlon  Of  Michael  Angelo's  artistic  greatn 
KducatBd  as  a  sculptor,  he  exhibits  partiality  to  the  nude,  and 
treats  the  drapery  In  many  respects  dIffBiently  from  his  professional 
brethren.  But,  like  them,  his  aim  is  to  inspire  his  Bgurea  with  life, 
and  be  seeks  to  attain  it  by  imfiaitlng  to  them  an  imposing  and  im' 
pressivB  cftaraiiier.   At  the  same  timelieocp.«t\e&a\\\aQ\W.ai.^iii.\.VBTO 
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at  Tariance  with  many  of  the  tendencies  of  his  age.  Naturally  pre- 
disposed to  melancholy,  concealing  a  gentle  and  almost  effeminate 
temperament  beneath  a  mask  of  austerity,  Michael  Angelo  was  con- 
flnned  in  his  peculiarities  by  the  political  and  ecclesiastical  circum- 
stances of  his  time,  and  wrapped  himself  up  within  the  depths  of 
his  own  absorbing  thoughts.  His  sculpture  most  clearly  manifests 
that  profound  sentiment  to  which,  however,  he  often  sacrificed  sym- 
metry of  form.  His  figures  are  therefore  anomalous ,  exhibiting  a 
grand  conception,  but  no  distinct  or  tangible  thoughts,  and  least  of 
all  the  traditional  ideas.  It  is  difficult  now  to  fathom  the  hidden 
sentiments  which  the  master  intended  to  embody  in  his  statues  and 
pictures;  his  imitators  seem  to  have  seen  in  them  nothing  but  massive 
and  clumsy  forms,  and  soon  degenerated  into  meaningless  mannerism. 
The  deceptive  effect  produced  by  Michael  Angelo's  style  is  best  ex- 
emplified by  some  of  his  later  works.  His  Moses  in  S.  Pietro  in  Vincoli 
is  of  impossible  proportions  j  such  a  man  can  never  have  existed  j  the 
small  head,  the  huge  arms,  and  the  gigantic  torso  are  utterly  dis- 
proportionate ;  the  robe  which  falls  over  the  celebrated  knee  could 
not  be  folded  as  it  is  represented.  Nevertheless  the  work  is  grandly 
impressive;  and  so  also  are  the  Monuments  of  the  Medici  in  S. 
Lorenzo  at  Florence ,  in  spite  of  the  forced  attitude  and  arbitrary 
moulding  of  some  of  the  figures.  Michael  Angelo  only  sacrifices 
accuracy  of  detail  in  order  to  enhance  the  aggregate  'effect.  Had 
so  great  and  talented  a  master  not  presided  over  the  whole ,  the 
danger  of  an  inflated  style  would  have  been  incurred ,  the  forms 
selected  would  have  been  exaggerated,  and  a  professional  mannerism 
would  have  been  the  result.  Michael  Angelo's  numerous  pupils,  in 
their  anxiety  to  follow  the  example  of  his  Last  Judgment  in  the  Sis- 
tine,  succeeded  only  in  representing  complicated  groups  of  unnat- 
urally foreshortened  nude  figures,  while  Baccio  Bandinelli,  think- 
ing even  to  surpass  Michael  Angelo ,  produced  in  his  group  of 
Hercules  and  Cacus  (in  the  Piazza  della  Signoria  at  Florence)  a 
mere  caricature  of  his  model. 

Michael  Angelo  lived  and  worked  at  Florence  and  Rome  alter- 
nately. We  find  him  already  in  Rome  at  the  age  of  21  years  (1496), 
as  Florence,  after  the  banishment  of  the  Medici,  offered  no  favour-^ 
able  field  for  the  practice  of  art.     Here  he  chiselled  the  Pietd,  and 
the  Bacchus.    In  the  beginning  of  the  16th  cent,  he  returned  to  his 
home,  where  he  produced  his  David  and  worked  on  the  Battle  Car- 
toon (Florentines  surprised  while  bathing  by  the  Pisans),  which  has 
since  disappeared.     In  1505  the  Pope  recalled  him  to  Rome,  but 
the  work  entrusted  to  him  there ,  the  Tomb  of  Julius  I  J. ,  was  at 
this  time  little  more  than  begun.     The  Ceiling  Paintings   in  the 
Sistine  Chapel  absorbed  his  whole  attention  from  1508  to  1512. 
After  the  death  of  Julius ,  his  monument  was  resumed.  ot\.  %.  ui^\^ 
extensive  scale.    The  commandB  of  the  new  pope,  "ViO^evet,  ^\vq 
wished  to  employ  the  artist  for  the  glorification  of  \^\a  o^wiv  twaVN."^ 
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s  n  b  ught  he  anib  ionaly  designed  mBtooriil  once  more  to  & 
sta  d  till  F  m  151t  nwards  Michael  Angelo  dwelt  at  Ctn-aia 
and  Fl  n  e  npi  d  t  first  witb  tbo  conetructlon  and  eubelliih- 
meut  f  h  Fa(i  d  f  S  LorcTtao,  which  was  never  completed,  and 
then  with  the  Tombe  of  the  IHedki.  This  work  also  advanced  very 
slowly  towards  matarity,  and  at  last  the  artist,  disgosted  with  the 
tyranny  of  the  Medici,  set  up  in  their  places  those  of  the  statues  wMch 
were  flniahed,  and  migrated  to  Rome  {1539].  His  ftrat  work  here 
was  the  Lait  Judgment  in  the  Sistlne  Chapel,  his  neit  the  erection 
of  the  scanty  fragments  of  the  tomb  of  Pope  Julius.  His  last  years 
wore  maiiily  devoted  to  architecture  (St,  Peier'aj. 

Amateurs  will  best  be  enabled  to  render  Justice  to  Michael 
Angelo  by  first  devoting  their  attention  to  his  earlier  works, 
among  which  iii  the  province  of  sculpture  the  group  of  the  PietiL 
in  St.  Peter's  ocf.npies  the  highest  rank.  The  statues  of  Bacchus 
and  David  (at  Florence)  likewise  do  not  transgress  the  oostomary 
precepts  of  the  art  of  the  Renaissance.  Paintings  of  Michael 
Angelo's  earlier  period  are  race;  the  finest,  whether  conceived 
in  the  midst  of  his  youthful  studies,  or  in  his  maturer  years,  is  un- 
qaestionably  the  ceiling-painting  in  the  Sistine.  The  architeotuial 
arrangement  of  the  ceiling,  and  the  composition  of  the  several 
pictures  are  oqiially  masterly ;  the  taste  and  discrimination  of  the 
painter  and  sculptor  are  admirably  combined.  In  God  the  Father, 
Miohael  Angelo  produced  a  perfect  type  of  its  kind;  be  under- 
stood liow  to  inspire  with  dramatic  life  the  abstract  idea  of  the 
act  of  creation,  which  he  conceived  as  motion  in  the  prophets 
and  sibyls.  Notwithstanding  the  apparent  monotony  of  the 
fandamental  intention  (foreshadowing  of  the  Redemption),  a  great  ' 
variety  of  payobologioal  incidents  are  displayed  and  embodied  in 
dlsHiict  characters.  Lastly,  in  the  so-called  Ancestors  of  Ohrist, 
the  forms  represented  are  the  genuine  ematiatioiis  of  Michael 
Angelo's  genius,  pervaded  by  his  profound  and  sombre  Bentt- 
loents,  and  yet  by  no  means  destitute  of  gracefulness  and  beanty. 
The  decorative  figures  also  which  he  designed  to  give  life  to  Ms 
architectural  framework  are  wondoifully  beautiful  and  spirited. 
•The  Laat  Judgmmt,  which  was  executed  nearly  thirty  years  later 
(in  1541  according  to  Vasari),  is  not  nearly  so  striking  as  the 
ceilltig-paintings,  owing  in  a  great  measure  to  its  damaged  condi- 
tion, —  Among  Michael  Angelo's  pupils  were  Skbaetiaij  t>bIi 
PjouBO  (the  Venetian) ,    Mi^cEi.i.0  Vrkusti  ,   and   Dahtbi,b  da 

VOLTEBBA. 

'Whether  the  palm  bcdue  to  Michael  Angela  ortoSaphaBl(1483- 

161ffl)  among  the  artists  of  Italy  is  a  question  which  formerly  gave 

RiFiuEi.    ^^^  ^  vehement  discussion  among  artists  and  amateurs. 

The  admirer  of  Michael  Angelo  need,  however,  by  no  means 

be  prerladeA  from  enjoying  the  works  of  Raphael.   We  now  know 

tliat    ft  U    fir  more  fliivantageoiis  to  torm  an  6,i',u^B.».\uti«ea    with 
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each  master  in  Ms  peculiar  proYince,  than  anxiously  to  weigh 
their  respective  merits ;  and  the  more  minutely  we  examine  their 
works,  the  more  firmly  we  are  persuaded  that  neither  in  any  way 
ohstructed  the  progress  of  the  other ,  and  that  a  so-called  higher 
combination  of  the  two  styles  was  impossible.  Michael  Angelo^s 
unique  position  among  his  contemporaries  was  such,  that  no  one, 
Raphael  not  excepted,  was  entirely  exempt  from  his  influence; 
but  the  result  of  preceding  development  was  turned  to  the  best 
account,  not  by  him,  but  by  Raphael,  whose  susceptible  and 
discriminating  character  enabled  him  at  once  to  combine  different 
tendencies  within  himself,  and  to  avoid  the  faults  of  his  pre- 
decessors. Raphael's  pictures  are  replete  with  indications  of  pro- 
found sentiment,  but  his  imagination  was  so  constituted  that 
he  did  not  distort  the  ideas  which  he  had  to  embody  in  order 
to  accommodate  them  to  his  own  vIqws,  but  rather  strove  to  iden- 
tify himself  with  them ,  and  to  reproduce  them  with  the  utmost 
fidelity.  In  t]^e  case  of  Raphael,  therefore,  a  knowledge  of  his 
works  and  the  enjoyment  of  them  are  almost  inseparable,  and 
it  is  difficult  to  point  out  any  single  sphere  with  which  he  was 
especially  familiar.  He  presents  to  us  with  equal  enthusiasm 
pictures  of  the  Madonna ,  and  the  myth  of  Cupid  and  Psyche ;  in 
gieat  cyclic  compositions  he  is  as  brilliant  as  in  the  limited  sphere 
of  portrait-painting ;  at  one  time  he  appears  to  attach  paramount 
importance  to  strictness  of  style ,  architectural  arrangement,  sym- 
metry of  groups,  etc. ;  at  other  times  one  is  tempted  to  believe  that 
he  regarded  colour  as  his  most  effective  auxiliary.  His  excellence 
consists  in  his  rendering  equal  justice  to  the  most  varied  subjects, 
and  in  each  case  as  unhesitatingly  pursuing  the  right  course ,  both 
in  his  apprehension  of  the  idea  and  selection  of  form ,  as  if  he  had 
never  followed  any  other. 

Little  is  known  of  Raphael's  private  life ,  nor  is  it  known  by 
what  master  he  was  trained  after  his  father's  death  (1494).  In 
1500  he  entered  the  studio  of  Perugino  (p.  liii),  and  probably  soon 
assisted  in  the  execution  of  some  of  the  works  of  his  prolific  master. 
Of  Raphael's  early,  or  Vmbrian  period  there  are  examples  in  the 
Vatican  Gallery  (Coronation  of  Mary)  and  the  Brera  at  Milan 
(Sposalizio  of  the  Madonna,  1504).  On  settling  at  Florence  (1504) 
Raphael  did  not  at  first  abandon  the  style  he  had  learned  at 
Perugia ,  and  which  he  had  carried  to  greater  perfection  than  any 
of  the  other  Umbrian  masters.  Many  of  the  pictures  he  painted 
there  show  that  he  still  followed  the  precepts  of  his  first  master ; 
but  he  soon  yielded  to  the  influence  of  his  Florentine  training. 
After  the  storm  raised  by  Savonarola  had  passed  over,  glorious  days 
were  in  store  for  Florence.  Leonardo,  after  his  return  from  Milan, 
and  Miehael  Angelo  were  engaged  here  on  their  caTtoous  tox  \>Q.fe 
decoration  of  the  great  haU  iu  the  Palazzo  VeccMo  •,  aiid.  i\.>Na^s>>i\v'ivt 
e^&mplef  and  more  particularly  the  stimulating  iuftueuce  oiVi^o- 
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rdo,  that  anakeiied  tlie  gDiiiua  lad  caUed  forlli  (he  highest 
ergies  of  all  their  younger  co  ntempoiaries. 
The  fame  of  Che  Flarentine  bchool  was  at  thi^  period  chiefly 
KiraiiL-B  """fntained  by  Fai  Babtoloiimeo  (1475-1517)  and  Andhea 
BjAjnsTiat  DtiJ,  SABtu  (148T']531).  The  only  works  oC  BurtolDmineo 
OuMTSMPOii-  whicli  we  know  see  somewhat  spiritless  altar-pieces,  but  they 
ABIES,  aihtbit  )ji  a  high  degtaa  the  dignity  of  character,  the  tran- 
quilllty  of  expression,  and  the  ari^biCectaral  symmetry  of  groapfiig 
in  wblch  he  excelled.  His  flneBtpictncee  are  the  ChrintwHh  the  four 
Saiati,  titBDcicmlfran  the  Cross  (piPlBli),  the£I.  JlfarJtlo  thePittl 
Gallery,  and  the  Madonna  !□  the  cathedral  at  Lncca.  The  travellei 
wonld  not  do  Justice  to  Andrea  del  Saito,  a  master  of  rich  colouring, 
were  he  to  cooflne  his  attention  to  that  srtist'a  woibs  in  the  two 
great  Florentine  galleries.  Sarto'a  Frescoes  in  the  Annumiata 
(court  and  cloisters]  and  in  the  Sealio  (History  of  John  the  Baptist, 
p.  470)  are  among  the  finest  creations  of  the  cinqneconto.  Such, 
loo,  was  the  stimulus  given  to  the  artists  of  this  period  by  their 
great  contemporaries  at  Florence  that  even  thoae  of  subordlaate 
merit  have  Occasionally  produced  works  of  the  Mgheat  elcollence, 
as,  for  instance,  the  Salutation  of  Ai.nBBT[ijBLLi  and  the  Zenobing 
pictures  of  Ritioi.FO  niinii.<Kii«m  iu  the  Uffi^l.  The  last  masters  of 
the  local  Florentine  school  were  Fontobmo  and  Ahoblo  BaoNzino. 
Raphael's  style  was  more  particularly  influenced  byhlarelatlona 
to  Fra  Bartolommeo,  and  the  traveller  will  find  it  most  interesting 
to  compare  their  works  and  to  determine  to  what  extent  eaeh  derived 
HUggesllona  from  the  other.  The  best  authenticated  works  in 
Italy  of  Uiphael's  Florentine  period  are  the  Madonna  del  Orandaca 
(PItti],  the  Madonna  del  Cardinelto  (Uffiil),  the  Entombment  (Gil. 
Borgheseln  Rome),  the  Predtlle  In  the  Vatican,  the  portraits  of 
Angelo  t,aA  Maddalena  DonI  (Pitti),  and  tbe  Portrait  of  Himitlf 
(tlfflii).  The  Portrait  of  a  Lady  in  the  Pitti  gallery  is  of  doubtfnl 
origin  ,  and  the  Madcnna  del  Baldocchino  in  the  same  gallery  was 
only  begun  by  Eaphael. 

Wben  Baphael  went  (o  Rome  in  1508  he  found  a  large  circla 
EAPUiEL'i   of  notable  arllstB  alroady  congregated  there.    Some  of  these 
KoMiH      were  deprived  of  their  employment  by  bis  arrival,  including 
I'EBioD.      QioTANMi   Amtobio  BiK^i ,   surnamed  Ii,   SodomA,    whoso 
frescoes  in  the  Fanieslna  (unfortunately   not   now   acoesslblej  via 
with   Raphael's    works   in    tenderness  and  grace.     A   still   mors 
numerous  circle  of  pupils,   hawevet,  soon  assembled  around  Ra- 
phael himself,  such  aa  QiuLio  Rouamu,  Pbbino  dki.  Vaoa,  Ah- 

DSMA.   DA    SaLRBNO,     PoLrDOBO     SA    CaHATAQQIO  ,     TlUOTBO    IIEI.1^ 

ViTB,  Oabdcalo,  Fbano.  Pbnni,  and  Giovanni  da  Ddinb.  Attend- 
ed by  this  distingnished  retinue,  Raphael  enjoyed  all  the  honour* 
of  a  prince,  although ,  in  the  Roman  art  world ,  Brumante  (p.  xlvl] 
^id  Michael  Angela  ocoupied  ao  equally  high  rank.  The  latter  i"  ' 
not,  fiowBver,  ti-eiici  on  Raphael's  pio'lnue  a*  a  ^a.\iilei  so  much 
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was  formerly  supposed,  and  the  jealousy  of  each  other  which  they 
are  said  to  have  entertained  was  probably  chiefly  confined  to  their  re- 
spective followers.  Raphael  had  doubtless  examined  the  ceiling  of 
the  Sistine  with  the  utmost  care,  and  was  indebted  to  Michael  Angelo 
for  much  instruction ;  but  it  is  very  important  to  note  that  he  neither 
followed  in  the  footsteps,  nor  suffered  his  native  genius  to  be  biassed 
in  the  slightest  degree  by  the  example  of  his  great  rival.  A  signal 
proof  of  this  independence  is  afforded  by  the  Sibyls  which  he  painted 
in  the  church  of  8.  Maria  della  Pace  in  1514,  and  which,  though 
conceived  in  a  very  different  spirit  from  the  imposing  figures  in  the 
Sistine,  are  not  the  less  admirable.  In  order  duly  to  appreciate  the 
works  produced  by  Raphael  during  his  Roman  period,  the  traveller 
should  chiefly  direct  his  attention  to  the  master's  frescoes.  The 
Stanze  in  the  Vatican,  the  programme  for  which  was  obviously 
changed  repeatedly  during  the  progress  of  the  work ,  the  Tapestry j 
the  LoggCj  the  finest  work  of  decorative  art  in  existence,  the  Dome 
Mosaics  in  S.  Maria  del  Popolo  (Gapp.  Ghigi),  and  the  Qalatea  and 
Myth  of  Psyche  in  the  Farnesina  together  constitute  the  treasure  be- 
queathed to  Rome  by  the  genius  of  the  prince  of  painters.  (Farther 
particulars  as  to  these  works  will  be  found  in  the  second  volume 
of  this  Handbook.) 

Many,  and  some  of  the  best ,  of  Raphael's  easel-pictures  of  his 
Roman  period  are  now  beyond  the  Alps.  Italy,  however,  still  pos- 
sesses the  Madonna  della  Sedia,  the  most  mundane,  but  most 
charming  of  his  Madonnas  (Pitti),  the  Madonna  delV  Impannata 
(Pitti),  the  Madonna  col  Divino  Amore  (Naples),  the  Madonna  di 
Foligno  and  the  Transfiguration  (in  the  Vatican),  St.  Cecilia  (Bo- 
logna), and  the  Young  St.  John  (Ufflzi).  The  finest  of  his  portraits 
are  those  of  Pope  Julius  II.  (Uffizi;  a  replica  in  the  Pitti)  and 
Leo  X,  with  two  Cardinals  (Pitti).  Besides  these  works  we  must 
also  mention  his  Cardinal  Bibhiena  (Pitti),  the  so-called  FomarinOj 
Raphael's  mistress  (in  the  Pal.  Barberini  at  Rome),  and  the  Por- 
trait of  a  Lady  (Pitti,  No.  245),  which  may  represent  the  same 
original  and  also  recalls  the  Sistine  Madonna. 

After  Raphael's  death  the  progress  of  art  did  not  merely  come 
to  a  standstill,  but  a  period  of  rapid  Decline  set  in.  The  conquest 
and  plundering  of  Rome  in  1527  entirely  paralysed  all  artistic  effort 
for  a  time.    At  first  this  misfortune  proved  a  boon  to  other  parts  of 
Italy.    Raphael's  pupils  migrated  from  Rome  to  various  pro- 
vincial towns.    GixjLio  Romano  ,  for  example,  entered  the    Decline  ^ 
service  of  the  Duke  of  Mantua,  embellished  his  palace  with 
paintings,  and  designed  the  Palazzo  del  T6  (pt  225),  while  Peking 
DEL  Vaga  settled  at  Genoa  (Pal.  Doria).  These  offshoots  of  Raphael's 
school,  however,  soon  languished,  and  ere  long  ceased  to  exist. 

The  NoBTHEfiN  Schools  of  Italy ,  on  the  other  "iiatid. ,  Tfe\.^\w^^ 
their  vitality  and  independence  fox  a  somewhat  longer  ■peiV^^.     KX. 
Bologna  the  local  style ,   modited   by  the  inftuencft  ol  "Ra.^V%s^^ 


WIS  BDCcessfully  practiecd  by  Babt.  Rauenqhi,  amnaDied 
H"iiiLi"  Baghaoatallo  [1484'  iQ4'2).     Ferriira   boasted  of  Dosbo 

DoBBi  (1479-1542)  and  Bijhvenuto  Tigi,  surnamed  Gaxo- 
fALo  [1481-1559].  At  Verona  the  repatatioo  of  ilie  Bchool  was 
maiDUined  by  OiAiaFBANdtsDO  Caboto. 

Tha  most  iiupoitaut  narks  produced  iu  Noitbern  Italy  were  those 

of  Antonio  AiiIiSohi,  gurnamud  Cossboqio  [1494?-1534),  and  of 

oBBEooio   '^^  Venetian  maslera.     Ttoee  who  visit  Parma  after  Rome 

and  Florence  will  cartiinly  be  dlBsippointed  with  tha  pic- 
tiires  of  Correggio.  They  will  dtacover  a  raalistto  teodeney  In  Mb 
wOTlie,  and  they  will  obaerve,  not  only  that  hla  tieatmeat  of  space 
(as  in  the  pprspective  paiutlng  of  domes)  ia  unieQned,  but  that 
Ms  Individual  Bgucea  possess  llttla  attraction  beyond  mere  natural 
charms,  and  Chat  Cheii  want  of  repose  is  apt  to  displease  and  fatigue 
the  eye.  The  fact  ia,  that  Correggio  was  not  a  painter  of  alUem- 
bracing  genius  and  far-reaching  euiture ,  but  merely  an  adept  in 
ohiaroacuro,  who  left  ali  the  other  leeources  of  bis  art  undeveloped. 
In  examining  the  principal  worlta  of  the  Venetian  Schooi.,  how- 
ever, the  traveller  will  eiperienoe  no  such  dlsaaliafaotion.  From  the 

aohooi  of  Giovanni  Beilini  (p.  lil)  emanated  the  greatest  re- 
Smool"    P'esentativBS  of  Venotiau  painting — Gioeqiohk  ,  properly 

Babbabblli  (1477-1011),  whose  works  have  unfortunately 
not  yet  been  soffloiently  well  identified,  the  elder  PaI:>ia  [1480- 
1528) ,  and  Tizisjio  Tseellio  (1477-1576) ,  who  for  nearly  three 
quarters  of  a  century  maintained  hia  native  style  at  its  culminating 
point.  These  masters  are  far  from  beijig  mere  oolorists;  nor  do  they 
owe  their  peculiar  attraction  to  local  inapiratlon  aiotie.  The  enjoy- 
ment of  life  and  pleasura  which  they  bo  happily  pourtray  1b  a  theme 
dictated  by  the  cultnie  of  tbe  Renatssanee  [a  oultuie  possessed  in 
an  eminent  degcoo  hy  Titian,  ae  indicated  by  his  intimacy  with  the 
'divine'  Aretino).  Their  serene  and  joyous  chaiaclers  often  reoall 
some  of  the  ancient  gods ,  showing  the  manner  in  which  the  aitiats 
of  the  ReiLaiBsance  had  prolltod  liy  the  revived  Study  of  the  antique. 
Propeily  to  appieoiate  Titian  it  is  of  importance  to  lemembei  how 
much  of  his  activity  was  displayed  in  the  gerrice  of  the  different 
courts.  HiB  couTiection  with  the  family  of  Este  began  at  an  early 
period;  be  carried  on  an  active  intercouise  with  the  GonxagsB  at 
Mantua,  and  executed  numerous  pictuiee  for  them.  Later  he  bsalted 
In  the  favour  of  Charles  V.  and  Philip  H.  of  Spain.  The  natural 
result  of  this  was  that  the  painting  of  poitraita  and  of  a  somewhat 
limited  cycle  of  mythologioal  subjecta  engrossed  the  greater  part  of 
his  time  and  iaientS.  That  Titian's  genius,  however,  was  by  no 
means  alien  to  religion  and  deep  feeling  in  art,  and  that  his  imagin- 
ation was  as  rich  and  powerful  in  this  field  as  in  ponrtraying 
realistic  and  sensually  attractive  forms  of  existence,  ia  proved  by 
/ih  nameroua  eeclaa  last  leal  paintings  ,  of  which  the  finest  are  the 
Peaaro  Madonnt  (p.  294),  thi-  Martyrdum  o!  St.l.a'ineiifB  (s.1S3'\, 
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the  Presentation  In  the  Temple  (p.  272),  and  the  Assumption 
(p.  268)  at  Venice.  The  St.  Peter  Martyr,  another  masterpiece, 
unfortunately  fell  a  prey  to  the  flames. 

Owing  to  the  soundness  of  the  principles  on  which  the  Venetian 
school  was  based,  there  is  no  wide  gulf  between  its  masters  of  the 
highest  and  those  of  secondary  rank ,  as  is  so  often  the  case  in  the 
other  Italian  schools ;  and  we  accordingly  find  that  works  hy  Lo- 
BBNzo  Lotto,  Sebastian  del  Piombo,  the  Bonifazios,  Pobdenone, 
Pasis  Bobdone  ,  and  Jacopo  Tintobbtto  frequently  vie  in  beauty 
with  those  of  the  more  renowned  chiefs  of  their  school.  Even 
Paolo  Caliabi,  surnamed  Vebonbsb  (1528«-88),  the  last  great 
master  of  his  school,  shows  as  yet  no  trace  of  the  approaching 
period  of  decline ,  but  continues  to  delight  the  beholder  with  his 
delicate  silyery  tints  and  the  spirit  and  richness  of  his  compositions 
(comp.  p.  261). 

Correggio,  as  well  as  subsequent  Venetian  masters,  were  fre- 
quently taken  as  models  by  the  Italian  painters  of  the  17th  century, 
and  the  influence  they  exercised  could  not  fail  to  be  de- 
tected even  by  the  amateur,  if  the  entire  post-Raphaelite  ^^clin,J^^ 
period  were  not  usually  overlooked.  Those,  however,  who 
make  the  great  cinquecentists  their  principal  study  will  doubtless 
be  loth  to  examine  the  works  of  their  successors.  Magnificent  de- 
corative works  are  occasionally  encountered,  but  the  taste  is 
offended  by  the  undisguised  love  of  pomp  and  superficial  man- 
nerism which  they  generally  display.  Artists  no  longer  ear- 
nestly identify  themselves  with  the  ideas  they  embody;  they 
mechanically  reproduce  the  customary  themes,  they  lose  the  desire, 
and  finally  the  ability  to  compose  independently.  They  are,  more- 
over, deficient  in  taste  for  beauty  of  form,  which,  as  is  well  known, 
18  most  attractive  when  most  simple  and  natural.  Their  technical 
skill  is  not  the  result  of  mature  experience,  slowly  acquired  and 
justly  valued :  they  came  into  easy  possession  of  great  resources  of 
art,  which  they  frivolously  and  unworthily  squander.  The  quaint, 
the  extravagant,  the  piquant  alone  stimulates  their  taste ;  rapidity, 
not  excellence  of  workmanship,  is  their  aim.  Abundant  specimens 
of  this  mannerism,  exemplified  in  the  works  of  Zuccaro,  d'Abpino, 
Tbmpbsta,  and  others,  are  encountered  at  Rome  and  Florence 
(cupola  of  the  cathedral).  The  fact  that  several  works  of  this 
class  produce  a  less  unfavourable  impression  does  not  alter  their 
general  position ,  as  it  is  not  want  of  talent  so  much  as  of  con- 
scientiousness which  is  attributed  to  these  artists. 

The  condition  of  Italian  art,  that  of  painting  at  least,  improved 
to  some  extent  towards  the  close  of  the  16th  century,  when  there 
was  a  kind  of  second  efflorescence,  known  in  the  schools  as 
the  ^revival  of  good  taste',    which  is  said  to  have  c\v\et^^  ^^"^^J^J^^" 
manifested  itself  in  two  directions ,  the  eclectic  and  tVie  tv«^- 
tnralistic.    But  these  are  terms  of  little  or  no  moment  in  t\ve  ^tvx^ 
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of  art,  and  the  amateur  liad  ItetCei  dieiegard  tliem.  TMb  psilod  of  art 
also  ahoiildliBStudlBd  tisWrioally.  Tho  principal  atcMtentiiral  mon- 
umotits  of  the  ITtli  century  ata  tlie  r.hurcbea  of  tlie  Jesuita,  whici 
unqoescionably  produce  a  moBt  Imposing  effect;  hut  the  iilatoilcal 
Buquirer  will  not  easily  he  daziled  hy  their  mBretrictons  inB.giii- 
fluenUB.  He  wOl  pectelve  the  absence  of  organic  forms  and  tlie 
impropriety  of  combiuliig  totally  different  styles,  and  be  will  iteel 
himsaU  against  the  gorgeous,  bnt  monotonous  attractions  of  the 
paintings  and  other  norks  of  the  same  period.  The  bright  BenaiB- 
sanoe  is  eitiiict,  siiople  plBasnrB  in  thB  natural  and  human  is  ot- 
litecBted.  A  gradual  change  in  the  viewa  of  ths  Italian  pnhlic  and 
in  thB  position  of  the  church  did  nut  fail  to  iTifluence  the  tendencies 
of  art.  and  in  the  17th  CBUtory  artiata  again  dBToted  their  energies 
more  Immediately  to  the  service  of  the  ohurch.  Devotional  pictures 
now  became  more  freqnent,  but  at  the  same  time  a  sensual,  natnral- 
istio  element  gained  ground.  At  ona  time  it  veils  itself  in  beauty 
of  form,  at  another  it  ia  manifested  in  the  representation  of  yolup- 
tuouB  and  passlonata  emotious ;  classic  dignity  and  noble  symruetry 
are  never  attained.  CalsT.  AiLoai's  Judith  (p,  490]  should  be 
comparad  with  the  beanties  of  Titian,  and  the  frescoes  of  ANniBAj.a 
Ca^baooi  in  the  Palazzo  Farnese  with  Raphael's  ceiling-paiatinga  in 
the  Faroesina,  in  order  that  the  differBnce  between  the  16th  and 
17tl)  oenturiea  may  be  cleariy  undarrtood  ;  and  tha  anqnirar  vrill  ba 
still  farther  aided  by  consulting  the  coeval  Italian  poetry,  and  ob- 
aerving  the  davalopmant  of  the  lyric  drama  or  opera.  The  poetry  of 
the  period  thus  furnlahes  a  key  (o  the  mythologioal  representatione 
of  tho  School  of  the  Carraccl.  Gems  of  art,  however,  were  not  uii- 
frequently  produced  during  the  17th  caTitury,  and  many  af  the  frespflaa 
of  this  period  are  admirable,  such  as  those  by  Odido  Rbni  and 
DoMHNicHiNO  at  Rome.  Beautiful  oil-paintings  by  various  masters 
are  also  preserved  1q  the  Italian  gallaries.  Beaides  the  public  col- 
lections of  Bologna,  Naples,  and  the  Vatican  and  Capitol,  the 
private  gaUerlea  of  Rome  are  of  great  importance.  The  so-called 
gallery- pieces,  flgoras  and  Bcenaa  designated  by  Imposing  titles,  aud 
painted  in  the  prevailing  taste  of  tha  17th  century,  were  readily  re- 
ceived, and  indeed  most  appropriately  placed  In  the  palaoes  of  the 
Roman  noblas,  moat  of  which  Owe  their  origin  and  decoration  to  that 
age.  This  retreat  of  art  to  the  privacy  of  the  apartments  of  the  great 
may  be  regarded  aa  a  symptom  of  the  universal  withdrawal  of  the 
Italia7is  from  public  Ufa,  Arrists,  too,  henceforth  occupy  an  isolated 
position,  unchecked  by  public  opinion,  exposed  to  the  caprices  of 
amateurs,  and  thamaalvea  Inclined  to  an  arbitrary  deportment. 
Several  qualities,  however  ,  still  exist  of  which  Italian  artists  are 
never  entirely  divested;  they  retain  a  certain  address  in  the 
arrangement  of  figures,  thay  preserve  their  reputation  as  ingenious 
decorators,  Had  understand  the  art  of  occasionally  imparting  an 
Ideal linpreaa  to  their  pictures;  even  Aovm  Vi  i\M.B-5Brio(lln  the 


ITALIAN  ART,  Ixlli 

18th  century  they  excel  in  effects  of  colour,  and  by  doToting 
attention  to  the  proTince  of  genre  and  landscape-painting  they  may 
hoast  of  haying  extended  the  sphere  of  their  native  art.  At  the 
same  time  they  cannot  conceal  the  fact  that  they  haye  lost  all 
faith  in  the  ancient  ideals ,  that  they  are  incapable  of  new  and 
earnest  tasks.  They  breathe  a  close,  academic  atmosphere,  they 
no  longer  labour  like  their  predecessors  in  an  independent  and 
healthy  sphere,  and  their  productions  are  therefore  deyoid  of  ab- 
sorbing and  permanent  interest. 

This  slight  outline  of  the  decline  of  Italian  art  brings  us  to 
the  dose  of  our  brief  and  imperfect  historical  sketch,  which,  be 
it  again  obseryed,  is  designed  merely  to  guide  the  eye  of  the 
enlightened  trayeller,  and  to  aid  the  uninitiated  in  independent 
discrimination  and  research. 


Ctontents  of  Article  on  Italian  Art : 
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Art  of  Antiquity :  the  Greeks  and  Romans xxix 

The  Middle  Ages :  Esily  Chiistim  AH xxxlii 

Byzantine  style xxxiy 

Romanesque  style xxxyi 

Gothic  style xxxviii 

Niccold  Pisano,  Giotto xxxix 

The  Renaissance xli 

Architecture xliv 

Early  Renaissance xly 

High  Renaissance xlvi 

Sculpture xlyiii 

Painting : 

TTuscan  Schools li 

XV.  Cent.  <  Upper  Italian  Schools.    The  Venetians  .  lii 

lUmbrian  School liii 

(Leonardo  da  Vinci     ....          .     .  liii 

Michael  Angelo  and  his  pupils      ...  liv 

Raphael,  his  contemporaries,  and  pupils  Ivi 

Correggio Ix 

Venetian  masters Ix 
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Eclectics ,     ,     ,     .     .  VtA 
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1.  From  Paris  ( Geneva)  to  Turin  by  Mont  Cenis  ....  1 

From  Geneva  to  Gnlos 1 

2.  From  Brig  over  the  Simplon  to  Domodossola  ....  3 
8.   From  Lnceme  (Bale)  to  Lugano,  Chiasso,  and  Como 

(Milan).    St.  Gotthard  Railway 4 

4.  From  Thusis  to  Colico  over  the  Spliigen 14 

5.  From  Innshruck  to  Verona  by  the  Brenner 16 

From  Trent  to  Bassano  by  the  Val  Sugana 18 

From  Mori  to  Eiva 19 

6.  From  Vienna  to  Venice  vi^  Pontebba 20 


1.    From  Paris  (Geneva)  to  Turin  by  Mont  Cenis. 

499  M.  Railway  in  22-3072  hrs.  (fares  98  fr.  80,  73  fr.  55,  63  fr.  30  c.). 

From  Paris  to  (348  M.)  Culoz  (774  ft.;  H6tel  Folliet;  Rail. 
Restaurant')^  the  junction  of  the  Geneva  line,  see  Baedeker's  North" 
em  France  and  Baedeker's  South^Eastem  France, 

Fbom  Geneva  to  Culoz,  42  M.,  railway  in  IV2-2V4  hrs.  (fares  8  fr.  10  c, 
6fr.,  4fr.  45c.).  The  line  follows  the  right  bank  of  the  Bhdne,  on  the 
slopes  of  the  Jura  Hts.  Beyond  (14V3  M.)  Collonges  the  Bhdne  flows  through 
a  narrow  rocky  valley,  confined  between  the  Jura  and  Mont  Vowiche^ 
and  commanded  by  the  Fort  de  VEcluse,  which  rises  far  above  on  the 
right.  The  line  quits  the  defile  by  the  long  Tunnel  du  Crido  (2V8  M.), 
crosses  the  grand  Valterine  Viaduct  (275  yds.  long  and  170  ft.  high),  and 
reaches  (207%  M.)  Bellegarde  (Poste)j  at  the  influx  of  the  Valserine  into  the 
Rhone  (French  custom-house  examination).  —  42  M.  Culoe. 

The  train  crosses  the  Rh6ne ,  and  at  (36272  M.)  Chindrieux 
reaches  the  N.  end  of  the  Lac  du  Bourget  (746  ft.),  10  M.  in  length, 
3  M.  in  breadth,  the  E.  bank  of  which  it  follows.  On  the  opposite 
bank  is  the  Cistercian  monastery  of  Hautecombe. 

362  M.  Aix-Ies-Bains  (850  ft. ;  Splendide;  Grand  Hdtel  d'Aix  ; 
Grand  Hotel  Lamartine;  H6t.  de  la  Paste,  Hot.  du  Centre,  less 
expensive ;  and  many  others),  the  Aquae  Gratianae  of  the  Romans, 
is  a  celebrated  watering-place  with  8300  inhab.,  possessing  sul- 
phur-springs (113®  Fahr.).  In  the  place  in  front  of  the  Etablisse' 
ment  Thermal  rises  the  Arch  of  Campanus,  a  Roman  tomb  of  the 
3rd  or  4th  cent.,  built  in  the  shape  of  a  triumphal  arch. 

370  M.  Chamb^ry  (880  ft. ;  H6t.  de  France;  H6t.  du  Commerce; 
H6t,  des  Princes),  beautifully  situated  on  the  Leisse,  with  21,800 
inhab.,  is  the  capital  of  the  Department  of  Savoy,  and  an  archi- 
episcopal  see. 

3761/2M.  CAipnm-ics-Jtfafc/»C5.  — 378V2M.  Afon<m<r«an  (921  ft. ; 
buffet).  The  ancient  castle  was  long  the  bulwark  of  Savoy  against 
France  until  its  destruction  in  1705  by  Louis  XIV.  The  tmw  ^qtl- 
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tlnaes  to  asEend  the  valley  qt  the  hire.  381  M.  Cruel.  - 
Si,  Pierre  d'Albigny  fbuffatl,  the  jnnction  of  the  hraiich-llne  to 
AlhertviUc  »nd  (32  M.)  MoHtitTs-en-Tarentaiee  (p.  64J ;  the  town 
Ilea  opposite  on  the  light  bank,  eDixiiDa.nded  h;  the  ruins  of  a  caetle. 
—  Near  (388'/j  M.^  Chinnounet  the  line  tarns  to  the  right ,  and 
trayerses  the  valley  of  the  Arc  (Vallle  de  Mauriennej,  which  here  . 
Joins  the  iB^re.  394  M.  AigKebeUe ;  UA'k  M.  St.  Jean  de  Uaurienne  ,■ 
L11  M.  St.  Michel  de  Maurienne  (2331)  ft.).  The  train  crosses  the 
Arc  several  times.  Nomerous  tunnels.  —  4.28  M.  ta  Prai  (3136  ft-^. 

431  M.  Koduie  (3465  ft. ;  Rail.  Reataurant,  dij.  vith  wine 
4  fr.  i  miel  International ,  B.  3'/a,  B.  ly,  ft.)  is  tho  seat  of  the 
French  and  Italian  castoni-hOD.se  (.uthDrlties  (carriages  changed). 

The  train  (view  to  the  right)  describes  a  wide  corve  round  the 
village,  and,  passing  through  two  abort  tannols,  enters  the  great     | 
Kont  CaniB  Tnnnsl,  by  which  the  Col  de  Frijui  [84T0  ft.)  is  penei- 
triited  Id  a  S.E.  direction,  though  the  name  is  derived  from  the  old 
Mont  Cenis  road,  whinh  crosses  the  Mont  Oenis  Pass,  17M,  tolheE. 

The  fimnol  (■J>/,ll.in]aBetlii  N.  enlrance  3800  fl.,  8.  enlrnnce  1100  fl. 
above  Ibe  Ben-levf^l;  bcieht  In  the  contre  4346  ft.,  depth  below  lie  Bur- 
face  of  the  DQunlaiii  4090  (t.)  was  completed  In  IfHl-IinO  under  Ihe 
auperintendence  of  the  engineers  SomiaelJIeF,  OnLndli,  and  Ontlonl  at  ■ 
total  cost  of  Tfi.OOO.OOOfr.  The  tiinnel  la  W  ft.  wide,  IS  ft.  high,  and  has 
two  liDBg  of  rails.     It  Is  lUhlcil   by  laDtenw  nlaceil  at  iDtervals  of  BOO 

3G-30  mlnates.  Travellera  are  warned  sol  to  prutrode  their  beads  or  arms  1 
from  the  carriage- wind owi  inilDB  the  transit,  and  are  algo  recommended  J 
lo  keep  the  wIndDvi's  shat.  | 
At  the  8.  end  of  the  tnnnel,  B  M.  from  the  fiontier,  is  (444  M.)  < 
Bardonnecchia  (4125  ft.),  the  flrst  Italian  station.   The  best  vlewg  1 
are  now  t«  the  left.  Two  tunnels.  447  M.  Beauiard,  Near  (451  M.) 
Outr  (3500  ft.),  the  Roman  Villa  Martii,  the  line  enters  the  pictur- 
esque valley  of  the  Dora  Riparia.    Beyond  a  bridge  and  two  tun- 
nels is  (455  M.)  Salbertrand  (3303  ft.).    The  river  is  again  eroEaed.  I 
Before  the  next  station  nine  tunnels  are  traversed.     To  the  left, 
between  the  second  and  third,   a  glimpse  is  obtained  of  the  small 
town  of  ExHUa,  with  the  frontier- fortress  of  that  name.  —  461>/,  M.  ' 
CTiomonle,  or   Cbaumcnt  (2525  ft,).     Then  several  tunnels  and  j 
aqueducts.  The  valley  contracts  and  forms  a  wild  gorge  r'i-e  Gorgie}^  ] 
of  which  beautiful  views  are  obtained,  with  the  Mont  Cents  road  ' 
winding  up  the  hill  on  the   farther  side ,   and   the  Eoclte  Mela  i 
(11,604  ft.),  the  Roche  Michel,  and  other  peaks  towering  above  it.  j 
When  the  valley  eipands,  Susa,  with  its  Koman  triumphal  aroh,  j 
comes  la  sight  on  the  left  (see  ip.  40).  —  466  M.  Meana  (1950  ft.),  1 
1  M.  from  Susa,  lies  3!25  ft.  higher  than  the  latter.   Three  tunneU. 
The  train  then  descends  through  beautiful  chestn ut- woods ,  and  | 
crosses  the  Dora.  —  471  M.  Buiioteno  (1425  ft.),  the  juDctioii  of  I 
the  hraneh-Une  to  Susa  described  at  p.  40.  J 
At  (475  H.)  Borgone  fhe  Dora  Is  crossed.  478  M,  SanAntonino.  < 
480  M.  Condove.  —  482  M.  Sin-^i-  Aml.moio  (^1160  {t.^ ,  hlKh  above 
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which  (1  hr.),  on  the  rocky  peak  of  the  Monte  Pirchiriano  (3150  ft.), 
rises  the  Romanesque  abhey  of  La  Sagra  di  San  Michele  (3110  ft.), 
remarkable  for  its  tombs  which  convert  dead  bodies  into  natural 
mummies  (view).  At  (486  M.)  Aviglianaj  a  medisval  town  with 
a  large  dynamite  factory,  the  valley  expands  into  a  broad  plain. 
488  M.  Bosta;  491  M.  Alpignano;  4931/2  M.  CoUegno.  —  499  M. 
Turin,  see  p.  25. 


2.  From  Brig  over  the  Simplon  to  Domodossola. 

40  M.  DiLiosNCE  from  Brig  over  the  Simplon  to  Domodossola  twice 
daily  in  summer  in  9  hrs.  (in  the  reverse  direction  10  hrs. ;  fare  16  fr.  6, 
coup^  19  fr.  30  c).  Luggage  for  the  morning  diligence  must  be  delivered 
the  night  before.  Extba  Post  with  two  horses  (8-8Va  brs.)  91  fr.  30  c; 
horses  are  changed  three  times  (carriages  of  the  Brig  hotels  recommended). 

Brig,  French  Brigue  (2245  ft. ;  H6tel  des  Couronnea  et  Poste; 
Angleterre ,  and  others ;  Railway  Restaurant) ,  a  well-built  little 
town,  with  a  turreted  ch&teau ,  is  the  terminus  of  the  railway  (see 
Baedeker's  Switzerland),  and  the  beginning  of  the  Simplon  Route, 
constructed  by  order  of  Napoleon  in  1800-1806,  which  hero  quits 
the  Talley  of  the  Rhone,  and  ascends  in  numerous  windings. 

9  M.  Berisal  (5005  ft.),  the  Third  Refuge  (H6tel  de  la  Poste). 
AboTe  the  Fourth  Refuge  (5645  ft.)  a  retrospect  is  obtained  in 
dear  weather  of  the  Bernese  Alps  to  the  N.,  from  which  the  Aletsch 
Qlaeier  descends.  The  part  of  the  road  between  the  Fifth  Refuge 
(6345  ft.)  and  the  culminating  point  is  protected  from  avalanches 
by  seToral  galleries.  From  the  Sixth  Refuge  (6540  ft.)  a  splendid 
final  view  is  enjoyed  of  the  Rhone  Valley. 

At  the  summit  of  the  Simplon  Pass  (6590  ft.)  stands  a  new 
Hotel ;  about  ^2  M.  farther  on  (6  M.  from  Berisal)  is  the  Hospice 
(6565  ft. ;  accommodation),  a  spacious  building  at  the  foot  of  the 
Schonhom  (10,505  ft.).  We  then  descend  gradually  through  a 
broad  valley,  bounded  by  snow-capped  heights. 

20  M.  Simplon,  Ger.  Simpeln,  Ital.  Sempione  (4855  ft.;  Poste, 
R.,  L.,  &A.  21/2-3,  D.  31/2  fr.;  Hdtel  Fletschhom') ,  is  a  village 
situated  on  the  green  meadows  at  the  N.E.  base  of  the  Fletschhorn 
(13,125  ft.).  The  road  (to  the  left,  short-cut  for  walkers)  now 
describes  a  long  curve  and  enters  the  Laquin  Valley.  At  (2  M.) 
Algdby  we  cross  the  Krummbach.  Beyond  the  Q/^  M.)  Algahy 
Gallery  begins  the  wild  and  grand  *Ravine  of  Gondo,  through  which 
flows  the  DoverCa.  We  cross  this  stream  twice,  and  at  the  Ninth 
Refuge  (3514  ft.)  enter  the  Gondo  Gallery.  At  the  end  of  this 
tunnel  the  Fressinone  (or  AlpienhacK)  forms  a  fine  waterfall,  which 
is  crossed  by  a  slender  bridge ;  on  both  sides  the  rocks  tower  to  a 
dizzy  height,  presenting  a  most  imposing  picture.  —  8^(4  M..  Qo-udo 
(2816  ft.)  is  the  last  Swiss  village  (custom-housey,  ^|^  M.,  \>e>^OTv^ 
it  is  the  Italian  boundary-column^  and  i/4  M.  faithei  oti\&  PaqlVaOj 
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the  first  Italian  illiaiEe.  The  -galley  now  neBiimes  the  name  of  Vol 
di  y'edro, 

29  M.  iBsUs  I2i6b  ft.;  Potta')  1b  the  gest  of  the  ItaUsn  oaBtom 
houee.  Thu  valley,  although  noir  leas  vUd,  continues  to  be  ez- 
tcemely  pioturesqae.  Beyond  Crivoia  (1100  ft,)  it  unites  with  tho 
bruail  and  fertile  valley  of  the  Toia  (oi  Tuet},  heie  ualled  the  Vol 
d'Ossola.   The  scenery  now  asaumeg  a  dlEtinotly  Italian  cliaractar. 

40  M,  DomodoiBola  (905  ft, ;  'mtel  de  la  ViUt  el  Poste,  R.,  L., 
&  A,  31/a,  dfij.  3,  D,  41/5  fr. ;  BdUl  d'Espagne ,  weU  spoken  of; 
Albergo  Manini),  the  ancient  Ostein,  a  small  t«wn  witli  2200  tn- 
hsb.,  beentifully  situated.  The  coslntnea  seen  here  on  markal-day 
are  yeiy  picturesque.  The  Palasico  Silva  [IBtb  cent.)  contains  t, 
small  miiEeum.    The  Calvary  Bill,  20  min.  to  the  S.,  commands  a 

About  ii/j  K.  W  the  W.  lies  Bognanoo  ROSS  ft.K  Ihe  ehist  place  ot  the 

IiAii.wAi  from  DomodoBsola  to  O'raaellona  {tor  Pallanza  and 
Stri^sa)  and  to  NovarfX,  see  R.  -29. 

3.    From  Lucerne  (Bdle)  to  Lngano,  Chiasso,  and 
Como  (Milan),    Bt.  Ootthard  Eailway. 

,   110  «.(  mall  train  Iflrel  class  only)  In  4>/ilirs., 
'■  ■     ■       'a  BV.  bra.  (taws  39ft- 10,  20  rr._76, 

^r.;T?"°65'.)"—  Al.  'Arlk-ao^m   „     ., 

iraDcb  fri>ta  Zng  and  Zikiicb  (HM'/i  br.). 

mail  train  td^i  4,  D.  5  fr.)  and  aiao  (u 

e»presa  lii\.  S'/t  D.  4  fr.).    Tha  nigbt 
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Lucerne  (1437  ft.) ,  the  capital  of  tlie  canton  of  that  name  ,  is 
heautifolly  sitnated  at  the  efflux  of  the  Beuss  from  the  Lake  of 
Lueeme.  The  hest  view  is  ohtained  from  the  Outsch  (1722  ft.),  at 
the  N.W.  end  of  the  town,  1/2  M.  from  the  station  (wire-rope  rail- 
way). The  celehrated  Lion  of  Lucerne j  designed  by  Thorwaldsen, 
lie8  V4  M.  to  the  N.  of  the  Schweizerhof-Quai. 

The  railway  skirts  Lucerne  in  two  tunnels  and  then  runs  towards 
the  Kussnach  arm  of  the  Lake  of  Lucerne.  The  view  is  very  fine, 
with  the  Rigi  rising  in  front  of  us.  —  12  M.  Immenaee  (1520  ft.), 
on  the  Lake  of  Zug;  ITi/g  M.  Arth-Ooldau  (p.  4).  Beyond  (26  M.) 
Brunnen  the  line  reaches  the  *Urner  See  or  E.  arm  of  the  Lake  of 
Lucerne,  along  the  banks  of  which  it  runs  through  a  succession 
of  tunnels,  some  of  great  length.  Beyond  (32  M.)  Flnelen  (1436  ft. ; 
Tell,  St.  Ootthard,  Kreuz,  etc.)  the  train  ascends  the  broad  valley 
of  the  Beuss,  via  (38  M.)  Erstfeld. 

The  most  interesting  part  of  the  railway  begins  at  (41^2  M.)  Am" 
steg  (1760  ft.).  Immediately  beyond  the  station  the  train  pierces  a 
projecting  rock  by  means  of  the  Windgelle  Tunnel,  crosses  the  Ker^ 
ttelenbach  by  an  imposing  bridge ,  and  is  then  carried  through  the 
slope  of  the  Bristenstock  by  means  of  two  tunnels,  and  across  the 
Reuse  by  an  iron  bridge,  256  ft.  high.  We  now  follow  the  left  bank 
of  the  picturesque  Reuss  valley,  traversing  the  Inschi  Tunnel  and 
crossing  the  Inschialp-Bach,  cross  the  Zgraggen-Thal  by  means  of  a 
viaduct,  and  skirt  the  mountain  through  three  tunnels  and  a  cut- 
ting and  over  a  viaduct. 

Beyond  (60  M.)  Qurtnellen  (2300  ft.)  the  train  crosses  the  Oar- 
neren'Bach  and  the  Haegrigen-Bach  and  enters  the  Pfaffensprung 
Loop  Tunnel  (1635  yds.).  On  emerging  from  the  upper  end  of  the 
tunnel,  which  is  115  ft.  above  the  lower,  the  train  threads  three 
shorter  tunnels  and  crosses  the  Lower  Meienreuss  Bridge.  Beyond 
the  Wattinger  Loop  Tunnel  (1199  yds.  long;  76  ft.  of  ascent)  it 
again  crosses  the  Reuss  and  penetrates  another  tunnel  to  — 

51  M.  Wasen(305o  ft.),  a  considerable  village  with  a  loftily 
situated  church,  commanding  an  admirable  survey  of  the  bold  struc- 
ture of  the  railway.  The  imposing  Middle  Meienreuss  Bridge 
(260  ft.  high)  and  the  Leggistein  Loop  Tunnel  (1204  yds.  long, 
82  ft.  of  ascent)  now  carry  us  to  the  Upper  Meienreuss  Bridge  (148  ft. 
high),  where  we  cross  the  wild  and  deep  ravine  of  the  Meienreuss 
for  the  third  time.  Passing  through  another  tunnel  and  skirting 
the  face  of  the  mountains,  we  obtain  a  view  of  Wasen,  far  below 
us,  and  of  the  windings  just  traversed.  Opposite  rises  the  Rienzer 
Stock  (9785  ft.).  We  next  cross  two  fine  bridges,  penetrate  the  Nax- 
berg  Tunnel (iM.. long;  ascent  of  118ft.),  and  cross  the  deep  gorge 
of  the  Goeschenen- Reuss  (view  of  the  Goeschenen-Thal  to  the  right, 
with  the  beautiful  Dammafim  in  the  background). 

56  M.  QtBBehejaen  (3640  ft. ;  *RaiL  Restaurant^  comi^.  ^.  ^. 

Immediately  beyond  the  station  the    train  ciosaea  t\ie  GoUhaTd. 


I 
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Reust  and  enters  the  great  *St.  Ootthaid  Tunnel,  whinh  runs  nearly 
due  S.,  5-tiOQO  ft  bolon  the  highest  point  of  the  mountaiu.  The 
tunnol  is  16,309  yds.  or  about  OV,  M.  in  length,  28  ft.  wide,  »nd 
21  ft.  high.  It  ia  laid  with  a  dcuhle  lino  of  raUs,  and  la  lined  with 
masDUty  throughout.  Expieas  trains  take  16  min.  to  paea  through 
the  tunnel,  Elon  trains  '20  min. ;  lanterns  >re  placed  on  each  Eide 
of  the  tunnel  at  inlervala  of  1000  metres,  numbered  i  to  xv,  the 
even  numbers  being  on  the  rigiit  side  and  the  uneven  on  tiie  iett.  — 
At  the  S.  end  of  the  tunnel,  to  the  right,  are  some  new  fortifications. 

BfiM.  Air61o(_3755ft.),  in  the  upper  TIclna  ValUy  (VaUt  Lt- 
ventina).   The  Bceaery  here  still  retiioa  quite  »n  Alpiue  chuaeter. 

Beyond  Airolo  the  train  crassee  the  Ticino,  passes  through  the 
Stalvidro  Tunnel  [about  8/4  M.  long),  and  enters  the  Slntto  di  Stal- 
vtdro.  On  the  left  bank  of  the  Tioino  the  highroad  tuns  through 
four  rock-CBttings.  The  yslley  expands  nearCiO  M.^Ambri-Piotta, 
To  the  left  lies  Quinto,  Beyond  (73  M.]  Rodi-Fktao  (3100  ft.)  the  ' 
Montt  Piottino  project*  into  the  valley  on  the  N.  The  Tlcino  has 
worn  a  course  for  itself  through  the  mountain,  and  descends  the 
gloomy  gorge  in  a  series  of  waterfalls.  The  railway  crosses  the  gorge 
at  Datio  OrandSf  passes  through  two  short  tunnels,  and  enters  the 
Freggio  Loop  Tannci  (1  M.  in  length],  from  which  we  emerge,  118ft. 
lower,  in  the  Piottino  Gorge.  We  again  cross  the  Tioino  in  the  midst 
of  the  grandest  scenery,  and  then  thread  two  short  tunnels,  the 
iVdlo  Loop  Tuniul  (i  M.  long ;  IIU  ft.  of  descent],  and  another 
short  tunnel,  beyond  which  we  enjoy  a  view  of  the  beautiful  valley 
of  Faldo,  with  its  fine  chestnut-trees.  Crossing  the  Tioino  and 
going  tbrODgh  another  tunnel,  we  reach  — 

TSM.  FBido(;2465ft.],  the  capital  of  the  Leventina,  thoronghly 
Italian  in  character.  On  the  right  the  Plumogna  descends  In  s 
fine  waterfall. 

The  train  now  follows  the  left  bank  of  the  Ticino,  traversing 
a  beautiful  district,  richly  wooded  with  walnut  and  chestnut  trees. 
To  the  right  lies  Chiggiogna,  with  an  old  church.  Near  (82  M.] 
Lavorga  the  Criblatca  forms  a  flue  waterfall  on  the  right.  Farther 
on  theTlcluo  foraesits  way  through  the  pictureaqueEiaieftinaRao- 
inc  to  a  lower  region  of  the  \alley.  The  railway  descends  about 
300  ft.  on  the  left  hank  by  means  of  two  loop-tunnell ,  one  below 
the  other  in  corkscrew  fashion :  via.  the  Ptanofomjo  Loop  Tunnd 
C^/iD  M.  long;  115  ft.  of  descent),  beyond  a  short  tunnel  and  b 
TUdnct,  and  the  Traui  Loop  Tunnel  (nearly  1  M.  Jong;  118 ft.  of 
descent],  beyond  another  short  tunnel  and  viadiict.  The  train  has 
now  reached  the  lower  £one  of  the  Valle  Leventiiia.  and  crosses  and 
recroBses  the  Ticino  on  either  side  of  (8T  M.)  Giornico  (1480  ft.). 
On  the  right  is  the  pretty  fall  of  the  Cramoiina.  91  M.  Bodio 
(1090  ft.).  Beyond  Polleggio  the  Brcnno  descends  from  the  Voi 
-ff^enio  on  tbe  left,  and  ia  crossed  by  a  double  bridge.  The  Talley 
u/efle  Ticiao  now  espends  aTid  takes  the  uauia  ot  BvoitTO.  Vovoilant 
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vines ,  chestnuts ,  walnuts ,  mulberries ,  and  flg-trees  remind  the 
traveller  of  his  proximity  to  Hhe  garden  of  the  earth,  fair  Italy*. 

94  M.  Biasca  (970  ft. ;  BaiL  Restaurani)^  with  an  old  Romanesque 
church  on  a  hill.  From  the  station  a  series  of  oratories  ascends  to  the 
Petrohilla  Chapel j  neat  which  is  the  pretty  Froda  oi  St,  PetroniUaFalL 
—  The  train  passes  through  two  tunnels.  98  M.  Oaogna  (870  ft.). 
— 102  M.  Clato  (830  ft.),  at  the  foot  of  the  Pizza  di  Clara  (8920  ft.), 
with  the  monastery  of  Santa  Maria  on  the  hillside.  Beyond  (104  M.) 
Castior^e  the  train  passes  the  mouth  of  the  Vol  Mesocco  and  crosses 
the  Maesa.  The  train  then  passes  through  a  tunnel  beyond  which 
we  obtain  a  magutflcent  view  of  Bellinzona. 

106  M.  Bellinzona  (760  ft. ;  Railway  Restaurant ;  Hdt.'Pena, 
Suisse  et  de  la  Paste;  H6t.  St.  Ootthard;  Cerva)^  the  capital  of  the 
canton  of  Ticino,  a  thoroughly  Italian  town  with  5000  inhab.,  is  the 
junction  for  Locarno  (p.  161)  and  Luino  (p.  161).  Above  it  rise 
three  picturesque  castles :  the  Castello  Orande,  on  an  isolated  hill 
to  the  W.,  the  Castello  di  Mezzo^  and  the  Castello  Corbario,  to  the  E. 

The  railway  to  Lugano  and  Milan  passes  through  a  tunnel 
(300  yds.)  below  the  Castello  di  Mezzo.  At  (108  M.)  Giubiasco 
the  railways  to  the  Lago  Maggiore  (p.  181)  diverge  to  the  right. 
Our  line  approaches  the  foot  of  the  mountains  near  Camorino,  and 
ascends  the  slopes  of  Monte  Cenere  through  walnut  and  chestnut 
trees.  S.  Antania  lies  below  on  the  right;  then,  Cadenazzo  (p.  161). 
Two  tunnels.  *View  of  the  Ticino  Valley  and  the  influx  of  the 
Ticino  into  the  Lago  Maggiore,  improving  as  we  ascend.  The  train 
then  penetrates  the  Monte  Cenere  by  means  of  a  curved  tunnel 
(1  M.  long),  1435  ft.  above  the  sea-level  and  about  370  ft.  below  the 
summit  of  the  pass.  At  the  S.  end  of  the  tunnel,  in  a  sequestered 
valley,  lies  (115  M.)  Rivera-Bironico  (1420  ft.).  The  train  then 
skirts  the  Leguana^  which  soon  unites  with  the  Vedeggio,  a  stream 
descending  from  Mte.  Camoghh  (p.  12),  to  form  the  Agno.  Short 
tunnel.  120  M.  Taveme  (1130  ft.;  inn).  Beyond  Lamone  (1033  ft.) 
the  train  quits  the  Agno  and  threads  the  Massagno  Tunnel  (1135  ft. 
above  the  sea). 

124  M.  Lugano.  —  The  Railway  Station  (1110ft.;  PL  G,  2;  ^Restau- 
ranf)  lies  on  the  hill  above  the  town,  of  which,  as  well  as  of  the  lake,  it 
commands  a  fine  view.  Besides  the  road  and  a  shorter  footpath  there  is 
a  Cable  Tkamwat  (Funicolare;  comp.  PI.  C,  2,  3),  at  the  S.  end  of  the 
building  (fares :  up  40  or  20  c,  down  20  or  10  c).  —  The  Steamboats  (to 
Porto  Ceresio  and  Ponte  Tresa  and  to  Porlezza,  see  p.  153^  to  Capolago, 
on  the  Generoso  Railway,  see  p.  12)  have  three  piers :  Lugano- Cittii^  in  the 
inner  town,  in  front  of  the  Palazzo  Civico  (PI.  C,  3),  Lugano- Parco^  near 
the  Hotel  du  Pare  (PL  C,  4),  and  Lugano-Paradito  (PI.  B,  6j,  for  Paradiso 
and  the  Mte.  S.  Salvatore. 

Hotels  (the  chief  of  which  send   omnibuses  to   meet  the  trains  and 
steamers).     On  the  lake:  *H6tkl  du  Parc  (PI.  a 5  B,  C,  4),  in  an  old  mon- 
astery, with  shady  garden  (band  twice  a  day)  and  the  d€pendabivc^%  Ql  BeV 
vedere^   Villa  Ceresio y  and  Beau- iSi; our  (PI.  b,  B  4*,  lb©  la^al.,  "svVWv  ^\!L«i 
garden,   aloao  open  in  winter),   E.,  L.,   &   A.   4-6,   B.  i^/»,  ^4'i .  ^.»  Ti .  ti.» 
omn,  iyg,  muBic  1/2,  pens.  8-i2  fr.;  *Gband  Hotel  Svlesdidi^  (P^.  c\  ^>^^>      ^ 
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Yih  Ant.  Caccit,  fTeiiuenled  b;  Eogllili  unA  Amsiienol,  R.  3-T,  L.  1,  A.       j 


(PI.  hi  A,  5),  0      ._ 

Pksi.  Viutobja  <P1.  UB,6),  Vis  Ant.  Cseeia,  Unelf  situited  on  tlie  lake, 
wilh  Bew^l™,  R.  3'/i-S,  pens.  frS£r.,  -Hot.-Pebs.  LooiHU  fPl.e;  C,3J, 
on  Iha  qn»j,  wilh  *  Bmill  guden,  E.,  L.,  £  A.  i,  B.  I'/i,  "ly'  3,  onn. 
1,  pans.  T-tb  fr.,  llalUni  BOtil  QisHi  Waltex  (PL  P;  C,  S|,  k.  2-S, 
B.  IVi.  dSi.  3,  D,  SVt,  pen".  Tflfr..  well  spoken  ofi  •PlB*.  MmTBK.  — 

'    '    2.:i.  B.  |i/..  d^i.  :Zi/<.  U.il.  nenl.  H  (I.)  f 
"^ihrl " 


Pis*.  Buu-BiQAaD  (PI.  i^B.S),  lo'tbe  S.  of  ihi 


A.  a-1,  B.  l>/(,   ddl.  S,  D.  t,  pena.  7>/rll  fr.^    -B^tel  St.  OoTtHiBD 

1,  It;  C,  31,  &.,  L.,  A  A.  31/1,  B.  1%  d^.  2'/,,  D.  i  fr.;  -Pass.  Vitu 

[LTSDEHS,  in  iJiuDtirina  (PI.  B,  9);  °Peks.  Villa  Bebha  [PI.  r;   G,  <1), 

K„  L.,  A  A.  3.31^,  B.  li/i,  l>.  3Vt,  S.Vltt'.\  ■H6iELWiBHniaTOS(Pl.  di 

C,  1),  in  ■  loKy  and  open  tituuign  to  tbe  N.,  E,,  L.,  A  A.  3-3'/>,  B,  I'/ti 
dij.  a,  D.  B'fcpeni.  1-afr.  BbIow  the  slalion:  'Hdi.  aeiauPOLB,  wilb  flne 
guden,  renn.  H-iOtr.;  -BSr.  ni  la  Oabi  et  TsninKDa  (Fl.  O!  0/2),  K.3, 

D.  Incl.  wineifr.,  unpretendiDi;  HAtkl-Pbns.  Erica  (Pl.  Ii  0,3]|  'BaTKL 
D>  LA  Tills  bi  Psnb.  Bos-Aw  (PI.  sj  C,  ^'l.  B.  2,  U.  Incl.  wine  1,  pgna. 

tBDdioit.  —  At  iiir«o(Pl.  B,  I):  -Pins.' Villa  S.-bbama,'—  At  ParadUe 
(p.  lU),  •/•  M.  to  tbe  S. :  ■HGt.-Puis.  BjncHtilHH  (PI.  d  i  B,  6),  B..  L.,  A  A. 
al/rl,  B.  li/i,  D.  A,  H.6,  pau.  8-9  fi.i  Hiii.  EcagPE,  B.  ai/r«,  d^j.  S, 
D.  4,  B.  3,  vent,  from  3  fr.:  HSt.-Pssb.  Bbau-Bivaqb  (PL,  u;  A,  B,  6K 
pens.  M  tr.^i  Hfii.  du  Lau  m  Naiiohal  (fl;_''!  B.8),  pens,  ^^'-j  "»'>'■- 


AtCaiianifa(p.lJ),l 
pOEition,  wllb  a  S.  SBpecl,  'Fens.  Villa  Oaitaqsola  (PI.  a,3|,  witb  pretty 
gmrden,  B.,  L.,  fi  A.  SiA-3,  B.  IVt,  diM.  £!/:•  »■  ^Va-  PBO^-  6V<-Si/l  fr-1 
Peks.  Villa  dc  Midi  (PI.  G,  Q),  i^  ■.  fBrthar  on,  peni,  li/i-fi  It.  I  Pbh>. 
Villa  Mobiiz,  dd  Ibe  mDuotalB'elope,  b-6  li.,  the  lut  two  well  Bpolceii  of. 

SeiUuTuti  St  the  i/tl.  Lueano,  Walltr,  sad  VIeliria  (aee  sttuve^ 
Xunicb  beerh  T,-aUoria  Biaggi  (alio  roomi  and  board),  10  the  «'.  of  lUe 
Piazza  della  JUroima.  on  tbe  way  lo  the  cabie-railway;  JIUlBraKt  AbuH- 
cana  Itiso  roaiiiB),  Piaiia  della  Kiforma,  theae  two  Italian. 

Beer:  Walltr,  >ee abuie (Uunicb beer) ^  A;ifanlruuen<ilajel,PlaiisdeUa 
Birormsi  AfSncktair  Byauliaui,  in   Ibe  poet-ofllce  bulldlDe;  SO-avli   (see 

Ca^ei.  Cafi  CiiilraSi,  C.  JaeeAM,  bolh  in  Ibe  Plans  OisTdiDi.  — 
OmfBctisnerc  Miiiltr  (Vienns  bakery],  s  little  10  the  S.W.  uf  Ibe  Pal. 

Lake  Bathe  (Bantu  PabbUcoi  PI.  B,  5),  on  tbe  Paradlao  road  (open 
JnnB-Eepl.)  balb  'JUc.,  box  iU  c,  diees  and  towels  20  c.).  Wae*  Baths  at 
Anaibufi,  near  tbe  HBU  dn  Pare. 

Pmt  ft  Telegiapb  Offlee  (PI.  D,  S).  Via  Canova.  —  Fbyaieiani,  Dr.  CtnUlt, 
Br.  Zbiadm.  Dr.  Kiali.  —  Dentlit,  Wlaiilcr.  —  Bookaeller,  AmoM  (U6reria 
Dalp),  Plaisa  della  BiforiDa.  —  Bureau  oflnloimitien,  ViaPunleTreBsTl. 

Tbeatre  (PI.  D,  3),  Qaai  Olac.  Albtrlolli,  built  in  1S96-37,  —  SIraUb'i 
Mtuic  JJall,  un  the  iiDi.y,  ngil  duor  to  the  Hot.  Luganii. 

Eleotiic  TiamwaT  from  tbe  Plana  0isrdlnl  e.ery  ia-30  min.  Id  (8.) 
l-andiia  or  tbe  Saltul^rc  BlaiiiHt,  (B.)  Ca'laratr,  and(N.)  jroIft>oA'uovD(10a.]. 

Carriage  from  tbe  Railway  SisHon  to  tbe  lown  and  vice  TErsl,  Intl. 
the  Paradiio  and  the  Salyalors  railway,  wilh  one  horse,  1  pen.  1,  2  pars. 
IVi.  3  pera.  2,  with  Iwo  horaea,  1-2  pera.  2,  3-5  pun.  3  fr.  i  eame  feroa  from 
Ibe  lown  to  Cassaraie.  To  CaaiSEQi'la  IVi,  3,  -Mi.  3,  nr  4  tr.\  from  the 
81.  Qotibard  or  tUe  SsNaiore  railway-aiaiiun  to  Casairaie  H/i,  3,  aifc  S, 
i  tr,,  to  OuiagDoii  3,  31/1,  3,  (,  5,  H  fr. ;  to  Lnino  one-hone  carr.  13,  twu- 
iorst  HO  tr.  f  to  Capolago  8  or  II  It.;  lo  Vareae  18  or  30  fr.  s  driyer'a  foa 
iff  pel-  cent  of  !be  hre.  flriva  round  iha  KHe.  SnWatnte  vlS,  Pambio,  Pi- 
miBo,  Moreoie,  and  MelWe  OVs  bra.),  one-bnrsB  esvt,  1, '.■no-Xinvae  Vib. 
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BM.t  with  one  rower  ls/4  fr.,  two  rowers  3  fr.  for  the  first  hour,  each 
addit.  Vs  hr.  V2  fr.  and  1  fr.  respectively,  with  fee.    Bailing  Boat  31/2  and 

English  Chapel,  adjoining  the  Belvedere  da  Pare  (PI.  G,  4;  see  p.  7; 
English  chaplain  resident  from  May  to  the  end  of  Oct.). 

Lugano  (932  ft.) ,  the  largest  and  busiest  town  in  the  Swiss 
canton  of  Ticino ,  with  7000  inhah. ,  is  charmingly  situated  on 
the  lake  of  the  same  name,  and  enjoys  quite  an  Italian  climate  (the 
agave  hlooming  here  in  the  open  air).  It  is  a  very  pleasant  place 
for  a  lengthened  stay.  The  winter  temperature  is  somewhat  higher 
than  that  of  Montreux  or  Meran,  from  which  Lugano  is  also  distin- 
guished hy  its  comparatively  low  elevation  ahove  the  sea.  The 
climate  is  therefore  less  stimulating,  and  for  susceptible  constitu- 
tions forms  a  suitable  transition-stage  on  the  way  farther  south. 
The  heat  of  summer  is  seldom  excessive.  The  environs  possess 
all  the  charms  of  Italian  mountain- scenery;  numerous  villages, 
churches,  chapels,  and  country-seats  are  scattered  along  the  banks 
of  the  lake,  and  the  lower  hills  are  covered  with  vineyards  and 
gardens,  contrasting  beautifully  with  the  dark  foliage  of  the  chest- 
nuts and  walnuts  in  the  background.  To  the  S.,  immediately  above 
the  town,  rises  the  Monte  San  SalvatorCy  wooded  to  its  summit;  to 
the  E.,  across  the  lake,  is  the  Monte  CaprinOj  to  the  left  are  the 
Monte  Brh  and  the  beautiful  Monte  Boglia.  On  the  N.  opens  the 
broad  valley  of  the  Cassarate^  backed  by  a  group  of  mountains  among 
which  the  double  peak  of  Monte  Camoghl  (p.  12)  is  conspicuous. 

To  the  E.  of  the  steamboat-pier  of  Lugano-Cittalies  the  Piazza 
GiABDiNi  (PI.  0,  D,  3),  an  open  space  beautified  by  pleasure 
grounds  and  a  fountain.  On  its  W.  side  rises  the  imposing  Palazzo 
Civico  (PI.  C,  3),  erected  in  1844,  with  a  beautiful  colonnaded 
court  and  a  small  Collection  of  Paintings  by  local  artists  on  the  first 
floor  (open  10-12  and  2-4;  fee).  Beyond  lies  the  Piazza  delta  Ri- 
forma.  —  A  broad  Quay,  planted  with  trees  and  much  frequented 
as  an  evening-promenade,  stretches,  under  various  names,  along  the 
lake.  At  its  E.  end  is  the  new  Theatre  (p.  8);  at  the  S.  end  of 
the  Quai  Vincenzo  Vela  is  a  small  Fountain  Statue  of  Tell  (Pi.  C,  4), 
by  Vela  (1852). 

The  old  conventual  church  of  Santa  Mabia  dkgli  Angioli 
(Pi.  C,4),  adjoining  the  H6tel  duParc,  contains  some  good  frescoes 
by  Bernardino  Luini. 

The  painting  on  the  wall  of  the  screen  (1529),  one  of  the  largest  and  finest 
ever  executed  by  Luini,  represents  the  *  Passion  of  Christ ,   and  contains 
several  hundred  figures,    arranged  according  to  the  antiquated  style   in 
two  rows.    In    the   foreground,    occupying    the    upper   part   of  the  wall, 
stand  three  huge  crosses,  at  the  foot  of  which  we  perceive  Roman  war- 
riors, the  groups  of  the  holy  women,  and  St.  John,   and  the  executioners 
casting  lots  for  the  garments.    Above,  on  a  diminished  scale,  from  left  to 
right,    are  Christ    on    the  Mount    of  Olives,    Christ    taken    prisoner,    the 
Xocking  of  Christ,  the  Bearing  of  the  Cross,  the  Entombment,  T\iOTCi«£r%\^Ti- 
belief,  and  the  Ascension,  aJJ  immediately  adjacent.    AUliough.  t\ie  ^VjX^  ^^ 
the  compoBitioa  Btrikes  one  as  oJd-fashioned,  especially  ailex  aeevT^%  Y»fc^i- 
jt»rdo'a  works,  the  eye  cannot  fail  to   he  gratified  by  tlie  numftxoua  ^>fcaM.- 
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the  Last  Sappir.  a  picture  In  three  seclluna,  Ad  in  tbe  Isl  Cbaptl  on  tbs 
rlfbl  IB  a  anc  Madoma,  two  paluliogi  on  pans!  U;  Luiai.  Tbe  cb&pel 
>l>o  contains  tbc  lomb  of  AT<^lltlp.  Lachat  (d.  It^).  The  sacrlsUn  eipecli 
a  iiubJI  rao  (3a-30c.), 

The  iateiioT  of  the  tovn,  with  its  aii^adea,  narkehops  in  ibe 
opeu  air ,  and  gianits-p&ieil  stieeta ,  is  also  quitii  Italian  in  it« 
obaraoter.  —  San  Lormto  (PI.  C,  2),  the  principal  church,  on  & 
height  below  the  station,  probably  erected  by  Tommato  Bodari  at 
the  close  of  the  15tb  cent,,  haa  a  tastefully  enrlohed  marble  fafade 
in  the  early-BenaisBsnoa  style,  —  The  terrace  in  front  of  the  station 
coRima,nds  an  e:stBnsive  *View  of  the  town  and  the  lake- 
There  are  varions  pleasant  WS-LKS,  well  provided  with  gulde- 
poatB  and  benches.  To  the  S.,  on  tbe  liighroad  (electric  tramway, 
Bee  p.  8),  past  the  Uotet  du  Pare  and  Uotel  Splendide,  through 
the  auhnrh  of  Paradiso  (PI.  A,  B,  6 ;  steamboat,  see  p.  7),  and  by 
thefaatofMte.Saltatore,  to  the  (11/4  M.)  headland  ofSan  AforlirK). 
To  Helide,  see  p.  13.  —  From  Paradiao  a  footpath  leads  to  the  right 
(0  (5  mln.^  the  Belotdere,  which  oommsnda  another  floe  view.  — 
To  the  W.  by  the  Ponto  Tresa  toad  (PI.  A,  B,  4,  fi ;  p.  154),  wMoh 
dlveigcs  to  the  S.  at  the  Villa  Baaus^jour  (ahort'cnts  for  walkers}, 
to  tbe  (l^/i  H.]  hlil  on  wMch  lies  the  frequented  ReslauroHt  du 
Jardta  (aUo  pension],  with  a  shady  garden.  The  village  of  Sortngo 
(1326  ft.]  Is  situated  on  a  hiU  to  the  right  (line  view  from  the 
church  ;  to  the  W.  Is  tbe  Lake  of  Muzzano).  A  carriage  road  leads 
from  the  Kesttnrant  du  Jacdin,  to  the  left,  ri£  Bentiiino,  to  (I'/l  ^0 
the  oonsplcuoua  church  of  Sara'  Abbondie  (1346  ft),  in  the  grave- 
yard of  which  are  aevoral  monuments  by  Vela.  The  walk  may  be 
ple3.Eaatly  extended  from  QentUluo  to  Manlagnola  and  thence  baok 
vii  S.  Ahbondio  (1  hr.).  —  To  the  E.,  from  tbe  Piazia  Caatallo 
(PI.  D,  3),  we  may  follow  the  Via  Carlo  Cattaaco,  which  orosses  the 
(V*  M.)  Caijoroif,  to  (3/iM.)  Coasoralt  (PI.  G,  3;  eloctdo  Car,  p.8), 
and  thenoe  proceed  by  the  suany  highroad  Bkirtmg  the  foot  of  tbe 
Mte.  BrS  to  (1  M.j  Castagnota  {lOSOfl.),  where  we  obtain  a  f 
view  of  the  Mte.  S.  Salvatore  (good  rostaurant  in  the  Villa  Horiti, 
p.  8].  At  No.  78  in  tbe  Razxa  Gaatello  is  the  entrance  to  the  shady 
grounds  of  the  Villa  Oafrrfni  (formerly  CianI,  PI.  D,  E,  3],  with  a 
beaatlful  flgurs  of  a  mourning  woman  ("La  Dasolazione'),  by  Vino. 
Vela  (gardener  '/j-1  fr.).  —  From  Oaatagnola  a  picturesque  but 
somewhat  fatiguing  footpath  (beat  in  the  evening)  leads  to  (3M.) 
QandTla  (p.  163],  wbero  some  of  the  steamers  touch. 

Tbe  most  InlanulinB  e.cnrsion  Is  Ibe  'AsuaBi  or  ins  Mosik  Su  ( 
r*ioBi,  by  cnblerailway  (1800  J-dn,  l»ng),  from  Paradl-o  in  30  min.  (fcra 
3,  down  a  tt.).  Tba  nlatian  <F1.  A.  fii  l^fi.i  KcsiauranI,  dej  3,D.  tfr.] 
liu  at  the  termlDDi  of  Iha  elEclric  iTSmway  (p.  S),  'U  M.  from  IhB  atcBmboitt- 
pler  Lvganv-faradiiii  (ateunboat  from  LugBDO-Cilla  In  10  min,,  a6c.).  - 
TMe  rMih-ay,  with  an  Initial  gradient  of  U:  10J,  ernaaes  (be St.  Qottban 
SMiJway,  traverse's  a  vladucl  (110  yds,  \ong\  giadlant  38:iOO)  aapporUji 
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to  Como.  LUGANO.  3,  BouU,    11 

where  carriages  are  changed.  Here  is  the  machine-house  for  the  electric 
motor  and  the  steam-engine.  The  line  now  ascends  over  granite  ruck,  at 
an  increasing  gradient  (finally  60 :  100),  to  the  terminus  (2900  ft. ;  Restaurant, 
d^j.  3fr0.  Thence  we  a  cend  on  foot  to  the  (T  min.)  summit  (  VeUa)  of  the 
Konte  San  Salvatore  (2B80  ft.),  on  which  there  is  a  pilgrimage-chapel. 
The  *ViRW  embraces  all  the  arms  of  the  Lake  of  Lugano,  the  mountains 
and  their  wooded  slopes,  especially  those  above  Lugano,  sprinkled  with 
numerous  villas.  To  the  E.  above  Porlezza  is  Monte  Legnone  (p.  160); 
HI',  above  Lugano  the  double  peak  of  Monte  Camogh^  (p.  12),  to  the  left 
of  this  the  distant  Rheinwald  mountains ;  W.  the  chain  of  Monte  £osa, 
with  the  Matterhorn  and  other  Alps  of  the  Valais.  This  view  is  seen 
to  best  advantage  in  the  morning  (panorama  by  Imfeld).  —  Walkers  (from 
Lugano  to  the  top  2  hrs.)  pass  under  the  Gotthard  railway  and  follow 
the  road  from  Paradise  (comp.  PI.  A,  6)  to  (IVs  M.)  Pazzallo  \  here  they 
turn  to  the  E.,  following  the  narrow  street  named  ^Al  Monte*,  and  farther 
on  cross  (12  min.)  the  funicular  railway. 

The  ascent  of  "'Monte  Bre  (3050  ft.),  to  the  E.  of  Lugano,  is  another  easy 
excursion  (2V2-3  hrs.),  scarcely  less  interesting  than  that  to  Mte.  S.  Sal- 
vatore (guide  needless ;  mule  10  fr.).  We  take  the  electric  tramway  to 
Ciutsarate  (see  p.  10),  whence  a  road  leads  to  the  N.  to  (s/4  M.)  Viffonello 
(lOUT  ft.).  Below  the  hill  crowned  by  the  church  of  POzzolino  a  bridle 
path  descends  to  the  right  to  (I'/s  M.)  Albonago  (1626  ft.).  Thence  the 
route  again  ascends,  partly  between  walls,  and  among  chestnuts,  figs,  and 
vines,  to  (^1%  hr.)  Aldetago  (1950  ft.),  on  the  mountain-slope,  the  highest 
village  visible  from  Lugano.  Aldesago  may  also  be  reached  in  S/4-I  hr. 
from  CasUxgnola  (p.  10),  via  Ruvigliana.  Above  Aldesago  the  path  divides: 
both  branches  lead  round  to  the  (i/s-^A  hr.)  village  of  BH  (2680  ft. ;  2  hrs. 
from  Lugano;  restaurant),  at  the  back  of  the  hill.  From  the  church 
of  Br^  we  ascend  (no  path)  to  the  summit  of  the  mountain  in  Vs  hr.,  either 
traversing  the  highest  crest  of  the  hill  to  the  right,  or  crossing  the  spur 
to  the  le^ ,  in  the  direction  of  Lugano.  The  view  of  the  several  arms  of 
the  Lake  of  Lugano,  especially  in  the  direction  of  Porlezza,  and  the  sur- 
rounding mountains,  is  very  fine.  Lugano  itself  is  not  visible  from  the  sum- 
mit, but  from  the  above-mentioned  spur  a  good  view  of  it  may  be  obtained. 

Honte  Oaprino,  opposite  Lugano,  on  the  E.  bank  of  the  lake,  is  much 
frequented  on  holidays  by  the  townspeople,  who  possess  wine-cellars  (can- 
tine)  in  the  numerous  cool  grottoes  by  which  the  side  of  the  mountain  is 
honeycombed.  These  cellars  are  closed  at  sunset.  Good  wine  of  icy  cool- 
ness may  be  obtained  here('Asti'  recommended).  The  garden- restaurant  of 
Cavallino^  to  the  S.  of  the  Gantine,  has  also  become  a  popular  resort. 
Close  by  is  a  small  waterfall.  Small  boat  there  (35  min.)  and  back  in 
2>/2  hrs.,  including  stay  (fares ,  see  p.  8) ;  steamboat  on  Sun.  and  holi- 
days. —  A  footpath  leads  jfrom  the  Gantine  to  the  top  of  Mte.  Gaprino 
and  thence  along  the  ridge  to  the  S.W.  to  the  (3  hrs.)  Colmo  di  Creccio 
(4300  ft.),  which  commands  a  picturesque  view  of  the  Lago  di  Lugano. 

A  pleasant  walk  may  be  taken  on  the  highroad  from  Oampione 
(steamboat -station),  past  the  Madonna  ddP  Annumiata^  with  16th  cent, 
frescoes,  to  (V4  hr.)  Bissone  (steamboat- station)  and  by  the  railway 
embankment  to  (20  min.)  Meiide  (steamboat  and  railway  station  ^  see 
p.  12).    Thence  in  V2  hr.  to  San  Mar  lino  (p.  10). 

Longer  Excdesionb:  —  *Monte  Boglia  (4960  ft.;  44V2  hrs.;  guide 
desirable).    Ascent  by  Soragno  and  the  Alp  Bolla,  or  from  Bri  (see  above), 
IS/4  hr.  The  view  is  less  comprehensive  but  more  picturesque  than  that  from 
Mte.  Generoso  (p.  13).    Descent  on  the  E.  side  through  the  grassy  Val  Solda 
to  Castello  and  San  Mameite  (steamboat-station;  p.  153)  or  Oria  (p.  153).  — 
To  Saw  Bernardo  nda  Bigorio  (to  station  Taverne  3'/2-4  hrs.).    We  at 
first  follow  field-paths,  leading  over  the  fertile  undulating  district  to  the 
N.  of  Lugano  and  passing  the  villages  of  Massagno.  Savosa^  Povza^  zxA  Co- 
mano^  to  (U/s  hr.)  the  church  of  San  Bernardo  (2310  ft.),  siiuatedi  ou.  ^  toOk^ 
plateau,  commanding  a  picturesque  view.  (At  the  S.E.  "base  oi  VYie  ^\a.\A».xv. 
are  the  viJJage  of  Canobbio  and  the  chdteau  of  Trevano,  wlt'b  ».  CitvwxDLYCi?, 
psrk.J    Tbence  (at  first  following  the  top  of  the  hill  to  the  IS.*.^  no  v^V\i^  ^-o 
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nnt-vDOda  and  uvur  pularea,  <o  li'ltbr.)  the  lop  ot  Jfft  Bliorio{3Slblt.).i 
Prom  Ihemonsslerybickby  (IMO/VBl'^vHaico  (1137  tl.),  with  s  church 

11-1),  to  (li/tH)  thB  rBilway-stnllOD  of  Tavirne  (p,  T).  —  ifgnte  Tun>ro 
(8130  tt.i  *  hra.i  gnide)  from  Tavtrnt  [p.  7)  or  BIroalec  (p.  7),  not  dlf- 
ficnll.  Splendid  view  of  Lags  HBg^tors  (in  the  digtncs),  etc.  —  Konta 
Oimashi  (TSOU  fL,  7-B  bri.  from  Lugnnoi  guide  trom  Colli),  i  fun- 
|>U3  puint  of  vien,  fatiguing.  Roi^  vti  CtavAUo  uid  TeucriU  fTnt- 
loriH  9ei.  Aulonioi),  tnd  then  to  the  riglil,  Ihroogh  (he  Knj  Collo,  or 
uppeT  vftlley  uf  Itie  Citwiriile,  to  (13  H.i  c(.rr.  In  i'li  hra.)  BcarigHa  or 
£sw«'  Cojln  |S»)S  fl.;  ■OeterlB  Gsrcirols).    Tbcnoe  (with  eulde)  by  CoIIa 

lafl,  lo  Ibe  (.a  bra.)  Alp  Strltna  (5820  flj*  end  Ibe  (I'/i  hr.)  top,  where 
wa  enjo;  a  elriklng  panor&ms  of  tbs  Alpa  from  Ule.  Boas  to  the  Ort- 
let.  Tie  descent  msy  bo  roide  to  the  H  ,  yii  the  »lpa  of  Eivclle  and 
iecjM  snd  tbroneli  the  fai  iforoStifl,  lo  (WhWoim  ind  (S  hre.)  B.IKMMa 
(p.  7).  —  The  ascent  of  itaie  Om-tirtla  (69111  fl.),  icconinliabed  from  Colls 
in  3  bra^  ii  also  TecommeDded.  —  Pcdeslrisna  will  find  II  to  their  sc- 
eODDt  loretam  from  Ibc  V>1  Colla  loPorleKis  oiet  liie  Pan  a/ Stm  L%tiB 
(6960  Ft ),  or  to  the  Vaiaulda  (p.  1&3),  either  by  the  Cina  dilf  Arabiimi  (6928  ft.  | 
i1«wb)  ot  piut  the  rcmBrhable  Delomilic  paski  of  the  Dmll  ili   fKtUa. 

A  pleuSDl  ejcnrtlon  rosy  be  made  In  s  light  mounlsln-csrrl^s 
(16  fr.)  via  Biaeeio  llOian.)  to  a  hn.)  CodinuHo  (21Crr  fl.),  whence  the 
osiTlage  U  lent  to  Agno.  From  Csdemsrlo  we  ascend  on  fiiot  to  (3ll  min.) 
Baa  Bernardo  (296B  fl.  i  view  of  Lago  MsKiote,  etc.).  We  Dent  praceed 
lu  the  Aronno-laeo  road  and  follow  11  to^e  left  lo  /><»  (1201  ft.l  C(iao, 
F<r»ol,.  and  (2  br..)  Jpm.  (p.  IM),  where  we  rejoin  the  carriage.  Tha 
chapel  otSmla  Maria  ri660ft.)  lies  near  the  road,  l)etween  Iseo  and  Clmo. 

FaoM  Lcsii'D  TO  CiFoT-aso,  aleamhoat  leveral  tlmej  daily  in  >/«  '^'■t 
In  connecion  with  the  amrutt  Ifailvug,  see  belon,    Stallona!  Camplimi, 


Steamljoat  on  tbe  Lake  of  Lugano,  in  connection  nith  tlie  rall- 
waja  lo  the  Lago  Maggiore  and  the  Lake  of  Como,  see  p.  153. 

Fbom  Lpqano  to  CFliBBO  AND  CoHO  [Milsnl.  The  train  orossea 
tliB  Tasi'mo  Volley,  by  meana  of  a  viaduct,  120  ft.  liigh  C<=*"'n°'°! 
clew  to  the  left),  and  passes  through  tlie  Faradi>o  Tunnel  (833  yds.) 
andet  (he  N.E.  spoi  of  JWonie  S.  Salvatort  (p.  11).  It  then  skirt* 
the  lake,  with  views  (to  the  left}  of  Che  wooded  alopeg  of  the  E. 
bank  and  tiia  villages  upon  it.  Tha  villaga  of  fl28  M.)  Mdide, 
I'/jM.  beyond  the  headland  of  S,  Martlno  (p.  10),  oontalns  two 
popular  resorts,  the  GiotCo  Demicheli  (leEtiatant)  and  the  Qrotto 
Civelli  (cold  viands).  The  train  and  the  road  then  cross  the  lake 
to  fiiasDTu  by  a  stone  viaduct  '/^  M.  long,  which  sadly  man  the 
acenery.  At  each  end  there  \b  an  arch  for  the  paSEage  of  boats. 
Pleasant  views  in  both  directions.  Two  tunnels.  Then  (130  M.] 
Maroggia  (Hietorante  Mara,  with  beds),  at  the  W.  base  of  the  Aflc. 
Omtraioi  condnuous  view  of  the  lake  on  the  right. 

133Va  M.    CBpOlago    (*lI6l.-Pena.    du  Lac,    with    garden    and 
e/eetric  light,  R.  2,  pens.  6-9  fr.;  Buffitl,  at  the  head  of  the  SJE.     I 
Toj  of  the  lake,  iieorth,!  month  ot  llie  LivuSRio,  >*  *^  '      ' 
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the  Oeneroso  Railway  (steamboat  from  Lugano  2-3  times  a  day  in 
summer,  in  abont  1  br.). 

Fbom  Capolaoo  to  the  Top  of  Monte  Genesoso,  rack-and-pinion  rail- 
way (generally  running  from  April  15tb  to  Oct.  15tb)  in  IV4I11'.,  to  Bellavista 
(Hdt.  Generoso)  in  56  minutes.  Retorn-fare  to  the  top  10  fr.  (Sun.  5  fr.),  from 
Lugano  11  fr.  75  c  (Sun.  6  fr.);  return-ticket,  incl.  B.,  D.,  &  B.  in  the  H6t. 
Kalm,  18  fr.  —  The  trains  start  from  the  steamboat-pier  at  Gapolago  and 
halt  at  (2  min.)  the  St.  OoUhard  Railway  Station^  where  the  toothed  rail  be- 
gins. The  train  crosses  the  r«iad  and  the  St.  Ootthard  railway  and  ascends  the 
slope  of  the  Generoso  (gradient  20 :  10  ',  afterwards  22 :  100),  with  a  continuous 
open  view,  on  the  right,  of  the  Val  di  Laveggio,  girt  with  wooded  hills,  of 
the  little  town  of  Mendrisio,  and,  behind,  of  the  Lake  of  Lugano  with  S.  Vi- 
tale  on  the  W.  bank,  and  Mte.  Salvatore  to  the  N.  Then  it  skirts  abrupt 
cliff's  and  enters  a  curved  tunnel  (150  yds.  long),  immediately  before  which 
the  summit  of  Monte  Rosa  is  visible.  —  IV4M.  SanNicolao  (!S'20ft. ;  restau- 
rant), a  station  in  the  finely  wooded  Val  di  Solarino.  The  line  next  describes 
a  wide  curve,  enters  the  Val  della  Oiazza  by  a  tunnel  60  yds.  long,  and 
proceeds  high  up  on  the  mountain-slope,  with  fine  views  of  the  plain 
of  Lombardy  as  far  as  Milan  and  Varese,  and  of  the  valleys  of  the  Ge- 
neroso (to  the  right  appears  Monte  Bisi>ino,  wilb  its  pilgrimage-church). 
—  3Vs  M.  Bellavista  (4010  ft  ;  Alberto  Bellavista,  plain ;  restaurant).  A  path 
leads  from  the  station  along  the  mountain-ridge  (fine  views  ^  benched  to 
the  &  min.)  *  Perron^  a  platform  provided  with  ridlings,  immediately 
above  Gapolago,  with  a  beautiful  view  (best  in  the  morning)  of  the  Lake 
of  Lugano  and  the  surrounding  heights,  backed  by  the  line  of  snow-peaks 
stretching  from  the  Gran  Paradiso  to  the  St.  Gotthard.  About  V^  M.  to 
the  E.  of  the  station  (hotel-porter  meets  the  trains)  is  the  ^Hotel  Xonte 
Generoso  (3965  ft. ;  B.,  L.,  &  A.  4-5,  B.  IVz,  luncheon  31/24,  D.  5,  pens.  12  fr.; 
Engl.  Church  Service),  situated  on  a  mountain-terrace  commanding  a  view 
over  the  plain  of  Lombardy  as  far  as  the  Monte  Viso.  A  bridle-path  leads 
henee  to  the  summit  in  I1/4  hr.  —  Beyond  Bellavista  the  railway  ascends 
through  another  tunnel  (90  yds.  long),  and  closely  skirts  the  barren  ridge, 
affording  occasional  views  to  the  left  of  the  lake  and  town  of  Lugano, 
and  to  the  right,  below,  of  the  villages  of  Muggio  and  Cabbio.  Beyi>nd 
two  short  tunnels  we  reach  the  station  of  (5V2  M.)  Vetta  (5355  ft. ;  *H6tel 
Kulm^  R.  5,  B  II/4,  d^j.  4,  D.  5  fr.,  connected  by  view-terraces  with  the 
Restaurant  Vetta;  adjacent,  Alhergo-Riftorante.  della  Vetta ^  plain,  D.  with 
wine  3  fr.).  A  good  pa  h  provided  with  railingn  leads  hence  in  10  min. 
to  the  summit  of  Xonte  Generoso  (6590  ft.).  The  '*'View,  no  less  striking 
than  picturesque,  embraces  the  lakes  of  Lugano,  Gomo,  Varese,  and  Lago 
Maggiore,  the  entire  Alpine  chain  from  the  Monte  Viso  to  the  Pizzo  dei 
Tre  Signori,  and  to  the  S.  the  plain  of  Lombardy,  watered  by  the  Po  and 
backed  by  the  Apennines,  wiih  the  towns  of  Milan,  Lodi,  Crema,  and 
Cremona.  —  From  the  station  of  Vetta  we  may  descend  on  foot  to  the 
Hdtel  du  Generoso  or  to  Bellavista  station  in  8/4  hr. 

Monte  Generoso  may  also  be  ascended  from  Mendrisio  (see  below)  via 
San  Nfcolao  (the  usual  way)  in  4-4V2  hrs.;  from  Maroggia  (p.  12j  via  Rovio 
(1665  ft. ;  Hot.-Pens.  Mte.  Generoso.  pens.  5-6  fr.)  in  4V2-5  hrs. ;  or  from 
Balema  (see  below)  via  Muggio  in  4-4V2  hrs.  (roads  to  Kovio  and  Muggio, 
beyond  which  the  ascent  is  fatiguing;  also  shorter  footpath  to  Rovio).  — 
From  Lanzo  d*Intelvi  (bridle-path,  672  hrs.),  see  p.  153;  recommended  for 
the  return  (to  Osteno  6  hrs.). 

Tbe  train  now  ascends  tbe  fertile  valley  of  the  Laveggio, 
136  M.  Mendrisio  (1190  ft. ;  pop.  2870;  *Angelo,  Italian,  R.  & 
A.  2V2  ^rO>  *  small  town  of  2900  iuhab. ,  1/2  M.  from  tbe  station, 
lies  at  tbe  beginning  of  tbe  bridle-patb  to  the  Monte  Generoso  (to 
the  H6t.  dn  Generoso  3  hrs.,  mule  6  fr.).  At  Lfgornetto,  i^l^j,"^. 
to  tbe  W.,  the  birthplace  of  Vincenzo  Vela  (182Mi"^,  ia  ^iX^e^  Muaeo 
Vela,  with  models  and  a  few  originals  by  that  Bcnlptoi.  — TVft  ^\vqtX. 


140  M.  CbluBo  (765  ft. ;  *Bail.  Eeslaurant ;  'Alb.  San  MUUlt, 
Alb.-Bistorante  Colonne,  both  ne»  the  station^,  the  laet  SwisE  Til- 
lage (custom- b 0119B ;  nBnntly  a  long  b&lt).  The  line  pierces  the 
tfonU  Olimfino  by  means  of  a  tiinuel  3190  yds.  long,  beyond  -whlcli 
s  viav  of  the  Lake  of  Como  is  disclosed  to  the  left.  We  then  pa^s 
Borgo  Vieo,  a  eubucb  of  Como,  do  tbe  left. 

143  M.  Como  (Slatione  MedUtrranca,  p.  138;] ;  thence  to  (30  M.) 
MOan,  see  R.  20. 


4.  From  ThnsU  to  Colico  over  the  Splugen. 
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I.  (fa,rtL  16  tr.  to,   CDUD^  19  fr.  BO  c).    ExTBA  Post  Iron 
Ti  with  l«d  horaM  Bg/r.  50  c,  with  three  honea  13B  ftf. 
Fom  ChiMenu  lo  Colico,  ITU.,  in  ■/4-I  tir.  (farea  Sfr. 
ID,  2  i^.  16,  1  fi.  10  c),  CDTTEtpuDdiiig  nith  tbe  atesmtKiBls  to  Como. 

Thiuis  (QAbO  ft. ;  Hfit-PetlE.  VIb  Mala,  Post,  RhaoUa,  etc.),  tliB 
tennlnas  of  tbe  railway,  lies  at  the  confluence  of  the  Rhine  and  tbe 
Nolta.  —  The  Splilgen  load  leads  hence  through  the  gorge  of  Che 
*YiaMala,  crossing  tbe  foaming Kbiiie  aeyeral  tlmoG,  Pinesl  "View 
It  the  second  bridge. 

V/i  M.  Andier  (3210  ft.).  —  Then  we  follow  (he  wooded  Bofna 
Savint  and  the  pictiuesque  Bheinwald'Thal  (Val  RItcin)  to  — 

16'/2  M.  Bpiagen,  Komin.  Spluga  (4757  ft. ;  H6UI  Bodcnhait, 
R.,  L.,  t  A.  SI/3,  D.  3  fr. ;  mta  BpOgen),  the  capital  of  the  Rheln- 
wald-Tbal,  at  the  junction  of  the  Splugen  and  Bernardino  routes. 
Tbe  latter  here  rnnB  to  the  W.  The  Splugen  route  turns  to  the  left, 
crosses  tbe  Rhine,  and  ascends  in  windings  to  the  (6^/4  M.)  SpISgen 
Fms  [Calmo  deW  Orsa;  6945  ft.),  the  boundary  between  Switzer- 
land and  Italy.  Aboot  3/*  M.  beyond  the  pass  is  the  Dogana  (624&ft.), 
tbe  Italian  custom-house. 

The  road  now  deBcenda  by  numerous  ligzags  along  the  E.  slope, 
being  protected  against  avalanches  by  long  galleries  and  avoiding 
the  dangerous  Liro  Gorgi.  Beyond  Piamaza  (iuni,  near  the  entrance 
to  a  short  gallery,  the  Maditimo  forms  a  magnificent  waterfall,  650  fL 
in  height,  which  is  best  surveyed  from  a  platform  by  the  roadside. 
From  Piinasin  a  nuil  agcendu  (o  (i'l,  U.)  KadgiimD  (t9a)fl.),  a  pret- 
tily ailnsted  vLllaee  with  a  chaiybesle  apHng  aid  a  ■  HgdropalhUi. 

34  M.  Oampodoloino  (345B  ft, ;  Foita,  Croce  d'Oro,  both  Indif- 
ferent) consists  of  four  large  groups  of  bouses.  The  second  contalna 
the  church.  The  liro  Valley  fVallc  San  Oi&como)  is  strewn  with 
ftigroents  of  rock,  but  the  wUdneas  of  the  scene  Is  softened  hy 
the  luxuriant  foliage  of  the  chestnuts  lower  down ,  from  whioti 
risea  the  slender  campanile  of  the  chureh  of  Madatma  di  Oatti- 
sa^io.  Bpyoiid  San  Oiacoma  the  rich  luiuriance  of  Italian  vegeta- 
tion  un/old3  ttsell  to  the  view. 
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41  M.  CMayeniLa.  —  Hotels.  *HdTEL  Conbadi,  i/i  ^'  ^^^^  ^^^ 
railway-station,  with  railway  and  diligence  ticket  and  luggage  office,  R., 
L.,  A  A.  from  2,  B.  1V4«  I>.  incl.  wine  3  fr.;  Albeboo  Spkcola,  at  the 
station,  B.,  L.,  A  A.  2^/2,  B.  1  fr. ;  Ghiavb  d'Obu,  on  the  Promenade. 

The  Station  iCafi-Retiawcmiy  d^.  2V'i  fr.\  heer)  lies  outside  of  and 
below  the  town.  Through-tickets  are  here  issued  to  the  steamboat-stations 
on  the  Lago  di  CSomo,  with  coupon  for  the  omnibus-journey  between  the 
railway-station  and  the  quay  at  Colico. 

Chiavenna  (1090  ft.),  tbe  Roman  Clavenna,  an  ancient  town 
with  4100  inbab.,  is  charmingly  situated  on  the  MerOy  at  the  mouth 
of  the  Vol  Bregagliay  through  which  the  road  to  the  Maloja  Pass  and 
the  Engadine  leads.  Opposite  the  H6tel  Oonradi  are  the  ruins  of 
an  unfinished  castle  of  De  Salts ,  the  last  governor  appointed  by  the 
Grisons.  Picturesque  view  from  the  castle-garden  or  ^Paradiao^  (adm. 
50  c).  —  San  Lorenzo,  the  principal  church,  has  a  slender  clock- 
tower  or  campanile,  rising  from  an  arcaded  enclosure  which  was 
formerly  the  burial-ground.  The  Baitiaterio  (closed;  fee  15-20  c.) 
contains  a  font  of  1206,  adorned  with  reliefs. 

The  hills  of  the  Val  Capiola  contain  many  ^Marmitte  dei  Giganti'*  or 
gianfs  kettles  (Ger.  Strudellocher,  Riesenkessel)  of  all  sizes  (guides  at 
the  hotels). 

The  Railway  to  Colico  (fares,  see  p.  14)  traverses  three  tun- 
nels soon  after  starting,  beyond  which  we  enjoy  a  fine  retrospect  of 
Chiavenna.  The  line  runs  through  a  rich  vine-bearing  country,  the 
lower  parts  of  which,  however,  are  exposed  to  the  inundations  of 
the  Llro  and  Mera.  The  valley  (Piano  di  Chiavenna)  is  enclosed  on 
both  sides  by  lofty  mountains.  On  the  right  bank  of  the  Mera  lies 
Qordona,  at  the  mouth  of  the  Val  della  Forcola,  beyond  which 
the  Boggia  forms  a  pretty  waterfall  in  its  precipitous  descent 
from  the  narrow  Val  Bodengo.  —  6  M.  Samdlaco  is  the  station  for 
the  large  village  of  that  name  on  the  opposite  (right)  bank  of  the 
Mera,  at  the  mouth  of  the  Val  Mengasia,  Near  (81/2  M.)  Novate 
the  railway  reaches  the  Lago  di  Mezzola,  This  lake  was  originally 
the  N.  bay  of  the  Lake  of  Como,  from  which  it  has  been  almost 
separated  by  the  deposits  of  the  Adda;  but  the  narrow  channel 
which  connects  the  lakes  has  again  been  rendered  navigable.  To 
the  S.  appears  the  pyramidal  Mte.  Legnone  (p.  150).  The  railway, 
supported  by  masonry  and  traversing  tunnels,  crosses  the  Adda 
beyond  (I2V2  M.)  Dubino,  The  Valtellina  railway  (p.  151)  joins 
ours  from  the  left ;  we  observe  on  a  hill  to  the  right  the  ruined 
castle  of  FuenteSy  once  the  key  of  the  Valtellina,  erected  by  the 
Spaniards  in  1603,  and  destroyed  by  the  French  in  1796. 

17  M.  Colioo  (720  ft.  -,  *Ristorante  alia  Stazione,  with  beds),  at 
the  N.E.  extremity  of  the  Lake  of  Como,  see  p.  150.  The  station  is 
nearly  1/2  M.  from  the  quay.  The  omnibus-coupons  are  collected  at 
tbe  exit  firom  the  station.  There  is  abundant  time  to  permit  of  pass- 
engers walking  to  the  quay.  —  Railway  from  Colico  to  Lccco  (MI7 
Urn),  see  pp.  142-136. 
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6.  From  ImiBbrack  to  Verona  by  the  Brenner. 

ITa  M.  AiTSTEiAN  SoDTHEBK  1U.ILW1E  (CutUrreitAiiiliK  Silibaha)  in  gl/r 
1  hrs.  (eiprcM  Isre"  aa  Tr.  3a,  59  fr.  35  c.  \  nrriinafy  M  tr,  90,  22  fr.  20, 
■  ft.  B5c.s  Ihfongh-tickelspejablelngold).  The 'NoriJ-Sild-Ki[ira.ii.2ng', 
(rafit  de  Wxf  CDmpnsed  of  hF^l-rlbaa  and  din^gcara,  perfbmu  the  joomor 
iii/i  brs.i  llie  day-Bxnrus  (Isr  £  2nd  cl.)  lalies  9,  Ibe  niebb-eipreu 
It,  ^Dd   A  3id  cl,1  9V>,  itm  oiAmarr  It^bb  9Vi-13  hrs.  —  Vlevi  on  tha 

puo  over  tbs  priocipsl  chun  of  ihe  Alpa, 
le  Alpine  roulss,  whicb  wu  used  u  a,tlj 
ta  me  iu>min  periuD,  snn  renoerca  prutluhle  for  CBrrlaB«9  in  1773.  The 
riilway,  opened  In  1807,  is  carried  tbrfugb  30  tnnnels,  and  OTer  60  iarge 
and  a  number  of  amaller  bridgeg  witliia  a  dialucs  of  83  K.  Tbe  ip-eateal 
inclice,   1:40,   la  belireen  Innabruck  and  the  culmlnatlDg  point. 

InnabTnok  (1880  It.;  Tirofer  Ho/',  R.,  L.,  4  A.  from  2  fl.,  B. 
70  kr.,  D.  2"/?  "■;  H6t.de  CEuroft,  R.,L.,  &  A.  from  IVb  A-,  B. 
60kr.,D.2a.  i  Goid<n5  Sonne,  R.,  L.,ft  A.2-2V3B-,  B.60kr.,  D. 
2  11.,  thes?  three  fiiet  i^UgE,  oppoEite  the  BtaCion;  Vlclnria,  also  op- 
pfliite  theetatton;  H6lel  Kreid,  MaTgiTethen-Platz ;  B6l.  Miknclien, 
HH.  Haisiurg,  In  tbe  town,  these  fouTBecond-cUsg;  Rail.  Eatait' 
rant,  D.  with  wine  1  fl.  20  kr.),  the  capital  of  Tyrol,  with  23,300 
inhab.,  is  doscrihed  in  Batdeker'i  Eastern  Atpi.  — The  railway  as- 
cends (he  Talley  of  the  Si«.  Four  tunnels,  i'/g  M.  UnterbtrgStefani- 
brucke.  Three  tunnels.  Beyond  (6  M.)  PaUch  (2670  H,]  are  three 
moie  tunnels.  ~  121/}  M.  Afalrei  (3254ft,),  with  the  chateau  of 
Trautson,  li  charmingly  situated.  —  15'/j  M.  Stemach  (3447  ft."),  — 
Thetratu  now  asceods  a  steep  incline,  crossei  the-ralleya  otSthniirn 
■nd  Volt  Id  a  wide  curve  beynod  (IS'/j  U-)  St.  Jodok  (twotnn-- 
nela),  and  rnna  high  aboTs  tbe  Bill  10  (19Va  M.)  eriw  (41i4ft.).  It 
then  pasECB  the  small  green  BrenntT-See,  and  reaches  — 

25  M.  Stat.  Srentiei  (4496  ft. ;  Buffet),  on  the  aammit  of  the 
pass,  the  watershed  between  the  Black  Sea  and  the  Adriatic.  From 
the  hillside  to  the  right  descends  tbe  Eisak .  which  the  train  now 
tollowB.  —  271/j  M.  Brmnt-Tbad  (4290  ft,),  a  popular  bath-cstabliah- 
ment.  The  line  then  desoenda  rapidly  through  two  tunnels  to  (SO'/a  M.) 
Schelleberg  {407d  ft.),  where  it  turns  into  the  Pflcnch-Thal,  return- 
ing, however,  lo  the  Eisak  volley  by  a  curved  tunnel,  800  yd«. 
long.  36  M.  Ooismaass  (3484  ft.)  is  visited  as  a  aummer-teaort.  — 
Tbe  train  now  runs  through  wi!d  rocky  scenery.  40  U.  Sttning 
(BllOft.).  Oa  the  left  rises  tho  castle  u(  «pr<irheiut«ln,  and  on  the 
right  the  rnins  of  Thumburg  and  Beifcnstein.  —  43  M.  FreUnftld. 
—  We  now  cross  tbe  Eisak.  On  the  left  bank  are  the  remains  of 
the  cattle  of  Welfensttin.  —  46  M,  Mauls.  —  471/9  M.  Gratsttin 
(274B  ft.),  at  the  entrance  ot  tbe  narrow  defile  of  (60  M.)  MUttwatd, 
where  the  French  were  defeated  in  1809.  Tbe  lower  end  of  the 
defile  ,  catliid  tho  Brixener  Klause,  near  Unttrau,  is  closed  by  the 
Ftuuenifeste,  a  strong  fortresB  constructed  In  1633.  The  (02i/,H,) 
jaain  Btatioa  ("2450  ft.;  'Rail.  Ratauraat,  D.  1  fl.  20  kr.),  tbt 
Junetion  ot  the  Pnsterthal  line  (tor  CaritHtU") ,  Wea  woie  dlsUnee 
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from  the  (54  M.)  station  for  the  fortress.  —  661/2  M.  Vahm.  Vine- 
yards and  chestnuts  now  appear. 

591/2  M.  Brixen  (1840  ft. ;  EUphant,  3/^  M.  from  the  station) 
was  the  capital  of  an  ecclesiastical  principality,  dissolved  in  1803. 

—  We  cross  the  Eisak.  To  the  right,  above  us,  lies  Tschotsch. 
61 1/2  M.  Albeins,  The  valley  contracts.  64  M.  ViUnosa;  65  M. 
Klausen  (1715  ft.).  —  The  line  skirts  precipitous  porphyry  cliffs. 

—  681/2  M.  Waidbruck  (1545  ft.).  On  the  left,  high  above,  rises 
the  Trosiburg.  The  train  crosses  the  Groedenerbachj  and  then  the 
Eisak,  in  a  wild  ravine  hemmed  in  by  porphyry  rocks.  71 V2  M« 
Kaattlruth;  731/2  M.  Atzwang  (1220  ft.).  Four  tunnels.  —  78  M. 
Blumau.  Another  tunnel  is  passed  through.  On  the  right  bank  are 
the  vine-clad  slopes  of  the  Botzener  Leitach,  —  81 1/2  M.  KardauHj 
at  the  opening  of  the  Eggen-Thal.  The  train  now  returns  to  the 
right  bank  of  the  Eisak  and  enters  the  wide  basin  of  Botzen,  a 
district  of  luxuriant  fertility. 

83  M.  Botzen,  Ital.  Bolzano  (880  ft. ;  *  Victoria  ,  opposite  the 
station,  R.  1-1 1/2,  L.  &  A.  3/^  fl.,  B.  60  kr. ;  ^Kaiserkrone^  Musterplatz, 
R.  from  1  fl.,  L.  &  A.  50,  B.  50-70  kr.,  D.  1  fl.  70  kr. ;  *Qreif,  Jo- 
hann-Platz,  R.  1-  II/2  fl.,  L.  20  kr. ;  Mondaehein,  etc.),  with  11,700 
inhab.,  the  most  important  commercial  town  in  Tyrol,  is  beautifully 
situated  at  the  confluence  of  the  Eisak  and  the  Talfer,  which  de- 
scends from  the  Samthal  on  the  N.  The  background  towards  the  E.  is 
formed  by  the  strikingly  picturesque  dolomite  mountains  of  the  Yal 
di  Fassa ;  to  the  W.  rises  the  long  porphyry  ridge  of  the  Mendel.  The 
Gothic  Pariah  Church  of  the  14th  and  15th  cent,  has  a  portal  with 
two  lions  of  red  marble,  in  the  Lombard  style.  Beautiful  open  tower, 
completed  in  1519.  —  The  Calvarienberg  (950  ft.;  25  min.  walk ; 
beyond  the  Eisak  bridge  cross  the  railway  to  the  right)  commands 
a  line  view  of  the  town  and  environs.  —  Beyond  the  Talfer,  at  the 
foot  of  the  Guntschnaberg,  lies  Griea^  frequented  as  a  winter-resort. 

From  Botzen  a  branch-line  diverges  to  (20  M.)  Meran  (lV«-2  hrs.)- 
See  Baedeker'' s  Eastern  Alps. 

Beyond  Botzen  the  train  crosses  the  Eisak,  which  falls  into  the 
Etach  (or  Adige)  4  M.  below  the  town.  The  latter  becomes  navigable 
at  (891/2  M.)  BranzoU.  In  the  distance,  to  the  right,  rises  the  di- 
lapidated castle  oiSigmundskrony  and  the  wooded  range  of  the  Mittel- 
berg.  Beyond  (93  M.)  Auer  the  train  crosses  the  river.  —  96  M. 
Neumarkt-Tramin  J  the  former  on  the  left  bank  of  the  Adige,  the 
latter  on  the  mountain -slope  to  the  right. . —  99  M.  Salum^  com- 
manded by  a  ruined  castle  on  an  apparently  Inaccessible  rock.  — 
107  M.  San  MicheUj  with  a  handsome  old  Augustine  monastery,  is 
the  station  for  the  Val  di  Non,    The  train  again  crosses  the  Adige  4 

—  110  M.  AUe  Nave;  111  M.  Lavia^  on  the  Aviaio^  which  here  de- 
scends from  the  Val  Cembra.    This  impetuous  toiieTvt  >w\\\i  \V5.  ^\i- 
ferent  ramitlcations  is  crossed  above  its  junction  wU\i  t\ia  k^Vs^'^'l 
a  bridge  1000 yds.  iu  length.  —  4i5  M.  Qardolo, 

Bamdbkrb.    Italy  T.    lUh  Edit.  *X 


18     Route  S.  TRENT.  From  Inniiniek 

117Va  M,  Trent.  —  -HchBt  Tbbsto,  nesr  Iho  BUaon,  a.,  L.,  *  A. 
li/,-3fl.  In  the  town!  Europa,  V1»  LuDga,  E.  *  4.  1  E.  tOki.  —  Becoiii 
clBB.!  AgultA  BiANU*,  nwr  the  CMlle;  AoxELLO  d-Oku;  Db»  Coni. 

IWnt  (640  ft.),  or  Trtnto,  Lat.  rridtnlum,  wltli  21,600  in- 
hib.,  rormerly  tbe  wealthiest  and  most  Important  town  In  Tyinl, 
poisesai^a  nutnerous  towers,  palaces,  and  broid  Btreets,  and  pieacnls 
an  iropoeing  appearanoB.  The  pretty  grounds  adjoining  the  alaliou 
sre  adorned  witii  a  loltj  Monument  to  Bnntc,  designed  by  Zoulii, 

The  'Cathedral,  begun  in  its  present  form  in  1212,  and  leatoied 
in  1882-89,  la  a  Romanesque  church  surmounted  by  ■  dome.  TIb 
N.  portal,  as  at  HoCzen,  is  adorned  with  a  pair  of  liona.  In  tbs 
Piazza  Grande  (at  the  cathedral],  which  is  embellished  witli  tk 
tastefnl  Ncptvne  Fountain  (1769),  stands  the  Palasio  Pretorio  (noff 
tliB  military  headquarters),  with  the  old  Tom  Otondt. 

Sonto^ariaiMajpiwe,  dating  from  the  early  part  of  the  ICti  cent, 
eontains  a  picture,  on  tlie  N.  wall  of  the  choir,  with  portraits  of  tie 
members  of  the  Counoil  of  Trent  which  assembled  hera  in  1545-63. 
The  haiidaoroe  organ-loft  is  in  the  Benaissance  style. 

ThePoIassoMunicipaJe,  in  the  ViaLarga,  to  the  N.  of  the  eatlie- 
dial,  contains  the  PuMio  LibrUTy  sod  the  Muieum,  the  latter  nh- 
sistlng  of  collections  of  natural  history  specimens,  S.  Tyrolese  anti- 
quities, aolns,  etc. 

On  the  E.  side  of  the  town  rises  the  imposing  Ca^ello  dtl  Bum 
Consiglio,  formerly  the  seat  of  the  prince-bishops  and  now  a  bir- 
rack.  A  fine  view  is  enjoyed  from  the  huge  Torre  di  Auyualo.  —  A 
goad  view  of  the  town  Is  also  obtained  from  the  terrace  of  the  Ca- 
puehin  Convent  aboTe  the  Castello.  —  The  rociy,  fortified  Mil  of 
Verruca  or  Dot  Trento  (950  ft.),  on  the  right  bant  of  the  Adige,  is 
Dot  accessible  to  visitors, 

From  Trsnt  to  Buuno  (hrousli  ttie  Tanetian  Xoimtaliia,  TO  K.  ] 
wil  lo  (17  M.)  TticeinVk-i'/ibra.  (fares  3  (I.  33,  2  0.  13,  Ifl.  Blir.Ji 
IBESCE  thence  (rallwif  In  canlemulation)  10  (23  H.)  Bouano  in  41/,  bn.— 
Tbo  line  leaves  lUe  Adlge  at  (B  H.)  iVi«  and  aaceuds  the  narrow  Talley 
of  the  ferima. 

IDi^  U.  FeTEine  (1575  Ft. ;  -3/1111  FallDltnO,  ■  markel-town  with  UOO 
Inhiib.,  commacded  hy  tbo  baninoine  eaatle  of  Itaal  name.  ~  A  litUs  farlbec 
on  we  pass  the  beaslinil  Lain  of  Caldmaus.   22  U.  Caldonaaa.  —  iif/tlL 

with  arsenic  sprlogi,  'lies  near  The  Lagi>  d>  Lirlec,  wlilcb  la  tepacatad  by  ■ 
narron  ridge  from  Ibe  Lake  o(  Caldonazio.  Here  begins  tlie  ferltli  rM 
aiiuoBa,  walered   liy  the  BrciUa.  —  SO  M.  Rancefna- Hurler  (1384  ft.)    "-- 


Willi  l£s  f 


(31  M.)  SWTuno  (Hid  ft,),  IQ  the  ».,  la  the  beanlUnl  chateau  of  /n 
belnngiDE  to  Coanl  Wnlttenslein-TrOBthure.  —  The  train  sliirti  Ibe 
of  Ibe  Cima  Laila  (S6IOfl.),  high  np  on  which  is  the  ftmit  dMOri: 
curloos  naluml  bridge.  ~  4T  M.  Taua  (TlOtt.},  the  lermisus  at  Ibe  : 
way,   lies  li/:  U,  to  the  S,  of  Ibe  village  of  Ihat  name  (Anslrlui  cnal 

Beyaad  Tezie  the  EoiD  crosaea  ttie  UaUiw  (lovuler  and  reaolkea  OM.) 
PrtBiBlane  f7iOfl,i  Poita,  pl»inl,  a  v""' '■'li'-St  s*"UaB4«A ^i^  moaMi" 
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)ur  road  enters  the  imposing  rocky  gorge  of  the  ^CanaU  di  Brenta.  In  a 
•ocky  cavity  to  the  left,  lOO  ft.  above  the  road,  is  the  medieeval  stroog- 
lold  of  Covolo  (inaccessible).  About  3  M.  farther  on  the  Oitmone  descends 
from  the  Val  Primiero,  Opposite  (13V2  M.)  Ccarpctni  (485  ft. ;  Gayallino), 
m  the  right  bank  of  the  Brenta,  lies  VaUtagna^  inhabited  chiefly  bv  the 
makers  of  broad-brimmed  straw-hats.  —  Beyond  (19  III.)  Solagna  (4oO  ft.) 
ihe  ravine  of  the  Brenta  expands.  About  IV2  M.  farther  on  the  road  turns 
i  comer,  and  a  view  is  obtained  of  a  broad  plain  with  large  olive-planta- 
ions,  in  which  lies  the  picturesque  town  of  — 
^  M.  Bassano  (see  p.  241). 

The  Railway  follows  the  Adige.  —  122  M.  Matarello.  On  a 
lili  near  (]127  M.)  Calliano  rises  the  castle  of  Beseno,  the  property 
)f  Count  Trapp.  The  lower  valley  of  the  Adige,  as  far  as  the  Italian 
frontier,  is  named  the  Val  Lagarina.  It  is  rich  in  vines,  maize, 
ind  mulberries.  —  129  M.  Volano ;  130  M.  ViUa  Lagarina, 

132  M.  Bovereto  (695  ft. ;  *H6t.  Qlira;  AgntUo')^  a  considerable 
iown  with  9000  inhab.,  has  an  old  Castello,  —  Road  to  Torrebelvi- 
sine  and  Schio,  see  p.  231. 

The  train  crosses  the  Leno.  On  the  right  bank  of  the  Adige  lies 
hera^  celebrated  for  its  wine,  with  numerous  villas  and  a  waterfall. 
On  the  left  bank,  to  the  E.  of  the  railway,  near  Lizzana,  is  the 
CasUllo  Dante  (1003  ft.),  which  about  the  year  1302  was  visited  by 
Dante  when  banished  from  Florence. 

135  M.  Mori  (570ft. ;  Buffet;  Railway  Hotel,  a  tolerable  Italian 

house,  R.,  L.,  &  A.  lV4fl.). 

Fboh  Mobi  to  Biva  on  the  Laqo  di  Gabda  Yil  Abco,  I5V2  M.,  steam 
tramway  in  IV2  hr.  (fares  1st  cl.  1  fl.  23,  3rd  cl.  51  kr.).  IThe  distance  to 
Kiva  by  the  direct  road  is  about  11  M.;  carr.  SVsi  with  two  horses  7  fl.] 
The  line  crosses  the  Adige  to  (2  M.)  Mori  Borgata,  the  station  for  the  large 
village  of  Mori  (672  ft.).  It  then  traverses  the  broad  green  valley  to 
[iytil.)  Loppio  (735  ft.),  with  the  chateau  of  Count  Gastelbarco,  passes  the 
little  Logo  di  Loppio,  with  its  rocky  islands,  and  winds  up  among  rocky 
l^bris  to  the  (I1/4  M.)  culminating  point  of  the  route,  at  the  chapel  of 
San  Oiovanni  (915  ft.).  We  now  descend  to  (8  M.)  Ifago,  a  village  situated 
on  the  brink  of  a  ravine,  with  the  ruins  of  the  castle  of  Peneda  (922  ft.), 
on  a  barren  rock  to  the  left.  The  road  leads  hence  to  the  left  to  Torbole 
(p.  20J)  and  (3  H.)  Riva.  —  The  line  descends  along  the  right  slope  of  the 
mountains.  We  enjoy  an  exquisite  *View  of  the  blue  Lago  di  Garda,  with 
the  Sarca  at  our  feet,  and  the  long  Monte  Brione  opponte.  Presently 
Arco  and  the  wide  valley  of  the  Sarca,  with  its  mountain-sides,  come  into 
view.  11  M.  Oltresarca  is  the  station  for  several  villages.  We  then  cross 
the  Sarca  to  (I2V2  M.)  Arco  (p.  2U3).  Thence  we  traverse  the  fertile  valley 
(to  the  left  Mte.  Brione;  to  the  right,  among  the  mountains,  Tenno,  see 
p.  203).  13Vz  M.  San  Tommaso.  151/2  M.  Biva  (p.  201 ;  steamers  on  the 
Lago  di  Garda,  see  p.  197). 

Near  (136 1/2  M.)  San  Marco  the  line  intersects  the  so-called 
Slavini  di  San  Marco ,  probably  the  remains  of  an  ancient  glacier, 
iccording  to  others  the  traces  of  a  vast  landslip,  which  is  said  to 
bave  buried  a  town  here  in  883,  and  is  described  by  Dante  (/n- 
^emo    ii.  4-9).    At  (137  M.)  Serravalle  the  valley  contracts. 

142  M.  Ala  (415  ft. ;  Rail,  Restaurant;  Hotel  Ala;  Cefvo\  with 
1600  inhab.,  is  the  seat  of  the  Italian  and  Austrian  custom-hQwi^^ 
luthorities.    Those  who  have  forwarded  luggage  \)V  tlai*  xowX.^  \.Q  oft 
from  Italy  should  enquire  for  it  at  the  custom-liouae  "VieTC.  —  VlA'Vk.* 
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Aato,  t'be  last  Anstrian  Btutioii,  witli  the  dilapidated  chlteau  of 
GoQUt  Cancel  barco. 

14a  M.  Peri  [413  ft.),  the  firat  Italian  station,  is  the  statting- 
poiut  for  the  asceut  of  the  Monte  Baldo  (Mte.  Uaggiore;  coup. 
p.  202^,  which  aeparatoa  the  valley  of  the  Adige  from  the  Lago  di 
Garda.  —  On  an  eminence  ii  the  right,  near  tlo6M,)  Cemino,  IteB 
RiuoU,  which  was  atormed  by  the  French  in  1796  and  1797  andei 
Maes^na,  and  aftetwarda  gave  him  hie  ducal  title.  —  We  now  enter 
the  Ckiiii'i  di  Verona,  a  locby  defile  celebrated  in  mediieyal  narfare. 
At  the  enttance  aTe  the  works  of  Incanale,  commanding  the  pass. 

The  train  paasee  (160  H.)  Domeglinri,  also  a  Btation  on  the 
Verona  and  Captino  line  (comp.  p.  220},  then  tl64  M.)  pMoan- 
tina,  and  ^167  M.)  Parana  aW  Adigt  (p.  220},  croaaea  the  Adige, 
and  soon  reaches  tlie  Verona  and  Milan  line. 

At  Verona  (aee  p.  207}  it  Ilri,t  etopa  at  [173  M.)  the  Stasiane 
Porta  Suova  and  thou  at  the  (175  M.)  Slazione  Porta  KeiMBO,  the 
principal  atation. 

6.  from  Vieona  ta  Venics  vi&  Pontebba. 

401  H.  AuaTSUH  Suutu  Railh-'I  to  Bi-arii  AunTitiAH  Siitk  RULW^t 
Ihenee  io  J^lajel:  Suktb  Itiliut  Riii.H>r  thencB  Id  VaiUc.  'Train  da 
Inie'  (VieDiia-CaiiDes :  Isi  dans  tarriagcs  only,  ai  special  raio)  dally  In 

Amalei'leQ  in  nVi  hra.  {farej  IB  ti'.hj.  Si  Ir. »  c);  ordinary  train  ^  aD'/ihrfc 
Vienna,  aee  Baedeker  i  AasCrla.  The  expreas  trains  take  l^/^hi, 
from  Vienna  to  (47  M.)  Gloj/gnitcrik  B'iden  and  Wicner-NeuttadL— 
At  Qloggnilz  (1450  ft.)  begins  the  "jScTninerin^  Baitway,  the  oldest 
oC  tho  gteat  continental  mountain-railway  a,  coustracted  in  ISlfr- 
63  (beat  views  on  the  left').  In  the  valley  flows  the  green  Seiioor«w. 
On  the  left  is  the  three-peakod  Sonnvienditein;  to  the  W.,  in  the 
backgroond,  the  Baxalp.  At  (51  M).  Paytrbach  (1616  tl.)  the  trala 
croseeB  the  Valley  of  Beiirhenau  by  a  viaduct  80  ft,  high  and  asoendt 
rapidly  on  the  S.  slope  of  the  valley  (gradient  1 :  40).  Bej>oad  fotU 
tiinnela  it  reaches  (60  M.]  Ktamm  (2290  ft.},  with  a  hair-rniiied 
oastte  of  Prince  Liechtenstein,  on  a  rocky  pinnacle.  Far  below  niaa 
the  old  Semmerlng  road.  The  train  now  akifti  the  WelmetUheand 
by  a  long  gaUery  and  reaches  (&4l/a  H.)  Breitenttein  (2530  ft.}.  Two 
more  tunnels  are  traversed,  and  the  raviiiee  of  the  Kalte  filnne  and 
the  Vntere  Adlitsgraben  crossed  by  lofty  viaducts. 

After  three  more  tunnels  tht;  train  reaches  (69l/j  M.)  Semnuriug 
(2930  ft.},  and  passes  from  Austria  into  Styria  by  means  of  tha 
Semmering  Tunnel,  nearly  1  M.  long.  It  then  descends  rapidly  on 
the  N.  slope  ofthe  Froeachnilt  to  (751/2M.}  Spilai  and  [80  M.)  jlfun^ 
tuiMag  (2200ft.  ;  Kail.  Restaurant}.  —  The  line  now  fallows  th* 
pietareaque  valley  of  the  Afura,  containing  numerous  forgea,  65  H. 
^ati^enwanp;  8T/.1M.  KTkgiaclii  90^2 >*■  MilUrdoi-C.  On  tbe  dglit 
J-iaes   the  chateau  uf  Piehl,  and  besmii  l\ie  ia\M»  ol  LlctAnuqg. 


to  Venke.  ST.  MICHAEL.  6.  BouU.    21 

The  train  makes  a  wide  sweep  ronnd  the  Wariherg^Kogely  crossing 
the  MGrz  twice,  and  reaches  (95  M.)  JTtneldfrsr,  with  a  castle  of 
Count  Attems.  —  100  M.  Marein;  103>/2  M.  Kapfenherg. 

IO6V2  M.  Brnok  (1595  ft. ;  WiniersUiner),  a  small  town  at  the 
confluence  of  the  Murz  and  Mur,  with  an  old  castle,  is  the  junction 
of  the  line  to  Oratt  and  Trieste  (see  Baedeker's  Austria),  On  a  rocky 
height  to  the  N.  of  the  station  is  the  mined  castle  of  Landskron, 

The  Staatsbahn,  which  we  now  follow,  diverges  to  the  right 
from  the  South  Railway,  crosses  the  Mur^  and  ascends  the  narrow 
valley  of  that  river.  Beyond  (114  M.")  Niklasdorf  yre  again  cross  the 
Mur  and  reach  (II6V2  M.)  Leohen  (1745  ft.),  the  most  important 
town  of  Upper  Styria  (7000  inhah.).  The  train  descrihes  a  wide 
circuit  round  the  town,  and  stops  at  the  (117V2  M.)^<aate6aftnfto/', 
to  the  S.  of  the  suburh  of  Waasen.  It  then  follows  the  Mur,  pass- 
ing the  chateau  of  Ooss  on  the  left. 

125  M.  Sankt  Michael  (1955  ft. ;  *Rail.  Restaurant'),  at  the  mouth 
of  the  Liesing-Thal,  is  the  junction  for  the  line  to  Selzthal  and 
Amstetten,  followed  by  the  'train  de  luxe*  mentioned  at  p.  20.  — 
139  M.  Knittelfeld  (2110  ft.).  —  I48V2  M.  Judenburg  (2380  ft.; 
Bail.  Restaurant^,  at  the  base  of  the  Seeihal  Alps,  with  extensive 
foun  Wes.  —  151 V2M.  Thalheim;  157  M.  8t,  Georgen;  160  M.  Unz- 
markt.  On  the  right  rises  the  ruin  of  Frauenburg,  once  the  seat  of  the 
minnesinger  Ulrich  von  Liechtenstein.  Beyond  (1641/2  M.)  Scheif- 
ling,  with  the  chateau  of  Schrattenherg  (r.),  the  train  quits  the  Mur 
and  ascends  to  (169^/2  M.)  St.  Lambrecht  (2900  ft.),  on  the  water- 
shed between  the  Mur  and  the  Drave.  It  then  descends  the  valley 
of  the  Olsa,  passing  (173  M.)  Neumarki  and  (178  M.)  Einoed. 

182 V2  M.  Friesach  (2090  ft.) ,  an  ancient  town,  commanded  by 
four  ruined  castles,  near  the  confluence  of  the  Olsa  with  the  Met- 
nitz,  —  The  train  now  enters  the  Krappfeld,  the  fertile  plain  of  the 
Qurk;  to  the  E.  is  the  Sau-Alpe,  to  the  S.  rise  the  Karawanken. 
I85V2M.  Hirt;  189  M.  Treibach;  197  M.  Lawnsdor/' (•Rail.  Restau- 
rant). The  most  interesting  of  the  numerous  castles  of  the  Car- 
inthian  nobles  in  this  district  is  ^HocJi-Osterwitz,  the  property  of 
the  Khevenhuller  family,  2  M.  to  the  S.W.,  on  a  rock  500  ft.  high. 

From  (2011/2  M.)  Glandorf  (*Rail.  Restaurant)  a  branch-line 
diverges  to  Klagenfurt.  —  203  M.  St.  Veit  (1560  ft.),  an  ancient 
town  with  3000  inhab.,  was  the  capital  of  Carinthia  down  to  1519. 

—  The  line  continues  to  ascend  the  valley  of  the  Glan,  part  of 
which  is  marshy.  208^2  M.  Feistritz-Pulst,  To  the  right  is  the  ruin 
of  Liebenfels;  to  the  left  those  of  Karlsberg  and  (farther  on)  Hardegg, 

—  211  M.  Olanegg,  with  an  old  castle.  Beyond  (2171/2  M.)  Feldkir- 
ehen  we  skirt  a  wide  moor  and  at  (223^/2  M.)  Siemdor/"  approach  the 
Ossiacher  See  (1600  ft.).  225V2  M.  Ossiach;  229  M.  Sattendorf. 
At  the  S.W.  end  of  the  lake  is  the  ruin  of  Landskron. 

'  234 M.  YWacb  (1665 ft;  *Rnil,  Restaurant;  Mo88eT;Po»l,fe\.<i.\ 
AB  old  town  on  the  Drave,  with  7700  inha\).,  tke  iuivcWftii  Q^  ^^ 
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linps  to  Marburg  and  Franianafeete,  Is  vrry  piclnresquely  sitnateii 
at  the  base  of  Ibe  Dobralicl.  (7110  ft.). 

The  train  ekirts  tbd  tovn  towards  the  S.  and  crosses  the  Drave. 
—  236VsM.  BadVlllacli,  with  warm  salphnr  springs.  We  now  cross 
the  GaU.  239'/iM.  Fimilt;  243i/a  M.  AmoldiUm;  lAl^l^K.ThotH- 
Maglem.  The  line  then  rone  along  the  left  side  of  the  BchliUa 
Valley  »nd  passes  through  two  trmnelB. 

251  M.  Tarvia  (2410  ft. ;  'Rail.  Bold  $  Eeslawanl'),  where  the 
rs,ilway  from  taibacli  joins  oura  on  the  left,  the  chief  place  in  the 
Kanni  Valley,  consists  of  Unter-Tamia,  in  the  floor  of  the  Tslley, 
'/a  M,  from  the  the  station,  and  Oher-Tarvls,  ^/^  M.  farther  on, 
with  a  station  of  its  own,  at  which  the  slow  trains  stop. 

Beyond  Oher-Tarvis  tte  line  gradually  ascends.  To  the  left 
rises  the  Lnscharibcrg  (5880  ft.),  with  a  much- frequented  pil- 
grim age-clinrch.  —  256  M.  Salfnilz  (2615  ft.),  on  the  waterabed 
between  the  Black  Sea  and  the  Adriatic.  Tbe  train  then  descends 
along  the  Fella.  —  260  M.  Tlggowitt..  Near  the  pictnresque  Fori 
Malbotgelh  the  Fella  Is  crogsed.  Beyond  (262V2  M.)  Malborgnth  the 
train  traverses  a  rocky  ravine,  at  the  end  of  which  lies (266  M.~)  Lusi- 
niti,  passes  LeofcAdrkirchtn  on  the  left,  and  crosses  the  Vogelbaeh. 

211  M.  Fontatel  (1870  ft. ;  RailiooH  Btsiamani),  the  Anstrian 
frontier-station,  where  the  Inggage  of  passengers  arriving  from  Italy 
is  examined.  Fontafei  is  separated  by  tbemshingPonftitiarui  from — 

2731/2  M.  Fontebba  (Eailway  Bulaurant),  the  flrst  village  in 
Italy,  with  the  Italian  custom-honse  (Inggage  eiamlned}.  The  next 
part  of  the  railway,  trayerBlng  the  wild  ravine  of  the  Fella  (*ValU 
dtL  Ferro),  is  remarkable  both  for  the  grandeur  of  the  scenery  and 
for  the  boldness  displayed  in  the  instruction  of  the  line.  The  trairi 
at  flrst  descends  lapldly  along  the  right  bank  of  the  Fella,  and 
IhPll  crosses  the  river  hy  an  Iron  bridge,  t30  ft.  high,  at  Ponte  di 
MuTo.  —  2T8M.  Dogna,  at  the  month  of  the  valley  of  that  name,  at 
the  head  ofwhloh  rises  the  grand  pyramid  of  the  Montatio  or  Brnm- 
liofcl  (9030  ft.).  —  281  M.  aUuiaforle,  at  the  entrance  of  the 
picturesque  Raetolana  Vattty.  At  (286M.)fls8(ulIa  the  train  croESee 
the  B«ria.  Below  (288M.)  Afo^^o  the  valley  of  the  Fella  expands. 
The  bottom  of  the  valley  is  covered  with  rubble.  A  little  below 
(291 M.)  Staiiane  per  ta  Camla  the  Fella  flows  into  the  Tagliimmto, 
which  here  waters  an  extensive  plain. 

294  M.  Vtmonc.  The  train  traverses  the  marshy  valley  of  the 
Tagliamento  by  an  Imposing  vladart,  '/a  ^'  >"  length,  and  then 
quits  the  basin  of  that  river,  which  flows  towards  tbe  S.W.  into 
the  Adriatic  Sea.  —  298  M.  Otmona-OspedaUtto,  the  Junction  of  the 
newlina  to  Tenire  via  Casarsa  and  Portogruaro  (comp.  pp,306,S09)i 
30iVsM,  Magnana-Artegna;  304  M,  Torecjito ;  3O6V3  M,  IVliie- 
rmie,-  310M.  Jlcana  del  Bojale.  —  316  M.  HdinB,  see  p.  306. 
From  Udlne  to  (iOi  M.)  Vmiec,  see  pp.  S06-SQa. 
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From  the  Piazza  Gastello,  with  the  Royal  Palace,  to  the 
Academy  (gallery  of  paintings)  and  the  Piazze  S.  Carlo 
and  Carlo  Emanuele,  27.  —  From  the  Piazza  Castello  to 
the  Cathedral  and  the  Piazza  Emanuele  Filiberto,  33.  — 
From  the  Piazza  Castello  to  the  Piarza  dello  Statuto; 
Qiardino  della  Cittadella*,  Central  Station  ^  Corso  Vittorio 
Emanuele  Segundo,  34.  —  Frt)m  the  Piazza  Castello  hy 
the  Via  di  Po  to  the  Piazza  Vittorio  Emanuele,  and 
thence  to  the  Nuovo  Oiardino  Pubblico,  35.  —  Bight 
hank  of  the  Po ;  Capuchin  monastery,  37. 

Excursions:  The  Superga,  38.—  Moncalieri.  Stupinigi. 

Carignano,  38. 

8.  The  Alpine  Valleys  to  the  West  of  Turin 39 

a.  Ceresole  Reale,  39.  —  h.  Lanzo,  39.  —  c.  Susa,  40.  — 
d.  Torre  Pellice,  40.  —  e.  Crissolo  (Monte  Vise),  41. 

9.  From  Turin  to  Ventimiglia  via  Cuneo  and  Tenda   .    .     41 

10.  From  Cuneo  to  Bastla  (Turin,  Sayona) 44 

Environs  of  Mondovi,  45. 

11.  From  Turin  to  Genoa 45 

a.  Via  Alessandria  and  Novi 45 

b.  Via  Bra  and  Savona      47 

From  Bra  to  Alessandria,  48.  —  From  Ceva  to  Ormea,  48. 

c.  Via  Acqui  and  Ovada 48 

12.  From  Turin  to  Aosta  and  Courmayeur 49 

13.  From  Aosta  to  the  Graian  Alps 55 

1.  From  Aosta  to  Cogne,  55.  —  2,  From  Cogne  to  Valsava- 
ranche,  57.  —  3.  From  Valsavar  nche  to  Hhemes  Notre- 
Dame,  57.  —  4.  From  Rli^mes  Notre-Dame  to  Valgri- 
sanche,  Liverogne,  and  Aos'a,  58. 

14.  From  SanthiS,  (Turin)  to  Biella 59 

15.  From  Turin  to  Milan  vi&  Novara 60 

From  Vercelli  to  Alessandria,  60.  —  From  Novara  to 
Varallo,  to  Arona,  and  to  Seregno,  61. 


This  district  *at  the  foot  of  the  mountains',  enclosed  on  three  sides 
hy  the  Alps  and  Apennines,  and  separated  from  Lombardy  by  the  Ticino, 
embraces,  according  to  the  present  division,  the  provinces  of  Turin,  No- 
vara^ CuneOy  and  Alessandria,  with  3,233,(XX)  inhab.,  and  an  area  of  about 
11,400  sq.  H.  It  consists  of  lowlands  flanking  the  banks  of  the  Po  and 
its  tributaries,  which  yield  rice  and  maize,  and  of  highlands  where  ex- 
cellent wine  and  silk  are  produced,  and  lastly  of  a  bleaker  mountain 
region  of  forests  and  pastures.  The  earliest  Inhabitants  were  Celtic  and 
Ligarian  tribes,  who  were  but  slowly  influenced  by  Roman  culture;  and 
it  was  not  till  the  reign  of  Augustus  that  the  subjugation  of  the  higher 
valleys  was  completed.  The  Dialect  of  the  people  still  retains  traces  of 
their  ancient  affinity  with  the  French;  thus,  pieuve,  instead  of  the  Italian 
fio9€re,  om  for  uomo^  cheur  for  cuore,  sith  for  citth,  rason  for  ragione^ 
piassa  for  piazza.  This  patois  is  universally  spoken ,  even  \>7  Wie  ■w^\>^x 
classes,  hat  is  unintelligible  to  strangera.  Throughout  PieAmonV,,  \vov«^NCt 
Fveneh  is  very  generally  understood. 

Tbe  HisTOBT  of  the  country  ia   closely  interwoven  -wiiVi   ttieA  qI 


r 


dynaaty     Tb»  »o»«  of  Bstn  (or  foio  Sofcmiitol ,  ■  fimily  nf  QeniiM 

tbe  Doblea  of  ifpper  BargDndy  ulunt  the  yesr  1000.  fiuin»«-l  f.  (d. 
t056)  li  genSTmll;  regarded  u   tlie  fonndiiT  of  (be  dynuly.    In  llOt  bii 

ladicloaelT  eipooBinE  the  ciaae  of  the  pope  sod  the  emperor  BltomatelT, 
(hey  gisdTully  ineceeded  In  UTteadlDs  tbclr  Bupremiuy  aiw  Tnrin,  AoaU, 
Soaa,  iTfei.,  and  Nice.  Aviadeut  TI.  {IS13-S31,  known  t,>  the  'Cncta  Terde' 

rif  his  honi.e  In  nnmBrom  tends.  jfrnadtKi  VJII.,  raised  lo  tbe  ducal  dig. 
niti  ^y  Emp  Slelsmnnd  In  1416,  added  OeneTH,  Vercelli,  and  Piedmont 
In  liii  piitsi  -glnni,  and  eave  the  prindpalily  Ita  flnt  le£lslstlTe  code.  He 
«B»  craiiLd  pope  as  FeUi  V.  (llis-lg)  by  the  Council  of  Bmle  bdA  died 

qnently  chaoeed  aides,  and  altbonEh  Bomcllnies  oTcrtahen  by  terrible  di>- 
antern,  tbey  eontrivcd  to  iDaintain.  and  even  to  exlcnd,  tbeir  territory. 
At  one  period  tbe  createi  ptrt  of  the  [Inchy  was  annexed  to  FTtaea,  but 
Emvm«»il  PhiiibiH  ('Tenta  dl  Ferro\  1W3-S0]  restored  It  to  it!  original 
extent,  being,  as  regards  Intemi^I  organisation  also,  Its  seeond  fonnder. 
Under  bis  Hon  Charlii  Emmanvel  J.  (lbEO-1630)  the  Dnchy  again  beoama 
dependent  on  France.  From  the  sons  of  this  prince  are  descended  the 
elder  branch  of  the  family,  which  became  extinct  in  1831,  and  the  yonngor 

Alberto.  Tbe  falluvinE  dnites  nera  VHIerio  Amrdto  I.  (imi-St),  Fraa- 
taco  OiacinU  (1637-SSI,  Carlo  Enionatle  II.  (Iij38-7B),  and  ni:or<g  jbof 
dto  II.  (1675-1730).  The  last  of  these,  baflng  boldly  allied  himself  witA 
Anslria  daHng  the  Spknisb  War  of  Succession,  managed  to  tbroir  off  tbe 
Frencb  >nieralnty(17iS)i  be  obtained  Sieily  as  bis  reward,  which  iitanl, 
hnwever.  he  was  afterwards  obliged  lo  enchanee  for  Sardinia  (1T30),  anl 
In  1713  assumed  the  title  of  Eiss.  which  was  snhseqnenlly  oonplod  with 
the  name  of  the  latter  Island.  His  suceessars  were  Carlo  Emmutic  III. 
{173(^73),  and  ViUario  Amcdio  lit.  (I773-96).  After  the  battle  of  Torin 
(17U6),  In  which  Prina  Bvgau  commanded  the  Impi^rlallst^,  tbe  Fiedmonl- 
ese  princes  directed   their  attention  to  Prassla.  which  served  aa  a  node] 

end  fendal  oloment  preponderated,   and  both  were  obliged  to  Baecomfc 

(179B-1H02]  was  deprived  of  al^  his  continent^  posses'sions  by  the  French 
In  1798,  aod  restricted  to  tbe  Island  of  Sardinia,  which  was  protected 
fay  the  English  Hcet.  Vitt-^ii,  £inn>iuiile  /.  ({302-211  was  al  length  rein- 
Vienna.    Tbe  Napoleonic  period  \ad  'swept  away  the  ^adal  Instftntloni 

modem  leglsUtlon,  and  high^mllitsry  renown"'  It  is  therefore  Intelligible 
that  the  clerical  reaction,  which  set  In  with  the  kiog-s  return,  gave  rise 
to  an  insurrection  which  caused  tbe  king  to  ftbdicule.  and  wliich  had 
to  he  qnelled  by  Anstriau  Iroops.  His  brother  Carlo  Felice  (1821^1)  ad- 
hered faithfully  to  Jesnltlcil  principles,  snd  lived  on  the  whole  In  ac- 
cordance with  his  motto,  >Nnn  sono  re  per  essere  seccsto'  ('worried'). 
Tbe  older  Hue  ol  the  Houae  of  Bs.voy  became  eilincl  with  this  prince,  and 
wassneceeded  by  the  collalernl  line  of  Csrignuno  (p.  SB;  27th  April,  1^1). 
Ctu-Io  AllifrU  (b.  1798),  who  bad  been  edaeuted  al  ■  French  mlUUry 
ssbool.  and  bad  headed  the  insurrection  nf  ISSl,  was  protected  byTranes 
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ment  of  a  constitution ,  and  on  the  7th  Feb.  the  king ,  half  in  despair, 
yielded  to  the  popular  desires.  The  insurrection  in  iHjmhardy  at  length 
induced  him  to  become  the  champion  of  national  independence,  and  to 
give  vent  to  his  old  enmity  against  Austria  (28rd  March),  but  one  year 
later  his  career  terminated  with  his  defeat  at  Novara  (23rd  March,  1849). 
He  then  abdicated  and  retired  to  Oporto,  where  he  died  in  a  few  months 
(26tb  July).  It  was  reserved  for  his  son  VUtario  Emanuele  II.  (b.  1820, 
d.  9th  Jan.,  1878)  finally  to  give  effect  to  the  national  wishes  of  Italy. 

7.  Tnrin,  Ital.  Torino. 

Railway  Btationa.  1.  Stazione  Centrales  qt  di  PorUi  Nuova  (P1.E,4,6), 
»  handsome  edifice  with  waiting-rooms  adorned  with  frescoes,  and  the 
terminus  of  all  the  lines  (Rail.  Restaurant).  —  2.  Stasiane  di  Porta  Susa 
(PI.  G,  3,  4),  the  first  stopping-place  of  all  the  trains  of  the  Kovara-Milan 
line  (omnibuses  and  cabs  meet  every  train).  City  office  at  the  Agemia  di 
Citth  dette  Ferrovie  del  Mediterraneo,  Via  Finanze  9.  —  Stations  of  the  Steam 
Tramways:  for  the  Buperga  (p.  3S)  in  the  Piazza  Castello  (PI.  B,  F,  3);  for 
OiriiLanto  (p.  33)  near  the  Ponte  Mosca  (PI.  E,  1);  for  Stttpinigi  (p.  38)  in 
the  Via  Sacchi,  on  the  W.  side  of  the  Central  Station;  for  Carignano,  see 
p.  38. 

Hotela.  •Gkand  Hotel  dk  Turin  (PI.  b;  E,  4,5),  Via  Sacchi  10,  oppo- 
site the  central  station,  with  lift  and  electric  light,  B.,  L.,  A  A.  4-7,  B.  li/s, 
d^j.  31/2,  D.  5,  omn.  IVz,  pens  from  10  fr. ;  Bonne-Femhe-M^tropole-Fedkr 
(PI.  h;  E,  2),  Via  Pietro  Micca  3,  with  lift  and  electric  light;  H6tbl  db 
i.*Edkops  (PI.  a ;  E,  2),  Piazza  Castello  19,  with  lift,  electric  light,  and  steam 
heat;  Hotel  d^Angleterre  et  Trombetta  (PI.  c;  £,  3, 4),  Via  Roma  31  and 
Via  Cavour  2,  d^j.  3,  D.  4,  pens.  10  fr.  All  these  are  of  the  first  class.  — 
AX.BBR00  Centrals  (PI.  g  ^  E,  3),  Via  delle  Finanze  2,  with  good  restaurant, 
B.  2-2V2i  L.  V«i  A.  »/4i  B-  ^  /*y  d^j-  incl.  wine  3,  D.  incl.  wine  4,  pens. 
9  fr.  —  The  following  are  second-class  and  more  in  the  Italian  style:  Hotel 
Stjissk  et  Terminus  (PI.  i;  E,  4),  Via  Sacchi  2,  near  the  central  station, 
B.,  L.,  &  A.  3-5,  B.  IV4,  d^j.  21/2,  D.  474,  pens.  8-10,  omn.  V«  fr-5  Hotel 
i>K  France  et  de  la  Concorde  (PI.  1;  F,  2,  3),  Via  di  Po  20;  Tre  Coronb 
(PI.  m ;  E,  2) ,  Via  Venti  Settembre  41 ;  Venezia  e  Bue  Bosso,  Via  Venti 
Settembre  70  (PI.  E,  2);  Dogana  Vecchia  (PI.  n;  E,  2),  Via  Corte  d'Ap- 
pello  4,  adjoining  the  Palazzo  di  Citta,  B.,  L.,  A  A.  2Vs,  B.  1  fr.,  omn. 60  c, 
well  spoken  of.  —  The  Orissini^  a  kind  of  bread  in  long,  thin,  and  crisp 
sticks,  are  a  speciality  of  the  place.  The  Piedmontese  wines  have  a  high 
repute  (comp.  p.  xxii). 

Beataurants  (corop.  p.  xx).  *Cainbio^  Piazza  Carignano  2,  much  fre- 
quented in  the  morning,  best  Italian  wines,  separate  room  for  smokers; 
*PcnHgi^  Via  di  Po  21;  Commerdo^  Via  Venti  Settembre  74,  near  the  Piazza 
Castello;  Mikmo,  corner  of  the  Piazza  Castello  and  Via  Barbaroux,  well 
spoken  of ;  Tavella  (Dilei),  Via  di  Po;  Pofta^  Piazza  Carlo  Alberto ;  Meri- 
diana^  Via  S.  Teresa  6  (Vienna  beer) ;  Chalet  Rusite^  in  the  Giardino  Pubb- 
lico  (p.  37).  —  Vermouth  di  Torino  (famous),  good  at  Carpano^s^  Piazza 
Castello  18. 

Oafea.  Parigi  (see  above);  Londra^  Via  di  Po  14;  NazionaUy  Via  di 
Po  20;  San  CarlOy  Piazza  8.  Carlo  (concert  in  the  evening);  Romano  (p.  26), 
Galleria  Subalpina;  Borta^  Via  Roma  25  (newspapers);  lAgure^  Corso  Vitt. 
Em.  II.,  near  the  station  (concerts);  Tavella  (see  above).  —  Confectioners. 
Rofnana,  Baratti  A  Milano ^  Piazza  Castello,  S.  side;  Slratta^  Piazza  S. 
Carlo  7.  Chocolate:  Moriondo  A  Onriglio.  Via  Ar'i<»fi  86.  —  Beer  Houses 
(Birrerie;  comp.  p.  xxii).  Dreher,  Piazza  Carignano  6;  Voigt,  corner  of  the 
Via  Botero  and  Via  Pietro  Micca;  Birreria  delta  Bor.<a.  Via  deir  Accademia 
delle  Scienze  2;  Birreria  Jtaliana^  Piazza  Castello  20. 

Oabs  (Veiture.  Ciltadine):  per  drive  (corsa)  1  fr.,  at  lA^i  (V^-^  ^..tq..'^ 
Ifir.  60  c.;  first  »/«  hr.  1  fr.j  Qrst  hour  (ora)   1  fr.    50  c,  esicVi  toWcwVtv^ 
Vsbr.  76  c,  at  nigbt  V/g,  2,  and  1  fr.;  hand-luggage,  carried  m^\dfe,  ^t«ie\ 
emeh  trank  20  c.  —  Two-borae  carriage  60  c.  more  in  eaoU  C8k»ft. 


IB  (p.  37). 

Ii  di  Torino,  llalia  Km. 
Goods  Aggnti.  ein. 
nftU  U.  —  Stenap'spht 


Hoffl*2 


!,  Via  diPoU)  J'ari 


D  th«  old  Piwii.  d'Armi  kbaut 


rtaeatm.    TVal 


n  tba  OlsnUna  Ke*.le  frDnip.  p.  2S). 
TittOv  Beaio  (Fl.  BSi  F.  3).  pW»  DuMllo,  for  Dperu 
»U>  for  2QC0  penoiu,  B^nernlly  open  doriDg  Leot  ind  ths  I 


;  FilloHo  Ann- 


o  CPl'^tB,3),in 
■     ■    Jii  rrofroKMBBi 
IB  dlnleel.  —  Cojf 


BdtUh  Ooniul,  I 
ll,  Perry  SlrElvat\ 


S.  —  DniUd  BUtH  Oi 


Princil;a]  Attrutiani  (l-l'/i  dsjf):  Armanrj  (p.  28),  Plctare  OkllBrr 
fp.  30>  and  Mnsenm  of  Aoliqiiiliea  If.  M) ,  Maseo  Civieo  {p.  36),  numuKeati 
in  Ihe  Cathedral  fp.  B3),  -riew  from  Ihe  Capuchin  monaalery  (p.  3T). 

Turin  (785  ft.),  ItU.  Torino,  tlia  ancient  Tatiroaio,  capital  of 
the  Taiirlni .  a  Llgurlan- Celtic  tribe,  dHstroyed  by  n»nnib»l  B.C. 
218,  afterwards  tlie  Roman  Augutta  Taurfnorum ,  was  the  oapitil 
Dlthe  County  of  Piedmont  in  tie  middle  agea,  and  In  1118  became 
aiibjeet  to  the  Diikas  of  Savoy,  who  frequently  resided  here.  Prom 
1720  It  was  the  capital  of  the  KillKdora  of  Sardinia,  and  from  1800 
a  imb  of  Italy.  The  seat  of  a  nniverBity,  of  an  aichbiahop,  and 
.  o[  a  military  academy,  and  he  ad  quarters  of  the  1st  Italian  Corps 
'irm^e,  this  great  cKy  lies  in  an  eitensive  plain  on  the  Po,  which 
"re  waters  of  the  Dora  Riparln  ■bc\ow  tVe  t\.Vj,  T\i6  i[\»iQ. 
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l.AaxidenUcLdeZte.BellejtrttY.^. 

2.  "       "      Ji6iitar&.    .    .  F.2. 

3.  *        "       deUe^Scunz&.  E.3. 

^.Armeria/JteaU^ E.2. 

5  .Jrseitale^QBeteoyoM^d'Jrti^lT')  £.4. 

%.Sarsa/ r.3. 

7  .JBanea^Mtsumale'   ....   E.3. 


Chiese. 

^.BcLsfUcOyMa^istrale^.   .  £.2. 

9,S.Carlo  ^.S.O^stmoy.  .  £.3. 

^.adtedrale(S.&i47vunjd)  £.2. 

VL.l(i,Cmsolattv D.2. 

VI  .CffrjmsDammi'  ....  £.2. 

13 .  S.F*ra7icesco  dC  Salts  .  £.2. 

Mt.Gra/vJMadre^  dtDio  .    .  !E.3. 

l^.S.Missrimo     ...        T.&.*. 

iB.S.IYS^if £.3. 

17 .  SJyanctsco  dUuFaaUv  £.  2 . 

18  .Tempio  Taldese ...  £.4*. 

19.      "       JsraetttCco.    .  £.4. 
20.  eaUaiw  detL' Industrial 

SuhaJpuuL.  .  £.2. 

Z\.  GtaUriO' Niajnanale    .    .    .  £.4?. 

Zl.MoUJntanelKanay     .        .  G;2. 

MomimenJi. 

r^.dy*AMeffUo £.4. 

'iA .JIV JSserdtD  SarOo  .  £.2. 

Z'^.Amedeo  (CffrOeTerde^)  .  £.2. 

l&.CavuKT £.3. 

Z7,  Carlo  Mberto F.3. 

Z%  J!mamjLele.Taa>ert4>  .    .  £.3. 
'Ni .Duco/ di  G^nom/  .    .   D.£.3. 

1¥i  .M£SsJjanuamora   .     .     .  D.3. 

:iO^:PifftroMcca  D.3. 

M.Gunbiddi &.4. 

Z\?t  Crimea H.4. 


2^,Jlfcfnso  Zcunarmara         .    .     .  F.d 

2Z.9iobertC £.£,3 

^.Za^an^e £.4 

^Jdleocapa/ £.4 

35  .  Siccardi/ B.2 

'i^^.delTraf(n'od4d.Trms  .    .  C.2 

21  .ytttorioJffnuatuae'M*    .    .    .  D.4 

38.  Ospedale^ db S.^taviBattCsta/  .    .  £.3 

Palazzi. 

Z^  .Cari^Tuaio £.3 

^,dlCtttcu(MunUipaZe^J   .  £.2 
4*1 .  dellhiew  di  CtttavwfCfUabltse)^.! 

Yl.2ladanuv £.2 

^Z  .CorUdUtffpello(^SenjaioJ    .  J). 2 

^k.Cavour £.4 

^^.ReaU £.2 

4:6 .  dett£uCisiBmay<JhLoa'd'AosUvfi.^ 

kl  .ddUT^nrCfForta^JPalatuuiu)  £.2 

^'^JPo^OyeTeltgraftCUfnaocent^)  .  £.3 

^ JPrefeUwo/Y.Z,      ^.Questuro/  .    .  £.2 

^\JJhtm'sUxut.mbUafteca £.2 

Teatri. 

VL.Btgio r.2 

%Z .  CarigTumo £.3 

^^.Gerbnw &.3 

^.Waxwnale^ £.4 

se.jun;^ b.3 

^1  .Rossini/ £.3 

58 .  Scribe £.2 

^  .TUtorio  BmanueU T.2 

^^.BaZbo £.4 

61 .  d'jttgennes  (Marionette)   .  £.3 

%2  .Jiuseo  Ovico  ...........  Y.Z 

63.     "       Industrial £.3 

^^.IstUuto  Teaaco     .        £.4 
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of  the  Po  Is  bounded  on  the  "W.  by  the  Oraian  and  Cottian  Alps,  and 
on  the  E.  by  a  range  of  hills  rising  on  the  right  bank,  opposite  the 
city  (hill  of  the  Capuchins,  p.  37;  Superga,  p.  38).  Turin  was  the 
chief  centre  of  those  national  struggles  which  led  to  the  unification 
of  Italy.  The  remoTal  of  the  seat  of  government  to  Florence  seriously 
impaired  the  prosperity  of  the  citizens  for  a  time ,  but  they  have 
long  since  recoyered  their  losses.  The  rapidly  increasing  population 
now  numbers  upwards  of  340,000,  including  the  suburbs. 

Tarin  is  conspieuous  among  the  cities  of  Italy  for  the  regularity  of 
ita  construction.  Its  plan  presents  rectangular  blocks  of  houses  (IsoU).,  long, 
broad,  straight  streets  (Vie)^  spacious  squares,  and  numerous  gardens. 
Ita  history  explains  this.  The  plan  of  the  old  town,  with  slight  varia- 
tions ,  is  ascertained  to  be  the  same  as  that  of  the  colony  founded  by  the 
Emperor  Augustus.  It  formed  a  rectangle  of  2210  ft.  in  length,  and 
1370  ft.  in  breadth,  and  is  now  intersected  by  the  Via  Garibaldi,  which 
runs  between  the  Piazza  Gastello  and  the  Via  della  Consolata.  It  had 
four  principal  gates,  of  which  the  Porta  Palatina^  to  the  N.  (in  the  Pa- 
lazzo delle  Torri,  p.  83),  still  exists.  The  whole  town  was  comprised 
within  this  circumference  until  in  the  17th  cent,  a  systematic  extension 
of  the  city  was  begun  in  accordance  with  the  original  plan.  The  forti- 
fications constructed  by  Francis  I.  in  1536,  and  finally  the  siege  of  1706 
cleared  away  most  of  the  old  buildings,  and  gave  the  town  its  present 
appearance.  The  fortifications  were  demolished  by  the  French  in  1801, 
and  the  citadel  had  to  give  place  to  the  railway  in  1857. 

The  spacious  Piazza  Oastbllo  (PI.  E,  F,  2)  forms  the  centre 
of  the  town.  From  this  point  the  busiest  streets  diverge :  Via  Roma, 
Via  Pietro  Micca,  Via  Oaribaldij  Via  delV  Accademia  deUe  Scienze, 
and  the  broad  and  handsome  Via  di  Po,  leading  to  the  bridge  over 
the  Po,  and  flanked  by  arcades  (Portici),  containing  shops.  The 
Vniveraiiy  in  the  Via  di  Po,  see  p.  35.  —  In  the  S.E.  angle  of  the 
Piazza  Castello  is  the  Oalleria  dell'  Industria  Subalpina  (PI.  20; 
F,  2),  built  in  1874,  containing  the  Gaffe  Romano  (p.  25).  The 
other  end  of  this  arcade  is  in  the  Piazza  Carlo  Alberto  (p.  29). 

The  Palazzo  Madama  (PI.  42 ;  £,  2),  the  ancient  castle,  a  lofty 
and  cumbrous  pile  in  the  centre  of  the  Piazza  Castello ,  is  the  only 
mediaeval  structure  of  which  Turin  boasts ;  it  was  erected  by  Wil- 
liam of  Montferrat,  when  master  of  the  town  towards  the  end  of  the 
13th  cent.,  and  was  restored  at  the  beginning  of  the  15th  cent,  by 
Lodovico  d'Acaja.  It  owes  its  present  name  to  Maria,  mother  of  King 
Victor  Amadous  II. ,  who  as  Dowager  Duchess  (^Madama  Reale*) 
occupied  the  building,  and  embellished  it  in  1718  by  the  addition 
of  a  handsome  double  flight  of  steps  and  the  facade  with  marble 
columns  on  the  W.  side,  from  a  design  by  Juvara.  The  two  original 
towers  on  the  E.  side  are  still  standing;  two  others  on  the  W.  side, 
one  of  which  contains  an  observatory,  are  concealed  by  the  facade. 
From  1848  to  1860  the  palace  was  the  meeting-place  of  the  Sar- 
dinian Senate,  and  it  now  contains  several  institutions.  —  In  front 
of  it  stands  a  Monument  to  the  Sardinian  Army  (PI.  24),  by  Virvc. 
Veia,  erected  by  the  Milanese  in  1859. 

At  the  N.  IF.  corner  of  this  piazza  is  the  cl\uicV\  ol  Sa-n.L.oTefv^o^ 
wiA  3  peculiar  dome,  and  destitute  of  facade,  \)V  Guowrinl  ^\^W^. 


'96    Boula  7.  TU&nf.  FalaviO  Beate. 

On  the  N.  Bide  of  the  Pimi.  CiGtello  rises  tlio  Falaiio  Btale, 
OT  Royal  Palact  (PI.  45;  E,  2),  a  plain  trick  edifice  hcenn  in  1646, 
The  palace-yBrd  is  separated  from  the  PUiia  bj  a  gate,  the  pilUn 
of  which  are  adorned  irith  two  groups  in  bronze  of  Castor  ind  Pollux, 
designed  by  Abbondio  Sangiorglo  in  1842.  To  the  left  to  the  hall  , 
of  the  palai^e  [admisaion  frea],  In  a  iilchc  near  the  Btairease,  ts  sn 
eqaestilan  statne  at  Duke  Victor  Ama^eui  1.  (d.  1637);  the  BtaCne 
is  of  bronze,  the  horae  in  marble ;  below  the  latter  are  two  alaies. 
The  handsome  staircase  Is  embellished  mth  statues  of  KmnianDel 
Phllibert  by  Vatni,  and  Carlo  Alberto  by  Vtln.  The  royal  apartment* 
ate  shown  daily,  9-3. 

The  S.E.  wing  of  the  palace  contains  the  *Botal  Abhoub.! 
(Artneriii  Rtale ;  Fl.  4,  E  2) ,  entered  from  the  arcade  of  the  Pra- 
fettura  (PI.  49,  EfS;  last  dooi  to  the  left);  admission  (li-3)  by 
tickets  obtained  (gratis)  on  the  landing  of  Che  first  stilrcase.  The 
collection,  which  Is  on  the  second  story,  is  very  choice.  Cat»lDgue6&. 

In  Itie  cenlm  aCRooiil  (Botoadai  areabronie  Blaiuetle  of  HapolEdn  I., 

young  DfBoer,  Ino  Francli  rceimenlal  eaglet,  and  lw«  ketflB-druDU  cap- 

wenpons  1  in  a  cabinet  near  (he  window,  Pnisflian  Sflmets-,  Ihen,  Japaneae 
and  Indian  weapons  and  armonr.  A  caliinel  on  the  right  conlaina  gifla 
preaenled  to  Vie  lor  Emmanuel  by  Italian  towns,  a  Bword  presented  bj  Borne    | 
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On  the  nuor  below  is  Ihe  Kuial  Ljbiuri  ol  60,000  vols,  and  SOOO  HSS. 
(ibown  only  on  application  to  Ihe  librarian),  containing  lalaable  eeo- 
grapblcal,  bislorical.  and  genealogical  worka,  minlnlnrei  at  Ibe  Ifilh  and 
leih  cent.,  drawlnia  by  LiBnardo  da  Find  CFortrait  of  himselfi  aee 
p.  l!fi),  ^a  BartBlmmee,  Ccivigato.  Onudnnia  Ftrrvri,  ele.  —  A  snaTcaae 

TbeIklaee6axde-a(OiardinoJleale;  P1.E,F,2),  entered  froia 

the  arcade  opposite  the  Palazzo  Madama.  is  open  on  Sun.  and  fttstl- 

rale,   betwepn  1st  July  and   1st  Oct.,   1-5  o'clock  (military  mnilo; 

p.  26).      Fine  vie-w  of  the  Stlpergo.  —  Th«  Cathedral  adjolna  the 

P^ioe  oa  thB  W.  (see  p.  33). 


'Academy.  TURIN.  7.  BouU,     29 

In  the  Piazza  Cahionano,  a  little  to  tlie  S.  of  tlie  Piazza 
Oastello,  rises  the  Falaszo  Carignano  ^1. 39 ;  F,  3),  with  a  curions 
brick  facade,  erected  by  Guarini  in  16o0.  An  inscription  informs 
US  that  King  Victor  Emmanuel  II.  was  bom  here  in  1820.  The  Sar- 
dinian Chamber  of  Deputies  met  here  from  1848  to  1859,  and  the 
Italian  Parliament  from  1860  to  1864.  The  handsome  facade  at 
the  hack,  in  the  Piazza  Carlo  Alberto,  was  added  in  1864-71  by 

Bollaii  and  Ferri, 

Tbe  palace  now  contains  the  Katdbal  Hibtobt  Collbotions  formerly 
in  the  Academy  (open  to  the  public  daily,  except  Hon.,  1-5).  The  collec- 
tion is  divided  into  the  Zoological  and  Comparative  Anatomy  Section  and 
the  Palaeontologieal^  Geological^  and  Mineralogieal  Section.  The  former  con- 
tains a  fine  array  of  birds  and  insects,  and  a  collection  of  the  vertebrates 
of  Italy  arranged  in  a  separate  gallery.  The  palseontological  division 
contains  a  fine  collection  of  fossil  mollusca  from  the  tertiary  formations, 
and  the  skeletons  of  a  gigantic  armadillo  (Olpplodon  Clavipes)  from  Rio 
de  la  Plata,  a  Tetralophodon  Avememis,  a  Megatherium  Ouvieri,  and  other 
antediluvian  animals. 

In  the  Piazza  Carignano ,  in  front  of  the  palace ,  stands  the 
finely-executed  marble  statue  of  the  philosopher  and  patriot  Vin^ 
eenso  Oioherti  (PI.  32;  1801-52),  by  AlherUmi,  erected  in  1859. 

The  Piazza  Cablo  Alberto  (PI.  F,  3)  contains  a  bronze  monu- 
ment of  King  Charles  Albert  (PI.  27),  designed  by  Marocchetti.  The 
pedestal  stands  on  four  steps  of  Scottish  granite ;  at  the  corners  are 
four  colossal  statues  of  Sardinian  soldiers ;  aboYe  are  four  female 
figures,  representing  Martyrdom,  Freedom,  Justice,  and  Independ- 
ence. —  The  Galleria  Subalpina  (p.  2T)  runs  off  this  piazza. 

In  the  vicinity,  at  the  corner  of  the  Piazza  Carignano  and  the 
Via  deir  Accademia  No.  4 ,  is  the  Palazzo  dell'  Accademia  delle 
Scienze  (PI.  3 ;  E,  3) ,  containing  a  picture-gallery  and  museums 
of  natural  history  and  antiquities.  The  building,  formerly  the 
Jesuit  College,  was  erected  by  Ouarini  in  1679.  On  the  Ground 
Floor,  to  the  right,  are  Egyptian,  Roman ,  and  Greek  sculptures 
(key  kept  on  the  first  floor) ,  on  the  First  Floor  smaller  anti- 
quities ;  on  the  Second  Floor  (98  steps)  the  picture-gallery.  Both 
collections  are  open  daily  10-4  (in  summer  10-3) ;  adm.  to  each 
1  fr. ;  on  Sundays  and  holidays  10-2,  gratis. 

Mnsenm  of  Antiquities  (Museo  Egizio  e  di  Antichitii  Oreco-Romane).  — 
Halls  I  &  II:    Egyptian  statues   and  late   Greek  works   found  in  Egypt; 
in  the  centre  of  the  room,  Mosaics  found   at  Stampacci  in  Sardinia ,    re- 
presenting Orpheus  with  his  lyre,  and  a  lion,  goat,  and  ass,  probably  the 
animals  listening   to  him;  large  Egyptian   sphinxes,    figures  of  idols   and 
kings,  sarcophagi,  reliefs.      The  finest  figures  are  the  colossal   statue  of 
Seti  il.,    in  red  sandstone;   the  red  granite  statue  of  Amenophis  II.;   a 
smaller  statue  of  the  same  monarch  in  black  granite;  a  small  white  figure 
of  Amosis;  and  the   black  "^Statue  of  Ramses  II.,   above  which  is  an  in- 
scription in  honour  of  the  celebrated  French  Egyptologist  Champollion.  — 
We  now  enter  the    I.  Gallery  to  the  left.    Statues  of  Jupiter,  Marsyas, 
and  Olympus,   Youth  (restored  as  Mercury),  Hercules  killing  the  snakft«^.^ 
a  good  torso ,  four  figures  placed  round  a  column ,  beaxm^  V^^  ii&tql^  Qi 
Protys  the  sculptor.    Mjnerva,  over  lifesize.    Amazon  0^  ^^en  Xi^^aiX^s 
freely  restored).    Etruscan  sepulchr&l  urn  from  Chiuai*  Yiil'toL  Tfecustt>tt««>^' 
£gare  of  tbe  deceased.    Inscriptions. 
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lead  of  CiligulB,  and  Minervs,  found  in  Ihe  Versa  near  Slradclla  in  lUas! 

The  •PiotoiB  BftUaiy  (Pinacoteea),  on  the  seooud  Boor,  it 
imporWnt  for  the  stady  of  Maerino  d'Alba  (t460-1610)  and  hii 
pupil  Dtftrrarl  da  Chl'm»so,  and  of  Oaudeniio  Ferrari  (1471?- 
1546),  who  was ItiBplredby  Leonardo  and  influenced  by  thellmbriBn 
flohool  (Nob.  49  and  54).  Sad6ma  {1480-1549),  who  originally  ba- 
lODgedto  the  Lombird  echool,  is  well  repieaeatedhy  three  pictnres. 
Lorenzo  di  Oedi's  (1459-1 537)  Madouna,  No.  356,  ofhi.best  period, 
shows  that  he  wis  Inflneuned  by  Leonardo.  Among  namecoas  sud 
importanC  works  of  the  old  Netlierkndiah  school  are :  369,  Petrut 
CrDtui;  358.  Mtmling;  340.  Sketch  by  Eabem;  338,  351,  3S3, 
384  by  Van  Dyck.  (Catalogaa  t'/*  ff.,  obtainable  only  from  the 
booksellers.)    The  pictnres  bear  the  names  of  their  paiutera. 

I.  Roou.  Princei  of  lbs  Houee  of  S&voy  and  b>Lltle-pii«eI.  Beginning 
on  the  right:  ten  or  tlie  batllea  rought  by  Prince  BngenB,  by  BveliUn- 
iBfv.-  thirleen  portraiW  Of  members  of  Iba  HonSB  of  Sayoyj  28.  Soraet 
Virail,  King  Charles  Alherli  29,  Si.  ft-eiicA  ScAool;  28,  30.  Dulch  Schetl; 

II.  Bouu.  li  Af/tnd<n(«  Difa-rari,  HadnTinB  with  3S.  Oaoi^e  and 
Barbnr.  »od  Cbaries  UI.  ofSuvoj  tancienl  frwno);  •19.  eaui*.  Ferrari,  St. 
Feler  tai  donor;  bObla.  Marrina  g'Alba,  Hklunns  and  sftinlj  (ItBSji  ilau- 
dmiio  Frrrari,  52.  VisllBlion,  53.  God  Ibe  Father,  64.  Pleli,  67.  Joacbim 
drlien  [mm  Ihe  Temple,  A8.  Uadonna  and  SI.  Eiiiabelh;  Gfl.  Btnt.  hanlni, 
Plelii  aO.  Sodtma,  HalyFimlly.  On  an  euci:  784.  Banaha  do  Jfodma, 
HBdimnik  (13IUJ. 

V.  Boon-  £8.  ac4oDl  of  Fra  AngMco.  lladonna,  M,\.  'ftb  Amgllleo 
da  Fiaoh,  Adoring  angels;  97,  Piiro  Pollajuclo  (Behcet  of  rtrnmUiir), 
Tobias  and  the  ange] ;  Sludi,  of  Sa'idrf,  BMicilH,  36.  B^me  mibjecl,  B9.  Mb- 
danna;  -lOl.  Fr.  fVnnna,  Enlorabmenl  (lOlWi  108.  BMi/lardiHl.  Holy  Family, 
lot,  enrD/old,  Tha  boy  Jesua  in  Ibc  Temple;  106bis.  After  AcnAul, Portrait 
of  Pope  Jnlius  U.  in  the  Palsiia  Pilli  al  Floreoee  (p.  4901;  B4L  Lad. 
JToiidHm,  Madonna  sndealnts;  lH.  Oiov.  FidrM,  SS.  Catharine  aad  Patar 
Martyr;  IIS.  Oirotamo  Bavaldo,  Holy  Family;  131.  Franelailfla,  Annunda- 
Ifan;  1&  A^aac.  Pmni,  Good  copy  ^1518)  of  Rapbael-s  Entombment  In  the 
J^/ana  Jlorfbeee  alEoine;  127biB.  CTorto,  '11  SwUaaVmo  Sniatio' (comp. 
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p.  33)  \  127,  128.  Bronzmoj  Portraits  of  Eleonora  da  Toledo  and  her  hus- 
band Gosimo  I.  de*  Medici*,  129.  After  Titian^  an  old  copy,  Pope  Paul  III. 
In  the  middle  are  four  Madonnas:  779.  Oiov.  Bellini  (ruined  by  retouch- 
ing); 780.  Bart.  Fivarmi  (1481) ;  828.  Timoteo  Viti  (more  probably  A;Aoo<  of 
Perugino;  forged  signature);  824.  Oregorio  Sehiavone, 

VI.  Room.  Above  the  door:  132.  Bon{fatio  11.^  Holv  Family;  137, 
138,  142,  143.  Andrea  Schiavone^  Mythological  scenes;  140.  Ant,  Badile 
(master  of  P.  Veronese),  Presentation  in  the  Temple;  opposite,  157. 
P.  Veronese^  The  Queen  of  Sheba  before  Solomon;  160.  Agostino  Carraceiy 
Landscape;  *161.   Caravaggio,  Musician. 

VII.  Boom.  163.  Ouido  Renu  John  the  Baptist;  167.  Jaeopo  Batsano, 
Cupid  at  the  forge;  170.  Oiulio  Ceiare  Procaccini  (not  Cretpi),  SS.  Francis 
and  Carlo  Borromeo  adoring  the  Madonna;  174.  Spagnoletto^  St.  Jerome; 
188.  P,  Veronese^  Finding  of  Moses. 

Vin.  Boom.  Porcelain-paintings  by  Conttantin  of  Geneva,  copied  from 
celebrated  originals;  Luca  delta  Robbia,  Adoration  of  the  Infant  Saviour. 

IX.  Boom.  Fruit  and  flower  pieces :  220.  by  Snydert^  225.  by  Fyt^  2^. 
by  De  Heem.  —  Then  a  corridor  with  inferior  works. 

X.  Boom.  *234.  P.  Veronese  y  Mary  Magdalen  washing  the  Saviour''s 
feet;  Guereinoj  242.  Ecce  Homo,  239.  St.  Francesca  Bomana;  823.  P. 
Veronese^  Danae;  241.  Elisdbetta  Sirani^  Cain  and  Abel;  237,  238.  Poussin^ 
Waterfall,  Cascades  of  Tivoli;  244.  Orazio  Oentilesehi^  Annunciation;  251. 
Stroeei  (more  probably  Ribera)^  Homer. 

XI.  Boom.  257,  ^a&.  Sasso/errato ,  Madonnas ,  the  first  called  *  della 
Bosa**;  257 bis.  Canaletto^  Piazzetta  in  Venice;  262.  Otterdno,  Beturn  of 
the  Prodigal  Son;  263.  Fr.  Albani,  Salmacis;  260,  264,  271,  274.  Albany 
The  four  Elements;  287.  Oius.  Crespi^  St.  Kepomuk  in  the  confessional; 
276.  Carlo  Bold,  Madonna;  283,  288.  Bernardino  Belotto,  Views  of  Turin ; 
295.  Maratta^  Madonna;  299,  300.  Angelica  Kaufmann,  Sibyls. 

XII.  Boom.  Netherlands  and  German  school :  306.  Engelbrechtsen 
(not  Lucas  van  Leyden)^  Crucifixion;  307.  Flemish  Master  of  the  Female 
Half'figuresy  Crucifixion;  309.  Adoration  of  the  Magi,  in  the  style  of  Hieron. 
Bosch;  313.  Van  Eyck  (?),  St.  Francis  receiving  the  stigmata;  «312,  320. 
Rogier  van  der  Weyden^  Madonna  and  St.  Elizabeth,  with  portrait  of  the 
donor;  324.  Flemish  School  (not  Mostaert),  Lute-player;  *338.  Van  Dyck, 
Children  of  Charles  I.  of  England;  340.  Rubens,  Sketch  of  his  apotheosis 
of  Henry  IV.  in  the  Uffizi;  «351.  VanDyck,  Infanta  Clara  Eugenia  of  Spain. 

XIII.  Boom.  Gems  of  the  collection.  355.  Mantegna,  Madonna  and 
saints  (much  retouched);  356.  Lorenzo  di  Credi,  Madonna;  357.  Ouercino, 
Madonna;  •358.  Hans  Memling ,  The  Seven  Sorrows  of  Mary,  a  chrono- 
logical composition  of  a  kind  much  in  vogue  among  northern  artists ;  359. 
Petrus  Cristus,  Madonna;  849.  TV^fan,  St.  Jerome,  a  late  work;  ^361.  Saenre- 
dam,  Interior  of  a  church,  the  figures  by  A.  van  Ostade ;  *363.  Van  Dyck, 
Prince  Thomas  of  Savoy,  a  fine  portrait;  364.  D.  Teniers,  Tavern-scene; 
366.  Wouverman,  Cavalry  attacking  a  bridge ;  368.  D.  Teniers,  Musician ; 
369.  Sandro  Botticelli,  Triumph  of  Chastity ;  371.  Gaud.  Ferrari,  Crucifixion 
(an  early  work  in  distemper) ;  "^373.  Raphael,  Madonna  della  Tenda  (a  very 
fine  picture,  but  the  original  is  at  Munich);  ^375.  Desiderio  da  Settignano 
(not  Donatello),  Madonna  (relief  in  marble) ;  376.  Sodoma,  Lucretia ;  377. 
Paul  Potter  (1649),  Cattle  grazing;  377bis.  Rembrandt,  Old  man  asleep  (an 
early  work);  378.  Jan  Brueghel,  Landscape;  379.  Frans  van  Mieris,  Por- 
trait of  himself;  384.  Van  Dyck,  Holy  Family,  painted  under  the  influence 
of  Titian ;  386.  H.  Holbein,  Portrait  of  Erasmus  (a  copy) ;  389.  /.  Ruysdael, 
Landscape;  391.  Oerard  Dou,  Girl  plucking  grapes;  •392.  Velazquez,  Phil- 
ip IV.  of  Spain ;  393.  Rubens  (?),  Holy  Family ;  394.  C.  Netscher,  Scissors 
grinder. 

XrV.  Boom.  398.  Sallaert,  Procession ;  410.  Floris,  Adoration  of  the 
Magi;  ASO.  Wouverman,  Horse- market;  435.  Oerard  Dou,  Portrait;  428. 
D.  Tenters,  Card-players;  434 bis.  J.  Ruysdael,  Landscape;  441.  B,  FabHtius^ 
Holy  Family. 

XV.  Boom.    478,  483.  Claude  Lorrain,  Landscapes*.  ^V.  Bourguxgnou^ 
'RziQei  eat.  p.  Migmard,  Louis  XIV. 
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Oppoaite  the  Acailnmy,  lo  tlieE.,  ia  the  Isrge  chiitr.li  o(  San 
Fitippo  [Vi.  11);  1',  3),  erected  by  Gusriiii  iu  1679,  and  reBtoreii  by 
Juvsrsin  1714.  Tbe  portico  in  liontiB  a  later  vldition.  The  chnrcli 
contains  pictures  by  Giierciuo,  Soliniena,  and  others. 

The  neighbouring  Piaiza  San  Caslo  ^Pi,  E,  3),  587  ft.  long 
and  264  ft.  wide,  is  embuUielied  with  an  equestrian  *Statti«  of 
SnkeEinniaBiiel  Fhilibert  [PI,  28),  in  bronze,  dsBigned'by  Afaroc- 
nhetti  (1838).  The  relief  on  the  W.  side  repreaents  the  Battle  of 
St.  Quentin ;  tbtt  on  the  E.  Bide  the  Pe&oe  of  Cateaa-CsmbrdBlB 
fl559),  by  which  the  duchy  was  restored  to  the  House  of  Savoy; 
the  dulie  as  'pacem  Teddilaraa'  ia  in  the  act  of  sheatlitng  hia  anoid. 
—  The  two  churcbee  on  the  S.  side  of  the  piazza  are  San  Cablo 
(PI.  9)  and  Santa  Cbistika  [PI.  9b],  both  founded  at  the  beginning 
of  the  17lh  cent.,  with  facades  of  later  date  :  that  of  S.  Criatina  by 
Juvaia  (lT18)i  that  of  S.  G8,tId,  in  Baveno  granite,  sn  ImlUtion  of 
Jmara's,  added  In  1336.  S.  Carlo  cotitaing  a  monument  of  the 
oondottiere  FraDceaco  Maria  Broglia,  ancestor  of  the  Freaob  family 
of  Broglie.   The  high-alUr-plece  is  by  Morszxone. 

The  Via  Roua  leads  from  the  Piazza  S.  Carlo  to  the  N.  to  the 
Piazza  Caatello  (p.  27),  and  to  the  S.,  passing  the  GalUria  Na%ionaU 
(PI.  21;  E,  4),  built  by  Camtllo  Ricdo  in  1689,  to  the  Piazza  Carlo 
FeUoa(p,  36)  and  the  railway-station;  to  the  E.  the  Via  Maria  Vit- 
toria,  with  the  Pal.  dtUa  CisUma  (PI.  46,  P  3;  at  Ihe  cornet  of  the 
Via  C3,ilo  Alberto),  the  lesidence  of  the  Cuke  of  Aosta,  leads  to 
tile  Piazza  Carlo  Emanuele  Secondo  (see  below).  —  In  the  Via  deU' 
Ofipedale  ia  the  Exchange  (Pi.  6;  F,  3),  and  adjoining  it  ia  a  Muaeo 
IndiutriaU  Italiana  (PL  63 ;  open  on  week-days  10-12  and  2-4, 
on  Sun.  and  holidays  12.30-4,  gratia).  Farther  on  is  the  large  Oipe- 
dale  di  San  Giouanni  Battiata  (Pi.  38 ;  F,  3). 

The  AjDotA  Balbo  iFl.  F,  3,  i).  bebind  tbe  lioBpltal,  li  adorDfld  with 
a  monuniEiH  lo  Dus-iH  JfflBi»  (fl.  1857;  cumn.  p.  360),  b^  Vela,  Mid  wilh 
etatnu  of  Cssorc  Balta  (d.  IBM),  the  minl.ier  snd  liistorlad,  by  Vela,  sad 
UC  tbe  PiEdiDDniese  general  Buoa,  b;  AlbertLini.  —  To  the  14.E.  are  Iha 
groundi  of  Ihe  Fiaiza  Ciivouc  (Pt  Q,  S),  wUli  a  buat  of  the  Sardiaiai 
stalC'inaa,  tbe  UarchiMS  Ft,  di  FiUamariaa,  by  Tabiccli!.  —  Fartber  on, 
in  tbe  dlrecDun  of  the  Pl^iia  Varia  Teresa  (PI.  0, 3),  Is  a  monnment,  bj 
Buiti,  ti>  OtH.  GvglMma  Pegi  <d.  i.-fi3i,  ibe  ealliui  defender  of  Venice  io 
IHig.  —  A  few  paces  l<i  tbe  8,,  in  tbe  Vii  Kazzinl,  stunds  Iba  darned 
chorcb  of  Ban  UHiiins  (PI,  IS;  F,  O,  4),  buUt  ia  1-40-64  by  0.  Soda.  ThB 
'       ■     ■       '         ■  wl  h  BgoTBi  of  ibe  Ei'ingellsia         .-.--.. 


(PI   F,  4),     .  .     .  .._,    _ 

•uurucu  »i(i>  an  o^uei  rian  Biaiae,  in  broase,  by  Sperati  (1^91),  uf  Otivral 
Atfmto  La  if<n^er<L  (d  187B),  whose  reputation,  mode  in  the  Drimea  ud 
IS'tbTwM  Uim"  '""""""*  ^^°""^  ''"  ""  ^™  """^'  '  appearancB 
In  the  centre  of  tbe  Piazza  Caklo  EMAMDBLBSBCQNi)a(Pl.F,  3), 
commonly  called  the  'Piazza  Carlina',  rises  the  imposing  *I(i)nlUDmt 
of  Cavonr  (Pi.  20),  48  ft.  high,  by  Oiov.  Ihipri,  erected  In  1873, 
Gfaceful  Ualy  presents  the  civic  crown  to  the  creator  of  Italiaa  unity, 
•rlio  holds  a  ecrallln  his  left  hand  willi tbe  [amouawOTl&'WbEtachlesa 
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in  libeio  stato*.  The  pedestal  is  adorned  with  allegorical  figures  of 
Justice,  Duty,  Policy,  and  Independence ;  the  reliefs  represent  the 
retnm  of  the  Sardinian  troops  from  the  Crimea,  and  the  Paris 
Congress.  —  A  memorial  tablet  at  Via  Cavour,  No.  8,  marks  the 
house  fPl.  44;  F,  4)  in  which  Count  Camillo  Cayour  was  horn  in 
1810  (d.  1861).  

Adjoining  the  Pal.  Reale  (p.  28)  on  the  W.  is  the  Cathedral 
(^8an  Oiovanni  Battista ;  PI.  10 ,  E  2),  erected  on  the  site  of  three 
earlier  churches  in  1492-98  by  Meo  del  Caprino  of  Florence ;  it  is 
in  the  Renaissance  style*  with  a  marble  facade.  The  upper  part  of 
the  tower  dates  from  1648. 

The  Interior  consists  of  nave ,  aisles ,  and  transept ,  with  octagonal 
dome.  Over  the  W.  portal  is  a  copy  of  Leonardo'^s  Last  Supper  (p.  127). 
Over  the  second  altar  on  the  right  are  small  pictures,  blackened  with 
age,  by  i></etTari  (not  Diirer).  Frescoes  on  the  ceiling  modem.  The  seats 
of  the  royal  family  are  to  the  left  of  the  high-altar. 

Behind  the  high-altar  is  the  ^Oappella  del  Bantieaimo  Bndario  or  detta 
Saniistima  Sindone  (open  during  morning  mass  till  9  o^ clock;  reached  by 
37  steps  to  the  right  of  the  high-altar),  constructed  in  the  i7th  cent, 
by  the  Theatine  monk  Ouarini.  It  is  a  lofty  circular  chapel  of  dark 
brown  marble,  contrasting  strongly  with  the  white  monuments,  separated 
from  the  choir  by  a  glass  partition,  and  covered  with  a  curiously  shaped 
dome.  This  is  the  burial- chapel  of  the  Dukes  of  Savoy,  and  was  embel- 
lish^ by  King  Charles  Albert  in  1842  with  statues  in  white  marble  and 
symbolical  figures  to  the  memory  of  illustrious  members  of  his  family: 
(r.)  Emmanuel  Philibert  (d.  1580),  'resti tutor  imperii",  by  Marchesi;  Prince 
Thoma*  (d.  1656),  *qui  magno  animo  italicam  libertatem  armis  adseruit 
nee  prius  dimicare  destitit  quam  vivere%  by  Gaggini;  Charlee  Emmanvel  II. 
(d.  1675),  by  Fraccaroli^  Amadeus  VIII.  (d.  1451),  by  Cacciatori.  The 
peculiar  light  from  above  enhances  the  effect.  In  a  kind  of  urn  over  the 
altar  is  preserved  the  Santistimo  Siidario  or  Santisnma  Sindone^  a  part  of 
the  linen  cloth  in  which  the  body  of  the  Saviour  is  said  to  have  been 
wrapped. 

From  the  Piazza  S.  Giovanni  we  pass  to  the  W.  through  the  Via 
della  Basilica  to  the  Via  Porta  Palatina,  which  leads  (N.)  to  the 
Falazzo  delle  Torri  (PI.  47;  E,  2),  a  Roman  gateway  with  two 
medisval  towers  (or,  according  to  others,  a  Lombard  building  of  the 
8th  cent.),  now  fitted  up  as  a  drawing-school.  In  the  same  street, 
to  the  S.  of  the  cathedral,  is  the  church  of  Corpus  Domini  (PI.  12; 
E,  2),  erected  in  1610  by  AtcarUo  Viitozzi^  on  the  site  of  a  chapel 
built  in  1543  to  commemorate  a  miracle  of  the  Host  ri521).  —  In 
the  adjacent  church  of  Santo  Spirito,  dating  from  1610,  Rousseau, 
an  exile  from  Geneva,  at  the  age  of  16,  became  a  Roman  Catholic 
in  1728,  but  he  again  professed  Calvinism  at  Geneva  in  1754. 

The  Palazzo  di  Cittii  (PI.  40;  E,  2),  or  town-hall,  containing  a 
library,  was  erected  by  C.  E.  Lanfranehi  in  1669.    The  Piazza  in 
front  Is  adorned  with  a  monument  to  Amadeus  VI.  (PI.  25),  the 
^Conte  Verde*  (p.  24),  conqueror  of  the  Turks  and  restorer  of  the 
imperial  throne  of  Greece  (d.  1383),  a  bronze  group  d.ft«»\%\i'fc^  Vj 
Palagi  in  1853.    The  marble  statues  in  front  ot  t\vfe^i\wxo  ^l^A 
Prmee  Euffene  (d.  1736;  by  Simonetta)  and  (x.")  Prince  FtTdmowA 
Bami*skmk,    Italy  I.    Uth  Edit.  ^ 
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d.  1855;  by  Dini],  Dnke  of  Genoa  and  brother  of  Victor  Em- 
minoel  II,,  weta  ereeted  in  1858;  that  of  King  ChnTlet  Albert 
[d.  1849J,  by  CEinda,  in  the  eolonaade  to  the  left,  yaa  eiectod  In 
1859 ;  that  of  King  Vletor  Emmanuel  II.  (d.  1878),  by  Vela,  to  tho 
ligbt,  in  18G0.  Opposite  these  Btatues  are  memorial  tablets  refer- 
ring to  the  events  of  their  reigna. 

TheViaMilano  leads  hence  to  the  N.  to  the  eharch  of  S.  Domen- 
ieo  (Uth  cent. ;  containing  a  Madonna  and  St.  Domluic  by  Guei- 
cinoj,  and  the  Via  Corte  d'Appello  to  the  W.  to  PliHii  Savou. 
(PI,  B,  2),  In  which  tUoa  an  obellak  {PI.  36) ,  75  (t.  in  height, 
cammemorating  the  abolitiOD  of  eccteBiaeticai  jorisdlction  by  the 
minister  Siccardl  in  1850.  —  The  Yla  della  Consolata  Leads  he noe 
to  the  chnrch  of  — 

Ln  Coniolata  (PI.  11;  D,  2),  farmed  by  the  union  of  three 
cbnrches,  non  a  bnlldlng  in  the  baroqne  atyle,  erected  by  Gvarini 
in  1679,  and  decorated  by  Juvara  in  1714.  The  chapel  to  the  left 
below  tho  dome  contains  kneeling  stutaes  in  marble  of  Maria 
Uleresa,  Qaeen  of  Charles  Albert,  and  Maria  Adelaide,  Qaeen  of 
Victor  Emmannel  (both  of  whom  died  in  1855),  by  Vela,  erected 
in  1861.  The  church  contains  a  highly  revered  Madonna.  The 
passage  to  the  right  is  hung  vith  votive  pictures.  The  campanile 
belonged  to  the  convent  of  S.  Andrea  (9(h  century),  —  The  column 
of  the  Madonna  in  the  adjoining  piazza,  erected  in  1835,  commem- 
oratea  the  ceesaCion  of  the  cholera. 

A  little  to  the  N.E.,  and  intersected  by  the  Coreo  Regina  Margbe- 
rlta,  lies  the  Piazza  Euakdblb  Filibebto  (PI.  D,  E,  1),  adjoined 
on  the  3.  by  the  Piaiza  MUano,  and  Ou  the  N.  by  the  Piazza  del  Mo- 
lini.  To  the  N.  of  the  latter  mns  the  Via  al  Pontb  Moboa,  with  the 
station  of  tho  Cirii-Laiiio  rail-way  (p.  39)  on  the  left,  and  on  the 
right  the  new  church  of  S.  Qioaehino,  a  basilica  in  the  Lombard 
Blyle,  with  a  campanile  150  ft,  high,  erected  in  1876-»2  by  Count 
Ceppi.  —  The  street  then  crosses  the  Dora  Biparia  by  the  Ponle 
Moica,  a  handsome  bridge  of  one  arch,  constracted  In  1830,  and 
named  after  its  hnilder.  Fine  view  of  the  Superga  and  of  the  Gcaian 
Alps  overtopped  by  the  Gran  Piradiso. 

From  the  Piazza  Castello  the  Via  Garibaldi  leads  to  the  Piazza 
CKLLD  Stati^d  (PI.  C ,  2) ,  wlth  the  huge  Hont  Cenia  Tnunel 
Monnment,  by  TaiaccM  (1879) :  the  Genius  of  SeienBe  soars  above 
a  pile  of  granite  rocks,  on  which  lie  the  stupefied  and  conquered 
giants  of  the  mountain.  On  a  tablet  are  the  names  of  the  engineers, 
SommeilUr,  Oraltoni,  and  Qrnniii. 

From  the  Via  Garibaldi  we  proceed  to  the  S.  by  the  Corso  Sic- 

cardi  to  the  GiBrdfaio  delta  GiUdeUa  (PI.  D,  2,  3),  where  statues 

were  erected  in  187!  to  Broff^io  [A.  1866) ,  poet  and  orator,  and 

opposite,   In  1S73,  tothejnriMO,  B.  Caislnis.  —  Farther  on,  at 

l6e  corner  of  the  Via  dolla  Ceriiaia  ,  in  Stiiivt  o!  t\ie  liTinai  citadel. 
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is  a  monmm^nt  by  Gius.  Bogliani  (1834)  in  memory  of  Pietro  Mieca 
(PI.  30b}  D,  3),  the  heroic  ^soldato  minatoie*,  who  at  the  sacrifice 
of  his  ormi  life  eaved  the  citadel  of  Turin,  on  30th  Aug.,  1706,  by 
springing  a  mine  when  the  French  grenadiers  had  already  advanced 
to  the  vary  gates.  Nearly  opposite  is  a  column  bearing  a  bust  of 
Al.  BoreUay  the  author,  and  in  the  Via  della  Cernaia  rises  the 
statue  of  General  Alex,  La  Marmora  (d.  1855  in  the  Crimea),  by 
Gins.  Oassano  (1867).  —  A  marble  tablet  above  the  gateway  of  the 
citadel  commemorates  the  Italian  soldiers  who  fell  in  Africa  in 
January,  1887. 

In  the  Piazza  Solt^bino,  to  the  E.  of  the  citadel,  rises  an 
equestrian  statue  of  Duke  Ferdinand  of  Genoa  (PI.  29,  D  E  3 ; 
comp.  pp.  33,  34),  commanding  general  at  the  battle  of  Norara,  by 
Balzico  (1877);  and  the  gardens  of  the  piazza  contain  monuments 
of  General  Gerbaix  de  Sonnazj  by  Dini,  and  the  historian  Giuseppe 
La  Farina,  by  Auteri-Pomar. 

To  the  S.E.  of  the  Piazza  Solferino,  in  the  Via  dell*  Arsenale, 
stands  the  Arsenal  (PI.  5 ;  £,  4),  founded  in  1659  and  containing 
the  Museo  Nazionale  d' ArtiglierCa  (adm.  daily,  except  Sun.),  a  col- 
lection of  ordnance  of  every  description  from  the  14th  cent,  to  the 
present  day.  —  In  the  Via  S.  Secondo,  the  continuation,  to  the  S., 
of  the  Via  deir Arsenale,  rises  the  church  of  San  Secondo,  completed 
in  1882  in  the  Lombard  style,  with  a  campanile  170  ft.  high. 

In  front  of  the  imposing  Central  Station  (p.  25 ;  PI.  E,  4,  5) 
extends  the  Piazza  CAnLO  FsiiicE ,  with  its  tasteful  gardens, 
adorned  with  a  bronze  statue  of  Massimo  d'Azeglio ,  patriot ,  poet, 
and  painter  (d.  1866),  by  Balzico,  erected  in  1873.  This  piazza 
is  adjoined  by  two  smaller  ones:  the  Piazza  Paleocapa  to  the  W., 
with  the  statue  of  the  minister  of  that  name  (PI.  34),  and  the  Piazza 
Lagrange ,  on  the  E. ,  with  the  statue  of  L.  Lagrange,  the  mathe- 
matician (d.  1813  at  Paris ;  PI.  33). 

The  broad  Oobso  Vitt.  Emanublb  II.  leads  to  the  W.  to  the  Piazza 

Vitiorio  Emanuele  Secondo  (F\.  D,  4),  with  the  monument  of  the  king 

(PL  37;  unfinished).    To  the  E.  the  Corso  leads  to  the  Waldensian 

Chur4^  (^Tempio  Valdese;  PI.  18,  F4;  see  p.  40),  the  first  Protestant 

church  built  at  Turin  after  the  establishment  of  religious  toleration 

in  1848.   A  few  paces  farther  on,  also  to  the  right,  rises  the  church 

of  San  Giovarmi  Evangelista,   built  by  Count  Mella  in  1882  in  the 

Romanesque  style.  —  Giardino  Pubblico,  see  p.  37. 

A  little  to  the  S.W.  of  the  Waldensian  church,  at  the  corner  of  the 
Via  S.  Anselmo  and  ihe  Via  Pio  Quintn,  is  the  Synagogue  (PI.  19  ^  F,  4,  5), 
in  the  Moorish  style  (1881).  —  In  tUe  Piazza  f^aluzzo,  lo  the  S.W.,  is  the 
church  of  Santi  Pietro  e  Paolo^  with  a  Byzantine  facade  (1865). 

In  the  Via  di  Po  (p.  27),  which  leads  to  the  S.E.  from  the  Piazza 
Castello ,  on  the  left ,  is  the  University  (PL  51  *,  ¥,  *IV  Wft^X.^^Ns!L 
1713  from  Aesigns  by  the  Genoese  Ricca,  witli  a\va.w^^0T£ife\^X.^- 


36     Route  7.  TURIN.  Mweo  Civieo.        ' 

BBHiisBanca  court.  It  contains  a  Mvseo  Lapidaria  of  Roman  autl- 
q^nltlas,  chiefly  InBcriptioDB.  M^ible  statues  have  Iieeu  erected  liece 
to  Carlo  Emanuele  III.,  and  to  Vitturio  Amadeo  II.  (at  tha  en- 
ttanoe) ,  both  by  the  brotheiB  CoUinl ;  to  Prof.  Biberi  (d,  1861), 
by  Albertoni ;  to  Or.  L.  Oallo  (d.  18&7),  by  Velij  to  Prof.  Tlmer- 
mani  (d.  1875),  by  Tabacchi;  «.nd  to  Pticatort,  the  jurist,  by  Dlnl. 
On  the  corridor  of  tbe  first  floor  are  busts  of  celebrated  professora 
and  a  large  allegorical  groap  presented  by  Victor  Emmaouel  1.  The 
Vniveralty  Library,  now  tbe  Bibliottca  Sacionate  [open  to  the  publio 
every  neek-day,  9-&  in  snmmei,  and  9-4  and  T-10  in  vinterj  closed 
in  Sept.;  chief  librarian,  Comm.  Cbt.  F.  Carta],  numbers  250,000 
vols,  and  eontains  valuable  Aldine  editions  and  maniiscriptB  from 
Bobbio.  The  UnlTBiaity  (foundsd  In  1404)  has  at  present  200  teach- 
era  and  2500  students. 

No.  6,  lo  the  riglit  in  tte  Via  delV  Aocaderola  Albertina,  Is  the 
Aeoodemla  Albertina  dl  Belle  Arti  (PI.  1,  F  3  j  shovrn  on  week- 
days, 10-4;  gratuity  50  c),  founded  in  1652,  and  transferred  hlthet 
in  1833.  It  contains  a  small  collection  of  pictures,  many  being 
copies.  Among  the  beat  ace:  126.  Qainltn  Malays  (?),  Head  of 
Christ ;  140,  141.  Fra  Fllippo  LIppi,  Four  aaints  (wiiigs  of  altar- 
piece);  218.  Oiovcnoat,  Adoration  of  tbe  Child.  Also  numerous 
■Cartoons  by  Qaudtniio  Ferrari  and  LanM,  and  a  cartoon  of  Leo- 
nardo's Madonna  with  St.  Anna  by  an  artist  Of  the  Lombard  Sdiool 
(copy  of  the  picture  in  the  Loovre). 

The  Via  Montebello,  the  next  cross-street,  leads  to  the  so-called 
Hols  Antonellluia  (PI.  22,  Q  2;  adm.  QO  o.),  begun  In  1863  aa  a 
synagogue  by  Anlonelli  (d.  1888)  and  completed  by  the  city  in 
1878-89  as  a  Mutto  del  Blaorgimmto  Itatiano,  in  memory  of  Victor 
Kmmnnnel  II.  It  is  a  sqaare  building  [44  yds.  each  way)  resembling 
a  tower,  with  a  singular  facade  formed  of  several  rows  of  columns) 
its  height  to  the  head  of  the  ^Ided  statue  1 13  ft.  high)  at  the  top 
is  533  ft.  (Washington  Obdisk  555  ft.).  The  dome  is  striking  from 
its  bold  disregard  of  the  ordinary  technical  rules  of  construction. 
Tbe  hall  beneath  the  domo  ia  84  ft.  square  and  upwards  of  300  ft. 
high,  and  contains  three  gallerlea  one  above  the  other. 

In  the  Via  di  Gaudenzio  Ferrari,  No.  1 ,  is  the  Knieo  Clvloo 
[PI.  62;  F,  2),  containing  the  civic  coUectiona  [gratia  on  Sun., 
Thiirs.,  and  holidays,  12-3 ;  on  other  days,  9-4,  fee  bO  o.). 

OioDHD  FLOoa.  Karl;  Bculplurei,  e&rly  medlEval  relief  of  tha  Ua- 
e  (d.  1*99)  wilh  reliefs  o[  Orpheus  asd 
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wood  and  ivory  carvings ;  six  pieces  of  sculpture  from  the  tomb  of  Gaston 
de  Foix  (p.  121),  by  Bambaja.  B.  16:  Miniatures  (missal  of  Cardinal  della 
Bovere,  15th  cent.),  enamels,  majolica.  R.  17:  Italian  ceramic  ware.  RB.  18, 
19:  Mementoes  of  Massimo  a^Azeglio  (p.  85).  R.  20:  Interesting  collection 
of  stained  glass.    RR.  21,  22:  Prehistoric  and  ethnographical  collection. 

The  Via  dl  Po  (p.  35)  ends  at  the  large  Piazza  Vittobio  Ema- 
KUELE  (PL  G,  3),  on  the  other  side  of  which  is  the  handsome  Ponie 
Vittorio  Emanuele  FHmo  or  Ponte  in  Pietra  (PI.  G,  H,  3),  crossing 
to  the  Gran  Madre  di  Dio  (see  below).  From  the  S.  side  of  the  piazza 
the  Corao  Lungo  Po,  adorned  with  a  Monument  of  Oaribaldi  (PI.  31 ; 
G,  4)  by  Tabacchi  (1887),  leads  up  the  river  to  the  Ponte  Maria 
Teresa  or  Ponte  in  Ferro  (PI.  G,  4),  the  suspension-bridge  at  the  E. 
end  of  the  Corso  Vitt.  Emanuele  II.  (p.  35),  and  to  the  Giardino 
Pubblico. 

A  favourite  promenade  is  the  Giardino  Pubblico  or  Parco  del 
Valentino  (PI.  G,  4,  6),  on  the  left  bank  of  the  Po  (several  caf^s), 
above  the  iron  bridge.  It  comprises  the  Botanical  Garden,  and  the 
royal  chateau  U  Valentino,  a  turreted  building  of  the  17th  cent.,  now 
occupied  by  the  Polytechnic  School  (Reale  Scuola  d^  applicazione  per 
gli  Jngegneri),  In  the  court  is  a  bronze  statue  of  Quintino  Sella,  the 
scholar  and  statesman,  by  Oes.  Reduzzi  (1894).  On  the  S.  side  of 
the  garden  is  a  model  of  a  Castle  of  the  15th  cent,  (open  9-12  and 
2-6;  adm.  1  fr.,  on  Thurs.,  Sun.,  and  holidays  50  c.)  with  its  depend- 
ent village,  erected  for  the  exhibition  of  1884  (restaurant).  This  was 
the  site  of  the  Industrial  Exhibition  of  1898.  —  In  the  adjacent 
Corso  Massimo  d'Azeglio  are  several  scientific  and  medical  insti- 
tutions connected  with  the  university. 

On  the  Right  Bank  of  the  river,  a  little  beyond  the  Ponte  in 
Ferro  (see  above),  stands  the  Crimean  Monument  (PI.  31a;  H,  4),  by 
L.  Belli  (1892),  a  large  granite  pyramid,  with  bronze  reliefs  and 
marble  figures  of  Victory,  a  Bersagliere ,  and  a  sailor ,  erected  to 
commemorate  the  war  of  1855-56. 

The  Via  Moncalieri  leads  from  the  chain-bridge  to  the  left,  along 
the  bank  of  the  river,  to  (5  min.)  the  Monte  dei  Cappuccini  (PL  H, 
3,  4 ;  955  ft.  above  the  sea,  164  ft.  above  the  Pol,  a  wooded  hill 
rising  almost  directly  from  the  river  and  ascended  by  a  cable-tram- 
way (return-fare  15  c).  At  the  top  are  an  old  Capuchin  church 
and  a  well-equipped  station  of  the  Italian  Alpine  Cl«ib  (open  when 
the  flag  is  flying;  adm.  26  c),  with  maps  and  other  collections,  and 
commanding  a  noble  view.  The  hill  was  fortified  down  to  1802. 

The  •View  (best  by  morning-light)  embraces  the  river,  city,  plain,  and 
the  chain  of  the  Alps  in  the  background,  prominent  among  which  are  (right) 
the  snowy  peaks  of  Monte  Rosa  (15,2l0  ft.),  the  Gran  Paradiso  (13,780  ft.), 
and  Monte  Levanna  (11,975  ft.);  towards  the  N  W.  is  the  Rorciamelone 
(11,604  ft.),  concealing  Mt.  Cenis*,  then,  to  the  left,  the  valley  of  Susa  (p.  2), 
the  Sagra  di  S.  Michele  (p.  3)  on  a  conspicuous  hill;  farther  to  the  S.W. 
Xonte  Viso  (12,670  ft.). 

Near  the  Monte  dei  Cappuccini,  opposite  the"PoTvtei  \Ti'?\^Vt^ 

(see  Above),  stands  the  large  domed  church  of  OTanHa^T*  ^\liV^ 

Q^lid;  B,  3),  erected  by  Ferd.  Bonsigrhore  in  1818  iu  \ixi\taX\^Ti  ol    j 
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Iha  Panllieoii  at  Rome,  to  commsmomle  the  cetnrn  of  King  Tictor 
Emmanael  I.  in  1814.  The  groups  fisoking  (be  atepfl  tepreaent  Faiilli 
&nd  Chaiiry.  Tlie  lofty  colnmns  of  Che  portico  &re  monolilbs  of  gna- 
ite.  —  In  front  of  the  chitroh  rises  aMonWment  of  Vietor  Emmatitiel  I, 
(d,  1824'),  by  Gsegini.  —  A  few  hondred  yaida  farihei  on  is  the 
Villa  deUa  Rtglna,  now  n  ecbool  foi  the  danghters  of  officers  who 
have  fallen  in  battle. 

The  Cemetery  fCampo  Sanlo),  l','a  M.  to  the  N.E.  of  Turin,  on 
the  Chlvasso  road  (open  10-4  in  winter  in  fine  weather;  in  March, 
April,  Sept.,  and  Oct.  9-6;  In  snmmer8-t3  and  2-7),  is  reached  from 
the  Ponte  delle  Benne  by  a  shady  aienue  (steam -tramway  from  the 
Piazza  Emsnuele  Filiberto,  see  p.  36).  The  fiont  part  of  the  cemetery 
is  enclosed  by  a  wall  with  arches,  while  the  more  interesting  portion 
beyond  is  snrrounded  by  arcades  ooTerod  with  domes.  In  the  front 
section,  to  the  left  by  the  wail,  is  the  Iflnib  of  Silvia  PiUi<:o(i.  1864} ; 
in  the  other  section  we  obserre  the  names  of  D'Ateglia,  Bava,  BTof~ 
ferio,  Oioherti,  Pipe,  Plnelli,  and  other  eminent  Italians. 

The  •Bnperga,  or  Softrga  (2205  ft. ;  comp.  Map,  p.  26;  tram- 
way from  the  Piazia  Caetello  to  the  tillage  of  Basai  In  '/ghi. ;  thencB 
to  the  top  by  csble-tram  in  20  min. ;  no  change  of  carriages  in  the 
case  of  Ireni  direltl;  fares  1  !t.  60,  i  Ar.  85  c),  is  well  worthy  of  a 
»ieit.  The  Superga,  the  royal  hnrial-chorch ,  a  handsome  edifloa 
with  a  portino,  and  crowned  with  a  dome,  is  conspicnoasly  Gitnated 
on  a  bill  to  the  E.  of  Tnrin.  The  chnich,  a  votive  offering  dedicated 
by  Victor  Amadens  II.,  the  first  king  of  Sardinia,  on  the  oooaaion  of 
the  raising  of  the  siege  of  Tnrin  in  1706  (p.  24),  was  erected  in 
1717-31  from  designs  by  Jucam,  and  consecrated  in  1T49.  The  in- 
terior (olosed  12-2)  contains  a  room  hung  with  indifferent  portraits 
of  all  the  popes.  At  the  entrance  to  the  burial-vault  is  the  Arch- 
angel Michael  contending  with  the  De«il,  a  marble  group  by  Carlo 
FintlU  (1843).  Splendid  "View  of  the  Alps,  especially  from  the  dome, 
the  ascent  of  which  is  recommended.  —  SUtoTimie  delta  F^Micolart, 
dSj.  3,  D.  with  wine  4  fr.,  well  spoken  of  (also  bedrooms). 

To  the  E.  of  TUrln.  on  Die  lice  to  Genoa  (B.  11a),  lies  Kmualisii 
,., .. --— llo),    ■•■■-    —    - 
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Nice.  San  Giovanni  Battifta  was  erected  by  CoTint  AlAeri^  Sanfa.Maria 
delle  Qratie  contains  a  monument  to  Bianca  Palsologns,  daughter  of  Ong- 
lielmo  IVm  Marqnis  of  Montferrat,  and  wife  of  Duke  Charles  I.,  at  whose 
court  the  ^Chevalier  Bayard''  was  b.onght  np.  —  Carignano,  with  the  title 
of  a  principality,  was  given  as  an  appanage  to  Thomtis  Francis  (d.  1656), 
fonrth  son  of  Charles  Emmanuel  I.,  from  whom  the  present  royal  family 
is  descended.  —  Steam-trsmway  to  Cannagnola,  see  p.  47. 


8.  The  Alpine  Valleys  to  the  West  of  Turin. 

a.  Feom  Turin  to  Csresole  Realb.  To  (28  M.)  Cuorgrilt,  rail- 
way in  2hrs.  (fares  3fr,  40,  2fr.  16  c.).  The  trains  start  at  the 
Stazione  di  Porta  Susa  (p.  25).  The  most  important  intermediate 
stations  are  (22  M.)  Rivarolo  (Canavese)  and  (26  M.)  Valperga,  the 
latter  commanded  by  the  (1^/4 hr.)  SarUuario  di  Belmonte  (2380 ft.; 
view),  founded  by  King  Arduin,  Margrave  of  Ivrea,  in  1010,  restored 
in  1300,  and  now  occupied  by  Observantist  monks.  —  From  Cuorgnh 
(1350  ft. ;  Alb.  della  Corona  Grossa ;  Oafe-Restanrant  de  Paris ; 
omn.  to  Locana  1^/2  ^r. ;  one-horse  carr.  to  Noascal6,  two-horse  27  fr. ; 
carr.  from  the  Grand  Hotel  at  Oeresole  Reale  meet  the  morning 
train)  a  road  ascends  to  the  W.  through  the  valley  of  the  Oreo  (Val 
Locana)  via  (3V2  M.)  Ponte  Canavese  (1443  ft.;  Alb.  del  Valentino), 
a  picturesque  little  town  at  the  mouth  of  the  Val  Soana,  Loeana 
(2025  ft.;  Corona  Grossa;  Tre  Pemici;  Cervo),  And  Perebeeche  to 
(20  M.)  Noasca  (3480  ft.;  'Alb.  Reale,  R.,  L.,  &  A.  31/2,  d^j.  21/2, 
D.  33/4  fr.).  In  the  neighbourhood  is  the  pretty  waterfall  of  the  Noa^ 
8chetta.  —  A  bridle-path  (mule  6  fr.)  leads  from  Noasca  through  the 
wild  gorge  of  the  Oreo  (the  '•Scalari  di  Ceresole'')  to  (2  hrs.)  — 

Ceresole  Beale  (4905  ft. ;  *Orand  Hotel,  R.,  L.,  &  A.  from  31/2, 
B.  11/4,  d^j.  3,  D.  4,  pens.  12 fr.;  Antico  Stabilimento ;  Alb.  Le- 
vanna;  Alb.  della  Galisia;  Bellagarda ,  yreW  spoken  of),  a  village 
with  300  inhab.,  situated  in  a  wide  valley  at  the  N.E.  base  of  the 
four-peaked  Lcvanna  (11,876  ft.),  and  frequented  as  a  summer 
resort  for  its  chalybeate  spring. 

Ezcnraiona  (guide  5-6  fr.  per  day,  mule  and  driver  10  fr).  ViH  Orosso 
and  through  fine  fir-woods  to  the  (i  hr.)  Alpi  Orusionay  (6"06  ft.),  the  (1  hr.) 
Alpi  Liet,  and  the  f25  min.)  Laghetti  delta  Bellagarda  (7340  ft.),  on  the  N.E. 
slopes  of  the  Monte  Bellagarda  (9642  ft.).  —  Via  Frera  to  the  (2  hrs.)  Lago 
di  Dreg  (B^'aOft.),  afl'ording  a  fine  view  of  the  Levannetta  (ll,2F0  ft.).  — 
From  the  (V2  hr.)  Parrocchia  (p.  6i)  to  the  (2V2  trs.)  Alpi  di  Net  and  the 
Lago  di  Nel  (7«00  ft.),  at  the  foot  of  the  vast  Nel  Glacier.  —  Over  the  Col 
de  Nivolet  to  Val  Savaranche  (with  ascent  of  the  Gran  Paradise)  and  VilU- 
neuve  (Aosta),  see  p.  685  to  Cogne^  see  p.  57. 

b.  From  Turin  to  Lanzo,  20  M.,  railway  in  li/4hr.  (fares  3  fr. 
35,  2  ft".  26,  1  fr.  50  c.),  starting  from  the  Via  al  Ponte  Mosca 
(PI.  E,  1 ;  p.  34).  —  41/2  ^'  Venaria  Reale,  with  ruins  of  a  royal 
hunting-chateau  destroyed  by  the  French  Republicans,  at  the  influx 
of  the  Ceronda  into  the  Stura.  The  train  ciosse^  \ioVXi  ^ttfe^\S!i'5»  ^tA 
ascends  the  valley  of  the  Utter.  —  8  M.  CascUe ;  \^  ^.  ClT\fe^  ^NSss.  %. 
Gothic  church  of  the  i3tb  century,  —  20  M,  Lau^O  ToxVli<^«  V^^'T.^l^.A 


,-  EuTOpa !  Bail,  Reilaurani),   prettily  Bitnateil 

led  castle,  and  surronnded  with  yillaa. 
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BelweeD  tbe  ma  •iDtius  ii  tbe  Sue  xnlert&ll  of  tbe  ODrv<a  tfi  Jfondroni. 

»«-fo  (3li^  rt.)  Bnd'^flri^raJto  (361Q  ft.}  to  /'irwi  Alpt  Oraie  (S9SJ  fLJ.  U 

bs  made  to  IbB  ynllin  of  tbe  Tiuo.'mA  to  tb«  loniW  sitnsled  SoitltidrJo 
d<  iSiBil'  Ifiatie  mm  ft.  1  l>/t  br.).  Tbo  7-Mlt  d({  itM,  wbloh  crosaei  tbe 
Bton  DMr  Lanio  with  sn  arch  of  1%  fl.  tn  width,  was  bnilt  in  liTIS.  —  Bee 
C.  Haiti's  'Da  TBTiHO  a  Lanm  i  per  li  yalli  dtlla  Shira'  (Cgaanoia.  Tnrin). 

c.  Feom  TnaiM  to  Sdsa.  —  To  (28  M.)  Basiolmo  by  the  Mt. 
Cenis  Railway  (l-l'/j  hr.l,  see  pp.  B,  2.  —  From  Bussoleno  »  short 
biancb-line  (il/j  M.  iii  ITniin. ;  fares  96,  65,  45c.)  runs  to  Bnn 
(_1625  ft.;  £oIc,  well  Epoken  of),  a  small  and  ancient  town,  the  Ro- 
man Sfgutio,  pictnieBiiDely  eituated  on  the  right  hank  of  the  Dora. 
A  garden  on  the  W.  side  of  the  town  contains  a  Triumph}!  Aich, 
44  ft.  in  height,  39  11.  in  width,  and  23  ft.  in  depth,  with  projecting 
Corlnttiian  colnmns  at  the  coTners  and  aacriflnial  scenes  on  the  frieze, 
erected  according  to  the  inscription  in  A.D.  8  to  Augustas.  There 
arc  also  a  few  other  Roman  Telios.  The  church  of  San  Oiuito  dates 
from  the  llth  century.  On  the  opposite  bank  of  the  Dora  rises  the 
ruined  castle  La  Brunetla. 

d.  From  Tcein  to  Tobbb  pHLLros,  34'/?  M..  railway  In  2'/i  hri. 
(fares  6  fr..  3  )V.  76,  2  fr.  60  c).  —  The  train  diTHi^ea  from  the  Genoa 
line  (p.  45)  ntSangont  and  tnrns  to  the  S.W.  —  IS'/a  M.  Airatca, 
whence  a  branch  mns  to  Salnzzo  (221/j  M.;  passing  Horelta,  p.  41). 

24  M.  Finerolo,  Fr.  Fignerol  £[1812  ft. ;  Campana;  Cannon  d'Ora), 
a  town  with  12,000  inhab.,  an  old  cathedral,  and  a  monument  to 
Qen.  Brignone  by  Tabacchi. 

A  ■u»m-i™mwi.,  mru  henFit  to  Cn^mr  and  Saliurt  (aee  p.  «J. 
Ked  gTinllB  cone  rliine  tBUtl. 


Ihe  plain,  tbe  nnce  fortlfled  top  of  nhlch 
P".    Vrom  " 


the  Alpi.  Vrom  the  17tb  cent,  onwards  it  was  the  scat  of  Ibe  now  ei- 
tlncl  counts  of  CaToar.  —  Another  ■team-trimwaj  rans  from  Finerolo  to 
Fmia.  in  Ihe  Val  Ctaiaona,  and  Ibnncc  to  Ptrrtn  and  FtmilrtlU. 

29'/|j  M.  Brichtrutto  (>ranch-llne  to  Barge,  see  p.  41) ;  33  i/I.Lu- 
»r(ma.  —  341/2  M.  Torre  PoUioo,  Fr.  La  Tour  (I9'J0  ft.;  Ourt,  well 
spoken  of;  Llan  d'Or;  Pens.  Sel-Air,  Pen).  Buisst,  both  well  spoken 
of,  pens.  6fr.),  a  town  of  2800  irihah.  and  the  rapital  of  the  Walden- 
Bian  Valleys. 

Tb°  WUDENBUH  VULEra  (TalUti  Vmdc'iH),  adjoloine  the  PrBBob 
IhMilier,  vtte  tbe  borne  of  Uifie  well-km^wn  Protestant  communities  (about 
30,(100  aunls)  »ho  were  formerly  so  cmelly  persecnled  and  »ho  have  reaJdai 

After  Tprre  Pcllice  tbe  chief  seillemeiiU  are  Zwcrnu  laee  above},  riUar, 
tnaSiMiofeUicsM^  Ibree  id  Ihe  TKlley  of  ihe  I-e1Jice)i  Aitgror^a,  In  tbe 
beaaarm  Mllej- of  Ifteiame  name  tu  the  ti.Dt  Tons  PelHee;  3oit  OwniBB, 
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e.  Fbom  Tumn  to  Cbissolo.  Railway  to  (371/2  M.)  Barge  in 
V/z  hrs.  (6  fr.  75,  4  fr.  25,  2  fr.  85  c).  —  Our  line  diverges  to  the 
S.  at  (291/2  M.)  Bricherasio  (p.  40)  from  that  to  Torre  Pellice  and 
runs  Ti&  (32  M.)  CampigUone  and  (35  M.)  Bagnolo  Po  to  (37^/2  M.) 
Barge,  with  2100  inhabitants.  —  From  Barge  a  load  leads  to  (3  M.J 
Paeaana  (see  below)  and  up  the  valley  of  the  Po  to  (91/2 M.)  Criasolo, 
Fr.  Crussol  (4580  ft. ;  Alb.  del  Club  Alplno ;  guide,  Claudio  Perrotti). 

CriMolo  is  the  starting-point  for  the  ascent  of  Monte  Yiso  (12,608  ft.), 
the  highest  snininit  of  the  Cottian  Alps  (not  recommended  to  any  but  ex- 
perts; guide  20  fr.).  We  follow  the  bridle-path  leading  to  the  W.  to  the 
Col  d€  la  Traversette  (9770  ft.)  aa  far  as  the  (2  hrs.)  Plan  del  Re  i6625  ft. ; 
small  inn),  near  the  sources  of  the  Po.  Thence  we  proceed  to  the  S., 
across  the  Passo  delle  Sagnttte  (9760  ft.),  to  the  (3Vs  brs.)  Rifugio  Quintino 
Sella  of  the  Clab  Alpino  Italiano  (9840  ft.),  in  the  Vol  delle  Foreiolline. 
From  this  point  we  reach  the  summit  by  a  stifif  climb  of  4  hrs.  up  the 
S.  face.  The  summit  commands  a  splendid  panorama,  embracing  Mont 
Blanc  and  Monte  Bosa  on  the  N.  —  From  the  Col  de  la  Traversette  to 
AbriiSj  see  Baedeker's  South-Eatiem  France. 

9.  From  Turin  to  Ventimiglia  yi&  Coneo  and  Tenda. 

116  M.  Railway  to  (56  M  )  Cuneo  in  21/4-3  hrs.  (fares  9  fr.  96c.,  7  fr.,  4  fr. 
50  c.)  5  tbeoce  to  (20  M.)  Umone  in  IV*  hr.  (fares  8  fr.  65,  2  fr.  56,  1  fr. 
65  c).  The  railway  from  Limone  to  Ventimiglia  is  not  yet  finished,  but 
it  is  expected  io  be  open  as  far  as  Tenda  before  the  end  of  1898.  In  the 
meantime  a  Post  Omnibus  runs  twice  daily  (3  and  8  p.m.)  from  Limone 
to  (41  H.)  Ventimiglia  in  12  hrs.  (in  the  reverse  direction  in  15  hrs. ;  fare 
5  fr.).  One-horse  carr.  from  Limone  to  Tenda  7-10  fr.,  carr.  and  pair  from 
Tenda  to  Ventimiglia  26  fr.  —  Beyond  Tenda  the  road  runs  for  some  dis- 
tance through  French  territory,  so  that  the  custom-house  formalities  have 
to  be  undergone  twice. 

From  Turin  to  (18  M.)  Carmagnola,  see  p.  47.  —  24  M.  Rac- 
eorUgi,  with  a  royal  chateau  built  in  1570,  restored  in  1834,  and 
once  the  favourite  residence  of  Cario  Alberto  (d.  1849);  the  park  was 
laid  out  in  1755  by  Le  N6tre.  —  From  (28  M.)  Cavallermaggiore 
branch-lines  run  E.  to  (8  M.)  Bra  (p.  48)  and  W.  to  (10  M.)  Moretta 
(p.  40).  —  32  M.  Savigliano  (Corona),  a  town  of  10,000  inhab.,  on 
the  Macra,  with  ancient  fortifications.  The  principal  church  con- 
tains paintings  by  MuUnari  (1577-1640),  a  native  of  the  town,  sur- 
named  Carraccino,  as  an  imitator  of  the  Carracci. 

From  Savigliano  a  branch-line  (10  M.,  in  Vz  hr. ;  fares  1  fr.  86,  1  fr.  30, 
95  c.)  runs  to  Saluzzo  (1197  ft.  \  Corona  Orogsa),  capital  of  the  province 
(formerly  marqui'sate)  of  that  name,  with  19,7(X)  inhab.,  the  seat  of  a 
bishop,  with  flourishing  trade  and  industries.  The  higher  part  of  the 
town  affords  a  fine  survey  of  the  Piedmontese  plain.  A  monument  was 
erected  here  in  1863  to  Silvio  Pellico,  the  poet  (d.  1854),  author  of  'Le  Mie 
Prigionr  and  the  tragedy  of  'Francescn  da  Rimini',  who  was  born  at  Sa- 
luzzo in  1788  and  expiated  his  patriotic  efforts  by  ten  years'*  imprison- 
ment in  S.  Margherita,  the  Doges*  Palace  (see  p.  265),  and  the  Spielberg 
at  Briinn.  —  Railway  to  Airasca^  see  p.  40.  Tramway  to  T't/rtn,  p.  26 ;  to 
Pinerolo,  P>  40;  to  Venasea;  and  to  Revello^  where  there  is  an  ancient  copy 
of  Leonardo's  Last  Supper  (p  127),  with  variations.  From  Revello  a  road 
MCends  the  valley  of  the  Po  to  (7'/*  M.)  Paesana  and  Crissolo  ^5^^^  «XiON^. 

Fbom  Saluzzo  TO  CuNEO,  QOytM.,  railway  in  I^/a-I^Ji^t.  (,t%iea^lT.lS>> 
2  fr.  M,  1  fr.  TOc).    The  Jntermedi&te  stations  are  in8i6Ti\ft.ca.TvV. 

SSM  Oenola,—A0M.  Tobuvlho (Hail.  Bcstauranl),  ^\t\i^^^  vtv- 


nmmmm 


liab.,  BitUBtcd  on  a  hill  on  the  left  bank  of  thn  Slum,  sent  of  »  bishop, 
bas«n«Bsdeiny»ndmiuera]hatlis  (branch-line  to Mondovl,  p. 46").  — 
44  M.  AfaiJcIalenn.  —  47  M.  Ccntallo ,  a  pictmeeqne  place  vitli  re- 
mains of  irediiBTal  fortifl cations.  —  50  M.  San  Bcnigno  di  Cunto. 
6B  M.  Guneo,  or  Coni  (1723  ft. ;  *Alb.  Superga,  nnpretonding ; 
Barta  di  Ferra,  wall  spoken  of;  Stella  d'Oro),  tho  capita!  of  a  pro- 
vince, with  20,000  Inhab.,  lies  on  a  TiBw-commanding  hill  at  tbe 
confluence  of  the  Aura  and  the  Oeiio.  After  tbe  battle  of  Maiengo 
the  fbrtiflcstions  were  converted  Into  sbady  promonadea,  which 
afford  splendid  siews  of  the  Maritime  Alps,  of  MIe.  Yiso  (p.  41 ; 
N.W.),  and  tho  lleaimanda  (p.  46;  S.E.),  In  tlie  Piazza  Vitt.  Ema- 
nnele  a  monnment  to  Giuseppe  Bar^arour,  by  Dinl,  was  erected  ia 
1879.  The  Fratwiican  Church  is  in  tbe  Gothic  style  (13th  cent.}. 
Pleasant  walk  to  the  Madonna  degli  Angtli,  at  the  confinence  of  the 


BitnaMii  to  theH.W.  in  UnsKalra  Tilleyi  and  also  to  Burga  San  Dalmatn 
(gee  heliiw). 

The  lailway  to  Limone  at  first  traverses  a  plain  covered  with 
groves  of  chestnnls.   GO  M.  Boves. 

63  M.  Borgo  Ban  DalmuEO  f  Tre  Oaili ;  Delfina},  a  email  town 
vdth  2600  Inhab.,  is  overlooked  by  the  church  of  Madonna  del  Mon- 
serrato  (view). 

From  BoTEo  S.  Salmaizo  a  iltUglitrul  excuraion  luny  lie  made  Id 
Upper  VAT.L>;r  of  the  Qebsd  fdilii^encc  dally  in  sammer  as  far  u 
Bagnl  di  Valdieri).  —  The  ruB.i]  ascends  alang  Ibe  left  bsnli  of  (lie  G< 
to  IB  M.)  Valdlsri  (948fi  ft.;  Coroo«  Gmfna),  n  vilUec  with  liOD  Inlii 
which   is   the   Blarting-point  for  an  ascenl  of  the  ifvMr  rArp  (tiCfflJfl.), 


il  of  vi 


idlDg^  IfcTo).  a  village 

Friim  this  point  eicnr.in 

iicj   lu-j  "B  i»wf^  *u  ii>o  ii^r-Hfft  Vrttlry    tbrOK^h  which 

(7  H.)  a  woterFill  128U  ft.  high;  lo  O'/ibri.)  the  £ab 


170]  (ahah.,  Beeir  situated  in  a  lateral  valUy.   Fr^m  tbi 
(guides  obraioablel  may  be  made  to  Ibe  Bihhi'I  Villi's 


Rttina  (BllTft.)  a ,.._.   .    .       .    _ 

mnun'iin-lskc  ol  Sncan  (lifiTSft.i  cbsle 

tonn;  lo  the  top  of  lUe  Bie  d'Ortl  (814G  Fl.g  °yiew);  and  to  (n  U.)  tha 
royal  huntlD^loilge  ^fSan  (ha^ome(gaoi  rear!  tbroogh  be^cb-woods)-  From 
a.  Siacomo  Ijridle-palha  lead  to  the  |lacicr-fllled  lead  of  tbevBlley  at  th* 
Jfim-e  Clapirr,  and  across  the  C<>Ila  ditli  Fineilri  to  [4  hrs.)  Bl.  l/arUa- 
TiiuiU  (see  Bfidsltrl  Soslh-Eatlrrn  France),  —  Th»  msin  road  tonHnuei 

npland  valev,  li- lbs  BiBni  di  Taldieri(i4mf(,),  with  eipht  warm  suluhni 
springs  dOO-lW"  F.ibr.)  and  a  well-eqoipped  hotel  {season,  Jnoe  2Bth  to 
Sept.  a)(h ;  pens,  8-10  fr.).  The  splendid  aituatioo  altraela  many  oilier  gneata 
■    -■■    "  .........         -    ..       .  -       ij    To  the  W.  a  pleasant 

Il  Its  roysl  Bbontin '-bol. 


beside  the  patients.    To  the  E.  lies  a  flnehepch-forest.  To  thi 
eieurslpn  may  ho  mide  i- to  the  Valla^re  Valley,  »'  ■  ■ 


Ime  a'Ipb,  thf  jDlsnrtld  panori__.    _. 

Mnd  tbe  Trrolese  Alps  on  the  K.B.,  the  Alps  of  D 

ItJunds  nf  HyJrps,  and  Cora'idBnn  the  P.    "Hit.  aitenl.  ol  ft 
(10,1300,)  is  ftdguing  tbough  not  dSIBcMlt  A^iit.-,  sa»»  ^ 
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Another  road  connects  Borgo  S.  Dalmazzo  with  the  Upper  Vallet  of 
THJ5  Stdaa,^  a  tributary  oC  the  Tanaro  (diligence  to  l^agni  di  Vinadio  in 
anmmer).  The  capital  of  this  fair  valley,  known  to  the  Romans  as  the 
Vailis  Awrea  on  account  of  its  fertilitT,  is  (lOVs  M.)  Demonte  (2560  ft ;  Alb. 
Craribaldi),  an  industrial  place  with  2400  inhab.,  pleasantly  situated  in  an 
open  part  of  the  valley.  Above  Demonte  the  valley  contracts.  The  next 
villages  f^re  (17  M.)  Vinadio  (3020  ft. ;  Alb.  d'ltalia),  picturesquely  situated 
and  encircled  by  strong  fortifications,  Sambuco.  and  Argeniera  (Fr.  Argen- 
Uire\  with  the  Italian  custom-house.  (For  me  route  over  the  Col  de 
LcKreiu  or  Col  de  VArgentiire  to  Larche  and  Bareelonnette^  in  FraiM^e,  see 
Baedeker's  South-Eastern  France.]  —  A  road  to  the  left,  halfway  between 
Vinadio  and  Sambuco,  leads  to  the  high-lying  Bagni  di  Vinadio  (4363  ft.), 
aitoated  in  a  lateral  valley,  Tli.'to  the  S.W.  of  Vinadio,  and  possessing 
a  hotel  (pens.  7^/2-9  fr.)  and  eight  hot  sulphur-springs  (83-144"  Fahr.),  sim- 
ilar to  those  of  Valdieri  (p.  42).  A  pleasant  excursion  may  be  made 
hence  to  the  (1  hr.)  hamlet  of  Callieri^  with  its  old  woods  of  beech  and 
pine  and  a  fine  waterfaU.  Admirable  views  are  had  from  the  Becco 
cTIechiatdr  (9860  ft.;  5  hrs.),  reached  by  passing  the  lakes  of  the  same 
name,  and  from  the  Mo»te  Tinibras  (9950  ft.);  but  the  ascent  in  each  case 
is  fatiguing  (guide  12  fr.). 

631/2  M.  Boccavione.  The  train  enters  the  valley  of  the  Verme- 
nagna,  enclosed  now  by  wooded  heights,  now  by  precipitous  lime- 
stone cliffs.  Numerous  tunnels.  —  66  M.  Eobilante ;  70  M.  Vernante. 
We  pass  through  a  long  loop  tunnel  and  across  a  lofty  viaduct. 
Fine  but  fleeting  retrospect  (r.)  of  Mte.  Vise. 

75  M.  Limone  (3285  ft. ;  Posta ,  Europa ,  plain),  the  present 
terminus  of  the  railway,  lies  in  an  open  stretch  of  the  valley,  at  the 
N.  base  of  the  Col  di  Tenda,  —  Post-Omnibus  to  Ventimlglia,  see 
p.  41  (to  Nice,  see  p.  44).   Ascent  of  the  Besimauda,  see  p.  45. 

The  old  road  over  the  fortified  heights  of  the  Col  di  Tenda,  or 
di  Comio  (6263  ft.),  where  the  Maritime  Alps  (W.)  terminate  and 
the  Ligurian  Alps  (E.)  begin,  is  now  closed  to  ordinary  traffic.  The 
new  road,  constructed  in  1883,  penetrates  the  Tenda  by  means  of 
a  tunnel,  about  1 72  ^'  lo^^St  which  first  gradually  ascends  and  then 
descends  (N.  entrance  4330  ft.,  S.  entrance  4196  ft.).  From  the 
central  point  both  ends  are  visible.  The  road  then  descends  through 
the  valley  of  the  Boja,  which  reaches  the  sea  at  Ventimlglia,  to  the 
9  M.)  foundries  of  Vievola,  where  the  main  tunnel  of  the  railway, 
M.  long,  is  to  emerge.  Farther  on  we  pass  through  a  ravine,  en- 
closed by  curious  sandstone  rocks,  and  reach  — 

11  M.  (from  Limone)  Tenda  (2675  ft.;  Alb.  Nazionale,  Lanza^ 
Oroce  Bianca^  Cannon  d^Oro^  all  plain),  a  picturesque  little  town 
with  2000  inhab.,  overhung  by  precipitous  walls  of  rock.  Fragments 
of  the  castle  where  Beatrice  di  Tenda  was  born  (comp.  p.  134)  stand 
on  a  rock  here. 

Excursions  (guides)  may  be  made  from  Tenda  through  the  Umo  Wood 
to  (4  hrs.)  the  top  of  the  Monte  Ciagore  (7526  ft.),  which  commands  a  view 
extending  to  the  sea;  to  the  N.E..  through  the  picturesque  valley  of  the 
Rio  Freddo  and  over  the  (4  hrs.)  Colle  dei  Signori  (refuge-hut),  to  the  top 
of  the  Cima  di  Marguareit  (8690  ft.),  the  highest  summU  oi  \\i.f&  W^>m.v(i 
Alps  ("View). 

We  now  descend  through  a  narrow  rocky  TaWe^  to  — 
J4M,  SanJOalmazzo  di  Tenda  (2250  ft.-,  lta\\au  (i\3L'8A»QittrVQxv%^> 


§ 
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Fitimted  amid  luxuriant  grove?  of  clieftnnt,  irllh  seToral  villas  and 
an  old  CarthnsUn  abbey,  fitted  np  aa  a  hotel  and  hydropalhlr  (open 
ftom  mid-April  to  the  end  ot  Ort.,  pens.  8  ft. ;  Engl.  Ch.  service]. 
Some  interesting  caveB  have  recently  been  dtscoTerpfl  In  the  vicinity. 
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Near  the  fl7  M.)  French  frontier  the  valley 
di  QimdHTena,  one  of  the  most  Imposing  gorges  of  the  Alps,  eo  nar- 
row at  places  S9  barely  to  leav?  room  for  river  and  road  hBtweeo 
the  perpendirnlar  rocks  fnOO-lBOO  ft.).  —  At  (19  M.)  Frmtana 
(Fr.  Fottton.  1454  ft.),  with  the  French  cuatom-honee,  the  scenery 
ssanmes  a  more  EOnthem  character  and  the  first  olives  appear. 
Farther  on  Baorgio  (Fr.  faoffir},  on  a  lofty  rocky  terrace  to  (he  left, 
TTlth  the  rnins  of  a  castlo  destroyed  hy  the  French  in  1792,  oom- 
mands  the  road.   Adjacent  Is  a  large  monastery. 

At  (24  M.)  La  Qiandola  (1250  ft. ;  Hfltel  des  Etrangers;  Poate), 
situated  In  a  green  valley  at  the  foct  of  haie  cliffs  of  slat«,  the  loada 
to  NlcB  and  Ventfrniglia  part  compsny. 

I^e  Road  to  ^'icb  (%  H.i  po-tnmnihng  from  Llmone  oacs  daily  ta 
18  hps.l  leadi  orer  ihe  Cil  di  Bronit  (TMS  ft.)  'n  SntpilU,  Fr  flaijuJ  {1176  K.-, 
HAlel  Carencn.  mediocre],  and  tbrn  over  the  Cot  di  Brmii  (4^30  tl.)  lo  L'Er 
eartm  (Ital.  adrenal.  Finally  we  fleacend  along  the  Fafllmt.  —  Clomp, 
Batietsr'i  Stttth-Eailern  Franet. 

The  road  to  VentimigHa  follows  the  pictnreBqne  valtay  of  the 
Eoja,  passes  the  little  town  of  Brtglin  or  Breil,  with  the  rained 
castle  of  CHvfUa.  and  regains  Italian  soil  (rnBtom -house).  It  then 
threads  two  tunnels,  below  the  rocty  neat  of  Piena.  -  -  - 
1300  ft.  above  the  floor  of  the  valley,  and  farther  on 
■viilBRBBof  (Sli/a  M.)  SanMkhele  and  (337iM.)  AiraU. 

41  M.  Vmtimiglia,  see  p.  92. 

10,  From  Cn&eo  to  B&stia  (Turin,  Savona). 

Wilt  M.  RiitWAi  In  1'/.  br.  (fares  4  fr,  10,  3  fr.  RS,  I  fr.  SB  c). 
Cuneo.  see  p.  42.  —  From  (5  M.)  Beinetlc  an  omnibiu  tiu 
rf*f/rffi.46p,ni. ;  fare  1  fr.)  in  snmnierto  the  secolarized  CCrtoM  ( 
Vat  Petio,   wftfch  lies  ahout  10  M.  tn  I^bS. 

The  OarUn   ai  Pailo,    in  the  Iddb^s  ml  tamMifte  I'll  PtHo,  vn 
rounded  la  IJ73,   snd    in  now  a  "HyflroYialWc  ana  v\w(.hv^  \itB,\\^.«n 
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open  firom  June  1st  to  the  end  of  Sept.  (pens,  from  8  fr.).  An  excursion 
may  be  made  hence  to  the  Sources  of  the  J^iOj  in  a  rocky  ravine  below 
the  steep  N.  side  of  the  Cima  di  Marguareie  (p.  43).  The  Certosa  is  also 
the  starting-point  for  the  ascent  of  the  Colld  Fiona  (6825  ft.),  with  its  large 
Alps,  and  of  the  *Betimauda  or  Bitalta  C7880  ft.))  a  ridge  of  gneiss  rising 
abruptly  from  the  plain  and  commanding  a  splendid  view  of  ttie  valley  of 
the  Po  and  the  Ligurian  Alps  (mule-path,  4  hrs.  \  descent  to  Limone,  see  p.  43). 

Sevexal  unimportant  stations  axe  now  passed. 

17  M.  Mondovi  (*Trc  Limoni  d'Oro),  a  town  of  8700  iiihab., 
was  the  seat  of  a  univeisity  fiom  1560  to  1719.  In  the  Breo,  or 
lower  and  industrial  part  of  the  town,  is  a  statue  (Piazza  del  Muni- 
cipio)  of  Senator  Giovanni  Garelli  (1626-71).  A  wire-rope  railway 
ascends  to  the  Piazzaf  or  upper  part  of  the  town,  with  the  Palazzo 
Yescovile,  the  Cathedral  (15th  cent.),  and  monuments  to  the 
Marchese  Sambuy  and  Francesco  Beccaria,  the  physicist  (1716-81). 
The  Belvedere  (1873  ft.),  with  its  Gothic  tower,  commands  a  fine 

view  of  the  Alps. 

From  Mondovi  a  tramway  runs  to  (20  min.)  the  "^Bantuazio  di  Vice, 
a  huge  domed  structure,  erected  in  15b6-17S6  from  the  plans  of  Ascanio 
Vittozzi.  It  contains  the  tomb  of  Charles  Emmanuel  I.  (p.  24),  and  there 
is  a  marble  statue  of  the  same  monarch,  by  Delia  Vedova  (id91),  in  front 
of  the  church. 

From  Mondovi  a  road  (omn.  50  c.)  ascends  the  valley  of  the  Ellero^ 
passing  the  Cappella  delP  Annumiataj  to  (472  M.)  Villanova  Hondovi  (inn), 
a  picturesque  little  town  on  the  slope  of  the  Monte  CcUvario  (2410  ft.  \ 
view).  About  IV4  M.  to  the  W.  of  Villanova,  and  reached  from  the 
Cuneo-Beinette  road  by  a  steep  zigzag  path  in  a  few  minutes,  is  the 
*Orotta  dei  Sotsi,  an  interesting  stalactite  cavern,  rendered  accessible  in 
1898  (adm.,  May-Oct.,  1  fr.^  excursion-parties  from  Mondovi  in  summer 
at  fixed  rates).  Various  fantastic  names  are  attached  to  different  parts  of 
the  cave,  an  exploration  of  which  takes  about  2  hrs.  —  About  12  M.  to 
the  S.,  in  the  Valle  di  Corsaglia^  is  the  Grotta  di  Botaea,  which  is  also 
lighted  with  electricity  and  repays  a  visit.  It  is  reached  by  carr.  in  31/4  hrs., 
via  the  Cappella  dell'  Annunziata  (see  above)  and  Frctbosa  Soprana. 

From  Mondovi  to  Fossano  (p.  41),  15  M.,  railway  in  IV4  hr.  (fares  1  fr. 
80,  1  fr.  30  c);  to  San  Michele,  steam- tramway  in  V4  hr. 

22^2  ^*  Bastia^  on  the  railway  from  Turin  to  Savona,  see  p.  48. 

11.  From  Turin  to  Genoa. 

a.  Vi&  Alessandria  and  Kovi. 

103  M.  Railway  in  3V4-7  hrs.  (fares  18  fr.  75,  13  fr.  15,  8  fr.  45  c.  ^  ex- 
press 20  fr.  65,  14  fr.  46  c). 

The  line  at  first  runs  towards  the  S.,  at  some  distance  from  the 
left  bank  of  the  Po,  crosses  its  affiuent  the  Sangone  (beyond  which 
the  branch-line  to  Pinerolo  diverges,  p.  40),  and  then  the  Po  itself 
hy  a  bridge  of  seven  arches.  —  5  M.  Moncalieri,  with  a  royal  cha- 
teau on  the  hill  (p.  38).  A  final  retrospect  is  now  obtained  of  the 
hills  of  Turin,  and  of  the  snowy  Alps  to  the  left.  —  From  (8  M.) 
^ofarello  branch-lines  diverge  to  Savona  (p. 48),  to  CuneO'Tenda 
(RR.9,  lib),  and  to  Chieri, — Stations:  CambianO'Santena,  Pessione, 
yiUanova  d'Astt',  ViUafranca  d^ Atti,  Baldichieri,  San  Damiano,  T\sa 
train  then  crosses  the  Borbore  and  reaches  the  'valley  ol  Wife  Tanato^ 
ou  the  left  hank  of  which  it  runs  to  Alessandria . 
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35'/2  M.  A;Bti  (Ltone  d'Oro ;  Albergo  lltalt;  Rail,  Statamant), 
the  ancient  ^ilo,  a  medixval-lookiiig  tonn  with  17,300  iiihah.  and 
numeroua  towers,  ie  famous  for  its  spailtling  wine  (Astl  ipumante) 
and  it8  horticultme .  The  left  siele  of  the  Gothie  Calhedrai,  erected 
in  1348,  conuliis  (2nd  chapel)  a  Madonna  with  foai  saints  hy  a 
master  of  the  school  of  VercBlli,  ai]d(3rdchBpal)aSpoaaUiio,  prob- 
ably by  the  eame.  —  The  adjacent  church  of  San  Siommni  (the  sac- 
ristan of  the  cathcdTal  keeps  tlis  liey)  is  built  OTei  an  ancient  Christ- 
ian basilica,  part  of  wliich  has  again  been  rendered  accessible,  and 
has  monolithic  columns  with  capitals  besting  ChTiatian  symbols 
(flth  cento.  The  Piazza  is  adorned  witli  a  statue  of  the  poet  AlfitTi 
(1749-1803,  &  native  of  Asti),  by  Tini,  and  the  Qiirdino  Pnbhiico 
with  a  mouument  of  Victor  Emmnnvel  II.  Near  the  Potca  Ales- 
sandria is  the  small  octagonal  B&ptistery  of  San  FUtro  [11th  aent.)i 
borne  by  short  columns  with  square  capitals,  and  enclosed  by  a  low 
polygonal  gallery.  —  Aati  is  the  junction  of  the  line  tIS  AjsioI- 
Ovada  (p.  48). 

Fbob  Aiii  tu  Hokhk*  (MUan),  U,  M.,  in  Iflei^h  hra.  (tarsi  8fr.  JO, 
BfT.eu,atr.8aE0.  Sutiniisun;mp<>rlaiiti29H.  CataU-Uoa/tmiUi,iK<i,f.fai 
Xarmra.  see  p.  160.  —  FaoH  Asti  tj  CjshukoI-i  (p.  H),  13  M,,  In  1  in.  — 
Slean  Tramway  tram  Agti  to  CDrtami  anA  to  Cimale. 

Next  stations;  Annone,  Cerro  ,  TtUztano,  SaUro.  Country  Bat 
and  fertile.  Neat  Alessandria  tbe  line  to  Belllnzona  (K.  26)  dliergea 
to  the  N.  The  train  crosses  the  Tanaro  by  a  bridge  of  15  arches, 
skirts  the  fortifications,  and  reaches  ^ 

&6V2  M.  Aleuandiia  [310ft.;  Enil.  Rettmtrant;  Suropa,  fait; 
Otand  Mogol  et  da  Etrangert,  well  spokea  of;  Loadra),  a  town  witli 
30,800  inhab.,  situated  on  the  TanuTO  in  a  marshy  dlatriot,  and  le- 
markatle  only  as  a  fortiflad  place.  It  was  founded  in  1168  by  the 
Lombard  towns  allied  against  the  Emp.  rrederick  Barbarossa,  and 
named  after  Pope  Alexander  III.  A  bronze  statue,  byMonteierde,  was 
erected  here  in  1883  to  the  statesman  Vrbano  KaHo«(  (1810.73), 
a  native  of  the  town.  — Alessandria  being  a  junction  of  several  lines, 
carriages  are  generally  changed  lore.  Bailvray  to  VercellivIaValenza, 
p.  60 ;  to  Novara  and  Beltinzona,  pp.  160,  159  ;  to  Milan  via  Mortara 
and  Vigevano,  see  p.  160  ;  to  Pavia  vliValBuia,  see  p.  178;  toPia- 
CBIliB,  Patpja,  Bologna,  etc,  see  RR.  44  and  45;  to  Bra,  see  p.  48. 

SiEiH  Taiunics  from  Alesundria  vi£  Dfareugo  lo  Sale  and  Torlma,  to 
Quail- MiHif'n-ato  (p.  60),  lo  Spintlla  (p.  315),  and  lu  tfnTilmaj/no  (p.  61)  vli 
Alianiila. 

Fbok  Ai.Bas*»DEii  TO  SAVOBi  (via  Acijui),  6B  M.,  in  ai/.-l  trs.  (tarei 
11  (r.  00.  S  ft.  36,  S  fr.  ea  c).  —  Ai  far  aa  Caiiiilupg  the  line  ii  the  aame 


The  line  crosses  the  Bormida  (p.  48).  About  1  l/t  M.  to  the  E,  ol 
the  bridge,  in  the  plain  between  tho  Bormida  and  the  Scrivia,  Ilea 
the  vUIige  of  Marengo,  near  whic\i,  on  14th  JuTie,  1800,  Napoleo 
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defeated  the  Austrians  in  a  battle  momentous  for  tbe  destinies  of 
Europe.  —  62  M.  Frugardlo. 

70  M.  ITovi  (Hdt.  NoviJ,  a  town  with  10,000  inhah.,  commanded 
to  the  right  by  hills  with  a  belyedere-tower,  was  the  scene  of  a 
yictory  gained  by  the  Austrians  and  Russians  under  Suvorov  oyer 
the  French  on  15th  Aug.,  1799.  Branch-line  to  Pavia  and  Milan 
via  Tortona  and  Yoghera,  see  R.  30.  Steam -tramway  to  Ovada, 
see  p.  49. 

At  (74  M.)  Serravalle-Scrivia  the  train  enters  a  mountainous 
region.  77  M.  Arquata'Scrhia,  with  a  ruined  castle.  Between  this 
and  Genoiet  there  are  twenty-four  tunnels.  The  train  threads  its  way 
through  rocky  raTines  (la  Bocchetta)  and  over  lofty  embankments, 
crossing  the  Scrivia  several  times.  Scenery  imposing.  83^2  ^«  Isola 
del  Cantone;  on  the  hill  to  the  right  a  ruined  castle.  —  86  M.  Banco 
is  the  junction  of  the  old  line  to  Genoa  via  Pontedecimo, 

The  train  enters  the  Bonco  Tunnel,  upwards  of  5  M.  in  length, 
and  then  descends  through  the  narrow  Poleevera  Valley  with  the  help 
of  numexous  viaducts  and  cuttings.  Opposite  we  see  the  old  line 
vlt  Busalla.  —  91  M.  Mignanego;  95  Y2  M.  San  Quirico.  The  valley 
now  expands;  its  well-cultivated  slopes  are  dotted  with  the  summer 
villas  of  the  Genoese. 

101  M.  Sampiirdarena  (p.  83),  where  through- travellers  to  or 
from  San  Remo  and  Yentimiglia  change  carriages  (Rail.  Restaurant, 
d€j.  with  wine  872  ^O-  ^^  the  right  are  the  lighthouse  and  citadel, 
below  vrhich  the  train  passes  by  a  tunnel. 

103  M.  OexLoa,  see  p.  64. 

b.  Vi&  Bra  and  Savona. 

Fbom  Tdbin  to  Savona,  91  M.,  in  4V4-5V2  brs.  (fares  16  fr.  65,  11  fr.  65, 
7fp.  50  c.-,  express  18  fr.  30,  12  fr.  80  c.)  i  thence  to  Genoa,  27  M.,  in 
11/2-2  hrs.  (fares  4  fr.  90,  3  fr.  45,  2  fr.  20  c.  ^  express  5  fr.  45,  4  fr.  75  c). 
Finest  views  to  the  right. 

From  Turin  to  Trofarello,  8  M.,  see  p.  45.  —  12 V2  M.  Villa- 
BteUone. 

18  M.  Carmag^ola,  with  2900  inhab.,  was  the  birthplace  (1390) 
of  the  famous  Gondottiere  Francesco  Busione,  son  of  a  swineherd, 
usually  called  Count  of  Carmagnola ,  who  reconquered  a  great  part 
of  Lombardy  for  Duke  Filippo  Maria  Visconti,  and  afterwards  be- 
came Generalissimo  of  the  Republic  of  Venice.  At  length  his  fidel- 
ity was  suspected  by  the  Council  of  Ten ,  and  he  was  beheaded  in 
the  Piazzetta  (p.  258)  on  5th  May,  1432.  Bussone's  fate  is  the  sub- 
ject of  a  tragedy  by  Manzoni.  —  The  *  Carmagnole',  the  celebrated 
republican  dance  and  song  of  the  French  Revolution,  was  named 
after  this  town,  the  home  of  most  of  the  street-musicians  of  Paris. 
—  Steam-tramway  to  Carignano  (p.  88)  and  Turin,  —  To  Cuneo 
(Ventimiglia),  see  pp.  41,  42. 

The  line  continues  towards  the  S.E.    ^4  M.    SommaTV-vja  ^t\ 
B^yco/  26  M.  Sanfrk:  29  M.  Bnndito, 


rin  1 


n  winu,   oattle, 


6fi,  6  fr.  7a,  i  tc.  35  c).  —  l>/i  H.  Saala  ViluHa;  pleuant  eicaFBian  thenu 
to  the  rofal  chitenn  of  /tollinio,  wim  tho  remains  of  the  Boonui  tuwn  ol 
ftmaUa.  —  ll'/i  M-  Alln,  with  S9U0  inhab.)  tbs  ulbedral  of  Sa»  Lorota 
ililM  from  the  lath  cenlnry.  -  «i^  K.  Cairlovwlt-ioim.-  brMsh-lim  to 
j|jH(p.lG).  WenaittrneMOafartllewina-counlry.  25'^.  B.  Banlo  flif/OBO 

dl'aI^Ace°  ntx'mlta  Manfurralo,  also  on  the  Astl'OvBdt-Oenaii  lias 
(p.  i9).  —  53  M.  JlHrandrto,  Bee  p.  46. 

36  M.  Cheratco,  at  the  conQtience  of  tha  Tonuro  and  Slum,  13 
not  seen  &om  the  line,  wUch  asceuda  th.e  former.  Stations:  NarzoU, 
Monchiero-Dogliaai,  Farigliana,  CarrU.  —  53  M.  Baaiia  Mondoiii, 
the  Junction  of  the  Hue  to  Cuneo  (p.  45). 

Se'/sM-  WitWa;  60  M.  QuKWino- Tonuro, —Ba'/aM.  Cew,  on 
the  Tan  arc. 

Fbo«  Cbva  to  0«»b*,  Zii/,  M.,  railway  in  IV.-l'/i  ""■  (*  '■■■  W.  3  *'■  86, 
1  fr.  85  e.).  —  The  train  asc«nda  the  vaUey  <if  tlie  Tanaru.  InteimocUaM 
eWlIona  nnimportant.  15V»  M.  Oore.tio  {1970  ft.  i  Leond'OtO;  Bd»  Koa«), 
wiih  1000  Inbsb.  and  marble  <lnariisB,  ia  cooDealed  wUh  <2-2  H.)  JlbeoEa 
(p.  Sa)  by  a  oad  crosilng  the  pais  of  &>»  Birnanla  (3165  fi.).  —  !2i/g  H. 
OrmoB  I23BB  fl.  i  (J™bi(  ffaiei,  wieb  hydropilhlci  ^fttrffo  JFoiJo«aW,  an 
ancient  and  pietnreEique  llllla  Iowd,   wiUi  marbla   quariiss.    It  ia  ^- 

the  iuposlnE  stalactita  UTBrn  of  2lava  {diacovered  in  18S6),  to  the  iDCkr 
Eorges  of  tlie  Ntarooi,  to  the  IHno  d-Ormti  m&  ft. ;  S'/a  hn.),  and  vil 
FJDiHH  (2'/i  hrs.;  ivo  Inua^  gnideo)  to  the  (op  of  the  Uoofi'j'  C^6SUft., 
nut  difficnlt).  —  From  Ormea  a plcluiesiiue  road  rrallwayprolecladl  load* 
BCroaK  the  fortiAad  Col  dj  Jt'aca  01014  ft.)  and  past  tba  pretlilf  eltoaled 
village  of  ft-aw  to  SI  M.)  OBeiftia  (p.  86). 

The  tcaio  passes  under  the  old  castle  of  Ceca  by  a  tunnel  and 
begins  to  cross  the  LJ^uWiin  Aipt,  the  mo^t  imposing  part  of  tbe 
line.  Between  this  andSavonaaie  nameroue  viaducts  and^StonneU. 
The  tcain  quits  the  Tanaio  and  ascends.  Beyond  l66'/z  '^0  ^"^ 
delte  Langkt  is  the  Oalteria  d«t  Belbo,  a  tnnnel  upwards  of  3  M.  in 
length,  the  longest  on  the  line.  69l/i  M.  SalleetOi  731/^  M.  Cenglo, 
]d  tbe  valley  of  the  Bormida  dl  Mitlaimo. 

79  M.  San  Giuseppe  di  Cairo,  on  tbe  Bormida  di  Spigno,  through 
the  valley  of  which  the  Acqni  railway  descends  (see  p.  46]. 

InteiestiQg  Journey  amid  the  deep  ravinos  and  precipices  of  the 
Apennines.  Tunnels  and  viadncts  iu  rapid  succession.  86'/i  H. 
Sanluario  di  Savona,  a  pilgrimage-cborch,  founded  In  1536. 

91  M.  SkTona,  and  thence  to  Ocnca,  see  pp.  84,  83. 

c.  Ti&  Acqni  and  Ovada. 
iOO  K.  KAU-Wiv  in  B.6V.  hrs.  (lares  18  fr.  10,  12  fr.  TO,  8  fr.  15  e.). 
From  Turin  lo(35V2M.J  ^sli,  seeR.lla.  Our  line  here  diverges 
fiom  that  to  Aleseaudria  and  crosses  the  Tanaro.  Near  (39  M.]  Ban 
Mananotto-Rivi  we  reach  the  fertile  and  wine-growing  bill-digtrict 
of  the  Coin  Aitipiani.  On  the  heights  is  the  old  ch£ieaa  of  Btl~ 
/anpero.  —  4(  W.  MonyiiTdina.   We  lliie&d  a  tunnel  and  enter  the 
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valley  of  the  Tiglione.  42  M.  Vigliano  d'Asti;  43  M.  Montegroaso. 
Tunnel.  46  M.  AglianO'Castelnttovo-'Calcea,  —  The  line  now  crosses 
the  Belbo  and  unites  with  that  from  Bra  to  Alessandria  at  (50^/2  M.) 
NUza  Monferrato  (p.  48) ,  a  town  of  5000  inhab.,  producing  wine  and 
silk.  —  Farther  on  we  again  cross  and  recross  the  Belbo.  Tunnel. 
53  M.  Baztana.  Another  tunnel.  55  V2^*  Mombaruzzo^  in  the  Val  Cer- 
vino,  —  We  thread  a  long  tunnel  near  (58^2^1.)  Alict'BelcoUe  and 
reach  the  yalley  of  the  Medrio,  which  the  train  crosses  repeatedly. 

63  M.  Aoqui  (Orand  H6tel;  Moro;  Italia),  the  Aquae  Stntiellae 
of  the  Romans,  an  episcopal  town  on  the  Bormida  with  7400  in- 
hab.,  is  known  for  its  warm  sulphur  springs.  The  Cathedraly  with 
its  double  aisles,  is  of  the  12th  century.  The  Austrians  and  Pied- 
montese  were  defeated  by  the  French  near  Acqul  in  1794.  Good  wine 
is  produced  in  the  vicinity.  —  To  Alessandria  and  Savona,  see  p.  46. 

We  now  cross  a  bridge  of  fifteen  arches,  spanning  the  Bormida, 
which  falls  into  the  Tanaro  below  Alessandria.  Beyond  (65  M.) 
Visone  we  cross  the  torrent  of  that  name.  Tunnel.  65  M.  Visone,  in 
the  yalley  of  the  CaravagnOy  which  the  train  crosses  thrice  near 
(67V2  M.)  Pira.^eo~Cremolino.  —  We  then  penetrate  the  tunnel  of 
Cremolino,  which  is  2  M.  long,  and  enter  the  valley  of  the  Orha^ 
an  affluent  of  the  Tanaro.  —  71 V2  M.  Molare,  —  72 V2  M.  Ovada 
(655  ft.),  a  town  with  4600  inhab.,  at  the  confluence  of  the  Stura 
with  the  Orba.    Steam-tramway  hence  to  Novi,  see  p.  47. 

We  now  ascend  the  pretty  valley  of  the  Stura,  traversing  via- 
ducts and  embankments.  77V2  M.  Rossiglione,  —  Numerous  via- 
ducts and  tunnels.  Beyond  (8IV2M.)  Campoligure  (1165  ft.),  the 
highest  point  of  the  line,  it  pierces  the  crest  of  the  Apennines  by 
the  Qalleria  del  Turchino  (3  M.  long).  Overhead  is  the  pass  of  the 
same  name  (1745  ft.).  We  then  descend  to  (86  M.)  Mele,  about 
3  M.  above  Voltri  (p.  84). 

Farther  on  the  line  skirts  the  slopes  of  the  mountains.  88  M. 
Acquasanta;  92  M.  Qranara;  94  M.  Borzoli,  Several  fine  views  of 
the  sea  are  obtained  to  the  right.  —  971/2  M.  Sampierdarena,  and 
thence  to  Genoa,  see  p.  83.  —  100  M.  Qenoa,  see  p.  64. 

12.  From  Turin  to  Aosta  and  Conrmayeor. 

Railway  to  (80  M.)  Ao&ta  in  S^f^'&h  hrs.  (fares  14  fr.  60,  10  fr.  25, 
6  fir.  60  c.;  express  train  in  summer  only).  The  part  of  the  line  between 
Ivrea  and  Aosta  (42  M. ;  fares  7  fr.  60,  5  fr.  80,  3  fr.  45  c.)  is  distinguished 
both  by  the  beauty  of  the  scenery  and  the  boldness  of  its  engineering.  — 
From  Ansta  to  Courmayeur^  21  M.,  Omnibus  thrice  daily  in  July  and  Aug. 
(at  other  times  to  Pr^-St-Didier  only)  in  5  hrs.  (return  4  hrs.),  fare  5  fr. 
(outside  8e»t  5V2  fr.).  The  hours  of  starting  from  Aosta  have  hitherto  been 
6,  11,  and  8.30,  from  Gourmayeur  6,  1,  and  5.  One-horse  carr.  18,  two- 
horse  SO  ft. 

From  Turin  to  (18  M.)  Chivasso^  see  p.  60.   Bet^^^iv.  \SaA  \^- 
pressions  of  the  lower  mountains  peeps  the  8110^7  svimaiW.  ^t  ^% 
Qraa  ParadisOy  and  to  the  E.,  farther  on,  that  of  Moiitfe  l^os^. 
Bamdmker.  Italy  I.   11th  Edit.  \ 
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22  M.  U'MlanOTOi  26  M.  RodaUo;  11 M.  CalHto-Canmat;  19  M. 
Candia;  31  M.  UtreemueOi  33  M.  Slramb'mo. 

3S  H.  ITTBS  [770  ft ;  Scudo  di  Francia;  Vnianio;  Oorona 
d'Ualia),  »  town  with  64iX)  tnl»b.,  is  pictnreiqnely  «im*ted  on  1 
tha  Dora  BaUta  (Fi.  Doite).  on  the  flope  of  a  hill  crowned  with  an 
eitcndve  and  well -p res bi ted  old  I'oiilc,  with  (hres  lofCf  brick 
low«rB,  now  a  prison.  Adjacent  is  the  Cothtiral,  a  bnilding  of  an- 
cient origin,  but  freqaently  TBStored.  An  ancient  esTcophuas 
adorns  the  adjoining  Piaizi.  A  monument  was  erected  here  in  1880 
to  EttoTt  PfTTone,  general  and  miniEter  (d.  1848).  litea,  the  an- 
cient Epmedia,  wag  colonised  by  the  Romans,  B.C.  100,  In  order  to 
eonimaiid  the  Alpine  routes  over  the  Great  and  Little  St.  Bemud. 
Fteasaiit  wnUi  to  the  Madonnn  dil  Manic  (pilgrim age-charch)  and 
the  lake  of  8.  Oivupfe  with  a  ruined  monastery  (1  hr.). 

Steau-cnunwaj  rTOtn  Itrea  in  l>/t  lir.  lu([8VilL)  Saxliii  In,  60;  faru 
3  tr.  10,  1  ir.  60  c). 

The  train  penetrates  the  bill  on  which  Ivrea  Btands  by  means  of 
a  tunnel.  1100  yds.  long,  and  enters  the  feitile  valley  of  the  Dora. 
41  M.  Montalto .-  on  a  rocby  hill  to  the  right  stands  the  ruined  battle- 
mented  casUe  of  that  noine.  42 1/2  M.  Borso/t^neo  (840  ft,);  45  M. 
TavoHviaco;  47  M.  Quiaeinttto. 

49  M.  7ont-Bt-IIartin.  The  village  (1030  ft.;  Boia  Brum.  Ca- 
vaUo  Bhcnco'),  with  a  ruined  castle,  foundries,  and  an  old  Raman 
bridge  over  the  Lyi,  is  very  piituresqaely  situated  at  the  mouth 
of  the  desp  Voi  Oreaioney,  1  M.  from  the  station  (see  Baedektr'i 
Swititrland'). 

We  next  cross  the  Lys  and  follow  the  broed  valley,  flaiikad 
by  Sne  mnuatains,  to  (bO'k  M.)  the  prettily -situated  ilannat 
(106B  ft.  i  Rosa).  The  train  now  ascends  a  tocky  defile  and  passes 
through  a  tunnel  660  yds.  long  under  Fort  Btird  (1282  ft.),  which 
was  built  111  the  beginning  of  the  11th  cent,  and  was  laken  in  1242 
by  Count  Amadeoa  of  Savoy  after  a  long  siege,  while  in  May,  1800, 
before  the  hallla  of  Marengo,  it  -was  gallantly  defended  by  400  Aob- 
trlans,  who  kept  the  French  army  in  che''k  for  a  week.  The  train 
then  crosses  the  Dora  to  (52  M.)  Bdnt-Bard,  beauUfnlly  sitnated. 
On  the  left  opens  the  Vol  di  Camporcicro,  or  Champorelitr,  -with  its 
fine  rocky  peaks  (p.  61);  to  the  N.W.  towers  the  Becci  di  Ltueney 
(11,600  ft.),  —  At  Cam-pagnola  the  train  crosses  the  Dora  and  inter- 
sects a  promontory  of  d^ris,  ■ —  65  M.  Arnai,  with  a  ruined  castle. 

56i/i  M.  Teiris,  The  vUlage  (lOOTft;  haUa;  Eaidt  eranet], 
with  1100  inhab.  and  the  old  castle  of  Race",  belonging  to  the 
formerCountsofChallant  (built  in  1390,  refortlEed  in  1536),  Ues 
plctBresquely  at  the  enlranre  of  the  Val  Ckallunt,  s/j  M.  from  the 
station.  Opposite,  on  the  right  bunk  of  the  Dora,  lies  laiognt,  also 
with  an  interesting  chateau  of  the  Counts  of  Challant  (end  of  the 
idtb  cent.).  To  the  N,E,,  between  the  Challant  and  Gressoney 
\alleys,    (Pn-e/s   tie  rocky  pyramid  ot  the  Bmcq  di  \Idu  t^SlQ  ft."). 
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The  valleys  of  Aosta  and  Snsa  (p.  2)  were  alternately  occupied  by 
the  Franks  and  the  Longobards,  and  belonged  to  the  Franconian  Empire, 
in  consequence  of  which  the  French  language  still  predominates  in  these 
Italian  districts.  The  village  of  Bard  (hel*»w  the  fort)  is  the  point  of 
transition  from  Italian  to  French,  while  atVerr^s  the  latter  is  spoken  al- 
most exclusively. 

Above  Verr^s  the  valley  expands,  but  soon  contracts  again.  Ex- 
tensive vineyards  are  passed.  We  cross  the  Evan^on  and  the  Dora. 
On  the  slope  to  the  left  is  the  village  of  Champ  de  Praz,  lying  at 
the  entrance  of  the  Vol  Chalamey  the  torrent  of  which  has  overspread 
the  valley  of  the  Dora  with  detritus.  Farther  on  lofty  walls  of  rock 
rise  to  the  left.  —  Near  (60  M.)  Montjovet  appear  on  the  right, 
high  above  us,  the  extensive  ruins  of  the  chateau  of  Montjovet  or 
St,  Oermain.  Tunnel.  The  train  crosses  the  Dora  by  means  of  a  long 
viaduct  and  enters  the  picturesque  *Defile  of  Hontjovet,  the  grand- 
est part  of  the  line,  with  a  succession  of  tunnels  and  buttresses  of 
masonry,  and  the  brawling  Dora  far  below. 

63  M.  St  Vincent  (1415  ft).  To  the  right,  1  M.  above  the 
station,  at  the  end  of  the  defile  and  the  foot  ofMt.  Zerftion  (8926  ft.), 
lies  the  village  (1886  ft. ;  *Lion  d'Or;  Corona),  with  a  mineral  spring 
and  baths.  —  Two  short  tunnels.  Loftily  perched  on  the  left  is  the 
old  castle  of  Ussel^  belonging  to  the  Counts  of  Challant. 

64 V2  M.  Cb&tillon  (1807  ft. ;  *H6tel  de  Londrea,  R.,  L.,  &  A. 
3V2fr.;  *Pen8.  Suisse;  Hot.  des  Alpes,  at  the  rail,  stat.,  new),  with 
90O  inhab.,  Is  beautifully  situated  1  M.  above  the  railway,  at  the  en- 
trance to  the  Val  Toumanche.  Its  houses  are  picturesquely  scattered 
over  the  gorge  of  the  Matmoire  or  Marmore,  a  torrent  descending 
from  the  Matterhorn ;  and  in  the  middle  of  the  town  is  a  bridge 
spanning  the  ravine  in  one  fine  arch.  (To  Val  Toumanche,  and  over 
the  Theodule  Pass  to  Zermatt,  see  Baedeker's  Switzerland.) 

The  line  crosses  the  Matmoire,  traverses  a  deep  cutting  through  a 
deposit  of  delaris,  threads  two  tunnels,  and  reaches  (67^2 M.)  Cham- 
have,  noted  for  its  wine.  To  the  W.  opens  the  view  of  the  beautiful 
valley  of  Aosta,  rich  in  fruit  and  surrounded  by  lofty  mouutalns, 
with  the  three-peaked  Rutur  (p.  58)  in  the  background. 

Beyond  a  tunnel  the  line  traverses  a  mass  of  debris  at  Diemoz 
(viaduct  107  yds.  long),  and  crosses  the  Dora.  To  the  left  lies  the 
picturesque  chateau  of  Finis  (with  old  mural  paintings),  at  the  mouth 
of  the  ClavaWi  Valley^  through  which  peeps  the  snowy  peak  of  the 
Tersiva  (11,520  ft.).  The  train  crosses  the  Dora  twice  and  reaches 
(72  M.)  Nus,  with  a  ruined  castle,  at  the  mouth  of  the  Val  St.  Baithe- 
Itmy.  We  then  recross  to  the  right  bank  of  the  Dora.  On  the  slope 
above  (73  M.)  St.  Marcel,  which  lies  at  the  mouth  of  the  valley  of 
the  same  name  (p.  57),  is  the  much-frequented  pilgrimage-church 
of  Plou.  We  again  cross  the  Dora  to  (74^2  M.)  Quart -ViUefranche, 
with  the  chateau  of  Quart  on  a  hill  to  the  right  (2486  it.\  ^^  \Jsi^\i 
cross  the  Bagnlre  and  the  Buthier. 

80  M.  Aosta,  —  'Hotel  Rotal  Victoria,  opposite  VXife  R\a.\.\o\v^'R..> 
L.,  A  A.  d^/g,  B.  ii/2,  d^J.  aVzf  D.  5,  pens.  9-12  fr.-,   *Bot.  dm  Tfi.o^TB\.K^c, 
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Aosta  (1910 ft.],  with  57C>0inliBb.,  ika  Auguala FraelOTla Saliit- 
toTum  al  the  Romans  alid  nan  the  capital  of  the  Italian  proTince  of' 
Aosta,  lies  at  the  conflux  nee  of  the  Hutliier  and  the  Doire  or  Dora 
Baltea.  Xbo  vaile;  waa  anciently  inhahlted  by  the  Salasei,  a  Celtlo 
tacB,  who  commanded  the  passage  of  the  Great  and  the  Littla 
St.  BenisTd,  the  two  chief  routes  ^om  Italy  to  Ganl.  They  frequently 
haraased  theBomans  in  Taiious  ways,  and  on  one  oci:asiDn  plundered 
the  coffers  of  Cassac  himself.  After  protracted  atriiggltis  the  tribe 
was  fftially  almost  extirpated  by  Augostos,  vio  captured  the  aur- 
vivora,  36,00()in  number,  and  sold  them  as  slaves  at  Epocedia  [p.  60). 
He  then  fbnnded  Aosta  to  protect  the  roada,  named  it  aftoi  himself, 
and  gariiaoned  it  with  30()0  soldiers  of  the  Frstorian  cohorts.  Tha 
importance  of  tho  Romaio  Aosta  is  iudloated  by  lie  eitaiit  reniainB. 
Near  the  railway-slation ,  ■which  lias  on  the  S.  side  of  the  town, 
is  an  encellent  bronze  Statue  ofVielar  Emmanuel  II.,  in  hunting 
coBtnme,  designed  by  Tortone  (1886)  and  oommemorating  the  king's 
sporting  expeditiona  amid  the  Graian  Alps.  A  short  wallt  brings 
us  to  the  auoient  Toion  Watt*,  Banked  with  square  lowers  (partly 
restored),  which  form  a  rectangle  790  yds.  by  620  yds.  They  are 
preserved  in  their  entire  extent,  and  on  the  S.W.  side  the  ancient 
lacing  and  cornice  are  still  in  ailu. 

The  walls  of  the  old  Thcatri  and  the  arcades  of  the  Am-phithmlre 
are  visible  above  tlie  houses  in  the  market-place  (Piazza  Carlo 
Alberto),  where  the  main  streets  of  the  town,  etill  preserving  tha 
old  Soman  arrangement,  intersect  each  other. 

The  principal  street  leads  to  the  E.,  through  the  ancient  three- 
arched  TonTA  PasTonu,  the  only  well-preserved  Roman  gate,  to 
the  ('/4  M.)  handaome  •TiinjMtHii,  Anaa  of  Auodstdb,  with  ita  ten 
Oorinthlan  pilasters.  It  then  crosaes  the  Buthier,  which  has  changed 
Ita  ohaiinpl,  to  the  beautiful  arch  of  the  old  Roman  Budge,  now 
half-buried  in  the  earth. 

In  the  anburba  lies  the  church  of  St.  Oubs  or  Sant'  Oria 
(12tli  cent),  the  choir  of  whii^h  contaijia  tho  tomb  of  Biahop  Glallas 
(d.  546)  and  finely  carved  stalls  of  the  loth  century.  The  old  crypt 
ia  borne  by  Roman  columns.  The  cloisters  contain  early -Komas- 
esqne  columns  (12th  cent.),  with  interesting  capitals.  Near  the 
church  rises  a  Tower,  built  of  Roman  hewn  stones  in  the  12tli  cent., 
opposite  which  are  a  sarcophagus  and  two  ancient  columns  at  the 
entrance  of  a  chapel.  In  (he  Game  piasza  ia  the  Prfof^  of  8t,  Oura 
(i.'itb  opiii.),  with  terracotta  ornamentation  and  an  ocUgoual  tower. 
The  interior  rontnltia  good  wood-citviuga  ani  iiKMOBs.  , 
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The  Gathbdbal  owes  its  present  form  to  the  14t1i  eentury. 
AlM>Ye  the  portal  is  a  painted  terracotta  relief;  in  the  choir,  two 
mosaics  of  the  10th  cent,  and  early-Renaissance  stalls.  The  treasury 
contains  two  shrines  of  the  13th  and  15th  cent.  (S8.  Oratns  and  Ju- 
conduB),  a  cameo  of  a  Roman  empress  in  a  setting  of  the  13th  cent., 
and  an  ivory  diptychon  of  the  Consul  Prohus  (406)  with  a  representa- 
tion of  the  £mp.  Honorius. 

At  the  S.  gate  rises  the  tower  of  Bramafam  (12th  cent.),  in 

which  a  Count  Ghallant  is  said  to  have  starved  his  wife  to  death  out 

of  jealousy.    By  the  W.  wall  is  the  mediaBval  Tour  du  Lipreux, 

described  in  Xavier  Le  Maistre's  novel,  in  which  a  leper  named 

Guasco  (d.  1803)  and  his  sister  Angelica  (d.  1791)  dragged  out 

their  miserable  existence.  •—  Numerous  cretins  will  be  seen  in 

Aosta. 

The  *Bettea  di  Nona  (10,805  ft.),  rising  to  the  S.  of  Aosta,  commanda 
a  superb  view  of  the  Alps.  Ascent  6-7  hrs.,  with  guide  (12  fr.).  Two-thirds 
of  the  way  up  is  the  Alp  Comboi  (6959  ft.  \  inn)  \  on  the  top  is  a  refuge-hut 
(Capanna  Budden).  —  The  Mont  Emiliut  (11,677  ft.)  may  be  ascended  by 
experts  from  Comboh  in  4  hrs.,  with  guide  (30  fr.).  The  view  is  still  more 
extensive  than  that  from  the  Becca  di  Nona. 

The  Road  to  Coubmayeub  traverses  the  broad  and  shadeless 
Talley  of  the  Dora  Baltea,  passing  the  handsome  royal  chateau  of  Sarre 
(2145  ft.),  to  AymaviUe  (2120  ft.),  with  iron-foundries  and  a  chateau 
with  four  towers.  Opposite  SU  Pierre  (2165  ft.J,  with  its  church  and 
a  picturesque  chUeau  (partly  restored)  on  a  rock,  opens  the  Vol  de 
Cogne  on  the  S.  (see  p.  55).  Thence  we  continue,  enjoying  a  fine 
view  of  the  three-peaked  Rutor,  the  Grivola,  etc. ,  and  passing  an 
old  tower,  to  (6  M.)  — 

Villeneuve  (2132  ft. ;  Cervo ,  poor) ,  a  picturesquely  situated 
Tillage,  commanded  by  the  rock-perched  ruin  of  Argent, 

From  Villbnbdvb  to  Ceresolb  ovbr  thb  Gol  db  Nivolbt  (13  hrs.). 
Ascent  from  Villeneuve  by  a  payed  path,  rough  and  steep.  To  the  W.,  a 
fine  view  of  Mont  Blanc.  Opposite  (^4  hr.)  Vhamplong^  where  we  reach 
the  lowest  part  of  the  Val  Savuranche  (see  below),  the  beautifully  wooded 
Vol  de  Rhimes  opens  on  the  W.  \  on  the  height  between  the  valleys  rises 
the  ehateau  of  Jnt rod  (p.  58).  Following  the  lofty  right  bank  of  the  deep 
valley,  we  next  come  to  (3hrs.)I)e£^oz-VaUavaranche  (p.  57),  then  Tignet 
and  Bien  and  (21/4  hrs.)  FonM 6360  ft.  \  inn,  with  4  beds),  ihe  highest  hamlet 
in  the  Val  6avaranche,  at  the  W.  base  of  the  Gran  Paradiso  (p.  57). 

The  Val  Savaranche  divides   here.     We  cross  the  brook  descending 
from   the  W.  branch   of  the   valiey,   and  ascend    a  steep  rocky  slope  in 
numerous  windings,  passing  a  fine  waterfall,  to  the  (1  hr.)  Croix  d'^Aro- 
letta  (78<X)ft.),  a  cross  on  the  brink  of  a  precipice,   where  we  enjoy   a 
magnificent  survey  of  the  Gran  Paradiso  and  its  three  peaks  opposite  to 
us,  to  the  K.  of  which  are  the  Becca  dc  Montandeyne,  Puiute  Herbetet,  and 
the  Grivola.     Traversing  a  desolate,  and  at  places  marshy,  valley ,  with 
Bumeroufl  traces  of  glacier-friction,  we  next  pass  (i  hr.)  the  C/ialeU  de 
NivoUt  (rustic  little  inn)   and  a  small   lake  with  a  royal  shooting-box, 
which  lie  to  the  left ,  and  reach  the  (1  hr.)  Col  de  Nivolet  (866U  tt.),  a 
narrow  ridge  of  rock  with   a  superb  view  of  the  Levanna  (p.  40),   rising 
on  the  opposite  side  of  the  deep  Vtd  d''Orco.    To  the  W.  axQ  \>^<ft  Wvj  ^o^ 
dt  la  Oalise  and  the  Cima  di  Bousson ;  to   the  E.,  Ihie  cbi'Mii  ot  \^«  Qtciiv 
Pttreidiso.    (A  route  leads  acrosa  the  Colle  Rossetlo  into  l\ie  Val  d«  Rhe^^fc*."^ 
Oar  roate  descends  a,  steep  rocky  slope,  in  many  V7\n^\n^^-,  V.^  ?t\k\«8wS8. 


^ 


PBfi-8T-DIDlER. 

_  ._    _..        .      __  JetB,  and  Ibenee  bj  Bleep      I 

of  Ihe  AgiKlla  with  its  nnmerous  falls,  to  tSbTt.j      . 
m  It.},  Ihe  btcbeat  himlet  Id  the  mllsf  uf  the  Orcc. 

._    ...  r— »  'lia  beeatlfully  situated  ParroMUa  or  plrisb-chuieli      ' 

(D390  ri.}  and  Boally  reacb  Ibe  bolels  of  (2  brs.)  Cn-uo^i  Awli  (p.  39). 

Beyond  VillensiiTB  we  cio&b  tlie  Savaranche  B.Dd  iscend  rapidly 
to  (3»/,  M.)  -4rui<f  (254B  ft ;  Croee  BiancaJ.  High  up  on  the  precip- 
itous cliff  to  the  right  stands  the  ohurch  ot  St.  JVicoIas  (3925  ft.). 
In  front  of  us  U  the  enowy  Kator  (p.  63).  Near  the  besntirDllr 
situated  but  dirty  vUlsge  of  (^A  M.)  Liverogns  (12395  ft.;  mt.  du 
Col  du  Mont,  plain)  we  cross  the  deep  gorge  of  (he  Dora  di  Valgri- 
eanchc,  s  S.  affluent  of  the  Dora  Baltea  (5. 68),  and  traverBe  a  rocly 
gorge  to  Huinai  (^26B0  ft. ;  Cro-li,  poor).  Opposite  lies  Avise,  witb 
a  ruined  castle  and  an  old  church.  Morit  Blatic  now  comes  in  sight. 
The  road  paeees  through  another  wild  de&le  (Plme  TailUe)  anl 
crosses  to  the  left  bank  by  the  (2  M.)  Pont  cTEijuWct  (2670  ft.). 
The  valley  espaiids.  On  the  right  bank  is  the  pretty  Cascade  de 
Derby,  descending  in  seTeial  leaps.  2'/gM.  Mor^ex  (3020  ft.j  Oh^ns 
Vert ;  Ange).  The  road  now  follows  the  lofty  slope  for  some  dis- 
tance, with  a  fine  retrospective  view  of  the  Qriaola  (p.  56),  and  | 
crosses  to  the  right  bank  of  tha  Dora  Baltea  before  (21/3  M.)  — 

Fli-St-Didier  (3260  ft.;  'Hotel  de  [■UniucM;  Restaurant  dt  Lon- 
drea),  a  picturesquely  situated  -village  with  baths,  where  the  road  to 
the  Little  St.  Bernard  diverges  to  the  left. 

EicrBaiDKH.   The  aaeenC  of  Iba  "TMt  ie  Orammuit  IS95ri  ft.1.  I  bra.  tn 
higHlr  inlerestlng  Cridlng 
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Bonrg.St-Maurioe  (2806  ft)  •BSl,  KaH't,  B.  *  A.  3Vi,   D.  3  fr-),  a  Inutll  . 

town  on  Ibe  li^re,  whence  a  diliEsnca  roni   Iwlee  dally  in  Ji/^  hra.  to  1 

(16H.)  MMia'>-c^-T<H^li.ii,  (p.aj.  I 

Beyond  Pre'-St-Didler  the  lOad  ascends  the  left  bank  to  (Va  M-)  J 

yaUugfeuj:,  and  winds  through  a  wooded  ravine  Vi  ij 'Sll^—  I 
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Conrmayear.  —  *HdTBL  Rotal,  *Anoelo,  in  both  E.,  L.,  ft  A.  5-6, 
B.  1V«,  d^j.  81/2,  D.  5  fr.-,  •Union;  *Mont  Blano,  V«  H.  to  the  N.  of  the 
▼Ulage,  B.  A  A.  2Vst  !>•  with  wine  4  fr.  —  Restaurant  Savoy e  (also  rooms) ; 
Cafi  du  Montblane.  —  Diligence  to  Aosta,  see  p.  49;  carr.  with  one  horse  15, 
with  two  25  fr.  —  English  Church  Service  in  the  Vaudois  Church. 

Courmayeur  (4360  ft.),  a  considerable  village,  beautifully  situ- 
ated at  the  head  of  the  Aosta  valley,  is  much  frequented  by 
Italians  in  summer.  The  highest  peak  of  Mont  Blanc  is  concealed 
from  Courmayeur  by  the  Mont  Chetif  (7685  ft),  but  is  seen  from 
the  Prtf-St-Didier  road,  1/2  M.  to  the  S.  —  About  1  M.  to  the  N. 
are  the  small  sulphur  baths  of  La  8axe. 

The  «Mont  de  la  Saze  (7735  ft. ;  21/2-3  hrs. ;  guide,  6  fr.,  nnnecessary) 
affords  a  complete  view  of  the  S.E.  side  of  Mont  Blanc  with  its  numerous 
glaciers,  from  the  Col  de  la  Seigne  to  the  Ool  de  Ferret,  the  Col  du 
G^ant  and  the  Jorasses  being  prominent.  A  good  bridle-path  ascends 
from  Courmayeur,  by  La  Saxe  (see  above)  and  Le  Villair^  to  the  (2  hrs.) 
Chalets  du  Pri  (6480  ft.)  and  the  (1  hr.)  summit.  The  descent  may  be  made 
by  the  Chalets  de  Leuchi  into  the  Val  de  Ferret.  —  Excursions  in  the  Mont 
Blanc  chain,  to  Chamonix,  etc.,  see^  Baedeker'* s  Switzerland  or  South- 
Eeutem  France. 

13.  From  Aosta  to  the  Graian  Alps. 

The  Gbaian  Alps,  an  extensive  mountain-system  culminating  in  the 
Grand  Paradis  (13,324  ft.)  and  the  Grivola  (13,022  ft.),  lie  between  the 
▼alleys  of  the  Dora  Baltea  and  the  Jsive  on  the  N.,  and  those  of  the 
Dora  Riparia  and  the  Arc  on  the  S.  We  here  describe  a  few  of  the  most 
interesting  routes  through  the  E.  part  of  this  grand  mountain-region, 
in  the  form  of  a  circular  tour  of  four  days  from  Aosta ,  taking  in  Cogne, 
Vahavaranchey  RMmes  Notre- Dame^  Valgrisanche,  and  Liverogne.  Cogne  is 
tlie  best  centre  for  excursions. 

The  mountains  of  Cogne  form  a  favourite  chasse  of  King  Humbert, 
as  they  did  of  his  father  Victor  Emmanuel  (p.  52),  and  the  mountain 
goat  CSteinbock',  Ital.  *stambecco%  Fr.  'bouquetin'),  elsewhere  nearly 
extinct,  is  still  found  here.  Several  excellent  bridle  paths,  leading  to  the 
royal  shooting-lodges,  are  a  great  assistance  to  the  pedestrian.  —  The 
Ouida  delle  Alpi  Occidentali^  by  Bobba  ^nd  Vaccarone  (Vol.  II,  Oraie  e  Pennine; 
18%),  published  by  the  Italian  Alpine  Club,  may  be  recummended. 

Ist  Day.  —  FroM  Aosta  to  Gognb  (6V2  hrs.).  As  far  as  (6  M.) 
Aymaville  (2120  ft.)  we  may  follow  the  highroad  (p.  63),  but  it  is 
preferable  to  cross  theDoire  near  Aosta,  and  to  goby  Grc««an  and  Jo- 
ven^artj  across  meadows  and  fields.  The  bridle-path  then  ascends 
rapidly  past  the  church  of  St.  Martin  to  Poia  (2790  ft.),  and  enters 
tlie  monotonous  Val  de  Cogne  at  a  great  height  above  the  ravine  of 
tlie  brawling  Grand'  Eyvie.  Far  below  we  soon  observe  the  houses 
of  Pont  d'El  (2865  ft.),  with  its  admirably  preserved  *Roman 
Bridge  (formerly  an  aqueduct),  60  yds.  long  and  171  ft.  above  the 
stream.  It  was  erected  in  the  reign  of  Augustus.  The  valley  con- 
tracts. Near  the  bridge  by  which  we  cross  the  stream  we  obtain  a 
view  of  the  Qrivola  for  a  short  time.  We  next  reach  (li/g^r.) 
Vilyts  (3714  ft.;  cantine),  at  the  mouth  of  the  Combe  de  Nomenon 
(pretty  waterfall),  with  the  Grivola  and  th^  Gxwv  ^qis^^wovs. 
(11,440  ft.^  in  the  background.  Beyond  (^/4\ii.^  Stt'oenolte  ^w^^ 
riffAtJ  and  a  deserted  iron-foundry  vve  again  cioaa  \Xife  \iXQQV  Xi^^ 
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llie  Font  de  Lanol  (4480lt.;|,  -wliere  tlie  moaiiUlDB  of  Oogne  ua 
iSTealed.  We  then  lettoaa  to  (^ll/g  hr.)  Epintl  (4T60  ft.),  Qppi^Biu 
the  lofiy  Punlu  del  Povssel  (^gee  belowj,  with  the  Ttajo  Ulaeier  oa 
the  right.  At  ('/j  hrj  Crelat  the  Valnonley  doBCciida  from  the  S.  to 
the  Qisnd'  EyTia;  (-SO  min.)  Cogi.e. 

OognstoUaSft.;  •flfll.Gfioofcj,  R,2,  pena.  eVs^i"-!  MontEmilitu, 
R,  211.,  primitivej,  chsimingly  situated,  with  a  beautilul  view  of 
the  Giand  Psndis  and  tiie  Tour  du  Gtmi  St.  Pierre,  with  their 
glaciers  (Oli,r:ier  de  la  Tribulation,  du  Graucrou,  de  Money,  etc) 
to  the  9.,  and  of  the  Mont  BJanc  to  the  M.W.,  U  an  i^xoclleiit  stut- 
Ing-polnt  for  excursloiia.  Three  Talli^ya  comerge  here:  tbe  Vat- 
lone  til  Valnonley  from  tha  S.,  the  VaUoJit  d'Hnier  from  the  S.E., 
Mid  the  Vallone  di  GruuiDn  from  the  'SS., 

AsaiHTS  iND  PtiBia.  (Gnidei,  lauli  and  Joicph  Jianttl.)  'TBatadal 
Pouiiit  l99dl  It.;  li/t  bra.)  guide  ti,  willi  uule  U  tr.},  asuperb  point  ot  rieir. 
AI<lt^fui(seeaboieJTbebriilJe-paai  Dco'ses  tlieValnaDief  ud gniers ■  Trood 
mi  IbFD  a^eeods  gruar  9lopc)  tu  lUs  cUaleu  of  eiiuticl-Ilcua.t  sad  (3  UnJ 
e<nutet-DtsHa  or  SaptnoH  VfS^  Ci..).     I'bence  a  sleep  uUuib  of    " 

Pmia  dtl  IttiuHl.     Cl,.se  Il>  ns,    auoVa  tbi:  7rii/o   (Jtacia;   low 
OrivulR.  wblch  li  hardly  iiferlur  in  buldD>Eii  (o  Itae  aiaitEiDom,  sn 

(IB.U'dfi.l  from  Oagne'V  ttri.  (  mo  "uidei  at  ^li.  eacbj,  lUfaGalL 
for  Kiperli  onlj.    .Uceut  trum  ValBa.araoobe  sliU  mure  diiucull, 
Tbe  -Puuta  TbtiIh  (ll^fi^e  ft-i  1  uri.,  nilO  guidej  presenta 
flcull)'   la  adeptg.    We  proceed  Ihiauch  Ue  Yattaiu  di  Bratuim    ..    .__ 
(2<^  brs.)  chalel9  of  Orauitn  l74fiO  fl.)  aad  id  l>/i  bi.J  Srvillitrt  (tiUQ  KJ;. 

(l)«ofl.J^Md''by  lh6W.Bra"lo°llic'('iVjb™.jVminii.    Sl^iimi' 

The  ascanlmaj  be  also  made  ItuBilliflS.l'unitha  KoHTtz-Mw  »U 
IM  .(Jj.,  ur  Ir^m  llie  H.  (ui„ra  duaeullj  trom  tlie  Val  de  VbnaH 

cbalela  uf  Li  M<Mtf  |,7>J>1  ii.),  w'bicli  cummand  a'a  admicaulo  vli 
Oraml  Airudii  wiiu  itg  glacien  (uceni,  saa  p.  01).    Tiro  diftleu 
pa»ei,  llie  Oolla  annerou  llO^U  I 
Sun  dj  Oat,   and  lue  Oolla  Xoi.»i 
and  Ilia  J'o.r  du  Srwu  a<.  «cn 
Valaunley  lu  Vo-udU  (p.  a»i  s"i 

Faun    COOHK     TU     lldHE-UUII 


y  [11,MT  li 


f"*!.'*^™'  "'"'  '"  ""!■  ""Ot  "><!  alune  lUa  Hum-  d(  ft*ll>B  (9B«1«~> 
to  Itaa  {i  UM.)  ilnaitra  ai  Ohamiorclur  caall  fU,   belwaen   lbs  I'our    " 

»»«/.«■  ur  C«vujt«rB,'^sinB  ^a  eh^r«i  u'('iiDod^"or"i  (i',«  h**! 

i«(M-J(ar<l  (p.  uOj. 

moult  (prMliuUla  tor  mule.).     Tub  ruuie  leads  lliruiign  Ihs  FoBoie    ^ 
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Coronas,  9535  ft.)i  a  saddle  of  the  Cretta  del  TestoneU    We  descend  through 
the  wooded  Vallone  di  St.  Marcel  to  (372  hrs.)  St.  Marcel  (.p.  51). 

Fkom  Cooms  to  Aosta  oveb  thb  Culls  di  Uabin,  9  hrs.  (with  guide), 
fatiguing  but  interesting.  The  route  ascends  yi&  the  chftJeiB  of  Chiavanu 
aad  Arpision  (76dO  ft.)  to  the  Colle  di  Q«xin  (Col  dArboU,  9715  ft.)  ^  ad- 
mirable view  of  the  Grand  Paradis  and  Grivola.  Descent  yia  the  Chalets 
d'ArboU  (8166  ft.)  and  the  hermitage  of  St.  Qrat  (5S15  ft.).  —  1  o  Aimavillk 
over  the  ColU  de  Chae-Sicfie  (9250  It.)  or  the  ColU  del  Drinc  0735  ft.),  7-8  hrs., 
both  attractive  and  nut  difficult. 

FSOM  COONB  TO  THB  VaL  SOANA  ACBOSS  THB  GoL  DBLLA  l^OUYA,  7-8  hrS., 

attractive  and  repaying.     Passing   the  chalets   of  Chavanis  and  BrouiUot 

(see  above  and  p.  56)  to  the  foot  of  the  glacier  and  skirting  this  to  the  right, 

we  reach  (d  hrs.)  the  CoUe  della  Nouva  {CoUe  delT  Arietta;  9623  ft.),  and 

enjoy  an  admirable  view  of  Munt  Blanc  and  the  6.  side  of  the  Graian  Alps. 

Steep  descent  to  the  chalets  of  ^We^ta,  and  through  the  Val  Campiglia  to 

0hr8.)  Campiglia^  (t/s  hr.)  ValprcUo^  and  (Vs  hr.)  Aonco  (inn,  clean),  in  the 

Val  Sooaa,  2Vs  hrs.  above  Bi>nte  Canavese  (p.  39).  —  Two  other  passes  to  the 

V&i  Soana  lead  respectively  across  the  Colle  Bardoney  (92U5  ft.),  between 

the  Punta  Lavina  (10,854  fi)  and  the  Grande  ^ro/<a  (10,833  ft. ;  fatiguing), 

Md  across  the  Boechetta  Scaietta  (9373  ft.),  between  the  Punta  Lavina  and 

iVn<a  Nera  (10,052  ft.). 

To  THB  Val  o'O&co  ( Val  Loeana)  over  the  Colle  Orancrou  or  the  Colle 
ifoaey,  see  p.  56.  Two  o<her  difticult  passes  lead  from  the  Vallone  di 
yakiUe^  the  lateral  valley  parallel  to  the  Vallone  d^Urtier  on  the  S.  (see 
P-  &6),  to  the  Ri/ugio  (9020  f  i.)  of  the  Italian  Alpine  Club  in  the  Val  Fiunto- 
Mto  and  to  the  Val  d^Orco:  the  Colle  di  Teleccio  (iO,yiOft.),  between  the 
^our  du  Grand  St.  Piei-re  (12,113  ft.  -,  the  difficult  ascent  of  which  may  be 
Btftde  from  the  pass)  and  the  Ondezana  (il,36Jft.)^  and  the  Colle  delle 
B«iigie  (10,515  ft.),  between  the  Ondezana  and  the  Pvnta  Sengie{ii^i^{t.). 

2iid  Day.  —  Fhom  Cognb  to  Valsavakanchb  ovbb  the  Oollb 
i>Bl  Lauzon  (8-9  hrs.),  easy  and  attractive  (guide,  10  fr.,  not  indis- 
pensable). From  (3/4  hr.)  VaLnontey  (5505  ft.)  the  bridle-path  as- 
cend:) to  the  right,  through  wood,  passing  a  pretty  fall  of  the  Lauzon, 
to  the  (2V2  lirs.)  royal  shooting-lodge  (*Oampement  du  Roi'  5  8490  ft.) 
»nd  the  (2  hrs.)  Colle  del  Lauzon  (10,850  ft.),  with  an  admirable 
view  (still  more  extensive  from  a  height  a  few  minutes  to  the  S.). 
We  now  descend,  enjoying  superb  views  of  the  Grand  Paradis,  on  the 
left,  and  Grivola,  on  the  right,  to  (IV2  ^^r.)  the  Chalets  de  Leviona 
(79B6  ft.).  (Good  walkers  may  cross  the  brook  here  near  the  small 
^Aterfail,  and  descend  by  a  steep  path  direct  to  Valsavaranche.) 
The  bridle-path  follows  tLe  left  bank  and  reaches  the  bottom  of  the 
Vol  Savaranche  near  the  (U/2  hr.)  hamlet  of  Tignet,  1  M.  to  the  S. 
of  Valsavaranche,  or  Degioz  (5055  ft. ;  *H6tel- Restaurant  du  Club 
Alpin,  unpretending,  li.  1^2,  ^'  ^Yg  fr.),  the  chief  village  in  the 
Valsavaranche  (guides,  G.  Bianc  and  G.  i)ayne). 

Two  other  somewhat  fatiguing  passes  from  Gogne  to  Val  Savaranche 
are  the  Col  de  VHerbetet  (10,830  ft.),  and  the  Colle  Mesoncles  or  di  Belkface 
(10,174  ft.).  —  From  Val  Savaranche  to  Cevesole  Reale^  see  p.  53. 

The  Grand  Paradis  (13,33ifi. ;  difilcult,  for  adepts  onlvj  guide  60  fr.) 
may  be  ascended  in  7-8  hrs.  from  (2^4  hrs.)  Pont  (p.  53),  the  highest 
hamlet  in  the  Val  Savaranche.  About  74  hr.  to  the  S.  of  Punt  we  ascend 
to  the  left  to  the  (4  hrs.)  Ricovero  Viitorio  Emmanuele  Secondo  (10,2(X)  ft.), 
built  by  the  Italian  Alpine  Club,  above  the  Moncorvi  Alp,  and  thence  cross 
the  Glacier  de  Moncorvi  to  the  (4  hrs.)  summit.  The  descent  may  b^  tcc^^^ 
to  the  Clialet  d'Herhetet  (accommodaiion)  and  through  the  Valnoute^  V^.^^ 
to  Cogne  (ver^  dit&cuit). 

3rd  Day.  — From  Valsavarxhori^  to  liHEMRS^OTB.ia-I>^>«^^  vsvy.^ 
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THE  CoLLK  u'ENTHELonfOLrs.;  guide  6  fr.).  The  bridlB-path  aseendi 
from  ValsBvarancto  by  (1  M.)  Cretan,  at  Bret  soinawhat  ateeply,  t( 
{2  hrs.)  ■  Toyal  aboDting- lodge  (7185  ft.),  and  thence  leads  in  zig- 
zags along  the  slope  to  the  left,  passing  (IVl  hr.}  the  small  Lupa  di 
Djouan  (H280 ft.)  and  tha Lago  Tfera  (9076  ft.),  to Ihe  Cl'/ih'-)  "oUe 
d'EntrelDf  (9»T2  ft.),  between  the  Cfma  dt  OoUim  C10,115  ft.)  and 
the  ama  Ptrcia  (10,110  fi.)-  Fine  riew  of  the  Rutor  (see  below)  to 
the  W.,  and  of  the  Grand  Paradis  and  Oiiiota  to  tbe  E.  Descent 
rather  steep  through  the  Vnllcne  d'Eniretor,  with  the  Becca  di  8am- 
beina  (10,370  ft.)  on  the  left,  to  (^'/a  hra.)  Bh^mea  Wotre-Dams 
(6015  ft.  j  poor  cantine,  or  a  bed  at  the  curb's),  the  chief  place  in 
the  Vol  de  Bliimci,  which  is  enclosed  hy  imposing  glaoieta.  Notre- 
Dame  is  5  hrs.  from  YillenenTe .  The  rente  down  the  valley  passes 
Bhimei  St-GeOTffes  and  Mrod  (^6o  ft.),  with  the  chateau  of  that 
name,  where  the  Val  de  llhemps  nnites  with  the  Val  SavaraDobe 
(p.  53).  In  descending  we  obtain  a  fine  view  of  Mont  Telan  and  the 
Grand  Combin  to  the  N. 


which  lies  Ig  Ite  a.  of  Ihs  JC(.  RoUlla  (11,100  fl.). 

4th  Day.  —  FaoM  Rbemes  Notke-Damb  oveb  thh  FraBHTEA 

DHL  TORBENT  TO  VALORIBiNCUB  iHB  TO  LlVEBOONE  (6  hrS.  tO  Valgll- 

sanche;  guide  6  fr,;  3  hrs.  more  to  LiyiTOgnc).  Steep  asoent  to  the 
(3Yshra.)  Fineatra  del  Tonent  or  di  Tei  (9260  ft.),  between  the 
Btccadi  rei[10,434ft.),  on  the  right,  and  the  Bccca  dtW  tnvtrgnan 
(11,338  ft.),  on  the  left,  with  ftne  i-lew  of  the  Omolune  and  the 
Rutor.  The  path  descends  through  the  stony  Vallone  dtt  Boue. 
Where  It  divides,  we  keep  ia  the  left.  On  our  left  are  the  Glacitr 
de  Rabuigne  and  Mont  Foniat.  Passing  (I'/s  hr.)  tha  Alp  Wouua 
(7020  ft.],  «e  descend  and  cross  the  brook  to  fornel  (567o  ft.; 
small  inn),  the  highest  hamlet  in  the  Val  Grlsanche;  then  to  Stvey 
and  (2  hrs.)  Talgriaanche  or  L'Egtise  [6470  ft.;  poor  accommo- 
dation at  the  Coniine,  or  a  bed  at  [he  cure''8),  the  chief  Tillage  in 
the  TsUey,  prettily  situated  at  the  base  of  the  Rulor. 

Tbe  ucEDt  of  tbe  Butui,  an  ei^nsive,  el^oer-clad  moantaln  witb 
several  pesJis  (9.  and  hlgheit  peak  11,136  Ct.  i  S.  peak  11,S10  ft.),  either 
from  Valgrissnehe,  Or  better  from  la  Th«iU  on  Iha  Lllile  St.  Bernird 
rr>nte  (p.  Ill),  presents  no  serious  difficuUy  (guide  M  fr.}.    From  La  ThiiHa 

G  hra.)  erand  -Fail,  nf'ot  R-ttr  (Balft  fl.)  whence  wa  ascend  lo  the  left 
bf  a  new  path  Id  Ihe  {l>/i  hr.)  CopiBKia  Santa  ifa^liirila  (tOSfi  ft,).  iKuated 
above  the  imsll  Ruler  Lett  (now  drained)  Tbence  acruss  the  Urge  BmtBr 
Olaeitr  to  the  (3  hrs,)  TfU  da  Buler  (11,183  [I,),  which  ci'mmandi  a  most 
aplendid  paDoiama  (refnge-hut  of  the  Italian  Alpine  Clnb  on  the  top).  — 
Fboh  VuoBiaANCHS  TO  BuDKa-Ec-HAuaiga  Ip.  ^i  15  hrs,  from  Aoala), 
OTBT  the  Ool  dD  Kent  (86:JU  fl.).  a  loUraldc  bildle-palb. 

The  bridle-path  from  Valgrisanehe  to  Liverogne  (3  hrs.)  leads 

through  the  bpantlfuUy  wooded  Tal  Qrisanche,  on  Ihe  left  bank  of 

theJ}i}radi  Valgriianchi,  to  Ctret  nr  Scire  (H6t.  Ftaasy,  rustic)  and 

/ierer.i,   w/,e/B  fJie  river  disappaars  tor  a  5\nm.  4\4^sni'ft-Qn\eitar.V.». 
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The  hamlet  of  Planaval  lies  to  the  left.  The  valley  contracts  to  a 
wild  ravine.  The  path  on  its  left  side  skirts  a  precipice  high  above 
Uke  roaring  torrent.  On  the  opposite  bank,  on  an  apparently  in- 
aecessible  rock,  is  perched  the  ruined  castle  of  Montmajeur  or 
Tour  d^ArboS.  —  Liverogne,  see  p.  54.  Near  Liverogne  the  path 
quits  the  gorge  and  descends  to  the  left  through  meadows  and  groups 
of  trees  to  the  road  from  Gourmayeur  to  Aosta  (p.  51). 

14.  From  Santhik  (Turin)  to  Biella. 

I8V2  M.  Railway  in  ca.  1  hr.  (fares  4  fr.  10,  3  fr.  10,  2  fr.  5  c). 
Santhid^  see  p.  60.    The  intermediate  stations  are  unimportant. 
18 Y2  ^*  Biella  (Testa  Origia;  Angela ;  Leon  d'Oro ;  Alb.  Centrale, 
all  in  the  new  town ;  Grand  hotel,  with  hydropathic  establishment, 
in  the  old  town ;  photographs  of  mountain-scenery  at  Vittorio  Sella' s)^ 
an  episcopal  see  with  11,700  inhab.,  lies  on  the  Cervo  and  is  divided 
into  Biella  Piazzo  (^1558  ft.),  the  high-lying  old  town,  and  Biella  Piano 
(1410  ft.),  the  new  town.  The  power  for  the  electric  lighting  of  the 
industrial  new  town  and  for  its  factories  is  furnished  by  the  falls  of 
the  Chiusellaj  12  M.  to  the  S.W.    The  new  town  possesses  arcaded 
streets  and  a  tine  Cathedral  of  the  beginning  of  the  loth  cent.,  with 
a  facade  of  1825.   The  latter  stands  in  a  spacious  Piazza,  where  the 
episcopal  palace  is  also  situated.   Near  the  cathedral  is  an  early- 
Christian  Baptistery.    The  church  of  S.  Sebastiano  is  a  tine  Renais- 
sance structure  of  1504.  The  Giardino  Pubblico  contains  monuments 
of  Oen.  Alfonso  La  Marmora  (p.  32)  and  Oaribaldi,  while  the  Piazza 
del  Teatro  has  a  statue  of  Quintino  Sella  (lb26-84),  the  statesman, 
by  Ant.  Bortone  (1888).  —  The  palaces  of  the  old  town,  rising 
picturesquely  on  the  hill  and  reached  by  a  Cable  Tramway,  are  now 
tenanted  by  the  lower  classes.  —  About  3  M.  to  the  N.E.  of  Biella, 
near  the  village  oiBioglio  (2235  ft.),  lies  the  Villa  Sella,  with  a  beau- 
tiful garden  and  a  splendid  view  of  the  Alps  (visitors  admitted). 

From  Biella  Steam  Tramwats  run  to  (13  M.)  VaUe  Mosso  via  (7  M.) 
Couato,  and  to  (572  M.)  Mongrando  via  (2  M.)  Occhieppo  (see  p.  60).  A 
third  line  ascends  to  the  JS.  through  the  valley  of  the  Cervo  to  (5  M.)  An- 
domo  (1805  ft.;  *Orand  H6tel^  pens.  12-15  fr. ;  Croce  Rossa;  Engl.  Ch.  service 
at  the  Grand  Hotel),  a  charmingly  situated  village,  with  two  water-cure 
establishments,  which  has  recently  hecome  popular  as  a  summer-resort  with 
English  and  other  visitors.  The  Uothic  church  (1304)  has  been  modernized. 
Ifomerous  pleasant  excursions  may  be  made  in  the  neighbourhood.  — 
Beyond  Andurno  the  tramway  goes  on  to  (6  M.)  SaffUano^  with  a  monument 
to  Pietro  Micca  (p.  35),  and  (9  M.)  Balma,  whence  omnibuses  (^5  c.)  run 
to  Campiglia  (2460  ft. ;  albergo).  From  Campiglia  a  road  ascends  to  the 
Santuario  di  8.  Oiovanni  (3345  it.),  situated  on  the  height  to  the  left.  Another 
leads  yia,  Rosazza  (Alb.  della  Gragliasca)  to  Piedicavallo  (34o6ft.;  Alb.  Mo- 
logna,  well  spoken  of),  whence  Mte.  Bo  (8385  ft.  \  *View)  may  be  ascended 
in  41/2  hrs.  (guide  5  fr.). 

A  pleasant  excursion  may  also  be  made  vi&  (I1/4  M.)  Cossila  (1970  ft.), 
with  its  water-cure,  and  tavaro  (2460  ft.)  to  Oropa,  6  M.  to  the  N.W.  ot 
Biella  (omn.  live  times  daily    21/2  fr.,  down  li/2fr.',  catx.  >N\VJtt.  ou^  \vat^^ 
6,  with  two  12  fr.>    Here  stand  a  Jarge  Stabilimmio  Idroterapico  V5i'^^^^^ 
founded  in  1850  (open  June-Sept,  j  R.  11/2-3,  A.  i,  pens.  &,  viaX^x-Ue^^Vav^^^. 
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2  fr,  dslly:  Bnjl.  Ch.  service  in  Jnno  uid  JoJj),  »nd  ibe  ftmona  pilgrinrngi 
church  of  Madmna  dOropa  (3870  ft.), 

from  toe  Leon  rt'Oro  21/1  fr.;  trarr.  with  one  bor.ie  U,  ivllh  two  13fr.)  liB 
Ihe  pilirimagediurch  and  liy.lrop&lhiis  eglablialiioeQt  of  OragUa  (2tf2a  ft.), 
aitiiHled  211.  ahova  the.  village  of  Ihal  hbmo,  io  (he  miiL-t  or  n  eplenda. 
siTBy   of  mountains.     Comp.  I^lKti-Salli,   'Oulda  pel   VllJeeglaots  nd 

18.  From  Turin  to  Milan  via,  Kovora, 

93  M.  RiiLWii  iii2i/,-7i/ihrt.lfjresHJfr.  95,  11  fr.  90,  7  fr.  85  c;  ei- 
prass  18  Ir.  I*,  13  fr.  lU  U.J.  (ilimpses  of  Hie  Alps  [0  Ihe  ]eft.  —  dUlioQS  at 
Tarin,  eee  p.  3&. 

The  Data  Riparia  Is  crossed ,  then  the  Slum  between  (5  M.) 
Succariate  dl  Torino  mii  (lO'/a  M.}  Settimo  Torintit,  irhenoe  s  rail- 
nayiuna  N.  to  Bivaroio,  with  brandies  ibeniie  to  Cuorgnl  [p. 393  '"^ 
Catietlamonte.  Wo  cross  the  Oreo  and  the  tSalan.  15  M.  Brandiao.' 
—  18  M,  ChiTRSio  I^GOO  tt,i  Alb.  del  Moro),  s  town  with  4300  inlib.,- 
near  the  influx  of  the  Orc»  Into  the  Po.  Branch- lines  hence  to  Aoito' 
(p.  61)  »nd  [301/2  M.J  Cojoie-itfon/'MTaio  [see  bo'.Dwl  Trunwsytoi 
Tarin.  A  road  leads  t^om  Cbivaeso  to  the  8.  to  (2  M.)  San  aataio,^ 
with  sulphnr  baths  (Or.  Hot.  S.  Geiiesio ;  pens,  from  &  fr.,  open  iNJ 
May  to  1st  Deo.]. — 20M.  Caiteiro)!o,-32'/2M.  Tofrostodi  VerolanJ 
Sett  (25  M.)  Sahiggia  the  train  crosaea  the  Dora  Bai(ea  (p.  62),^ 
29V2  M.  Lhomo-  t>«e«oe ;  32  M.  Bimai  ,■  351/2  M.  Tromano.         i 

37  M.  iSfinlAra  (Alb.  del  PsUcne;  Ball.  RestaniantJ,  with  3500  in-^ 
habitants.  The  chnrch,  restori^d  in  1H62,  contalne  an  altai-piece bfi 
Gaud.  Ferrari.  —  Kailway  to  Biella,  see  p.  69;  sleam -tram way  to' 
Nrea,  see  p.  60.  • 

The  train  skirta  the  highroad.   iO'/2'>S.San  Germana-Yerccttete: 

491/2  M.  TBioeUi  (430ft.i  TnBt;  LtonaOro),  an  Bpisoopal'. 
town  with  20,200  ill  habitants.  From  the  station  we  see  the  tmpos-  ' 
ing  chnrch  of  8.  Andrea,  founded  ia  1219,  with  a  dome  and  W: 
towers  like  those  of  norChem  churchea.  Interior  early-Onthic.  Ad' 
Jacent  ie  a  Masdo Laptdario,  witb  Roman  inacriplionsand  aculptuiea.,! 
The  church  of  S.  Criitafaro  contains  fresooes  by  G.  Ferrari  (1632-33>) 
and  H.  Laniiii;  by  the  high-altar,  'Madonna  and  donors  in  ut-^ 
orchard,  by  Gaud.  FerrarL  S.  Catertna,  S.  Paolo,  and  the  UtOuto  di,] 
Belle  Arti  also  coataln  works  by  Ferrari.  In  the  cathedral-library  *.ia] 
acme  rare  old  MSS,  The  towD  posaeasea  statues  of  Caamir  (18S4),  . 
Vielor  Emmanuel  II.,  and  Qaribuldi.  —  To  the  8.  of  VeroelH  lie  ttatf  j 
Campi  BaudU,  where  Marina  defeated  the  Gtmbri  in  B.O.  101. 

JfBuferraki  (see  boiair)  oa  the  S.,  and  to  tU«  M.  to  Aranco  in  Ibe  Talle^.^ 
at  the  Aula  and  10  BianOroU  and  Fara.  ■ 


siBOH*,  3ft  M-,  railway  in  2  hti.  (fares  S  (r.  36, 

tfr,  40.  2rF.  saci.    Ibe  el 

ef  Inteimadiatc  itatiaii  ti  (Uv>  M.)  Onul^-HtiM 

hrratopJJTn.i  Iti>-a  Sum 

;  AngrlO!  ieomCOro).  on  tlia  right  bank  of  th«' 

Pa,    trllh  17,01X1  inhab.,  Ili 

ffWcA  a/ter-vards  l/eiun^ed 

to  the  QoBiBifi?,   Tha  inleresting  ItiimBDegqaa 

to  MUan,  NOTARA.  75.  Route.    61 

founded  in  741  by  the  Lombard  king  Liutprand,  and  rebuilt  in  HOT.  It 
C(mtidn8  several  good  paintings  (by  G.  Ferrari  and  others),  and  sculptures 
by  Lombard  masters.  The  church  of  S.  Domenico,  in  the  Renaissance  style, 
i^  Pal€Uzo  di  Cittdt^  with  a  handsome  colonnade,  and  other  palaces  are  also 
noteworthy.  The  Ghibelline  prince  William  of  Montferrat  is  mentioned 
by  Dante  in  his  Purgatory  (VII.  134).  Casale-Monferrato  is  the  junction  of 
^  Aflti>]f  ortara  line  (p.  46)  and  of  that  to  Ghiyasso  (p.  60).  It  is  also  con> 
nected  with  Alessandria,  with  Vercelli  fp.  60),  and  with  Montemagno  (p.  46^ 
vi&  Altavilla)  by  tramways.  —  Various  small  stations,  including  Valenta 
(p.  160).  ~  86  H.  Jlessandria^  see  p.  46. 
t^om  VeredU  to  Pavia^  see  p.  160. 

Tlie  train  crosses  the  Sesia  (p.  172);  to  the  left  rise  the  Alps, 
among  which  the  magnificent  Monte  Rosa  group  is  conspicuons. 
621/2  M.  BorgO'Vereelli;  561/2  M.  Ponzana. 

62 M.  Kovara  (Rail,  Restaurant;  Alb.  d' Italia^  well  spoken  of; 
Tre  Be;  Roma;  Hdtel  de  la  Ville)^  the  Roman  Novaria^  an  episcopal 
town  and  formerly  a  fortress,  with  15,000  inhab.,  was  the  scene  of 
a  victory  gained  by  the  Austrians  nnder  Radetzky  over  the  Pied- 
montese  in  1849,  which  led  to  the  abdication  of  Charles  Albeit. 

From  the  station  we  cross  the  Piazza  Carlo  Alberto,  with  a 
Monument  of  Oaribaldi,  to  the  Via  Vitt.  Emanuele,  passing  a  Mon^ 
ument  of  Cavouty  by  Dini,  and  turn  to  the  right  to  the  church  of 
S.  Gaudenzio,  erected  about  1570,  with  a  facade  by  Tibaldi  and  a 
dome  396  ft.  high,  added  by  Antonelli  (p.  36)  in  1875-78.  The  church, 
without  aisles,  in  imitation  of  S.  Fedele  at  Milan,  contains  several 
good  pictures  by  Oaud,  Ferrari,  The  tower  (300  steps)  commands  a 
wide  view. 

The  Cathbdeal,  a  Renaissance  building  upon  old  Roman  found- 
ations ,  connected  with  the  Baptistery  by  an  entrance-court ,  pre- 
sents a  picturesque  appearance.  It  contains  a  Marriage  of  St.  Ca- 
tharine, by  Gaud.  Ferrari.  —  To  the  N.W.,  behind  the  Teatro  Coccia, 
is  a  marble  statue  of  Charles  Emmanuel  III. ,  by  Marchesi.  —  The 
MereatOy  or  Corn  Exchange,  near  the  Porta  Torino,  is  a  handsome 
building  with  colonnades.  Between  the  Mercato  and  the  Castello 
is  a  monument  to  Victor  Emmanuel  II.  —  In  the  Corso  Garibaldi, 

near  the  Palazzo  Civico,  is  a  monument  to  Charles  Albert. 
Tramway  to  Vigevano  (p.  160)  and  to  Biandrate  (p.  60). 

Fbou  No  vara  to  Vaballo,  34  M.,  railway  in  274  hrs.  (fares  6  fr.  25, 
4  fr.  40,  2  fr.  80  c).    Unimportant  stations.  —  Varallo^  see  p.  172. 

Fboh  N0VA5A  TO  Akona,  23  M.,  railway  in  ca.  1  hr.  (fares  4  fr.  20, 
2  fr.  95,  1  fr.  90  c).  —  8V2  M.  Bellinzago  and  (IOV2  M.)  Oleggio  are  also 
stations  on  the  Bellinzona-Luino- Genoa  line  (p.  160)  15^^  M.  Varallo 
Pombia;  1772  M.  Borgo  Ticino.  —  23  M.  Arona.  see  p.  158. 

From  Novara  to  Sebkgno,  34  31.,  railway  in  lV2-2  hrs.  (fares  5  fr.  50, 
8  fr.  60,  2  fr.  20  c).  Unimportant  stations.  —  17  M.  Busto-Arsigio  (p.  155). 
—  26V2  M.  Saronno  (p.  136).  —  34  M.  Seregno  (p.  138). 

At  Novara  the  Turin  and  Milan  line  is  crossed  by  those  from  Domo- 
dossola  (p.  4)  and  from  Bellinzona  to  Genoa  (R.  27).  Carriages  are  often 
changed  at  Novara. 

69  M.  Trecate,    Near  8.  Martina  the  line  crosses  the  Ticiwo  \s^ 
a  handsome  stone  lyridge  of  eleven  arches ,   ^\iVci\i  W^ei  k^vaXAvw^ 
partially  destroyed  before  the  battle  of  Mageivta. 


Farther  on  we  firoBB  the  ffaviglio  Orrmdt  (p,  109).  On  Om 
right,  neir  (77  M.)  Sdngrtda ,  standB  a  monument  erected  to  Napo- 
leon in.  In  1882,  to  commemorite  the  rictory  of  the  Frenrh  i.nd 
Sardinians  o»er  the  AustrlMlfl  on  4th  Jnne,  1859,  which  compelled 


the  lattrr  lo  cvauuati;  LDmbardy.  Uppositu  iht  Blaliou  art^  numcruiiit 
graves  of  thoae  who  fell  in  the  struggle,  with  a  small  chapel  on  an 
eminence,  and  adjoining  it  a  charnpl-house  and  a  hronze  fltstne 
Df  MacMahon,  by  Lnigi  Secclii  {1896).    Tramway  to  Milan. 

Tke  line  interaeotB  nnmerons  rioe-fleldg,  which  are  kept  under 
water  two  months  in  the  year.  79  M.  ViKuotM;  84Vj  M,  Rhi 
Cp.  156),  where  the  line  unites  with  thit  (rom  Aroaa. 

33  M.  MUan  [see  p.  106). 


in.  liguria. 


16.  Genoa 64 

a.  The  harbour  and  adjoining  streets,  69.  —  b.  From  the 
harbour  through  the  Via  S.  Lorenzo  to  the  Piazza  Kuova 
and  the  Piazza  Deferrari,  71.  —  c.  From  the  Piazza  De- 
ferrari  to  the  main  railway-station  and  the  lighthouse, 
73.  —  d.  From  the  Piazza  Deferrari  via  the  Piazza  Cor- 
vetto,  Acquasola,  and  Gorso  Andrea  Podesta  to  the  Via 
di  Circonvallazione  a  Mare,  79.  —  e.  From  the  Piazza 
Corretto  to  the  Piazza  Manin;  Via  dl  Circonvallazione  a 
Monte;  Gastellaccio  \  Campo  Santo,  81.  —  f.  Excursions,  82. 

17.  From  Qeiioa  to  Ventimiglia.    Riviera  dl  Ponente     .    .     82 

18.  From  Qenoa  to  Pisa.     Riviera  di  Levante 93 


The  Maritime  and  Ligurian  Alps  and  the  contiguous  Apennines  (the  bound- 
mrj  between  which  is  some  20  M.  to  the  W.  of  Genoa)  slope  gently  north- 
vravdB  to  the  Po  in  the  form  of  an  extensive  rolling  country,  and  descend 
sbraptly  towards  the  sea  to  the  S.  The  narrow  Rivibsa,  or  coast-district, 
expands  at  a  few  points  only  into  small  plains.  The  cultivated  land  climbs 
ap  the  hillsides  in  terraces,  sheltered  from  the  K.  wind,  and  enioying  a 
fi«e  sunny  aspect.  While  the  mean  temperature  at  Turin  is  52°  Fahr., 
it  i«  no  less  than  61"  at  Genoa;  and  again,  while  the  temperature  of  Jan- 
oary  averages  31**  at  the  former,  and  occasionally  falls  below  zero,  it 
averages  46**  at  the  latter,  and  is  rarely  lower  than  23*.  The  climate 
of  the  Riviera  is  therefore  milder  than  that  of  Rome,  and  is  even  favour- 
able to  the  growth  of  the  palm. 

As  the  country  differs  in  many  respects  from  Piedmont,  so  also  do  its 
IVHABiTAMTS,  While  their  Genoese  dialect,  which  is  difficult  for  foreigners 
to  understand,  occupies  a  middle  place  between  the  Gallic  patois  of  Upper 
Italy  and  that  of  Sardinia.  The  historical  development  of  the  two  countries 
has  also  been  widely  different.  The  natural  resource  of  the  Ligurians^  or 
the  Inhabitants  of  the  Riviera,  was  the  sea,  and  they  were  accordingly  known 
to  the  Greeks  at  a  very  early  period  as  pirates  and  freebooters.  To  what 
race  the  Ligurians  belong  has  not  yet  been  ascertained.  As  the  Greek 
Massalia  formed  the  centre  of  trade  in  S.  France,  with  Kice  as  its  extreme 
outpost  towards  the  E.,  so  Qenoa  constituted  the  natural  outlet  for  the 
traffic  of  the  Riviera.  During  the  3rd  cent.  B.C.  Genoa  became  subject 
to  the  Romans,  who  in  subsequent  centuries  had  to  wage  long  and  obstinate 
wars  with  the  Ligurians,  in  order  to  secure  the  possession  of  the  military 
coast-road  to  Spain.  As  late  as  the  reign  of  Augustus  the  Roman  culture 
had  made  little  progress  here.  At  that  period  the  inhabitants  exported 
timber,  cattle,  hides,  wool,  and  honey,  receiving  wine  and  oil  in  exchange. 
In  the  7th  cent,  the  Lombards  gained  a  footing  here,  and  thenceforth  the 
political  state  of  the  country  was  gradually  altered.  The  W.  part  with 
Nice  belonged  to  Provence,  but  in  1388  came  into  the  possession  of  the 
Counts  of  Savoy,  forming  their  only  access  to  the  sea  down  to  the  period 
when  they  acquired  Genoa  flSld).  After  the  Austrian  war  of  1869  Nice 
(1512  sq.  M.)  and  Savoy  (3889  sq.  M.)  were  ceded  by  Italy  to  France  in 
1860  as  a  compensation  for  the  services  rendered  by  Napoleon  III.  The 
district  of  Liguria^  consisting  of  the  provinces  of  Porto  Maurizio  and 
6f«nMi,  with  an  area  of  2040  sq.  M.  and  899,3(X)  inhab.,  once  formed  the 
RxpUBLic  OF  Genoa,  which  in  the  13th  cent,  became  mistress  of  tih«  "^ « 
part  of  the  Mediterranean,  and  afterwards  fought  aga\Ti&\  N «iAc^  lore  VckSk 
snpremacj  of  the  Levant.  Qeno&'B  greatness  was  founiJLeA.  on  \\i%  roVa.  lA 
Pia:    The  Tuac&n  hatred  of  the  Genoese  was  embodied  Vn.  V\ie  ^iVjvu*  — 


flon(t  (Inf.  Mxili.  161-53)  BdflreMee  Ihem  witti 
■Ahf,  GenovMl,  nomini  dWsnii 
D'c-gnl  costame^  *  plen  d'ognl 


Modem 


intellcctnil  ilnieK 
TBdlcnl  prlnclplea 


litofealn.   Uotwi 
!lpBtei  Httle  in 


of  (he  Ocnwwe  Is  tlu  nUd 
fnsrgy  of  Ihe  OenoMs  icarai  taja 


firreil  to  Bpeiia. 

16.   Genoa. ^ 

Bailwu  Btstioni,     Tie  Slmione  Pinna  PriKdpc  {PI.  B.E;  n 
Uj.  or  D.3  fr.),  the  West  or  PHncipil  SlsHon  t/brJlllrBiiia), 

hen  Dull.  —  TbeBut  3Utl< 
the  end  of  tbe  Vis  Sttn.  an 


inlbiusa  ud  uliB  (tvllf,  ua  p.  Bin  w* 
i>  Piatca  Srignclt  IF].  H,  S), 
-'■'-  "--  -'--'  -'--in  bj  UM 


i^oltri) 


,  1;  BtarUng-polDt  oflhelcHI 

Bd  (he  Slarions  ifariiltvm  (PI.  A,  2)  »b  Ihd  BOodi-iMJoi 

pvhllE  the  inlemal  trade  Is  carried        -    "     "   - 

IB  PrlDclpe,  adjoli ' 


Kom'.  4B;  Thci.  Cook  <«  &».  Via  I 
(Hotel  lie  LoDdrea). 

Aniiil  b;  Bsa.    pBiseogei^i 

S-ttms  (PI.  B.3)   or  anchor  neai 


>t  the  FralelU  Qondiviid.  ' 
?.  Oo!! .«  Bom,  Via  Balbl  1 

id  at  tbe  Ponts  ndtrlis  O 


..,  at  Dlght  60  c.)   lUFtgsje  BOc.  net  110  lbs.)'     On  'be  wbarf  an  1 
lom-iiouse,  pott  and  telepapb  omce,  and  railway  booking- oIBee. 


TraTellen  wlsb'ng 

llialT  dentlnation  (fee  to  Ibe  faccblno 
HilMifomp.  p.  lixt  [DO>t  if  then 
boteli  have  lifti).  -Qrand  Hotei,  pi  Bi 
station,  with  electric  light  and  Meam 
dej.  aV.  (at  separata  tables  «,  D.  B  (1^),  p 
Di  GtKBB  re\.  f;  E.B).  by  the  Teitm  I 
L.,  AA.  from  t'/i,  B.  2,  Ail.  BVi-  Q-B 
HoiEi:  laOTTA  (Pi.  ai  F.Bl,  Via  Enma 
office,  K.  from  1,  L.  1,  A.  1,  R.  I'/i, 
Edeh  PiLAQE  Hotel  (formerly  Unt.  du 


. :  C,  2),  opposite  a 
"     •      ft  A.'  "    ■ 

<.  fromia.om' 


E.,  L.    ft  A.  1^  B.  II 


IS  divided  into  (he  ^uHsn'  of  Prl,  ifola,  Forliria,  Gtaa  n      __ 
n  rinlEiirEi,  and  Uaddattaa.  —  The  focDS  of  t^afic  is  the  Ham  S^irn 


.e  E.  Station,  qslet,  vltk  H 

Forliria,  I 

3  the  Hon 
iod  alUv  I 


£ 


nrdog,  eintrie  lisbt,  ind  ^mm  hatt,  tlvlUr  dwraia.  —  *flAnL  aa  1.4 
3ifi,  D.6,  pMi.  9-M,  opn.irr.i^te.  uldMsu«<n.l^i  0,3),  BWr  Hw 


Em.  from  Bi^,  omD-'/i-lVifri  w*U  nekai  of  1  HAtil  Di  PsAi 
.S). tt.,i:..,*A.2i|MiA.B.l'A,««. a,  I>-1»^*I"«*'A,  pwu.fi 

aL,  I.^  *  A.  »A^/.,  B.  IVt,  Mt.  3i/h  D.  iML  wl»  S>h  pBiu.  M  h., 
tHkn  of  I  Hfa,  lUnoniu  (n.  01 F,  OJ,  Plan  Tontua  Kbkih,  B., 
L,«i.B,B.l^d«.S,  D.  iMl.  wlMl,pa*.8hj  A4111LA  (PLki  G,  3), 

TUm  tnamitvA.  ■iwi  llniHIInn   with  fiilfiiiH.  wtll  iiinli f.  B.,I^, 

ti.U^,B.lVi,  l«-3>M.B-^b-t  HBi.  M  Ifiui  «  Pm.  »inw> 
<R.J|0,4,VlkBdlirBl,  BUT  Oe  PkUiM  BhJ«,  %,L.,  *A.  B-1,  B.  I'/i, 
H-l,  D.  t  b.  (IhUT  ihawii  la  b«dc00B*)i  iMitD  BoTu.  (JMvtanil  Ak- 
M  na  B^  as.  —  Iluu  (PL  Pi  F,  fi),  VU  Odo  Felles  li,  B.,  L., 
ti-Lx.!'/*.  d4.S</4,  D.a^ptDi.lP^b.t  BAt.  D>awc*ni  ((HMnr;  *lth 
IRiniTiau,  bUh  lBaiePI>BaADBiiiiiUU(Pl.D,  8|;  Goibdbdu  (Pl.n; 
KK  VIk  a.  Olninpa,  onpodM  ths  aallsriB  BuiIbI  1  Liamu,  Via  Btlbi  36, 
MlBOkmori  0DirnDnu(Fl.iiiiF,a),Tia8.  Babutinoia,  B.  3,  L.  1/1, 
1)^,  «1.  31/b.  D.  iDcl.  irlae  1,  psna.  H  fr.i  Ubiohb,  Ptuu  Cunpctta  9, 
1.1; JMU.  T-4  fr. ;  Au.  NuiiauB,  TU  LouelliBa  U,  B.  i-T/t  fr.|  I^auru, 
Th  fStOo  Alberto  81,  B.  Emm  I'/i  ft-i  Gbuuii^  TIb  Carlo  Alberto,  ncsr 
bilMlDn,  B.l</i,  peBi.  ll/ifr-l  Piccolo  Tobho,  Pluia  FoaiUeUo,  IbeBe 
In  nprelBDdlpe.  —  PnalMa.  nUa  ^IBirM,  Via  Caffaro  8,  arat  flaor^ 
(fcWlai  ibiia<«  (Oipiiii  OritUmuj,  Via  Caffaro  12,  near  tbe  Taalro  Pigi- 
■K  B.  S,  L.  i/t  fi-,  A.  BO  e.,  B.  l>/t,  d^.  3,  D.  S  fr.  (roomi  ahonld  bt 
irtM  (d  sdTuice).  ~  Hulleei  of  lodgtngi  to  let  arnj  be  found  at  the 
liHf  UoiqQH,  in  tobacconiMa'  (hopa,  ud  In  tbe  ■ladlcitars  defll  AUorgi', 
fluked  an  tiie  111  sod  IMh  of  ei^montb.  '*^' 

Oetta.    AoHs .  VIk  Rnn&  and  OaUerla  MeolDi  (alio  lonebaopO ;  Coa- 
Pel.  RouD  (PI.  B,  4i  p.  74).   vitb  ■ 

.._  ,_„ the  evmingr);  Milamt,  Oell.  MHiiiDi; 

la,  on  Ae  (roundfloor  of  tbe  Prefeclurei  Fotla,  Via 

iWo,  in  the  Teitro  Carlo  Felice  (Pl.E.P.Bi  p.  681; 

Cnnnflo  (ue  abiiie),  <lili.  i,  D.  1  fr.,  both  Inc).  nine  ;  Latd.  Via  Cnrlu 
FelicgT,  well  ipok!'n  of^  Milano,  tee  t^awe;  -CanMa,  Pisiie  delle  Vlgoe, 
lIxUin;  Aqaila  d'Orn,  :^i  ilji-  Eicbange  (p,  70):  BiL-Kioina-ao!  R'ghi,  see 
p.Sl.  —  Bear:  'Gambni.,11,  JTnicA,  botb  in  the  Vie  H.  Sebaatleuo  (PI.  F.Q), 
ilso  mid  viimdivi  A'lQ'ir'in'.r  BTdahaut  (fonnerlj  JeiwcA),  Plttiia  Curvetto 
(PI.  6,6);  Sirkardt,  Via  (Jirio  PeUce;  Munich  beer  u  all  tbese. 

Oeba  (»  tariff  in  eaehj  In  the  Toon,  wbich  extends  lo  the  Blaagno  nn 
Ibg  E.  aod  to  tbe  llgbthoote  on  tbe  W. ; 

I  One-hOTBe  cab    |  Tno-borse  cab 
BTdaylAtnigbtlBjday  lAI  nigbt 

Per  drive 1  -         1.60     I     1.60         2- 

Pmbont a—  S.ftO     I     2.60         3  — 

Bub  addit.  i/t  hi.      -I     1—1     1.30     ||     1.26    |     1.60 
Small  ertieleior  IngeagafreBi  trank  %  c.  —  Xiehl-farcB  are  reckoned  from 
the  ttme  when  tbe  str^el-lsmpe  are  Hgbted. 

EloeblD  Zmawa^:  1.  Piana  Dtferrari  (PI,  E,e)-PiaziB  Corveltn  IPl 
0,fi)-PlauaZeccB(1>l.D,3)-V>aBalbi-Ac<|uaveidB-/VdinifWnfv«(Pl.B 


:,  HaaaBtfm-c 


SH,  6,  6).  —  8,  iVona  Befarrari-V 


■  -  ■  "'----" -'-    -      aBrigaore 


»ir<(Pl,E.P,Bip.811.— 4.«ot«iCaiio«rl,Pl.C,^,%V 
Vis  di  OlreOB'allasiooe  a  Hare-fiiasgao  Bridge  (¥1.  B,  1, 7') -  Campo  Banu 
^83).  —  ^  JfOira  Jff/iniiri-Piam  CoirtiUo-\ii.  AuaroUV-'Piu.ia.'&tiB^ 
r.  TtMlrl.   If  a  Edit  5 


r66 
(PI. 
ibei 
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,  1)  -  ronifi:  SanM.     A  few  can  e°  on  <o  'S-  OoUardo  ind  iVola,  ta 

e  upper  i&Ue;  of  theBiawno.  —  B.  i>(aiEa  Afftirort-PlsiKiHinlD  [PI.  lU- 

.  ia  li  GircaaTilluloae  &  Uonte  (sIsUon   of  S.  Nlcol&,  see  belowj-Aaira  ' 

PMnctoi  |P1.  B,  2).  —  7.  Fin  rmH  &«sn*r(  (P1.F,6)-P(iiilfl  Piln-fiWirJa  (to 

>>e  eilended  to  Quinlo  and  HbtvI)- 

Oabls  Trunwayi  (f'«»ie(ili><-<) :  1.  Pbuia  Zttea  (PI.  D,9j-CarBO  Carbonu* 
'PI.E.Q;  (uDoel  Id  lb ts  point;  comp. p. 6a)-S.  Nicoli) (see  al]DTe}-<;iuleUiuii|* 
p.ai).  FareSOc— 2.PioiinPor(ei(o(Pl.P,4)-Cw«sifounKolPl.F,G,3;p.MI, 

Tramway  Cart  run  from  Ih^  Plana  CarlcamaUt  (PI.  1),  Q)  by  Ibe  VU 
Carlo  Alberto   and  the  Piaiia  Principe  (PI.  B,  3)  to  SampUi-aareoa  C 
DnplfUaol  driie),  and  Ibence  in  Ibe  one  direction  to  CamigUmo  ( 
D,;.._.  n,.,-!.  .IK  .  1    xr..;,j.    D,,ij  IKK  ~  1    ,_j   "■■ilrt,  and  in  (be 


lOc;  Bome  uf  tbe  omnibiuee  go  oa  to  Ibe  noua  JXn^rro,  p.  m  bud  ituib. 

JTmUaeo  pp.  Wa,  Mi'eleclrieliBB  in  proeresB).  ' 

Small Boata.  For  1-1  pen.  2fr,  nerbouribesl  lo  eoqciTB beEDrebu 
—  Steam  launobsi,  starlin:;  Dear  the  Banu  S.  Glorilo  (PI.  D.  BJ,  to  Sol. 
plsrdarma  and  SiiM  AnKnfe  [p.6S)i  alio  for  a  viell  lo  the  liBrboor  (p.  610, 
Batbi.  At  tbe  'nilatio  Spimla,  Sallta  S.  Caterloa  (PI.  F,5)i  otben  A 
Via  delle  Graiie  II,  and  Plana  Sanano  Bl.  —  Sea  Bithb  (Jul;  A  AneS 
b;  Ibe  Tla  di  CitcaDvallailoie  a  Hare  (p. 81);  also  bejond  Ibe  liEblboiur 
(p.  Te  ;  poorly  dtled  up].  Sea-baiblDg  places  od  Ibe  Sivlera,  see  pp.  34,  M 
Thaatrei.  •Itatro  Carlo  Felict  (PI.  E.  T.  G) ,  one  of  llie  lareeet  II 
Italy,  open  in  winter  onl;,  for  operas ;  FoKteoBia  aavjnst  (Fl.  F,  O,  (),  neak. 
Vnielt&dlNeero,  for  operas  (smoking  allowed);  Pagcaiini(FhV.Si].  ehlnBri 
dramai  PaHlewna  JUgina  XarglterUa  |P1.  0,1),  Via  Venli  Belleinbre,  fil»: 
dramju,  operas,  and  operettas;  Aifieri.,  Via  Coraica,  in  snmmar  ooli;  varf^ 
tbealTBS  (nnt  for  Udies)  at  tbe  GaJH  (TllaUa,  Acquasola  (adm.  I  ti.),  aui 
tbe  Cinfi  Zelett,  QalleriaMazzini.  —  Band  In  tbe.^r«iiaiD(a  fbri  (p.  SOl  thrsi. 

cert  Df  the  band  of  the  Fam^ri  (llremen]  once  vcekly  in  tbe  Plana  FOt- 
fa«  Jfnrojs  (PI.  F,  i,  D).  -■ 

Bbspa.     BouESBUEESi   A.  Donalh.   Via  Lnccoli  33  (PI.  E,  G;  p.  *» 
with  clraulatleg  library;  L.  BeuA  Via  CalroliS!  Ubr.  fiDrds-j/uH, PIaa^„ 
FoDtaneMarose.  —  PHUTOourBS :  Al/reil  Jfotut,  Vico  del  Fllo  1,  npstaU 
(bis  views  of  tbe  Biiiera  and  N.  Italy  algo  to  be  bad  from  Ibe  bookii " 
etc.);  Degoix,   Vis.  Oairoli  7;  Zujif,  Vie,  OreAcl  113.  —  Kiliqree  V 

rorU,  Cadaiiia,  and  others  In  the  VlaOrellcli  StcelH,  Via  Bomi.  — . 

--  -■ .:  BianeM,  GaU.  Uaiilni  B;  CJ.  ftccfttof,  Via  Cairoli  li 
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Hi  J)r.  Z&tUin.  Via  Mam'eli  31.  —  Protestant  Boipital,  Salita  8.  Rocchino, 
supported  by  tne  foreigners  in  Genoa  (physician,  Dr.  Breitin^.  —  Dentists : 
Bright,  Via  SS.  Giacomo  e  Filippo  35;  Terry.  Piazza  Oavour  5;  Mela^ 
SaJita  S.  Catarina  1  \  Orimm,  Via  Roma  5.  —  Onemists :  Farmacia  Anglo- 
Americana  (Cabella),  Via  Cairoli  38 ;  Zerega  (English  prescriptions),  Via  Carlo 
Felice  2;  Moretta,  Via  Boma  10;  Farmacia  Internazionak^  Via  Carlo  Felice. 

Goods  Agents.  JesinghauSy  Pal.  Doria  (PI.  A,  B,  2) ;  Weiee,  Via  Balbi  36 ; 
Sender  A  Gerhardt,  Via  S.  Pancrazio  2 ;  Weidmann^  Via  Balbi,  Vico  S.  An- 
tonio 5. 

English  Churches.  Church  of  the  Holy  Ohott  (built  by  Street,  in  the 
Lombard  style),  Via  Goito;  services  at8.l5, 11,  and  6:  chap.,  Bev.  Ronald 
MacDonnell.  Church  Seamen's  Institute^  Via  Milano  26  (Mr.  MacDonnell); 
serv.  San.  and  Thnrs.  7.S0  p.m. ;  weekly  concert  on  Sat. ;  reading ,  writing, 
and  recreation  rooms  open  daily  for  seamen,  10-10.  —  Presbyterian  Churchy 
Via  Peschiera  4  (Rev.  Donald  Miller,  M.  A.) ;  service  at  11  a.m.  Genoa  Har- 
bour Mission,  in  connection  vnth  the  Brit.  &  For.  Sailors'  Society  and  the 
Amer.  Seaman's  Friend  Society ;  serv.  Snn.  and  Tues.  at  7.30  p.m.  in  the 
Sailors''  Best,  15  Via  Milano  (Rev.  D.  Miller  and  Capt.  Clucas).  Social 
entertainments  Frid.  at  7.30  p.m.  (visitors  welcome). 

Oollections  and  Galleries. 
Cathedral  Treaswy  (p.  72),  Mon.  &  Thurs.  1-4;  Va  fr. 
Uuseo  Civico  (pp.  79,80),  daily,  except  Mon.,  11^;  fee,  on  Sun.  free. 
Palazzo  Bianco  (p.  75),  daily,  11-4  from  Oct.  to  March  (April  to  Sept.  10-4), 

50  c,  Sun.  A  Thurs.  25  c,  the  last  Sunday  of  each  month  free. 
Palazzo  Durazzo-Pallavicini  (p.  76),  daily,  11-4. 
Palazzo  Beale  (p.  78),  daily,  in  the  absence  of  the  court. 
Palcuzo  Bosso  (p.  74),  on  Mon.,  Wed.,  Thurs.,  Frid.,  and  Sat.,  11-3,   free 

(no  gratuities),  closed  on  Tues.,  Sun.,  and  holidays. 

Principal  Attractions  (two  days).  1st  Day.  Morning:  row  in  the  Har- 
bour (p.  7());  walk  through  the  Via  S.  Lorenzo  past  the  Cathedral  (p.  71) 
\o  the  Piazza  ITuova  with  8.  Ambrogio  (p.  72)  and  to  the  Piazza  Deferrari. 
Afternoon:  through  the  '"Via  Garibaldi  (p.  73),  with  visits  to  the  Palazzi  Bosso 
(p.  74)  and  Bianco  (p.  75);  Via  Balbi  (p.  76);  Palazzo  Doria  (p.  78);  *  Light- 
house (p.  79).  —  2nd  Day.  Morning:  *'Villelta  di  Negro  (p.  79);  Corso  Andrea 
Podestii  (p.  80);  "Santa  Maria  di  Carignano  (p.  80);  Via  di  (Mrconvallazione 
a  More  (p.  81).  Afternoon :  Via  di  Circonvallazione  a  Monte  (p.  81),  with  the 
Ceutellaccio,  or  to  the  Campo  Santo  (p.  82).  Excursions  to  Nervi  (p.  93)  and 
^o  Pegli,  including  the  Villa  Pallavicini  (p.  84;  closed  on  Sat.). 

Genoa,  Italian  Oeriova,  Frencb  Otnes,  with  221,600  Inhab.,  the 
seat  of  a  university  and  of  an  archbishop,  is  a  strong  fortress  and  the 
chief  commercial  town  in  Italy.  Its  situation,  rising  above  the  sea 
in  a  wide  semicircle,  and  its  numerous  palaces  justly  entitle  it  to 
the  epithet  of  ^La8uperha\  The  old  town  is  a  net-work  of  narrow 
and  steep  streets,  lined  with  many-storied  buildings,  but  the  newer 
quarters  have  broad  and  straight  thoroughfares.  The  principal  streets 
are  lighted  with  electricity.  The  extensive  fortifications,  dating  from 
the  beginning  of  the  17th  cent. ,  have  been  recently  strengthened. 
From  the  large  lighthouse  on  the  W.  side,  where  the  barracks  of 
8.  Benigno  afford  quarters  for  10,000  men,  a  broad  rampart  runs  up 
the  hill  at  some  distance  from  the  town,  past  the  Forte  Begato 
(1620ft.),  to  the  Forte  dello  Sperone  (1690  ft.),  the  highest  point; 
then  descends  past  Forte  Caatellaccio  (1250  ft. ;  view)  to  the  mouth 
of  the  BisagnOj  which  falls  into  the  sea  to  the  E.  of  Genoa,  a  circuit 
of  about  9^2  ^.  in  all.  The  heights  around  the  town  are  crowned 
with  ten  detached  forts. 

The  'beauty  of  its  sitvation  and  the  iemiixi&ceiice&  c^lWe.  ^u^\ft?QX. 


glory  render  &  visit  to  Qenoi  Tery  attractive.  Invalids ,  howerer, 
mnet  ie  on  their  guard  In  nlnter  igainet  thn  r»w  niiids  and  tlie 
abrnpt  changes  of  temporatura. 

bers^  rejEmblea  that  of  a  knG«  (9>«iu).  Tbe  Boman  form  of  Ita  muotislpia 
government  was  malDtained  Ihroughant  tlie  pcTiod  of  the  barbarltii  ia- 


lb«  rival  citiei  were  almost  penaanontly  al  war  dmrn  to  1SS4,  when  ■ 
Isrribla  Da,i^  batlU  took  place  between  Ibem  at  Heloria,  on  wiilch  »- 
cuilop  the  Qenoeie  captored  2ft  Plian  galleys,  and  aaok  T  Dtben.  FroU 
Ibts  dlaaaler  Pisa  never  recovered,  and  Genoa  now  obtained  Ibe  lapreD- 
Hcj  over  tba  W.    lalanda,  Corsica,    and  Domlnally  over  Sardinia  aln.- 

cnre/lo  bemelf  a  bnjy  trade  with  the  Levant.  She  alio  poasesied  Bsttls- 
menta  at  ConsIaDtlnople  and  la  the  Orlmea,  In  Syria  and  Cyprna,  at 
Tunis  and  Majorca.  The  rivalry  of  the  Qenoese  and  rtneliaai  was  a  ttai^ 
ful  aoarce  of  wars  and  fends  diiriog  the  IMlth  ceotuTlea,  which  at  lenKa. 
were  terminated  by  a  decisive  victory  gaiaed  by  the  latter  Id  1S80. 

The  internal  history  of  the  city  waa  so  leas  chequered  than  the  «- 
temal.  The  parly.canllicts  betiveen  the  ereal  faniliei  of  Iha  Dmia  aWt 
Spliuila  (OhibeUlnes)  on  one  side,  and  the  OrimaliU  and  FiticM  (Oneida) 
nn  11>»  nlhi-r.  1..^  to  inmc  i'lliaordinaTV  results.  The  defeated  paitr 
own  independence,   to  tovoke  Iha  aid  at 


some  tbreign  prince,   and   accordingly 
the  kinga  of  Haples  and  Franca,  I'--     - 


L 


tfcrrat,  and  the  dnkw 

.  --    - or  was   Ihls   atata    of 

tStiti  malerially  altered  hy  ths  revolution  of  1339,  by  which  the  «z-' 
claiive  sway  of  the  nobility  was  overthrown,  and  a  Dost  invested  irlth 
the  supreme  power.    In  the  mldqt  of  all  [his  coefusion  the  only  atablft. 

tenaivc  poanesslans,  cbielly  in  Coraiea,  and  would',  pechapa,  have  eventuallT 
absorbed  the  whole  of  the  repabllc  and  converted  it  Into  a  commenjia 
aristocracy,  bad  not  Oenoa  lost  ita  power  of  independent  developmeiit  hy 
ttecoming  involved  in  the  wars  of  the  great  powera.  Andrta  Darin  (p.  78},,' 
the  admiral  of  Emperor  Charles  V.,  al  lenclb  restored  peace  by  the  eatab- 
lishment  of  a  new  oligrehicconBtilulion  (lBffl),and  Ibe  uosnceeasfm  eon- 

the  power  at  Genoa  was  already  on  the  wane.  The  Turks  conqaered 
its  Oriental  posaeBSions  one  after  another,  and  Ibo  city  was  anbjeoted  lo 
aevare  hamiliallona  by  the  Franeh,  who  took  Qenoa  in  1681,  and  by  the 
Imperial  troops  by  whom  Genoa,  wu  occnpied  for  a  few  days  in  174B. 
Theaa  last  were  eipelled  by  a  popolar  rising,  begun  by  a  alone  thrown 
by  Balllia,  a  lad  of  IS  years.  In  1136  the  s.nibition  of  Theoaore  ii  SiUlaft 
a  Wsstphalian  oobleman,  occasioned  greit  disquietude  lo  the  repnblie. 
He  was  created  kioa  b?  the  Corsicans,  "ho  were  subjecis  of  Qenoa,  but 
Ibe  aid  of  tbe  French,  who  afterwktdl 
id  oo  their  own  behalf.  After  tbe  battle 
m  hy  Ibe  Trencb.  In  1605  il  was  formalljr 


iod.    The  Benaisasnce   palaces  of  Ihe  Qenne. 

band,   of  the  greatest   iinportaoce,   surpaesl' 

ce  those  of  anv  other  citj  In  Ital..    Many  of 

treeled  bj  Saltaiio  Aitiit  [a  pupil  of  Micliae\  A.n?,e\i 
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1500,  d.  1672),  whose  style  was  followed  by  subsequent  architects.  In 
spite  of  occasional  defects,  the  architecture  of  the  city  is  of  an  imposing 
and  uniform  character,  and  great  ingenuity  has  been  displayed  in  making 
the  best  of  an  unfavourable  and  limited  site.  The  palaces,  moreover,  con- 
tain a  considerable  number  of  works  of  art,  while  Rubens^  who  resided 
at  Genoa  in  1606-8,  and  Van  JDyck  at  a  later  period,  have  preserved  the 
memory  of  many  members  of  the  noblesse.  The  native  school  of  art, 
however,  never  rose  to  importance,  and  was  far  from  being  benefited  by 
the  zeal  of  its  artists  in  painting  facades.  The  chief  painters  were  Luca 
Cambiato  (1627-85),  Bernardo  Stroztiy  surnamed  II  Cappuccino  or  Prete  Oe- 
novete  (1681-1644),  Qiov.  Batt.  Paggi,  and  Benedetto  Castiglione. 

a.  The  Harbonr  and  the  Adjoining  Streets. 

Until  recently  the  harbour  consisted  solely  of  the  Porto  or  inner 
harbonr,  which  was  closed  on  the  S.  by  the  Molo  Vecchio  (492  yds. 
long),  said  to  have  been  constructed  in  1134,  and  by  the  Molo  iVu- 
ovo  (722  yds.  long),  dating  from  the  18th  century.  In  1877-96, 
however,  very  extensive  additions  were  made,  a  sum  of  20  million 
francs  having  been  presented  to  the  city  for  the  purpose  by  the  Mar- 
chese  Raffaele  Deferrari ,  Duke  of  Galliera  (d.  1876).  The  Molo 
Nuovo  was  prolonged  to  the  S.E.  by  the  Molo  Duca  di  Qalliera, 
and  on  the  E.  side  a  new  breakwater,  the  Molo  Qiano  or  Orientate 
(647  yds.  long),  was  added,  creating  a  new  harbour  (Porto  Nuovo)  and 
an  outer  basin  (AvamportoJ  for  war-vessels  (comp.  the  Plan,  p.  82). 
The  total  expense  was  G3  million  francs.  The  aggregate  water  area 
of  these  different  basins  is  655  acres ;  the  length  of  the  quays  is 
5  M.  In  1895  the  harbour  was  entered  and  cleared  by  11,980  ves- 
sels, of  which  6665  were  steamers.  The  value  of  the  imports 
(2,696,244  tons)  was  365,000,000  fr.,  that  of  the  exports  (143,608 
tons)  was  138,000,000  fr. 

To  reach  the  harbour  from  the  railway-station,  we  traverse  the 
Piazza  Acquaverde  (PI.  C,  2 ;  p.  78)  and  descend  the  narrow  Via 
San  Giovanni  (PI.  C,  2)  towards  the  S.  To  the  right,  at  the  corner 
of  the  Piazza  della  Comenda,  is  the  small  early-Gothic  church  of 
S.  Giovanni  Battista  or  di  Pre  (13th  cent.),  which  originally  be- 
longed to  a  commandery  of  the  Knights  of  St.  John.  Since  a  recon- 
struction in  the  17th  cent,  the  entrance  has  been  at  the  E.  end. 

The  busy  Via  Cahlo  Albbrto  (PI.  0,  D,  3,  4),  skirting  the 
Piazza  della  Comenda,  leads  to  the  W.  to  the  new  Dogana  (PI.  B,  2), 
or  custom-house,  and  to  the  Ponte  Federigo  Ouglielmo  (p.  64),  the 
landing-place  of  the  oceanic  steamers.  Farther  on  are  the  Palazzo 
Doria  (p.  78)  and  the  large  lighthouse  (p.  79).  To  the  E.  the 
street  leads  past  the  Magazzini  della  Ddrsena,  the  former  marine 
arsenal,  and  the  old  Darsena  (PL  C,  3),  or  war-harbour,  in  which 
Fiesco  was  drowned  in  1547,  to  the  Piazza  Cabicambnto  (PL  D, 

4,  5),  in  which  a  bronze  statue,  by  Rivalta,  was  erected  in  1893 
to  Raffaele  Rubattino  (1809-72),  the  Genoese  ateams^YiV^-Ci^Tiftrt. 
On  the  S.  side  of  the  square  is  the  building  ot  t\ie  ioiixiei  Bai^V  o^ 

5.  OiorfioCp.  68),  occupied  until  recently  "b7  the  Doft^n«..  TV^X^^^^^^ 


te.  aasoA. 

hali  ts  emlieOlslied  with  21  marlile  atatiiDS  of  men  who  hsvS, 
desetTod  well  of  the  city,  partly  of  the  iSth  eentnry.  On  the  uppK. 
floor  »re  the  Arohlves,  FartTier  on  Is  the  Porto  Fr/inco,  or  fi "" 
harbour,  with  eitenaive  bonded  warchouaeB  (riEitors  admitted  ; 
amoWngl. 

The  Via  del  Commarcio  and  the  Via  Vittokio  Euancelh  (H» 
D,  5),  skirting  the  E.  side  of  the  free  harbour,  lead  lo  the  S.VZ 
to  the  Piszis  Cavour  [PI.  D,  6),  to  tho  S.  of  which  begins  tha  Tin; 
di  Oirconvallailone  a  Mare  {p.  81J.  To  the  W.  1b  the  Moto  VtciMoi 
with  the  Porta  dtl  Moio  [PI.  C,  6),  a  gateway  built  in  15&0  by  Gal* 
Aleasl. 

A  Eow  ts  TDB  HiBBOOB  [turift',  fee  p.  66)  is  very  attrictiTe  whi 
s^  is  cleu  and  Ihe  sea  calm.  We  llnl  [iroceed  to  tbe  tni  at  the 
TmHo,  nn  nbich  atandn  a  small  Faaali  or  litbthonae  [Fl.  A,6|  i 
miiiloD).     Tli<;nce  we  cross  to  the  Bacini  ili  Cartnagi/io  (Fl.  0,  S 


i^r  doeHs^coDslrucledin^lKSS-Sa.    Afler^  seeing  Uiese.  we  raw  pu 


end  of  tbe  Holo  Oiimo  (llgbthQ>iii< 


i<i 


uted  on  ths 
leval  soalp«i 
10  (PI.  D,  O 


ol,  passing  llie  (Joaranllne  SIeHIoh,  and  travei-se  •-■  "-'"  ~ —  ■•■- 

rea  llgbthouac  (p.  T9),   wUch  may  now  be  vlai 
'  tbB  Daraena  (p.  69). 

Tbe  following  routs  avoids  the  Doisy  and 
.le  harbour.  From  the  S.E.  end  of  the  DaTBena  [PI.  0,  3),  whenu 
the  Via  delle  Fontane  leads  to  the  left  to  the  Anauntiata  (p.  76)^ 

as 9  through  the  flue  Gothic  Porta  del  Vnnca,  erected  —  •!— :■ 

if  the  old  gate  of  1169  and  adorned  with  its  mediieval 
,  and  lowers  of  the  16th  eent.,  to  the  Via  M  Campo  (FI 
and  the  PuizA  FosswHtt.o  (PI.  D,  J).    [From  this  piaiia  the  Vl 
LomeUlna,   with  the  Palotso  Centurione  [No.  1],  by  Alesal,  u 
the  houBe  in  which  Ma^zini  was  bom  [No.  33),  leads  to  the  left 
~      Anuunxiata  (p.  76].]    Then  through  the  Via  di  Foasatello  ai 

Via  S.  Luca  to  tbe  Piazza  Bancih,  with  the  Exohange  (^LoggSt 

dc'  Banahi,  Bona;  PI.  D,  5),  erected  at  the  end  of  the  16th  Qent, 

"    m  plaua  by  AUssi,  and  adorned  with  a  marhle  flgare  of  CavouT 

Tine.  Vela  (buBlness-houra,  11-3).   [In  the  small  Piazza  S.  Sta^ 

the  left  of  the  Via  S,  Laca  and  opposite   the  North  Genual) 

Lloyd  Agency,  ia  the  old  cathedral  of  S.  Srao  (PI.  D,  E,  4),  rebnilf 

about  1680,  with  a  facade  of  1830,  containing  etatues  by  Taddto  mjii 

i9  by  6iov.  Batt.  CoTlone.]  —  To  the  left  of  the  EichangB) 

rrow  Via  Obhpici  {PI.  D,  E,  5),  with  namerons  gotdamitU 

shops  (a  door  on  the  right  is  adorned  with  an  Adoration  of  the  Mag^ 
In  relief,  15th  cent.),  and  then  the  F(as%a  Sotiglia  and  the  V^ 
Liieeoli,  lead  to  the  Piazza  delle  FonCatie  Marose  (p.  73). 

To  the  N,  of  th«  Piazza  &D£k)ia  ia  tha  cbargh  of  S.  IfariadtUt  FlM 
(Fl.  E,  G),  containing  a  wooden  craciflx  with  painted  etaluea  of  tbe  Vlrtl 
and  St.  John  hy  MaragUano,  UirveOotbic  BgnrES  abavB  the  aide-portal  a 
Uie  right,  and  a  lowfr  otUieiaih  tentury.  On  tbe  left  la  a  mined  cIoIMi 
of  the  llth  cenlntj.  In  tha  piaifa  is  tbe  Fabaio  Ds  AmMi,  of  the  If*^ 
eaitDiy.  —  On  the  9.  side  of  the  Piairia  Sgilgtla  (Flaiia  Campelto,  Ho. 
la  Ou  hBBdsome  Palaito  InpiriaH,  by  Q.  B.  Caatello  (1^80}. 
From   the  iJicliange  the  Via  S.  PieWo  ieWaVoo,*.,  -^m.^Va^' 
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chorch  of  5.  Pietro  de*  Banchi  (1583),  with  Its  Mgli  fliglit  of  steps, 
leads  to  the  S.  to  the  Via  S.  Lorenzo  (see  helow). 

The  narrow  streets  to  the  8.  of  the  Via  Yitt.  Emanuele  (p.  70)  and 
the  Via  S.  Lorenzo,  in  the  oldest  and  most  unsavoury  part  of  Genoa, 
contain  several  churches  of  considerable  artistic  interest.  The  Via  S. 
Giorgio,  a  side-street  of  the  Via  Vitt.  Emanuele,  and  the  continuation  of 
l^e  above-mentioned  Via  S.  Pietro  della  Porta,  both  lead  to  the  Piazza 
8.  GiOBGio  (PI.  D,  6),  on  the  S.E.  side  of  which  stands  the  church  of  S. 
Giorgio,  a  baroque  structure  with  a  dome,  containing  a  Pieta  by  the 
Spanish  master,  8anchez  Coello  (iat  chapel  to  the  left  of  the  choir).  Ad- 
joining it  is  a  charming  little  church  in  the  same  style,  by  Borromini. 
A  few  yards  to  the  S.W.  of  the  latter  is  the  small  Piazza  Cattaneo,  with 
the  palace  of  that  name,  a  room  on  the  second  floor  of  which  contains 
eight  portraits  by  Van  Dych.  The  Via  delle  Grazie  leads  hence  to  the 
Gothic  church  of  88.  Cosmo  e  Damiano,  which  contains  a  Florentine  Ma- 
donna of  the  14th  cent,  (left  of  the  high-altar).  —  Continuing  to  ascend 
beyond  S.  Cosmo,  we  reach  the  church  of  Sta.  Maria  di  Oastello  (PI.  D,  6), 
on  the  site  of  the  Roman  castle.  Above  the  portal  is  an  ancient  archi- 
trave ;  ten  of  the  shafts  of  the  columns  in  the  interior  are  also  ancient.  In 
the  first  chapel  on  the  left  is  a  Roman  sarcophagus,  used  as  an  altar*,  the 
third  has  an  Annunciation  by  Oiovanni  Mazone  of  Alessandria  (I5th  cent.) ; 
in  the  third  to  the  right  are  tasteful  mural  decorations  and  an  altar-piece 
by  Scufchi  (1526).  The  choir  was  added  in  the  15th  century.  In  the  tran- 
sept is  a  Madonna  by  Justus  d*Allamagna  (1451;  under  glass).  — We  now 
descend  to  the  E.  to  8an  Donato  (PI.  E,  6),  a  Romanesque  structure  of  the 
i2th  cent.,  containing  some  ancient  columns.  The  architrave  and  columns 
of  the  entrance  show  an  archaistic  tendency  like  those  of  the  cathedral. 
The  Salita  PoUajuoli  leads  hence  to  the  N.E.  to  the  Piazza  Nuova  (p.  72). 

b.  From  the  Harbour  through  the  Via  San  Lorenzo  to  the  Piazza 

Nuova  and  the  Piazza  Deferrari. 

Near  the  beginning  of  the  Via  Vitt.  Emanuele  (p.  70)  is  the  busy 
Via  San  Lobenzo,  running  towards  the  S.E.  It  contains  the  new 
Banca  d^ Italia  fPl.  D,  5)  and  the  cathedral  of  — 

*San  Lorenzo  (PI.  E,  5, 6),  founded  in  985,  re-erected  about  1100 
in  the  Romanesque  style,  restored  in  the  Gothic  style  in  1307,  and 
provided  with  a  Renaissance  dome  by  Oaleazzo  Alessi  in  1667.  The 
choir  was  modernized  in  1617,  and  in  1896  the  interior  was  har- 
moniously restored.  The  lower  part  of  the  facade,  which  consists  of 
alternate  courses  of  black  and  white  marble,  was  constructed  in  imi- 
tation of  the  French  Gothic  churches;  the  two  lower  of  the  re- 
cumbent lions  which  adorn  it  on  the  right  and  left  of  the  steps  are 
modem.  Only  one  of  the  towers  is  completed.  The  sculptures  of 
the  principal  portal  date  from  the  end  of  the  13th  century.  The 
Romanesque  entrances  to  the  aisles  are  richly  decorated  with  sculp- 
tures of  the  12-14th  cent,  (on  the  N.  portal,  a  carver's  inscription 
of  1342)  and  with  archaistic  ornamentation  on  the  entablature  and 
capitals.    A  small  oriel  of  1402,  formerly  belonging  to  the  Hospital 

of  St.  John,  has  been  built  into  the  right  aisle. 

The  Intbbior,  to  which  the  massive  substructure  of  the  towers  forms 
a  kind  of  atrium,  still  retains   16  Corinthian  columns  from  the  original 
Romanesque  building.    The  upper  series  of  columns  aUeTii«A,\Ti%'w\V\v^\ftx^.^ 
and  also  the  whole  of  the  vaulting,  belong  to   the  \)u\\A.\Ti%  oi  Y^KJl.    ^tv 
the  riffbf,  over  the  second  aide-porta],  is  the  monumeiit  oi  Cax^Vu«\\ivvK,^ 
Fleaelu'  (d.  1336),  by  Oiov,  diBalducdo  of  Pisa.  In  the  chapeV  to  Vtoie  TV%\i\.  ol  W^ 
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Torii.  Inlli6cb8p._    

!  bv  L.  CnmUiuo.  In  tbe  left  mis]B,  ae 
iFcond  chapel  to  the  loft  of  the  eulrsi 


EBDtist,  hroaghi  from  Palealini 
ildea  iDd  Ihe  relief  above  " 


=  by 
miati  (p.  39G|;  Ibe  HsdonniL  und  John  the  B&pUal  by  Jndna 
(ISOBU  Iha  canopy  and  Ibo  other  Fculptnres  by  Oiaamo  and 
dilla  Porla  (1532).     The  external   decoration  of  the  chapd,  w 


:d  by    Ihfr 
^  CUiB-BO). 


Lntiid  Id  Iefi3-1B11  by  Franc.  Bocchi  of  Uilan  and  Mbei  arliEtsi  aail  (to 
the  left]  B  cross  from  Epbeeng,  captured  it  FhocscalnlSOei.  To  the  rigbt  la 

to  bave  parlakeo  of  the  paschal  lamb,  and  in  which  Josepb  of  .^imalliea  ia 
laid  lo  b&To  caaght  some  drops  of  the  blood  of  tbe  Oruclfled  (a  floe  glaaa 
loBSel,  captured  by  tbe  Genoese  at  Cesarea  In  1101  and  auppoaed  to  "- 
made  of  a  large  emerald,  nnlil  11  was  broken  at  Paris,  whilher  It  had  be 
carried  h;  Napoleon  10.  The  settine  dates  fhim  1B21.  Beneath  Is  a  bUi 
allBF-froni  by  the  German  goldimltb  MtlrhlBr  3Sii  (1599)1  oppaaile  )] 
sllTer  shrine  for  Ibo  procession  on  Asb  Wedneadsy,  by  ra-aniD  iH  Dani..., 
{113T)i  a  casliet  Cor  lbs  relies  of  John  Iha  Bsptlsi,  pcobahly  a  FtorantinA  ' 
work  of  tho  end  of  the  leth  ceolnry.    On  the  f  '   '    "  '■  -    -   -■  -■- 

Tettmenti  (IBth  and  leth  cent.)  and.  costly  lesst 

To  the  left  of  (he  cathedisl  ars  Bomaiieaqae  cloiatDra  of  tba 
12th  century.  —  Farther  on,  In  the  PuzzA.  NuovA,  is  S.Ambrtq^  , 
(PI.  E,  6),  a  flhutch  of  the  Joauits,  of  the  close  of  tha  16th  cant.,, 
profnaely  decorated. 

3ra  Altar  on  the  right :  Assnmpllon  by  B^iidoRtBi  (oovered).  Higb-altai* ! 
piece,  PrelentaUon  In  the  Temple,  by  RubiRi.    The  four  black  mDnnUOl. 

of  at.  Andrew,  by  S^aino  the  Eldtr.  Third  Altar  on  the  left:  'EubHU,  Bl. 
Ignatiu.!  healing  the  aiek  (ea.  IffS),  restored  in  189Bi  coverad). 

Tbe  bouee  Vico  del  Natari  No.  ],  to  the  right  of  the  church,  h 
a  fine  Reiiaiseance  portal,  la  the  Piazza  Nnova  Is  also  sitnated  tbe 
Falazzo  Soesle  (PI.  B,  S),  the  grand  old  residence  of  tho  doges,, 
originally  a  building  of  the  13th  cent. ,  to  which  the  tower  on  e  ' 
left  helonged,  bat  completely  remodelled  by  Rocco  Pennone  In  tl ._  , 
ICth  cent.(flne  ataircase],  and  modeTnised  after  a  Are  In  1777.  Fa^da' 
by  Simone  CantonU  It  now  iiontains  the  telegraph-offlce,  law-coorta: 
and  police  and  government  officea. 

From  the  Piazza  Nuova  the  Via  Sellai  leads  to  the  left  ti 
busy  Piazza  Dkfbehaei  (PI.  E,  5,  6;  78  ft.  above  the  sea;  atartM" 
iag-point  of  the  electric  tramwajs  mentioned  at  p.  66),  -whlali  i*' 
embelllBhed  with  a  large  Equettrlnn  Statue  of  Garibaldi,  by  Ang^ 
Bivalu,  UDveited  in  1893.  —  On  the  N.W.  side  of  the  piazza  stsndS' 
the  Poiotso  Dtftrrari  (ISth  cent).  Oppoaite  are  the  Teaiio  Carta' 
Felice  (PI.  E,  F,  5{  see  p.  D6)  and  the  Aooaijemia  drllb  BhlUC 
AarrCPI.E.F,(i\  on  the  first  floor  of -which  is  the  BiJIiofeco  Ctolofl' 
(about  45, 000  vols,  i  always  accesBMB~J  ■,  on  lUe  lewinSi  toot «.     " ' 
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lection  of  casts  and  a  few  paintings.  —  The  Via  Venti  Settembre 

leads  from  the  Academy  to  the  S.E.  to  the  old  Porta  d'Archi  (p.  80) 

and  to  the  Bisagno  bridge,  where  the  Via  dl  Circonvallazione  a  Mare 

fp.  81)  ends.     Farther  on  are  S.  Francesco  d'Albaro   and  Nervi 

fcomp.  p.  82). 

The  Salita  di  S.  Matteo,  the  second  side-street  to  the  left,  leads  from 
the  Piazza  Deferrari  to  the  small  Gothic  church  of  S.  Katteo  (PI.  E,  6  *, 
1278),  containing  many  memorials  of  the  Doria  family,  the  facade  being 
covered  with  inscriptions  in  their  honour.  The  interior  was  altered 
in  1530  by  the  Florentine  Montorsoli,  who  was  invited  to  Genoa  by  An- 
drea Doria,  and,  with  his  assistants,  executed  the  whole  of  the  sculp- 
tures which  adorn  the  church.  The  balustrade  of  the  organ-loft  is  par- 
ticularly fine.  Above  the  high-altar  is  Dorian's  sword,  and  his  tomb  is  in 
the  chapel  helow.  To  the  left  of  the  church  are  handsome  cloisters  with 
double  columns  in  the  early-Gothic  style  (1306-10),  with  17  ancient  in- 
scriptions relating  to  the  Dorias,  and  remains  of  Montorsoli's  statue  of  An- 
drea Doria,  which  was  mutilated  during  the  Revolution  in  1797.  An  ancient 
sarcophagus-relief,  with  an  inscription  in  honour  of  Lamba  Doria,  who 
defeated  the  Venetians  at  Curzola  in  1297,  is  built  into  the  right  side  of  the 
facade.  —  The  little  piazza  in  front  of  the  church  is  surrounded  with 
Palaces  of  the  Doria  Family;  one  nearly  opposite,  the  lower  half  of  which 
is  covered  with  black  and  yellow  marble,  bears  the  inscription,  '■Senat. 
Cans,  Andreae  de  Oria,  patriae  liberatori  munus  publicum*  (1528).  —  Ko.  13, 
to  the  left  of  S.  Matteo,  is  the  Palazzo  Oenturione,  with  a  colonnaded  court 
of  the  early  Renaissance. 

c.  From  the  Piazza  Deferrari  to  the  Main  Bailway  Station  and 

to  the  Lighthouse. 

From  the  Piazza  Deferrari  two  broad  streets  lead  to  the  N.E. : 
to  the  right  the  Via  Koma,  to  the  left  the  short  Via  Carlo  Felice.  The 
latter  leads  past  the  Palazzo  Pallavicini  (No.  12),  now  belonging  to 
the  Durazzo  family  (p.  76),  to  the  Piazza  dellb  Fontanb  Mabosb 
(PI.  F,  4,  6).  No.  17  in  this  piazza  is  the  Pal.  della  Casa,  orig- 
inally/S[p  mo  to  (15th  cent.,  but  restored  in  the  17th),  adorned  with 
five  statues  in  niches;  No.  27  is  the  Pal.  Lod.  Stef.  Pallavicini, 
sumptuously  fitted  up  in  modern  taste. 

From  the  S.E.  angle  of  the  Piazza  delle  Fontane  Marose  the  Salita  S. 
Caterina  leads  to  the  Piazza  Corvetto  (p.  79).  —  Through  the  Via  Luccoli 
to  the  harbour,  see  p.  70. 

At  the  Piazza  delle  Fontane  Marose  begins  a  broad  line  of  i6th 
cent,  streets,  extending  to  the  Piazza  Acquaverde  (p.  78),  under  the 
names  of  Via  Garibaldi  (formerly  Nuova),  Via  Cairdli  (formerly 
Nuovisaima'),  and  Via  Balbi.  In  these  streets,  which  form  one  of 
the  chief  arteries  of  traffic,  are  the  most  important  palaces  and 
several  churches.  Some  of  the  former  should  be  visited  for  the  sake 
of  their  noble  staircases,  one  of  the  sights  of  Genoa. 

The  first  of  these  main  streets ,  *Via  Garibaldi  (PI.  E,  4),  is 
flanked  with  a  succession  of  palaces.    On  the  right.  No.  1,  Palazzo 
Ces.  CambiasOj  by  Gal.  Alessi.    On  the  left.  No.  2,  Pal.  Oambaro^ 
formerly  Cambiaso.   Right,  No.  3,  Pal.  Parodi^  eiectft^Vw  Yb^-'^V 
by  Gal.  Alessi  for  Franco  Lerc&TO,  containing  fieacoea>i7\iV5^t^^^"^~ 
bia80  and  others.    Left,    No.  4  ,    Pal,  CotaUli ,  ioxme^xV^   C.«x^%.^i 
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eracted  about  15G0  by  Glov,  Batt.  Castello.  Right ,  No.  5 ,  •Pnl. 
Bpinola,  by  Oal.  Alessl,  containing  pictures  of  the  Oenoeae  lohool, 
a  portrait  of  Cainljiaao  by  liimaalf,  a  Madonna  by  Luiol,  an  eqnea-, 
trian  portrait  and  a  Madonna  by  Van  Dyck.  Lett,  No.  6,  Pol., 
Oiorgio  Doria  (not  alwsya  open},  by  Aiessi,  adorned  idth  freuoel 
by  LucB  Camblaso  and  other  pictures  (Cuatigtloiie ,  Shepherd  inj' 
Eliepherdees ;  Vanl>rcl(,  Purtrattof  a  lady  j  P.  Veioneie,  Sosann*). 

Left,  Mo.  10,  Pal.  Adomo  (accesaible  by  latrodnetloii  only),  alw 
by  Gal,  Aleisl,  nontaina  eeveral  goodplotmei:  Rnbeiia,  HeiAnlet 
and  U^aniraj  three  small  pictures  attributed  to  Hantegna,  tbougli 
luoro  In  tbe  style  of  S.  BotilDeltl  (Ttinrnph  of  Amor,  of  JugoitbL 
of  Judith;  comp.  p.  3],  No.  369);  Cambisso,  Madonna  and  aainti; 
Clouet,  Portraits  of  four  children;  Piola,  Frieie  with  childrea; 
PerUiD  del  Vaga,  Nativity  of  Mary. 

Lett,  No.  13,  Pal.  Serra,  by  AIbesI;  Interior  rebuilt  by  De  WaiUy 
(rl.  1798]  and  TagUaflco,  with  a  magnilluent  ball. 

Right,  No,  9,  P(Jm«o  Xnnioipale  (Pi.  E,  i],  formttly  Dorla 
Tuni,  by  Boceo  Larago  (16th  cent.),  has  a  handsome  staircase 
oourt,  skilfully  adapted  to  iia  sloping  site. 

Tbe  Vbithitii  la  adorned  nitb  five  frescoDe  frnm  the  life  of  the  Dace 
Qrimikldi.  Ibe  Ooubt  vrltb  a  marble  alalne  ol  Uaiiini.  nd  (be  Bl 
n*il  wUb  a  statue  of  Calaueu  FlaelU,  —  la  tbe  large  CaDscii.  Gaal 
OD  the  upper  Boor  are  mosato  portraits  of  Columbus  and  Marco  Polo.  _ 
tbn  adjsuenl  rwim  are  tecslmOes  of  lei  ten  ofCaluiubus  (tbe  oiieinals  ai« 
In  tbe  pedestal  of  Ma  bust  Id  tbe  Sala  della  Olanta);  large  bTonio  tablet 
of  B.C.  IIT,  recarding  tbe  judgment  of  Roman  arbiters  in  a  digpulo  betveen 
Qepua  ud  a  aeluhbouring  castle.  A  cabinet  lo  tbe  left  oontaios  PagaDiid-i 
violin  (a  'Guarnerf). 

Lett,  No.  18,  *Faluio  BoHO  (PI.  E,  4),  by  Aleaei,  bo  named 
from  iU  red  oolonr,  formerly  tbe  property  of  the  Brigtiole-Stdt 
family,  ivaB  presented  to  tbe  city  of  Qenoa  lu  1874,  along  vith  its 
valuable  contents ,  library,  and  Picture  GatUry  (adro.,  see  p.  67; 
lists  of  pictures  in  each  room),  by  the  Marehesa  Maila  Biiguole-Sale, 
Duchess  of  OalliEra  (d.  1889),  and  her  son  Fllippo. 

AsGeoding  tbe  slairea«e  tn  tbe  tbird  story,  we  pasa  to  Ibe  right  into 

after  tbe  celling- paintings  (by  Carlane,  Pandi,  'n^irrari,  and  otbers),  auj 
containing  tbtee  purtrails  of  Dugea  of  the  Brigoole  family  (IT-lStb  cent.). 
The  oeiline-pnintingB  are  innietlnies  continued  by  the  re!ior-work  of  tbe 
oomioes.  ~  To  tbe  right,  the  Alcova  (E.  Il)t  Sigaiid,  Lady  and  (wntleman 

CorliMs  Ca»..ri,  Martf'rdom  ut  St.  JuBllna.  Adjacent,  to  the  rigbli  a<ier- 
cfno,  Cleopnlrai  B.  airoili.  'a  Cappucelna' ,  Charily  (after  CamblBig);  L. 
Oarnbiavi,  Holy  Family  (iajured)i   B.  atrocai.  Cook  vitb  poultry^  A,  del 


S' 


Snn-ebldol  of  Apnllo;  OMde- 

U,  physician  (lOSaji'Vfliiojrct, 
borsebacl:  A.  Danr.  Forbrail 
hool-pioce),  Philip  n.  i 
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RtAeni  (nbt  Van  DvcJt)^  Bearing  of  the  Cross ;  *Jae.  Basaano,  Portrait  of 
father  and  son;  *Paris  Bordone^  Portrait.  —  VI.  Stanza  dell'  Estate: 
Guercinoy  Suicide  of  Cato ;  Luca  Giordano,  Clorinda  liberating  Olintho  and 
Sophronia  (from  Tasso)  \  L.  CaiTocci,  Annunciation ;  Gnereino,  Christ  driving 
out  the  money-changers ;  B.  Strozti,  St.  Paul  \  Lanfranco,  Bearing  of  the 
Cross;  Caravaggio,  Raising  of  Lazarus;  Gitido  Reniy  St.  Sebastian  (early 
copy).  By  the  window-wall  is  a  large  mirror,  with  a  magnificent  baroque 
frame  by  Fil.  Parodi.  —  VII.  Stanza  d^'Autunno  :  Bonifazio  JI.^  Adoration 
of  the  Magi;  Banana ,  Adoration  of  the  Child;  adjoining,  Guide  Reni, 
Half-figures  of  Christ  and  the  Madonna;  Guercino^  Madonna  enthroned, 
with  saints;  Venetian  School  (attributed  to  Bellini)^  Portrait  of  Franc. 
Philetus;  G.  Reni^^  St.  Mark.  —  VIII.  Stanza  dell'  Invekno:  School  of 
Leonardo  da  Vinei^  John  the  Baptist  (original  in  the  Louvre) ;  Paris  Bordone^ 
Holy  Family  with  SS.  Jerome  and  Catharine  (one  of  the  master's  chief 
works,  but  much  injured);  Carlo  Mar  atta,  Repose  during  the  flight  to  Egypt; 
PieUegro  Piola^  Holy  Family;  ^^  Style  of  P.  Veronese,  Judith  and  Holofernes; 
MurUlo  (?),  Holy  Family;  P.  Bordone  (?),  Half-length  of  an  old  man;  Varo- 
tari  (Padovanino),  Magdalen.  —  IX.  Stanza  della  Vita  dell' XJomo  :  Van 
Dyek,  Portrait;  P.  Veronese  (?),  Venetian  lady;  Van  Dyck,  Marchesa  Qero- 
nima  Brignole-Sale,  with  her  daughter  (retouched  througho  ut).  —  Cobbioob, 
with  roof  painted  to  imitate  ruins. 

No.  13,  opposite  Pal.  Rosso,  and  named  *wliite'  by  way  of  con- 
trast, is  the  Palazzo  Bianco  (PI.  E,  4),  erected  in  1565-69,  also 
for  a  long  period  the  property  of  the  Brignole-Sale  family,  but  be- 
queathed in  1889  with  numerous  works  of  art  to  the  city  by  the 
Duchess  of  Galliera  (see  p.  74),  and  since  1893  converted  into  a 
museum  known  as  the  *Oalleria  Brignole  8ale-Deferrari  (adm., 
see  p.  67;  picture-lists  in  each  room). 

Staibgase.  On  the  walls  are  numerous  inscriptions  and  sculptures, 
including  the  remains  of  Genoese  monuments. 

Entbesol.  —  Room  I  (left):  137.  Genoa  \^ ith  the  walls  of  1159,  a  large 
oil-painting;  110, 105.  Views  of  Genoa  in  1597  and  1656;  126, 133.  Scenes 
in  the  Genoese  rising  against  Austria  in  1746;  154.  Part  of  the  harbour 
chain  of  Pisa,  captured  in  1290 ;  church-bell  of  1292 ;  old  Genoese  weights 
and  measures;  old  cannon  found  in  the  harbour  in  1890;  national  relics; 
Abyssinian  weapons,  captured  in  1895^6.  —  Room  II:  1.  View  of  Corsica, 
Genoa,  and  the  Riviera  di  Levante  in  1548;  3.  Banner  of  the  ^Thousand 
of  Mar8ala\  The  glass-cases  contain  Genoese  coins  and  medals;  two  letters 
of  Andrea  Doria;  facsimiles  of  two  letters  of  Columbus,  discovered  in  1877 
in  the  Cathedral  of  Santo  Domingo. 

Second  Floor.  —  The  Ante-Room  contains  sculptures:  1.  Head  of  Janus 
from  S.Lorenzo  (10th  cent.);  6.  Giov.  della  Robbia,  Terracotta  altar,  with 
the  Coronation  of  the  Virgin  (from  Spezia);  7.  Bacchic  procession,  a  Roman 
sarcophagus-relief  from  the  tomb  of  Franc.  Spfnola  in  Gaeta;  22,  23.  As- 
syrian limestone  reliefs. 

Room  I,  Models  of  the  caravels  of  Columbus;  two  globes,  by  Padre 
Coronelli  (1688);  large  Chinese  and  Japanese  vases ;  pictures  of  little  value. 

R.  n.  7.  Byzantine  pallium,  with  legends  of  the  saints  (13th  cent.) ; 
Flemish  tapestry  ;  Japanese  vases.  In  the  middle,  marble  group  of  Children 
playing  with  a  cat,  by  Giulio  Monteverde. 

R.  III.  Paintings  of  the  Flemish  school.  To  the  left,  *6.  Rubens, 
Venus  and  Mars  (ca.  1618) ;  13.  A.  van  der  Neer,  Moonlight-scene ;  14.  Jan 
Steen,  Children's  festival  (spoiled) ;  15.  Flemish  School  (16th  cent.).  Triptych 
with  Adoration  of  the  Magi,  Annunciation,  and  Flight  into  Egypt;  *11. 
Gerard  David  (not  Floris),  Madonna,  with  SS.  Jerome  and  Nicholas  of  To- 
lentino;  16.  G.David,  Crucitixion  (school-piece);  21.  J.  van  Rvysdael,  Land- 
scape; 22.  Van  Dyck,  Christ  and  the  Pharisees :  *26.  G.  Damd^et^  ^j&t^'Co'i,^ 
to  Memling),  Madonna;  25.  Tenters  the  Younger,  Guard-room. — lu\Xi^Tiv\^^<2i,\ 
"Penitent  Magd&len,  by  Canova  (1796). 

R.  XV.  Bpaoish  and  French  paintings.  LTo  the  left,  ^.  Mwillo^  ^\.»  "Bxva.^'^*    d 
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, ..    , ...  , ^linols.    1b  thft  middlfl,  &  bridal 

,. BriEDcile  familv  7l7tfa  cent.l.  —  Q^lUftc  n.    Eccluisstlcsl  vul- 

menta  (ITlh 

B.  IX.  Hodem  jalndies.   In  the  cssee  ue  antlqae  lunps,  vises,  gtui, 
uid  the  like.  —  E.  X.    Mijrilica  froDi  8ayoBa  and  eleowhere.    CoUecMm  i 
df  porcelain.  '| 

Glossing  the  small  piazza  in  front  of  theae  palaces,  ire  entel  ' 
the  Via  Caiholi  (PI.  E,  D,  4).    At  tte  and  of  tiU  street,  No.  13,  on  I 
the  left,  IB  the  'FaitusoBalbi  (by  Greg.  Petoodi,  18th  cent.],  throogh  I 
which  s.  flue  tIbw  ig  obtained  of  the  lower-lying  Yla  Lomellina  (p.  70). 
—  On  the  height,  obliquely  opposite,  is  the  Pal,  Centurioni,  witt 
a  maible  portal,   coataitiing  seveial  pictares.    We  then  oiobb  the 
PiazKa  Zncca,  nith  the  station  of  the  Cable  Tramway  to  the  Vl»  fli 
CirconTaltazloiio  a  Monte  and  Castellacdo  (p.  66),  and  reaoh  the  —  i 

Piazza  dell'  AMHVHiiATi  (VI.  D,  3],  with  the  former  Oapuohln  j 
chucch  of  'B&ntisBima  AntianBiata  del  Tutnto,  eieoted  b;  Biae.  \ 
delta  Porlniii  1&87.  The  portai  is  borne  by  marble  colnmnii  briok 
fafade  othervrise  nn&nlshed.  It  is  a  well-proportioned  bMUicd  with  ' 
a  dome;  the  tanltiiig  rests  on  twelve  Anted  and  inlaid  colomiu  Of  ' 
inacble.    This  Is  the  most  snmptnona  churob  Id.  Genoa. 

In  tha  nave  are  Ireecoes  by  (he  Carlml.  In  Hie  left  tiaiuapt  tha 
aUar-piflce  is  &  cotnured  wooden  group  of  the  Gommunlon  ot  SI.  Paaqiule, 
b;  Mara/liano  (1733).  Tbe  sacristy  oonlains  a  Dcscenl  trom  Iha  Crou,  br  i 
UaraslUmt}  (1736))  the  CDlonriag  U  modern. 

Canlage-roada  and  footpatbe  ascend  from  tha  Piazza  Annan- 
ziata  to  the  (5  mill.)  Albergo  dei  Poveri  on  the  Via  di  Oireojiv»l-  \ 
lazione  a  Monle  (p.  81). 

In  the  handsome  Via  Balbi  (PI.  D,  C,  3,  2),  on  the  right.  No.  1,  ' 
is  the  TalazEo  Dnrtttio-FaUavicini,  formerly  dclla  Scala,  buUt  by  - 
Bart.  Bianco  (?),  with  a  tiandaome  fagade,  flue  vestibule,  and  t 
Bupetb  staircase  (left)  added  by  Andrea  Tagtiaftco  at  the  end  of  the 
18th  century.  On  the  flrst  floor  is  the  *QaUerla  DuTotio-Pallavttlta  ; 
Cadm.,Beep.  67), 

The  JnUiaia  conlainA  baito  of  Ibe  Dnrs^iso -FaUaviclnl  famllT.  —1 
H.  KooK.    Left:   Surrdng,  UndDS  9cffi>oU  before  PorseDDB;   Fan  Oret,i 
Portratl  of  a  man;  ^SMem,  SliBnna  with  Bacchantea  (UB.  l«08)i  Z«M(4 
r  rather  Sdinal  of  Memllag),  Descent  rrDm  the  Crua;  JMiI 


■.  aiu!.  Ca.  PriMBceini,  T^b'^ 
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Bern.  Btrozti^  Portrait  of  a  bishop;  Ou$reino,  The  tribute-money;  Tiiian^ 
Magdalen  (school-piece) ;  ^ai»cA<,  Jephtha's  daughter.  —  IV.  Boom.  X.  Car- 
racei,  Scourging  of  Christ  \  School  of  Andrea  del  Sarto^  Madonna  and  Child, 
a  round  picture ;  Ouido  RenL  CaritJt  Romans ;  Paolo  Veronese^  Marriage  of 
8t.  Catharine;  Ouido  Reni^  St.  Jerome,  *  Vestal  Virgin,  Cleopatra;  RuhenSy 
Portrait,  a  round  picture ;  Ribera,  St.  James ;  Tintoretto^  Portrait  of  Marchese 
Agostino  Durazzo ;  Outdo  Reni,  Porcia  Bomana.  Admirable  porcelain  vases 
in  the  centre  of  the  room.  —  V.  Pbincipal  Room.  Paintings  relating  to 
the  myth  of  Achilles  by  unimportant  Genoese  masters.  Beautiful  Chinese 
porcelain.  —  VI.  Room.  Domeniehino,  Risen  Christ  appearing  to  his  mother ; 
^Van  Dyck^  Boy  in  white  satin ;  above  it,  VaaDyck^  Young  Tobias;  Domen- 
ichino^  Venus  mourning  the  death  of  Adonis ;  Van  Dyek^  Three  children 
with  a  dog;  ^RtAene^  Philip  IV.  of  Spain,  full-length;  Rihera^  Heraclitus 
(weeping  philosopher),  Democritus  (laughing  philosopher);  Van  Dyck^  Lady 
with  two  children;  Titian  (?),  Ceres  with  Bacchus,  nymph,  and  Cupid.  — 
VII.  Boom.  Unimportant.  —  VIII.  Room.  To  the  left,  Unknoum  Dutch 
Master  (ca.  1500),  Pieta ;  Gerard  David  (?),  Flight  into  Egypt ;  Fr.  Pourbus, 
Garden  of  Flora;  Flemish  School  (ca.  1600),  Madonna  and  Child  with  St. 
Francis  and  the  donors;  Flemish  Master  (17th  cent.),  Fdte  ChampStre.  — 
—  IX.  Boom.  German  School  (attributed  to  Lombard  Sch.),  Crucifixion, 
with  saints;  Rubens^  Ambrogio  Spinola.  —  The  Library  contains  7000  vols., 
including  many  specimens  of  early  printing. 

On  the  left  side,  No.  4,  is  the  "Talazzo  Balbi-Senarega^Pl.  D,  3), 
begun  early  in  the  17th  cent,  by  Bart.  BiancOj  and  enlarged  by  Pier 
Ant.  Corradi.  It  still  belongs  to  the  family  who  built  it,  and  after 
whom  the  street  is  named.  The  superb  court,  with  its  Doric 
colonnades,  affords  a  glimpse  of  the  orangery.  The  interesting  Pic- 
ture Oallery  on  the  first  floor  is  shown  on  introduction  only. 

I.  Room,  adorned  like  the  others  with  ceiling-paintings  by  Genoese 
artists.  Van-Dyck^  Francesco  Maria  Balbi  on  horseback;  Bern.  Stroetiy 
Joseph  interpreting  the  dream.  —  II.  Room,  to  the  left:  Titian^  Portrait; 
Rubens^  Portrait;  V^an  Dpcky  Holy  Family;  Oarofalo,  Holy  Family;  Filip- 
pino  Lippi  (more  probably  Sandro  Botticelli),  Communion  of  St.  Jerome ;  Dutch 
School,  Crucifixion;  Ag.  Carracci,  Mary  Magdalen;  Perino  del  Vaga,  Holy 
Family,  four  Figures  of  Children  (on  diflerent  walls).  —  We  return  to 
B.  I  and  proceed  straight  on  to  the  III.  Room:  *Rubens,  Infant  Christ  and 
John  the  Baptist ;  Ouido  Rent,  Lucretia,  Cleopatra.  *  Titian^  Madonna  with 
S8.  Catharine,  Dominic,  and  donors :  'charming  picture  (about  1520),  thrown 
out  of  focus  by  abrasion,  washing,  and  repainting;  but  still  pleasing  on  ac- 
count of  the  grace  of  the  attitudes  and  the  beauty  of  the  landscape'  (Crowe 
&  Cavalcaselle).  Oaud.  Ferrari,  Holy  Family;  Michael  Angeloil),  Geth- 
semane;  Van  Dyck,  Madonna  with  the  pomegranate  (della  Melagrana); 
A.  Carracd,  St.  Catharine.  —IV.  Room.  Three  ^Portraits  of  the  Balbi  family 
by  Van  Dyck  (in  the  equestrian  piece  the  head  of  Philip  IV.  is  said  to  have 
been  substituted  by  Velazquez  for  that  of  the  Balbi,  who  had  been  ban- 
ished). —  V.  Room.  Caravaggio,  Conversion  of  St.  Paul,  trivial  in  concep- 
tion, but  masterly  in  execution ;  portraits  by  Jac.  Tintoretto  (?),  Bronzino, 
and  Allori;  then,  Lower  Rhenish  Master  of  the  Death  of  the  Virgin,  Holy 
Family  and  Adoration  of  the  Magi;  Ouido  Reni,  St,  Jerome.  —  VI.  Room. 
Small  pictures  by  Andrea  Schiavone;  Jac.  Bassano,  Market. 

On  the  right  side  of  the  street ,  No.  5 ,  is  the  "Talazzo  dell* 
University  (PI.  D,  3),  begun  as  a  Jesuit  college  by  Bart.  Bianco  in 
1623,  and  created  a  university  in  1812.  The  *Court  and  stair- 
case are  probably  the  finest  at  Genoa.  The  second  floor  contains  a 
library,  a  natural  history  museum,  and  an  aula  with  six  allegorical 
bronze  statues  and  reliefs  by  Giovanni  da  Bologna,  A  staircase 
leads  hence  to  the  high-lying  Botanical  Garden  ol  \Xift  \iT\v?«t%\!c^ 
(ring  at  the  iron  gate;  side-entrance,  Coibo  Dogali,  "g.  ^V"^. 
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On  the  left,  No.  6,  Pal.  Daratto,  with  colonnaded 
S.  Carlo,  with  sculptures  by  Algaidi  (1650). 

Left,  No.  10,  Falaiio  Keale  (PI.  0,  3],  erected  in  the  17t 
coHt.  by  tha  Lombsrd  architects  Franc.  Canlotie  and  Oiov.  Jnj 
Falcone  for  the  Durazi^o  f&mlly ,  and  exteniied  at  the  beginning  c 
the  18th  by  Carlo  Fanlana  ot  Kome.  It  was  purchased  by  the  loydi 
iamily  in  1S15,  and  lestored  in  1342.  The  palace  coutalne  handaamgi 
staircaseE  and  baleoiiiea  (fine  tiews),  and  ia  snmptuously  {nrniahai 
(adm.,  see  p.  67).   The  pictures  and  antiquities  are  of  liu  gtBat'aloe 

Ante-Chsmhar ;  Baltle-pieoea  by  Burraica.  Room  on  lie  right:  Vm 
Dpel:,  Portrait  ofMarchEBiDniBMOi  |ood  porln"  -"■--'—>—"'—— 
attributed  to  Leon,  da   Vinci:    Ptrino  dtt    Vagi, 


trf>mbard 

Lft,  ItferciUTf 


modern  alktues:  on  the  th^hi,  ApoUa  and  Apollini 
at  the  end,  Eipe  ot  Proserpine  by  Schiaffim.    Un 

ros  flj-ei  ;  Adullsreas,  MortUo;  Sibyl    aua-cino.    In  cue  laroiiE-nwm,  I 
large  piolnrea  hy  £iico  ffioirlnno-  —  'ViBw  of  town  and  harbour  from 

The  Via  Baibi  ends  at  the  PlAr.zl  AoQDAVBaiiB  (PL  C,  2J,  Ihtt/ 
large  aquare  in  front  of  the  railway-station,  the  "   ' 

electric  tramway  along  the  Via  dl  OircoQTallaiione  a  Monte,  and^i 
station  on  the  electiic  Hue  to  the  Piazia  Defeirari  (oomp.  p.  65)J 
On  the  N.  aide  of  the  Piazza,  emboaomed  in  palm-treea,  liees  tiA 
marble  Btatos  of  Colombna  (erected  in  1862),  who  was  probaUf^ 
bora,  of  Spanisii  parents,  at  37  Yico  Dtitto  Ponticello  in  1446.  TM 
peJestai  is  adorned  with  shipa'  prowa.  At  the  feet  of  the  atatn" 
which  leans  on  an  anchor,  kneels  the  flgore  of  America.  The  sn 
rounding  aUegorical  flgnres  represent  Religion,  Soience,  Strengit 
and  Wisdom.  Betireen  these  are  reliefs  from  the  history  of  Oolni 
baa.  ^  Opposite  (S.E.)  is  the  Falatio  Farraggiana,  with  a  mart 
relief  in  (he  pediment  rep  re  aeii  ting  acoiies  from  the  life  of  CDlointn 

To  the  8.W.  of  the  station  is  the  Piazza  dbl  PamciPB  (PI.  . 
2),  whiob  commands  a  good  Tiew  of  part  of  the  old  fortiBoatian^ 
A  large  Bronse  Monument,  40  ft.  higli,  by  (Hullo  Montatflida, 
erected  hero  in  1896  iu  hOQonr  of  the  Duke  of  Oallitra  ($.  BSf) 
It  repreaenta  Liberality,  led  by  a  winged  genius  and  handing! 
Mercury  treasures  ftom  her  oornncopia.  On  the  podeatal  U  a  me 
dallion  of  the  duLe.  —  No.  4  in  the  piazza  (W.  side)  is  the  loiij  ~ 
lEiEio  Doria  (PI.  A,  2),  preseoted  in  11)22  to  Andrea  Doria,  'pi 
della  patria'  (d.  1560,  at  the  age  of  93>  It  waa  remodelled  in  IM 
from  desigiia  by  Oiot?.  Ang.  Montonoli,  and  adorned  with  " 
by  Perino  del  Vaga,  a  pupil  of  Raphael. 

Anrirea  d'tMi,  admiral  of  tlie  Papal,  Imperial,  French,  and  naUis  Hal 

right.  In  the  conrt.  —  The  'flneiil  of  the  Faiaiosa  by  PiWas  dit  Tm 
(realored  in  1S4S),  which  afteo  rei^all  tbe  painiinga  of  lUphael,  us  H 
ICBOos  from  Boiaan  bistors  on  lii»  cciliDE,''auUlne,  ^ad  lanettcs  of  the  (tM 
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,.,— ,  ,,.,  CwiA  fcUflft  bj  JrwUNiinf  ft  mrUov  OB  {k«  flitt  floor, 
wia  porlnlli  of  ihb  DovU  ludly,  ekaiwa^  Aeeoffttod  wtth  ttaooo  lad 
frfitid  nriiMOnto  la  fho  fMo  <rf TUphftofi  lonto  In  thoVatleaat  a  mJoob 
vifh  ft  lavfo  polling -pftiftttftg,  Jmplter  orortbrowlaf  Uie  Titaat  (taperb 
«hinMf-piMQO){  aad  ft  iMo-ioom  wUh  ft  froieo  of  Uio  Oiriti  BoouMft.  ~ 
The  iMBiliilwg  rooma  ftro  let  and  are  <iiilte  laaeooitlble.  The  elder  braneb 
of  the  Bosift  nadly,  to  whieh  the  palace  belongi,  hai  allied  Iteelf  with 
the  PampiUU  fiunUj,  and  generally  reeldea  at  Bome. 

The  eonrt  oontaiiu  a  large  aieaded  loggia,  taateAil  gardens  in 
the  Itftliftn  itjle,  and  a  large  fountain  by  the  CarUmi  (1599-1601), 
with  ft  gtatae  of  Andrea  Doida  aa  Neptune.  The  gardens  on  the  hill 
opposite,  with  ft  stfttne  of  Hereoles  CIl  OiganU*)  In  s  niche,  also 
b^niglothe  estate. 

The  Tift  S.  Benedetto,  beside  the  palace,  and  the  Yia  Mllano, 
ftrflier  on,  lead  psst  the  Sailor^  Bett  (p.  67)  ftnd  the  Urge  new 
qvays  (eomp.  p.  69)  to  the  Pkissa  Dinegro  (omnibus,  p.  66).  No.  41 
in  this  pltfZft  is  the  Palazzo  Bosazza  (adm.  1  fir.),  the  charming 
Sardens  of  whldi,  with  their  rare  plants  and  pretty  fountains,  de- 
lerfs  ft  Tisit.  In  the  upper  pftrt  of  tiiem  is  s  Bdvedere,  comnunding 
a  *^6w  similftr  to  thftt  ttom  the  lighthouse.  —  From  the  Piszzft 
Bfaiegro  the  Yift  Mllano  and  Strftdft  delU  Lftntemft  leftd  to  the  light- 
houe  and  the  suburb  of  S.  Pier  d' Arena  (p.  83). 

On  the  rocky  headland  separating  Genoa  from  8.  Pier  d' Arena 
Tiles  the  large  Lighthouse  (Lantema;  884  ft.) ,  with  its  dazzling 
reflectors  showing  a  light  Tisible  for  20  miles.  Visitors  may  go  by 
the  S.  Pier  d' Arena  tramway  (p.  66)  to  the  tunnel.  The  tower 
(353  marble  steps)  may  be  ascended  and  the  apparatus  inspected 
(fee  1  fr.);  but  the  platform  at  its  foot  commands  as  good  a  ylew. 
Best  light  in  the  erening. 

The  *ViBw  embraces  the  town  and  eztensiye  harbonr  of  Genoa,  with 
the  amphitheatre  of  mountains  behind ;  to  the  E.  the  Riviera  di  Levante 
is  visible  as  far  as  the  picturesque  promontory  of  Portofino;  to  the  W. 
are  seen  the  coast-villages  on  the  Riviera  di  Ponente  from  8.  Pier  d^Arena 
io  Savona,  the  headland  of  Noli,  and  the  Oapo  delle  Mele,  while  in  the 
distance  are  the  usually  snow-capped  peaks  of  the  Ligurian  Alps. 

d.  From  the  Piazza  Deferrari  to  the  Via  di  Circonvallasione  a 
llare  vi&  the  Piazza  Corvetto,  Acquasola,  and  the  Corso  Andrea 

Podestii. 

The  Via  Roma  (PI.  F,  6 ;  electric  line  No.  3,  p.  66),  already 
mentioned  at  p.  73,  is,  with  the  adjoining  Oalleria  Mazzini  (right), 
the  most  important  focus  of  traffic  after  the  Piazza  Deferrari.  It 
ascends  to  the  N.E.,  passing  (left)  the  Sallta  S.  Caterlna  (p.  73) 
and  cutting  off  a  corner  of  the  interesting  old  Palazzo  Spinola  (now 
the  Prefettura),  to  the  Piazza  Cobvetto  (PI.  F,  G,  5),  where  a  large 
bronze  equestrian  Statue  of  Victor  Emmanuel  II,  was  erected  In 
1886,  from  Barzaghi's  designs.  From  this  point  we  may  proceed  to 
the  left,  passing  the  marble  Statue  of  Mazzini^  by  Costa,  to  the  — < 

nrilletta  di  Negro  (PI.  F,  4 ;  240  ft.),  the  property  of  the  city, 
and  open  to  the  puWc,  with  a  fine  gaiden,  loTni\AVsi^^^i)^1&v 
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Chief),  witli  toUeetiona  at  natural  history  fadm.,  see  p.  67},  kiuI 
an  incipient  Zoological  Garden.  Winding  promenades  ascend  froiE 
the  entcance,  near  wliicti  ace  marble  busts  of  AtiTclio  Saffi  (1891) 
and  Burlando  {189B},  to  a  high  bastiOTi  which  affords  a  nobie  surrey 
of  city,  harbour,  and  eiivironB. 

The  direct  cDnrinuatlou  of  the  Via  Roma  ii  the  Via  Ai 
Totti,  leading  to  the  high-lying  Fiana  Manm  fp.  81}.  —  From 
Piaiia  CorTetlo  we  asnend  ta  the  right  In  the  park  of  Aeqnaiolk 
(PI.  G,  6,  6  j  133  ft,),  laid  out  In  1837  on  pan  of  the  old  rampait* 
(concorts,  see  p.  66).  —  From  the  S.  end  ot  the  pact  we  neil  "  ' 
low  the  eleotrlo  line  along  the  COBSO  Anhrka  Podebta,  to 

Santo  Stefano  fPi,  F,  G,  6),  situated  on  a  terrace  near  the  forme? 
Porta  d'Arohi  (p.  73).  This  building  preserves  a  Komanesqne  toweiJ 
dating  from  the  original  church  on  this  site,  «Mle  the  ftfado  and 
the  outer  colomne  of  the  choir  date  from  a  Gothic  restoratiim  of  ths' 
14th  centary.  The  aantoria  (choir-gallery)  on  the  eotrance -wall' 
date*  from  1499.  Above  the  high- altar,  the 'Slonlng  of  Stephen  l>j' 
Giutio  Somano,  one  of  his  best  works  (15123;  covered). 

dl  Fortoria  or  Bmda  Caterim  (PI.  G,  GJ.  wHli  a  Ado  port»l  (1021)  and  thfr, 
Telliiuarr  of  St.  Catharine  of  GeD'>a  (d.  IMU).  Adjalalne  it  is  Om  Oqudoli 
ai  Fammiliinf,  In  rioDl  of  nhicli  Is  a  rountain  «lth  a  bronie  Matae  of  tU 
boj-  Balilla  (p.  68J  hj  Olmi. 

We  now  cross  the  viaduct  above  tho  Porta  d'Archi  [see  abne] 
and  enter  the  S.  part  of  the  Coreo  Andrea  Podeflta  (PI.  F,  7;  flat 
views).  From  the  Piazza  Oaleazzo  Alesal  (PI.  F,  8)  we  followthtt 
Via  Galeaiio  Alessi  to  the  church  of  — 

*Santa  Maria  di  Caiignano  (Fl.  E,  8;  174  ft.  above  the  sea), 
begun  by  OaUaao  Alttsi  in  1552,  but  not  completed  tiU  1603.  It  Is 
a  smaller  edition  of  the  plan  adopted  by  Miehacl  Angelo  and  Bra- 
mauto  for  St.  Peter's  at  Borne.  Here,  however,  a  square  grooni- 
plan  takes  the  place  of  tho  Greek  cross  of  St.  Peter's,  and  small 
lanterns  represent  the  minor  domes.  Principal  portal,  18th  century, 

Inteeiob.  Bscond  alti^c  id  tbe  riihl,  Mafalia,  S8.  Slusiaa  and  BaluBtlui 
ith  altar,  Franc.  Vaiiai,  CammimiDn  "tmrj  Hagdalen^  Isl  altar  la  t]ta 

.odro  8i^}^ 


,    Camiiaii 
«  (St.  John),  and  Danid  (SL  Bartb'olDiiiBw). 


Jie JJTOft.  abi 

IbD  lop  130;  easy  »i..    .  __ 
and  fortiflcitioni,  lbs  well 

on  IhsS.  tbe  vui,  evar-Tarying  eipanse  of  ihe  Mediterranean.  CSacrlltaD  ' 
29  et  his  atlendancu  for  lbs  aaeent  nnneceiBarfi  beat  light  In  the  iaonfe«-J 
Tho  PonU  Carignano  (1718),  spanning  a  street  iOO  ft  bdoir, 
leads  from  the  N.W.  side  of  the  church  tn  the  Piazza  Sarzano^l* 
D,  7)  and  the  harbour.  —  In  the  opposite  direclion  the  Via  Hino 
Blsio  leads  to  the  PuzzA  Biiio  (PL  F,  8),  among  the  gardeni  oC' 
which  riflflfl  a  large  bionze  statne  of  SeneroJ  Nino  Bbcto,  j^"*^*^'*' 
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r  To  <he  E.  of  the  Piazza  Blxio,  in  a  commanding  situation,  is  the 
OtpedtOe  BanC  Andrea  (PI.  G,  9),  established  in  1888  at  the  expense  of 
the  Duke  of  Galliera  (p.  69). 

The  broad  Via  Ooesica  (PI.  F,  8),  the  prolongation  of  the  Coreo 
Andrea  Podesta,  descends  from  the  Piazza  Bixio  towards  the  S.W. 
to  the  — 

*Via  di  Ciroonvallazione  a  Haroi  a  fine  street,  laid  out  in  1893- 
95  on  the  site  of  the  outer  ramparts,  traversed  by  an  electric  tram* 
way  (No.  4,  p.  66),  and  commanding  beautiful  views.  It  begins,  as 
the  Via  Odone,  at  the  Piazza  Gavour  (PI.  D,  6)  and  passes  the  docks 
mentioned  at  p.  70 ;  then,  under  the  name  of  Corso  Aurelio  Saffi^  it 
ascends  gradually,  skirts  the  sea  beneath  the  hill  crowned  by  the 
church  of  S.  Maria  di  Oarignano  (p.  80),  and  finally  bends  round 
sharply  to  the  bridge  over  the  Bisagno  (p.  73),  whence  it  is  con- 
tinued by  the  new  Via  Canevariy  leading  to  the  Campo  Santo  (p.  82). 

e.  From  the  Piazza  Corvetto  to  the  Piazza  Hanin.    Via  di  Cir- 
convallazione  a  Monte.  Castellaccio.  Campo  Santo. 

The  Via  Assarotti  (p.  80 ;  electric  line  No.  5,  p.  66)  ascends  from 
the  Piazza  Corvette  to  the  N.E.,  passing  the  new  church  of  Santa 
Maria  Jmmacolata  (PI.  G,  4),  to  the  Piazza  Manin  (PI.  I,  4; 
330  ft.  above  the  sea).  On  the  W.  side  of  this  piazza  begins  the 
^ia  di  Circonvallazione  a  Monte,  a  magnificent  route  laid  out  since 
1876  on  the  hills  at  the  back  of  the  town  (electric  line  No.  6,  see 
p.  66).  It  skirts  the  hillside  in  long  windings ,  under  various 
names  (Corso  Principe  Amedeo,  Corso  Solferino,  Corso  Magenta, 
Corso  Paganini),  and  leads  to  the  *Spianata  Castelletto  (PI.  E,  3), 
commanding  one  of  the  finest  views  of  Genoa.  Here  it  takes  the 
name  of  Corso  Firenze  and  runs  to  the  N.  to  the  church  and  cable- 
car  station  (p.  66)  of  San  Nicolh  (PI.  E,  1).  It  then  sweeps  round 
above  the  poor-house  (see  below)  and  the  charmingly  situated  Cas- 
tello  d'Alhertis  (PI.  C,  D,  1) ,  a  villa  in  the  style  of  a  mediaeval 
castle,  to  the  Corso  JJgo  Bassi,  whence  it  winds  down  under  various 
names  to  the  Piazza  Acquaverde  (p.  78).  The  electric  line  avoids 
some  of  the  curves  by  a  tunnel. 

From  the  Piazza  Zecca  (PI.  D,  3;  p.  76)  the  cable-tramway 
mentioned  at  p.  66  ascends  via  S.  Nicol5  (see  above)  to  the  lof- 
tily-situated Forte  Castellaccio  (1263  ft.).  The  site  of  the  upper 
terminus  of  the  line  (1160  ft.),  a  little  below  the  fort,  commands  a 
beautiful  ♦View  of  Genoa,  the  valley  of  the  Bisagno,  and  the  coast 
from  Savona  to  the  promontory  of  Portofino.  A  still  finer  view  is 
obtained  a  little  higher  up,  at  the  *  Hotel- Restaur  ant  Righi,  with 
its  terrace  (ddj.  3,  D.  4fr.,  wine  included  j  rooms  heated  in  winter; 

concert  on  summer-evenings). 

The  older  line  of  roads,  diverging  to  the  left  at  the  Spianata  Castel- 
letto (see  above),  is  known  as  the  Via  di  Circonvallazione  a  Monite  Iivjwxort. 
The  first  part  of  it,  named  the  Corso  Carhofiara^  leads  \.o  \Yi^  Albwqo  d^ 
/W«sry  or  poor-house  (PI,  D,  E,  1,  2;  300  ft.    above  ttift  aea^'^,  yiYi\<i\i  \i«a 
Babdsk&r.  Italy  I,  xUh  Edit  ^ 


fl  fp.  77). 

The  *Oampo  flanto  or  CimUtfO  di  Staglitn 
wlntei  10-6;  electric  line  6,  p.  65]  ie  resched  fi 
nln  Cp.  8()  by  a  new  street,  which  lea 
Bartotomeo  (Pi.  I,  3,  4)  snii  then  descends  (vii 
of  the  Bitagno  and  to  the  Tillage  of  Stagtieno.  Aboat  '/s  ^-  f>rtlia 
on  (I'/s  M,  from  the  town)  is  the  entrance  to  He  cemetery,  whld 
was  laid  out  by  ReiaKo  in  1867  and  Etretchea  up  the  slope  on  tSi., 
N.  bank  of  the  Bisagno.  The  fine  monuments  and  the  general  a-i 
r»ngoQiant  of  the  ceiaetery  are  intatcEting,  as  also  the  centnfl 
lotnnda,  the  internal  gallery  of  which  iabomehy  monolithic  colnntaU 
of  black  marble.  Aboye  tte  rotunda,  totheN.E.,  cIoeb  to  the  sts^ 
hillside,  is  the  tomh  of  Qiaseppe  Mazzint  (d.  1872).  Oa  one  etdi^ 
we  obeerce  a  condait  and  aqnednct  belon^ng  to  thewateiwoTba  o& 
the  city.  —  In  returning,  we  may  use  the  electric  line  {No.  4)  alonj 
the  Via  di  CircomiallaiUw  a.  Mare  (p.  81).  • 
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peeziiig  from  Uie  sombre  fsUago  of  eypfettef,  tad  gigftBtie  grey 
Eibiacles  of  rock  frowning  upon  the  smiling  pUins,  frequently  enhance 
like  ehanns  of  the  scenery,  while  the  rast  expense  of  the  Meditemuieaa, 
^wlth  its  erer-Tarying  hues,  forms  one  of  the  chief  attractions.  At  one 
ttoie  the  sea  is  bathed  in  a  flood  of  snndiine,  at  another  its  beautiftU  blue 
colour  arrests  the  eye  \  or  while  the  shore  iinmediately  below  the  spectator 
ia  lashed  with  wild  breakers,  the  snowy  crests  of  the  waves  are  gradually 
softened  to  view  in  the  purple  distance.  On  some  i>arts  of  the  route,  espeei" 
ally  between  eUuHma  and  Finaknarina  (p.  86),  and  between  Ban  R§mo  and 
BorcKgheta  (p.  90),  many  travellers  will  prefer  to  quit  the  ndlway  with 
its  tiresome  succession  of  tunnels  in  order  to  enjoy  a  drive  on  the  pic- 
turesque road. 

Daring  the  jMresent  century  the  Riviera  has  suffered  from  Bar^quaieM 
in  1818,  1^1,  18&4,  and  1887.  On  the  last  occasion  repeated  shocks  were 
felt  between  Feb.  !^rd  and  the  middle  of  Kareh  in  the  district  between 
Kice  and  JETinalmarina.  The  increasing  intervals  between  the  outbreaks, 
the  last  being  83  years  (1854-1887),  render  a  speedy  recurrence  of  the 
disturbances  very  unlikely. 

The  railway  skirts  the  coast,  and  rans  parallel  with  the  high- 
road  as  far  as  Savona.  The  nnmerons  promontories  are  penetrated 
by  tunnels.  —  2^2  M.  S.  Pier  d' Arena  or  Sctmpierdarena,  the  W. 
sabnrb  of  Genoa,  projecting  far  into  the  sea,  has  19,500  inhab.,  and 
nnmerons  palaces  and  gardens,  inclnding  the  Pal,  iSpinola  and  the 
Pal.  Seasii  (formerly  Imperiali)^  the  latter  with  a  fine  garden,  both 
probably  by  Gal.  Alessi.  The  chnroli  of  8,  Maria  delta  Cella  con- 
tains frescoes  of  the  Genoese  school.  Large  sugar-refinery.  —  Tram- 
way to  Genoa,  see  p.  66. 

3  M.  ComigUanf>-Ligure  (Grand  H6tel  Yilla  Rachel),  with  nn- 
merons villas  (Villa  Raggio,  finely  situated  on  the  coast),  adapted 
for  a  prolonged  visit  in  April  and  May  (Engl.  Ch.  Serv.). 

41/2  M.  Sestri-Ponente  (^Alb.  e  Bistor,  deUa  Qrotta^  R.  from  % 
pens.,  incl.  wine,  from  7fr.),  with  11,000 inhab.,  also  has  a  number 
of  villas  (Villa  Rossi ,  with  fine  garden),  a  church  adorned  with 
frescoes,  manufactories,  and  wharves  (tramway,  see  p.  66). 

6  M.  Pegli.  —  Hotels.  *GsANi>  HdTEL  et  Pension  db  la  MiAditeb- 
BAN^B,  in  the  Palazzo  Lomellini,  with  large  and  fine  garden,  R.  2V2-5,  L.  s/t? 
A.  i,  B.  iVa,  ddj.  3V2»  !>•  5,  sea-bath  »/«,  pens.  9-14  fr. ;  Gb.  HdTEL  Peqli, 
pens.  7-11  fr.,  these  two  on  the  coasts  Hotel-Restaubant  db  la  Villb, 
opposite  the  station,  R.,  L.,  &  A.  from  2,  B.  I1/2,  ddj.  3,  D.  41/2,  pens.  incl. 
wine  from  7  fr.  (no  rooms  facing  the  S.).  —  Trattoria  Colombo,  Caffd  Mi- 
lano,  Ristorante  Andrea  Doria  (rooms),  all  unpretending.  —  Phyiieians^  see 
under  Genoa,  p.  66 ;  also  Dr.  Wagner,  Grand  Hdtel  de  la  Mdditerran^e. 
—  Engliih  Church  (St.  John)^  with  services  in  winter.  —  Tramway  to  Genoa, 
see  p.  66. 

Pegli,  with  3700  inhab.,  a  much  visited  summer  sea-bathing 
place,  is  a  pleasant  transition-station  for  travellers  on  their  way  to 
or  from  the  warmer  wintering-places  on  the  Riviera  and  is  even 
visited  as  a  winter-station  itself.  Numerous  beautiful  walks  in  the 
wooded  valleys  and  on  the  hill-slopes  lend  a  peculiar  charm  to 
Pegli,  as  compared  with  places  on  the  Riviera,  better  protected  by 
the  mountains  but  more  hemmed  in.  The  new  Passeggiata  dei  Fii- 
lini,  in  the  grounds  of  the  former  Villa  Elena,  ma7  \)e  ^^^^ViSiV^  ts^wsv.- 
tioned  (^e  views).   Among  the  villas  are  the  Villa  Koatan,  -^^ 
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gionndg  in  the  Englieh  Blyle,  flie  Yilln  Plgnonr,  the  Villa  Doria 
[permeesi  In  tlie  Pal.  Doria  In  Genoa),  and  the  'Villa  Patlai'icinl, 
a  favourite  object  for  an  eicursion  from  Genoa  [comp.  p.  82 ;  open 
10-3,  Sun.  10-2;  closed  on  Sat.,  Easier,  Whitsunday,  and  Ohilst- 
inaa;  fee  1  fr.,  Tor  »  party  3  ft,).  Visitors  sliould  inaisl  upon  pro- 
ceeding to  tlie  highest  point  for  the  eake  of  the  liev. 

2  lioDTi,  The  frann£s  eitendine  slonp  the  alopen  of  tl>R  coast  displDiy 
pFDfDxiDiiDflaiariait  veietalion  icd  afford  deUebtfiil  pronpccta  otOenoi 
tbo  tet.,  coast,  and  mounlains.  On  the  higtiesl  point  Btinds  a  cattle  I 
tbe  medlstal  Blfle  wltli  a  tower  (-Vieir).    Anmnd  it  are  indlcatlona  c 


7'/aM.  FrU,  a  ship-bnllding  plac 

a  town  with  6400  inbab.,  at  the  mot 

the  Villa  Brignok-SaU. 

NumerouB  tutiiielB  and  biidgos, 

and  Bheltered  spot,   with  the  fine 

beautiful  tettoapect  towards  Genoa.  —  IQ'/a  ^-  CogoUto,  erroueoiialy 

(leBcribed  as  the  birthplace  of  ColnnibuB  (p.  78},  t 

utaent  waB  erected  here  in  1888. 

20  M.    Varata,  with  3600  inhah.,  Is  a  busy  ahip-building 

pUce.    The  coast  on  both  sides  of  it  is  rocky.   Numerous  cuttings 

and  tunnels.  —  22  M.  CelU.  —  241/2  M.  AlbUioUi,  at  the  month  of  I 

the  Sansobbia,  where  pottery  is  largely  manufactured,  was  the  blrth- 
pUcB  of  Popes  Siitns  IV.  and  Jollua  11.  (Giuliano  dslla  Ro»5re). 
27  M.  SB.van».  (Bail.  Reitautant;  Alb.  Sviitero,  R.  3,  A-S/^fi:.; 
Roma,  E.  2i/a,  omn.  i/^fr,,  both  well  spoken  of;  Italia),  a  town' 
with  19,100  inhab.,  is  charmingly  situated  amidst  lemon  and  ounge 
gardens.  The  busy  harhourlBCommandedbyafort.  The  Feniterabzrio 
incorporates  soma  j-emainB  of  the  old  cathedral,  destroyed  in  1642, 
The  new  Cathedral  (of  1604)  contains  some  pictnree  by  Lod.  Bre» 
and  others  and  bandeome  Renaissance  choir-atalla  carved  in  1609 
at  the  exponse  of  Julins  II.  Opposite  is  the  Atauo  (unQniglied), 
bnllt  for  Julius  II.  by  Ginl.  da  Sangallo.  The  handsome  theatre, 
erected  in  1853,  la  dedicated  to  the  poet  Chlabrtra  [1552-1637),  k 
native  of  tho  place.  The  oratory  of  SantaMaria  di  CoaKflo baa  alug« 
altar-piece  by  Foppa  (1490),  vith  a  portrait  of  the  donor,  GluUaJio 
della  Eovera,  There  is  a  small  picture- gaiery  in  the  Dtpedalt' 
Cioieo  (adm.  Sun.  and  Thurs.,  10-1),  The  church  ot  Madonna  deglt 
Aageli  affords  a  fine  view  of  the  town.  A  Church  Seamm't  InttittlU 
for  British  sailors  was  opened  here  in  1891  (Kev.  J.  T.  Ohrtsttb  oS} 
Genoa;  aerv.  on  Sun.  and  Tube.,  eontert  on  Wed.). 

sandria^  eaa  p.  JtS. 
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SOVs  M.  Vado.  On  this  side  of  (32  M.)  Bergeggi  we  obtain  a 
fUetrospect  of  the  Riviera  as  far  as  Genoa.  Then  a  tunnel  and  gal^ 
'»rieB,  through  the  arches  of  which  are  seen  the  sea  and  the  islet 
of  Bergeggi.  The  construction  of  the  line  was  difficult  here ;  the 
tunnels  become  longer.  34  M.  Spotomo^  with  an  excellent  bathing 
beach.  —  36  M.  Noli^  a  small  and  ancient  town,  charmingly  en- 
sconced among  vineyards  and  olive-groves,  hss  a  small  Romanesque 
basilica  and  the  ruins  of  a  castle. 

42  M.  Finalmarina  (Albergo  Garibaldi,  poor)  is  the  seaport  and 
principal  part  of  Finale,  which  consists  of  three  different  villages; 
it  contains  a  cathedral  by  Bernini,  with  double  columns  of  white 
marble,  a  dome,  and  rich  gUding.  To  the  left  lies  FinalborgOf 
the  oldest  part,  with  a  castle;  and  towards  the  E.  is  Finalpm.  In 
the  neighbourhood  are  interesting  caverns,  with  prehistoric  remains. 

43  M.  Borgio  Verezzi.  —  46  M.  Pietraligure ;  471/2  M.  Loano, 
with  a  ruined  castle.  To  the  right  of  the  line  is  the  suppressed 
monastery  of  Afonfe  CarmelOy  erected  by  the  Dorias  in  1609  and 
commanding  a  fine  view.  The  large  twelve-sided  church  of  the 
Tillage  was  also  erected  by  the  Dorias. 

48  M.  Borghetto  S,  Spirito.  Beyond  (49  V2  M.)  CeriaU,  vrith  its 
market-gardens,  the  mountains  recede. 

52V2M.  Albenga  (^Albergo  d' Italia^  Vittoria,  both  Italian),  the  Al" 
bingaunum  of  the  Romans,  an  ancient  town  (3100  Inhab.)  and 
episcopal  see,  1  M.  to  the  W.  of  the  station.  Between  the  station  and 
the  town  are  extensive  remains  of  a  Roman  bridge  (Ponte  Lungo), 
Several  chateaux  of  the  old  noblesse  with  lofty  towers,  and  the 
Gothic  cathedral  with  towers  and  elegant  facade,  are  all  of  brick. 
The  latter  contains  a  ceiling-painting  of  the  Resurrection,  by  Sante 
Bertelli  (1892).  —  To  the  left  lies  the  rocky  island  of  Qallinaria, 
crowned  with  a  tower. 

The  train  quits  the  coast  and  traverses  olive-groves,  vineyards, 
and  orchards.  It  crosses  the  Centa  and  skirts  the  promontory  of 
Santa  Croce,    Several  tunnels. 

57  M.  AlaSSio.  —  Hotels.    '^Gband  Hotbl  d'Alassio,  on  the  shore, 

R.  aVvL-  V21  A.  »/4i  B-  iV2,  d^j.  3,  D.  AVa,  pens.  7-9  fr. ;  Hotel  Suisse, 
pens.  7-8  fr. ;  HdT.  db  la  M^DiiEBKAMt^E,  with  garden,  also  on  the  shore, 
pens.  6-7  fr. ;  Hotel  d'Italib  et  Pension  des  Anglais,  pens.  ca.  7  fr.,  well 
spoken  of.  —  Banker,  House  Agent,  etc.,  Walter  Congreve.  —  EnglUh  Chvreh. 
—  Fnglish  physician,  Dr,  Boon. 

Alaaaio^  a  seaport  with 3800 inhab.,  is  frequented  in  summer  as  a 
bathing-place,  and  in  winter  as  a  health-resort,  especially  by  Eng- 
lish visitors.   A  pleasant  promenade  skirts  the  beach. 

58  M.   Laigueglia.    The  train  penetrates  the  Capo  delle  Mele  by 
means  of  a  long  tunnel.   6OI/.2  M.  Andora  Marina.  Several  tunnels. 
63*/2  M.  Cervo,  picturesquely  situated  on  the  slope.  64  M.  Diano 
Marina  (Gr.-H6t.  Paradis,  with  sea-baths),  in  &  teitWoi  ^jV^vsv.^  ^^"^ 
the  ceatr&l  point  of  the  great  earthquake  ot¥e\>iuai'^^  \.^'^'t^\i>i^» 
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has  since  tben  beeri  largely  rebnllt  (2000  inliab.]  and  la  noir  *, 
wintei-reaort.  To  the  rigbt,  inland,  is  Diano  Castello.  —  The  triia 
enters  a  morf.  aitorislve  plain,  In  wMch  Oneglla  and  Porto  Manrlzhi; 
ara  Bitnated. 

68</2  M.  Oneglis  (Sail.  B-eslaurant:  mt.  Victoria;  Alb.  det 
VapoTt),  with  TaOOinbih,  and  a  ahallow  harbour,  carries  on  a  baajr 
trade  in  oliTe-oil.  The  prixon  uear  the  station  resembles  k  cborch. 

From  ClnegUa  to  Ormeu,  lO,  Om  Col  Oi  fiava,  see  p.  la.  ~  Tramwa; 
lo  Porlo  Jfauritio. 

The  train  orossea  tbe  broad  and  atony  bed  of  the  Impero,  irhicll 
the  road  oroaaea  to  tbe  left  by  a  suspension-bridge.  —  70  M.  FertQ 
Knnzuiio  (H$ttl  de  France,  at  tbe  station ;  Commereio,  in  tbe  toini], 
vltb  6G00  inhab.  ind  a  good  harbour,  la  most  piotaresquely  aitaated 
on  a  promontory  amidat  dansB  olivB-gro'ea.  OU'a-oil  Is  the  staple 
commodity,  tbe  Bneat  kinds  being  piodnced  here  find  at  Oneglla. 
Porto  Manrizio,  with  a  fina  domed  cbuicb  and  a  charmjug  Otardino 
FubbUoo,  is  flsited  as  a  winter-resort  and  for  aea-bathing. 

73  M.  San  Loremo  ai  Mar<.  Tbe  low,  massive  toners  which  rlie 
at  intecalB  along  tbe  coast  to  tbe  right  of  the  line,  some  of  them 
converted  into  dwelling-bouses,  were  erected  for  defence  against  tbe 
Saraoans  In  tbo  9Ui  and  lOtb  centories.  —  77'/^  M.  Santo  Stefano- 
Rivaligure.  To  tbe  right  on  tbe  hill  is  tbe  fortlllpd  S.  Sltfano, 
beyond  which  wo  enter  tbe  broad  Val  Taggia.  Tbe  train  crosses 
tba  Tagyia,  beyond  which  is  pS'/a  M.)  tbs  station  of  that  name 
(the  Tillage  lies  3  M.  up  the  yalleyj.  Beyond  a  short  tunnel  a 
Talley  on  tbe  right  affords  a  charming  view  of  Buiaana,  romantlcall; 
perched  on  a  rock.  The  ruins  of  this  "illage,  which  was  completely 
destroyed  by  the  eartbqiiafca  of  1887,  are  worth  visiting  (key  of  the 
ruined  chnrob  at  Buisana  Ifuova,  l^/j  M,  lower  down).  The  Tillage 
opposite  is  Poggio,  which  first  becomes  visible.  Then  a  tunnel 
under  the  Capo  Ferde. 

84Vt  M.  Ban  Bemo.  —  Tbe  Kailway  Stition  (Fl.  C,  i\  EitavrBnl) 
Hoi  nn  llie  W.  bay,  a  few  handrcd  yards  liepooi  lie  new  town. 

Httgli  b  PBiigioiii.  On  il,e  W.  Sidt  of  Ihc  Toim,  marlSi  Cam  ifun- 
aiorao:  -Wibt  Ehd  Hoihl  (Pl.g  i  A,  i],  Corao  Ponenle,  with  Uft  ondnwltr 
garden,  I(.21/r8,L.  1,  A.  1,  B.  li/^  d^J.8Vj,D.  6,  pena.  lO-iafr.i  'Ga.  H6t. 
BoiAL  rpl.  ei  B,  4),  Oorso  deU' Impera trice,  alth  electric  light,  B.3-S,  L. 
>/>.  A.  1,  B.  I'/i,  d^.  3>/.,  D.  0,  pans,  from  9  fr. ;  Qs.  B3t,  Die  AHCL«» 
(Fl.  bi  B,  1|,  Oorso  dell'  ImperatrkB,  wiih  lIFt  and  electric  llEbt)  On. 

Wa'b'/^B.  lyS,  dS'alXtr""  pepa^h-IB  ft.".  Gn.  HflT.  orLoBDMB  (PI.  c  \ 
A,4j,  CorsoFuneatBi  all  these  of  Lfaa  first  class,  tbe  last  three  In qnsnted 
by  the  EEgliih.  —  Edkb  Hotel  [Fl.  1 ;  A,  1),  Oorsu  Puneuie,  fcequealad  by 
thoEBilish.  LeBBprelentlooB:"Pi!SB^ONTEipp(Pl.h;  A,i),  OoMoPonanlB, 
pem.  iatr.i"aai.-FKNa.  PAR*DiB(Pi.  f;  B,  i),  Corao  lmperanice,K.a.3'A, 
D.  31^,  peni.  7-12  fr.i  Pesa.  FiUiBIioH  (PI,  di  A,*],  Corso  Pmenle,  inna. 
7-8  fr.,  well  apoken  of;  Pikb.  PiDLi-Eo»KKT*,  Slrada  Au^uasciiti,  6-li  fr.; 
HtT..pEKa.  BBisrOL  (PI.  j,  B,  4),  Gorio  Imneralrice.  R.,  L.,  t  A.  ai/r6,  B. 
1'/.,  dSj.  aVj,  D,  i,  psni.  V-tO  fr.i  HflT.  BD  P.VT1.I,0»  (PI.  ki  A,  i),  CoH.i 
PojienlB,  E.  a"/i-4,  L.  '/s,  B.  IVi,  d^  Vji,  U.  3i/i,  Jicns,  G-B  fr.,  well  apokm 
pf,  freqaenKd  by  the  Enellahi  HBt.-Pbsb.  QuiaiaiSi,  ab^ve  tbe  Corso 
foneaie,  iWIi  JJft  and  abcllering  verandah.  -  Mihs  yia]JMlg(.,VnMisUiatpd 
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situation:  Hot.-Pb^s.  Bblyedebb  (PI.  y;  G,  3),  Pbms.  Bbllavista,  Eng- 
lish Pension  (PI.  m;  B.  3),  all  three  English.  —  Near  the  Station  and  in 
the  Lower  Town:  "'Hot.  o  Eubopb  bt  db  la  Paix  (Pl.  a;  G,  4),  with  elec- 
tric Ught,  R.,  L.,  &  A.  3-6,  B.  1V«,  d^j.  3,  D.  4,  pens.  V/z-iQi/t  fr.;  Hot. 
GosMOPOLiTAiN,  Via  Roma,  R.,  L.,  Sl  A.  3-7,  pens.  8-11  fr. ;  Hotel  M&tbo- 
POLB  &  Terminus  (PI.  o-,  G,  3),  Via  Roma,  R.  from  2,  d^j.  2y2,  I>.  3'/2, 
pens,  from  6  fr. ;  Hotel  dd  Gomuebcb  (PI.  co  \  G,  3),  Via  Andrea  Garli, 
with  cafd-restaurant  and  small  garden,  R.,  L.,  &  A.  3,  B.  1,  dej.  incl. 
wine  2^21  !>•  incl.  wine  3Vs  fr.  i  Hot.  db  la  Reine,  Gorso  Imperatrice, 
adjoining  the  Giardino  Pubblico;  "^HdTEL  National,  Via  Vitt.  Emanuele, 
unpretending;  Hot.  Sanbeko,  Via  Roma;  HdT.  Gbandb  Bbbtaqnb,  Via 
Vitt.  Emanuele,  these  two  quite  Italian;  HSt.-Pens.  Rivibba,  Fens. 
Gastone,  both  Via  Roma.  —  On  the  E.  Side  of  the  Totcn^  in  a  sheltered 
situation:  ^Gband  Hotel  Bellevub  (PI.  p;  F,  1),  adjoining  the  former 
Villa  Zirio,  with  electric  light;  •Ge.-Hotel  db  Nice  (PI.  t;  B,  2),  with 
lift,  E.  2V«-5,  L.  1/2,  A.  V2,  B.  »/«,  d^j.  31/2,  D.  5,  pens.  9-14  fr.;  *Gb.-H6t. 
MftDiTBBBANftE  (Pl.  w ;  F,  2),  pcus.  11,  omu.  lV2fr. ;  'Ge.-Hotel  Victoria 
(PI.  x;  F,  2),  R.  3-6,  L.  3/4,  A.  1,  B.  11/2,  d^j.  31/2,  D.  5,  pens.  9-14  fr.; 
these  four  in  the  Gorso  Levante,  first-class,  with  large  gardens.  Plainer: 
Hot.-Pens.  Suisse  (Pl.  u;  E,  2),  Gorso  Garibaldi,  R.  4,  ddj.  8,  D.  4V2fr.; 
Hot.  de  Rome  (Pl.  v;  F,  2),  Gorso  Levante,  small,  R.  21/2-4,  L.  3/4,  A.  ^A, 
B.  IV2,  ddj.  2V2,  I>.  4,  pens.  8-10  fr.,  well  spoken  of;  Pens.  Villa  Linden- 
HOF  (Pl.  r;  F,  2),  near  the  sea;  Pens.  Zahn,  Gorso  Garibaldi  2  (Pl.  z; 
E,  2),  well  spoken  of;  Pens.  Helvetia  (Pl.  s;  E,  2),  Gorso  Garibaldi. 

Apartments  (comp.  pp.  xx,  xxviii).  Suites  of  apartments  are  to  be  found 
in  the  Via  Vittorio  Emanuele,  Gorso  deir  Imperatrice,  Via  Feraldi,  Gorso 
Garibaldi,  Via  Umberto,  and  Via  Roma.  Those  in  other  parts  of  the  town 
are  less  desirable,  owing  to  the  coldness  of  the  streets.  Villas  abound; 
rent  for  the  winter  1500-12,000  fr.,  including  furniture  and  other  requisites 
(distinct  bargain  necessary).  A  lower  rent  than  that  advertised  is  some- 
times taken.  Situation  important  where  invalids  are  concerned ;  a  S.  aspect 
is  essential.  Lists  of  apartments  and  villas  at  the  Agence  Congreve,  Via  Vitt. 
Emanuele  16,  and  at  the  Agence  Benecke  et  Heywood^  in  the  same  street. 

Gafes-Bestauranta.  Roma,  Via  Roma  (band  in  the  evening) ;  ''Commerce, 
see  above;  *Europien,  Via  Vitt.  Emanuele;  Cosmopolite,  at  the  Giardino 
Pubblico;  Cavour,  Via  Vitt.  Emanuele  18,  etc.  —  Confectioner.  Thewet, 
facing  the  Giardino  Pubblico. 

Reading  Boom  at  the  Circolo  Intemazionale;  subscription  for  the  winter 
50,  per  quarter  30,  per  month  12  fr. 

Xusic  in  the  Giar.  Pubblico  on  Sun.,  Tues.,  &  Thurs.  afternoon  and 
twice  weekly  in  the  StabiJimento  dei  Bagni  (p.  88).  —  Operas  at  the  Teatro 
Principe  Amedeo  (Pl.  D,  3)  from  1st  Jan.  to  Easter;  operettas  and  comedies 
at  the  Politeama,  Piazza  Golombo.  —  Mtisic  Hall  at  the  Berliner  Restaurant, 
Via  Vitt.  Emanuele  27. 

Carriages.  Drive  in  the  lower  town  1  fr.,  with  two  horses  IV2  fr.  (at 
night  11/2  or  2V2  fr.) ;  per  hour  2  or  31/2  fr.  (at  night  3  or  31/2  fr.);  drive 
in  the  upper  town,  IV2,  2,  2,  or  3  fr. ;  per  hour  2V2,  3V2,  3,  or  4  fr.  If 
luggage  over  40  lbs.,  each  box  72  fr.  One-horse  carr.  to  the  Madonna  della 
Costa  3fr. ;  the  same,  returning  by  the  Via  Barrajjallo,  8  fr. ;  to  Mentone 
30 fr.  —  Donkey  per  day  5,  half-day  3 fr.,  and  gratuity.  —  Boat  per  hour 
for  1  person  1  fr.,  for  several  2  fr.  and  fee  (bargaining  advisable). 

Omnibus  through  the  town  every  1/2  hr.  (10  c.) ;  from  Piazza  Golombo 
to  Taggia  hourly  from  10  to  5  (^a  fr.),  to  Badalucco  at  6.30  a.m.  and  2  p.m. 
(l'/2  fr.),  to  Ceriana  at  2  p.m.  (1  fr.),  to  Ospedaletti  at  7  and  10.30  a.m. 
and  1.30  and  5  p.m.  (30  c.),  to  Bordighera  at  10  a.m.  and  4  p.m.  (60  c.); 
from  the  Via  F.  Gorradi  to  Camporosso  and  Dolceacqua  at  3  p.m.  (IV2  fr.). 

Post  and  Telegraph  Office  (Pl.  D,  3),  Via  Roma,  in  the  GasaPiccone; 
open  8  a.m.  to  9  p.m.  (till  midnight  from  Dec.  1st  to  April  30th). 

Bankers.  Asquasciati;  Rubino;  Mombello,  Debraud,  &  Co.;  and  Agence 
Congreve,  all  in  the  Via  Vitt.  Emanuele. 

Tourist  Agents.    Thos.  Cook  <fr  Son,  at  the  Agence  Beiie(iV;.ci  feVliv^vj^^^S 
Meters.  Gaze  dr  Son,  at  the  Agents  Congreve. 

Bbopa.   0andoi/Oy  bookseller,  with  lending-libTotry,\\abNV\.\.,'E.mwvM^^ 


L 
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21  i   Pfyfer.   hooks  und  plotoeriphs,  lame  street,  Ho.  28,  — 

nucle)  »nd  Ihe  pertomes  mwursclarcd  by  AJrar'di. 

Ph;>leiuu.  Enflbli,  Bn.  Fntmaa,  Foiier,  Eay-ahuiileviiH 
Sttttlh,  Otis,  I>Bd.  Shirsii  OeTmBn,  Drt.  Sachi,  RtiOi,  WSIaldl 
Foil,  Fotptiil,  flcur,  Brasch,  HfyurvoM,  SitMirrj,  i>rd  Ciirjtt 
Lri.  eoConc,  UarHaueci,  Jmrgtio,  ^nd  Aiual/il.  —  BantiBti:  /« 
£unot  Wl.iting,  Via  Vltt,  Emsanele  1B|  UaHlid,  Via  Frtnclu 


microBcoptcal  sntlyses;  Joriaa,  VU  Vlll.  Emanuclii  2B.  ~  Sirman  S'oi. 
f,lal.  In  Ihe  Villa  ModdaleiH,  Via  Pelrogallo  (PI.  il  if;  F.  1).  —  Batha  Ii 
tilt   Via  Priiata  and  Id   Ibe  SlaiiUmtnla  iti  Bosnl  di  Hart,  Pataee^lili 

Bribiati  Tics-OsMUl.  Uonct  E.  SBf-lJmlllttKrlh,  U.  A.,  Via  Vitt.  Bma- 
nneie  16.  —  U.S.  OsnmUr  Agaat,  Sitnor  Alicrtc  AmegKo,  Villa  Biacco. 

Engliih  OhuTobva.  SI.  /oAn  Ihe  BaplUCi,  Via  Roms)  iliaplaln.  Shy. 
a.  ColSngi.  —  All  Satali\  Cono  dell'  ImjierBtricei  oliapiaiD,  Rer.  0.  Damitl. 
—  BcBliiih  attdAnuriem  CAnreA  (Preibyterlan  Service),  Cono  dall'lmpeia- 

Olimste.  San  Bemo  is  sliellered  by  an  nnbrolceu  lemlclroulac  bill 
lislnf  From  (he  Capo  Ifera  lo  Ihe  Flaw  Kn-poro  SOOO  fl.),  culmlnaling 
in  tlie  J/onM  Cati/ii.  OfiTSft.)  and  ifa^U  BlgHOKi  (1360  ft.},  and  descend- 
ing Ihence  10  Ihe  Capo  Tirdi,  !U  summit  being  nowhere  mora  than  i  X. 
diatant  in  a  straight  line.  The  K.  winds  are,  therefure,  entirely  aieloded 
frnm  lhi3  fsviinred  9pnl,  esjECiall;  sg  a  dnnbie  range  of  Alps  rises  behind 

is  mocb  broken.    Violent  E,  winds.  bowB»Er,  frequenUy  o'ccn*  at  the  end 

the  mTdd'a'of  October  and  "lie  middfe  "f  No'einher,™ot  December  and 

paltenti  the  E.  bay  ia  recommended  no  seconnt  of  ila  sheltered  iltnatlon 
and.  hnmid  atmosphere,  while  solTeTera  Irom  necvonB  and  liter  compUinla 

aqnadnct,  completed  in  ieS&,  anppUes  San  Eemo  with  good  drinliiBg-wBler. 

San  Bimo,  a  tontt  of  19,000  iuhEib.,  Ilea  in  the  middle  of  n 
beautiful  bay,  fil/^  M.  long,  BrobaEomed  in  olive-groves  tbit  cover 
the  lalleyB  and  lower  slopes  and  give  place  highet  up  to  pinrs  and 
othar  wiiiferB. 

Tlis  oro^rded  houais  of  the  old  tonn  occupy  a  steep  bill  be- 
tween the  chart  tallGye  of  the  Torrtnte  del  Convcnto  and  the  ToT- 
nnte  di  San  Eomoio.  A  smaller  quarter  named  Cailigliaoli  lies  to 
the  W.  of  the  latter  Btream.  These  older  paiti  of  the  tonn  consist 
of  a  curiona  labyrlntb  of  narrow  but  clean  lanes ,  flights  of  atepa, 
arcltways,  [oft;  and  sombre  houses,  and  mooldeiing  walls.  The 
arahea  whUh  connect  the  houses  high  above  the  streets  are  Intended 
to  give  them  stability  in  esse  of  earthquakes.  Vines  are  freqaently 
seen  clambering  up  the  hcusea  and  putting  forth  their  tendriU 
and  leaves  on  the  topmost  atoiles.  The  honses  rising  one  above 
another  receive  light  and  air  from  the  back  only. 

The  new  town,  occupying  the  alluvial  Und  at  the  foot  of  the" 

hUl,  contains  all  Che  public  buildings.  The  long  Via  VittoHa  Ema- 

tiueU  (Fl.  G,  D,  3),  nitb  Ifs  □umeroUB  sltop?,  is  the  chief  centre  of 

CrsfJIc.    To  the  S.E.  ii  the  fuit  o(  S.  TtcJa  (?L  D,  3,  1;  now  t. 

prlconj,  fOKstnitted  by  the  (itnoese  to  4e!tTii\!b.B  aDv»N.\.\L«&tfM, 
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which  is  sheltered  by  a  Bbeakwates  1300  ft.  in  length.  A  survey 
from  the  parapet  of  this  Molo  will  convey  an  idea  of  the  sheltered 
position  of  San  Bemo,  which  renders  the  climate  as  genial  as  that  of 
Mentone  and  has  brought  it  into  notice  as  a  health-resort  (see  p.  88). 

The  Yia  Yitt.  Emanuele  leads  to  the  small  Oiardino  Puhblieo  or 
Oiardmo  Maria  Vittoria  (PI.  C,  3;  concerts,  see  p.  87),  containing 
palms,  eucalypti,  etc.,  and  to  the  *Cob.so  dell'  Impesatbioe  (PI.  B, 
0,^4),  on  the  W.  bay,  which  is  planted  with  palms  and  pepper-trees. 
This  magnificent  promenade,  the  favourite  winter-resort  of  the  vis- 
itor, skirts  the  railway-tracks  and  the  sea,  terminating  towards  the 
W.  in  the  beautiful  Giardino  delV  Jmperatrice  (PI.  A,  B,  4),  named, 
like  the  Corso  itself,  after  the  Empress  Maria  Alexandrowna  of 
Russia  (d.  1880).  Beyond  the  garden  the  promenade  is  continued 
by  the  Corao  Ponente  (PL  A,  4). 

A  delightful  drive  (tariff,  see  p.  87)  is  afforded  by  the  *Via 
BiBiGo  (PI.  A,  B,  C,  4-2),  which  diverges  to  the  ^N.W.  from  the 
Corso  Ponente  and  ascends  the  valley  of  the  Torrente  dtlla  Foce, 
It  then  turns  to  the  E.  and  runs  in  windings  along  the  hillside, 
finally  descending  in  a  sharp  curve  to  the  Giardino  Pubblico  (see 
above).  About  the  middle  of  this  road  lies  the  Villa  Thiem  (PI.  A, 
4),  built  in  1896-97  and  containing  a  valuable  ^Picture  Gallery^ 
transferred  from  Nieder-Schonweide,  near  Berlin.  The  collection 
consists  mainly  of  Netherlandish  works  and  is  especially  rich  in 
portraits  and  still-life  pieces  by  the  great  masters  of  the  17th 
century.  It  is  open  to  the  public  on  Tues.  &  Thurs.,  11-1;  but 

lovers  of  art  will  probably  obtain  admission  at  other  times  also. 

The  Vestibule  contains  two  fine  Persian  carpets  (i6th  cent.)  and  the 
Faun's  Secret,  a  marble  group  by  Ed.  Milller.  —  Tbe  Renaissance  Stair- 
case, with  treads  of  carved  walnut  and  stuccoed  walls,  is  adorned  with 
a  relief  by  Luca  della  Robbia,  a  Persian  carpet  (16th  cent.))  and  a  Florentine 
carpet  of  mythological  design  (16th  cent.).  —  A  Renaissance  door  (from 
Bologna),  hung  with  Persian  tapestry  of  the  ITth  cent.,  leads  into  the  — 

Picture  Qidlery,  which  is  lighted  from  the  roof.  Among  the  best  pic- 
tures are  the  following :  —  Roger  van  der  Weyden,  Adoration  of  the  Shepherds ; 
*JHrch  BovUy  Crucifixion,  Woman  taken  in  adultery  \  Style  of  B.  van  Orky^ 
Annunciation,  Portrait;  Ercole  de"  Roberto.,  St.  Jerome-,  Fr.  Clouet.,  Diana 
of  Poitiers  ;  *A.  van  Dyck,  Marchesa  Spinola  (full-length) ;  *' Rembrandt .^  'The 
Ck)nstable\  portrait  of  an  unknown  Dutchman  (1644);  L.  Franchoyt.,  Por- 
trait; J.  Backer.,  Portrait;  "O.  Terburffy  Young  lady,  Young  man;  Fr. 
Bnyders^  Cock-fight,  Kitchen-table;  *Jan  Fyt^  Fish,  Game,  Dead  birds; 
O.  van  Horsti  Fruit;  W.  Kalf.,  Breakfast-table  ('a  symphony  in  blue*); 
*Claesz  Heda^  Breakfast  pieces;  Hondecoeter.,  Poultry;  A.  van  Beyeren.,  Fish, 
Breakfast;  Rachel  Ruytch^  Flowers;  A.  Mignon.,  Dead  birds;  J.  D.  de Heem 
(more  probably  Mdhuf)^  Breakfast;  *P.  de  JSooch^  Interior  (1658);  Jan 
Vermeer  van  Delft^  Interior;  Jan  Steen.  After  the  breakfast;  Teniers  the 
Totmgery  Landscape;  Isaac  van  Ostade,  Pig-killing,  Laughing  peasant ;  Jan 
van  Ooyeny  Two  landscapes;  ^J.  van  Ruysdael^  Oaks  by  the  waterside 
(evening-light;  an  early  work,  ca.  1648),  Landscape  (ca.  1660);  Ribera^ 
Archimedes;  li'anc.  Ouardi,  Four  views  of  Venice. 

The  Via  Borgo,  the  prolongation  of  the  YiaBeiigo,x\XTi^M^  Qxife 
Bide  and  down  tbe  other  of  the  Romolo  valley,  passing  t\v.ft  Madonna 
del  Bargo  (Pi.  B,  i).   It  then  runs  to  the  S.E.  to  t^e  ^\Atft  ^<im€k- 
ofrered  ehureb  of  Madonna  dblla  Costa  (v\.  0,  i,  1\  yR^S.^^"^ 
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parohed  on  the  top  of  tho  hiU  si  tUo  koyatone  of  the  old  ■ 
clmrcli  ia  approached  by  alleye  of  oyprcEBes  and  comm. 
vien  of  bay  aad  uioniitam.  lii  fiont  clieie  is  a  large  ItoaplCxl.  On  ■. 
mora  prominant  point,  in  ttB  giouiids  of  the  Villa  Carbone  (PI,  C, 
D,  21,  riaea  i  low  octagonal  tower  [fee  '/s  fr.).  nWch  afforda  an  es- 
nellont  aurvey  of  the  environs. 

1  From  the  Madonna  della  GqeU  the  aheltered  Via  Barragalto 

[PI.  C,  D,  1, 2J  deaceuda  ciicuitonaly  to  the  Viadi  FVuncio(PLD,  E,  2). 
Tha  main  thoroughfare  of  (lie  quartf^tB  on  tho  E.  bay  la  formed 
by  tha  Corso  Oaribaldi  (PI.  D,  E,  2)  and  its  E.  prolongation,  the 
Cor»o  dl  Levanle  (PI.  E,  F,  2).  A  little  abova  tho  latter;  neit  to 
the  Bellovue  Hotel,  is  the  VUla  VilUnmve  or  Zirio  (no  admisaion), 
where  the  dying  Crown  Prince  Frederick  William  reaided  ftoin 
Not.,  1887,  to  Maicli,  1838.  —  The  chief  proman ad es  in  thia  quarter 
are  the  high-lying   Tia  PeiTogalld  (PI,  E,  F,  2,  1)  and  the  qoiBt 

!  FoKegglalii.  Imperalore  Ftderico  (PI.  E,  P,  2),  by  tliB  aes. 

ExcDSBiOflA.    A  beaatifal  and  ?a^y  readied  point  ol  view  ii  the  *Jra- 

carr.  with  nna  hone  8  wllb  two  liorsea  lU  ft.).  Roadu  lead  licnce  lo  Bvi- 
'  Kmoand.  lo  Tag^lalp.  BB;  omn,,  asa  p.  87),  Jtadatacco,  MmiaUa,aia.  Trttra. 

ThB  return  from  the  cliiirch  may  he  mide  by  fosgio.  —To  S.BoB)oio[a580fl,), 

a  donkev. rifle  of  3  brs.  (8  ft.).  Abonl  2  hts.  higbet  rises  JfmH  Bignont 
'  (4S6ar(.  ipaDOtama  of  the  E«a  totbe  6.,  and  Ibe  Marilima  Alps  la  tbe  N.). 

t  -  A  mod  ruad  leads  [u  Criono  (nmp.,  jee  p.  87).  -  Tu  ttoWirodi  (SSO  ft.  1 

asB  belowl  by  Uipedalctd  2  brs. ;  or  direct,  by  a  very  ancient  road,  1  br,  — 

\  Bio,  by  a  new  road  Ihruugb  tbe  obBrmine  valley  of  8.  JIarUno  In  »/ibra. 

—  Td  S.nUn,  a  hrs.  —  Via  Oapediaatli  Id  (2'Ii  brs.)  BardigAera  (omn., 

'  eee  p,  SI).   _  ViS  Bordiglicra  u,  Holctaequa  and  Iiclaboaa  (p,  92!  o""-, 

I  see  p.  BT)i  Iho  retum  may  be  made  tj  Bajardo  and  CfftflM  (lu  ahoTa). 

'  llie  train  pasaea  through  a  tnnnel  under  Capo  Nero,  while  the 

I  mad  winds  round  the  promontory  high  abova  the  sea. 

I  871/2  M-  0»peaalBtti.  -  Hotel..  -HfiTEi,  db  la  RuiBii,  wltU  lift  &nd 

Btesm-lieatins,  B.,  L.,  t  A.  IS,  B.  li/i,  ««.  i,  D.  S,  pens.  8-16  fr.i'Hflx.- 

PtW.  SniiBi,  also  with  ateam.fiealiDg,  n.V/A,  L.  '/^  A.  i/r,  B-  P/i,  fl«. 

I  e,  D.  4,  peas.  G'/i-9  fr. ;  HdT.-PEKB.  Ri'TEBA,   peas,  frum  Bi/ifr.,  Ttallan, 

I  •HOT.-FEHe.  HE  Khodkb,  R.  2-3,  dej.  2'/i.  D.  3,  peos.  from  8  fr.,  Dopcetend- 

in|.  —  Also   Private  Apartmenta.  —  En^liih  Clmrcli  Scrcia  in  wfnler.  — 

Fbyiician,  Br.  SnderHn.   —   Conearta   in  Ibe  Gai'no  (witb  reataarant  and 

reading-room)  on  lion,  and  Frid.  at  2,16  p.m.  —  Omnibus  lo  San  Eemo  &nd 

BoraigHwa,  see  p.  87. 

Otptdaletti,  in  a  sheltered  and  most  favourable  litnation,  with 
I  wallig  free  from  dust,    has  recently  been  converted  into  a  winter 

I  resort  at  great  eipense.    TMa  is  the  station  for  the  loftily-aituitad 

'  (1  hr.]ai[dJrodi(830ft.],  the  town-ball  of  which  contains  an  ineon- 

i  aideiable  picture-gallery.  —  A  view  Is  now  soon  obtained  of  the 

'  palm-groves  of  — 

91  M.  Bordierhera.  —  Hotela  and  Fandona  (dosed  dnrtng  the  aum- 
,  mar).     CID  the  Sirada  Bomana  (p.  91),  named  from  W,  to  E.:    •Qsaini 

I  HitKL  Ahcit  [PL  a},  in  asbeller^d  aituatlon,  trllh  garden  and  food  view, 

"  ° B,  I'h,   Hi.  3>/t,  D.  B,  pens,  10-15  fr.;  HBtbi  Bai- 

!iluaied,  ■•      '       ^   .     Sn    T    „i.    i.,    o,/_    r,    . 


veU  siluaied,  E,.,  L  .   &  A.  S-S,  T,.  V|i,  Ml.  aifv  D.  i, 


-.■*„; 


M 
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•Pkks.  Cohbtantia  (PI.  d),  pens.  B-lOVa  fr.  •,  HStel  Bella  Vista  (PI.  e), 
with  fine  view,  R.,  L.,  &  A.  from  8,  B.  !>/»,  d^j.  2V«,  D.  3Va-4,  pens. 
7-10  fr.  —  Lower  down,  in  the  Via  Vittorio  Emanuele  (see  below) :  *H6trl 
d'Aholetebrk  (PI.  f),  with  garden,  E.,  L.,  &  A.  3V2-6,  B.  li/j,  d€j.  3, 
D.  4,  pens.  8-12  fr.:  ♦H6t.  Loze^gn  (PI.  g),  with  a  large  garden,  B.  !»/«, 
d^j.  3,  D.  4>/8,  pens.  9-lOfr, ;  ♦Ga.  H6tel  des  Iles  Britakniqueb  et  Victoria 
(PI.  h),  a  little  back  from  the  road;  HdT.  Windsor  et  Beaurivage,  pens. 
7-11  fr.  5  RtNS.  DES  Oliviers  (PI.  i);  Pens.  Jolie  (PI.  k),  pens,  from  6  fr., 
unpretending.  —  List  of  Private  Apartments  in  the  Agenee  des  Etrangers^ 
Via  Vitt.  Emanuele,  and  at  Mr.  Berry^  Casa  Balestra,  Via  Vitt.  Emanuele. 

Sestanrants.  Caffi  della  Blazione;  Caff i-RUtor ante  Ligure.  —  Oaf*: 
SergeTj  Via  Vitt.  Emanuele. 

Physicians:  Dr.Danvers,  Dr.  Hubbard  (English),  Dr.Agnetti^  Dr.  Dam- 
baeher.  Dr.  ffersehel,  Dr.  Kerez^  etc. 

English  Ohurch :  AU  Saints',  Via  Bischoflfsheim,  services  at  8,  10.30, 
and  3;  chaplain,  Reo.  Arthur  T.  Bameit,  M.A. 

Post  Office,  Via  Vittorio  Emanuele,  open  8-12  and  3.30-8.  —  Tele- 
graph Office,  Via  Vitt.  Emanuele  (open  9-12  and  2-7,   Sun.  9-11  and  4-5). 

Bankers:  Edward  E.  Berry ^  Casa  Balestra  (Engl.  Banker  and  Agent); 
Banea  di  Boi'dighera. 

Theatre:  Ruffini,  Via  Margherita  (operettas  and  comedies). 

Oahs  (stand  in  the  Strada  Bomana):  per  drive  1,  with  two  horses 
iy«fr.i  per  hour  2,  3  fr. ;  to  (2-2V4  hrs.)  Mentone,  with  stay  of  1  hr., 
i2»^  or  20  fr. 

Omnibus  to  O^edaletti  and/9an  Remo,  see  p.  87;  to  Ventimiglia  (40min.) 
every  20  min.  (fare  30  c.). 

Olinukte.  The  strangers^  quarter  is  formed  by  the  Strada  Bomana,  now 
converted  into  a  wide  and  dust-free  promenade  running  along  the  slope 
through  groves  of  pine  and  olive.  It  is  fairly  sheltered,  especially  towards 
its  E.  end.  The  temperature  is  similar  to  that  of  Mentone.  The  humidity 
is  low  near  the  sea,  owing  to  the  dry  coast-winds,  but  increases  as  we 
approach  the  wooded  hills.  The  number  of  rainy  days  is  even  less  than 
at  San  Bemo.  The  quarter  adjoining  the  sea  was  strongly  affected  by  the 
earthquake  of  1887  and  is  too  exposed  for  invalids. 

The  little  town  (2600  inhab.),  first  brought  into  general  notice 
by  Ruffini's  novel  'Dr.  Antonio',  consists  of  a  new  lower  and  an 
old  npper  quarter.  Tlie  former,  with  the  railway-station,  hotels, 
and  straight  streets ,  extends  along  the  shore ;  the  latter  stands  on 
the  higher  ground  of  the  Cajto  di  San  Ampeglio.  In  the  W.  part  of 
the  Via  Vittorio  Emanuele^  the  main  street  of  the  lower  quarter,  in 
the  "Windsor  Hotel,  is  a  small  Museum  (founded  in  1884),  contain- 
ing objects  found  atNervi  (p.  93)  and  other  Ligurian  towns,  a  small 
collection  of  paintings  (mainly  Italian  works  of  the  17th  cent.),  and 
geological  and  mineralogical  specimens.  In  the  E.  part  of  the  same 
street,  beyond  the  rail,  station,  are  the  Magazzini  Winter^  with  an 
exhibition  of  plaited  palm-branches. 

The  cross-streets  on  the  N.  side  of  the  "Via  Vitt.  Emanuele 
ascend  to  the  Strada  Romana  (the  ancient  Via  Aurelia')^  which  runs 
parallel  with  it  and  ends  on  the  W.  at  the  Borghetto  brook.  This 
fine  street  affords  charming  views  of  the  palm-gardens  of  the  Hdtel 
Angst^  the  Villa  Bischoffslieim,  now  Etelinda  (built  by  Ghas.  Gar- 
nler  of  Paris),  and  the  Casa  Moreno.  On  its  S.  side,  below  the 
H6tel  de  Londres,  is  the  New  Museum^  or  International  Free  Li- 
brary^ founded  by  Mr.  BickneJI  and  containing  a  Tfea^Vtv^-TQO^s^.^  ^ 
eoncert'ballf  about  3500  books,  a  unique  coUeoAioti  ot  ^^  ^«t*.^l 


^4p^^^^^ 


the  Biviera,  and  a  collection  of  inliierals.  A  uiagiiificent  *View  ie 
obtained  from  the  etoiie  beDcbee  on  tbe  tup  of  the  praoiontory,  at 
the  E.  and  of  the  lOad,  a.  littla  4o  the  S.  of  tbe  II6tel  Bella  Yiata, 
siidfrom  tbe  terrace  alittlobighe  tup:  to  the  left,  the  bay  of  Ospe- 
dalettl;  to  the  right,  Veutimiglia,  Mentone,  Cap  Miitin,  Honi>eo, 
tbe  Honts  Esltfrel,  and  the  gnoW'- flecked  Alpes  Maritlmea. 

Dordlghera  la  famuua  for  its  floricnlture  (idbeb,  carnatioDB,  ane- 
moneg,  etc.),  wblcb  partly  gupplants  olive-growing,  and  for  Its 
date-pal m a  Ci^oenii  daetylifera) ,  of  which,  however,  tbe  fruit  aeldom 
ripens  Buffictently  to  be  edible.  Like  Elche  [see  Batdtker't  Bpaiti^ 
Bordlgheia  doea  a  large  buaiiiese  in  supplying  Romaa  GatboUu 
churches  with  palm-branchee  far  Paliu  Sunday.  Foi  Ihia  pnipoae 
the  leaves  are  bleached  on  the  trees  by  being  tightly  bound  up.  — 
Tbe  finest  palms  are  seoti  in  tbe  above-named  gardens,  ia  that  of 
the  ViUa  Qamiet  [to  the  E.  of  the  town),  at  Heir  Winter's  VaOcme 
Qarden^  ^/l  M.  to  the  E.,  neac  the  Sasao  bridge  (open  to  the  public], 
and  in  the  Madonna.  Oorden  at  Buota,  3/i  M.  beyond  the  bridge, 
belonging  to  tbe  same  gentleman  and  conlaining  tbe  celebrated 
SchefTel  Palms  (opea  at  all  booia;  liaitora  algn  their  namee  and 
contribute  a  trifle  for  tbe  poors'  bos). 

Fiom  the  Vallone  Garden  we  may  aacend  the  ValltyoflhiSauo 
(in  dry  westher)  to  the  (21/2  M.)  Aqueduct  and  return  thence  to 
(1  M.)  Bordigiiaa  along  the  conduit.  —  Another  pleasant  walk  ia 
afforded  by  the  Slrado  dci  Colli,  to  the  N.  of  tbe  old  town.  At 
iferspii,  at  the  end  of  tbe  rnad,  a  footpath  loads  to  tbe  left  to  the 
Tom  dei  MoBtaceini,  a  good  viow-point  (key  kept  at  the  H61.  Angal). 

ExooaBioNfl:   from  Old  Bordt^bcra  by  foot  and  bridle  palha  tlirongh 

DeUtacqua,  witli  (he  anceslral'  casHe  'of  the  Doriu  of  Qenoa,  and  tU 
Itolabmii  10  {6  H.)  Figaa;  lo  (3i/i  U.)  YaOebona  tIE  BoreMliij  Is  tbe  W. 
to  the  (Uma  di  San  Blagio  or  di  Scmto  Cms  (lOBOtt,),  with  utEnalie  liew 
{i-li/t  bra.,  there  and  back)  1  Ihrongh  the  ValUa-oiia  Faltif,  via  FallfcrMfa, 
Sas  Blagto  iiUa  Cima  and  Soldana.  lo  l3'/i-4  bra.)  Ftrinalde,  a  tillago 
commandtae  beautiful  views. 

To  the  tight  of  the  line  we  pass  the  Protestant  aohool  of  Valk- 
croaia  (abawn  to  visitors  on  Man.,  Wed,,  AThurs.).  Grossing  the  Tfer- 
via,  we  obtain  a  glimpse  of  the  Maritime  Alps,  The  line  croasea  the 
load;  on  tbe  left  are  scanty  lemalna  of  the  Boman  theatre  otNervia. 

94  M.  TeutimiKliii.  —  Betela.  HStil  ds  l'Bdeopb,  well  spoken 
of;  HdT.  BEB  VoiiOEUBs,  dSj.  21/s  D,  3  tt.,  wine  Includedj  HBtki.  SnisBI, 
modest.  —  Ballaair  Salaunml,  d^j,  S,  D.  1  fr.,  Ind.  wine;  Cafi-SHtauraid 
Maiien-Dirrit.  —  limty  Ol'rmgeri  at  tbe  rail,  alallon.—  OnmlbBi  to  Bclet- 
atfua  (!&.)  and  to  Mmlonei  lo  BoriigAir^  see  p.  91,  —  Om-ltorK  Oar- 
riagt  lo  Mealmt  5-6  fr.  (buijainliig  neccsaarri  aland  at  the  rail,  station). 

Venlhniglia,  Fr.  VintimilU,  an  Italian  frontier-tottross,  wifli 
4200  Inhab.,  lies  picturesquely  on  a  hill  beyond  the  Boja.  In  the 
Municipio  is  a  small  collection  of  Roman  aotiquities  from  Nenla 
(see  above).  The  church  of  8.  MieheU  ia  interesting;  tbe  calamni 
o/'/is  vaaried  crypt  bear  Boman  i  nacriptiouB .  V\ne  ilew  of  the  Hoja 
j«iB»/-  thtougb  tbe  Porta  Romana. 
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A  BsANCH  Bailwat  is  being  made  from  Ventimiglia  to  lAmone  (for  Cuneo 
and  Turin:  see  B.  9);  and  until  it  is  opened  a  Dilioencb  runs  twice 
dall^^to  (41  M.)  Limone  (comp.  p.  41). 

From  Ventimiglia  to  Mentone^  Montei.Carlo,  and  iVtce,  see  Baedeker's 
South-Eattern  France. 


18.  From  Genoa  to  Pisa.    Riviera  di  Levante. 

IO2V2  M.  Bailwat  in  4-71/2  hrt.  (fares  18  fr.  65,  13  fr.  5,  8fr.  40  c.  5  ex- 
press 20  fr.  60,  14  fr.  35  c).  The  trains  start  from  the  Statione  Piazza 
FHncipe  (local  trains  to  Chiavari  also  from  the  Stazione  Piazza  Brignole; 
comp.  the  time-tables).  Tickets  to  Nervi  by  the  fast  express  are  issued 
only  as  extensions  of  tickets  to  Genoa,  on  application  being  made  to 
the  ^ControUore''  immediately  on  the  traveller's  arrival  in  Genoa.  —  Finest 
views  on  the  side  of  the  train  opposite  to  that  on  which  passengers  enter 
at  Genoa.  Between  Nervi  and  Spezia  the  view  is  much  interrupted  by  the 
numerous  tunnels.  It  is  dangerous,  to  lean  out  of  the  carriage- window.  — 
If  time  permit,  the  traveller  should  drive  from  Receo  to  Chiavari  (with 
ascent  of  the  Monte  di  Porto fino^  p.  94)  and  from  Settri  to  Spezia,  Carriage 
and  pair  from  Genoa  to  Spezia  (cr  vice  versa),  90-100  fr.  A  bargain  should  be 
made  with  the  driver  directly,  without  the  intervention  of  the  hotel-poitier. 

Oenoa,  p.  64.  Tlie  tiain  backs  out  of  tlie  Stazione  Piazza  Prin- 
eipe,  and  then  starts  in  the  opposite  (E.)  direction,  passing  through 
a  long  tunnel  under  the  higher  parts  of  the  town  (4-5  min.). 

2  M.  Stazione  Piazza  Brignole.  To  the  left  we  obtain  a  view 
of  the  fortress-crowned  heights  around  Genoa  (comp.  p.  67). 

On  the  *RiYiBRA  di  Leyantb,  or  coast  to  the  E.  of  Genoa,  the 
vegetation  is  less  luxuriant  than  on  the  Riviera  di  Ponente  (p.  82j, 
but  the  scenery  is  almost  more  striking.  The  line  is  carried  through 
numerous  cuttings  and  more  than  eighty  tunnels,  some  very  long. 
The  villages  present  a  town-like  appearance,  with  their  narrow 
streets  and  lofty  houses,  closely  built  on  the  narrow  sea-board  or  in 
confined  valleys,  and  mostly  painted  externally  as  at  Genoa. 

The  train  crosses  the  insignificant  Bisagnoy  and  passes  under 
the  village  of  S.  Francesco  (VAlbaro  by  means  of  a  tunnel.  4  M. 
Sturla  (Hot.  Sturla,  open  in  summer  only),  with  good  sea-baths. 
To  the  right,  the  Mediterranean ;  to  the  left,  the  olive-clad  slopes 
of  the  Apennines,  sprinkled  with  country-houses.  5  M.  Quarto, 
6  M.  Quinto  (Alb.  Quinto,  with  garden  and  view-terrace),  with 
numerous  villas,  dense  lemon-groves,  and  fine  palm-trees.  In  the 
foreground  rises  the  promontory  of  Portofino.    Three  tunnels. 

71/2  M.  Nervi.  —  Hotels.    ♦Eden  Hotel  (proprietor  Fanconi),  a  large 
house   on   the  hill  above  the  town,  with  lift,  steam-heating,   and  garden 
stretching  to  the  seo,  R.  3-8,  L.  »/4,  A.  3/4,  B.  IV2,  ddj.  SVz,  D.  4»/2,  pens. 
8-15  (L.  extra),  bath  3,  omn.  I72  fr.  •,  "Grand  Hotel  (formerly  Pens.  Anglaise)^ 
in  the  main  street,  adjoining  the  park  of  the  Marchese  Gropallo,  with  lift 
and  garden,  R.  3-6,  L.  1,  A.  1,  B.  I'/a?  d^j.  3,  D.  5,  pens.  9-15,  omn.  1  fr. ; 
*HdT.-PEN8.  Victoria,  near  the  station  and  the  sea,   with  small  garden, 
R.  2-5,  L.  Vj,  a.  8/4,  B.  IV4,  d^j.  2V2,  D.  4,  pens.  8-12  fr.  —  H6t.  Nebvi, 
E.,  L.,^  A.  3-6,  B.  iV4,  d^j.  2V2,  D.  4,  pens.  H-10  fr.^  Alb.-Pens.  Svizzera, 
with  restaurant,  R.,  L.,  Si,  A.  2V2-3,  B.  1,  d<«j.  2V4,  D.  31/2,  pens.  6»Mi(«itc.., 
these  two  at  the  comer  of  the  main  street  and  the  Blxeel  l^dAvu^  i^  NXi& 
station;  *H6T.-P«y5,  Bellbvob^  in  a  picturesque  aitualVoiv  otv  \.\Yfe  ^oia.^  Vq 
8.  llario,  B.  Q'/g-S'/z,  L.  i/,,  B.  V/4,  d^j.  2V2,  D.  a^i,  p«iua.  «^l«*  i^- 


Boute  18.  HBKTI.  From  Oenoa 

Tanalon*.   'Smira,  via.  large  garden,  to  the  W,  of  the  tnwn,  8-10  ft. 
1  Sosiloi,  peit  tha  Villa  Oriipillo,  7-10  fr.[  Fdio  SioBrtoojt,  7-lS  fr.; 


era,  e-H  &. 

jwloe  psii_....    _  .  ._,._     .  ..     _.. 

It),  pens,  and  treatment,  lO-tSrr.;   Fills  Rmtal/aTtt 


I 


ipeiintendesce :   Beairivaee  (see 

„.. ,  — ,      .'llo  Rtltal/aTttin  Pmi.  Orlenmi 

_._ j»iliiiAt<Bi  (Di' Scbetellg],  for  p&Usata  of  limited  meuu,  6  fr. — 

All  tlie  liotela  and  pensloiu,  axccpt  tUa  Alberao-PmtUin  Sciiiera,  an  elDted 
ianammw.^  Purniiliti  Apartmiaf  \S^i»»  ft.  (oi  the  season)  *nd  villas 
laSOO-dOOO  ft.)  are  acarca.  Agenl,  Ant.  CarnvH,  Via  del  Pono  75.  A 
doetOF  should  be  consulted  as  to  altnation. 

PBit  ft  Telaeiaph  OS&et,  Via  Corretto  137  (8  a.m.  to  9  p.m.]. 
Oaba.    Per  drlye  In  the  town  fiO  c,  with  two  liorsea  Ifr.i  at  nlghl 
1  or  I'h  tr.i  per  hour,  i'/i,  2,  3,  and  2>/j  &,     Special  larlff  for  drlTM 

Omnlhaa  to  Osnoa,  see  p.  66. 

7hyiiclana.  Br.Fntli-Triaiai,  Dr.  Orlenau,  Dr.  SthettUs,  Dr.  AUsaaidar, 
Dr.  Wnuml'trp.  —  Ohamiati.  Balls,  at  the  post-otllee;  Hlgmc,  opposlta 
the  Palazzo  Orap&llo.  —  £ni;liiA  CAurcA  Serriti  at  Ihe  Eden  Hotel. 

Cliiuti,  etc.  Hervi,  ae  moit  ImpijrtaiiL  wlaler-alatioa  on  Iha  B. 
Riviera,  la  hacked  nn  llie  :1.  by  Mottle  Qinffo,  aol  is  shelteied  on  llu 
-"■   '  -......».....„  tbeW.  bj  lliB  promontory  of 

me  as  that  of  tba  W.  Rlvlen, 
uui  uiD  [aiiuati  HI  nar>i  ib  mure  uuviuuo  and  the  periods  ot  dry  weather 
lass  prolonged.  A  feature  of  the  place  is  the  dust-free  and  sunny  prom- 
enade^ vbich  runs  along  l)ie  ahore  above  the  rocky  beach,  and  ia  pHt- 
teeted  by  a  lofty  irall  on  the  las-dnard  9lde.  Pleasantly  planed  henehsi 
on  the  pramenada  sod  la  Ihe  adjoinjne  gard-ens  alfDrd  reating-placeB  fOr 
patients  who  wish  lo  be  much  In  the  open  sir  without  taking  acUre 
exeruise.    The  oholce  of  longer  vatks  In  the  vicinity  is  limited. 

ficnii,  a  Bmall  town  with  2900  inhah.,  surrounded  vlih  groyea 
of  ollyes,  ontijgos,  and  lemons,  1b  mncli  frequented,  in  winter  by 
Bngllali  and  Qerniana,  as  a  health-resort.  Among  the  vlllaB  the 
fluest  are  Villa  Gropalla  (beautiful  park,  not  always  open;  ontianca 
by  No.  56  in  the  main  street ;  fee),  ViOa  Serra,  and  I'iHa  Croat  (to 
the  W.,  with  superb  gronnde),  all  noteworthy  tor  thatt  iHiniiant 
vegetation. 

Besides  the  above-mentioned.  Coast  Promenade,  another  charming 
walk  rony  be  taken  by  the  pictnreaqnB  road,  which,  heginninj  opposite 
the  Tilln  Gropallo  in  the  main  street,  ascends  in  carves  to  Ch  hr.)  the 
chnrch  of  Saal'  flario,  halfway  up  Ihe  Uonis  Bias'  (1S91  ft.).  On  the  way, 
and  from  beside  the  ehureli.  we  obtain  admirable  views  sg  fur  as  Purlo- 
BuD  on  the  E.,  and  of  the  Blviera  di  Ponente  and  the  Ligurian  Alpa  on 
the  W.  The  I'ootpsth  (short-cut)  may  be  ehosen  tuc  the  descent.  —  The 
ascent  of  Menu  Fmcta  (2730  ft.)  2</i  hrs,)  Is  also  worth  making. 

The  numerous  tuimols  that  now  follow  sadly  interfere  with  the 
enjoyment  of  the  view.  ^  9  M,  BogUasco;  91/2  M.  Fieve  di  Soti; 
101/5  M.  SotI,  beautifully  situated,  with  a  noble  survey  of  sea  and 
valley  from  the  viaduct  which  paesea  high  above  the  town  and  d- 
Tulet.  —  13  M.  Beceo  fmodest  iriti). 

FioM  Ricco  TO  Rdi*.  21I1 M. ;  <jnuilbns  (■/>  fr.)  snd  carriages  CS/rS  fr.) 
at  the  station.  Eula  (950 ft.)  Italia,  d^,|.  ai/i,  V.  3,  pens.  Bfr.},  grandly 
situated  at  the  Mghett  point  of  Oie  Llgliroad  (see  below],  isthebestgtaiting- 
polnt  for  the  ascent  of  Ihe  ■Kouts  di  Fartnana  (SOlO  ft. ;  gnldo  not  naael- 
faiy}.  A  good  footpath,  cemmanding  line  views  of  both  the  Rlviaras, 
eradaslir  aicflnJs  in  '/i  br.  to  a  Bneet-jnat  on  the  lop  of  the  ».  ridge, 
Yi  br.  iTOia  Ihe  summij,   with   tlie  SoHU/oro,  Qt  siiijiti- awMiuTi  ^^u  tun. 
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provisions  should  be  taken),  which  affords  a  magnificent  surrey  of  the  Gulf 
of  Genoa  and  as  far  as  Spezia  (Corsica  is  sometimes  visible  to  the  S.)>  — 
The  descent  to  (IV2  hr.)  Santa  Margherita  or  Portofino  (see  below)  is  very 
interesting,  though  fatiguing.  We  return  to  the  above-mentioned  finger 
post  and  then  descend  to  the  S.E.,  partly  through  pine-woods.  A  steep 
and  trying  path  (guide  desirable)  descends  from  the  summit  to  the  S.  to 
(1  hr.)  San  Fruttuoso  (see  below;  trattoria,  unpretending),  whence  we  take 
a  boat  (2  fr.)  to  Portofino  or  Camogli. 

14^2  M.  Camogli  (/nn,  plain),  on  the  coast,  to  the  right,  whence 
another  ascent  to  the  promontory  of  Portofino  (2^2  ^^s.)  begins. 
Beyond  the  long  Tunnel  of  Rutay  penetrating  Capo  8.  Margheriia, 
the  train  reaches  the  fertile  plain  of  Rapallo,  with  its  numerous  villas. 

17^2  ^«  Santa  Margherita  Ligure.  —  Hotels.  Gband  hOtel, 
closed  at  present  •,  Hotel  Bellevde,  R.  3,  B.  1^/2,  D.  4V2,  pens.  incl.  wine 
7-10  fr. ;  Pens.  Stdem,  pens.  incl.  wine  8-10  fr.,  well  spoken  of,  these  two 
with  gardens.  —  Ristorante  Colombo ,  with  view-terrace  5  RUtorante  Roma 
(with  bedrooms;  pens,  from  6  fr.).  —  Physician,  Dr,  Schwenke. 

Santa  Margherita^  a  town  of  3600  inhab.,  situated  on  the  coast, 

to  the  right,  below  the  railway,  is  frequented  as  a  winter-resort  and 

for  sea-bathing.   In  the  Piazza  Magenta  is  a  fountain  with  a  statue 

of  Columbus^  by  Tabacchi  (1892) ;  by  the  Cafffe  Ligure  is  a  marble 

statue  of  Mazzini  (1893),  at  the  harbour  is  a  bronze  statue  of  Victor 

Emmanuel  II.  (1894),  and  in  the  Via  Principe  Federico  Guglielmo  is 

a  marble  statue  of  Cavour  (1894),  all  three  by  Pietro  Capurro. 

Many  of  the  women  are  engaged  in  lace-making,  while  the  men  go  in 

May  as  coral-fishers  to  the  coasts  of  Sardinia  and  N.  Africa. 

On  the  fine  road  to  Rapallo  (see  below),  V2  M.  to  the  E.  of  S.  Margherita, 
is  Marchese  Spinola's  Villa  Fagana^  with  a  beautiful  garden.  —  The  Monte 
di  Portofino  (see  above)  may  be  ascended  from  S.  Margherita  in  2  hrs.  — 
The  *ExcDESioN  to  Portofino  (boat  3-4  fr.  •,  omnibus  six  times  daily,  25  c.) 
is  attractive.  A  good  road  runs  to  the  S.  along  the  shore,  with  views  of 
the  coast  as  far  as  the  hills  of  Spezia,  to  the  (V2  hr.)  suppressed  mon- 
astery of  Gervara^  where,  after  the  battle  of  Pavia,  Francis  I.  of  France, 
when  detained  here  by  contrary  winds  on  his  way  to  Madrid  as  the  pris- 
oner of  Charles  V.,  was  once  confined.  Thence  the  road,  passing  the 
picturesque  Castle  of  Paraggi  (Mr.  Brown)  and  the  hamlet  of  the  same 
name  on  a  little  bay,  leads  to  (2/4  hr.)  Portofino  C Piccolo  Hotels  K.  2,  B.  1/2, 
dej.2»/2,  D.  3V2,  pens.  incl.  wine  6  fr.  ^  "Alb,  Delfino,  R.  from  IV2,  pens. 
6-7  fr.,  both  unpretending;  Osteria  delta  Stella)^  a  small  seaport  ensconced 
beneath  the  S.E.  extremity  of  the  promontory.  The  old  castle  at  the  ex- 
tremity of  the  promontory  ('/z  hr.  from  Portofino;  also  the  property  of 
Mr.  Brown)  commands  a  splendid  prospect.  —  This  excursion  may  be 
pleasantly  prolonged  by  taking  a  boat  (5-6  fr.)  to  (IV4  hr.)  the  church 
of  San  Fruttuoso  (see  above),  prettily  situated  on  a  bay  between  steep 
rocks  and  containing  the  tombs  of  some  members  of  the  Doria  family 
(13-14th  cent.).  We  then  row  on  to  (V4  hr.)  the  Punta  delta  Chiappa,  the 
S.W,  extremity  of  the  promontory  j  thence  on  foot  to  S.  Rocco  O/2  hr.) 
and  Camogli  O/2  hr. ;  see  above). 

18^2  M.  Bapallo. —  Hotels.  Gk.-H3t.  d'Edkope,  with  garden  and 
sea-view,  R.  from  2,  L.  8/4,  A.  8/4,  B.  IV2,  ddj.  872,  D.  4V2,  pens.  7-12,  omn. 
1  fr. ;  Alb.  Rapallo  e  della  Posta,  with  sea-view,  R.,  L.,  &  A.  2V2-3, 
B.  iVa,  ddj.  2V2,  D.  3V2,  pens.  6-9  fr. ;  Hot.  Beadrivage,  new  5  Alb. 
Rosa  Biamca,  on  the  sea,  R.  2,  pens.  6-7  fr.,  with  trattoria  (good  cook- 
ing) 5  "^Alb.  Mont""  Allegro,  unpretending;  Pens.  Suisse,  pens.  6-9  fr.,  incl. 
wine,  well  spoken  of;  Pens.  MfiTaoPOLE,  pens.  incl.  wvue^ir..^  '^^^  V5Ci>k«^i 
of;  Pens.  Bsasilla.  —  Physician^  Dr.  Bruck.  —  Lace  aX  Oa-ftl.  N^a^^^XV^"*^*  — 
Omnidus  to  8.  Margherita.  —  i:ngl.  Church  Service  at  tUft  KtiV.. 'B.«»>^^Vi  • 
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Rapatlo,  B  em&ll  seapoct  villi  2900  Inhib.,  who  m&ke  lace  &iid 
do  abrUktrt^e  in  olive'dll,  has  recEiiUy  become  &  frequented  winter 
lecort,  aning  to  its  agreeable  climate  and  beautirul  ailuation. 

"    "  ■  "   •       ■     tofld(eM)T(Jem  JfleAito 


d  SanlaJliayl'fUa  to  JMr Id^bo^  (p.  B5j.' 
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Sanf  Anna,  i/itr.  lo  the  N.W.  —  To  the  : 
'  ^jradwHO  tU  UonMltira  (2015  ft.)    Inn 


immaads  a  lupsrb  Tlevr  lo  Ibe  N.  aod  S.    A  path  at  ths 
at  ihe  inn  ttemis  to  l&e  lop  of  tbe  bUJ,  where  (he  view  ia  ettll 

The  diaCrict  between  Kapiillo  and  Chiavati  Is  one  of  the  moat 
beautiful  in  Italy,  and  should  if  possible  be  traversed  by  car- 
(Isge  (oiie-borse  8,  two-horea  12  fr.,  in  about  I'/j  hr.).  —  The  neit 
Btatiou  ader  liapallo  is  (^Sl'/a  M,)  Zoagli,  a  pretiily  situated  little 
place,  with  >  biome  statue  of  Conte  Cauevaro,  Founder  of  the  hoapl- 
tul,  aud  an  inteiestiiig  churchyard.  The  laauuficlure  of  aatiii  la  ■ 
bouse-i[idus(ry  here. 

24'/3M.0hiavarI(TTOWDria  eAlb.dtlSegrino,a.&.&.2-%^/.ib.i, 
i'iniet;  boat  to  PortoOno  a  is. ;  omn.  to  Sestd,  see  below),  a  lonn 
wlthT700inluib.,near  the  moutli  of  the  Launima,  where  the  moun- 
tains recede  in  a  wide  aemiclrcle,  manufactures  lace,  light  eluiii 
Cledie  iil  Chlivari),  and  silk  (Vacareiio,  Via  Vitt.  Emannele  76), 
and  builds  ship?.  It  contains  a  bundsomo  ntw  Town  Hall  and  statues 
of  Qaribaldi  and  MaiiM,  by  Kifslla.  Pretfy  gardens  beside  the 
station.   Ses.'batbing. 

Chlanri  is  tho   eUrling' point   for   Ihe  vceot  of  the  Xonia  Pv 
[HSOfl.;  9-10  bra.).    Tte  roDle  Icadl  yii  ^oriimaica  (Larriage-ro>d{  on 

palb  vccndB  to  Ihe  laminit  (Bno  view  o!  llie  ApoDninai  and  the  sea). 

Sgi/jM.  Lavagna,  a  sbip-buUding  pl&oe,  tncestrai  seat  of  the 
Counts  Fleschl,  and  biithplacs  of  Sinihitldo  dt'  Flachi,  professor  of 
law  at  Bologna,  afterwards  Pope  lunocaat  IV.  (1243-54).  —  27  M. 
Cavi.    Tlitn  a  long  tnnnaL 

2873M.  BBstTiI.Bvajite|,*(?fatKi/'Sfci  Jciuch,  witli  electrie  light 
aud  bstha,  E.  2-6,  L.  '/i,  B.  ii/3,  d<].  3,  D.  4,  pens. 71/^-10  Si.\  Hit. 
d' Europe,  pens.  7-9  ft.;  Hut.  Victotla;  •Pm*.  Suiwe,  5  fr.,  nn[ire- 
teudlng;  Tfolioria  Qhloi  omn.  to  Cbiiyari  eypry  2  hrs. ,  40  e.), 
a  town  with  2500  Inhab.,  picturesqnely  situated  on  a  bay  and  shot 
In  by  a  promontory,  has  of  late  been  tisited  as  a  health-resort 
{pbyiioUns,  Dr.Samow^Dr.  Sfriifi)  and  bathing-plaoe.  The  Villa 
IHuma,  at  the  eitremity  of  the  cape,  has  a  Bns  pine-wood. 
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and  MMsa.  A  little  higher  op  Moneglia  (see  helow)  is  seen  on  the  coast  (to 
the  right).  We  now  traverse  a  pass  (footpath  shorter)  to  the  Osieria  Barae- 
ehina^  situated  in  a  bleak  district,  and  to  the  OsieHa  Baracea  (2236  ft.), 
where  the  sea  disappears  from  view.  The  road  now  descends  past  Mat- 
tarana  into  a  pleasant  valley,  in  which  lies  the  village  of  Oarroddno. 
Beyond  this  village  it  crosses  the  Mcdgua  and  ascends  through  wood  to  a 
chapel.  Another  descent  is  made  via  Lago  and  Pogliasea  to  Borghttto  (Gaff6 
Gonti,  clean,  with  rooms)  and  the  valley  of  the  impetnons  Vara^  an  affluent 
of  the  Magra.  The  road  skirts  the  broad,  gravelly  bed  of  the  river,  turns 
to  the  right  at  PacUvarna,  and  runs  np  and  down  to  Rieeb  and  La  Foee 
(p.  96),  on  the  last  height  before  Spezia,  whence  we  enjoy  a  magnificent 
prospect  of  the  bay  and  the  precipitous  Alpi  Apuane  (p.  100).  We  then 
descend  by  numerous  windings  to  Spezia,  which  we  enter  by  the  Porta 
Genovese. 

Fboh  Sbstbi  to  Bobgotabo  (p.  328;  carr.  in  8-9  hrs.;  omn.  to  Varese 
twice  daily,  2  fr.).  The  picturesque  road,  part  of  the  old  highroad  to 
Parma,  leads  across  the  Apennines,  passing  Catarza  (p.  9^,  Varese  Ligwe 
(Alb.  degli  Amici;  Trattoria  Yenezia,  with  beds),  and  the  Pass  of  Cen- 
tocrod  (3446  ft.). 

Beyond  Sestri  the  mountains  recede,  and  the  train  also  leaves 
the  coast  for  a  time.  Many  tunnels.  Several  line  views  of  the  sea 
and  the  rocky  coast  to  the  right.  31 1/2  M.  Eiva  Trigoso;  841/2  M. 
Moneglittj  close  to  the  sea;  37y2  M.  Deiva,  at  the  entrance  to  a 
side- valley;  39  M.  Framura;  41  M.  Bonassola;  43  M.  Levanio 
(Alb.  Nazionale;  Alb.  Levanto ;  Stella  d'ltalia),  a  smalltown  of  1600 
inhab.,  with  old  fortifications,  a  small  Giardino  Pubblico,  and  good 
sea-baths.  —  46  M.  Monterosso^  famous  for  its  wine ;  48  M.  Fer- 
nazza;  50  M.  Comiglia;  51^4  M.  Manarola;  52  M.  Riomaggiore.  Be- 
fore reaching  Spezia,  four  more  tunnels,  the  last  very  long  (7  mln.). 

56^2  ^*  Spezia.  —  Hotels.  '^Gband  Hotel  e  Cbocb  di  Malta,  Via 
Mazzini,  in  an  open  situation  near  Ihe  sea,  R.  3-10,  A.  1,  L.  "A,  B.  iVa, 
dej.  3,  D.  5,  omn.  1,  pens.  8-12 fr.  ;  Italia,  Via  Chiodo,  with  view,  R.,  L., 
&  A.  SVa,  omn.  8/4  fr.;  Alb.  Roma,  Via  Mazzini,  with  sea-view,  R.  2-2V2, 
L.  >/«»  -A.  */«»  B.  1,  d^j.  2,  D.  3V2,  pens.  6-7  fr.,  tolerable;  *Gban  Bbbtaona, 
adjoining  the  Roma,  with  good  trattoria,  R.,  L.,  &  A.  from  21/2,  B.  1,  d^j. 
incl.  wine  3,  D.  4,  pens.  7  fr. ;  Giappone,  with  trattoria,  R.  2V2  fr. ;  Posta, 
these  two  in  the  Corso  Gavour,  impretending. 

Cafe.     Caffi  del  Corso,  near  the  Giardino  Pubblico. 

Baths.  Warm  baths  at  the  Groce  di  Malta  and  the  Hdtel  Italia.  — 
Sea  Baths  at  the  Stabilimento  Selene^  on  the  K.  side  of  the  gulf,  and  at 
S.  Terenzo  (p.  99). 

Post  &  Telegraph  Office,  Corso  Gavour.  —  Ohemist.  Farmaeia  Pratiy 
Via  Chiodo  12. 

Theatre.  Politeama  Duca  di  Qenova.  —  Music  on  Sun.,  Tues.,  and  Thurs. 
in  the  Giardino  Pubblico. 

Gabs.    Per  drive  80  c,  at  night  1  fr. ;    with  two  horses  1  and  IV4  fr. 
Circular  drive  via  La  Foce  and  Savbias  with  one  horse  T,  two  horses  10  fr.  j 
to   Porto  Venere,  8  and  12  fr. ;  to  S.  Terenzo  and  Lerici,   10  and  14  fr.; 
carr.  and  pair  to  the  top  of  the  Monte  di  Castellana  20,  to  Sestri  Levante  50, 
to  Oenoa  Ji^O  fr.  (carriages  at  L.  CecchVSy  Via  Fazio,  etc.).  —  Omnibus  to  or 
from  the'station  20c.,  at  night  30  c. ;  also  to  Porto  Venere  (twice  daily ;  70  c). 
ihl    Boat  with  one  rower,   IV2  fr.  the  first  hr.,   1  fr.  each  additional  hr. ; 
for  2  pers.  2  fr.,  and  1  fr.  20  c.  each  additional  hr. :  3  pers.  2V2  fr.  and  1  fr. 
40  c. :  4  pers.  3  fr.  and  1  fr.  60  c. ;  5  pers.  3V2  and  2  fr.  -,  to  the  Stabilimento 
Selene  30  c.  (or  50,  60,  70,  and  80  c);  to  Le  Orazie  IVs  fr.  (or  1  ft.  80^  a  It.., 
2  fr.  30,  2  fr.  50  c.) ;  to  S.  Terenzo  2  fr.  (or  2  fr.  40, 2 fr.  80,  ^  ^t .  *», ^ It .  ^  «.:^^ 
to   Porto  Venere  or  to  ZeHet,  1  pers.  272  fr.,  to  Polmaria  ^it.  V^^^^Oa.  ^^- 
ditional  pers.  ^/sfr.  more). 

Baxdbkxb.   Ittdy  I,  iUb  Edit.  '^ 


Jr.,   farci 

in  aiimmBr,  in  >/,-»/(  hr.,  f»re  BOc, 
ftrite  iallf,  retnrn-tsre  60  c.  —  Sa 
»B  p.  66. 

flBflinti  Ohnnih  Bgrrine  in  Mie  Hatel  GrDca  di  Kullft.  —  Ehglisb  Vies 

K.B.  Visitors  motit  uot  approacb  wilbin  300  ydi.  of  the  : 
Sjwsia,  an  Industrial  town  witli  46,600  Inhab.,  llsa  at  the  N."W. 
angle  of  the  Golfo  della  Spesia,  st  the  foot  of  beautiful  hills  fiinged 
by  pictnreaiiue  Tillages  and.  crowned  with  forts.  The  climate  is  verr 
mild,  leeembllTig  that  of  Pisa  (p.  B83),  an  that  Spezia  ia  fTeqDonted 
aa  a  wiiiter-reBldeiiceby  theEuglish  and  for  sea-bathing  in  si 
by  the  Italians.  The  nhief  centiaa  of  traffic  are  tlie  Corso  CavOQr, 
the  Via  Mazzinl,  on  the  coaeC,  Che  ueigbbontlng  Piazza  Vittoiio 
EmaQUale,  in  which  ia  the  attrafltiye  Qiardina  Pfibbtico,  and  the  Vi« 
Chiodo,  leading  to  the  S.W.  to  the  arsenal  |]aee  belowj.  TheharhotLT, 
one  of  the  largest,  safest,  and  moat  convenient  iii  Enrope, 
ciently  praised  by  Ennina  aa  the  Luaai  Porius,  was  aurreyai  by  Nb- 
poleon  I.  as  a  war-harboni,  and  since  1861  has  been  Che  chief  naval 
harbour  ol  Italy.  The  cniiance  to  the  gulf  ia  protected  not  only  liy 
seveial  hill-foits,  bnt  also  by  the  Diya  Svbacquta,  an  embanhment 
nearly  2  M.  long,  cooatructed  in  1374.  Besido  the  latter,  ( 
shore,  ale  the  two  forts  of  Santa  Maria  (W,)  and  Santa  Tertia  fE.}. 
The  Royal  Dockyard  on  the  S.E,  side  of  the  town,  constructed  by 
General  Chlodo  fd.  1870],  whose  statue  rises  at  the  entrance,  la  a 
large  establishment,  150  acres  in  extent  (no  admission].  The  marina 
artillery  magazines  in  the  bay  of  S.  Vito  coier  an  area  of  100  ac 
The  CaJititTt  di  San  BartolomiOf  on  Che  M.E.  side  of  the  gnU,  g 
as  a  torpedo  station.  The  commercial  harbour,  to  Che  S.E.  of  the 
town,  constructud  in  1890  et  aeq.,  is  mainly  nsed,  like  that  of 
Arenza  (p.  99),  for  the  export  of  Carrara  marble. 

EiODBatoNa.  An  admirable  surTBy  ot  tlie  town  anil  barbour  Is  affoi 
hy  ibe  Oirc  dtllo  Foa  Ccarr..  see  f.  97;  2  hra.'  walk],  a  circular  n  _ 
leading  )a  (he  bill  of  La  Fsct  (790  ft.),  on  the  road  la  Seatri  Leiaate  (p.  BB), 
and  relUTBine  *li  floriio,  on  the  ridge  lo  tbe  N.  of  Speria.  —  ^  the 
H.W.  d(  La  Foce,  reached  by  a  good  road,  ia  the  Monle  ibrodi  (aWOfl.l,  . 
cnnmudiDg  fine  viewa,  A  alaliclitf  cavern  wai  diBcovered  on  ths  S. 
slope  of  Ibis  monnlain  in  1—      -  ■  -      -     ■-  ■    --         « 

JrofnopoM  (2190  tl.),  and  r..       .    .    _..  ._. .    „_  , 

of  the  Biaiia.  —  A  channine  "Bicnraion  may  lie  made  u>  Purto  Venora, 
either  by  steamer  (aee  sbUTe)  or  vi&  the  Mebroad  (7  H.},  eocatnicted  by 
NapolHOn  ia  1303-12  (cair.  and  amnihus,  aes  p.  B7),  which  ^  ---■'—  - 
widecune  round  the  bay  ofS.Vlto,  with  tbs  arsenal,  and  tbi 
S.  shore  of  the  gulf,  Tiil  Mania.  Fcitauo.I'anlfafliu,  and  Le  Oram  ishuu- 
boab-slatlon,  see  aboTe).  Porto  Venere  (ifMoronle  AlMifere),  on  Iheille  ot 
the  ancient  Forlui  Vtnerli,  with  the  remains  of  CortUlcatlana  bnlll  b; 
-the  Qenoese  in  1113,  Is  celabraled,  like  the  fortilled  ialind  of  AifmnHa 
(fllBft.)  immediately  opposite,  for  a  yellow-veined  black  marbla,  kaawn 

lag  high  above  the  aaa,  and  anppuaed  lo  acenpy  the  site  of  the  tomnle  of 
Veaas.  Bclweea  two  lotke  benealb  ihe  church  is  the  Bntia  At^aja 
seldom  accrs-'lblfl),  or  'Bjron'a  Grolto'  (Instivolionl,  where  the  poet  is 
aid  Id  have  wrllleu  niuoh  of  hLa  'Gorsidr' .  —  The  UlCaqV  qI  i^u  loitiifiei 
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*Vonte  di  OMteUaxut  (1670  ft.)  is  made  from  Le  Graxie  (p.  96)  in  2  hrs. 

^7  meanB  of  a  pietnresque  winding  road  (carriages  require  a  permesso  from 

^e  Direzione  Territoriale  del  Genio  in  Spezia).    Fine  view  of  the  sea,  the 

■Apennines,  and  the  Bivieras  from  the  top  and  during  the  ascent.  —  Several 

pleasant  excursions  may  also  be  made  on  the  17.  side  of  the  gulf  by 

Jteamer  (p.  98)  or  by  carriage,  the  best  being  to  San  Teremo  (sea-baths, 

^c.),  where  Shelley  passed  his  last  days,  and  Zerld  (Alb.  Groce  di  Malta), 

both  on  the  Bay  o/Lerici.    A  little  to  the  E.  of  S.  Terenzo,  on  the  road 

to  Lerici,  is  the  Oasa  Maccarani^   formerly  the  Com  Magni^  where  Lord 

^Tron  lived  in  1822.    Lerici,  with  a  small  harbour,  a  Garibaldi  monument 

^7  Al.  Biggi,  and  an  old  castle,  was  the  capital  of  the  Gulf  of  Spezia  in  the 

lliddle  Ages.    A  road  leads  from  Lerici  to  (4J/2  M.)  Sarxana  (see  below). 

Kailway  from  Spezia  to  Parma  (Milan),  see  B.  47. 

Soon  after  quitting  Spezia  we  enjoy  a  beantiful  view  of  the  Gulf 
of  Spezia  to  the  right,  and,  to  the  left,  of  the  jagged  Alpi  Apuane 
(P-  lOO).  —  Beyond  several  tunnels  we  reach  (61  M.)  Vezzano 
Ligrtfc  (p.  328),  whence  the  line  to  Parma  diverges  to  the  N.  — 
^^y^  M.  Areola  J  with  a  conspicuous  campanile.  The  train  passes 
through  a  tunnel,  and  crosses  the  broad  Magra^  the  ancient  boundary 
het^ween  Italy  and  Liguria. 

651^2  M.  Sarzaxia  (Alh.  di  Londra)^  with  14,300  inhab.,  Rom. 

S^^Qitma ,  or  Luna  Nova ,  from  its  having  succeeded  the  ancient 

Luna,,  with  the  picturesque  fortification  of  SarzanellOj  constructed 

hy  CJastruccio  Oastracanl  (d.  1328),  was  taken  by  the  Florentines  in 

l4oT  under  Lorenzo  Magniflco,   from  whom  it  wag  wrested  by 

Ohaxleg  VIII.  of  France.    It  subsequently  belonged  to  Genoa,  and 

then  to  Sardinia.    Sarzana  was  the  birthplace  of  Pope  Nicholas  V. 

(ToTDQmaso  Parentucelli ,    1447-55).    The  handsome  Cathedral  of 

wMte  marble,  in  the  Italian  Gothic  style,  begun  in  1355,  contains 

an  ancient  painted  crucifix  from  Luni.  In  S,  Francesco  is  the  tomb 

of  Castruccio  Castracani  (d.  1328),  by  Giov.  di  Balduccio,  of  Pisa. 

Hailway  from  Sarzana  to  Parma  (Milan),  see  B.  47. 

The  environs  are  fertile.  Near  (70  M.)  Luni  are  the  ruins  of 
Luna.  This  Etruscan  town  fell  to  decay  under  the  Roman  emperors ; 
in  the  middle  ages  it  was  destroyed  by  the  Arabs  (1016);  and  its 
episcopal  see  was  transferred  to  Sarzana  in  1204.  The  ruins  of  an 
amphitheatre  and  a  circus  are  still  traceable.  From  Luna  the  district 
derives  its  name  of  La  Lunigiana.  —  Among  the  mountains  to  the 
left  the  quarries  of  white  marble  are  visible. 

72  M.  Avenza,  a  small  town  on  the  brook  of  that  name,  above 
which  rises  an  old  castle  of  Castruccio  Castracani,  of  1322,  with 
bold  round  towers  and  pinnacles,  was  once  the  frontier-town  of  the 
Duchy  of  Massa.  On  the  coast  to  the  right  is  a  small  harbour  for  the 
shipment  of  the  Carrara  marble. 

Bbanch  Railway  in  16  min.  (fares  60,  40,  30  c.)  to  (3  M.)  — 
Garrara  (Alb.  delta  Posta,  B.  &  A.  2V2,   omn.  ^liir.,  well  spoken  of; 
one-horse  carr.  to  Massa,  3-4  fr. ;  omn.,  see  p.  100),  a  pleasant  little  town 
with   11,900  inhab.,   most  of  whom  gain  their  livelihood  by  working  the 
marble.    Some  of  the  studios  of  the  numerous  sculptora  w^  VQ\,«t^aVvcL^.  — 
From  the  rail,  station  we  turn  to  the  right  into  an  a'vemxQiO^  ■y\wi.^-Vc^^%^ 
cro^a  the  Ca/r^M  (right),  and  then  follow  the  ViaYUVotio  "Rm^Avw^X^^  ^^ 


M 


ae  odfoKHii  (by  A].  Biggi;  1893)  i 

"i™!"'".  »  Wre^ref'S  Jupiter  *Ith  Batc^u^—  Sal  fw'off  -  "■ 
rhureb  dT  Sitr  AsDBBi.  ■  ODlIiic  BdncluFE  of  Ihe  t3Ui  cent.,  with 
fuida  nnd  «jiod  icDlplures.    The  church  uf  (he  UluoHSA  DEi.1,1  Obas 
lumptuDus  decorKtloni  in  murhle. 

The  Kuble  Siiinui  (CtiFr)  of  Curam  enjoy  a  world-wide 
The  doBOaiw  of  marble  oconr  thronghoiil  alnioil  the  whole  nt  Ihe 
Alpi  (see  helow),  (rom  the  llllle  riser  Aulclla  on  the  N.  to  Pielr 
(p.  101)  on  the  a.  and  Cutelnuovo  dl  GarfsEnsna  on  the  S.  The  qi 
io  Ihe  YSlleys  olFaMUcrUH     Colrmnnln,  and  roraiw  dee  holon] 

almoM  entlrelj  forEOtlen.    The  huilding  of  the  cathedral  of  ^a  ai.       . 

a  demand  for  Carrara  mirblei  and  the  flrlijticactiTUy  of  the  16  16th  een 

5bM  oa"""than"SB,«»  tmi'were  eiporUd"ftJm  C^^^  .  _.. 

1000  quarrieg  in  111  are  io  opcmtTDDi  of  these  40D,  with  tSOO  workmB 
are  at  Csrrsra,  300  (600  men)  at  Ifaiia  (eee  below),  lUO  nOOO  men) 
Mfio,  and  the  rest  nt  Piilrsarmla,  XmUenoio.  Slatama,  and  Fivtiian 

knon  on  manno  ordiaoria.^lhe  quBrrymen,  whn  recelTe  n  wage  of  1^1 
per  day,  qnit  work  al  S  or  4  p.m.    A  visit  to  the  quarriel  <2-3  hrs. ;  gall 
not  indtspeiuablB,  2-3  fr.)  should,  therefore,  be  made  cot  laler  than  ir* 
day.    From  the  abave-meDtloned  Piaiu  dell'  Accadcmla  we  fallow 
Via  S.  Uaria  to  the  end  of  Ihe  town  and  ascend  the  rallaj  Hong  tbe 
bank  of  the  CarHone.    At  (V<  H.)  a  group  of  hooses  a  path  dlTene 


fatiguing,  and  ahon^d  be  mtteoiptflA 
iiu.,  ™ucu  I.U.C  .3  iiuunuani.  j.  in,ru  IH  blown  M  a  aienal  when  tbe  ruck 
ji  about  to  he  blaateil.  The  blocki  of  marble  we  cerrfed  away  partly  W 
means  of  oi-weggons,  partly  by  mci.ni  of  a  railway  (Ferrooia  UamtfiraJi 

761/2  M.  Hasia  (*nsiel  Maiia,  with  garden;  Mb.  Qiapponel 
tail;  omn.  to  Garrsra),  formerly  tlie  oapital  of  the  Duchy  of  Masss^ 
Carraro,  whloh  was  united  with  Modena  tn  1329,  with  9000  inhah  i 
is  pleasantly  Eitcated  amidst  bills,  and  enjoys  a  mild  climate.  Thq 
handsome  rococo  ChSteau  {17th  cant,  ;  now  ttia  prefecture)  w&B  i 
Bummer'residen<:e  of  Nipoleon's  sister  Eltsa  Bacciaccbi,  Ducbess  iq 
MaaBa-Carrara.  The  loftily  flituatcdCiHieiio,  now  a  prison,  commalldl 
a  splendid  ^ew  fpErmesso  at  the  prefecture).  The  marble-qoaniej 
rival  those  of  Carrara.        . 

Country  fertile  and  wall  cultivated.  The  pietureaqne  rnine4 
eastla  of  Montlgnolo  occupies  an  abrupt  hill  to  the  left.  —  SO'/g  H| 
Seraveaa,  -with  marhle-quarriea,  lies  ^M.[to  the  N.E.  of  the  stationi 

Semtyeiia  la  (he  alarline-noint  for  theTeiplorallnn  of  the  8.  pottioS 
tbe  Alpl  Spaene,  the  S.W.  chiin  ol  fte  Cen\i»l  (Lsraiav.^,  ttmirkabU 
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for  the  bold  shapes  of  its  peaks.  !Near  the  eentre  of  the  moan  tains  lie 
{he  Albergo  Alpino  02295  ft),  on  the  S.W.  slope  of  the  3forUe  Pania  (6100  ft.), 
the  AU).  del  Mcdomna ,  in  Palagnana^  and  a  d^pendance  of  the  latter  on 
the  Praii  di  Pian  d^Onina  (3412  ft.),  all  three  much  frequented  in  summer, 
especially  for  ascents  of  tbe  Pania,  Mte.  Forato,  the  Ftodnto  (3860  ft),  and 
Mte.  Jlatcmna  (4320  ft.).  These  hotels  may  be  reached  from  Seravezza  in 
about  41/2-5  hrs.,  and  in  about  the  same  time  from  Bagni  di  Lucca  (p.  400) 
or  from  the  station  of  Ponte  a  Uoriano  (p.  400). 

83  M.  Pietrasanta  {  Vnione ;  Europa),  a  small  town  (4000  inhab.) 
witb  ancient  walls,  beautifully  situated,  was  besieged  and  taken  by 
Lorenzo  de'  Medici  in  1482.  The  churcb  of  8,  Martino  (U  Duomo)^ 
begun  in  the  13th  cent.,  with  additions  extending  down  to  the  IGtli 
cent.,  contains  a  pulpit  and  sculptures  by  Stagio  Stagi.  Ancient 
font  and  bronzes  byDonatello  in  the  Battistero.  Campanile  of  1380. 
S.  Agostino,  an  unfinished  Gothic  church  of  the  14th  cent.,  contains 
a  painting  by  Taddeo  Zacchla,  of  1519.  In  the  Piazza  is  the  pinnacled 
Town  Hall.  Near  Pietrasanta  are  quicksilver -mines  and  marble 
quarries. 

89^2  ^*  Viaregg^O.  —  Hotels.  On  the  beach:  *HdT.  db  Bussib, 
E.  2V2,  L-  'A,  A.  «/4,  B.  1,  d^j.  2,  D.  4,  pens.  9  fr.-,  Hdr.  d'Italie,  E.  3-6, 
L.  V21  -A..  •A,  B.  3/41  d^j.,  incl.  wine,  21/2,  D.,  incl.  wine,  4,  pens.  5-7  fr.; 
Hot.  de  Pakis  ;  Hot.  Gban  Bbetagna  \  *H6t.  de  Florbnob  ,  pens,  from 
7  fr.,  incl.  wine;  Hot.  db  Nice,  well  spoken  of;  H6t.  db  la  Paix;  Hot. 
ToGNi;  Hot.  EoMA.  —  In  the  town:  Vittoeia,  Sole,  both  unpretending. — 
Pensions:  Eayden^  closed  in  winter ;  Pini^  Piazza  Paolina^  pens.  incl.  wine 
6  fr.,  well  spoken  of.  —  Apartments  moderate.  —  Sea  Bathing  at  the  Siabili- 
menio  Netivno^  Balena,  etc. 

Viareggio,  a  regularly  built  town  on  the  coast  (ca.  16,000  inhah.), 
and  a  sea-bathing  place,  has  lately  come  into  favour  as  a  winter- 
resort.  The  climate  resembles  that  of  Pisa.  The  celebrated  pine- 
wood  (Pineta),  which  forms  a  half-circle  round  the  place  from  N.E. 
to  S.W.,  shelters  it  from  the  wind. 

A  monument  to  SheUey  (p.  393),  by  Urbano  Lucchesi,  was  erected 
in  the  Piazza  Paolina  in  1894. 

On  the  side  of  the  pedestal,  encircled  by  intertwined  branches  of  oak 
and  olive,  is  a  book  bearing  on  its  cover  the  word  'Prometeo\  Above 
this  i<»  the  following  inscription:  —  '1894  to  P.  B.  Shelley,  heart  of  hearts, 
in  1822  drowned  in  this  sea,  consumed  by  fire  on  this  shore,  where  he 
meditated  the  addition  to  *Promethen8  Unbound"'  of  a  posthumous  page  in 
which  every  generation  would  have  a  token  of  its  struggles ,  its  tears, 
and  its  redemption\ 

Walks  in  the  somewhat  neglected  grounds  of  the  Piazza  Azeglio 
on  the  shore,  or  on  the  long  Molo,  with  its  lighthouse  (view). 
The  S.  portion  of  the  Pineta,  which  extends  along  the  coast  for 
31/2  M.,  belonged  to  the  Duchess  of  Madrid  (d.  1893),  first  wife  of 
Don  Carlos,  whose  fine  villa  is  about  3  M.  from  Viareggio.  In  the 
smaller  and  inferior  part  of  the  wood  which  belongs  to  the  town  are 
the  ruins  of  a  hippodrome.  —  Longer  excursions  to  the  beautifully 
situated  Camajore  (2  hrs.),  and  to  the  Lake  of  Massaciuccoli,  near 
Torre  del  Lago  (p.  102). 

Froh  Yiabbggio  to  Ldcca,  14  M.,  a  branch-Twlwib^  \tl  *\v-V\«.  Vvb. 
(b  Ja.)  Massarosa  and  (8'/s  M.)  JTozzano,    From  "Hoxiwxo  Yife  mvj  nV%\N.  'Csife 


The  line  enters  the  marshy  plain  of  the  Strchio.  BS'/aM.  Torre 
del  Logo.   At  (ST'/s  M.)  MlgUnriao  we  ctosa  the  SercMo. 

1021/2  M.  Piill  (p.  382).  To  the  left,  before  we  enter  the  staUon, 
rise  the  eatheilnl,  haptletery,  nnd  campanile.    We  then  cross  the 
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a.  From  the  Piazza  del  Duomo  to  the  Central  Station. 
Northern  Quarters  of  the  City.  The  Brera,  111.  —  b.  From 
the  Piazza  del  Duomo  and  the  Piazza  de''  Mercanti  to  the 
Castello  and  the  Arco  della  Pace,  122.  —  c.  West  Quar- 
ters of  the  City.  Biblioteca  Ambrosiana.  Santa  Maria 
delle  Grazie.  San  Ambrogio,  124.  —  d.  Along  the  Via 
Torino  to  the  Southern  Quarters  of  the  City  (S.  Lorenzo, 
S.  Eustorgio,  Ospedale  Maggiore),  129.  —  e.  East  Quarters 
of  the  City.  Corso  Vittorio  Emanuele  and  its  Side 
Streets.  Giardini  Pubblici,  132.  —  f.  The  Cemeteries,  133. 
Excursion  to  the  Certosa  di  Pavia 134 

20.  From  Milan  to  Come  and  Lecco  (Colico) 136 

21.  From  Milan  to  Bellagio.    The  Brianza 142 

22.  Lake  of  Como 143 

From  Colico  to  Sondrio  and  Bormio 151 

23.  From  Menaggio,  on  the  Lake  of  Como,  to  Lugano  and 

to  Luino,  on  the  Lago  Maggiore 152 

24.  From  Milan  to  Porto  Ceresio,  on  the  Lake  of  Lugano,  vik 
Gallarate  and  Varese 165 

26.  From  Milan  to  Laveno,  on  the  Lago  Maggiore,  vii  Sa- 

ronno  and  Varese 167 

26.  From  Milan  to  Gallarate  and  to  Arena,  on  the  Lago 
Maggiore 158 

27.  From  Bellinzona  to  Genoa 159 

From  Milan  to  Mortara  (Genoa)  via  Vigevano     ....     160 

28.  Lago  Maggiore 161 

29.  From  Domodossola  to  Novara.  Lake  of  Orta.  From  Orta 
toVarallo 170 

30.  From  Milan  to  Genoa  vift  Pavia  and  Voghera    .    .    .    .174 

From  Pavia  to  Alessandria  via  Torre-Berretti  and  Valenza. 
From  Pavia  to  Brescia  via  Cremona,  176. 

31.  From  Milan  to  Mantua  via  Cremona 177 

From  Cremona  to  Piacenza 180 

32.  From  Milan  to  Bergamo 180 

From  Bergamo  to  Ponte  della  Selva,  184.  —  From  Lecco 
to  Brescia  via  Bergamo,  185. 

33.  From  Milan  to  Verona 185 

34.  Brescia 187 

35.  The  Brescian  Alps 193 

1.  Lago  d'Iseo  and  Val  Camonica,  193.  —  2.  Val  Trompia, 
195.  —  3.  Val  Sabbia  and  Lago  d'ldro,  196. 

36.  The  Lago  dl  Garda.   Riva.    Arco 197 
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nobles  and  the  townspeople,  however,  led  to  the  creation  of  several  new 
principalities.     In    1287  Matteo   degli   Visconti    of  Uilan    (whose    family 
was  so  called  from  their  former  office  of  ^vicecomites'' ,  or  archiepiscopal 
judges)  was  nominated  *Gapitano  del  Popolo\  and  in  1294  appointed  gov- 
ernor of  Lombardy  by  the  German  king.    Although  banished  for  a  time 
by  the  Guelph  family  Delia  Torre,  both  he  and  his  sons  and  their  poster- 
ity contrived  to  assert  their  right  to  the  Signoria.    The  greatest  of  this 
family  was  Oiovtmni  OaUatxo^  who  wrested  the  reins  of  government  from 
his  uncle  in  1385,  and  extended  his  duchy  to  Pisa  and  Bologna,  and  even 
as  far  as  Perugia  and  Spoleto.    Just,  however,  as  he  was  preparing  at 
Florence  to  be  crowned  king   of  Italy ,   he  died  of  the  plague  in  1402, 
in  the  ^th  year  of  his  age.    On  the  extinction  of  the  Visconti  family  in 
1447  the  condottiere  Francesco  Sforta  ascended  the  throne,  and  under  his 
descendants  was  developed  to  the  utmost  that  despotism  which  Leo  de- 
scribes as  'a  state  in  which  the  noblest  institutions  prosper  when  the 
prince  is  a  good  man;  in  which  the  greatest  horrors  are  possible  when 
the  prince  cannot  govern  himself;  a  state  which  has  everywhere  thriven 
in  Mohammedan  countries,  but  rarely  in  the  middle  ages  in  other  Christian 
countries  besides  this".    In   1494  when  Lodovico  il  Maro  induced  Charles 
VUI.  of  France  to  undertake  a  campaign  against  Kaples ,  he  inaugurated 
a  new  period  in  the  history  of  Italy.    Since  that  time  Italy  has  at  once 
Leen  the  battlefield   and  the  prey  of  the  great  powers  of  Europe.    Lodo- 
vico himself  .after  having  revolted  against  France  and  been  defeated  at 
^ovara  in  1500,  terminated  his  career  in  a  French  dungeon.    In  1525  the 
battle  of  Pavia  constituted  Charles  V.  arbiter  of  the  fortunes  of  Italy.    In 
1535,  after  the  death  of  the  last  Sforza,  he  invested  his  son,  Philip  JI.  of 
Spain,  with  the  duchy  of  Milan.    In  1713  the  Spanish  supremacy  was 
followed  by  the  Austrian  in  consequence  of  the  War  of  Succession.    On 
four  occasions  (1733,  1745,  1796,  and  1800)  the  French  took  possession  of 
Kilan ,  and  the  Napoleonic  period  at  length  swept  away  the  last  relics  of 
its  mediaeval    institutions.     Although    Ncvpoleon   annexed   the   whole    of 
Piedmont,   Genoa,  Parma,   Tuscany,  and  Rome  (about  36,000  sq.  M.  of 
Italian  territory)   to  France,   the  erection  of  a  kingdom  of  Italy  contri- 
buted materially  to  arouse  a  national  spirit  of  patriotism.    This  kingdom 
embraced   Lombardy,  Venice,   S.   Tyrol,   Istria,   the   greater   part  of  the 
Emilia,  and  the  Marches  (about  32,00()  sq.  M.).    Milan  was  the  capital, 
and  Napoleon   was   king ,   but   was   represented    by    his    stepson    Engine 
Beauhamais.    The  Austrian  Supremacy ,  which  was  restored  in  1815,  proved 
irreconcilable  with  the  national  aspirations  of  the  people.    By  the  Peace 
of  Zurich  (10th  Nov.,  1859)  Lombardy,  with  the  exception  of  the  district 
ofHantua,  was  ceded  to  Napoleon  III.,  and  by  him  to  Sardinia. 


19.  Milan,  Ital.  Milano, 

Railway  Stations.    1.  The  Central  Station  (PI.  F,  G,  1 ;  restaurant,  with 
prieea  displayed),  a  handsome   and  well-arranged  structure,  is  decorated 
with  frescoes  by  Pagliano,  Induno,   and  Casnedi,  and  with  sculptures  by 
Vela,   Strazza,   Magni,  and  Tabacchi.     It  is  used  by  all   the  lines  of  the 
fiete  Adriatica  and  the  Kete  Mediterranea.    Omnibuses  from  most  of  the 
hotels  are  in  waiting  (fare  V4-IV2  fr.).    Fiacre  from   the  station   50  c.  for 
Ipers.  (within  20  minutes'  drive),  1  fr.  for  more  than  1  pers. ;  each  large 
article  of  luggage  25  c,  small  articles  taken  inside  the  cab  free.     Electric 
tramway  into  the  town  10  c.  (hand-baggage  only  allowed).  —  2.  The  Stazione 
Ferrovie  Nord  (PI.  C,  4),  for  the  lines   of  the  N.  Railway   to  Saronno  and 
Como  (p.  136),  to  Erba  (R.  21),  and  to  Varese  and  Laveno  (R.  25),  is  con- 
nected with  the  Piazza  del  Duomo,  the  Stazione  di  Porta  Genova,  and  the 
Central  Station  by  an  electric  tramway  (10  c).  —  3.  The  Stazione  di  Porta 
Oenooa  or  di  Porta  Ticinese  (^1.  B,  8),  a  secondary  station  lot  tld^  \x«2ccil%  \.c> 
Mortara  and  Genoa  (p.  160),  is  of  little  significance  to  slraugeta.  — "SoxXetia.^^ 
to  the  town  for  luggage  under  100 lbs.  60  c,  according  to  IwVff  V.^xot»l»!K1 
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BflstannuiU  CRUtoranti,  Trattorit;  comp.  p.  zx).  *Cova^  Via  S.  Giaseppe, 
near  flie  Scala,  with  a  garden  (evening-concerts  in  summer;  10  c.  added 
on  each  order);  Bif/l,  Oambrimu-HalU^  *8avini,  all  three  in  the  Galleria 
Yitt.  Emanuele;  *Accademiaf  Piazza  della  Scala;  *Oroloffio^  on  the  E.  side  of 
the  Piaua  del  Duomo,  charges  reasonable;  Ariffonif  Via  Tom.  Grossi,  cor. 
of  Via  Santa  Margherita  (concert  in  the  evening);  Stella  d'ltaUa^  Via  Orefici; 
Carini^  Piazza  del  Duomo ;  *8cniniy  at  the  Arco  della  Pace  (p  124),  a  large 
and  handsome  establishment,  with  a  concert-room  and  garden.  The  above 
mentioned  second-class  hotels  are  also  restaurants.  —  Fiaschetteria  Toseana^ 
behind  the  £.  branch  of  the  Galleria  Vitt.  Emanuele ;  good  Tuscan  wine. 

Oafea  (comp.  p.  xxii).  CovOf  Via  S.  Giuseppe  (see  above);  *Bi/fi  (concerts 
in  the  evening;  see  above),  Campari,  both  in  the  Galleria  vitt.  Emanuele; 
Caffi  Antille,  Via  Alessandro  Manzoni,  opposite  the  Hdtel  de  Milan ;  Mar- 
tini, Aeeademia  (see  above),  both  in  the  Piazza  della  Scala;  CarM,  Piazza 
del  Duomo ;  JSden,  Via  Cairoli  (see  p.  106);  the  cafds  in  the  Cfiardini  Pubblici 
(p.  183)  and  the  Ifew  Park  (p.  124).  Beer  in  glasses  may  be  procured  at 
most  of  the  cafds.  —  Panetone  is  a  favourite  kind  of  cake,  chiefly  used 
daring  the  continuance  of  the  Carnival.  Milk  and  Biiouitt  may  be  obtained 
at  the  shops  of  the  Latteria  Lombarda  (Gorso  Vitt.  Emanuele,  etc.). 

Beer  Houses  (Birrerie;  comp.  p.  xzii;  Hazza'  or  small  glass  36  c,  Hazza 
grande*  or  half-litre  56  c.)*  *Oambrinus-£falle,  see  above  (Munich  beer,  con- 
cert in  the  evening) ;  ''Birreria  Milanete,  Via  Dante,  cor.  of  Via  Cordusio 
(Bavarian  and  Bohemian  beer ;  luncheons  served) ;  Birreria  Naxionalt,  a 
large  establishment  in  the  Via  Carlo  Alberto,  on  the  W.  side  of  the  Piazza 
del  Duomo  (Bav.  and  Bohem.  beer) ;  Orologio,  see  above  (Munich  beer) ; 
Birreria  Svitzera,  Via  Gappellari,  next  door  to  the  Hotel  M^tropole; 
Borghetti,  Via  Principe  Umberto  29 ;  Cuknbacher  BierhalU^  Via  Mercanti  6 ; 
Birreria  della  Scala,  Piazza  della  Scala;  *Spatettbrdu,  Via  Ugo  Foscolo,  near 
the  Cathedral  Square  (also  luncheon-rooms). 

Baths.  *Terme  di  Milcmo,  Foro  Bonap^trte  68,  built  in  1895,  with  elec- 
tric light  and  swimming,  Turkish,  and  medicinal  baths ;  Bagni  delV  Annuiy- 
xicOa^  Via  Annunziata  11;  Bagni  Dufour,  Via  S.  Vittore;  Tre  Be,  Via  Tre 
Alberghi  24  (PI.  E,  6);  also,  Corso  Vittorio  Emanuele  17,  clean  and  not 
expensive;  Via  Pasquirolo  11,  etc.  —  Swimming  Baths:  ^'Bagno  di  Diana 
(PI.  H,  2),  outside  the  Porta  Venezia  (1  fr.). 

Oabs  CCiiltfdine"*  or  ''Broughams^;  a  tariff  in  each  vehicle).  Per  drive 
by  day  or  night  1  £r. ;  per  hour  IV2  fr.,  each  1/2  hr.  addit.  1  fr. ;  each  large 
article  of  luggage  25  c. 

Electric  Tramways.  1.  From  the  Piazza  del  Duomo  (PI.  E,  6)  by  the 
Via  Al.  Manzoni  and  Via  Principe  Umberto  to  the  Central  Station  (PI.  F, 
6, 1).  —  2.  From  the  Piazza  del  Duomo  by  the  Porta  Venezia  (PI  H,2)  to 
the  Central  Station.  —  3.  From  the  Piazza  del  Duomo  by  the  Via  Dante  to 
the  Stazione  Ferrovie  Nord  (PI.  C,  4)  and  tbence  by  the  Via  Vincenzo  Monti, 
the  Porta  Sempione  (PI.  B,  2),  and  the  Corso  Sempione  to  the  Cimitero  di 
Muiocco.  —  4  From  the  Piazza  del  Duomo  by  the  Porta  Tenaglia  (PI.  C,  2) 
and  tbe  Via  Bramante  to  the  Cimitero  Monumentale.  The  cars  on  this  route 
return  by  the  Porta  Volta  and  the  Via  Garibaldi.  —  5.  From  the  Central 
Station  by  the  Porta  Nuova  (PI.  E,  F,  1)  to  the  Stazione  Ferrovie  Nord 
(PI.  C,  4)  and  the  Staz.  di  Porta  Oenova  or  Ticinese  (PI.  B,  8).  —  Lines  also 
run  from  the  Piazza  del  Duomo  to  most  of  the  other  City  Oaiet.  The  fare 
to  the  rail,  stations  is  10  c,  to  the  gates  and  the  Cimitero  Monumentale 
10  c.  by  day  and  20  c  at  night.  The  cars  on  the  chief  lines  are  often 
overcrowded,  and  passengers  should  be  on  their  guard  against  pickpockets. 

Electric  Tramway  round  the  whole  town  (Tramvia  di  Circonvallazione ; 
from  one  gate  to  either  of  the  next  two  10  c). 

Local  Railways  (generally  operated  by  steam)  connect  Milan  with  a 
large  part  of  Lombardy  (comp.  the  Map,  p.  137).  The  following  are  the 
only  lines  likely  to  have  much  interest  for  the  stranger :  —  1.  Railway 
from  Milan  (Central  Station)  to  Monza  (p.  137)  in  V4-V«  hr.  (20  trains  d^U^^\ 
thence  Steam  Tramway  (6  trains  daily)  to  (V/*^-^  Tresto  V.'^.  V^'^  ^aA. 
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(1  br.)  Btrgamo  (p.  IBO).    This  is  t.  Tcry  enjfysble  Irip.  - 


aUyi  tint  « 

a,  S).  —  a,  T 


Cenlrsl  SlaHon,  ele.  —  TelBgnph  0»m  |Ti.  E,  6),  in  the  Bono,  Pi.m» 
MBroonli  IB,  grmindnuor, 

ThEntrgi  (camp.  p.  uiii).   THe  •  TiaHv  alia  Scata  0*1.  E,  t).  Ibe  largest 
in   inland  hotdi'seoo'speeuior^.    Tho   peWonnuees  (aperia,  bslJeIg, 

bBcn  liiHs  nied.  The  Inlerior  Si  worlhy  of  iBtpet'tton  (open  Mj  '/^  fr.).  — 
■J*o(rij  Urico  iatemaiimak  (PI.  F,  6),  buflt  bj  ^™a*W  ia  1SB4  (on  ttae 
(its  of  Ihn  old  T.  Canubbiaaa),  al  ibe  comer  or  lUe  Via  Lini  Bsd  lbs 
Via  KaatreUl:  Teal™  Jfotnoni  |P1.  E,  5),  Plana  S.  Padela,  ele(»ollj  Stlad 

phrte  (operan  and  baliets,  BUmfltimea  nsed  aa  a  ciraus)^   T^dJrv  Alotfram- 

"  "   "     lot.   —   fiden    DkoIm  0/  Fort««H,  Vl» 
laili(Pi.  E,5). 
.    MvKm  *  Cb     Via  Cierici  4  (Pi.  B,  4)i  ITiriil,  Sc*e«  Mff«, 


M  (F  uo,,  via  ^lenci  a  in.  a,  iJi  ne»f,  aaiBit  Tta**a 
•A  B  [PI.  P,  a,  4»i  ^c<T.  nio,  Via  B.  Qlaseppe  <:  rnt- 
.iigr  IT  m.,  via  Brolelto  3T)  Roati  Ik  Co.,  Via  AndBgari  It.  —  Masaj 
ian(>i>:  AUnoltll,  Flatia  Uarcanll  (Fl.  B,  B) ,  Slrada,  Via  Al.  VaniOBi. 
BookaeUeia.  BeipU,  Corso  Vllt.  BmsnuelB  37;  F.  SacM  *  Figli,  Tla 
HarglieFila;  Oalti,  Oalleria  Vit>.  Emanaele  IT;  LUrtTia  Tnta,  QsU. 
Itl.  Emannele,  —  Newapapera.  Permtrtaua  (lOo.)i  Corritre  delta  Ottv 
.Mil;  6o.)i  La  Sn-o,  etc. 

->o  and  Ibe  Oallerla  Vitlorio  Emanaele. 
Plana  del  Daomo,  is  an  eslabliahment 
Parifl  (died  prices).  —  The  Bili  /mJH.(r» 


Pbolofrapba:  Generrai,  Vi*  Raslrelli  3;  'Orsll  Fllatfi  PhaUeroBta,  In  tha 
Bbpw-rnOBi»  in  Ibe  Corso  Vltt,  Emanuele  and  tbo  Via  Al.  Manionl,  — 
OpOolan:  DuroBJ,  Gall.  Vilt  Emauuele  9.  —  Fincy  GdoiIbi  OvuHanUU, 
Conn  Vltt.  Enianuele,  at  Iha  earner  of  tbe  Via  S.  Paolo. 

Oicara.  Genuine  bavanaa  may  ba  obtained  at  OallsriaVitt.EmanDeie  90. 

FhyaioiaBi.  Dr.  John  Hill,  Vie.  Principe  Umberto  ITi  Dr.  Htnai,  ^a 
Ugo  Foicnlo  t  (conaultatlon  j-S.SO  p  m);  Dr.  Fraieii  Ceiti,  Via  Hno- 
fonee;  Dr.  Lindnei     —     '       .-.,..--  .   ~         —..    - 


SeAulM.  Via  Osmaja  li  Dr.  A.  Tiller,  Via  Napoleons  16.  — 
riTats  Hoapltala:  Caia  d<  BalvU  Foraplml,  Via  Alf  Lamarmon  tPl.  O, 
,  7)i  'iiifD  EtKutaiKa,  Via  Monte  Soia  19,  onlaide  tbe  Porta  KaeenU.  — 
licmiets;  ValtaiKomea  A  Jmncil,  Conn  Vlll.  Emanuele  4|  XimlnlMH, 
LBiia  S.  Cam,  Corso  Vill.  Emanuele  (PI.  F,  1,  6>i  roHn(,  Via  Alessandro 
anzoTii,  opposite  the  HSt.  de  Hiian. 

ODsdi  AgenCa.    Fralilti  Omdrand,  Via  Tie  Albeigbl  3  (Fl.  B,  6J. 

Vnited  Btataa  Donanl,  WilUam  Jartit  i  Tice-eoaaul,  Sisnor  Loratta  FftUt. 
ritiah  Consul,  F.  Armslraag,  Via  Siilferloo  24 ;  pra-coDanl,  Wm,  X.  IVxdfc. 

Knglish  Church  BeTrlge:  All  Hatnlt  CfturtAjVia  Solferino  15,  opnoatla 
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on  application  at  the  office  on  the  gronndfloor  of  the  Brera,  while  per- 
mission for  the  Brera  itself  and  the  Haseo  Poldi-Pezzoli  is  granted  on 
the  first  floor.    For  a  list  of  the  national  holidays,  see  p.  xxiii.J 

Ambrotiana.  lAbrary  shown  daily,  10-8,  Snn.  and  holidays  1-3,  fee 
^j%  fr. ;  open  to  students  from  Nov.  12th  to  Ang.  Sist,  daily,  10-3,  except 
Wed.,  Sun.,  and  festivals.  JPinaeoteea,  Sun.  and  festivals  1-3,  ottier  days 
10-3,  Vafr-5  froia  May  Ist  to  Sept.  30th,  Wed.,  10-3,  free;  p.  125. 

Brera.  Archaeological  Museum,  daily,  12-3.  i/a  ^^t  fr®c  ^^  Sun.  and  festi- 
vals. Library^  daily,  9-4  and  7-10,  Sun.  10-2,  closed  on  holidays.  Picture 
GaUery^  daily,  9-4  (Nov.-Feb.  9-3),  1  fr.j  on  Sun.  and  holidays,  12-3,  free  5 
p.  116. 

Exhibition  of  (he  SoeietH  per  U  Belle  Arti^  daily,  10-6  (winter  10-4) ;  adm. 
50  c,  on  Sun.  and  holidays  25  c.  *,  p.  116. 

La$t  Supper  0/ Leonardo  da  Vinci,  daily,  9-4, 1  fr.:  Sun.,  12-3,  free;  p.  127. 

Muieo  Borromeo^  Tues.  A  Frid.,  1-4,  fee  (»/2-l  fr.)  5  p.  126. 

Museo  CivicOy  daily  (except  Hon.),  10-4,  1/2  f'*  i  Sun.  A  holidays,  20  c. ; 
p.  183. 

Museo  Foldi'Pezzdli^  daily,  9-4,  Sun.  &  holidays,  11-3,  1  fr. ;  p.  115. 

Museo  del  Risorgimento  Nazionale^  daily,  12^,  oOc;  Sun.  &  holidays, 
10  c.*,  p.  124. 

Palazzo  Realey  daily,  10-4,  fee  (1  fr.) ;  p.  114. 

Principal  Attractiona  (2  days).  1st  day,  in  the  morning :  ^Cathedral, 
ascend  to  the  *Roof  ^  Galleria  Vittorio  Emanuele^  *Brera  (picture-gallery)  5 
in  the  afternoon :  Piazza  de''  Mercanti  ^  Gastello  \  in  the  evening :  walk  in 
the  Gorso  Vitt.  Emanuele  and  Piazza  del  Duomo,  or  in  summer  in  the 
Oiardini  Pubblici.  —  2nd  day,  in  the  morning:  S.  Maria  delle  Grazie  and 
^Leonardo  da  Vinci^s  Last  Supper*,  S.  Ambrogio;  *S.  Lorenzo;  S.  Satiro; 
Ospedale  Maggiore  (p.  131)  ^  in  the  afternoon :  Gimitero  Monumentale.  — 
Excursion  to  the  *Certosa  di  Pa  via  fp.  134);  to  Monza  (p.  137;  comp. 
p.  107). 

Milan  (390  ft.),  Ital.  Milano,  surnamed  ^la  grande\  the  Medio- 
lanum  of  the  Romans,  which  was  rebuilt  after  its  total  destruction 
in  1162  by  the  Emp.  Frederick  Barbarossa,  is  the  capital  of  Lom- 
bardy,  the  seat  of  an  archbishop,  the  headquarters  of  an  anny 
corps,  the  chief  financial  centre  of  Italy,  and  one  of  the  wealthiest 
manufacturing  and  commercial  towns  in  the  country,  silk  and 
woollen  goods,  gloves,  carriages,  machinery,  and  art-furniture  being 
the  staple  commodities.  It  also  exports  a  considerable  amount  of 
cheese,  butter,  eggs,  poultry,  and  other  country  produce.  The  town 
is  situated  on  the  small  but  navigable  river  Olona^  which  is 
connected  by  means  of  the  Naviglio  Grande  (p.  62)  vdth  the  Ticino 
and  Logo  Maggiore  ^  by  the  Naviglio  di  Pavia  vnth  the  Ticino 
and  the  Po,  and  by  the  Naviglio  delta  Martesana  with  the  Adda, 
the  Lake  of  Como,  and  the  Po.  Milan  is  7  M.  in  circumference  and 
ranks  next  to  Naples  and  Rome  in  point  of  population,  containing, 
with  the  suburbs  and  a  garrison  of  5000  men,  425,800  inhabitants. 
There  are  numerous  German  and  Swiss  residents.  —  For  the  cli- 
mate, comp.  pp.  XXV,  104. 

History.     The  favourable  situation  of  Milan  in  the  centre  of  Lombardy, 
near  the  beginning  of  several  of  the  great  Alpine  passes,  has  always  secured 
for  it  a  high  degree  of  prosperity.     Under  the  Romans,   who  conquered  it 
in  B.  G.  22*2,  it  was  one   of  the  largest  cities  in  Italy  (P-  lO^^'*  ^^^  o^vwi?, 
to  its  repeated  destruction  hardly  a  trace  of  that  p^Tio^  \i«A  \i^etv  \fei\.. 
After  the  decay  of  the  Lombard  sovereignty  the  powM  oi  V\it  w^^i^iK^'^^^ 
(p.  lOi)  increased  enormously,   especially  under  Aribert  ^\SAa-^^,  «.%^vd.^ 
wiom  the  amaUer  vassals   were  forced  to  form  a  lea^gwe^  \Lxi*i^Tv  ^  ^»-'^ 
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MnUa.    Al  s  Uler  date  tlie  people,   groitped  ronnd  the  Carroaia.  fongbl 

IMter  hoa  the  cilj  in  1<  41.  At  thia  time  HilLC  li  »^<l  ta  bBve  untuned 
3UU.IXU(!)  Iiibib.,  and  its  trade  sad  iiidnttrf,  e-pecisUy  the  ireaviDe  of 
wnollen  goois  and  the  miking  of  inne  nod  objeets  ia  gold,  Imd  beomne 
veri  imnDrUinl.  The  aoman  walla  liad  long  since  become  loo  crainped, 
uid  in  lloT  an  almo-t  circnlar  moBl.  slill  presErved  in  the  inner  cuol 
(ITmlilM,    Via   oimitrncled  ronnd.  the  town.     Neither  this  fopUBcation, 

Freierid  BariaroHa,  who,  with  the  bolp  of  the  Ghibelline  towna  of  Lom- 
bardj,  totally   destrojed  Ibe  cilr  in  llna,  with   the   emseplino  of  k  few 

Lombardy  against  Tilm ;  five  jears  I'aler  (I16TJ  Kilan  wai  rebuilt  bj  the 


the  iDtfodnetion  of  the  sillt-indaslry  |ca   13J0)  and  by  Ibe  » 
of  their  away.    A  new  onlor  rampart  (the  W"  or  B^di/o.    . 
Btructed  in  tlii!  period  to  proterl   the  Biiborhi,     The  Sforuu  (1U7-153B) 
endeavoured  to  recuncile  the  Milanese  lo  their  loss  of  libertj  by  "      '  — 

Xbe  wars  of  ihe  early  part  of  the  ISlta  eenl.  and  the  heaiy  .  . 
the  Sfonith  Perled  did  not  prevent  Ihe  grawlh  of  tbe  cUy.  whicb  In  IBBO 
nambered  316000  inhabltanls.  In  1637  clty-walli  wer^  erEcled  on  the 
Bite  or  Ilia  outer  ramparti,  and  In  1619  a  new  series  of  fonifled  and  bast!»ned 
walls  were  begnn.  In  ITll  Hllan,  vlth  tbe  rest  uf  Lombardy,  passed  into 
the  hands  of  Avitrfa.  In  1796  11  became  the  capllal  of  Ibe  •CUnlpint  Si- 
jmblic',  and  then  (down  lo  18161  lial  of  the  Kinrdim  of  Half.  The  bloody 
inaurrectlon  of  tbe  dnqm  BiornaU  (Hay  ITth-ZJod,   IMS]   compeDed   the 

were  happily  ended  hy  tbe  desired  nnion  with 'the  new  kingdom  of  Italy 

ArtHiitory.  Tbeonly  bulldliesot  tbe  early-Oiriatlin  and  BomaoeHoe 
periods  thai  survived  ihe  deslruciiDn  of  1162  were  the  chuicbes  of  S.  Lo- 
renzo (the  oldest  chmeh  in  tlllan),  S.  Ambioeio  (the  quaintest  cboreb  Id 
Jldanl,   S.  Simplisii  DO,  S.  Sepolcra,  S  Gel^o.  axd  S.  Babila.    The  OotMs 

of  Ibe  N.  'aol  of'llal".  wbrie  "olhcr"  foil  ow'^vT^/liM  mo  dels  (Ihe  Prarfl. 

It  wu  not  tiU  afler  IIBO  that  FCIarOi  (lower-Eate  of  tbe  Castello.  Oine- 
dalsHsggiore)  and  Jlirlielazia  (Pal. 

Eiol  Butoecded  id  intr^ducln?  Ibe  ' 

b  tbe  Lorn) 

birdie  achool  nf  sculptore,  which  g: 

■!  tlimUgai'ta,   0*».  .int. 

, — — „  _nd  To™.  Sditartfd.  '—*• 

— .    in  the  Cerioaa  la  Pavia,   the  Ciapp^U  Oolleo: 

Bereamu,  and  the  Caibedral  of  Como.  The  decline  of  tbe  slvle  ia  ahowD 
in  tbe  late  work;  of  Ag""'''''  Bam,  aiirnamed  Bimhaja  (ea.  IIBO-IUB).  A 
more  'Brions  and  raali"Hc  eoncoption  li  revealed  by  the  verlBtils  CWsM- 
fora  Fappa,  attrnamed  Cnradoiio  (ca.  (i4B-1527),  who  is  alao  fhmoii»  u  k 
raadal-eogravor  and  goldamlll..  —  The  earlier  paln'ers  of  Ihls  nB'iod- 
sneb  Ai  Vincmro  Foppa  [_i  Itifi),  who  aeema  to  have  been  trained  in  Kdna, 
Mad  bla  pupil  Amlrapiii  BorgognoiK  (d.  1633),  >«malned  faithful  to  the  losal 

Mlt»;a«  art  reaeied    the  lenlth  of  iW  TmntttVum  m  We  itAiwte  irt 
AvawwM,  tH72-iBOCn.   to  whom    ire   flue  flia  e-bo\i  »n'\  &»>=t  olft.ltee* 


n  early- Reoiisa^ nee  aiyle,  and  this 
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delle  Grazie  and  the  sacristy  of  S.  Satiro,  and  of  Leonardo  da  Vind  (1485- 
1500  and  1506-16).  The  latter  here  executed  his  masterpieces :  the  Last 
Sapper  and  the  clay  model  of  the  equestrian  monument  of  Francesco 
Sforza,  destroyed  hy  the  French  in  1499.  Among  the  pupils  of  Leonardo 
were  the  painters  Oiovanni  Antonio  Boltraffio^  Marco  da  Oggiono^  Andrea 
SaMnOj  Cesare  da  8etio.B.nd.  Oiovanni  Pedrini;  and  his  influence  is  also  mani- 
fest in  the  works  of  Memardino  Luini,  Andrea  SolaiHo,  Oaudenzio  Ferrari^ 
and  CHov.  Ant.  Bazzi  (il  Sddoma). 

We  recognize  Bramante's  style  in  many  buildings  of  Lombardy,  such 
as  S.  Maria  in  Busto  Arsizio,  the  church  of  Abbiategrasso,  8.  Maria  delle 
Croce  at  Grema,  the  Cathedral  and  S.  Maria  de  Canepanova  at  Pavia,  the 
Incoronata  at  Lodi.  Milan  itself  owes  its  present  architectural  phy- 
siognomy  rather  to  the  masters  of  the  late- Renaissance:  —  QaUazto  Alesti 
(p.  114;  Pal.  Marino),  Vine.  Seregni  (1509-94;  Pal.  dei  Giureeonsulti,  Pal. 
di  Giustizia),  and  PeUegrino  TibcOdi  of  Bologna  (1532-96-,  court  of  the  Archi- 
episcopal  Palace).  The  churches  by  these  architects  (S.  Paolo,  S.  Vittore, 
S.  Fedele,  lower  part  of  the  cathedral  fagade)  show  the  transition  to  the 
baroque  style.  The  most  important  architect  of  the  17th  cent,  was  RiccMni 
(Brera,  parts  of  the  Ospedale  Maggiore). 

The  three  earlier  Procaccini^  the  chief  painters  after  1560,  betrav  the 
mannerism  of  the  Garracci,  while  Ercole  Procaceini  the  Younger  (1596-1676), 
Oiov.  Batt.  Creepi,  surnamed  II  Cerano  (1557-1638),  Daniek  Creepi  (ca.  1590- 
168U),  and  Nuvolone  (1608-61)  are  vigorous  disciples  of  the  same  eclectic 
masters  (p.  344).  —  The  sculpture  of  this  period  is  insignificant. 

In  recent  times  Milan  has  raised  itself  to  the  highest  artistic  rank  in 
the  kingdom.  Sculpture  is  here  carried  on  to  such  an  extent  as  to  have 
become  almost  a  special  industry.  The  Milanese  Sculptobs  take  great 
pride  in  their  technical  skill,  and  in  effective  imitations  of  nature. 
Among  the  best  known  are  Barzaffhi,  Argentic  Calviy  and  Barcaglia,  — 
Painting  is  represented  by  Bianchi^  Pagliano^  Bouvier^  Steffanij  Didioni, 
and  others,  but  most  of  these  artists  seem  to  cultivate  the  modern  Pari- 
sian style,  and  to  be  entirely  oblivious  of  their  glorious  old  national 
traditions. 

a.  From  the  Piazza  del  Duomo  to  the  Central  Station.  Northern 

Quarters  of  the  City.   The  Brera. 

The  focus  of  the  commercial  and  public  life  of  Milan  is  the 
^Piazza  del  Duomo  (PI.  E,  5),  which  has  recently  been  much  ex- 
tended, and  is  now  enclosed  by  imposing  edifices  designed  by  Men- 
goni  (p.  114).    It  is  a  centre  for  omnibuses  and  electric  tramways. 

The  celebrated  **CathedraI  (PI.  E,  F,  5) ,  dedicated  'Mariae 
NascentV,  as  the  inscription  on  the  facade  announces,  and  as  the 
gilded  statue  on  the  tower  over  the  dome  also  indicates,  is  regarded 
by  the  Milanese  as  the  eighth  wonder  of  the  world,  and  is,  next  to 
St.  Peter's  at  Rome  and  the  cathedral  at  Seville,  the  largest  church 
in  Europe.  This  huge  structure  covers  an  area  of  14,000  sq.yds.(of 
which  about  2400  sq.  yds.  are  taken  up  by  the  walls  and  pillars),  and 
holds  about  40,000  people.  The  interior  is  162  yds.  in  length,  the 
transept  96  yds.  in  breadth,  the  facade  73  yds.  in  breadth ;  nave 
157  ft.  in  height,  18  yds.  in  breadth.  The  dome  is  220  ft.  in  height, 
the  tower  360  ft.  above  the  pavement.  The  roof,  marble  like  the  rest 
of  the  building,  is  adorned  with  98  turrets,  and  the  exterior  with 
upwards  of  2000  statues  in  marble.  The  stained-glass  windowa  m 
the  choir  are  said  to  he  the  largest  in  the  woi\^.  TVvfe  ^XxxslR.'om.^.^ 
wiieh  was  founded  by  the  splendour-loving  Qtiaw  QsaX^^'LXft  NSa.- 


cotiti  in  IBde,  occupies  tlie  Bite  of  the  early-Chrldtian  basilica  of 
S.  M»ri»  Maggiore.  The  geDflr&l  style  of  tte  building  !i  Gothk,  bat 
Blicina  many  peculiBritiea.  The  author  of  the  Driginsl  design  it  oa- 
known,  Hdarco  da  Campione  and  SiTnone  da  Orsmlgo  hi'B  baen 
named,  bnt  iritliont  any  positive  proof.  The  latter  superintended 
the  building-operations  after  1387.  The  building  progressed  bnt 
slowly,  owing  to  the  diBsenslonB  between  the  Italian  archlteota  and 
the  German  and  French  masters  (^Heintieh  von  Omund,  VltKh  von 
FiUHagen,  Jtan  Mignot,  and  others),  who  were  frequently  oallad  to 
their  aid.  About  the  year  1500  Francesco  di  Oiorgio  of  Siena  and 
Oiov.  Ant.  Amadea  appear  to  have  been  aSBOdated  In  the  anper' 
intendeuofl  of  the  building,  and  after  them  the  worlt  was  eondncted 
by  DoUcbuonn,  Cristofan^  Solari,  etc.  The  cfypt  and  the  baptistery, 
the  style  of  which  1b  quite  out  of  harmony  vflth  the  general  design 
of  the  building,  were  added  in  the  second  half  of  the  16th  cent,  by 
PtUegrino  Tibaldi,  who  also  laid  down  tlie  marble  pavement  and 
designod  a  baroque  fafade.  The  church  was  consecrated  by  8.  Oarlo 
Borromeo  on  Oct.  20th,  1577.  The  dome  was  begun  in  1739  by  Che 
STohitects  Croce  and  Merula,  and  was  flnished  in  177&.  The  faeads 
remained  uncompleted,  until  i[i  1805  Napoleon  (whose  marble 
statue,  in  antique  costume,  is  among  those  on  the  roof)  caused  the 
worlis  to  he  resumed,  according  to  Tibaldi's  plan,  with  roodtfloationa 
by  Amati.  The  facade  is  about  to  be  restored  according  to  the  plan 
of  the  young  architect  <7iusf}ipe  £rcnlano  (d.  1B89),  whose  design 
won  the  first  prize  in  an  open  competition  in  1888.  The  new  main 
entrance  was  designed  by  Lod.  Fogtiaghi. 

The  church  is  crucilbrm  in  shape,  with  donhle  aialea  and  a  tran- 
sept, the  latter  also  fiaiiked  with  aisles.  The  Intbriob  is  supported 
by  flity-two  pillars,  each  12  ft.  in  diameter,  the  summits  of  -which 
are  adorned  with  canopied  niches  with  statues  Instead  of  cap- 
itals. The  pavement  consists  of  mosaic  iu  marble  of  different  coloois. 
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enamelled  Evangelium  of  Abp.  Aribert ;  a  diptych  of  the  6th  cent. ;  book- 
covers  adorned  with  Italian  and  Byzantine  carving  of  the  early  middle 
ages  J  ivory  vessel  belonging  to  Bishop  Godfrey;  a  golden  Pax  by  Caradosso; 
and  lastly  a  statue  of  Christ  by  Cruto/ano  Solaris 

In  the  ambulatory,  a  little  farther  on.  is  a  sitting  figure  of  Martin  V. 
by  Jacopino  da  Tradaie  (1421).  Then  tue  black  marble  Monument  of 
Cardinal  Marino  Carracciolo  (d.  1538),  by  whom  Emp.  Charles  V.  was 
crowned  at  Aiz-la-Chapelle  in  1520,  by  Bambaja.  The  fourth  of  the 
handsome  new  Gothic  confessionals  is  for  the  German,  French,  and  English 
languages.  The  high-altar  is  adorned  with  a  crucifix  and  six  bronze 
candelabra  by  Lod.  Pogliaghi  (1896).  The  stained  glass  in  the  three  vast 
choir-windows,  comprising  350  representations  of  scriptural  subjects,  were 
executed  by  Alois  and  Oiov.  Bertini  of  Guastalla  during  the  present  cen- 
tury; most  of  them  are  copies  from  old  pictures.  Before  the  K.  Sagbistt 
is  reached  the  Statue  of  Pius  IV.  is  seen  above ,  in  a  sitting  posture,  by 
Angela  Sidliano.  The  door  of  this  sacristy  is  also  adorned  with  fine  sculp- 
tures in  marble. 

In  the  centre  of  the  N.  Transept  is  a  valuable  bronze  "^Candelabrum, 
in  the  form  of  a  tree  with  seven  branches,  executed  in  the  13th  cent.,  and 
decorated  with  jewels,  presented  by  Oiov.  Bait.  Trivulzio^  in  1562. 

Left  Aisle  :  Altar-piece,  painted  in  1600  by  Fed.  Baroccio^  represent- 
ing S.  Ambrogio  releasing  Emp.  Theodosius  from  ecclesiastical  penalties. 
Upon  the  adjoining  altar  of  St.  Joseph,  the  Kuptials  of  Mary,  by  F.  Zuc- 
c€uro.  The  following  chapel  contains  the  old  wooden  Crucifix  which  S. 
Carlo  Borromeo  bore  in  1576,  when  engaged,  barefooted,  in  his  missions 
of  mercy  during  the  plague.  Adjacent,  the  Monument  of  Abp.  Arcimboldi 
(ca.  1550),  and  by  the  wall,  the  statues  of  eight  Apostles  (13th  cent.).  Kot 
far  from  the  N.  side-door  is  the  Font^  consisting  of  a  sarcophagus  of  St. 
Dionysius  (?)  i  canopy  by  Pellegrino  Tibaldi. 

In  front  of  the  choir,  below  the  dome,  is  the  subterranean  ^ C7apj7el{a 
S.  Carlo  Borromeo  (p.  159),  with  the  tomb  of  the  saint;  entrance  opposite 
the  doors  to  the  sacristy,  to  the  N.  and  S.  of  the  choir  (open  till  10  a.m. ; 
at  other  times  Ifr.;  for  showing  the  relics  of  the  saint  5ir.). 

The  traveller  should  not  omit  to  ascend  to  the  *Roop  and 
TowEB,  of  the  Cathedral.  The  staircase  ascends  from  the  corner  of 
the  right  transept  (ticket  25  c.  ;  open  till  an  hour  before  sunset,  in 
summer  from  5  a.m.),  where  an  excellent  panorama  of  the  Alps  by 
F.  Bozzoli  may  be  bought  (also  at  Pirola'Sj  Piazza  della  Scala  6 ; 
1  fr.).  As  single  visitors  are  not  now  admitted,  except  when  other 
visitors  are  already  at  the  top,  a  party  of  two  or  more  must  be 
made  up.  The  well-informed  guide  demands  1  fr.  per  person  for 
his  services.  The  visitor  should  mount  at  once  to  the  highest  gallery 
of  the  tower  (by  194  steps  inside  and  300  outside  the  edifice).  A 
watchman,  generally  stationed  at  the  top,  possesses  a  good  telescope. 

View.  To  the  extreme  left  (S.W.),  Monte  Viso,  then  Mont  Cenis 
(p.  2) ;  between  these  two,  lower  down,  the  Superga  (p.  38)  near  Turin ; 
Mont  Blanc,  Great  St.  Bernard;  Monte  Rosa,  the  most  conspicuous  of  all; 
to  the  left  of  the  last,  the  prominent  Matterhorn ;  then,  the  Cima  di  Jazzi, 
Strahlhorn,  and  Mischabel;  N.W.  the  Monte  Leone  near  the  Simplon ; 
the  Bernese  Alps;  N.  the  summits  of  the  St.  Gotthard  and  Spliigen,  and 
E.  in  the  distance  the  Ortler.  To  the  S.  the  Certosa  di  Pavia  (p.  134)  is 
visible,  farther  E.  the  towers  and  domes  of  Pavia  itself,  in  the  background 
the  Apennines.    Perfectly  clear  weather  is  necessary  to  see  all  these  points. 

In  front  of  the  cathedral  rises  the  colossal  bronze  Equestrian 
Statue  of  Victor  Emmanuel  II.,  completed  in  1896  from  the  model 
by  Ercole  Rosa  (d.  1893).  The  well-exeouted  lelieis  ow  \\i^^^^fe^\.^ 
represent  the  Allies  entering  Mil&n  after  the  battle  oi  "Nl«.%e,xv\.^, 
Basdbkeb.  Italy  I.    lith  Edit.  ^ 
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To  the  S.  stands  the  Palosio  Beala  (PI.  E,  F,  5,  6{  adm.,  lee 
p.  J09J,  built  ill  1772  on  the  sila  gf  Ihe  Palaiio  di  Corte,  the  man- 
sion  of  (lie  Visconti  and  tie  Sforza,  It  is  adorned  with  tretaoes  tj 
Appfani,  Luliti,  and  Hayez,  and  contains  aeveral  h&ndsoma  laloooa. 
In  the  street  to  the  left,  beyond  the  palace,  are  yiBlble  the  tower 
(133B)and  apse  of  the  fins  half-KomaneBque  church  of  5a»  Qottardo, 
formerly  the  chapel  of  the  Vieconti.  —  Adjacent,  on  the  £.,  Is  the 
lar^e  ArcbiepiicDpal  Palace  (fiiaiio  ArcivescoDiif,*  PI.  F,  5),  by 
Pellpgrino  Tibaldi  L156&J,  containing  a  Una  court  with  ■  doable 
colonnade  and  marble  statoeE  (Moses  and  Aaron)  by  Tantardlnt  and 
Strazia.  The  second  court,  on  the  side  next  the  Piazza  Fontana, 
is  embellished  with  Corinthian  columns  of  the  15th  centaif.  — 
The  W.  side  of  the  Piazza  del  Dnomo  is  skirted  by  the  Via  Carlo 
Alberto  (sea  p.  122),  beyond  which,  to  the  N.W.,  lies  the  Piasta 
dg-  Mercanti  (g.  122). 

On  the  y.  side  is  the  imposing  palatial  facade  [flnlshed  in 
1878)  which  forms  the  entrance  to  the  "flalleria  Vittorio  Bmanuele 
[Fl.  £,  Q),  coDuecting  Che  Piazza  del  Duomo  with  the  Piazza  della 
Scala.  This  Is  the  most  spacious  and  attiaotivo  etructuce  of  the 
kind  In  Europe.  It  was  built  in  1865-67  by  the  architect  Qiiu. 
Mengoni,  One  of  the  most  gifted  of  modern  Italian  arahitecti, 
who  unfortanately  lost  his  life  by  falling  from  the  portal  in  1877. 
The  gallery,  which  is  said  to  lave  cost  8  million  fr.  (320,000i0. 
is  320  yds.  in  length,  16  yds.  in  breadth,  and  94  ft.  in  height. 
The  form  is  that  of  a  Latin  cross,  with  an  octagon  iu  the  centre, 
over  which  tiaea  a  cupola  180  ft.  in  height.  The  arcade  contains 
handsome  shops,  and  is  Utted  with  electric  light. 

The  PiizzA  DBlii  SciiA  (PI.  E,  4)  Is  embellished  with  the 
MoNnUEHi  or  Lbonaruo  da  Yimci  (1452-1519)  by  Magni,  erected 
In  1872.  Th#  statue  of  the  master  in  Carrara  marble,  over  lifesize, 
standi  on  a  lofty  pedestal,  surrounded  by  Marco  da  Oggiono,  Ceaara 
da  Sesto,  Salaino,  and  BoltrafQo,  four  of  his  pupils.  —  In  the  ptuxa, 
to  the  N.W.,  is  the  Teatro  aUa.  Seala  (p.  108).  To  the  S.E.  it  the 
large  Fai.azzo  Makino  [F1.  E,  4),  in  which  the  Munleipto  has  been 
eatabliBbod  since  1861,  erected  by  Galeazzo  Alessi  in  1565  et  wq.. 
for  Tom.  Marinl  of  Genoa.  The  main  fsfade,  towards  the  Piaiza 
della  Scala,  was  completed  in  1890  from  the  designs  of  Luea  Bd- 
irfl?iif.   The  'Court  ia  handsome. 

Behind  the  PaL  MariDO  is  the  Piazza  S.  Fedi'le,  with  a  monument 
to  Al.  Maiuonl  (p,  141)  and,  to  the  M.,  the  Jesuit  church  of  S.  Fe- 
dei«(Pl.E,F,4"l,  erected  by  S.  Carlo  Borromeo  in  1569  from  designs 
by  Ptllegrino  Tibaldi  and  containing  a  sumptuous  high-altar.  The 
adjoining  Patatio  del  Censo  ed  Archhtio,  formerly  the  Jesuit  college, 
contains  part  of  the  government  archives.  —  To  the  N.  of  this  point 
ia  the  Via  degli  OmenonI,  with  the  palace  of  the  same  name  (No.  1), 
erected  by  Leone  Leon!  and  adotuad  wVih  CM^Miiei,    The  Via 
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degli  Omenoni  ends  in  the  Piazza  Belgiojoso,  whicli  contains  the 
PaUzxzo  Belgiojoso  (No.  2)  and  ManzonVs  House  (No.  3),  with  fres- 
coes hy  Giac.  Oampi  (1894). 

Adjacent,  Yia  Morone  10  (PI.  F,  4),  is  the  ^Mnseo  Poldi* 
PezxVli,  bequeathed  to  the  town  hy  Cav.  Poldi-Pezzoli  in  1879  and 
exhibited  in  the  tastefully-furnished  house  formerly  occupied  by 
the  founder.  The  collections  include  valuable  pictures,  arms  and 
armour,  and  small  objects  of  antiquity  (adm.,  see  p.  109;  cata^ 

logue  1  fr.). 

First  Floor.  In  the  library  (to  the  left)  is  a  portrait  of  an  ecclesias- 
tic, by  Ribera,  —  The  next  two  rooms  contain  nothing  of  importance.  — 
Sala  Dorata  (to  the  right).  Fine  carved  furniture;  carpets:  porcelain 
from  Dresden,  China,  Sevres,  and  elsewhere.  In  the  cases  at  tne  window 
to  the  left,  antique  gold  ornaments  and  silver  plate,  goldsmith's  work  of 
the  16-18th  cent. ;  in  the  centre-cases,  Romanesque  crosses  and  reliquaries, 
valuable  vessels  embellished  with  gems  and  enamelling ;  in  the  last  case, 
Roman  and  Oriental  bronzes,  antique  glass,  etc.;  below  the  mirror,  cloi- 
Bonn^  enamel  from  China,  Persian  weapons.  Among  the  pictures  the 
following  are  most  noteworthy:  •21.  Piero  delta  Franeesea.  Portrait  of  a 
woman;  22.  Bart.  VivaHni,  Pietk,  in  a  Gothic  frame;  19.  Vine.  Foppa 
(Anibrogio  de  PredU^)^  Portrait;  20.  CHvelli^  Christ  and  St.  Francis;  17.  BotU- 
eelli.  Madonna;  18.  Oirolamo  da  Santa  Croce^  Portrait;  no  number,  Pintu- 
Hcehio  (Raffaelino  del  Oarbof),  Madonna;  Boltraffio,  Madonna;  16.  Xmm, 
Betrothal  of  St.  Catharine.  —  Sala  17era.  Pictures:  23.  Earlt/  Flemish 
Mastery  Annunciation;  24.  Signorelli^  St.  Barbara;  26.  Borgognone^  St.  Catha- 
rine; Andrea  Solario^  26.  John  the  Baptist  (1499),  29.  St.  Catharine; 
31.  V.  Foppa  J  Madonna.  Also  a  marhle  statue  by  Bartoliniy  representing 
Reliance  upon  God.  —  Stanza  da  Letto.  Pictures:  33.  BerHni,  Portrait 
of  Cav.  Poldi-Pezzoli ;  no  number,  Bern.  Luini,  Crucifixion;  35.  Imitator  of 
Botticelli^  Descent  from  the  Cross.  Venetian  glass.  —  To  the  left.  I.  Stanza 
a  Quadri  :  62.  Marco  Palmezzano,  Portrait ;  56.  Bomenichino,  Cardinal ; 
57.  Eliheimer^  Landscape  with  Diana.  —  II.  Stanza  a  Quadri:  88.  Ant. 
da  Murano.^  Madonna  enthroned,  with  angels ;  Luini^  84.  Tobias,  85.  St.  Je- 
rome; no  number,  Gaud.  Fei-rari,  Madonna  with  angels;  Bart.  Montagna, 
93.  St.  Jerome,  100.  St.  Paul;  'lOe.  A.  Solano,  EcceHomo;  above,  Solario, 
8S.  Jerome  and  Anthony;  lOSbis.  Andrea  Cordegliaghi,  Portrait  of  a  man; 
108 ter.  Cosfmo  Tura,  A  canonized  bishop;  109.  BoliraffOy  Madonna;  above, 
^Cima  da  Conegliano,  Angers  head;  111.  Lor.  Costa,  Saint.  —  III.  Stanza 
A  Quadri:  above  the  door,  *127.  Carpaccio,  Venetian  senator;  121.  Borgog- 
none.  Madonna  with  angels ;  122.  Mantegna,  Madonna ;  125  B  Luini^  Christ 
bearing  the  Cross  and  the  Virgin  Mary;  *130,  A.  Solario.  Flight  into 
Egypt  (1515);  138.  School  of  Leonardo  da  Vinci,  Madonna;  *139.  Fra  Bar- 
tolommeo,  Small  altar-piece,  with  the  Madonna  and  saints  within  and  the 
Annunciation  without  (1500);  142.  Romanino  (not  Moretto),  Madonna  en- 
throned, with  saints  and  angels,  in  an  attractive  landscape;  150.  Pietro 
Perugino,  Madonna  with  angels ;  146.  Cat'paccio,  Samson  and  Delilah ; 
149.  Venetian  School  (signature  (5iov.  Bellini  is  forged),  Pietk.  —  We  now 
return  and  enter  the  Armoury  to  the  right. 

The  Via  ALBSSANnRO  Manzoni  (PI.  E,  F,  4,  3 ;  electric  car  to 

the  Central  Station,  see  p.  107),  one  of  the  chief  thoroughfares  of 

the  city,  begins  at  the  Piazza  della  Scala  (p.  114).  In  the  Via  Bigli, 

the  first  cross-street  beyond  the  Via  Morone,  stands  the  Casa  Ta- 

vema  or  Ponti  (No.  11),  with  a  fine  portal  and  an  admirably  restored 

conrt  of  the  16th  century.  —  From  the  Via  Monte  Napoleone,  the 

next  cross-street,  we  turn  to  the  left  into  the  Via  S.  S^Mto  ^V."^ .» 

4,  3),  with  the  Palazzi Bagatti'  Valsecchi  (No.  10  on  t\ie  tV^V'^^'^ 

on  the  left),  built  in  1882  and  1895  in  the  style  oi  t\ift  \b^  ^^^'^* 
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and  adorned  wlih  old  portals,  frescoes,  maibla  sculptuces,  and  -viaoi 
cirvings  (TisilorB  admttwd;  fee  1  ft.]' 

Tha  Via  Al.  Manioni  enfls  at  the  Piazza  Cavocb  (PI.  F,  3),  in 
wMcli,  opposite  the  S.W. entrance  of  tlieBiBrdiniPubblicl(p.  (33), 
risec  a  Bronte  Statae  of  Cavour,  by  Tahacohi,  wilii  a  flgnre  of  Clio, 
by  Tautardini,  on  the  pedestal. 

Farther  on,  in  the  ViaPrlnciipo  Umbcrto,  to  the  loft,  ig  a  statao 
of  Agoitino  Bertano  (18i'2'86),  pbysician  and  ststCBman.  To  the 
rigbt  aie  tbe  Bhow-iooms  of  tbe  Societi  ptr  le  Belle  Arti  (PI.  F,  2; 
adm.,  Bee  p.  109).    This  street  onda  at  the  Porta  Principe  Vmbtrto 

gl.  F,  1)  and  tlie  large  open  epace  in  front  of  the  Central  Station 
■  los)'  ____ 

At  tba  N.W.  angle  of  the  Piaiia  deUa  Scsia  begins  the  Via 
San  OiuBEi'PB  (PI.  E,  4),  which  ts  traversed  by  the  electric  tramway 
to  the  Porta  Gsribaldl.  To  the  right  is  the  former  Caiino  dc'  NobUi 
(Nos.  2  &  4),  7ith  a  Renalssan&e  coait  by  Bramante.  —  In  the  Via 
del  Monte  dl  FietJ,  the  second  sLds-street  on  the  light,  is  (lie  hand- 
some Caiaa  di  Riiparmio,  or  eivings-banli,  by  Baliaretti.  —  Tha 
Via  di  Brera,  forming  a  prolongation  of  the  Via  S.  Giuseppe,  leads 
to  the  — 

TftlMBO  di  Brera  (PI.  E,  3 ;  No.  28),  built  for  a  Jesnit  college 
by  SiccUni  in  1651  et  Goq.,  and  now  styled  Palasto  di  Selense, 
Leittrt  ed  Aril.  It  contains  the  Picture  Galiay  described  below, 
the  Library  fonnded  in  IITO  (300,000  vols.;  adm.,  see  p.  109),  a 
Confection  of  Caini  (50,000),  the  Observatory,  a  collection  of  Coils 
from  Ote  Antique,  and  an  Archaeological  Muieum  (p.  121). 

In  the  centre  of  the  handsome  Court  Is  a  bronze  Btatoe  of 
Napoleon  I.,  as  a  Roman  emperor,  by  Canoua,  considered  one  of 
his  finest  works.  By  the  staircase,  to  the  left,  the  atatne  of  the  cel- 
ebrated JoriBt  Cesiire  Beecaria  (d.  1794),  who  was  the  first  Ecientifle 
questioner  of  the  wifldom  of  capital  punishment.  The  court  is  also 
adoincd  with  seyeral  other  statues. 

The  staircase  ascends  to  the  first  floor,  on  which  is  tha  •Pionnat 
GiiiBBT  or  Pinacoteea,  founded  in  1798  by  the  Cisalpine  Bepublio 
[adm.,  see  p.  109 ;  catalogne  IVz  ^0-  —  ^'^^  S^i"  <>'  the  collection 
i!  BaphaeVi  Spoiatliio  (No.  270),  the  chief  work  of  his  first  or 
Umbrian  period.  The  numerouB  pictures  of  the  Lombard  Echool, 
and  particularly  the  freacoeB  sawn  out  of  churches,  are  also  rery 
Talilable.  The  authenticity  of  the  Head  of  Christ  (No.  2B7)  ascribed 
to  leonordo  ia  open  to  considerable  doubt.  No.  265  is  Ihe  best  of 
the  oil-paintings  by  Befnardino  Xuini,  and  Nos.  47  and  62  are 
tha  best  of  his  frescoes.  The  most  interesting  works  of  the  early 
Italian  school  ace  Nos.  264,  273,  and  !^2,  all  by  Mantltna.  Tha 
collection  also  affords  an  instructive  survey  of  the  progress  of  Cario 
OrlveUiiwho  flourisbed  in  14(18-93-,  2nd  room),  a  master  who  con- 
nects (is  Pad  nan  soLool  with  that  otNeiiw.   Tte  mnw  wAiiiVa 
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works  of  the  latter  school  are  No.  168  hy  Oentile  Bellini,  Nos.  284 
and  261  by  Giovanni  Bellinij  and  Nos.  19  and  300  by  Cima  da 
ConeglianOf  and  of  a  later  period  No.  209  by  Bonifazio  J.,  Nos.  248 
and  288bis  by  Titian,  and  Nos.  253,  254, 255  (7th  room)  by  Lorenzo 
Lotto,  rivalled  by  Oiov.  Batt.  Moroni  (No.  214)  of  Bergamo.  Of  Cor- 
reggio  the  collection  now  possesses  an  admirable  early  work  (5th  room, 
no  number).  No.  456  by  Domeniehino,  and  No.  331  by  Quercino, 
represent  the  Italian  masters  of  the  17th  century.  The  most  im- 
portant works  of  foreign  schools  are  No.  447  by  Rubem,  No.  446  by 
Van  Dyek,  and  No.  449  by  Rembrandt.  —  Each  picture  bears  the 
name  of  the  painter. 

I.  AND  II.  Antb-Chambebs  :  69.  Frescoes  by  Bernardino  Luini, 
some  of  them  approaching  the  genre  style  (Nos.  2,  11,  13),  scenes 
from  the  life  of  Mary  (5,  19,  42,  43,  51,  63,  69,  70),  ♦Ma- 
donna with  St.  Anthony  and  St.  Barbara  (47),  God  the  Father 
(48),  Angels  (14, 26, 45, 49,54,68),  and  •St.  Catharine  placed  in  her 
sarcophagus  by  angels  (52;  with  the  inscription  K.  V.  S.  Oh.,  i.e, 
'Katharina  Virgo  Sponsa  Ohristi');  Bramantino  (4);  Marco  da 
Oggiono  (15,  20,  33);  Foppa^  St.  Sebastian  (71);  Qaudenzio  Fer- 
rari^ Adoration  of  the  Magi  (25).  —  To  the  left  of  this  room  is  the 
Appbndicb  al  Vestibolo,  containing  a  continuation  of  the  fres- 
coes. To  the  right,  19.  Borgognone,  Madonna  and  angels ;  15.  Vine. 
Foppa,  Same  subject ;  on  the  exit-wall,  13.  Bern.  Luini,  Madonna 
with  saints  and  the  donor.  —  Adjacent  is  the  Gallebia  Oogioki. 
On  the  entrance- wall,  1.  Coronation  of  the  Virgin;  above,  Piet^ 
(1493),  both  by  Carlo  Crivelli;  to  the  right,  16.  Venetian  School 
(Lor.  Lotto?),  Assumption;  24.  Bern.  Luini,  Madonna.  —  We 
return  to  the  II.  Ante-Chamber  and  enter  — 

Room  I.  On  the  entrance- wall  are  a  specimen  of  Nvvolone  (139. 
The  artist's  family)  and  other  Italian  works  of  the  17-18th  centuries. 
—  On  the  back-wall  are  works  of  the  Lombard  school  of  the  15- 
16th  cent.:  to  the  right,  91  bis.  Vine.  Civerchio,  Adoration  of  the 
Holy  Child;  87 bis.  Arribr.  Borgognone,  SS.  Jerome,  Ambrosius,  and 
Catharine,  with  a  Piet^  above;  87.  Bernardino  dt'  Conti,  Madonna, 
with  the  four  great  church-fathers,  SS.  Jerome,  Gregory,  Augustine, 
and  Ambrose,  and  the  donors,  Lodovico  Moro,  his  wife  Beatrice, 
and  their  two  children;  75.  Borgognone,  Assumption  and  Corona- 
tion of  the  Virgin  (1522);  81.  Vine.  Foppa,  Madonna  enthroned, 
with  angels;  96.  Marco  da  Oggiono,  Fall  of  Lucifer;  no  number, 
Giov.  Pedrini,  Magdalen ;  Bramantino,  Holy  Family ;  105.  Pedrini, 
Madonna  (unfinished);  98.  B.  Luini,  Madonna  with  saints;  left 
wall,  107.  O.  Ferrari,  Martyrdom  of  St.  Catharine;  109.  Bern.  La~ 
funi.  Madonna  with  saints;  109 bis.  Borgognone,  St.  Rochus.  — 
To  the  left  is  — 

Room  II,  devoted  to  the  N.  Italian  and  Umbrian  school*  Qt  \\^^ 
16th  century.  To  the  right  of  the  entrance,  159.  Gentile  daFabtlauo^ 
Coronation  of  the  Virgin;  162.  Ant.  Vivarini  and  Giov.  Alemawvo, 


MadonuB  with  ealntB;  167.  Bart,  Montaf/na,  Madonna  enthroned, 
with  angeU  and  sainta,  one  of  the  arCisC'e  manterpiecea  (1499). 

•1G8.  Gentile  Bellini,  Preaching  of  St.  Mark  at  Alexandria. 

iB  thli  pieoe  we  ■perneive  that  the  art  of  Oentlls  fbrolhep  of  aioranni} 
nn  llie  ere  nt  bis  dealb  wu  better  than  It  had  «Ter  been  batoia.  ...  The 
cnmpiiaillDi  <B  One.  tbc  fignres  bare  the  IndividDcIltr  wblcb  be  (mpartefl, 
ani  the  whole  (cooe  iafnll  of  alern  and  adiiipovei.  —  'mncTr  of  FaSml- 
inj  fa  Surlh  Holt',  by  Crone  and  Cavaleaielli. 

VII.  Pcdma  Vtcehio,  AdDTation  of  the  Magi  (completed  by  Ca- 
rloni?);  — 178.  Marco  PaJmeHano,  Coronation  of  the  Vlrfiin  ;  176. 
Nieealb  EondlneUl,  Madonna  enthroned,  vith  four  sainte  snd  angelic 
BOBinians ;  31ft.  Liberale  da  Verona,  St.  SebaEtian;  '179.  Ereoi* 
dt'  EobtTti,  Madonna  enthioiied,  with  St.  AngnBtlno  and  Pietro 
degli  Onesti,  bronght  from  S,  Miria  In  Porto  Fuori  atRiTenna; 
177.  Rojidintlli,  John  the  EvangeliEt  appearing  to  GsUa  Fladdia 
(p.  369J;  — 185.  Palmtaano,  Madonna  enthroned,  with  aaiots ;  186, 
OaTofalo,  Fietll;  18T.  Plero  dclla  Francaea,  Madonna  Trlth  sainta 
and  Dnkfl  Federigo  da  Montefeltro;  188.  Giov.  Santi  (Rapheel'e 
father),  AnnnDciation;  189.  C.  CriueKi,  Christ  on  the  Croaa;  •igi. 
Cima  da  Contgliano,  SS.  Petei  Maityr,  AngnstiDe,  and  Micliolae 
ofBari;  "lOS.  C.  Crivelli,  Madonna  and  Child ^  195.  TimoUo  Viti, 
Anonnciation,  with  John  the  Baptist  and  St.  Sebaatian;  197bi«. 
Luea  SignoreUi,  Madonna  enlhioned,  with  four  aainta  {apolled  by 
restoration") ;  —  203.  Qirol.  (ienga.  Madonna  and  saints. 

Room  III  (snd  JVlh  Ante- Chamber).  Tenetlan,  Breaclan,  and 
Beigamaeqne  mastera  of  the  16th  centary.  To  the  left,  206.  MoreUo, 
Madonna  on  clonds,  with  SS.  Jerome,  Anthony  Ahbas.  and  Francis 
(Ihe  Madonna  injured);  —  212.  Paris  Bordone,  BeptiBm  of  Chrllt; 
•209.  Bonifatio  I.  {&.  1540),  Finding  of  Moaoa  in  the  »rk  of  bnl- 
rushoB,  in  the  atyle  of  Qiorgione ;  213.  Pooio  VeraiKK,  Christ  at  the 
heuseof  Simon  thePharisee;  215.Soni/(uio//.,ChriBtatEmmaDB; 
216.  Porij  BorrfoiM,  Deaoent  of  the  Holy  Ghost;  —  317.  Joe.  Tinla- 
retlo,  Piert ;  Moroni,  "JU.  Naraglero,  Podeati  of  Bergamo  (1665), 
218.  Aaenrnption  of  the  Virgin  ;  Paolo  VcfonMe,  •219,  220,  221. 
Adoration  of  the  Magi,  witb  SS.  Gregory  and  Jerome  to  the  left  ind 
SS.  Ambroae  and  Angnetine  to  the  right;  —  230.  Jac.  Tintoretto, 
SS.  Helena,  Macarins,  Andrew,  and  Barbara;  *237.  Paolo  Ytrnneie, 
88. Anthony  Abbaa,  Corneliaa,  and  Cyprian,  a  monk,  and  apage, 
the  finest  'conveTaaiione'  piece  (see  p.  251)  by  thia  master;  234Mb. 
Jae.  TintoTetio,  Finding  of  the  body  of  St.  Mark ;  —  234.  Glrol.  Sa- 
voldo,  Madonna  and  saints;  no  number,  Parii  Birdon:,  Holy  Family, 
with  a  canonized  bishop  and  the  plans  donor. 

Room  IV.  To  the  lefl,  Moreito,  235.  St.  Franci*  of  Asaisi, 
239.  Aaanmptlon  of  the  Virgin;  244.  Lor.  Lotto,  Pietl;  "248. 
Titian,  St.  Jerome,  a  character!  a  tic  example  of  hie  later  Ityle 
(about  1560).  —  In  the  adjoining  Aktk-Room  :  10.  Timolro  VM, 
Jfadoana  snd  saint? ;  272.  Qlolto,  Madonna  (original  in  Bologna, 
seep.363).  —  We  Dowtnrn  to  thel.eIl\iiWi  — 


«_ .  ".. 
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BodK  ▼fjf^^eli  eonttliift  the  ehlef  treftsuief  of  the  eolleetioii. 
To  the  kft»  *388Mf.  Tttkm^  Ptotrait  of  Count  Poizla  (of  the  macter's 
ndddle  pedod);  288.  VOL  Carpaedo^  St  Stephen  and  the  Sciibes ; 
261.  6loo.  MOM^  Madonn*  (an  eady  work,  with  Qroek  inaciip- 
dons);  100.  Qktm.  Pedrini^  Mary  Magdalen;  no nnmbei,  ^Correggio, 
Adoration  of  the  Mftgi,  an  eady  work,  in  the  master's  Ferrarese  style ; 
264.  Mtmtegtkif  Large  altai-pieee  in  twelTO  seetions,  at  the  top 
Madonna  and  St.  John  weeping  OTer  the  dead  body  of  Christ,  below 
St.  Lnke  and  other  saints,  painted  in  1454,  and  a  proof  of  the 
eady  matozity  of  the  artist,  then  23  years  old ;  265.  Ijuini,  Ma- 
donna in  an  arbonr  of  roses;  263.  Cuare  da  Sesto,  Madonna; 
268bis.  Frane,  NapoUtano  (a  little-known  pnpil  of  Leon.  daYlnoi), 
Madonna;  *267.  Leonardo  da  Vinci  (?),  Head  of  Christ. 

**270.  BafiluuP9  fu-famed  Sposalizio,  or  the  Nnptials  of  the 

Yligin,  psinted  in  1504  for  the  church  of  S.  Francesco  in  Cltth  di 

CasteOOy  where  it  remained  till  1798. 

The  eompositioa  elosely  resembles  that  of  the  Sposalisio  of  Ptrugin9 
Om>w  at  CaSn),  in  whose  studio  Kapbael  then  workeo.  *I]i  both  paintings 
the  top  If  rounded,  and  in  both  a  small  polygonal  temple,  a  charming 
foreeast  of  Bramante's  buildings,  rises  in  the  baekpound.  The  oentrid 
part  of  the  foreground  is  occupied  by  the  long-bearded  high-priest,  who 
loins  the  hands  of  the  bridal  pair  \  Mary  is  attended  by  a  group  of  graceful 
Tir^bu,  while  near  Joseph  stand  the  rejected  suitors,  the  most  passionate 
of  whom  breaks  his  shxivelled  wand.  A  closer  examination  of  Baphael's 
irork,  however,  divulges  so  many  points  of  divergence,  as  to  mske  the 
observer  almost  oblivious  to  its  Peruginesque  character.  The  transposition 
of  the  bride  and  bridegroom  with  their  attendant  groups  to  opposite 
sides  of  the  eanvas  is  a  purely  external  diiference  and  one  of  little  signi' 
flcance,  but  the  conception  and  drawing  of  the  individual  figures  and  the 
more  delicate  disposition  of  the  grouping  reveal  the  original  and  peculiar 
genius  of  the  younger  artist'.  —  ''Raffatl  vnd  Michelangelo*^  by  Prof,  An- 
ton Springer. 

281.  Luca  SignoreUiy  Madonna  (an  early  work);  262bis.  Borgo- 
gnone,  Madonna  with  a  Carthusian  and  St.  Clara ;  262.  Luea  Sig- 
nordU,  Scourging  of  Christ  (an  eaily  work). 

•273.  Mantegna,  PietJt,  painted  about  1474. 


^It  is  a  picture  in  which  Mantegna's  grandest  style   is  impressed, 
sd   with   disagreeable  boldness,   but   with   surp 
studied  from  nature,  and  imitating  light,  shade,  and  reflection  with  a 


foreshortened  with  disagreeable  boldness,  but  with  surprising  truth, 
studied  from  nature,  and  imitating  light,  shade,  and  reflection  with  a 
carefulness  and  perseverance  only  equalled  by  Leonardo  and  Diirer;  dis- 
playing at  the  same  time  an  excess  of  tragic  realism,  and  a  painful  un- 
attractiveness  in  the  faces  of  the  Marys.*  —  C.  dt  C. 

280.  Andrea  Solario,  Portrait ;  182.  FU,  Mazidla,  Portrait;  ^282. 
Mantegna,  Madonna  in  a  nimbus  of  angels'  heads,  a  work  of  sur- 
passing beauty;  282bis.  Sodoma,  Madonna  with  the  Lamb,  painted 
under  the  influence  of  Leonardo  da  Vinci ;  106bis.  Oaud,  Ferrari, 
Madonna ;  no  number,  Franc.  Cossa,  St.  Peter  and  John  the  Baptist ; 
328.  Lor,  Costa,  Adoration  of  the  Magi  (1499);  106.  A,  Solario, 
Madonna  with  SS.  Joseph  and  Jerome  (1495;  restored). 

Room  VI.  Venetian  and  Veronese  Masters  of  the  15-16th  cen- 
turies. Over  the  door,  406bifl.  Girol.  da  rret>i80,Pifet^\*%^.  CCtV- 
veUi,  Madonna  and  Baints  (1482)  ]  •284.  Oico.  BeUini,  1^«^^,  «^ 
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early  and  genttinely  impasaloued  work ;  286,  289.  Cima  da  Coneg- 
liano,  S&ints;  287.  Sufano  da  Zevio,  Adoration  of  the  Magi  [signed, 
143!3j;  290.  Palma  Vecchio,  SS.  HcIdqb  and  Constatitine.  Rocbag 
and  Sebastian;  296.  Franc,  iloront  (not  jtforoni):  Madonna  en- 
thronad;  TJG?.  Giou.  Bellini,  Madonna  (i  late  work;  1510);  Cima, 
■300.  8S,  Peter,  Paul,   and  John  the  Baptist,  305(?).  St.  Jororae. 

Roou  VII.  Venetian  and  Veronese  Masters  of  the  iBtti  century. 
199M9.  Torbido,  Portrait',  B06bts.  Farit  Bordone,  Lore-eoene; 
Vilt.  Carpaeeio,  307,  309.  Purification  and  Marriage  of  the  Virgin. 

LoreiuoLotto,  -2^3.  Portrait  of  a  woman,  r254,  ^iSS.  Portrait* 
of  men. 

'The  aoe-chiselUd  futarea  (of  So.  253),  extremely  surs  in  drawine, 
charm  l>y  their  mild  eipragpton.  A  delicate  but  lieallby  complcxinn  ii 
displayed  in  warm  meet  tones  of  exlraorditiary  IranspsTence;  aod  masterly 
iTSDsillons  lead  Ibe  eye  from  opal  llgbti  Into  rlcta  and  coloured  ■hadowa, 
A  halt  lengtli  in  Ibe  same  oolleclion  represeols  a  man  of  leao  and  bony 
make  wilb  a  Bwallnw-tulcd  beard,  a  grey  eye,  cloae  act  features,  and  a 
grave  aspest.  ...  A  tblrd  half  length,  compaDion  to  these,  offers  another 
variety  of  type  and  eieenllon.  A  man  atandi  at  a  table  In  a  pelime  with 
a  fox  eUn  collar;  be  la  bare-beaded  and  bearded.  Hie  rigbl  hand  taiU 
on  the  table  and  grips  a  handkerchief.  The  raddy  sk<n  of  the  face  li 
broken  with  loaches  now  warm  now  cold  by  which  the  play  at  iitfil  and 
ranectfoni  is  rendered  w!th  deceptive  truth'.  -^  G.  a  C. 

Room  VIU.  Chiefly  Bolognese  paintinga  of  the  16'17th  cen- 
turies. 314.  Ovido  Renl,  SS.  Paol  and  Foter;  326.  Frana.  Albani, 
Dance  of  Oupids;  331.  Gumino,  Abrahain  and  Hagat;  333.  Down 
Dosii,  St.  SehastiaDj  334.  Ft.  Franela,  Annnncialion  (letoudhed). 

Room  IX,  Italian  and  Netherlandiah  works  of  the  17-18th  cen- 
turies. 346.  Jan  van  der  Meet  of  Raa-ritm  (not  Habitma),  Forest 
landscape ;  3^3,  353,  BanaTiino  Belallo  (Canalttio),  Landscftpes 
(Irom  the  environs  of  Vareae]  ;  367.  Jan  Bnteghel,  Village  street 
(1607);  370,  381.  J.  Fyt,  dame;  "449.  flemftrondl.  The  arliafs 
Bister  [an  early  work;  1632);  'iiB.  A.  van  Dyck,  Portrait, 

Room  S.  Various  scliools.  Orar  the  door:  395.  Luea  Giordano, 
Madonna  with  saints;  390.  Pefaigue:  [1),  Dead  monk;  391.  StUvator 
Hoia,  St.Panlthe  Hproiit;^  447.  BitSens,  Last  Supper;  3M.3ni/~ 
den.  Stag-hunt;  442.  A.  van  Dyck.  Madonna  and  Child,  with  St. 
Anthony  of  Padna;  443,  JacolJoTdaens,  Abraham's  sacrifice;  436. 
DufcA  School{iaib  ceut.),  Adoration  of  the  Magi;  —  428bis.  OiuUo 
Campi,  The  Virgin  enthroned,  between  two  saints  and  the  donor 
(IbSOy,  424.  L,C[»ni(a!D,  Adoration  of  the  Shepheidsi  423,  CiuHy-- 
iiani,  Eitodns  of  the  Israelites;  —  no  numhei,  PerrnTi  Oenovat,  . 
Scourging  of  Christ;  432.  Iiitplt::tl  Mtngs,  Annibali,  the  mnBialsn  . 
(1762);  no  number,  Rlbera,  St.  Jerome ;  416. Saiiofcrraio,  Madonn»i 
—  farther  on,  402.  PUtra  da  Coi-lona,  Madonna  and  saints;  401, 
Gasp,  PoiMjin,  Forest-landscape,  witli  the  young  Baptist. 

Boom  XI.  Chiefly  Bolognese  works  of  the  J7ih  century.  To  the 
zig-lit,  479.  Luca  Longhi,  Madonna  with  St.  Paul  and  St,  Anthony 
"Fadaa  (1538);  46a.  Ann.  Cun-occi,  C^iiUt,  iwi  t,UB  Woman  of 
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Samaria;  456.  Domenichino,  Madonna  with  St.  John  the  Evangelist 
and  St.  Petronins. 

Room  XII :  By  the  window,  Busts  of  Manzoni  hy  Strazta  and 
Hayez  hy  Argenii;  hy  the  opposite  wall,  hust  of  Longhi  hy  Paeetti. 

To  the  left,  farther  on,  are  seyeral  rooms  (open  in  summer  only) 
containing  modern  pictures,  sketches  of  academicians,  casts  from  the  an- 
tique, Renaissance,  and  modern  sculptures.  — -  Booh  XX:  by  the  rear 
wskll,  Canova^  Vestal  Virgin ;  Thoneatdsen,  The  Graces  and  Cupid.  —  The 
last  but  one  of  the  rooms  (XXIII)  with  modem  pictures  contains  portraits, 
the  best  of  which  are  those  of  Niccolini  by  Usii^  Gavour  and  Manzoni  by 
JSapex,  and  D^Azeglio  by  8ala. 

The  MusBO  Ajlcheolooico  on  the  gronndfloor  (adm.,  see  p.  109 ; 
entrance  in  the  small  Piazza  di  Brera,  or  through  a  passage  to  the 
right  on  the  groundfloor)  contains  a  rich  collection  of  antique, 
mediffival,  and  modern  works  of  art,  including  some  fine  Renais- 
sance sculptures.  It  is  intended  to  remove  these  to  the  Gorte  Du- 
cale  of  the  Castello  (p.  123). 

I.  Booh.  Wall  of  the  door  (right) :  Sculptures  from  Porta  Tosa 
(12th  cent.)  below  a  terracotta  arch-,  by  the  last  pillar,  late-Greek  tomb 
relief',  adjoining  it,  a  Renaissance  ^putto\  Window-wall :  Medieeval  sculp- 
ture from  the  tympanum  of  a  church  \  in  the  middle,  four  ancient  porphyry 
columns  from  S.  Gristoforo.  Next  wall :  Boman  and  medieeval  architectural 
fragments.  Fourth  wall:  Portions  of  the  monument  of  Gaston  de  Foix 
(who  fell  at  the  battle  of  Ravenna  in  1512,  see  p.  373),  from  the  mon- 
astery of  S.  Marta,  the  most  important  being  a  recumbent  ^Figure  of  the 
hero  by  Bambaja.  Monument  of  Lancino  Curzio  (d.  1513),  by  the  same  master. 
Marble  frame-work  of  a  door  from  the  Palazzo  Medici,  with  the  arms  and 
portraits  of  Francesco  Sforza  and  Bianca  Maria  Visconti,  attributed  to 
Michelozzo^  the  builder  of  the  palace.  In  the  corner,  Monument  of 
Bishop  Bagaroto  by  And.  Fusina  (1517).  —  By  the  pillars  to  the  right,  and 
between  them:  Ancient  Boman  sarcophagus;  Boman  cippus.  Last  pillar: 
Fragment  of  a  stele,  a  youth  leaning  on  a  stafif  (Greek) ;  to  the  left.  Head 
of  Zeus  (nose  modern).  Monument  of  Begina  della  Scala,  wife  of  Ber- 
nab6  Visconti  \  bust  of  a  lady  (15th  cent.).  In  the  centre :  Large  mon- 
ument of  Bernabo  Visconti,  erected  by  himself  during  his  lifetime  (1354), 
resting  on  twelve  columns,  and  richly  gilded*,  on  the  sarcophagus  are 
reliefs,  in  front  the  four  Evangelists,  at  the  back  the  coronation  of  Mary  \ 
at  the  sides  the  Crucifixion  and  a  Piet^^  above,  the  equestrian  statue  of 
Visconti.  —  II.  Boom.  Above  the  door.  Statuettes  from  the  Porta  Orien- 
tale  ^  in  the  corner  to  the  right  of  the  entrance,  a  mediaeval  bell  (1362)  •, 
on  the  right,  suits  of  armour  and  bronze  implements  from  the  graves 
of  Gauls  discovered  near  Sesto  Calende  in  1867  ^  in  the  cabinets,  relics 
from  tombs  excavated  in  the  Giardino  Pubblico,  terracottas,  crystal,  ivory 
carvings;  in  the  corner,  bronzes,  including  an  admirable  portrait-head  by 
Michael  Angelo;  sculptures  in  marble  and  ivory;  majolica;  medieeval  gold- 
smith''s  work;  Egyptian  antiquities. 

Adjacent,  at  the  junction  of  the  Martesana  (p.  138)  with  the 
Naviglio,  Is  the  church  of  San  Marco  (PI.  E,  3),  originally  a  Gothic 
building  of  the  13-14th  cent.,  but  entirely  modernised  in  1690.  The 
transept  contains  the  tombs  of  Beato  Lanfranco-Settala  (d.  1243) 
and  the  jurist  Salvarinus  de  Aliprandis  (d.  1344). 

A  little  to  the  S.W.  of  the  Brera,  in  the  Piazza  del  Carmine^ 
is  the  Gothic  church  of  S.  Maria  del  Carmine  (PI.  D,^,  ^~^  q1\Xi^ 
15th  cent.,  now  modernised,  containing  a  MadoivT\«k  Vw  fe^^^Wi  "^1 
Zu/n/.   In  the  adjacent  Via  Clenci  (PI.  E,  4)  is  the  Pala%%o  CUt\c\^ 
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non  a  lan'-contt  (TrlbnniJe],  wlch  tlie  fioe  rococo  Sala  del  Tlepolo 
(alwsys  open),  —  To  tie  N.W.  of  the  Brera  ia  the  church  of 
8,  Bimplioiano  (PI.  D,  3),  a  fine  Bomaneiqae  structure,  lepealedlf 
altered  at  a  later  datej  It  containe  a  triumphal  arch  adorned  wltb 
'pntti'  b;^  Luini,  and  a  Coronation  of  Che  Virgin  by  Borgogaont  [!□ 
the  apaej.  —  Farther  to  the  N.,  in  the  Corao  Garibaldi  (r.),  not  fat 
Irum  the  Porta  Garibaldi,  is  the  church  of  B.  Haria  Incorsnata 
(PI.  D,  I),  bnUt  by  FrsnofiBCO  and  Bianea  Sforis.  The  CappeUa 
Bosat  contains  the  tomba  of  Gior,  Tolentino  (1517)  and  Archbiahop 
Gabr.  Sforza.  —  In  this  vicinity,  at  the  corner  of  tho  Via  Al.  Volta, 
wlichieadB  totheCiiniteroMonHmentale(p.l33),  is  a  seated  bronze 
flgnreof  the  engineer  «.  B.  Piatli  (ISll-HT},  by  SaW.  Piaani  (1804). 

b.  From  the  Fi&zz&  del  Dnomo  and  the  Piazza  de'  Hercanti 

to  the  Castello  and  the  Aroo  dslla  Faca. 

Td  tha  W.  of  the  Piaiia  del  Dddoio  ,  beyond  ibe  Via  Carlo 
Albetto  (p.  114),  lies  the  "Fiaua  do'  Hensonti  (PI.  E,  5),  the 
central  point  of  the  mediEcia]  city,  and  formerly  provided  Trith 
dve  gates.  In  the  cuntre  of  the  Piaiia  is  the  boilding  which 
was  formerly  the  Pii toito  dtUa  Ragione,  a  large  ball  erected  in 
1228-33  by  ths  podostl  (or  mayor)  Treeseno,  to  whom  au  eques- 
trian telief  ifii  placed  on  the  S.  side  with  the  inscription,  'qui 
solium  strniit,  Catharos  ut  debult  uiit'  (the  Cathari  were  the  Wal- 
denaians).  The  groundfloDr  is  now  the  Corn  Eiohange,  above  whieh 
ia  the  Archivio  Notariii:.  On  the  N.  aide  of  the  piazza  is  the  Palaao 
dti  aiureconsulti,  with  a  lower,  erected  by  Vino.  Seregnl  (1664; 
exchange  and  tele  graph-office  on  the  groundQoor);  on  the  S.  side 
are  the  Loggia  dtgli  Oaii,  ereRted  in  1316,  and  the  Collegia  del 
NobUi,  also  by  Vine.  Seregnl  (1564).  —  Throogh  tha  Via  de'Ratti  tt 
the  BUilioteea  ArrAroiiana,  aee  p.  1'26. 

From  the  Piaiza  de'  Mercaiid  a  new  series  of  streets  leads  Iti  i 
direct  line  to  the  Castelln.  The  firet  part  of  this  thoroughfare  is  tlie 
wide  and  handsome  Vu  Damtb  (Pi.  D,  5, 4;  electric  tramway,  we 
p.  lOT),  which  is  continued,  beyond  tlie  Foro  Bonaparte,  by  the  Vi> 
Oalrdl)  (PI.  D,  4).  In  the  Foro  Bonaparte  is  a  i^olosaal  EquMrbat 
Statue  of  Garibaldi,  in  bronie,  by  Ettore  Xlmeues  (1896).  The 
allegorical  female  Ugnres  on  the  pedeslsl  represent  Ketolatioo  and 
Liberty. 

The  ■Cutello  di  Porta  GioTia  (Fl.  C,  3, 4).  the  castle  of  Hilaa 
and  formerly,  like  the  Palazzo  di  Corte,  the  aest  of  tha  Viaoontl  and 
the  Sforia,  was  originally  hullt  by  OcUtmzo  I!.  Viaonli  In  1368, 
on  the  city-wall,  adjoining  the  old  Porta  Gioiia.  It  was  desttoyad 
by  the  Amhrosian  Republic  (p.  105)  in  1447,  but  was  rebuilt  and 
BDJtrgeA  bj  the  Sforza  after  1450.  In  18i)3  et  seq.  it  was  restored 
in  the  lOlb  cent,  style  from  the  plana  a!  Luca  BtllTmii,  and  it  has 
been  ittcd  vp  for  the  reception  of  rtie  nminp^-^iV  toWetWtra*.  "Wib 
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leetangular  building,  defended  by  four  corner-turrets  and  a  curtain 
wall,  comprises  a  large  Comrt  and  two  castles  or  palaces:  the 
Roeehetta,  built  by  Franc.  Sforza  on  the  foundations  of  the  Viscon- 
ti  castle,  and  the  Corte  Ducale.  Each  of  these,  in  turn,  encloses  a 
smaller  court. 

The  old  Visoonti  castle  seems  to  have  been  bailt  by  Galeazzo  II.,  not 
only  as  a  bulvrark  against  external  foes  but  to  protect  the  W.  quarters 
of  the  town  against  Bernab6  Visconti,  who  had  begun  to  erect  a  new 
castle  on  the  site  of  the  present  Ospedale  Maggiore  (p.  131).  Under  FiUppo 
Maria  its  main  function  was  to  hold  the  citizens  in  check.  Francesco 
Siforta  (1450)  persuaded  the  people  to  rebuild  the  stronghold  that  they 
had  but  a  few  years  before  razed  to  the  ground  amid  universal  jubilation. 
The  forbidding  character  of  the  structure  was  somewhat  modified  by  the 
elegant  tower-gateway  erected  by  Filareie  in  1452-54  on  the  side  next  the 
town.  This,  however,  was  destroyed  by  an  explosion  of  gunpowder  in 
1521.  Behind  the  Castello  lay  an  extensive  deer-park.  Galeazz  •  II.  began 
to  fit  up  both  the  palaces  with  great  luxury,  and  summoned  the  principal 
contemporary  painters  and  sculptors  of  Lombardy  to  his  aid-  Bona  di 
Savoja  erected  the  tower  named  after  her  at  the  E.  angle  of  the  Bocchetta. 
Lodovico  il  Moro  emulated  the  artistic  zeal  of  his  brother,  and  BrcananU 
and  Leonardo  da  Vinci  cooperated  with  him  in  beaatifying  the  Castello, 
though  the  latter's  design  for  the  rebuilding  of  the  main  fa9ade  was 
never  executed. 

An  abrupt  end  was  put  to  this  brilliant  period  by  the  French  invasion. 
In  1562-70  the  castle  was  surrounded  with  six  bastions  and  separated  from 
the  new  town-walls  (p.  110)  by  a  broad  moat.  Throughout  the  Spanish 
and  Austrian  domination  it  formed  the  focus  of  all  the  struggles  tor  the 

£08»ession  of  Lombardy.  The  republican  movement  of  1796  incited  the 
[ilanese  to  a  repetition  of  the  events  of  1447,  bat  it  was  not  till  1800 
that  Napoleon  ordered  the  destruction  of  the  fortifications.  The  cattle  was 
converted  into  barracks,  the  pleasure-garden  became  a  drill-ground  (Piazza 
d''Armi) ;  on  the  site  of  the  Spanish  bastions  and  rampart  arose  the  spa- 
cious Foro  Bonaparte,  now  partly  built  over.  In  1886  it  was  resolved  to 
rebuild  the  castle,  which  was  evacuated  by  the  troops  and  handed  over 
to  the  city  in  1893. 

Main  Facade.  The  circular  E.  Tower  (Torrione  Est),  which  is 
faced  with  cut  stone,  has  been  rebuilt  in  its  original  height  (100  ft.) 
and  is  now  used  as  a  reservoir  for  drinking-water  (serhatojo).  The 
8.  Tower  or  Gateway  of  Filarete,  most  of  which  was  also  removed 
in  1800  and  1848,  has  not  yet  been  rebuilt,  and  the  curtain  be- 
tween the  towers  also  awaits  restoration. 

Imtebiob.  To  the  left  of  the  court  is  the  unpretending  Rocchetta, 
with  the  Torre  di  Bona  di  Savojok (i^6  ft.  high);  to  the  right  is  the 
Corte  Ducale,  the  new  palace  of  the  Sforza,  with  Gothic  windows 
(restored)  and  an  imposing  gallery  of  defence.  —  In  the  passage 
leading  to  the  Corte  Ducale,  to  the  left,  is  a  fresco  representing  the 
Crucifixion,  with  saints  and  the  pious  donors;  farther  on,  to  the 
right,  is  another  and  ruder  fresco,  representing  the  Madonna  of  Mt. 
Carmel  (ca.  1470). 

Iii  the  S.  angle  of  the  courtof  the  Corte  Ducale  is  the  Loggetta, 
a  graceful  Renaissance  structure,  from  the  time  of  Galeazzo  Maria  ^  on 
the  N.E.  side  is  a  Baroque  Gateway,  of  the  time  oi"P\i\\\^  "GV.^  %>\iLX- 
mounted  by  the  arms  of  the  Visconti  and  the  Sioiia.  —  IiILq^X.  ^^  ^^ 
rooms  on  the  Ground  Floor,  which  is  to  be  devoted  Xo  X^ife  Atc^oao- 


mm 
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tagical  Museum  (p.  121},  contain  decoiatlanB  dating  fcom  the  i>j»  of 
the  Storii.  The  two  anteU  discoveied  in  the  SaUtta  Stpra  in  1893 
are  freecoeB  of  the  EChoal  of  Leanaido  da  Vinci.  In  the  Chapet,  long 
used  ae  a  stahle,  are  lemalng  of  fteecoeB  by  Stefano  de'  Fedell  and 
Oiov.  di  MurLt6rfaDn  [Angels,  Saints,  Annanciatlon ;  14T3).  In  tbe 
Bala  de  DucalL  are  coats- of-axme  on  a  h!us  background.  The  luge 
Bala  di  Ttotk  has  a  charming  Gothic  window,  opening  on  the  Cot- 
iiU  delta  Fantana.  —  The  Sola  dtgli  EUfanii  and  other  rooms  oD 
the  FiBsT  Ti.ooR  are  designed  for  the  Muieo  ArtisCifo,  which  will 
contain  the  pictures  formerly  kept  in  the  SaJone  [p.  133^  and  the 
colleclions  bequeathed  to  the  city  by  Fraiie.  Ponti  in  189o. 

The  ftoccHBXTA  has  lost  atmost  the  whole  of  its  artistic  decora- 
tion. The  £321  del  Teaoro  on  the  groundQoor,  long  used  as  a  grain 
magazine,  cuntalaa  the  remnants  of  a  fresco  of  Mercury  [bead  miai~ 
Ing),  probably  of  the  school  of  Leonardo  da  VIncl.  The  other  roomi 
contain  the  Muieo  Numumatica  (coins)  and  the  archives  of  tbe  So- 
eUlli  Storicn  Lnvibarda,  —  On  the  S.W.  side  of  the  court  ii  the 
stsiiCBse  to  the  Museo  del  Eisarffimento  SasionaU  (adm.,  see  p.  109), 
with  a  coUection  of  patriotic  objects  from  the  time  of  the  Cisalpine 
Republic  down  to  the  present  day. 

The  fOrmet  Pinsia  d^Armi,  the  open  space  at  tbe  back  of  the 
Castello,  originally  the  ple&saace  of  the  Visconti  and  Sforza,  was 
converted  in  1893-97  Into  tbe  still  somewhat  shadeless  Nnovo  Faieo 
(PJ.  B,  C,  2-4),  which  is  lighted  at  night  by  electricity.  In  the  N. 
part  o[  the  grounds  ia  the  Montagnola,  a  low  bill  with  a  cafd-restan- 
rant.  Hard  by  is  the  Torre  Stigltr,  an  iron  belvedere,  erected  for 
the  Exhibition  of  1894  and  cummaudiug  an  extensile  *Fanorama 
of  Milan,  the  plains  of  Lombardy,  and  the  Alps  (adm.  35  e. ;  ascent 
advisable  only  In  clear  weather,  in  summer  ecen  in  the  evening). 

On  tbe  N.  sida  of  the  park  lies  the  Arena  (PI.  0^2),  a  kind  of  cU- 
cae  for  races,  skating,  and  so  foitb,  erected  in  ISOo.  TbeH.W.  aide 
of  the  park  is  bounded  by  the  Porta  Sempione  (electric  tramway, 
see  p.  107),  the  name  of  which  refers  to  the  constraotion  of  ttie 
Simplon  route  [p.  3),  and  the  Area  deUa  Face  (PI.  B,  2;  adiD. 
50  c),  a  triumphal  arch  of  white  marble,  began  by  L.  Cagnola  for 
the  Foro  Bonaparte  in  1806  and  completed  under  the  Anstrians  In 
1836.   Most  of  its  santptiires  are  by  Pompto  Marelicai. 

To  the  S.W.  of  the  Castello  lies  the  SKaione  Ferrovie  Sard  (PI. 
C,  4  i  p.  105),  passing  which  and  following  the  Via  Boccaccio  and 
the  Via  Caradosso  (PI.  E,  5),  we  teach  tbe  churuh  of  Sanla  Maria  deUe    ' 
Broile  and  Ltonardo'a  Last  Sapper  (p,  127). 

a.  Wait  Qnaiters  of  the  Citjr.   Biblioteoa,  AmbTOsiuia.  Suitft 

Maria  dello  Grazie,  Bant'  Ambrogio. 
Tbe   archway  In   the  S.W,  coiubt  o!  I^a  Siaiii  i«I  WKK*nU    . 
p.  I32J  and  the  Via  dei  Ratti  Leai  to  tlie"V\a  aniT^^ii*  4€afc«*i«iJ 
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No.  2  in  the  latter  is  the  celehrated  *Bibliot6ca  Ambroiiana  fPl.  D, 
E ,  5),  which  contains  160,000  vols,  of  printed  books,  and  15,000 
MSS.,  some  of  them  of  gieat  importance,  and  also  a  yalnable  collec- 
tion of  objects  of  art  (adm.,  see  p.  109;  entrance  from  the  reading 
room,  to  the  right,  in  the  conrt).  The  director  of  the  library  is  Cav, 
Saeerdote  Ceriani^  the  Orientalist. 

In  the  BiUioteca,  which  is  on  the  groundfloor,  many  of  the  most  in- 
teresting MSS.  are  exhibited  to  the  public.  Among  the  chief  treasures  are 
fragments  of  an  illuminated  MS.  of  Homer,  of  the  end  of  the  4th  cent. ; 
a  copy  of  Virgil,  with  marginalia  by  Petrarch;  a  palimpsest  of  the  5th 
cent,  with  the  Pauline  epistles  and  other  parts  of  Ulfila's  Gothic  trans- 
lation of  the  Bible,  along  with  a  fragment  of  a  Qothic  calendar  (from 
Bobbio ,  p.  818) ;  Dante's  Divine  Comedy,  a  MS.  of  the  first  half  of  the 
14th  cent.  \  the  celebrated  '^Oodex  Atlanticus,  being  a  collection  of  original 
drawings  and  MSS.  of  Leonardo  da  Vinci;  a  number  of  miniatures;  letters 
of  Lucretia  Borgia,  S.  Carlo  Borromeo,  Ariosto,  Tasso,  Galileo,  Liguori, 
etc.  —  The  side-rooms  contain  a  few  sculptures  in  marble:  parts  of  the 
tomb  of  Gaston  de  Foix  (p.  373) ;  Cupid  in  marble,  by  R.  Schadow ;  bust  of 
Byron  and  several  reliefs  by  Thorioaldsen,  Also  a  Roman  mosaic  and  a 
fresco  of  Christ  crowned  with  thorns  by  Bern.  Luini. 

FiBST  Floob.  The  second  door  on  the  left  leads  to  the  Cabinet  of 
BroBzes,  containing  busts  of  Canova  and  Thorwaldsen,  the  latter  by  the 
master  himself,  and  pictures  of  no  great  value:  46.  Raphael  Mengs,  Pope 
Clement  XIII. ;  41.  Venetian  8c?u)ol  (16th  cent.),  St.  Sebastian ;  30.  Marco 
Basaiti^  Risen  Christ ;  24.  Lorenzo  Lotto  (?),  Madonna.  —  A  short  staircase 
leads  to  the  — 

*Pinaooteca.  I.  and  II.  Rooms :  Engravings.  —  III.  Room.  Opposite  the 
windows :  52.  Savoldo,  Transfiguration  (copy  \  original  in  the  Palazzo  degli 
Uffizi.  p.  435);  *54.  Ambrogio  Borgognone,  Madonna  enthroned,  with  saints 
and  singing  angels ;  72.  8.  Botticelli,  Madonna  and  angels ;  above,  70.  Bcuroe- 
cio,  Xativity;  on  the  end- wall,  96.  Cariani^  Bearing  of  the  Cross.  —  To  the 
right  is  Room  IV :  312.  Oiov.  Bait,  Moroni^  Portrait  (1654) ;  also  landscapes 
by  J.  Brueghel  and  Brill.  —  V.  Room :  Paintings  of  the  17th  century.  — 
We  return  through  the  III.  Room  to  the  VI.  Room.  To  the  right  and  left 
of  the  entrance,  260,  261.  Boltraffio^  Large  portrait- heads  of  a  man  and  a 
woman,  in  chalk;  262.  G.  Ferrari,  Marriage  of  the  Virgin:  236.  237.  Titian 
(copies),  Adoration  of  the  Magi,  Deposition  in  the  Tomb;  '^231.  Bonifctzio  /., 
Holy  Family,  with  Tobias  and  the  angel  (injured  by  restoration);  230.  Jae. 
Beutano^  Adoration  of  the  Shepherds.  On  the  window-wall  are  drawings 
of  the  School  of  Leonardo,  and  a  few  specimens  from  his  own  hand, 
including  some  of  his  celebrated  caricatures.  Opposite  is  **RaphaeVs 
Cartoon  of  the  'School  of  Athens^  which  should  be  carefully  studied. 
The  dilapidated  condition  of  the  fresco  in  the  Vatican  makes  this  cartoon 
of  great  interest  and  value,  since  here  only  we  gain  the  full  key  to  the 
artistic  motives  of  the  painter.  The  deviations  of  the  fresco  from  the 
cartoon,  with  the  exception  of  the  additions  of  the  sitting  figure  at  the 
foot  of  the  staircase,  the  temjple-colonnade,  and  the  portrait  of  Raphael 
himself,  are  unimportant.  —  On  the  exit-wall :  Bramantino^  272.  Madonna 
with  saints,  273.  Adoration  of  the  Holy  Child  (an  early  work);  277.  Giov. 
Pedrini,  and  274.  Marco  da  Oggiono^  Madonnas;  279.  Boltrc^fio,  Portrait^ 
281.  B.  Luini^  Holy  Family  (after  Da  Vinci's  cartoon  in  London);  *282. 
Leonardo  da  Vinci  (?),  Portrait  (unfinished);  Luini^  283.  Youthful  Christ 
in  an  attitude  of  benediction,  284.  John  the  Baptist;  '='*286.  Leonardo  da 
Vinei  (attributed  by  Morelli  to  Arnbrogio  de  Predis),  Portrait  of  a  girl, 
formerly  described,  but  wrongly,  as  Beatrice  d'Este.  —  VII.  Room :  Draw- 
ings of  the  Lombard  School,  including  some  by  Leon,  da  Vinei  (the  por- 
trait of  himself  is  a  forgery,  comp.  p.  28);  also  several  by  Diirer. 

At  the  back  of  the  library  is  the  venerable  church  of  fifanSeipolcto 
(PI.  D,  5),  dating  from  the  ilth  century,  Y?itli  a  ieN»  ^VeXxj^x^^^s^ 
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Oiov.  f etirini  in  the  aacnatf.  The  Via  del  BoUo  leads  hence  to  the 
W.  to  tbe  Piaiia  S.  Borromeo,  in  which  ue  sitnated  the  bidbII 
chureh  of  6.  Maria  Podone,  n  ststae  of  S.  Culo  Boriomeo,  and  olio 
the  PkIueo  Zorromeo  |No.  7).  On  the  first  story  of  the  palace  is  a 
•Picture  GitLBBY  (FinaeoUea)  roDlaining  some  imporlsnt  paint- 
iiige  and  a  fcrw  sciilptuiee,  chiflfly  of  the  Lombard  gi^hool  (adm., 
Bee  p.  109  ;  lists  of  the  plotarea  provided). 

I.  Room.  HuADnna  with  John  the  Baptiat  and  SI.  SEbaitian.  in  alta- 
relief  by  Marea  da  B.  JHcAcIe  (la%).  B2.  OlnUn  Ciufi  ProcacciBi,  Hidonna 
and  B  nalni;  noplea  Df  ucienl  painiinga  [OB.  Gavdr;  engieenieDl,  by  £r- 
ate  ie  HolnrH),  etc.  —  □.  Book.  Lombard  Sdanl.,  Madunaa  wiih  the  donor 
(King  FranclB  I.J),  allo-relicf  of  Ihe  IBlh  cent. ;  Daiderio  da  Selt!e„ano  p), 
Buit  of  a  clHi  16B.  if.  £>itiii  (?},  Head  of  llie  Viretn  (bapneTil  of  a  frenoo} ; 
IM.  Venetian  ScAsol  (ISth  cent.),  Portrait,  309,  211.  Ziiwarelli,  Putel  por- 

Dopper.  -  ui,  RooH.  Paintines  orifae  OermaDandHeibsrUadlah  eehooli, 
drawlies,  aoloeiapbK,  etc.  —  IV.  Eouh,  cuntainlne  Ihc  chief  works  at  Ihs 
collectron.  i.  Mai-en  da  Op^tono  C),  Hichaal  the  ArEbaDgeli  ffiiw.  JMHIri, 
e.  et.  Calbarlne,  9.  FeTlllily,  Oaud  Farari,  10.  St.  Behaitian,  13.  Hadonna 
wiib  ES.  Joiiepb  and  AnIhunT  Abbas ;  13.  arJiaol  if  ManUgna,  Bearing  Df 
(he  Cross,  tfoMl.  J'errori,  iL  St.  BocbnB,  IB.  Two  Amoraltii  tS.  Bin. 
£MnJ,  Siisanaa  (balMengtb);  69.  JV.  Manila,  Portrail;  34.  Imlni.  Holr 
Family;    3a.  BtrnOfnmt  pi,    Portrait  of  Andrf^a  de'  Horelli,  Bishop  at 

Alba;  38.  ftnliirieeliHt,  BeaHoe  of  tha  Cross  (1613);   ST.  C '-   -   -- 

"" aio  £o(io,  C 

.,  ...      _„ wilh  tbe  head' of  John  (bo 

Baptist,  Boreeenau,  18.  Christ  blessing,  19.  Uadoana,  fiO,  10.  ADnimeU- 
tion;  SI.  Lombard  .SlAsol  (not  Lam.  da  Vte  0,  Uadonna ;  T).  Bflfraffa, 
Hadonnai  Asnuirdtog  de'  Cmli,  fi6.  FortraiC  of  CamilJo  Tiivulilo  (d.  iKia), 
rtS.  UadoDQa. 

The  Via  S.  Bortomeo  and  the  Via  8.  Maria  alia  Porta  lead  to 
the  N.W.  to  the  Conao  Maoenta  (electrio  tramway  to  the  Porta 
Magenta  see  p.  107),  in  whioh,  to  the  right,  is  the  Palaao  Litta 
(^Pl.  C,  5),  with  an.  Imposing  rococo  facade  and  a  handBome  conrt, 
DOW  occupied  by  the  Ammlnlstrazione  dell e  Ferro vie  dell' Alts  Italia. 
Opposite,  on  die  left,  rises  the  small  church  of  S.  Kanrlaio,  or 
Odtia  dtl  Monoitero  Maggion  |^P1.  0,  5),  erected  in  1503-19  bjr 
Qiov.  Dolcebuono,  a  pupil  of  Sramaule. 

The  InteHor  conUiDi  niuDsroua  freseoes.  Secoid-Iast  'Cbapel  on  the 
right:  Beunrglng  of  Christ  snd  acenes  from  tbe "-     '  °    "--'-- 


ins),  paloled  hy  ivtni  a 

out  1B26,     Tbe  high-alttr-plece,  with  the  Adoca- 

lion  of  tbe  Ua'gl,  i,  hj 

Anlonio  Ca'Bpi.    Tbe  ■Frescoes  at  fbe  sidel  are  by 

La(>ii:  above.  In  tha  «n 
left,  SB.  OeeillaandUre 

re,  the  Assomption  of  the  Virgin  i  below,  to  the 

ful  figure  of  an  angel. 

donor,  Alesiandro  Bent 

•oglio  (d.  lfiB3<  expelled  Crow  Bologna  and  buried 
t,    John   the  Baptist,  and  John  the  Evangelbt. 

faera),    with  BS.  Benndi 

Above,  tnartyrdiim  of  Bt 

Ab.,.B,  KlB(  SigiSBund 

preaonts  a  moflel  of  tbe  chnrch  to  Bt.  KauriM. 

^wr»o  L«M  and    his' 

mplls.- 'Behind"  he  high-Illl«°ries°  tte'sMa^ 

Chois,   of  Ibe   same   si 

e   as    tbe   chnrch  Itself.    Al  tbe  high-altar  is  a 

series  of  9  Frescoes   n 

IbePassl™-,    below,  tbe  lifesiio  flgurei  of  8S. 

ApntJoDia,  Ludla,  Catha 

rine,  Agatha,  Sebastian,  and  Kochns,  all  by  Mmt. 
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Inside  between  the  arches  are  20  medallions  of  saints,  by  Borgogntme,  In 
the  arches  of  the  gallery  above  are  26  medallions  of  holy  women,  by 
BoUraffio. 

Farther  on  in  the  Corse  Magenta,  on  the  right,  is  situated  the 
church  of  *Santa  Karia  delle  Graiie  (PI.  B,  5),  an  abbey-chnrch  of 
the  15th  cent.,  the  Gothic  na^e  of  which  alone  belongs  to  the  original 
structure.  The  choir,  transept,  and  dome  are  attributed  to  Bramanit, 

BiOHT  AxsLB.  In  the  2nd  chapel,  John  the  Baptist,  an  altar-piece  by 
JBttgiardini.  4th  chapel,  frescoes  by  Oaudentio  Ferrari^  the  Crucifixion, 
Christ  crowned  with  thorns,  Christ  scourged  (1542),  angels  with  the  in- 
struments of  the  Passion  (on  the  vaulting) ;  an  altar-piece  (Descent  from 
the  Cross)  by  Caravaggio.  In  the  6th  chapel,  frescoes  by  Fiammingo.  —  To 
the  right  of  the  choir,  on  the  organ  above,  a  Madonna  enthroned  with 
saints  and  a  donor,  fresco  by  Luini.  In  the  Choib  are  good  stalls  of  the  Re- 
naissance. —  To  the  left  of  the  choir  are  the  Cloisters^  beyond  which  is 
the  Sacristy,  with  charming  wood  paintings  on  the  cabinets.  —  In  the  Left 
AiSLx  is  the  fine  Cappella  del  Bosario,  with  the  mural  tablet  of  Branda 
Gastiglione  (d.  1495;  to  the  right),  by  Bambaja  (Oiov.  Ant.  Amadeof)^  and 
the  family-tomb  of  the  Delia  Torre,  by  Amadeo  (1483;  restored). 

A  large  door  marked  *Cenacolo  Vinciano',  to  the  W.  of  this 
church,  is  the  entrance  to  the  refectory  of  the  suppressed  monastery 
of  8ta,  Maria  delle  Qrazie  (now  a  cavalry-barrack),  containing  the 
celebrated  **Last  Supper  of  Leonardo  da  Vinci  (adm.,  see  p.  109). 
The  picture  is  unfortunately  in  bad  preservation,  chiefly  from  hav- 
ing been  painted  on  the  wall  in  oils  (before  1499).  In  the  same 
room  are  exhibited  contemporaneous  copies  by  Andrea  Solario^  Ct- 
aare  Magnis^  Marco  da  Oggiono^  and  Ant,  de  Olaxiate^  an  inspection 
of  which  much  facilitates  the  study  of  the  original.  There  are 
also  numerous  photographs,  including  reproductions  of  the  drawings 
at  Weimar,  falsely  ascribed  to  Da  Vinci.  The  large  fresco  by  Oiov. 
Donato  Montorfano  (Crucifixion)  of  1495,  opposite  the  Last  Supper, 
is  in  much  better  condition.  The  kneeling  figures  of  Duke  Lodovico 
il  More  (p.  105)  and  his  wife  Bianca  Maria  with  their  children  are 
by  Leonardo  da  Vinciy  the  trace  of  whose  hand  is  still  distinctly 

distinguishable. 

Deplorable  as  is  the  condition  of  the  Last  Supper,  the  chief  work 
executed  by  Leonardo  during  his  stay  at  Milan,  the  original  alone  ex- 
hibits to  its  full  extent  the  emotions  which  the  master  intended  to  ex- 
press, and  which  even  the  best  copies  fail  to  reproduce.  The  motive  of 
the  work  has  been  well  explained  by  Ooethe:  'The  artist  represents  the 
peaceful  little  band  round  the  sacred  table  as  thunder-struck  by  the  Master's 
words,  One  of  you  shall  betray  me.  They  have  been  pronounced  \  the  whole 
company  is  in  dismay,  while  he  himself  bows  his  head  with  downcast 
eyes.  His  whole  attitude,  the  motion  of  his  arms  and  hands,  all  seem  to 
repeat  with  heavenly  resignation,  and  his  silence  to  confirm,  the  mournful 
words  —  *It  cannot  be  otherwise.  One  of  you  shall  betray  me!'  Comp. 
also  p.  liv. 

The  Via  Caradosso  and  the  Via  Boccaccio  lead  hence  to  the 
Castello  (p.  122).  —  From  Santa  Maria  delle  Grazie  the  Via  delle 

•Oche  and  the  Via  S.  Vittore  lead  to  the  S.E.  to  the  church  of  San 
ViUore  (PL  B,  6),  a  baroque  building  by  Galeazzo  Alessi  (1560), 
interesting  for  its  elaborate  internal  decoration.   A  little  f&tth^et  q\^. 

is   the  large  Tjazza  Sant' Ambrooio  (PI.  C,  6fe\  ig^.^^^^  \ii   VJsva 
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omnibus  from  the  Pia/js  del  Duomo  to  S.  VlttoreJ,  with  tie 
chnroh  of  — 

*BaiLt'  AmbroKio  (Fl.  C,  6),  founded  by  St.  Ambroie  lii  tbe  4th 
cent,  on  the  rulne  of  »,  temple  of  Bscchus,  aod  dating  in  its  present 
Romanesque  builica.  form ,  vrlth  its  peculiar  galleiieB  and  an  oo- 
tagonal  cupola  over  the  bigh-altar,  from  the  12th  oeutuiy.  Tha  fine 
atrium  In  front  of  the  charch ,  containing  ancient  tombglonei,  in- 
acriplions,  and  half-obliterated  frescoes,  aeemB,  like  the  facade,  to 
hare  preserved  the  architectural  forms  of  the  original  building  and 
may,  perhaps,  have  been  built  nnder  Acoh bishop  Airspert  [868-881), 
St.  Ambrosius  baptized  St.  Aagnstlne  here  In  387,  and  In  389  he 
olosed  tbe  doors  of  this  church  against  tbe  Emp.  Theodoaius  after 
the  cruel  massacre  of  Thessalonica  (389).  There  is  a  portrait  of  the 
ealnt  on  the  left  sidi^  of  the  principal  entrance.  The  Lombard  kings 
and  German  emperors  formerly  caused  themselves  to  be  crowned 
here  with  the  iron  crown,  wbicli  since  the  time  of  Frederick  Barba- 
roasa  has  been  preserved  at  Monza  [p.  137}.  The  ancient  pillar  at 
which  they  took  the  coronation-oath  before  being  crowned  is  still 
preserved  ander  the  lime-trees  in  the  piazza. 

IHTKMOB.  To  Ilia  rieht  of  the  entraniK,  a  marble  ilatni  of  Plus  TS. 
(tSSO).  Inlhalatcliapel  of  the  left  aiale,  an  ■£»>  Homo,  freico  by  £.  ZsM. 
~0d  the  rlibt  iDd  left  o!  tbe  alde-entiance  In  tbe  rigbt  aisle:  ^acou 
by  eamURtlo  Ftrrari,  rcprcaentlog  the  SoarlDg  of  Ihs  Cmss.  the  thiee 
Xaries,  and  (he  Descent  from  Ibe  Ciosa.  2nd  Chapel  on  the  riglil  (Cap- 
pella  delle  Dame) :  a  fine  kneeling  Statue  ofSl.  UarcelUss,  by  PaeiW  (181%. 
bth  Chapel  on  the  right:  ■Legend  oTSI.  George,  frencou  by  £mard(i»  X«- 
alai.  The  leeoBi  door  to  tbe  left  in  Ihe  larje  flth  chapel  leads  to  tbs 
Cappella  3.  Batlro  wllb  moaalei  of  the  Sth  ceut.  (rentorel).  In  Iha  dark 
ehapd  lu  the  right  of  tbe  choir  la  an  altat-plecc  by  B.  Lvini,  Hadonpjk  and 

and  eems,  eieculed  in  the  Bret  half  of  the  9th  cent,  by  VBtfetnui,  a  Oar- 
man  [coveTEd,  shown  only  on  payment  of  5  fr.).  The  *Canopy  over  Ihe 
high-altar,  which  is  adorned  with  TEliefs  of  Ihe  9lh  cent.,  reeenlly  gUdad, 
is  borne  by  four  columna  of  porphyry.  The  choir  contains  an  anoteat 
epiacopal  throne.   In   Ihe  Tribune  -Mosaics  of  the  91h  cent     earlier  than 

of  St.  Ambrose.  —  To  tha  left  of  Ike  choir,  in  Ihe  aisle,  is  an  loacHptlon 
from  the  tomh  of  Emp.  Lonii  IL  Cia^'royedi  fnrmerly  In  the  leiiiboleJt 
faclher  on  is  tbe  lo&bslone  of  Pepin,  aon  of  CharlemaBne,  above  which 
is  an  allu-piece  of  the  Zmibari  SclKot  (Madonna  and.  two  salnid}.  Oppo- 
site, at  tbe  N-  entrance  to  the  Cam,  is  a  fresco  by  Eari/aSTUint  {Ctuiil 
among  Ihe  Scribes),  Themodemiaed  crypt  contains  the  lumbsof  SB.Ambroie, 

et.  Ambr'oie  flOth  cent.?),  and  an  early  Gbrislian  sarcopbagni  oF  tbe  Sth 
cenlofy.  —  Aiiiacent  to  the  left  aisle  U  an  anfinisbea  cloislor,  deilgned  by 
Brananlt  (UB2).  and  afterwards  rebDlU. 

ThB  Tia  LatiiotiB  (PI.  0,  6 ;  vrith  the  PaUaco  ViacontI  on  the 
leftl  leads  hence  to  the  S.E.  to  tbe  Via  Torino  and  San  Loretuo 
(p.  129). 
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d.  Along  the  Via  Torino  to  the  Southern  Quarters  of  the  City 
(S.  Lorenzo,  S.  Eustorgio,  Ospedale  Kaggiore). 

The  busy  Via  Torino  (PI.  E,  D,  6,  6;  electric  lines  to  Porta 
Geneva  and  Porta  Ticinese,  see  p.  107)  begins  at  the  S.W.  comer  of 
the  Piazza  del  Daomo.  To  the  left  is  the  small  church  of  S.  Satire 
(PL  E,  5,  6),  founded  in  the  9th  cent.,  and  re-erected  hyBramante 
and  his  pupil  Bramantino  in  the  15th  century.  The  apparent  choir 
is  only  painted  in  perspective.  The  octagonal  *Sacristy  (off  the  right 
transept)  is  also  by  Bramante^  and  has  a  beautiful  frieze  by  Cara- 
dosso,  putti,  and  heads  in  medallions.  At  the  end  of  the  left  tran- 
sept is  a  curious  little  building  with  a  cupola,  belonging,  like  the 
belfry,  to  the  original  structure;  it  contains  a  Pietk,  in  painted  ter- 
racotta, by  Caradosso  (covered). 

The  church  of  S.  Giorgio  al  Palazzo  (PI.  D,  6),  farther  on,  to 
the  right,  contains  in  the  1st  chapel  on  the  right  a  St.  Jerome  by 
Oaud.  Ferrari;  in  the  3rd  chapel  on  the  right,  *Frescoes  by  Luini: 
above  the  altar,  Entombment  and  Crowning  with  thorns;  at  the 
sides.  Scourging  and  Ecce  Homo ;  in  the  dome,  Crucifixion.  — 
Farther  to  the  N.W.,  in  the  Piazza  Montana  (PI.  D,  6),  is  a  Mon- 
ument by  Luigi  Belliy  erected  in  1880  in  memory  of  the  Italians  who 
fell  at  Montana. 

To  the  S.  the  Via  Torino  is  continued  by  the  Cobso  di  Pobta  Ti- 
0IKS8B  (Pl,  D,  7,  8),  in  which,  on  the  left,  is  a  large  ancient  *Colon- 
NADB  (PI.  D,  7)  of  sixteen  Corinthian  columns,  the  most  important 
relic  of  the  Roman  Mediolanum.    Adjacent  is  the  entrance  to  — 

*S.  Lorenzo  (PI.  D,7),  the  most  ancient  church  in  Milan.  Whether 
the  handsome  interior  once  formed  the  principal  hall  of  the  therms, 
or  of  a  palace  of  Maximian(4thcent.),  to  which  the  above-mentioned 
colonnade  belonged,  or  a  very  ancient  Christian  place  of  worship, 
like  S.  Vitale  at  Ravenna,  is  uncertain.  It  was  subsequently  altered 
at  least  three  times ,  the  last  time  by  Martino  Bassi  in  the  16th 
century.  It  is  octagonal  in  form,  and  covered  with  a  dome.  On 
the  four  principal  sides  are  large  semicircular  apses  in  two  stories, 
each  borne  by  four  columns  alternately  octagonal  and  round.  At  the 
back  of  the  high-altar  is  the  Cappella  S.  Ippolito,  containing  the  tomb 
of  Giov.  Maria  Visconti.  —  To  the  right  of  the  church  is  the  Chapel 
of  St,  Aquilinusj  containing  mosaics  of  the  6th  and  7th  cent.  (Christ 
and  the  Apostles  and  Annunciation  to  the  Shepherds,  the  latter 
freely  restored),  and  an  ancient  Christian  sarcophagus  supposed  to 
be  that  of  the  founder,  the  Gothic  king  Athaulph  (411-16).  The 
entrance  to  the  chapel  is  adorned  with  an  antique  marble  coping. 

Farther  to  the  S.,  beyond  the  Naviglio,  rises  the  ancient  church 
of  Sanf  Eustorgio  (PI.  D,  8),  founded  in  the  4th  cent.,  re-erected 
in  the  Gothic  style  in  1278,  renewed  in  the  bad  taste  of  the  17th 
cent,  by  Ricchini^  and  recently  again  restored.   The  mo^^xtv  1^<:<^^^ 
is  by  Oiov,  Brocca  (1862). 

Bamdmksb.  lUly  1.  iith  Edit.  ^ 
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1st  Dhipe]  to  Ibe  rigM,  Hnral  mnnnment  nt  Oiie.  Btefuo  Brivla 
[d.  t4S4),  by  TVifBinaiii  do  Caumi^a  and  .Smtd.  fiHoiiu ,-  4lbClispel  lo  the 
rijibt,  Gothic  moDumeat  nf  Slefsn.i  Visccioti  (ca.  IS^I;  Gib  Obapel,  Uon- 
nmentg  of  OupsTa  VleconU  and  big  nlfe  Agoee  fd.  14tTj.  Fartbar  on,  on 
tha  aims  side,  Xbe  Oaf piila  lie'  Uag',  •^ntaMag  a  leliet  otiSiT  mi  alate- 
SamaneiquB  sBreonfaBBns,  is  nbicb  <be  'bones  of  tbe  Hagi'  were  preserved 
DBtU  Ibey  were  preeeBteJ  to  Ibn  city  of  Cnloene  by  Frederick  Barbannu 
after  the  conqueat  of  Milan  in  1162.  By  tbe  hlgh-allar  are  rellefl  of  the 
Faasian,  datlog  from  tbe  lltb  cenlary.  Al  tbe  back  ot  the  choir  <■  Ibe 
•Cappella  PorliiutH,  nltb  a  Sne  cupola  aod  a  charming  frleie  ot  Bngels, 
bulll  Id  1163-i!6  by  Miclutono  of  I'lor<:nce  (p.  IVt).  It  canlalos  Ibe  maenl- 
Bcent  Oothlc  tomb  of  St.  Peter  Hartyrby  d.  Sataacdo  of  Plea  (1S39]|  the 
walls  are  adorned  with  freacoee  of  tbe  foai  Fathers  of  the  Ghnrch,  hsd« 
from  the  life  of  St.  Peler  Martyr,  the  Annnaclallon,  aod  the  AaaampUon. 
probably  iy  VirK.  Fappa.  —  lu  the  saerlety  Is  a  Penitent  St.  Jaiome,  bj 

We  follow  the  atieet  to  thp  Porla  Tieinese  (PI.  D,  8),  originally 
Intended  to  i»mmemorate  the  Battle  of  Marengo,  but  inBHribed  in 
1B16  'Pad  Populorum  Soapilse'.  We  then  tarn  to  iho  E.  and  skfrt 
the  rity-walls  to  the  Porta  Lodovica  (PI.  E,  8),  whence  we  follow 
the  CoRso  Sab  Oklso  {PI.  E,  8,  7),  to  the  left,  to  the  chnrch  of 
Suite  Maria  preuo  San  Cfllao  I^Fl.  E.  8],  hnilt  in  the  Reaslssanee 
Etyle  by  Olov.  Dotnbuono  aftei  1490.  It  possesses  a  haniiGome 
atrium,  gronudleasly  attributed  to  Bramante,  and  a  rich  facade  by 
Galeasio  Alessl.  On  the  right  and  left  of  the  portal  are  Adam  and 
ETe  by  Stoldo  Lorenu. 

TUP  lsniKii>ii  is  in  tbe  form  of  a  basilica  wilt,  barrel -vani ting  over 
the  rlglit^  Huly  Family  and  St.  Jurome,  by  Parii  Bordsni;  e<Miidni,i<i  Fir- 


(1796).  -  In  the  lacrialy  are  som- 

Adjacent  is  the  Bomanesque  church  of  8.  Celao,  partly  recaoved 
lu  1826  and  now  poseesaiite  Jew  remains  of  the  original  stiuctare. 

At  tSe  N.  end  of  the  Oorso  S.  Celso  is  the  Piaaa  SanC  Eufemia, 
la  whloh,  to  the  right,  stands  the  choich  of  that  name  [PI.  E,  7), 
dating  from  the  5th  eeut,,  but  entirely  modBmiaed.  In  tbe  third 
ohapel  on  the  left  i3  a  Madonna  with  salnta  and  angels,  by  Mateo 
da  Oggiono.  —  A  little  to  the  S.  is  the  church  of  Ban  FbdIo,  a  riohly 
omamenti^d  a»d  characteristic  Inllding  of  the  middle  of  the  16th 
ceutniy.  The  architectural  decorstioivB  of  the  facade  already  11' 
laatrale  the  prliiciplea  of  the  later  haroqne  style,  and  this  is  seen 
even  more  etrongly  In  the  interior,  whinh  is  adorned  with  freacoea 
by  the  brothers  Oiutio,  Antonio,  and  Vinctiuo  Campi  of  Cremona. 

Tha  Via  Amedei  leads  hence  towards  the  N.  to  Bant'  AlMsandro 
(Pi.  E,  H),  erected  lu  1603,  a  reduced  and  In  the  interior  sucoesa- 
fiil  copy  of  St.  Peter's  at  Home,  witk  two  W.  towers.    It  U  the    i 
most  snmptuously  decorated  church  in  Milan,  but  destitute  oliroAt    • 
af  art.     High-altar  adorned  with   preolona  atones.  — Adjacent  1b 
t&B  Faiaizo  Trirnlsio,  containing  a  Hue  aTti-w\V&i^<.\oti,  in  which 
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the  mOBt  noteworthy  objects  are  a  portrait  by  Antonello  da  Mes- 
sina, a  Madonna  "by  Mantegna  (1497),  a  relief-portrait  \>y  Cristo- 
fano  Solari,  and  the  tomb  of  Azzo  Visconti  (d.  1329)  from  S.  Got- 
tardo.  The  extensive  library  contains  a  Dante  codex  of  1337  and 
a  MS.  of  Leonardo  da  Vinct 

The  Via  Carlo  Alberto  (PI.  E,  6, 6),  mentioned  at  p.  122,  passes 
a  few  paces  to  the  E.  of  S.  Alessandro.  From  it  we  turn  to  the  S.E. 
into  the  Cobso  di  Porta  Romana  (electric  car,  see  p.  107)  and  fol- 
low it  to  the  chnrch  of  San  Nazaro  (PI.  F,  6,  7),  with  a  large  fresco 
\>y  Bernardino  Lanini  (1546),  *Martyrdom  of  St.  Catharine,  painted 
in  imitation  of  the  similar  picture  in  the  Brera  by  Lanini's  master 
Gaud.  Ferrari  (No.  107) ;  a  handsome  carved  altar ;  and  ancient 
Swiss  stained-glass  windows  to  the  right  of  the  main  entrance.  A 
side-passage  leads  to  the  octagonal  sepulchral  chapel  of  the  Trivulzi, 
built  by  Oirolamo  della  Porta  (1619).  —  To  the  N.E.,  in  the  Via 
deir  Ospedale,  is  the  — 

*08pedale  Haggiore  (PI.  F,  6),  a  vast  and  remarkably  fine  brick 
structure,  half  Gothic  and  half  Renaissance  in  style,  begun  in  1456 
by  Antonio  Filarete  of  Florence,  continued  in  the  Gothic  style  by 
Ouiniforte  Solari  and  other  Lombard  architects,  and  not  com- 
pleted by  Ricchini  till  after  1624.  It  is  one  of  the  largest  hos- 
pitals in  existence ,  and  contains  no  fewer  than  nine  courts.  The 
extensive  principal  court,  surrounded  by  arcades,  is  by  Ricchini 
(17th  cent.) ;  the  court  to  the  right  of  it  is  ascribed  to  Bramante, 
The  edifice  is  entirely  covered  externally  with  terracotta,  in  a  style 
frequently  observed  in  other  Milanese  buildings,  but  its  facade, 
with  its  rich  window-mouldings ,  is  superior  to  any  other  structure 
of  the  kind  at  Milan.  In  the  chapel  are  two  paintings  by  Francesco 
de  Vico,  containing  portraits  of  Francesco  and  Bianca  Maria  Sforza, 

the  founders  of  the  hospital. 

From  the  back  of  the  hospital  the  Via  S.  Barnaba  leads  to  the  Rotonda 
(PI.  H,  6;  open  on  Thurs.  &  Sun.,  10-4;  adm.  60  c),  built  by  Arrigone 
and  dedicated  by  the  Viceroy  Eugene  Beauharnais  in  1809  as  a  Pantheon 
Nazionale.  It  now  contains  a  large  collection  of  portraits  of  benefactors  of 
the  Ospedale  Maggiore,  from  the  l6th  cent,  to  the  present  day.  —  In  the 
Via  Quastalla,  the  first  cross-street  of  the  Via  S.  Barnaba,  is  the  Synagogue 
(PL  G,  6),  by  Luca  Beltrami  (1H9'2). 

A  little  to  the  N.  of  the  Ospedale  Maggiore  is  the  Piazza  Santo 
Stefano,  with  the  simple  Renaissance  church  of  that  name  (PI.  F,  6). 
The  Via  dell'  Ospedale  leads  S.W.  to  the  Corso  di  Porta  Romana. 
—  Hard  by  is  the  Piazza  del  Verziere,  used  as  a  vegetable-market. 
We  may  now  return  to  the  W.  by  the  Via  Tenaglie  and  the  Piazza 
Fontana  (PI.  F,  5)  to  the  Piazza  del  Duomo,  or  we  may  follow  the 
Via  Cesare  Beccaria  to  the  N.  to  the  Palazzo  di  Oiustizia  (PI.  F,  5), 
a  baroque  structure  by  Seregni ;  on  the  portal  is  a  tablet  commemor- 
ating the  Italian  patriots  committed  by  the  Austrians  to  the  fortress 
of  Spielberg  in  4821.  Adjacent  is  the  Piazza  Beccaria  with  a  statue 
of  Beccaria  (d.  1794  ;  comp.  p.  116)  by  Grandi,  erect,©^  \iv  V^'IV.  — 
The  Vis  Ces.  Beccaria  ends  on  the  N.  at  the  Corao  Vitlorio  Eflorvawuclt* 
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B.  Eut  QiLarten  of  the  City.  Cdibo  Tittorio  Emannels  Eind  its 
fiide  Streets.    Glardisi  FDbblioi. 

On  Cbe  N.E.  side  of  the  cathedml  begins  tbe  broad  and  bustling 
•CottBO  VrrroBio  Emandble  {F\.  F,  Q,  4,  S;  electric  tramway,  see 
p.  107"),  wMcii,  with  its  prolongation,  the  Corso  Venezia  fPl.  Q, 
H,  4,  3),  leads  to  the  Oiaidim  Pnbblici.  This  Is  the  principal  busiueas 
street  in  Milan,  eontaliiing  the  best  shops.  At  No.  22  is  an  aiitlqae 
statue,  known  as  Tiiamo  di  pietra'.  Farthei  on  Is  the  ebnich  of  Ban 
Carlo  BoTTomeo  (PI.  F,  i\  a  nitanda  in  the  style  of  the  Pantheon 
at  Rome,  consecrated  in  1847.  The  adjacent  GaUeria  de'  CrisM/bro, 
now  occupied  with  ahopa,  was  elected  by  Plizala  in  1830-32. 

To  the  right,  farther  on,  at  the  corner  of  the  CobsoTbhezu  (PI. 
Q,  H,  2-4)  and  the  Yla  Monforto,  Is  the  small  Romanesque  chnich 
of  Santa  Babila  (Pi.  O,  i),  supposed  to  occupy  the  site  of  an  ancient 
temple  of  the  sun.  Adjacent  is  an  old  Column  with  a  lion,  the 
cognizance  of  this  quarter  of  the  toivn. 

In  Via  Monforte,  to  the  left,  is  situated  the  PaUnio  dl  Frefet- 
(uco(Pl.  G,  H,  4),  with  a  modern  fatade.  —  To  the  S.  of  this  point, 
in  the  Via  del  ConserTatorio,  Is  the  church  of  SontiJUria  delU 
FaMione  (PI.  H,  5],  with  a  spacious  dome  by  Criit.  Solari  (1530), 
and  a  facade  of  the  17th  century. 

It  contilDB  a  Last  Supper  hy  Oaad.  Fttnvi  (lett  transept),  a  "Fleti 
by   Lvint  (behind  tbe  hlgh-alliri    with  a  predella,  repTesenting  soeaei 

, ...    „■.    _,  ^__. ,__.,_.   .^j  Helena,   tbe  EaHlesl  known  work  of 

Qantlno),  and  tbe  tomb  Df  Abp.  Blrafo 
nacpt).  Tbe  11  plls.iter9  ue  adorned  wllli 


Ibis  muter,°in''lhe''a'tyl 
by  Andra  rtulna  (U%; 
flbres  ot  .aint,  bU«i 

igbt  Itai 
.tV-«p( 

The  ConafTvaiory  o 

/■Afmio 

ree 

^lAJie'din'i'Ee'iBlh 

cenl.'''in 
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the  monnment  of  Senator  Qrifo  (i.  11981.  —  To  (be 
lu.,  near  ina  roria  vittoria  (Pl.H,  Bi  electric  Iramwij,  see  p.  lOT),  la  ■ 

Orandi  (d.  1881)  and  nn"eileii  ii^iSBS,  '    "         P*         '         ^ 

We  now  laturn  to  tbe  Corso  Veneiia.  On  the  left,  on  ■ 
side  of  the  canal,  is  the  Arehiepiicopal  Seminary  (PI.  F,  Q,  4),  wltli 
a  fine  court  by  GIub.  Meda  (I6ih  cent.).  In  the  Via  del  Senato,  whloli 
diverges  to  the  left  by  the  Naviglio,  is  (No.  10,  to  tbe  right)  the  ft»- 
latzo  del  Senato  (PI.  0,  3],  containing  the  provincial  archives,  with 
a  colossal  equestrian  statue  of  Napoleon  111.  [bronze),  by  Buxaghi, 
in  tbe  court.  Adjacent,  at  the  beginning  of  the  avenue  (BoieltetU) 
leading  to  the  Oiardin!  Pabbilcl,  Is  a  marble  itatno  of  Qentrai  Oiae. 
Medici,  the  Garibaldian. 

Farther  on  in  the  Corso  Venezia,  to  the  left,  Nos.  59-61,  the 
Pal.  Ciani(Pl.  G,  3),  completed  in  1881,  with  rich  ornamentation   ' 
In  terraeotu.    On  the  right  is  (lie  Pal.  Saporitl  (Fl.  Q,  3),  anather 
modern  building,  with  Ionic  columns,  and  reliefs  by  ifansbasl.  • — 
A  little  farther  on,  to  the  lett,  stands  ttie  —  ^IH 
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Kuseo  Civioo  (PI.  G,  3),  a  tasteful  Renaissance  building,  erected 
in  1892-94  and  containing  the  natural  history  collections  of  the 
city.    Adm.,  see  p.  109.   Director,  Prof.  Tito  Vignott. 

GsocND  Floos.  Boom  I.  Collection  of  stones  •,  by  the  exit-wall,  miner- 
als from  Elba.  —  Boom  II.  Fossils  of  Lombardy,  including  a  cave-bear 
( Urnu  spelaeiu).  —  Boom  III.  Fossils  from  the  Pampas  of  S.  America 
{Megatheriwn^  Olyptodon^  etc.),  from  New  Zealand  (Dinomis  Maximtu  or 
Mouy  an  extinct  bird  of  gigantic  size)  and  elsewhere.  —  Rooms  IV-VI. 
Mammalia  (skeletons,  stuffed  beasts,  etc.). 

First  Floob.  Booms  I-V.  Ornithological  collection  (Baccolta  Turati; 
about  25,000  specimens).  —  Boom  VI.  Collection  of  reptiles,  founded  by 
Jan  (d.  1866). 

The"*GiardiniPubblici(Pl.F,G,2,  3),  between  the  Porta  Venezia 
and  the  Via  Manin,  are  probably  the  most  beautiful  public  park  in 
Italy,  with  their  tasteful  flower-beds,  their  ponds,  and  their  pictur- 
esque groups  of  venerable  trees.  In  the  older  part  of  the  park 
(1785),  near  the  new  Museo  Civico  and  the  Salone  (formerly  the 
Museo  Artistico;  comp.  p.  124),  is  a  bronze  statue  of  Oeth,  Qius, 
Sirtori.  On  a  small  island  in  the  middle  is  a  statue  of  the  Milanese 
poet  Carlo  Porta,  by  Puttinati.  On  the  W.  side,  in  front  of  the 
former  Museo  Civico,  is  a  bronze  statue  of  ArU,  Roemini  (p.  169), 
by  Franc.  Confalonieri  (1896).  —  The  high-lying  N.  portion  of  the 
gardens,  known  as  the  Montemerlo^  has  a  Cafi-Restaurant  and  a 
bronze-statue  of  the  patriot  Luciano  Manara  (d.  1869),  by  Bar- 
zaghi  (1894).  It  is  skirted  by  the  chestnut  avenue  of  the  Bastione 
di  Porta  Venezia,  a  favourite  promenade  of  the  Milanese,  which  ex- 
tends to  the  Porta  Nuova  (corso  late  in  the  afternoon).  It  is  lighted 
by  electricity. 

On  the  S.  side  of  the  park,rin  the  Via  Palestro,  is  the  Villa  Reale 
(PI.  G,  3),  erected  by  L.  Pollack  for  Gen.  Belgiojoso  in  1790  and  con- 
taining a  few  works  of  art.  —  In  the  Via  Manin  stands  the  Palazzo 
Melzi,  containing  paintings  by  Cesare  da  Sesto,  etc.  —  Piazza  Ca- 
vour,  see  p.  116. 

f.  The  Cemeteries. 

To  the  N.W.  of  the  city,  outside  the  Porta  Volta  (PI.  C,  D,  1) 
and  at  the  terminus  of  the  electric  tramway  mentioned  at  p.  107, 
lies  the  *Cimitero  Honumentale  (closed  12-2),  designed  by  C. 
Maeiojehini,  60  acres  in  area,  enclosed  by  colonnades,  and  one  of  the 
finest  *campi  santi'  in  Italy.  (The  guide,  who  speaks  French,  de- 
mands a  fee  of  l*/2  fr*  ^of  ^ach  person.)  Fine  view  of  the  Alps.  The 
numerous  and  handsome  monuments,  among  which  those  of  the  8on- 
togno,  Turati,  Bramhilla,  Verazzi,  Nasoni,  Pagnoni,  and  Cicogna 
families  deserve  special  mention,  form  a  veritable  museum  of  modern 
Milanese  sculpture.  In  the  last  section  is  situated  the  ^Tempio  di 
Cremazione\  for  the  burning  of  dead  bodies,  presented  to  the  town 
in  1876  by  a  Swiss  resident  and  greatly  enlarged  in  1896  (\T\s^^<5X\otw 
permitted).  The  process  of  cremation  occupies  lesa  t\iWi  \.\vt«  voA. 
Ae  eoBt  is  40  fi.    Paupers  are  cremated  witliout  c*\iaiX|^«. 
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The  CimiteTo  di  Uuioeco,  on  Vba  road  to  Saranna,  3  U 
N.W.  of  ihe  Porta  del  Sempione  (p.  124),  was  laid  out  by  BrotH 
la  1895  and  is  twice  Ihe  siiu  of  the  Cimitero  Monnuienulc.  It  i» 
lOiohed  eithec  by  the  Carso  del  Stmpionc  iV\.  B,  A,  IJ,  115  ft.  wide, 
01  by  the  Corso  al  Cimiiera  di  Munor.co,  beginning  ^t  the  Piazza 
S.  Michele,  to  the  W.  of  the  Cimiteto  Monumontalo. 

ExcnrBlon  from  Hllan  to  the  Gertoaa  di  Fbtib. 

To  visit  ihe  Gcrtnaa  il  P&iHb  vre  may  use  either  the  Bxilw^t  to  Cer- 
loja.  on  ilie  P*Yia-Voghcra  line,  or  the  Pavla  Stbaii  Trabwai  as  far  ai 
Tom  di  Vamnmo.  Ibe  railway  slarta  from  ILa  Central  Slalion  and  iskpa 
Vr'/tbT.  (fares  3  fr.  20,  2  fr,  aS,  l  ft.  iSc;  relum-fares  lfr.?5,  afr.50, 
1  fr,  60  D.).  The  tramwa;  aiaris  alioat  every  2  hti.  from  the  Porln  'Kcl- 
nese  (PI.  D,  B ;  oletiric  tramway  from  lbs  Plaiia  flel  Doomo,  see  p.  lOT)  and 
lakes  I'/j  hr.  (ralnrn-fares  S  fr.  40,  I  fr,  BO  c,  nr,  inci,  omn.  to  Hie  Cortoia, 
a  fr,  70,  I  fr,  eo  c. ;  comp.  below).    The  whole  eicnrsion  takes  Vi  day. 

The  district  traversed  between  Milan  andPsvIa  condeta  of  altsc- 
nate  stieteheB  of  rioe-flelds  and  underwood  and  offere  liltle  of  In- 
terest. At  (4'/a  M.]  Sogoredo  tte  IJailwat  diverges  to  the  S.  from 
the  line  to  Placenia  [p.  3f  5J.  —  B'/a  M.  Chiaravalle  Milanese,  with 
Ita  CUterdan  •Church,  a  fine  brick  edifloo  wiih  a  lofty  domed  rower, 
in  the  so-called  Romanesque  TranGltton  style,  dedicated  in  1231, 
but  partly  modernised.  The  interior  Is  adorned  with  fieicoes  by 
Milanese  painters  of  the  16th  cent,  and  contains  ohoir-BtaUs  of 
1465.  —  9'/i!  M.  Locate.;  IS'/a  M.  ViUamaggiot 

IT'/a  M.  Sloxiont  delta  Cerlesa  (;i'ratelU  Rizzatdi'a  Restiviant), 
whence  two  routes  lead  along  the  enclosing  wall  (right  and  left) 
to  the  eutrante  (W.  side)  of  the  Certosa  ^walk  of  V*  hr. ;  also  en  " 
from  the  atitioa,  50  c.]. 

The  Steam  Tramway  follows  the  highroad  and  passes  Binasco, 
a.  small  town  with  an  ancient  castle.  In  which.  On  Sept.  13th,  1418, 
the  Jealous  Duke  Filippo  Maria  Ylsconti  caused  his  noble  and  in- 
nocent wife  Beatrice  dl  Tanda  (p.  43)  to  be  put  to  death.  The 
station  of  Torre  di  jtfonjjanD  (Alb.-Rislorante  Italia,  clean,  d^j.  S'/j, 
D.  4  fr.,  wine  included;  Alb.  Certosa),  on  thu  Maviglio  di  Pavia, 
lies  about  Vb  M.  to  the  W.  of  the  Certosa  (omn.  30  o.}. 

Adjoining  the  Certosa  is  a  Beitauranl  (iij.  3  fr.). 

The  "VsTtoiai  di  Pavift,  or  Carthusian  mongstfry,  the  splendid 
memorial  of  the  Milan  dynasties,  begun  in  1396  by  Oian  Oaleaijo 
Visconti  (p.  105)  in  the  Gothic  style,  from'the  plana  of  Mateo  dl 
Campiont,  and  suppressed  under  Emperor  Joseph  II.  in  1T82,  was 
restored  to  its  original  destination  in  1844  and  presented  Id  the  , 
Carthusiang.  Since  the  eapprexsion  of  the  Italian  motiaaterieB  it '  ~ 
been  maintained  as  a  'National  Mouninent'.  —  A  vestibule,  i 
belUahed  with  aadly-dimaged  frescoes  by  Bern.  Luini(SS.  SebanilJi 
and  Christopher),  leads  to  a  large  loner  court,  at  the  farther  end  i 
of  which  rises  the  celebrated  fi?ade  ot  the  church. 

The  •fFijuBB,  begun  in  1491,  by  Qion.  Anl.  Amcdto  nAlsAih- 
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ed  (upper  part)  by  Dolcebuono  and  Cristofano  Solari,  Is  perhaps 
the  most  masteily  creation  of  its  kind  of  the  15th  century.  Its 
design ,  independent  of  the  antique  orders  of  architecture ,  is  in 
the  Lomhard-Romanesque  style  of  graduated  church-fronts,  with 
projecting  pillars  and  transverse  arcades,  while  within  these  well 
defined  structural  features  it  embraces  a  wonderful  and  judiciously 
distributed  wealth  of  ornament  (Burckhardt).  Thirty-  of  the  most 
distinguished  Lombard  masters  from  the  15th  to  the  17th  cent,  had 
a  share  in  its  embellishment,  the  most  eminent  of  whom  are :  the 
brothers  Cristofano  and  Antonio  Montegazza^  Oiov,  Ant.  AmadeOy 
and  Andr.  Fusina  (15th  cent.) ;  Oiacomo  dtlla  Porta ^  Agostino  Busti, 
surnamed  II  Bambaja^  and  Cristofano  Solaris  surnamed  R  Qdbho 
(16th  cent.).  The  plinth  is  adorned  with  medallions  of  Roman  em- 
perors, above  which  are  reliefs  representing  Biblical  history  and 
scenes  from  the  life  of  Gian  Galeazzo.  Below  the  four  magnificent 
windows  is  a  row  of  angels'  heads,  and  above  them  are  niches  with 
numerous  statues.  This  is  unquestionably  the  finest  decorative 
work  of  the  kind  in  N.  Italy,  although  inferior  to  the  facades  of  the 
cathedrals  of  Orvieto  and  Siena ,  especially  as  the  upper  part  is 
wanting.   The  reliefs  are  on  the  whole  superior  to  the  statues. 

An  inspection  of  the  *Interioe,  which  is  open  from  8  to  5.30 
in  summer  and  from  9  to  4  in  winter  (closed  on  Sun.  at  3),  takes 
11/2-2  hrs.  (adm.  1  fr.,  Sun.  free ;  guide  imperative,  gratuities  for- 
bidden). —  The  beautiful  and  spacious  building  consists  of  a  nave, 
supported  by  eight  handsome  pillars,  with  aisles  and  14  chapels, 
large  transepts  with  apsidal  endings,  and  a  long  choir.  The  dome 
above  the  crossing  was  added  in  the  Renaissance  period.  The 
whole  Is  sumptuously  and  tastefully  fitted  up ;  the  handsome  coloured 
enrichments  were  probably  designed  by  Borgognone.  The  fine  mosaic 
pavement  is  modern.  The  transept  and  choir  are  separated  from 
the  rest  of  the  church  by  a  beautiful  screen  of  iron  and  bronze. 
The  chapels  and  altars  are  richly  adorned  with  valuable  columns 
and  precious  stones. 

We  begin  in  the  Left  Aisle.  The  2nd  Chapel  once  contained  a  picture 
by  Pervgino  in  six  sections,  of  which  the  central  part,  above,  representing 
*God  the  Father,  alone  remains,  the  other  parts  being  now  in  France  and 
England.  Adjacent  are  the  four  great  Church  Father?,  by  Borgognone.  In 
the  6th  Chapel :  Borgognone^  St.  Ambrose  with  other  saints.  Left  Tran- 
sept :  *Figure8  of  Lodovico  Moro  and  his  wife  Beatrice  d'Este  (d.  1497), 
from  the  demolished  monument  of  the  latter,  one  of  the  chief  works  of 
Orist.  Solari,  brought  in  1564  from  S.  Maria  delle  Grazie  in  Milan  (p.  127) 
and  restored  in  1891 ;  handsome  bronze  candelabrum  (i6thcent.).  — The  Old 
Sacristy,  to  the  left  of  the  choir,  has  a  fine  marble  portal  with  seven  relief 
portraits  of  the  Visconti  and  Sforza  families  •,  in  the  interior  is  a  fine  carved 
ivory  altar-piece,  in  upwards  of  60  sections,  by  Leon,  degli  Ubriachi  of  Florence 
(16th  cent.).  —  The  Choik  contains  a  fine  marble  altar  with  carving  of  the 
16th  cent. ;  beneath,  in  front,  is  a  charming  small  relief-medallion  of  the 
Descent  from  the  Cross,  by  Crist.  Solari.  The  *Choir  Stalls  are  adorned 
with  inlaid  figures  of  apostles  and  saints,  from  drawings  by  JSorgoguout. 
The  handsome  bronze  candelabra  on  the  marble  altat-taW  wCi  Vj  IA\>fcTO 
Fontana,  —  The  door  to  the  right  of  the  choir,  liaiidaOTBLfcVv  ttwn^^  va 
marble  and  with  four  relief-portraita  of  princesses  of  \.\ift  ^toxx^  t^oxW-^  > 
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ajnred).    Srd  Cbspel:  Bsrgogaani 
apeli   •Borgogno'ii,  Cracifirfon. 
HiKtiDiiB  by  JfosWno  li'Alba  (I49B>. 

THe  round  genci  " 
(lie  old  liquBor  (Cha         .  .  .     . 

The  bittlfi  ot  PiTii,  at  wIiIdTi  Fr»iiols  I.  of  FranUB  wm  tiksn 
prisoner  by  L annoy,  a  general  of  ChsrlfisV. ,  took  place  near  the 
Certoaa  on  24tli  Fell.,  1525. 

Favia,  which  lies  5  M.  to  iIig  S,  of  the  Certoaa,  and  the  railway 
thence  to  Voghtra  and  Oenoa,  are  deacribed  in  R.  W. 

30,    From  Milan  to  Como  and  Lecco, 

a.  Fhou  Milan  to  Gouo  via  Sasonno. 

aB'/i  K.  !lATt"AI  IFirrnvk  Sard)  in  \'lr2y,  hra,  (farci  3  fr.  16,  2fr. 
20,  1  ft.  66  c.  1  relurn-rarcs,  0  fr.,  3  fr.  30,  2  fr.  25  c.).  —  Al  bolh  (he 
■tatlon  and  the  lown  omre  (p.  106)  tbrongh  and  rclum  HcketA  may  ba 
proGnrsdrorCernobtla.CadeDBbbia,be11agla,KenaEgiD,B«lIaiio,aolGoI!eD. 

Aa  far  as  (3  M.)  Boviia,  aea  p.  142,  Farther  on  we  enjoy  a  good 
TlBwoftheMle.  Rosa  gronp,  to  the  left.  —  5M.  ffoonK;  Stf.Bal' 
litie;  91/2  M.  GarbigilaUi  11  M.  Carotmo. 

1372  M.  BarMmo  (703  ft ;  Albcrgo  Madonna ;  Leon  d'Oto),  a 
large  tillage  on  the  Lura,  with  5100  inliab.,  known  in  Italy  for  its 
excellent  gingerbread  (amaretti).  —  A  quadruple  avenue  of  plane  . 
trees  leads  W.  from  the  station  to  the  Sajstuakio  dblia  Bbaia. 
VnxoiNH,  a  celebrated  pilgrimage- church,  built  at  dllferent  times 
between  the  end  of  the  lOthandtheendof  the  17th  cent.,  chiefly  In. 
a  pompons  baroqne  style.  It  contains  a  seriesof  admirable  •Fre«ooe», 

The  piinlinga  in  (he  interior  of  the  ilnme  represent  a  enncerl  of< 
Boeeld,  and  are  hy  Oandtntio  Pirrari.  Riiunfl  the  drum  are  aeTBral  woo4eB . 
ntalnes  by  Andrta  F«sina.  The  fri^ncues  lmniedia,lelr  heiavr  the  dmm  tt« 
hf  Laaini,   (linBS  In  Ibe  nail  lecllun  by  Gisai-c  da  Stslo  mA  Birnart. 


^""^'i 
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the  ^Adoration  of  the  Magi  and  the  Presentation  in  the  Temple.  Above, 
in  the  panels  and  lunettes,  are  Sibyls,  Evangelists,  and  Church  Fathers. 
A  small  apse  built  out  from  the  choir  contains  paintings  of  "^St.  ApoUonia 
to  the  right,  and  *St.  Catharine  to  the  left,  each  with  an  angel. 

Saronno  is  a  station  on  the  line  from  Novara  to  Seregno  (p.  61). 

—  From  Saronno  to  Varese  and  Laveno,  see  p.  157. 

151/2  M.  Eovello ;  I91/4  M.  Lomazzo  ;  2IV4  M.  Cadorago  /  23  M. 
Fino-Momaaco ;  288/4  M.  Portichetto;  25V2  M.  G^randate  (p.  140) ; 
27^2  M.  Camerlata  (p.  138),  at  the  foot  of  a  mountain -cone 
(1414  ft.),  bearing  the  ruined  Castello  Baradello,  once  a  residence 
of  Frederick  Barbarossa  (p.  110).  —  28  M.  Como  Borghi;  28V2  M. 
Como  Lago,  the  main  station,  on  the  bank  of  the  lake  (p.  139). 

b.  From  Milan  to  Como  and  Lbooo  (CoUco)  via  Monza. 

Fbom  Milan  to  Como,  30  M.,  railway  (Rete  MedUerranea)  in  l-l»/4  hr. 
(fares  6  fr.  45,  3  fr.  80,  2  fr.  45  c. ;  express,  6  fr.,  4  fr.  20  c).  Through 
and  return  tickets  may  be  obtained  at  the  Central  Station  of  Milan  and 
at  the  Agenzia  Intemazionale  (p.  106)  for  Como,  Tremezzo,  Gadenabbia, 
Bellagio,  Menaggio,  and  Colico.  —  Fbom  Milan  to  Legco,  o2  M.,  railway 
(JUte  MedUerranea)  in  IV4-2V4  hrs.  (fares  5  fr.  80,  4  fr.  5,  2  fr.  60  c);  to 
CoLico,  66  M.,  in  2V2-4V2  hrs.  (fares  10  fr.  20,  7  fr.  16,  4  fr.  60  c). 

The  line  traverses  a  fertile  plain,  luxuriantly  clothed  with  vine- 
yards, mulberry-plantations,  and  fields  of  maize,  and  intersected 
by  innumerable  canals  and  cuttings    for  purposes  of  irrigation. 

—  4V2  M.  Sesto  San  Giovanni. 

8M.  Monza  (532  ft.;  Alb.  del  Castello  e  Falcone j  at  the  railway 

station;  Alb.  San  Filippo,  Via  Italia  12)  is  a  town  on  the  Lambro, 

with  11,800  inhabitants.   Leaving  the  station  and  following  the  Via 

Italia  to  the  right,  we  pass  the  church  of  Santa  Maria  in  Jstrada 

(2nd  on  the  right),  with  a  Gothic  brick  facade  of  1327,  and  soon 

reach  the  *Cathbdbal  (S.  Giovanni)  j  the  chief  object  of  interest.   It 

was  erected  in  the  14th  cent,  in  the  Lombard  Gothic  style  by  Marco 

da  Campione  on  the  site  of  a  church  founded  in  590  by  the  Lombard 

queen  Theodolinda,  and  contains  double  aisles  and  transept,  flanked 

with  chapels  on  both  sides.  Above  the  portal  is  a  very  curious  relief 

representing  Queen  Theodolinda  amid  her  treasures;  below,  the 

Baptism  of  Christ. 

Interior.  In  the  E.  transept  is  a  relief  representing  the  coronation 
of  Emp.  Charles  IV.  (1355).  —  The  chapel  to  the  right  of  the  choir, 
restored  by  Beltrami  in  1890,  contains  the  plain  sarcophagus  of  Queen 
Theodolinda  (beginning  of  14th  cent.)  and  frescoes  of  scenes  from  her  life 
by  Zcnattari  (1444).  The  celebrated  Iron  Crown,  with  which  the  German 
emperors  were  crowned  as  kings  of  Lombardy,  is  also  preserved  in  this 
chapel.  This  venerable  relic  was  used  at  the  coronation  of  the  Emp. 
Charles  V.  in  1530,  of  Napoleon  in  1805,  and  of  Emp.  Ferdinand  I.  in  1838. 
It  consists  of  a  broad  hoop  of  gold  adorned  with  precious  stones,  round 
the  interior  of  which  is  a  thin  strip  of  iron,  said  to  have  been  made  from 
a  nail  of  the  true  Cross  brought  by  the  Empress  Helena  from  Palestine. 
From  the  time  of  Theodolinda  onwards  it  was  used  as  the  royal  crown 
of  the  Lombards.  In  its  present  form  it  is,  perhaps,  a  work  of  the  12th 
century.  In  1859  it  was  carried  off  by  the  Austrians,  but  aflet  Wxfe  -^^^^^ 
of  1866  it  was  restored  to  its  former  repository,  and  until  \ateVj  "^x^i^r^^^ 
in  the  crypt.    (Fee  for  seeing  the  crown,  6  fr.)   —   Tlie  *Tb;ea.s\5B.i  V^^^ 


Tlie  handBDme  Ootliic  Municipia ,  or  (own-liall ,  also  colled 
Palatso  Artngario,  dates  from  the  13(h  cflntnry.  —  The  royal  Sum- 
mer Palace,  built  by  Pletro  Ma.rino  in  1777,  Ilea  to  the  N.  of  tha 
tovn.  in  mi  extensive  andheaatiful  psrli,  tiaiecstid  hy  the  LamliTO. 

.. __   „ ..     r,i    .     .     -comp,  p.  i(S), 


in  31/,  hi 
1'  Adds  (i 


plctnroBiLDe  luins  at  a  Caille  of  Its  Vliconii  (adiu.  EOd.),  In  nbich  GioT. 
tiaJcBisD  (p.  lOD)  CDDtjned  bis  uncle  BornabA.  A  lillU  belov  Iba  casllB, 
wUch  li  encircled  hy  the  Adda  (p.  1^.  the  tramway  crosses  (lie  riTec 
by  the  'Pmtli  Hi  Paaerai,  a  bIhbIc  told  icon  archway,  2TB  fi.  abova  thB 
level  o(  the  waler.  BfH;w  the  brirtee  lbs  ilream  forms  a  sariM  of  rapida 
(ripidi).  The  Martimna  (p.  1211  diTcrgcs  her?,  and  Ita  old  slidilea  are 
sata  to  have  becu  constructed  by  I.ef^Dardo  da  Vinci.  AdJiceBl  ia  a  dam 
160  jds.  long,  constructed  by  Ihe  i^dlson  Co.  in  1897  fn  condnct  Ihewatai 
Into  Ihe  old  canal,  nhich  >ia<  bern  considerably  nldened.  Thence  it  Ij 
led  ovec  n,  weir  and  Ihroiich  a  partly  under^roimd  channel,  2  H.  long 
Ifl  the  EUtiric  ITdi'li,  SOft.  abuvo  the  level  of  Ihe  Adila,  which  fumld 
fhe  molive  power  (ca,  13,0)0  borsp-power)  toe  the  tramways  and  lighliBi 
of  (2-3  H.)  Milan.  -  Btryai^Q,  see  p,  180. 

Ulhi^r  triimwaya  ran  from  Monea  to  llQan  (aee  p,  1081  and  to  Qargon- 
sola  (faninua  tor  ila  ehesae),  Trm-tfHo,  and  Caratageio  (|>.  177). 

The  lines  to  Coho  andLeceo  divide  at  Honza.  Xlie  fonneillne 
runs  to  the  N.W.,  affording  pleaaant  views,  to  the  right,  of  the 
fertile  Brianta  [p.  142),  with  ita  immeroas  conntry-realdences.  Tbe 
train  paaaos  through  several tonnels.  HM.  Liaione-Mugglo.  Tothe 
right  rises  the  long,  indented  Monte  Reeegone  (p.  141),  to  the  left 
of  which  are  tha  Monte  Qrlgns.  and  the  uonntains  reaching  to  ' 
Splilgen.  —  12i/a  M.  Deiio.  —  Uy^  M.  Esiesno  (735  ft.),  a  town 
with  6100  inhah.,  is  the  Junction  of  branch-lines  to  iVovafafp.  61V 
and  to  (25  M.)  Bergamo  fin  I'/a  l>rO>  ''^^  tr»m*te-C&m»te  Qp.  141) 
andPonto  S.Pietro(p.  186).  —  From  (18 M.)  Camnaga  abrwielL- 
Une  diverges  to  Sbtoso  San  Pletro  (p.  142).  aO'/a  M.  CaHmate; 
ai'/aM.  Caniii-Ainago !  W/.^M.  Cueeiago;'27M.  Albate-Camerlata 
[p.  137).  —  30  M.  Como  (Stiaione  S.  Oiovtmnt  see  below), 

Camo.  — Antval.    The  BtaHmii  Csns  S.  etcvmmi  or  ifiditerra 
the  principal  alailoo  (flt.  Golthard  Eailway),  la  V,  M.  from  the  nnar  (oDUb ' 
30  c,  fnclodHd  In  tbrongb- tickets).  —  The  Blailau  Cumo  Lata  or  Prnvra- 

p.  1B6,  and  to  Vareae  and  Laveno,   p.  157).  —  The  SlaHom  Came  BimvI^ 

MoteJa  Call  In  the  Flaiin  Cavour,  near  the  harbnor),  ■HBtu.  Volta. 
(PI.  v},  R.,  L.,  (tA.  tS,  B.  I'/i,  diH.  3,  D.  t),  SBivj,l-TO,  m&t-lfr.,  Tria: 
Mffl-rejrUui-Aotj  Ob.-S.Rt.  PLiMlDi,  new., -ItHLii.  IJV.  il,"*-.,!..,  fc  fc-^\. 


to  Como,  COMO.  20,  Route.    139 

B.  li/sf  d^j*  SVsf  D.4,  S.  S,  pens.  7-9,  omn.  */<  ^'>  i  ^MAtbopolb  &  Suibsb 
(PI.  <),  German,  B.,  L.,  A  A.  from  2V2,  B.  U/2,  d6j.  S,  D.  4,  pens,  from 
TVa-lO,  omn.  1  fr. ;  H6tbl-Pknbion  Bellevub  (PI.  &),  B.  from  IV2,  B.  I'/i, 
dej.  2V2,  D.  31/2  (both  incl.  wine),  pens.  8-10,  omn.  »/<  fr.,  with  cafe-restau- 
rant, well  spoken  of  5  Hot.  Plinius  (PI.  H.  P.),  on  the  quay,  a  first-class 
hotel  with  elevator  and  electric  light.  —  *' Trattoria  Frasconi  Confakmieri^ 
at  the  corner  of  the  Piazza  Cavour;  Ca/4- Restaurant  Cavour^  in  the  H6t. 
M^tropole,  Munich  beer;  Caffi  Plinio^  next  the  Hot.  Volta. 

Laks  Baths  (Bagni)  by  the  Oiardino  Pubhlico  (al80  warm  and  vapour 
baths).  —  Books,  photographs,  etc. :  OstinelH,  Piazza  del  Duomo  8.  —  Post 
Office  (PI.  p),  Via  Cinque  Giornate,  to  the  S.W.  of  the  cathedriJ. 

Cable  Eailwat  (Funicolare)  from  the  Borgo  SarW  Agostino,  ^/4  M.  to  the 
N.  of  Stazione  Como  Lago,  to  Brunate  (p.  140)  \  fares,  up  IV2,  down  1,  up 
and  down  2  fr.  —  Ohnibds  to  Cernobbio  (p.  145),  30  c. 

Como  (705  ft.),  the  capital  of  a  province  and  the  see  of  a  bishop, 
with  11,000  inhab.  and  large  silk-factories,  the  birthplace  of  the 
elder  and  younger  Pliny  and  of  the  electrician  and  philosopher  Volta 
(1745-1826 :  whose  Statue  by  P.  Marchesi  is  in  the  Piazza  Volta, 
near  the  quay),  lies  at  the  S.W.  end  of  the  Lake  of  Como,  and  is 
enclosed  hy  an  amphitheatre  of  mountains.  It  was  the  Roman 
Cowittm,  and  of  some  importance  in  the  middle  ages. 

The  *Cathediial,  hegun  in  the  Gothic  style  in  1396,  and  altered 
in  the  Renaissance  style  by  Tommaso  Rodari  (choir,  transept,  out- 
side of  nave)  in  1486,  is  built  entirely  of  marble,  and  is  one  of  the 
best  in  N.  Italy.  The  S.  portal  is  hy  Bramante  (1491);  the  dome  is 
modern.  The  greater  part  of  the  sumptuous  plastic  ornamentation  is 
by  Rodari  and  other  contemporary  Lombard  artists.  Over  the  magni- 
ficent W.  portal  are  reliefs  (Adoration  of  the  Magi)  and  statuettes 
(Mary  with  S.  Abbondio,  etc.).    At  the  sides  of  the  main  entrance 

are  statues  of  the  elder  and  the  younger  Pliny,  erected  in  1498. 

Intebiob.  The  gaudy  vaulting ,  restored  in  1838  at  a  cost  of 
600,(XX)  fr. ,  destroys  the  effect  of  the  fine  proportions ,  which  resemble 
those  of  the  Certosa  near  Pavia  (p.  134).  The  windows  of  the  portal 
contain  good  modern  stained  glass,  representing  the  history  of  S.  Abbon- 
dio ;  there  are  others  to  the  right  of  the  entrance  and  in  the  choir.  —  To 
the  right  of  the  entrance  is  the  monument  of  Cardinal  Tolomeo  Gallio.  a 
benefactor  of  the  town,  erected  in  1861.  Farther  on,  to  the  right,  2nd 
Altar,  di  S.  Abbondio,  with  handsome  wood-carving,  and  scenes  from  the 
life  of  the  saint;  adjoining  (1.)  the  ^Adoration  of  the  Magi,  by  Bern.  Liiini^ 
and  (r.)  the  Flight  into  Egypt,  by  Oaud.  Ferrari.  Over  the  (3rd)  altar  of 
St.  Jerome,  a  ^Madonna  by  B.  Luini.  In  the  N.  Transept,  the  Altare  del 
Crocefisso  of  1498,  with  a  fine  statue  of  St.  Sebastian.  In  the  Choib,  the 
Apostles,  by  Pompeo  Marchesi.  The  Sacristy  contains  pictures  by  Guido 
Rent,  Paolo  Veronese^  etc.  In  the  Left  Aisle,  the  altar  of  the  Mater  Dolo- 
rosa with  an  Entombment  by  Tommaso  Rodari  (1498).  At  the  Altare  di 
S.  Giuseppe:  1.  O.  Ferrari^  Nuptials  of  the  Virgin,  in  style  resembling 
Raphael ;  r.  B.  Luini,  Nativity ;  St.  Joseph ,  a  statue  by  P.  Marchesi,  and 
a  bas-relief  below,  the  last  work  of  this  master.  By  the  third  altar,  the 
busts  of  Pope  Innocent  XI.  (Odescalchi)  and  Carlo  Ravelli,  Bishop  of  Como. 

Adjoining  the  church  is  the  Broletto  (now  a  public  office),  con- 
structed of  alternate  courses  of  different-coloured  stones,  and  com- 
pleted in  1215.  Behind  the  cathedral  is  the  Theatre,  erected  in  1813. 
In  the  Corso  Vittorio  Emanuele,  which  runs  W.  from  l\ie  c^>i\ife^T%\., 
is  the  rear  of  the  Bomanesque  cAurch  of  8,  Fedtlt.^  mt\i  a^  f^xv^  ^eisA.- 
dronl&r  apse.    The  chief  facade  of  the.  church  ,  in  lAie  "Piw.!.^  ^^\ 
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Mercato,  is  as  little  wortliy  of  attention  as  the  completely  spoiled 
interior.  ~  The  Palazzo  Giovio  contains  the  Muieo  ttuico,  Opened 
in  1S97  and  containing  Roman  anCiquitlce,  arms,  and  coine.  —  T)ie 
Porta  Torre,  now  known  aa  the  Poria  VUturia,  a  maBaiye  flve- 
atoried  strHCtare,  is  also  worthy  of  note.  Outside  the  gate,  in  the 
Piaiia  Vittoris,  is  a  bronze  Statut  of  Oaribatdi,  by  Vela. 

On  the  promenade  outside  the  town  ia  the  chnroh  ot  Saniissima 
Anntatsiata,  of  the  17th  cent.,  richly  deeoraled  with  inarbla  and 
gold;  also  known  as  the  church  Del  Crocefiuo,  from  a  miTBcnlous 
image.  Farther  on,  on  the  slope  of  the  mountain,  is  the  fine  old  Ba- 
lilica  Sanl'  Aibondio,  originally  aLombard  atroctnre  oftheSth  cent., 
rebuilt  in  the  11th  cent.,  and  restored  in  1863-88.  Beneath  it  the 
remains  of  a  church  of  the  5th  cent,  have  been  found. 

BxcDsaioBi,  The  GaKcllo  SaradeUo  (p.  137),  te&clipd  liy  ■  tolerable 
fuolpath  in  Vji  hr.,  is  an  eiuelleol  point  of  view.  —  On  IhB  W.  bank  of 
llie  lalie,  un  the  beautiful  road  to  P'/,  It.)  Ca-Habbia  (p.  145),  just  beyaad 

(Duca  Vlaconll-lla drone),   Ihs  largest  od  ttaa  lake.'wltli  One  laami  and  ■ 

atrae  Sant'  AgiOiao,  leads  along  tlie  E.  bank  of  'bo  lake  lod  then,  oo  tba 
Ullside,  hirb  above  Ibe  lake,  to  Bhrio  and  (A  M.)  Temotv.  145).  —  A  Ouu 
aAii,WAi  p],  M.  long;  its  steepeat  gradient  05:100;  fares,  see  p.  139),  paaJinr 
under  tbe  garden  of  the  Vttla  FertmaH  bf  a  tunnel  L2&  yds.  long,  leads 
from  the  K.  end  of  tbe  Borgo  S.  Agostino  to  (20  mlu  )  Bronate  (^£)dU  tl. ; 
•Qranaseicl,  «illi  slsam  beating,  elaclrie  light,  and  liew-lerrace ;  aiikaiitla, 
£..  L„  t  A.  [rau  1,  B.  l>/t,  ay  3,  D.  b,  ;eni.  from  Sfr.),  »bicb  oom- 
mandi  a  luparb  "View  ot  tbe  plain  of  Lombardy  u  far  aa  Milan,  and  ot 
the  A][K  to  Hte.  Hou. 

in  &fihra.  (33  fr.,  with  fee  of  3  fr.).    The  road,  whlcii  wlU  also  repay  Uw 

lomb  of  ^^Dlla),  Coinno,  and  Mitiio,  and  alTordi  views  of  the  Brianm, 
tbs  Jlooiorfanc,  several  small  lakes,  and  Ihe  iVan  d'Erta,  doounated  on 
(he  E.  bf  the  OnnU  dl  Oaaio  (1^10  ft )  and  tbs  Beirgme  (p.  111).  —  11  K, 
Uria,  and  thence  to  BiHagio,  see  p.  112. 

Fitoji  CoBO  TO  Laoco,  28  H.,  railway  fRHt  MedilirrafUa}  in  IVrS  bri. 
(1  fr.  75,  3  ft.  3fi,  2rr.  16  c.).  —  3  M.  lUali^Camirlala,  see  p.  Hi,  D  H, 
AliaU-Tt-icaUO!  Vk  K.  Conlji;  10  M.  Bnana-AUaU,  between  the  viUagss 

.eWo.''-T^/ri.  WoM"M°«™i>ro,  the  junction  o'f  thrUilan  X  Brba 
line  (p.  113).  —  IB  U.  Itiija»ai  l!>>/i  K.  Osilclto-Eesenii ,  on  the  S.  bank 
of  the  Laga  dl  PusUmei  17  U.  UalU»e;  IB'/t  M.  Oggiano,  al  the  S.  end 
ofthe^K'siJ'.dntiDnc.    Tbe  train  then  runs  along  Ibe  K.  bank  of  lhls)ake. -~ 


rings  us  to  tbe  rup.  The  magniUcei 

if  Lecco  (p.  148),  Ibe  Val  Sassinn, ... 

be  pleasanlly  made  In  (I'/uhr-)  ifalgraU  (p.  141), 
ited  pilgrimane-cliarch.  —  The  L»Ko  li" ' 


...  iSaA 

be  Lake  of  Lecco  bj  tbe  JHIoMo,  tbe  conrae  of  vthicb  we  follow  bmmd'; 
2a>l]  H.)  CivaU.  The  Ute.  Besegone  (p.  141)  is  prominent  to  the  B.  — . 
lS'/,a.  raUnaarira.   The  train  then  penetraies  a  tunnel,  crotaes  iha  nidi 


PsdmCoiiu  vutVaaiBB  to  Lavbho,  ontbe  Lag'o  UDSglora,  33H^  niU 
"'7,hra._ywtB  4^(r.  W,  afr.  B5,  afc.  TOeJ)  t»^ 


»  bridge,  and  reiohtu  (2e  II.)  Leco  (p.  141). 

I)  viiVa  -  

IS  A'aril)  1 1 


■IVs  hr.  ffacE 
J  Oraailale,  see  p.  i9J.    Ooi 


to  Leeeo.  LEGCO.  SO.  BouU,    141 

vello,  crosses  the  Zura  at  (7M.)  Lurate-Cacdvo^  and  then  ascends  to  the 
N.W.  through  a  fertile  region,  passing  many  conntry-houses.  10  M.  Olgiate 
(1330  ft.).  Beyond  a  tunnel  we  reach  (12  M.)  SolbiaU  (1460  ft.),  the  highest 
point  of  the  line.  16  H.  Malnate  (p.  158),  the  junction  of  the  Milan-Sa- 
ronno-Varese  line.  — 18  M.  Varese^  and  thence  to  (32  M.)  Laveno,  see  p.  158. 

From  Come  to  Monte  Qeneroso  and  Lugano,  see  pp.  14-12. 


The  Railway  fbom  Monza  to  Legco  skirts  the  S.E.  slopes  of  the 
beautiful  range  of  hills  of  the  Brianza  (p.  142),  studded  with  nu- 
merous villas  of  the  wealthy  Milanese.  —  I2Y2  M.  Areore  (630  ft.). 
—  From  (151/2  M.)  Usmate-Camate,  also  a  station  on  the  line  from 
Seregno  to  Ponie  8.  Pietro  and  Bergamo  (p.  138),  an  omnibus  runs 
in  3/^  hr.  to  Monticello  (1330  ft.;  Alb.  Monticello),  a  summer-resort 
a  little  to  the  N.W.  —  From  (19  M.)  Cemusco-Merate  a  pleasant  ex- 
cursion may  be  taken  to  the  lofty  Montevecehia  (1572  ft.),  situated  to- 
wards the  N."W.  (IV2  ^r. ;  the  church  of  Montevecehia  commands  an 
excellent  view  of  the  Lombard  plain,  Milan,  Cremona,  Novara,  and 
part  of  the  Brianza,  etc. ;  good  wine,  but  a  poor  inn ;  pleasant  return 
route  by  Missaglia,  with  a  guide,  IV4  lir.;  thence  by  carriage  to  Me- 
rate ;  fine  views).  The  village  of  Merate  (945  ft. ;  Albergo  del  Sole), 
1  M.  from  the  station,  was  formerly  fortified;  pretty  villas.  —  21  M, 
Olgiate- Molgora,  Beyond  a  tunnel  a  view  of  the  valley  of  the  Adda 
Is  obtained  to  the  right.  The  train  descends,  crosses  the  river  by  an 
iron  bridge,  and  joins  the  Lecco  and  Bergamo  line  (p.  185)  at  (271/2  M.) 
Calolzio.  —  30  M.  Maggianico,  with  a  prettily  situated  hydropathic 
establishment. 

32M.  Lecco.  — Alberoo-Ristorantb  Mazzolbni,  at  the  pier,  IVs  fr., 
well  spoken  ofj  Croce  di  Malta,  Corona  d'Italia,  both  unpretending.  — 
Rail.  Restavrant^  clean.  —  Omn.  between  the  station  and  the  pier  50  c. 

Lecco  is  an  industrial  town  with  6100  inhab.  and  silk,  cotton, 
and  iron  manufactories,  at  the  foot  of  Mte.  Resegane  (6160  ft.)  and  at 
the  S.  end  of  the  Lake  of  Lecco  or  E.  arm  of  the  Lake  of  Como 
(p.  148),  from  which  the  Adda  here  emerges.  Statues  of  Garibaldi 
and  Alessandro  Manzoni  (b.  in  Milan  1785,  d.  1873),  the  poet  and 
head  of  the  romantic  school,  both  by  Confalonieri,  were  erected  in 
the  piazza  in  1884  and  1891.  The  pedestal  of  the  latter  is  decorated 
with  reliefs  from  Manzoni's  *I  Promessi  Sposi'.  Pleasant  walks,  ad- 
mirably described  in  that  romance,  lead  to  the  hill  of  S.  Oerolamo, 
with  a  pilgrimage- church  and  a  ruined  castle  (3/4 hr.),  etc.  ThePonte 
OrandCj  a  stone  bridge  often  arches,  constructed  inl335byAzzone 
Visconti,  and  furnished  with  fortified  towers  at  the  extremities, 
leads  S.  from  Lecco  to  Pescate,  where  the  road  divides :  the  right 
branch,  passing  the  village  of  Malgrate  (with  many  silk-factories)  to 
the  W.  of  Lecco,  leads  to  Como  (p.  138),  the  left  to  the  S.  to  Milan. 

Ascent  of  the  *Monte  Barro  from  Malgrate  (2V2  hrs.),  see  p.  140.  It  is 
preferable  to  drive  from  Lecco  by  a  beautiful  road  (carr.  5,  with  two  horses 
10  fr.)  to  OalHcUe^  and  walk  or  ride  thence  to  the  top. 

Below  Legco  the  Adda  expands  into  the  Lago  di  Oarlate^  Midi  i\)Lt\}[i«:t 
down,  into  the  small  Za^o  d^Olginate. 


derail  Tar  toBrlits, 


1 


21.  From  Milan  to  Bellagio.   TIid  Brianze.. 

.II.WAI  (l/irTimi  NoTd)  from  BlUnii  to  (271/,  M.)  laclaa-Erba  rstirtlDg 
;hE  Slaiione  FerroviE  Herd     p.  100)  in  I'/i-Si/,  hrs-  (hreB  i  ft.  25, 


n  ll/i-31/,  hrs-  (hi 
Ifr.,  afr.  70  c.),  - 


eitremElf  fertile  trsel,  12  M.  in  lenglli,  6 

peninanlA  which  dlvidss  IHe  Como  and  Lecco  lakes  (comp.  p.  lU).  The 
eail  is  Tier)  tertiJc,  and  ILe  whole  fiistriit  alndded  with  villas  paopii^  oul 
from  vinos,  orchards,  and  mulberry-plsnlitiona.  In  the  oentre  »e  Beyernl 
sinal]  lakes  tLafo  d*Anni>ae,  Pmiano ,  Alterit,  Segriiui,  and  Xonlorfiiiu). 
The  Railwat  fbom  Milan  to  Ihcino-Ebba  Irayeraea  a  wbU 
cnltiTBled  and  well  watered  plaiu.  Aa  tar  aa  (3  M.J  Boviaa  ft  aotu- 
cldea  with  tie  line  to  Saronoo  (p.  136).  i'/^  M.  Aff'pri ;  5  M.  Brut- 
lano;  5'/^  M.  Carmanno.  liie  tiain  now  r.roasea  the  small  Sneto. 
6  M.  Cuaano;  T'/a  M.  Pademo  Suynano;  9  M.  Puiutioio.  Beyond 
(10  M.l  Vareda  the  tiain  again  ciobssb  the  Seveso  and  teaohes 
fllM.)  Sot?liio.  12  M.  Ceiano  - Mademo.  From  ^14  M.)  Snuo 
S.  Pittro  a  branch-line  divargea  to  fli/jM.)  Cumnajro  (p.  1383,  a 
Btationon  theMonia-Como  railway,  which  onr  line  uroBseaoearflSM.) 
Meda.  16  M.  Cabiate  (Tnst.)^  17 1/3  M.  Aforiano-ComenK.  Near 
(IS'/jM.)  Cantgo-Gituiano  the  country  becomea  hilly.  20  M.  Aro*lo, 
pleasantly  aituated  amid  viue'clfid  hills,  BOme  orwhlcb  aie  crowaed 
with  TilkgeB  audcouiitry-houaei.—  2I1/2M.  Inverigo  (1160  ft.),  a 
pretty  village,  in  the  valley  of  the  Lambro.  On  an  eminence  lijea 
the  'Sotonda,  one  of  the  fineBt  villas  in  the  Brlsnza,  with  a  park 
and  sdmirably-kept  garden,  and  iiominanding  an  extensive  ^ew. 
The  VUia  CrivtUi  is  famous  toi  ita  cypreas^a,  —  llie  train  now  aa- 
cenda  the  vaUey  of  the  Lambro.  23  M.  Lambrugo  (960  ft.);  35'/s  M. 
Merone-Pontenuovo,  thejunmion  of  tlieLeccoandOom"llne(p.l40). 
The  Ltigo  d'AUerio  ia  paBsel  on  the  left  and  the  Logo  di  i^alona  on 
the  right.  TheUaineatBCBthaBliBniiiiigplainofErbBfPian(ra-&oJ. 
271/3  M.  Incino'Erba,  the  station  for  the  village  of  IdoIho  and 
the  small  town  of  Erba.  /nemo,  the  annlent  Licinifonim,  1b  men- 
tioned by  Pliny  along  with  Bergamo  and  Como;  it  contains  a  lofty 
Lombard  campanile.  £rba  (1056  ft.;  'Hierpo)  lies  a  little  to  the  N., 
on  the  road  from  Gumo  to  Lecco,  which  here  traveraea  the  fertile 
and  terraced  aiopes  of  a  small  hill.  It  Dontaias  aevoral  villas,  among 
whloh  Is  the  Villa  Amalln,  on  the  N.W.  side,  commanding  a  ehaim- 
Jog  FJew  of  (be  Sriauza.  —  From  Elba  to  Como,  sal.^  v  l*". 
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Fbom  Ebjba  to  Bell  agio,  about  19  M. ;  a  highly  interesting 
excursion.  —  Beyond  Erba  we  cross  the  Lamhro^  which  has  here 
been  canalized  and  is  conducted  into  the  Lago  di  Fuaiano ,  a  little 
to  the  S.E.  Immediately  afterwards  the  route  to  Bellagio  diverges 
to  the  left  from  the  road  to  Lecco,  and  runs  to  the  N.,  past  Longone 
on  the  W.  bank  of  the  narrow  Lago  del  SegrinOj  to  — 

6  M.  Canzo  (1270  ft. ;  Croce  di  3faWa),  which  is  almost  contiguous 
to  (I74  M.)  A880  (1394  ft.),  the  two  numbering  together  2700  in- 
habitants. At  the  entrance  of  Asso  is  a  large  silk-manufactory 
(Cctsa  Versa), 

•  The  road  now  gradually  ascends  for  a  considerable  distance  in 
the  picturesque  valley  of  the  Lamhro^  the  Vall'  Asbina,  the  slopes 
of  which  are  well  wooded;  it  passes  through  (2  M.)  Lasnigo,  (2  M.) 
Bami  (2083  ft.),  and  Magreglio  (2416  ft.),  where  it  becomes  steeper; 
first  view  of  both  arms  of  the  Lake  of  Como  from  the  eminence  near 
the  (1  M.)  Chapel, 

Delightful  *Survey  of  the  entire  E.  arm  to  Lecco  and  far  be- 
yond, after  passing  the  first  church  of  (I74  M.)  Civenna  (2046  ft.; 
*Bellevue,  new,  open  from  April  to  Oct. ;  Angela,  R.  1  fr.,  unpretend- 
ing), with  its  graceful  tower.  The  road  now  runs  for  2^/4  M.  along 
the  shady  brow  of  the  mountain,  which  extends  into  the  lake  at 
Bellagio.  Beyond  the  chapel  good  views  are  obtained  of  the  W.  arm 
of  the  lake  (of  Como),  the  Tremezzina  with  the  Villa  Carlotta  and 
Cadenabbia,  the  E.  arm  (Lake  of  Lecco),  a  large  portion  of  the  road 
and  railway  on  the  E.  bank,  the  former  supported  by  masonry  and 
embankments,  and  finally  of  the  entire  lake  from  the  promontory 
of  Bellagio  to  Domaso  (p.  150),  and  far  below  the  park  of  the  Villa 
Serbelloni  (p.  147). 

The  road  winds  downwards  for  about  3  M.,  finally  passing  the 

Villa  Oiulia  (p.  147)  and  the  churchyard  of  Bellagio.  From  Civenna 

to  the  hotels  at  Bellagio  on  the  lake  (p.  146),  2  hrs.'  walk. 

A  longer  route,  which  will  reward  the  pedestrian,  is  by  the  *Monte 
S.  lYimo  (p.  143).  Ascent  from  Canzo  with  a  guide  in  4-5  hrs.,  descent 
to  Bellagio   3  hrs.  (fatiguing,   over  debris). 


22.  Lake  of  Como. 

Plan  of  Excursion.  The  Lakes  of  Como  and  Lugano  (p.  153)  and  the 
Lago  Maggiore  (R.  28)  may  be  visited  from  Milan  most  expeditiously  as 
follows :  by  the  St.  Gotthard  line  or  the  Saronno-Como  railway  in  i^/y 
I'/i  hr.  to  Como  (Cathedral) ;  proceed  by  steamboat  in  the  afternoon  in 
lVa-2  hrs.  to  Cadenabbia  or  Bellagio^  the  latter  the  most  beautiful  point  on 
the  Lake  of  Como,  and  spend  the  night  there.  In  the  evening  and  next 
morning  visit  Villa  Carlotta  and  Villa  Serbelloni;  by  steamboat  in  V*  hr., 
or  by  rowing-boat,  to  Menaggio;  thence  by  railway  in  1  hr.  to  Porlezea, 
in  time  for  the  steamboat  which  starts  for  Lugano  (p.  153) ,  arriving  early 
enough  to  leave  time  for  the  ascent  of  Monte  S.  Salvatore.  From  Lugano 
by  steamboat  in  IV2  hr.  to  Ponte  Tresa  and  thence  by  steam-tramway  in 
V4  hr.  to  Luino;  steamboat  from  Luino  in  2-3V4  hrs.  to  the  fiorromea'a 
Islands,  From  the  island.9  we  mny  pr.^ceed  in  ly^-i^/ihr.  Vo  Aroua  ^u^ 
return  hjr  raUwajr  to  Milan  (l^/i-Q'^/i  hrs.  j  E.  26),  or  we  ma^  x^VutitiM 
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er  to  [*/i-Vlthr.)  Lavmio  and  §d  cia  theilca  by  lbs  N.  rai]v&y  vl 
D  (2-3  tirB.)  MiliD  (R.  35).  —  Tbe  CiBct:ti.AH  Tous  TioUTs  (see  p. 
I  for  Ibtii  mcuriloD  are  economical  tnd  eonvenleDt.  Toui  So. 
etr  UediUrraaea  (tsC  dus  27  fr.  70,  Snd  el,  21  te.  10  e.)  sod  ] 
!  FerroTie  Hord  (9)  fr.  BO.  16  fr.  IS  c)  follow  subgdatlUlr  tbe  i 
Lied  rDiilu.  —  TheBsTDiiH  Tickets  Issued  by  botb  nllway-aT! 
ell&eio,  Cidenibbis,  nod  HeoBulo  (Bele  Ued.,  10  fr.  £0.  8fr.  C 
Nord    e  fr.  a&,  7  fr.  86.  1  fr.  fg  c.)  and  thgse  Isgued  br  Ibe 


Btsambut  tbriee  dill;  from  Como  to  Golico  in  1-b  bra.  ( 
[r.£Dc.)(  five  tlmei  dally  from  Ooaao  to  Bsllagio,  eigbt  Elmea 
.rice  daily  from  Como  to  Leeco  in  !!>,VtV<  bre, :  tliFii^e  dull; 
Colico  in  3'/t-S>/4  bra.    Ibe  tickets  are  iesned  oo  bo&id 


by''B,'.  "  '    '  ■ 

Bowing  Boat!  (barca,  pi.  hardu).    First  honr  lVs.fr.,  eatl  nddjtloaal 

Ycrsi),  eacb  rower  2'/s  fr.  j  BeUigio  to  Tremcsio,  BeUapo  to  Henaeglo,  and 
BeUaglD  to  VarBDoa  sJio  i^h  fr.  ea.cb  cower ;  fiellagia  lo  Villa  Held,  VUla 
Cadotta,  and  back,  each  rower  8  fr.  —  One  rower  safflcea,  unless  Iho  Itav- 
eller  ii  pressed  for  time;  a  second  may  be  dismisaed  wilb  the  words  'basts 
unol'  Wbeo  traTelleM  are  nut  numeroiu.  the  boatmen  readily  rednce 
I beir  demands.  Tbe  following  phrases  may  bo  found  useful :  Q<«»to  cojefl 
pir  una  soria  iTun  Dra  (di  dtie  orc)r  Biamo  due  (!ri,  gualln)  persont.  E 
Iroppa,  W  daro  un  fratiaa  (due  frtmcM,  etc.).  In  addltlan  to  the  fare,  It  ii 
usual  to  Eire  a  'taavela'  or  'Inumamimo'  of  Vi  fr.  or  1  fi.  according  to  the 

The  *Lake  of  Como  (660  ft.),  Italian  lapo  di  Como  or  /( Lario, 
<Ae  LatMS  Latias  of  the  Bomsas,  U  eilollBd  by  Ylrgll  (Geoig.  il.  1 59),    ' 
and.  ta  In  the  estimation  of  many  the  most  beautiful  lake  In  N.  Itsl;. 
lEngth  from  Como  to  the  N.  extcemity  30  M. ;  greatest  width,  be- 
tween Mens^gio  and  Vareiina,  neatly  21/3  M.j  greatest  depth  1340ft.  j 
total  aiaa  60  sq.  M.    At  BelUglo  (p.  146)  the  lake  diiidos  iuto  tno 
branches,  called  respectively  the  Lofcejo/TomoCW.)  and  Leeco  (E.). 
The  Adda  (p.  141)  enters  at  the  upper  extiemity  and  mskee  Its 
egress  uear  Leeco.    The  W.  arm  has  no  outlet.    Nuiaerooa  villagea 
and  the  gay  rillaa  of  the  Milanese  aristocracy,  enrrounded  by  luxur- 
iant gardens  and  vineyards,  aii!  scattered  along  the  batike  of  the 
lake.   Ill  the  forests  above,  tha  brilliant  green  of  the  cheetntit  and.    ' 
walnut  ooutrasts  elrongly  with  the  greyish  tints  of  the  oliYe,    The   1 
variBgated  hues  of  the  oleanders  are  also  Blritiug.  The  laurel  poWH  J 
wild  bete.   The  mountains  riee  to  a  height  of  7000  ft.  —  The  in- 
dastrions  inhabitants  of  the  bsiiks  of  the  lake  are  mnch  occupied  ii 
the  produotiou  and  nianutaoture  of  ailk.     Taslpfui  articles  in  oIIto  ' 
wood  are  made  at  Bellaglo.  —  The  lake  abottnde  in  flsh,  and  Uout 
ol  3Dlba.  weight  ace  occasionally  captured.    The  'Agoui'  ato  small, 
bat  paliUble. 


CERNOBBIO. 
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The  prospect  from  tlie  quay  at  Como  is  limited ,  hut  as  soon  as 
the  steamer  has  passed  the  first  promontory  on  the  E.,.t91i«  J^nta 
di  Qeno,  the  beauty  of  the  lake  is  disclosed  to  view. 


Lake  of  Como. 


W.  Bank. 

Borgo  S,  Oiorgio  and  ^  Villa 
VOlmo^  see  p.  140. 

Villa  Tavemolaj  beyond  the 
mouth  of  the  Bttggia.  Villa  Qon- 
zalez ;  Villa  Cima^  in  a  beauti- 
ful park. 

Cemobbio  (P).  —  *Gband  H6tel 
Villa  d'Estb  bt  Reinb  d''Anglb- 
TBBBE,  R.,  L.,  £  A.  4-7,  B  iV2i  d^j.  3, 
D.  5,  omn.  1  (to  Chiasso  3),  pens.  8- 
12  fr.,  with  pleasant  grounds,  fre- 
quented by  English  and  Americans 
(Engl  Church  Serv.  on  Sun.);  Hot. 
Cbbmobbio  bt  de  la  Reine  Oloa, 
R.,  L.,  &  A.  3-5,  B.  I'/i,  ddj.  3,  D.  4, 
pens.  8-12,  omn.  1  fr.,  well  spoken  of; 
*Alb.  Hilano,  Italian.  —  Omnibus  to 
Ciomo,  see  p.  139. 

Cemobbio  J  a  considerable  vil- 
lage, 272  M.  to  the  E.  of  Chiasso 
(p.  14),  is  surrounded  by  hand- 
some villas :  Belinzaghij  Baroggi, 
and  others.  High  above  lies  the 
church  of  Ravenna, 

The  Honte  Bisbino  (4390  ft.),  with 
a  pilgrimage-cburch  and  a  fine  view, 
is  easily  ascended  in  3  hrs.  from 
Cernobbio  or  Brienno  (p.  146). 

VUla  Volpij  on  a  promontory 
extending  far  into  the  lake. 

Moltrasio  (P  j  Alb.  Caramazza), 
in  a  beautiful  situation,  with  the 
large  Palazzo  Passalacqua,  rising 
above  its  terraced  garden. 

Vrio  (B);  then  Carate  (P  j  H6t.- 
Pens.  Lario),  Laglio,  and  Oer- 
manellOj  all  with  attractive  villas. 
On  the  bank  of  the  lake  is  a  lofty 
pyramid  erected  to  the  memory  of 
Dr.  Frank,  a  professor  of  Pavia 
(d.  1851),  with  money  left  by  him 
for  the  purpose. 

Torriggia  (P  j  Ristor.  Casarico)  j 
on  the  promontory  the  Villa  Elisa. 

Bakdxkbr.  Italy  I.   lith  Edit. 


E.  Bank. 

Borgo  8.  Agostino  and  Brunate, 
see  p.  140.  —  Behind  these  rises 
the  Monte  San  Maurizio. 

Blevio  (B),  with  the  villas  My 
liu8  and  Ricordi,  and,  beyond  the 
Punta  di  Gtno^  the  villas  Ratazzi^ 
Cornaggia^  etc.  ViUa  Taglioni, 
formerly  the  property  of  the  fam- 
ous danseuse  Marie  Taglioni 
(d.  1884);  Villa  Ferranti,  once 
the  residence  of  the  celebrated 
singer  Pasta  (d.  1865);  Villa 
Tavema. 


Tomo  (P ;  Alb.  Bella  Venezia) 
has  a  pretty  church  and  is  sur- 
rounded by  villas. 

Road  hence  to  Como ,  see  p.  140. 

Villa  Pliniana ,  in  the  bay  of 
Molina,  at  the  entrance  of  a  narrow 
gorge,  erected  in  1570  by  Count 
Anguissola,  is  now  the  property 
of  the  Marchesa  Trotti.  It  derives 
its  name  of  Pliniana  from  a 
neighbouring  spring  which  daily 
changes  its  level ,  a  peculiarity 
mentioned  both  by  the  younger 
and  the  older  Pliny.  The  passages 
are  inscribed  on  the  ^aW&  q1  >J5vft 
court. 
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ksrs. 
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W.  Baki. 
Britmu)  (B) 

Argegno  {P;  Alb.  4  Rlslor. 
Telo;  Alb.  BsreheCta),  nC  the 
moat^  ofthe  fertils  Intetvi  Valteff. 


au'igUane  iTInli 

lllrl    iltfJO  II. I     AID.     0.     UaCCll)     ID 

LatUB  iT/nliM  (p.  iSS). 

Cofonno(B)(  then  Sa(a  (B>, 
iriththe  small  island  of  Camaeina, 
fieqaently  mentioned  in  the  an- 
nals of  medinial  varfarQ,  now 
occnpied  by  a  amall  church  of 
5.  Qimanni. 

Mante  Legnone  aod  Montt 
Ltgaancmo(p.  150j  ate  diatiuctly 
Tialble  towards  the  N.E. 

Campo ,  charmingly  aitaated  \ 
then  the  promomory  of  Laoedo, 
which  here  projects  far  into  the 
late.  On  its  eitremity  (S/,  M, 
from  Canipo or Lenno)glitlu rathe 
YiUaAreomatij  with  itscolonmde 
(ylflilors  adniitledi  floe  ylew). 

In  the  b»y  lio  Lenno  {B ;  Ristor. 
Brentani),  wiih  an  old  or^tn'onal 
bapllstry,  and  Aisano  [B).  On 
thfl  alopa  aboTe,  Mtttegra. 

Tremsuo  (P;  "HSl.-Pens. 
Batmni,  R.,  L.,  &  A.  31/3,  dftj,2, 
D.  atr.j  'Bat.  du  Lac  et  ViUa 
Qirlolla,  pens.  G-6  fr. ;  mt.-Faa. 
Bileedtrt,  pena.  from  6  fr.,  well 
apoken  of),  praolically  forming 
one  place  with  Cadenabbla  (sea 
below).  The  Tremenina  Is  ibeau- 
tlful  diatrict  Justly  called  the 
garden  of  Lombardy. 


baok,  3-4  hrs)  by  Zomo  (sea  above) 

to  'flanfa  Varia  del  Soccoi-.t  (137611  ), 

a  piUriinaEe-churcl  with  beautiful 

menla),  ra.ura  by  Mc.egra. 

OadeBabbin.  —  'BsuEVca,  ad- 

BelUgio.  —  •QsAHDK  Baniava, 

JoiaiBgthe  VWa  Carlolla,  wilb  shady 

frenuenlcd    by    tha    ItojUih,     „a 

UosedDec.  toFeb.)i'bs^£-'h.&,  a!', 

GmsD  Birtti.  BivLwui,  a.  SA-t 

E.  Bank. 

Rlva  dl  Palan^o  (P)  and  Pog- 
nana  (B);    then   (Juoraano    and 

Neua  (B),  at  the  mouth  of  the 
Va[  dl  NtMia ,  which  tsconda  10 
the  Piano  del  Tivano  (3800  ft.), 
with  a  high  waterfall  In  a  narrow 
gorge,  frequently  dry  in  aummer. 

Beyond  La  Cavagaola  we  ob- 
tain the  first  view  of  Bellagio. 


Near  Ltueno  (B)  ia  one  ofthe 
deepest  parta  of  the  lake. 

VilLi  Baana. 

S.  Oiovatmi  (B),  with  a  ohutcli 
containing  an  altar-piece  by 
Gaud.  Ferrari:  Christ  in  glory, 
with  eaiots  and  donors.  ViUaTrotU 
(flne  garden,  visitora  admitted). 

VaifiTrlvulsia,  formerly  PoWf, 
contains  the  mausoleum  of  the 
last  of  the  Oonzagas,  In  the  farm 
of  a  round  Romanesque  tower. 
Fine  view.  Visitors  ate  admitted 
to  Iho  baantiful  garden. 

Villa  Mfllii,  i/jM.  to  the  S. 
of  Bellaglo,  erected  by  AlbtrtoUt 
in  1810-15,  tot  Count  MiM 
dEriU  (1703-1816),  who  viB 
»lce-ptesident  of  the  Italian  Re- 
public in  1802,  and  was  made 
Duke  of  Lodi  by  Napoleon  in 
180T.  It  now  belongs  to  the 
Duchess  of  MeUi,  and  poaseasBs 


otkB   of  t 


ofComo, 


BELLAGIO. 


22.  Route.   147 


L.,  ft  A.  3-4,  B.  11/4,  d^j.  21/4,  D. 
4,  pens.  7-10  fr.:  *B&itannia,  B.  2- 
4,  L.  «/«,  A.  i/«,  B.  li/i,  d^j.  8,  D. 
41/sf  pens.  7-12,  omn.  1  fr.  ^  HdxEL- 
Pension  Cadsnabbia,  pens.  7-8  fr.  — 
C<nfi  Lavesari.  —  Hotel-omnibuses  at 
the  pier.  —  EngUth  Churchy  with 
services  from  April  to  November. 

Cadenabbia,  2  M.  to  the  S.  of 
MeDaggio(omnibus  at  the  station), 
lies  in  the  most  sheltered  situa- 
tion on  the  Lake  of  Como.  —  In 
the  vicinity  (S.W.),  in  a  garden 
sloping  down  to  the  lake,  stands 
the  celebrated  *Villa  Carlotta, 
formerly  Sommariva,  In  1843  it 
came  into  the  possession  of  Prin- 
cess Albert  of  Prussia,  after  whose 
daughter  Charlotte,  Duchess  of 
Saxe-Meiningen  (d.  1855),  it  is 
named.  The  Duke  of  Saxe-Mei- 
ningen  is  the  present  proprietor 
(accessible  from  8  to  6,  door 
opened  every  1/2  hr. ;  1  fr.  each 

pers.). 

Intbbiob.  The  Habblb  Hall  con- 
tains a  frieze  decorated  with  cele- 
brated ^Beliefs  by  Thonoaldaen^  re- 
presenting the  Triumph  of  Alexan- 
der (for  which  a  sum  of  nearly 
375,000  fr.  was  paid  by  Count  Som- 
mariva  in  1828)  \  also  several  statues 
by  Canova  (*Gupid  and  Psyche,  Magda- 
len, Palamedes,  Venus):  Paris,  by 
Fontana  ;  bust  of  Count  Sommariva  \ 
Ifars  and  Venus,  by  AcquUti;  Cupid 
giving  water  to  pigeons,  by  Bien- 
aimd ,  etc.  The  Billiabd  Booh 
eontains  casts ,  and  a  small  frieze 
in  marble  on  the  chimney-piece 
representing  a  Bacchanalian  pro- 
cession, said  to  be  an  barly  work 
of  Thorwaldsen.  —  In  the  Gabden 
Saloon,  several  modern  pictures  (J7a- 
yex,  Bomeo  and  Juliet;  Lordon^ 
AtiJa),  and  a  marble  relief  of  Ifa- 
poleon  when  consul,  by  Latzarini. 

The  *Gabdbm,  which  stretches  to 
the  S.  to  Tremezzo,  and  to  the  N. 
towards  the  Hdtel  de  Bellevue,  con- 
tains the  most  luxuriant  vegetation  \ 
on  the  S.  side  of  the  Villa  is  a 
splendid  magnolia  \  pleasant  view 
towards  Bellagio.  At  the  end  of  the 
garden-frs//  la  the  mortmtry  chapel  | 


E.  Bank. 
pens.  10-16,  omn.  */«  fr.,  both  well 
dtted  up,  and  the  property  of  com- 
panies, beautifully  situated  on  the 
lake  and  having  fine  gardens ;  Villa 
Sbbbslloni,  a  ddpendance  of  the 
Grand  Hdtel  Bellagio,  pens.  9-14  fr.  s 
*GsNAZZiMi,  also  beautifully  situated 
on  the  lake,  B.,  L.,  A  A.  bi/2-O, 
B.  l"/a,  d^j.  31/2,  D.  4V«,  pens.  7-11  fr. 
—  Of  less  pretension:  *H6tbl-Pbm- 
siON  Flobbnce,  B.,  L.,  &  A.  2V2-4, 
B.  1V«,  d<j.3,  D.4,  pens.7«/a-9,  omni- 
bus Vs  fr-  i  Pbnsion  Suisse,  B.  lVs-2, 
L.  1/,,  A.  V«,  B.  1,  d^j.  2V»,  D.  3V«, 
pens.  6-7 fr.;  HAt.-Pbms.  dbsEtbano- 
sBs,  with  beer  garden  at  the  quay, 
d^j.  2Va,  pens.  7-8  fr.  —  The  large 
hotels  send  omnibuses  to  meet  the 
steamers. 

Lace,  Silk  Ooodtt  and  Olive-wood 
Carvings  at  numerous  shops.  — • 
Books  and  Photographs^  at  P.  latroz- 
zrs.  —  Druggist,  Lavizzari. 

Rowing  Boats ^  see  p.  144. 

English  Church  Services  (April-Oct.) 
at  the  Grande  Bretagne. 

Bellagio  (710  ft.),  a  small  town 
with  800  inhab. ,  at  the  W.  base 
of  the  Punta  di  Bellagio,  the 
wooded  promontory  which  sep- 
arates the  Lake  of  Como  from  the 
Lake  of  Lecco,  is  perhaps  the 
most  delightful  point  among  the 
lakes  of  Upper  Italy. 

Higher  up  stands  the  *Villa 
Serbelloni  (footpath  ascends  by 
the  H6t.  Genazzini  in  25  min.), 
the  park  of  which  extends  to  the 
head  of  the  wooded  promontory 
(adm.  1  fr.,  free  for  guests  of  H6t. 
Bellagio).  Charming  glimpses  of 
Varenna,  Villa  Arcomati,  Villa 
Carlotta,  etc. 

The  Villa  Belmonte,  the  prop- 
erty of  an  Englishman,  commands 
another  fine  view  (adm.  1/2  ^r.). 

About  1  M.  to  the  S.  of  the 
lower  entrance  to  the  Villa  Ser- 
belloni, beyond  the  cemetery, 
we  reach  a  small  blue  gate  on 
the  left ,  leading  \xs  Moa  '^\!i\^ 
Oinlia,  the  proipeit^  ol  ^Q^saX 


MENAGOIO. 


Kcglplnres  (sdm.  for  s  fee). 

Behind  Gadenabbia  rises  tli 
rock  of  It  Saam  ill  S.  MariiTW. 


of  Ihe  Alps  of  Valaia  l9  olitainffl  fci>ni 
Iha'IContiiOalMBaOeOOfl.),  to  Ibe 
W.,  whloU  may  be  reached  (n  flU  min, 
from  MddIb  Crocions  b;  fallDwIng 
the  cien.     From  Uonta  Oalbiga 


CSbrs. 


■o  (p.  1B3). 


E.  Bank. 
Blome  Of  Vienna,  -with  beiuliful 
'QaTdeni    (adm.    on   Son.    and 
bolidiyg;  fee  '/a  »■]■ 

A  pleasant  Mcursion  may  bs  taken 
hence  lo  •CTvama(p.  liBJ,  el  thai  by 

of  Tmma  (see  bslow). 

Tbe  Highly  intere-ting  asceal  of 
Ihe 'MontsB.f  rime  10656  fl.)  may  be 
made  in  i'/-  h«.  from  Bellagiu  (wilb 
guide,  10  fr.)-  The  ronte  leads  pail 
Ihe  Villa  Oinlia  and  CaiaU,  and  forka 
at  (2hrs.)  achspal.  We  follow  the 
narrow  TOad  to  the  rieht  lo  the  alpa 

and  the  BrlaiiiB,  backed,  by  a  graad 


ls  Df  Che  lake  unite. 


r  in  pic- 


e  SUtFlo 


At  BeMflgio  the  S.W  and  8. 

Tbe  latter,  the  ^\s<l  di  Lecco,  tbouEh  inferior 

■ceuery.    The  K.  bank  'is  sklrtsd   by  the  railway  i 

Steameri   pic   on  Ike  lake  from  IComo}  Bellaslo  lo  Lecco  and  l>ick,  and 

from  Gotico  tu  LecoD  and  back  (comp.  p.  HI). 

The  steamer  rouodi  tbe  FiaUa  di  BtUatia  (p.  117).  To  the  left,  Uiraa 
(B.  and  R.),  at  the  foot  of  the  abrupt  Cima  Falasia  (HBI  ft.).  Vine  flaw 
tuwardi  the  N  —  Rlghl:  LUnonla  <B.)  roKnu  (B.),  tbe  staiion  for  mX.) 
dcoHia  (p.  US),  and  Onto  (a.).  Left:  OMo(a.),  at  the  fool  ct  Mu.  Origiia 
Cp.US);  Tontanltoi  JfandiUotP.  &a.]  U  Oie  loot  oIMle.  Campion niSS  ft.}  t 
AKadia  (B.  A  B.l,  at  the  mouth  of  tk«  Vat  Osrona.  Oa  Ihe  W.  '--'-  ^ 
the  baae  of  Iha  Com  dl  Catuo  (INK)  fl.),  are  several  sement-fama 
pDsile  Laci'o,  to  ihe  right,  lies  fori,  situated  at  the  mimth  a!  th 
(p.  110)  and  sepnratad  from  Halgralt  (p.  Ill)  by  the  nromontor 
Bimlglo.  The  lake  now  conttacta  to  the  width  of  the  ddda. 
(P.  t  E.),  see  p.  HI. 

On  the  obiet  arm  of  the  Lake  of  Oomo,  >e  wa  proceed  tamrda 
Colico,  the  first  iteamhoftt-statdona  are  Menagglo  (W.  banh)  and 
VarBiuia  (E.  bankj. 

E.  Bane. 
Varenna  (P;  'HSt.Royal  Mar- 
aionni,  R.,  I..,  &  A.  2-3,  B.  IVt, 
d«j.  3,  D.  5,  pens.  7-9,  omn. 
Vl  fr.;  AV).  Villorio,  nnpretenii- 
ing)  ia  obariDingl]'  sltualed  on 
a  promontory ,  Burrounded  by 
gardens  (iBimbardl,  Leila,  Ve- 
ninl),   al  IVr  in,o\i\\i  o(  the  Fol 


Berrloc);  'Qbiiid  E6t. 
B.,  L,,  A  A.  Bi/ry/i,  B.  IVj,  Oj-  8, 
"    "     p«u.   P"  "^      '•-•'■  '•---■'' 
iliotted, 

iuiiin  hoDss.  R'.  li/t 

3  fr.  —  Cafi-Bubwnatl  Olimlo. 

Menagfio  (1000  inbab.),  with 
fto  estenatTe  silk  msnafictory, 
commuidBa  fineTiewofBelUgio. 
On  the  lake,  to  the  S.  of  the  Til- 
lage, iB  the  handaome  Villa  My- 
Iltu.  —  A  good  road,  diTetgtng 
to  the  right  fiom  the  Cadenabbis 
(Comojroad,  aaoeade  in  windings 

the  chuich  of  which  atanda  the 
Till*  Tigoni,  formerly  Myliua, 
oommandlog  •  magnifloent  viev 
ofBellagio,  Meusggio,  and  of  the 
three  arms  of  the  lake  [apply  Co 
the  gardener;  fee  1  ft.)-  The 
garde  n-Baloon  eontsina  two  re- 
lief* by  ThoTwaldstn  and  a  gronp 
In  marble  by  Arpenli.  —  Adjacent 
are  the  VUla  AfaiaJTno  d'Attglio, 
with  paintings  by  the  poet  Mar- 
ch eseMaBsimod'Azeg]io(d. 1866), 
and  the  VUia  Oarovigli 


rX^-' 


__., ._     _.    villlg, 

Plalo  and  Brtt/iia  10  (t'/i  hr.) 
chnteb  ol  JTodonna  itUa  BregUa,  < 
mandjng  an  eiteaalve  view.    I 


The  Bteamei  next  passes  a 
wild,  yellowish-brown  cliff,  the 
Sa»to  RaTKXo  ('orange- rock'], 
which  Is  traveised  by  a  trying 
footpath.  The  Ruaaians  undti 
Bellegaide  marched  by  this  route 
In  1799,  though  with  heaiy  losses, 

AeguaitTia  (F)  is  the  chief  til- 
lage in  the  commune  of  8.  Ah- 
bondio.  —  Maatama. 
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B.  Basx. 
<f£ifno.  AboTe,  beside  the  amall 
village  of  Veilo,  are  the  rnins  of 
the  Torreif(7uio,VFlth  a  beauti- 
ful view  (aeceat  '/^  hi.).  la  the 
vicinity  both  road  and  railway 
pass  throngh  several  tnnnels. 
Most  of  the  marble  qnarried  in 
the  nelghbonrhood  is  cut  and  pol- 
ished in  the  town. 

\bout3/«M.  totheS.ofVa- 
renna  the  Fitane  Latte  ['milk 
brook",  firom  Its  colour)  ia  precip- 
itated in  several  leaps  from  a 
height  of  1000  ft. ,  forming  an 
Imposing  cascade  in  apring,  bat 


fiilgnii 


e  below) 


Tbe°MiiBtaOii(na(T906ft.;8hi9.] 
isaveriBnepoiDl.  From  Varenna  a 
bridle-path  leada  on  the  right  bank  of 
tlie£MiwvliiPerl(diilo[3i/ibia.)£MM 
(aSBO  ft. ;  -Alb.  If onle  Oodena,  modeT~ 
ale),  prettily  altuated.  Tbence  (Enlda 

^Ip  iVada  Vh,  Rifugit  of  Iha  Italian 
Alpine  CMbiaSSO  fl.J  Vibr.,  andto 

rather  Irying).  'superb  view  ofthe 
lo  Iho  Orller  (the  Hie.  Eosa  gronp 


Piuturo  in  the  Val  aaiiino  (p.  150). 

OltUma  is  the  station  for  the 
hydropathic  establishment  of 
Regoledo,  situated  500  ft.  aboTe 
the  lake  (cable- railway). 

BoUano{Pi  *Alh.  Porta,  'Alb. 
BiUano,  on  the  lake)  has  1 JOO  In- 
hah.  and  considerable  factories. 
By  the  pier  is  a  monument,  by 
TanUrdlni,  to  Tom.  Gtosri,  ■Cue 
poet,  who  was  tota  alBeJiwii  ■!»■ 


1 50   Haute  S?.  CO 

W.  Babk. 

Cremia  (B),  with  the  hand- 
some  nhurcli  of  8.  Michele  C»H«-r- 
plecB  •St.  Miclmel,  by  Psolo  Ve- 
ronsse).  The  old  church  of  S. 
Vita  containe  a  fine  Madonna  and 
entail  by  Borgngnone. 

Then  PianeUo. 

On  rocks  rising  precipitously 
above  Muaao  (B)  sie  eltu&ted  the 
mins  o(  three  castles,  Rocea  di 
Mtitio,  the  residence  of  Qinv. 
Qi.c.  dtf  Medici  in  1525-31, 
'the  Castellan  of  Mnsso^irho  from 
this  spot  rnled  over  the  entire 
Lake  of  Como. 

Dongo  (P ;  Alh.  Dongo) ,  a 
large  yiltage  in  a  sheltered  situ- 
ation. 

Oravedona  (P;  Alb.  GraTe- 
dona,  well  spoken  of;  Alb.  del 
Lanro),  with  1600  in!iab.,l9pie- 
tureBqU(?ly  situated  &t  the  mouth 
of  s  gorge.  The  handsome  Fa- 
laato  del  Pero  with  fonr  towers, 
at  the  upper  end,  was  hailt  ia 
1586  by  Pellegrino  Tibaldt  for 
the  MSlaneie  Cardinal  Tolomeo 
Gallio.  Adjoining  the  venerable 
church  of  5.  Vinetnzo  rises  the 
Baptielerg  of  Santa  Maria  del 
Tiglio,  an  interestiog  building  of 
the  12ch  cent.,  with  campanile, 
eontatnlng  two  Christian  Inscrip- 
tions of  the  Sth  century. 

A  bridlo-path  lejiila  tn  lh«  W. 
tbronili  llie  Yal  ii  Ori^vedoaa  and 
over  the  Paua  di  S  Jnrio  (6130  ft.l 


E.  Baux, 

1790  fd.  1853). 
leads  hence  to  (he  (8  mln.)  st 
(ion.  Following  the  Via  OaTooi 
to  the  left  bytbeAlbergoBellano, 
then  turning  10  the  right  and  then 
to  the  left  again,  we  reacli  the 
church  of  5.  Qlorglo  and  the'OT^ 
rido  di  Bellano,  a  rocky  gorge  la 
which  the  Piovtma  forms  alofty 
waterfall  (adm.  I/j  tr.). 

A   nnrran    loid   leada  throngh 


mi  (ban 


Tii  Jnit 


Dtroio  (B),  at  the  month  of  tho 
Varrone,  is  situated  at  the  base 
of  iho  abrupt  Monte  Leffiuint 
and  its  spur,  tlieMcnteLeynonelna 
C5680  tt-l- 

HrataLepiDiii  tSBOS  ft,),  lbs  hiEh- 
eslmounlainofLoDibu'dy.iiiarbeai-    I 
ceniea  hence  in  7  hrB.  (faligaing  but    ' 
tniGruiine).    Bridle-pilb  ui(a  bra.) 
.awnKo  p6K(t.i  Oileria  Pinetta,  fair]     ' 
on   tlie   ilope   of  Mte.   LeenoDcino, 
anil  llirDUGhVaJti  Larndi  lo  tlie  [2!ir9.) 
m/iviB   of  Ihe  Italian  Alpine  Qnb 


ith  guide)  to  Ibc  (3>/i  tars.)  Co- 
ina  Alpina  (TO'Ort  ;  no  bods)  and 
I  (l  hr.)  lumiDlt,  with  magnl- 
!Dl  view.  —  Tbe  uoent  on  the  H.  > 
e,  riom  DeMUi  if.  151),  <b  easier. 
iridle-path  leadg  Ibrangb  Ihe  Foils  ' 
■la  Lnina  to  the  (t  bn.)  Atp  Cap~ 
U,  and  theaca  acrogs  lbs  Biec^ella 
i-tirngne  In  3  bre.  lo  the  Bsmmll. 
Cnrmno.with  arnlned  castle; 
irio  tB.)i   Olsiaica.  —  Plana    . 

fR.),  on  the  hay  named  Laghtlla    ' 

di  Fian,i. 


Domaio  (F)  possesses  sei 
handsome  Til  Us.  — Finally  Bera 
(B). 


CoUco  (•fliilei  fiisi,  E.  2'/*,  B. 

fr.|   Zsofa  Bella,  both  in  the 
talian  style),  oomp.  p.  16. 
er  the  Spliiien  to  Cefri,  lee  B.  L 


TIRANO.  S9.  Route.    16t 

Vrom  Oolioo  to  Bondrio  and  Bormio. 

Fbom  Golxoo  to  80NDB10,  25Vs  M.,  railway  in  l-lVs  br.  (fares  i  fr. 
66,  3  fr.  25,  2  fr.  10  e.)  {  rBOK  Sondbio  to  Bobmio,  41  H.,  diligeoee  once 
daily  (to  Tircmo^  several  times  daily)  in  10  hrs.  Betum-tickets  (available 
for  30  days)  from  Milan  to  Tirana  28  fr.  95,  22  fr.  35,  16  fr.  90  c.s  to 
Bormio  48  f r   60  c,  37  fr.,  31  fr.  65  c. 

The  Vol  TelUna.  which  is  now  traversed  by  a  railway,  belonged  to  the 
Orisons  down  to  1797,  then  to  Austria,  and  since  1859  has  been  united  to 
Italy.  The  broad  valley  is  watered  by  the  Adda  (p.  15),  the  inundations  ot 
which  often  cause  considerable  damage,  and  make  the  lower  part  of  the 
valley  marshy  and  unhealthy.  An  aromatic  red  wine  is  yielded  by  the 
vines  on  the  slopes  of  the  valley. 

4V2  M.  Delebio^  on  the  Letina  (ascent  of  Mte.  Legnone,  see  p.  150).  — 
8  M.  Co9io-Valtellino-Tr4»ona^  the  latter  place  lying  at  the  base  of  the 
mountains  beyond  the  Adda.  —  10  M.  Horbegno  (U50  ft.;  Jncord),  with 
2500  inhab.,  is  noted  for  its  silk-culture  and  has  a  church  of  the  17th  cent, 
with  a  few  good  pictures.  —  12  M.  Taltsmona.  The  line  then  crosses  the 
Adda,  here  joined  by  the  Ma»mo^  and  skirts  the  base  of  the  mountains 
to  the  north.  14  M.  Ardsnno  -  Mtuino  ^  at  the  mouth  of  the  Vol  Matino 
(see  Baxdeker^i  Switzerland)  \  19V2V.  San  PieiroBerbenno;  22V2  M.  Castione- 
Jndevenno.  Farther  on  the  train  skirts  the  hill  of  Sassella^  noted  for  its 
wine  and  crowned  with  a  church. 

257*  H.  Sondrio  (1140  ft. ;  *Posta,  with  a  garden,  R.,  L.,  A  A.  4Vs,  D. 
4  fr. ;  Maddalena;  Ristorante  Marino^  with  rooms,  well  spoken  of:  omn. 
to  the  town  50  c),  with  4000  inhab.,  the  capital  of  the  Val  Tellina,  situated 
on  the  Malero.   A  large  building  outside  the  town,  once  a  nunnery,  is  now 

Private  property.     The  old  residence  of  the  baili£fs  is  now  a  barrack.  — 
'hrongh  the   Val  Maleneo  to   the  MonU  delta  Disgrazia,  see  Baedeker"* 
Stcitzerland. 

Beyond  Sondrio  the  Highboad  continues  to  ascend  the  Val  Tellina, 
The  churches  of  Moniagna  and  Pendolaseo  rise  on  the  left.  Beyond  S. 
Oiaeomo,  about  halfway  up  the  N.  slope  of  the  valley,  rises  the  ancient 
watch-tower  of  Teglio  (2945ft.),  which  gives  its  name  to  the  valley  (Val 
TegUno).  At  (lOVs  M.)  Tresenda  (12B6  ft. ;  Alb.  Ambrosini,  moderate)  the 
road  over  the  Passo  d*Aprica  diverges  to  the  right  (p.  195;  from  Tresenda 
to  the  Bergamasque  Alps,  see  pp.  185,  184).  —  The  road  next  crosses  the 
Posehiavino,  which  de.<«cends  from  the  Bemina  glaciers,  and  soon  reaches 
Madonna  di  Tirano  (1500  ft. ;  *Alb.  S.  Michele^  R.  3,  B.  1  fr.),  a  small  vil- 
lage  with  a  large  and  handsome  pilgrimage-churcn  of  the  16th  century. 
The  mountain-road  which  here  diverges  to  the  left  leads  to  Poschiavo^  and 
across  the  Bemina  Pais  to  the  Upper  Engadine  (see  Baedeker^s  Switter- 
land).  The  '■Confine  Sviezero^  is  ■/*  M.  to  the  N.W.  of  Madonna  di  Tirano. 
About  1/4  hr.  after  leaving  Madonna  di  Tirano  we  reach  — 

18  M.  Tirano  (1505  ft.;  *Albergo  Italia,  with  the  post-office,  B.,  L.,  &  A.  3, 
D.  4fr.;  Posta;  StelviOj  by  the  lower  bridge),  a  small  town  of  3000  inhab., 
with  old  mansions  of  the  Visconti,  Pallavicini,  and  Balis  families. 

The  road  now  ascends  along  the  vine-clad  slopes  to  Seimio  (2083  ft.). 
To  the  N.  rises  the  precipitous  Monte  Masuccio  (9240  ft.),  a  landslip  from 
which  in  1807  blocked  up  the  narrow  channel  of  the  Adda,  and  converted 
the  populous  and  fertile  valley  into  a  vast  lake.  At  (6  M.)  i/ia^r^o  (1845  ft.) 
the  road  crosses  to  the  right  bank  of  the  Adda,  and  at  the  large  village  of 
(I1/4  M.)  Orosotto  (Alb.  Pini)  it  crosses  the  Roasco,  which  here  issues  from 
the  Val  Orosina.  To  the  right,  at  the  mouth  of  the  latter,  is  the  impos- 
ing ruined  castle  of  Venosta.  Beyond  (IV4  M.)  Orosio  (2170  ft.)  the  road 
recrosses  to  the  left  bank. 

30  M.  BoUadoro  (2840  ft. ;  Posta  or  Angela,  R.  U/t  fr. ;  mtel  des  Alpes). 
On  the  hill  on  the  other  side  of  the  river  rises  the  picturesque  church  of 
Sondalo,  The  valley  contracts;  the  southern  vegetation  disappears;  far 
below  rushes  the  grey  glacier-water  of  the  Adda.  I'/s  M.  Mondadina.  At 
(I'/x  M.)  Le  Prese  we  again  cross  the  Adda.  We  enter  the  ^Q&\e  Qt  E«<rva 
4*  Mariffnone,  about  3^/t  M,  in  Jength,  which  Bep&tated  VYx^N^'^^^Xvt^^ 
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S3.  From  Uenaggio,  on  the  Lake  of  Como,  to  Lngano 
and  to  Luino,  on  the  La^  Uaggiore. 

12  H.  Steak  Tiuuw>.t  from  Kenngein  to  Porkira,  )<  IL,  in  1  br.  {ram 
2  tr.  eti.  1  f[.  U  e.).  Stbikboit  rrom  Porleiia  to  (tl  U.)  £(Wai>D  In  1  hr. 
(fares  2  fi,  66,  1  ft,  35  c).  ""d  to  (26  M,)  /Unit  rraa  in  S'/i-S  brs.  (farm 
4  fr.  60,  2  fr.  TO  c).  BTKiil  TiLiKwir  from  Fonts  Trisa  to  tuiuo,  B  >L,  In 
1  br.  (fares  2  tr.  a5,  1  fr.  IB  c).  Tbrongli-lickEls  B  fr.  BO,  B  fr.  BO  c.  i  mtura, 
Sunday,  nnd  eireuUr  tiokels  at  a  reduced  »le  (to  be  bud  on  board  of  n;  of 
tbe  steamera).  —  Swigg  instnm-bDalo  eiamloillon  on  board  tlio  ateunen 
In  the  Like  iif  Liigino.  Italian  cuBtom-bousa  at  Porlciia  or  Ponla  Ttesa, 
(umally  also  an  board  Uia  etesmers). 

Menaggla,  aea  p.  148.  The  railway-etation  is  at  the  S.  end  of  tha 
tillage;  tha  ticket-ofllGe  is  in  tba  H6tel  Men&gglo.  The  line  at  first 
aBcends  rapidly  (^5: 100]  to  the  hills  above  the  lake,  then  tarna  Bhatp- 
ly,  and  lutis  towards  the  N.  Fine  view  to  (he  right  of  tie  central 
part  of  the  Lake  of  Oomo,  with  BelUgio  in  the  middle.  Farther  on 
the  line  descrlbea  a  wide  bend,  aflording  ■  view  (right}  of  the  Vid 
Sanagra,  with  Loveno  and  the  Villa  Vigoni  in  the  foreground 
[p.  149).  We  then  thread  a  tunnel  UOydH.  long.  At  (3H.)  Orandola 
(1360  St.')  we  reach  the  highest  point  of  the  line,  610  fL  abora  the 
Lake  of  Oomo,  whence  the  train  deBr.ende  rapidly  (4 :  100),  Ti&  Bent- 
Orona,  Piano  (ontlie  emt,\l  Logo  del  Piano'),8.  Pielro,mi.TaoOTdo. 
It  next  crosaea  the  Oucciont  and  Begga,  and  reachea  - — 

8M,  Foileiu  (Alb.  dtl  Logo  ;  Fotta  or  Angtla),  on  the  N.  arm 
of  tbe  Lake  a{  Lugano,  -nith  the  Itallati  custom-bDnsB  for  travellera 
In  tbe   other  direction.    Kail,  station,  bVusb  W  Ae  steimboat-pler. 
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The  *Lake  of  Lugano  (870  ft) ,  called  by  the  Italians  Lago 
CereaU)  after  its  doubtful  Latin  name^  is  20  sq.  M.  in  area  and  945  ft. 
deep  at  its  deepest  point.  Its  wooded  and  oft-times  precipitous 
banks  are  less  varied  and  more  sombre  than  those  of  Lakes  Gomo 
and  MaggiorO)  but  its  central  part,  the  Bay  of  Lugano,  yies  in 
scenic  charm  and  luxuriance  of  vegetation  with  its  more  celebrated 
neighbours.  —  The  steamer  (poor  restaurant)  proceeds  towards 
Osteno,  without  calling  at  Cimay  at  the  foot  of  the  steep  hills  on 
the  N.  bank. 

OBtSno  (Hdtel  du  Bateau;  Ristorante  dtUa  Orotta),  on  the  wooded 
S.  bank  of  the  lake,  is  frequently  visited  from  Lugano  on  account 
of  its  grotto  (return-fare  2  fr.  35  c. ;  ticket  for  the  grotto,  obtained 
on  board  the  steamer,  75  c.). 

The  "'Orotto  of  Osteno,  Ital.  Orrido  or  Pe$cara  Cflshermen^s  gorge*) 
di  Osteno^  is  7  min.  from  the  landing-place.  We  pass  through  the  village  t 
ontside  the  gate  we  descend  to  the  right  before  the  stone  bridge,  and 
cross  the  brook.  The  mouth  of  the  gorge,  in  which  there  are  two  small 
waterfalls,  is  near  a  projecting  rock  (restaurant).  Visitors  embark  in  a 
small  boat  and  enter  the  grotto,  the  bottom  of  which  is  occupied  by  the 
brook.  The  narrow  ravine  through  which  we  thread  our  way  is  curiously 
hollowed  out  by  the  water.  Far  above,  the  roof  is  formed  by  overhanging 
bushes,  between  which  glimpses  of  blue  sky  are  obtained.  The  gorge  is 
terminated  by  a  waterfall.  —  The  Tu/a  Orotto€i  of  Retcia  may  also  be 
visited  if  time  permit  (1  hr.  there  and  back)  before  the  steamer  returns 
from  Porleeza.  Boat  (with  one  rower,  there  and  back,  QVs  fr.)  round  the 
promontory  to  the  E.  of  Osteno  in  V4  hr.  to  the  hamlet  of  R$teia;  thence 
by  a  narrow  path  to  the  grottoes  in  5  min.  (adm.  &  torches  1/2  ^i^0>  ^^  ^® 
vicinity  are  tufa  quarries,  containing  interesting  fossils. 

A  road  leads  from  Osteno  to  the  S.W.  to  (6  M.)  Lanso  d'Intelvi 
(3116  ft.{  Peru.  Lamo  d'Intelvi;  Caffk  Centrale^  i6j.  2  fr.),  ii/4  M.  above  which 
is  the  *H6t.  Belvedere  (pens.  8-10  fr.),  a  pleasant  spot  for  a  stay  (Engl. 
Church  Service  in  summer),  with  a  fine  view  of  the  Lake  of  Lugano  and 
the  Alps  with  Mte.  Rosa.  [Those  whose  destination  is  the  Hotel  Belvedere 
take  the  footpath  to  the  right,  about  s/4  M.  before  reaching  Lanzo,  which 
soon  joins  the  road  ascending  to  the  hotel.]  A  road  also  leads  to  Lanzo  from 
(8  H.)  Maroggia  (p.  12),  and  another  from  Argcgno  on  the  Lake  of  Oomo 
(12  H.  \  see  p.  I46).  l^ear  Lanzo  (20  min.)  are  the  baths  of  Paraviso. 
Bridle-path  to  Mte.  Oeneroso  (p.  13),  6V2  hrs. 

The  steamer  now  steers  obliquely  across  the  lake,  leaving  to  the 
right  Cresogno  and  Loggio  on  the  N.  bank,  to  S.  Mamette  (Stella 
^Italia)  J  beautifully  situated  at  the  mouth  of  the  picturesque 
Val  Solda,  with  Castello  high  above  it  (p.  11).  Beyond  Oria,  the 
station  for  Alhogasio,  we  enter  Switzerland.  Bellarma,  to  the  right, 
is  the  first  village  on  Swiss  soil;  the  slopes  of  Mte,  Caprino  (p.  11), 
to  the  S.,  are  also  in  Switzerland.  On  the  N.  bank  the  steamer 
touches  at  Oandria  (Pension ;  walk  to  Lugano,  see  p.  10),  at  the 
foot  of  Mte.  Brh  (p.  11),  with  its  gardens  borne  by  lofty  arcades 
and  its  vine-terraces,  and  then  turns  into  the  pretty  bay  of  Lugano, 
leaving  Castagnola  (p.  10)  to  the  right.  The  Mte.  S.  Salvatore 
rises  conspicuously  on  the  S.  side  of  the  bay. 

Lugano  (three  piers),  see  p.  7.    The  station  of  the  St,  Gtott- 
hard  Railway  lies  high  above  the  town,  1  M.  f lom  t\ift  HY^  V!^Tkfe\^ 
railway^. 


154   Route  93.  PONTE  TRESA.  ' 

Ab  ve  leave  Lugano,  we  onjoy  a  fine  retiospect  of  the  town,  idth 
Mtc.  Br6  (p.  1 1")  to  the  N.  The  steamer  ronnde  the  promontory  of 
8.  Martina ,  the  epur  of  Monte  S.  SalvsCoie ,  on  the  right ;  to  the 
left  riBBS  Monte  Caprino  (p.  111.  O"  sonia  tripa  the  steamer  calls 
st  Campione,  an  Italian  enclaTe  in  SnisB  temlory.  The  church  of 
the  Madonna  dell'  AnonniiaU  contains  boihd  old  frescoea.  To  the 
left  rise  the  ateep  flankB  of  Mte,  Oimeroso  [p.  13).  The  eroh  of  the 
ilsdnrt  (p.  12]  through  irMch  the  best  now  paSBca,  with  loirered 
foQuel.  frsmea  a  picturesque  glimpaaof  scenery.  The  Tesael  touches 
at  Melida  on  the  W.  find  Bometimes  t,t  Bisione  on  the  E.  bank. 

At  this  polJit  a  fine  view  is  obtained  (o  the  left  of  the  S.E. 
arm  of  the  lake  (Lake  of  Capolago,  see  p.  12),  which  the  Mlt.  8. 
Oiorgio  (3590  ft.)  scpaiates  from  the  S.W.  arra.  The  steamer  enteta 
the  la'tei  (to  the  left,  the  hamlet  of  BrUJwi-^rafeio)  and  stops  »t 
KoTDOte  (HSiet-Rtitavrant  Morcole,  on  the  lake,  K.  fmm  1,  pens, 
from  dVjfr.),  a  email  town  with  arcaded  houaes,  pictnieaqaely 
situated  on  the  ylno-olad  Afonle  Arboitora  (2710  ft.)  and  com- 
manded by  a  church  and  a  ruined  castle. 

The  expreag-stcamer  pliea  direct  from  Morcote  to  Ponte  Tress, 
bnt  the  other  boats  steer  obliquely  across  the  lake  to  the  small  bay 
of  Porto  CereBia,  situated  on  Italian  soil  (railway  to  Vareit  and 
Milan.  Bee  p.  167).  To  the  S,  opens  the  Val  Briuio,  with  Mle.  Uteria 
(p.  167).  The  steamer  turuB  to  the  N,  and  reaches  the  W.  part  of 
the  lake.  To  the  left,  in  Italy,  lies  Bmiinplano,  opposite  which,  to 
the  right,  is  Fi'pino,  where  Mte.  S.  Salvatore  again  pomes  into  Bight 
to  theN.E,  The  boat  paaaes  to  the  left  of  the  Lake  of  Agno  (see 
below},  the  background  of  which  is  formed  b;  Mte.  Bigorio,  Mte. 
Tamaro,  and  other  summite,  and  steers  throagh  the  Stntto  di  La- 
vena,  a  nsrrow  channel  leading  into  the  westernmost  bay  of  the  ' 
lake,  which  is  almost  completely  enclosed  by  monntaiDs,  To  the 
left  is  the  village  of  Lavena,;  to  the  right,  the  sheer  Sattalto 
(1740  f1,).    At  the  W,  end  of  the  bay  ia  — 

Fonte  Trosa,  consisting  of  two  villages,  the  larger  of  which  is 
Swiss  and  the  smaller  Italian,  divided  by  the  river  Treta,  which 
issues  from  the  lake  here.  The  railway-Blation  and  steamboat 
qnay  are  on  the  Italian  side.  Italian  custom-house  examination. 

The  BOAD  FBOM  Log. so  to  Pobtk  Tbbb»  (6K,),  which  may  ba  re- 
eommenaed  to  pedeslrlani,  ascends  to  the  Restauraot  Au  Jardln  tn  Sormeo 
(ses  p.  iri),  denceDdg  pant  Ibe  smDll  Lali  <•/  Uaaoiu,  and  InieriBi  tha 
broad  valley  of  tha  Agim  (p.  7)  to  the  small  town  of  Ag*o  (STO  ft.),  whlcb 
lies  on  the  arm  nf  the  Lake  ot  Lugano  namnd.  after  <t  (see  aboTe).  Farlhei 
on  ne  pus  MagUmo  and  tbecliareli  ot  HagHofna,  tra versa  the  Swiu  part  | 
of  Fenlt  Traa,  crosa  the  bridge  t[>  IbB  left,  aod  reath  tha  railway-ataHoo. 

The  StiAM  Tbih'way  fbdh  Ponte  Tresa  to  Lt;tNO,  at  tlTBt 
aaoending  a  little,  follows  the  left  hank  of  the  rapid  and  clear  Tresa, 
which  here  forms  the  boundary  between  Italy  and  Switzerland. 
Several  rillagea  and  ohnrrhefl  are  seen  perched  among  the  rocks. 
Second  the  BMtion  of  (S'/aM.}  Cren^cnagatWi'itt.^xVftWtlo^asBei 
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tlurongh  tiro  tunnels  and  crosses  the  river,  the  right  hank  of  which 
is  now  also  Italian.  The  yalley  contracts,  and  the  banks  become 
steeper.  6  M.  Creva  (745  ft.),  with  important  manufactories. 
Grossing  finally  the  Bellinzona-Genoa  line  (R.  27 ;  station  to  the 
left),  we  arrive  at  (8  M.)  LuinOy  where  the  station  adjoins  the  Lago 
Maggiore  steamboat-qnay  (see  p.  163). 


24.  From  Milan  to  Porto  Ceresio,  on  the  Lake  of 
Lugano,  vi&  Gallarate  and  Varese. 

47  M.  Bail  WAY  (Rete  Mediterranea)  in  2-2S/4  hrs.  (fares  8  fr.  40,  5  fr.  90, 
3  fr.  80  c).  Trains  start  from  the  Central  Station  (p.  105).  —  The  Italian 
custom-house  examination  (a  somewhat  ruthless  proceeding)  fakes  place 
at  the  rail,  station  of  Porto  Ceresio,  the  Swiss  examination  on  the  steamer. 

Milan,  see  p.  106.  —  4  M.  Musocco;  9  M.  Rhb  (p.  62),  with 
the  church  of  the  Madonna  dei  Miracoli  by  Pellegrino  Tibaldi; 
IIV2M.  Vanzago;  16  M.  Parahiago.  —  I71/2  M.  Legnano  (540p 
inhab.),  where  Frederick  Barbarossa  was  defeated  by  the  Milanese 
in  1176 ;  the  principal  church  of  8,  Magno,  ascribed  to  Bramante, 
contains  a  large  •Altar-piece,  one  of  the  best  works  of  Luini.  — 21M. 
Buato  Arsizio  (Alb.  del  Vapore,  clean),  a  town  with  9300  inhab.,  the 
church  of  which,  designed  by  Bramante,  contains  frescoes  by  Gaud. 
Ferrari.  Branch -line  to  Novara  and  Seregno  (p.  61).  —  25y2  M. 
Gallarate  (780  ft. ;  Alb,  Leon  d'Oro),  a  town  with  4400  inhab.,  at 
the  S.E.  base  of  a  range  of  hills  bounding  the  vast  and  fruitful  Lom- 
bard plain,  contains  a  technical  school  and  carries  on  large  manufac- 
tures of  textile  fabrics.    The  line  to  Arena  (p.  168)  diverges  here. 

Fbok  Gallabatk  to  Laveno,  20  M.,  railway  in  1-2  hrs.  (fares  3  fr.  76, 
2  fr.  65,  1  fr.  75  c).  The  line  diverges  to  the  right  from  that  to  Arona.  — 
SVsH.  Besnate;  6  M.  Crugnola  Cimhro;  10  M.  Temate-Varano,  on  the  little 
lake  of  Comabbio;  15  M.  Besozzo;  18  M.  San  Oiano.  —  20  M.  Laveno^  see  p.  164. 

Our  line  runs  to  the  N.  through  the  attractive  hilly  district  of 
the  Faresotio.  307-2  M.  Albizzate;  311/2  M.  Castronno;  36  M.  Qaz- 
sada  (1230  ft.),  in  a  lofty  situation,  with  the  Villa  Cagnola. 

371/2  M.  Yarese.  —  Railway  Stations.  1.  Stazione  Rete  Mediterranean 
to  the  E.  of  the  town.  —  2.  Stazione  Ferrovie  Nord,  350  yds.  to  the  N.E.  of 
the  foregoing,  for  the  Milan-Laveno  and  Como-Laveno  lines  (pp.  157,  140). 

Hotels  (rooms  must  be  ordered  in  advance  during  the  races,  at  the 
end  of  Sept.).  *Grand  H5tel  Vaskse  (Excelsiob),  a  large  establishment 
(formerly  the  Pal.  Recalcati).,  in  an  open  situation  1  M.  from  the  town, 
near  the  station  of  Casbeno  (p.  15S),  with  a  lift,  a  beautiful  garden,  and 
a  splendid  view  of  the  whole  chain  of  the  W.  Alps,  R.,  L.,  &  A.  from  5, 
B.  iVsi  <3^j.  3V«,  D.  5,  pens.  9-11,  omn.  l-lV2fr.  This  house,  which  is  much 
visited  by  English  travellers,  is  closed  from  Dec.  to  February.  —  In  the 
town:  ^Italia,  Corso  Boma,  with  restaurant  and  small  garden;  Europa, 
Via  Luigi  Sacco;  Leon  d'Oro,  Gahbero.  Angelo,  Alb.  Centbale,  all  four 
quite  unpretending.  —  Oafes  (Cavour^  etc.)  under  the  arcades  in  the  Corso 
Vittorio  Emanuele.  —  Beer  Houses.  Sport  Bar,  Corso  Boma  (also  res- 
taurant); Birreria  PoretHy  at  the  Stazione  Rete  Mediterranea. 

Post  Office,  Piazza  S.  Vittore. 

Electric  Tramway  (generally  crowded  on  Sun.)  from  lYi^  Stcuxoive  "Pw- 
rovie  Nord  along  the  Corso  Rom&  and  Corso  Vitt.  Em^^nuel^  Wiil  ^iXixwi^ 
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(be  •lllBees  of  S.  Ambroglo  mi  Fogllsru  in 
below  the  Hadoona  del  Monle  (ererj-  90  id 

Enellih  Choieh  Beivice  in  the  Grand  Buiei  verese. 

Varese  (1260  ft,)  is  •  thriving  town  with  5800  inhah.  and 
»Uk,  paper,  fmnltaie,  and  other  manufactories.  In  BDmiuerthe 
rhaiming  envicona  attract  a  nnniher  of  wealthy  Milanese  families, 
who  posaesa  tUUb  here  and  in  the  oeighbourhood.  The  hnsiest  street 
is  the  Corso  Tittoiio  Emannele,  Adjacent,  in  the  email  Piazza 
S.  Vittoie,  is  the  church  of  San  Vittore,  rehnilC  about  l&SO  after  a 
design  by  Fellegrino  Tibaldi,  with  a  fagade  of  tbe  end  of  the  IStb 
century.  Fine  Tlew  from  the  handsome  tower,  246  ft.  in  height.  In 
the  interior  are  a  St.  Gregory  by  Crespl  and  a  Mis^al=n  by  Moraz- 
toae.  In  ths  Via  Lnlgi  Sacehi,  to  the  left,  is  the  Munieipio,  for- 
merly namedLn  Carle,  built  for  DuJieFrancisUI.of  Modena  in  1775 
and  now  containing  a  collBctioii  of  prehletoric  and  other  antlqitltieB. 
The  Oiardino  Pubblieo,  laid  out  in  the  old  Italian  style,  commands 
line  views.  Among  the  villaa  may  be  mentioned :  Villa  Lllla,  on  the 
road  le  Biume  Snperiore;  Villa  Ponil,  to  tbe  14. E.,  on  the  road  to 
Biume  liifcriore  ;  then ,  near  the  latter  village,  Villa  LUta  Modi- 
gntmi,  which  still  bears  traces  of  a  skirmish  fought  here  in  1869. 

W*tsB.  To  Iha  CoJI(  CampiaUo  (1186  ft.),  H/,  M.  to  the  W.,  oa  the  road 
to  Haansgu  end  Li,ienD,  coimnaniilDg  s  flns  viewi  thence  viii  Maiaago  and 
Caitiasii  (where  Ilie  Villa  CutelbaTCO  alTorda   a  Soe  "View  of  the   five 

to  the  S.W.  in  obtained  of  Ihe  Late  of  Varat  and  Ibe  nnill  adjaocnt 
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—  Another  attractive  road  leads  from  8.  Ambrogio  (see  above)  into  the 
picturesque  Val  Oanna. 

Excursion  to  Ccutifflione  OlonOj  see  below.  — -  From  Varese  to  Como, 
see  pp.  141,  140  •,  to  Laveno^  see  B.  25. 

The  Railway  to  Poeto  Cesbsio  crosses  the  Ferrovie  Nord  and 
then  a  lofty  viaduct  over  the  Olona,  which  descends  from  the  Val 
Ganna.  —  40  M.  Induno-Olona  j  with  the  Villa  Medici.  To  the 
left  rises  the  Mte.  Monarca  (2815  ft.).  Tnnnel.  42  M.  Arcisate- 
Brtnno,  the  first  at  the  base  of  the  finely -shaped  Sasso  delle 
Coma  (3390  ft.).  —  The  line  then  describes  a  wide  curve  round  the 
MorUe  Useria  (1810  ft.),  with  its  pilgrimage  -  church.  —  44  M. 
Bisuschio-Viggiii,  Bisuschio,  which  lies  in  the  VcUBrivio,  1 M.  to  the 
W.,  is  a  favourite  resort  from  Varese  and  contains  the  VUla  Cicogna, 
with  a  large  park  in  the  Italian  style  and  a  splendid  view  of  the 
Lake  of  Lugano.  Viggiil  lies  on  the  height  to  the  right,  commanded 
by  the  church  of  8.  Elia.  —  We  now  descend  into  the  Val  Brivio. 

47  M.  Porto  Ceresio  (p.  164).  The  rail,  station  (no  porters) 
lies  close  to  the  Lake  of  Lugano.  Steamer  to  (^/4-l  hr.)  Lugano, 
see  p.  154. 

25.  From  Milan  to  Laveno,  on  the  Lago  Maggiore, 

via  Saronno  and  Varese. 

45V2  M.  Railway  (Ferrovie  Nord)  in  2-3  hrs.  (fares  7  fr. ,  4  fr.  70, 
2  fr.  80c.)i  to  (3IV2M.)  Varese  in  1V4-2  hrs.  (fares  4  fr.  55,  2  fr.  95,  1  fr. 
65  c).  For  return-tickets,  comp.  p.  161.  The  trains  start  from  the  Stazione 
Ferrovie  Nord  (p.  105).  —  In  clear  weather  this  is  a  very  attractive  journey 
(hest  views  to  the  left). 

From  Milan  to  (13Y2  M.)  Saronno,  see  p.  136.  As  we  proceed, 
we  have  a  fine  view  to  the  right  of  Brunate,  the  mountains  round 
Lake  Como,  and  Mte.  Generoso.  16  M.  Qerenzano;  19^2  M.  Moz- 
%ate ;  20 1/2  M.  Locatt-Vatesino ;  22  M.  Ahhiatt  Quazzont. 

22V2M.  Tradate  (1014  ft.).  To  the  left  we  obtain  a  grand  view 
of  the  Valais  Alps ;  in  the  foreground  appear  the  Mte.  Campo  de' 
Fiori,  with  the  Madonna  del  Monte  (p.  166),  and  the  mountains 
round  the  Lake  of  Lugano.  —  24^2  M.  Vtnegono  Jnferiore;  26  M. 
Venegono  Superiore;  271/2  M.  Vedano-Olona. 

About  l»/2  M.  to  the  W.  of  Venegono  Superiore,  and  2V4  M.  to  the  S.W. 
ofVedano,  is  Castiglione  Olona  (1053  ft. ;  AVbergo  S,  Antonio)^  with  600  in- 
hab.  and  some  interesting  works  of  art.  The  choir  of  the  high-lying  Gol- 
LB6IATB  Church  contains  "^Frescoes  painted  about  1428  for  Cardinal  Branda 
Gafltiglione  by  Mcuolino  of  Florence,  the  master  of  Masaccio  (p.  420) :  at  the 
sides  of  the  windows,  scenes  from  the  life  of  St.  Stephen;  on  the  vaulting, 
Birth  of  Christ,  Annunciation,  Assumption  of  the  Virgin,  Marriage  of 
the  Virgin,  Adoration  of  the  Magi,  and  Angels  playing  musical  instruments ; 
on  the  left  is  the  monument  of  Card.  Branda  Castiglione  by  Leonardus 
Oriffus  (1448).  The  sacristy  contains  some  valuable  church-furniture  and 
an  Annunciation  on  panel  ascribed  to  Masolino.  —  The  sacristan  (1  fr.)  con- 
ducts visitors  across  the  court  to  the  Baptistery,  in  which  there  are  well 
preaerved  frescoes  by  Meuolino  (about  1435).  Outside,  the  Annunciation  \ 
within,  on  the  right,  the  daughter  of  Herodias  begging  \ih&  ^le^i^  ol  ^c»tvw 
the  Baptist  and  bearing  it  to  ber  mother.  The  rocky  cave  Vn  WiLe  \i«.«iV- 
gronnd  ia  the  saint's  tomb;  on  the  vaulting,  churcli-iaUieTa •,  iwl\veT  \.o  >iX^^ 
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PbIctb,  Id  tliE  lower  pirt  at  tlie  tuwn,  aUnd  Iwd  giganliu  Beutcs  uC  winU. 

The  train  now  enteta  the  charming  hilly  district  of  tho  Varaotto 
(p.  156),  EiOBseB  s  viiduct,  and  reanhPS  (28Vi  M.)  MalnaU,  tba  Juno- 
tion  of  the  Como-l.aTeno  line  (p.  141].  We  croeg  the  Toltey  of  the 
Olona  br  a  lafty  viaduct.  Bujo&J  a  tunnel  we  cra^s  anotbor  ravine. 

31'/s  M.  Varese  (p.  165),  tha  jaaction  of  the  line  from  Milan 
to  Foito  Cereeio  via  Oalluate  (E.  24). 

The  railway  sweep*  round  Varesa  on  the  3.  —  Sai/jM.  Cosimo, 
the  station  foi  the  Q»nd  Hotel  Vaiese  (p.  166).  —  36  M.  Moroiolo. 

371/2  ^  Baratio,  with  numeraus  villas.  The  train  then  pass- 
es neat  the  N.W.  eitremlty  of  the  Lago  dl  Varese  and  reaches 
(38'/2  M,)  Oavirate ,  near  which  are  qnarriea  of  'marmo  majo- 
Ucsa',  a  kind  of  marble  need  For  decorative  purpoaes.  Oppoaile  ia  the 
Iiola  Virgbwi  (p.  156).  View  of  Monte  Koaa.  W/a  M.  Coequio; 
42  M.  Qemanio.  Faither  on  tlie  Botiio  it  creased,  and,  beyond 
(43  U.)  Cittlglto ,  its  right  bank  skirted.  The  line  theo  leads  pagt 
the  S.  base  of  the  Sana  del  Ferro  to  — 

46'/^  M.  LavenD  (p.  164),  on  the  £.  hank  of  Lago  Maggiore,  m. 
station  on  the  Bellinzona  and  G-eaoa  Una  (p.  159)  and  alao  a  steam- 
boat-station.  Boat  to  the  Borruinuan  Islands,  see  pp.  166,  167. 

26.  From  Uilan  to  Arona,  on  the  Lago  Kaggiore, 
via  Gallarate. 

43  M.  Bailw.t  (Bele  Mcd'lerranca)  id  l'/r2'/,  hrs.  (fares  6  fr.  80,  1  £r, 
DG,  a  fr.  e&  c).    DepiLTluro  Tcdid  ihe  CtDlr^il  Stalion  (p.  10&). 

From  Milan  to  m'/i  M.)  OnWaraM,  aee  p.  166.  —  28  M.  Caio-  < 
rate  Sempione.  —  30'/j  M.  Somma  Lombardo,  near  the  E.  bank  of  ' 
tha  Tlchto  (Ticimt),  where  Haitnibal  overthrew  P.  Cocnelins  Sdpio 
in  B.C.  218.  —  33  M.  Vergiatc  Tunnel.  —  36  M.  Siaio  Caimdt, 
Junction  of  the  line  from  Bellinzona  to  Genoa  (p.  160).  The  train 
now  crossea  the  Ticino,  which  Issues  here  from  the  Lago  Maggiore, 
and  then  skirts  the  S.  bank  of  the  lake. 

42  M.  Arona.  -  -Aj-bmoo  Ek.m  o'Itali.  e  Post*,  B,,  L.,  * 
A.  8-*,  B.  iVt,  ddi.  3,  D.  4,  pens.  T-9,  omn.  i/.fr.;  Alb.  SiS  Goiriano, 
S.,  L.,  k  A.  y-2i4  tolh  on  fhe  quiyi  Ascoiu,  behind  the  S.  OolUfdo. 
—  Cafl  ndiolniDE  the  Alb^rgn  Eeslui  Caft  da  Lac,  near  tba  qaayi  CajT* 
dilto  Statime. 

Arona  (740  ft.),  an  ancient  town  with  3300  inhab.,  lies  on  tho 
W.  bank  of  the  Lago  Haggiors,  about  3  M,  from  tts  S.  extremity.     , 
In  the  principal  churnh  of  Sonltt  Maria  the  chapel  of  the  Borromeaa 
family,  to  the  right  of  the  high-altar,  contains  the  *Haly  FanUly    | 
*3  Mn  altar-piece,  by  Cautimtio  Ferrari  (1 61 1 ) ;  it  ia  surronnded  bf 
Sra  smiilei  piatuiea,  the  upper  tepreaentmg  Qol.  '■^is  Bather,  at 
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the  sides  eight  saints  and  the  donatrix.  The  adjacent  Oothic  church 
of  8anti  Martiri  contains  a  high-altar-piece  by  Ambr.  Borgognone, 

On  a  height  overlooking  the  entire  district,  Y2  ^^-  ^  the  N.  of 
the  station  and  pier,  is  a  colossal  Statue  of  8,  Carlo,  70  ft.  in  height, 
resting  on  a  pedestal  42  ft.  high,  erected  in  1697  in  honour  of  the 
celebrated  Cardinal ,  Count  Carlo  Borromeo,  Archbishop  of  Milan 
(horn  here  in  1538,  died  1584,  canonised  1610).  The  head,  hands, 
and  feet  of  the  statue  are  of  bronze,  the  robe  of  wrought  copper. 
The  enterprising  visitor  may  enter  the  interior  (50  c.)  and  climb 
to  the  head  of  the  statue,  but  the  ascent  is  far  from  pleasant.  The 
adjacent  church  contains  a  few  relics  of  S.  Carlo.  The  extensive 
building  in  the  vicinity  is  an  Ecclesiastical  Seminary. 

From  Arena  to  Novara^  see  p.  61. 

27.  Prom  Bellinzona  to  Genoa. 

i56V«  M.  Railway  in  7-11  hrs.  (fares  28  fr.  15,  19  fr.  75,  12  fr.  90  c.j 
express  30  fr.  80,  21  fr.  65  c);  to  (25  M.)  Luino  in  1-lVs  hr.  (fares  4  fr.  50, 
3  fr.  20,  2  fr.  10  c),  to  (34  M.)  Laveno  in  i«/4-2«/2  brg.  (fares  6  fr.  20,  4  fr.  50, 
2  fr.  85  c).  —  At  if  ortara  this  line  is  joined  by  another  coming  from  Milan, 
on  which  some  of  the  through  -  trains  from  Milan  to  Genoa  run.  Fsom 
Milam  to  Gbmoa,  106  M.,  in  4i7i-7  hrs.  (fares  19  fr.  85,  13  fr.  60,  8  fr.  75  c; 
express  31  fr.  30, 14  fr.  95  c).  —  The  ni^iht- express  of  the  St.  Gottfaard  Railway 
is  the  only  train  on  this  route  (^Bale  Pino-Genoa")  that  affords  good  connec- 
tions for  passengers  for  the  Riviera  coming  from  the  N. ;  comp.  RR.  3,  80. 

Bellinzona,  see  p.  7.  Railway  to  (5^2  ^0  Cadenazzo,  where  the 
Locarno  line  diverges,  see  p.  7.  — At  (1072^0  Magadino  (p.  162) 
the  train  reaches  the  Logo  Maggiore,  and  skirts  its  E.  hank  (views 
to  the  right).  Opposite  lies  Locarno  (p.  161),  at  the  mouth  of  the 
Maggia.  12^2  M.  S.  Naxzaro;  14  M.  Ranzo-Qerra  (opposite  Bris- 
sago,  p.  163).  At  Zenna  we  cross  the  Dirinella ,  the  Italian  fron- 
tier. Tunnel.  — 16^2  ^*  Pino,  the  first  Italian  station.  The  bank 
becomes  steep  and  rocky ,  and  the  construction  of  the  railway  was 
attended  with  great  difficulties  here.  Between  Pino  and  Lulno  there 
are  six  tunnels  and  numerous  cuttings  and  viaducts.  Delightful 
views  of  the  lake  to  the  right ;  on  the  opposite  bank  lies  Cannobio 
(p.  163),  and  farther  on  is  the  promontory  of  Cannero,  with  the  pic- 
turesque castles  of  that  name  on  a  rocky  islet  (p.  164).  Near 
(21  M.)  Maceagno  the  train  crosses  the  Oiona.    Several  tunnels. 

25  M.  LuinOf  an  international  station ,  with  Swiss  and  Italian 
custom-houses,  see  p.  163.  —  To  Lugano,  see  pp.  156,  164. 

The  line  crosses  the  Margorabbia  (p.  164)  below  its  union  with 
the  Tresa  (p.  154),  and  leads  by  Oermignaga  and  through  a  tunuel 
to  (29  V2  M.)  Porto  '  Valtravaglia,  Beyond  a  tunnel  under  the  castle 
of  C€dde  (p.  164).we  skirt  the  bay  of  the  same  name  (opposite  Intra, 
p.  165)  and  enter  the  Tunnel  of  Calde,  1^/4  M.  long. 

34  M.  Layeno  (p.  164)  is  beautifully  situated  at  the  mouth  of 
the  Boe«io,  at  the  foot  of  the  Sa^ao  del  Ferro  (p.  164^  TL\iLft\a.V^\i^x^ 
attains  its  greatest  breadth,     Splendid  view  oi  t\ife  \iio«.^  \iVJ  ^^ 
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The  line  qails  the  lake.  Tunnel  of  MomltUo  QU  M.).  36Va  M. 
Leggatno-Moniiallt ;  40' /jM,  Itpra,  on  a  promontory  (opposite  Bei- 
eitato  and  Leaa,  p.  170>,  43Vu  M.  Taino-JitiFefa. 

47  M.  Snto-Colsmde,  at  the  efBcx  of  the  Tidno  from  the  Uke, 
junction  for  Aiona  and  for  Milan  (p.  158).  A  handsome  iron  bridge, 
with  tbree  opeainge  (central  310  ft.,  the  others  260  ft.),  and  two 
loadwayB  (the  upper  for  the  railway,  the  lower  tot  the  Simplon 
lOad),  here  spans  the  Xicino.  The  railway  to  Arena  (p.  IDS)  di- 
verges to  the  light  on  the  Other  sldi!  of  the  rivei. 

We  follow  the  right  bark  of  the  Ticino.  43  M.  CasUlleUo' 
Ticino;  61  M.  Porto- Taraipomftfo;  then  a  long  tunnel.  52M.  Fom- 
hia.  56'/ti  M.  Oieggio  is  the  junctioJi  of  the  Nosara  and  Arona  line 
(jp.  61).  A  glimpse  of  Mte.  Rosa  is  ohtained  to  the  right.  Flat 
country.  —  59  M.  Bellintago. 

67  M.  BTovara  (p.  61),  juni-.tion  for  Milan  and  Turin  (R.  16). 

721/sM,  Garbagna;  li'/iM.  Vupolait;  IIH.  Borgo- LavtaaTO. 
"We  traveree  rice-flelds,  interspersed  with  arable  land  and  mulberry 
trees.  —  32  M .  Hortua,  a  town  with  5100  inhabitants.  Thechnreh 
of  S.  LoTtrao  coutaiua  ptcturBE  by  Crespi,  Lanlnl,  Proeaccini,  and 
Gaud.  Ferrari  (Madonna  with  SS.  Roohua  and  apbastlan). 

Sai/iJI.,  in  "LlV.  brfVa'A^s  Bft.  ^?1  fr^7/^a  fpr®  c. '""press Tfr'sci; 
4  fr.  S5  c).  We  start  frum  the  Cmtral  Station,  and  pasa  Pcria  Ticiutn 
(PI.  B,  8),  Corilcil,  TnctaHO  ml  Natiflio,  Qag^anti,  and  AbMaicgrmto  (witb 
a  charcii  uurlbed  lo  Bramants).  We  crusa  lbs  Tluing  to  1%avaBii  (.^16, 
£(al(J,  atowDotiomeimporlance  in  the  silk-trade,  with  13.700  intaab.  uid  > 
fpacions  market -jlace  surrgnnded  hj  arcadea,  Trimwaja  froin  Ytgevaiio  to 
Sarara  [p.  91)  anfl  to  OUobiano  (se*  below).  —  Then  (BaViHO  Uarlara, 

■ortara  is  also  (lie  jiiDcllon  tor  Ills  VcucBLLi-Ftvit  Kae:  12  H.,  In 
S^Vi  kcs.  (tares  T  fr.  60,  G  fr.  30,  3  fr.  45  c).  Btationa  unimpurtaBl.  VtrclU, 
■  ee  p.  GO)  Paiia,  see  p.  IT4. 

85  M.  Olevima;  3BVs  M.  ValU;  92"/?  M.  SaTllrana;  96Vi  M. 
Torre -BtrretU,  the  Junelion  of  the  Pavia  and  Aleaaandria  line 
(p.  176). 

To  the  left  the  long  chain  of  the  Apenninu  forma  a  blue  1 
in  the  distance.  The  train  croases  the  Po.  —  100  M.  Taleou,  Di 
forti&ed  town,  with  6500  inhab.,  has  a  cathedral  of  the  i6tb  ce 
(thence  to  Patla,  aee  p.  176 ;  to  Vereelli,  see  p.  Gl).  —  Tunnel 
I'/s  M.  in  length.  104  M.  Valmadonna;  seferai  prettily  situated 
little  towns  lie  on  tbe  chain  at  hills  lo  the  right.  The  Tanaro  is 
ehea  /iroased, 

it.   AJwaandria;  thence  to  (fenoit,  ane^S-  ^x  ^T. 
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28.  Lago  Maggiore. 


F&AM  for  a  circular  tour  round  the  three  lakes,  see  p.  143.  The  finest 
part  of  the  Lago  Maggiore  is  the  W.  bay,  with  the  Borromean  Islands^ 
which  are  best  visited  from  Pallanza,  Stresa,  or  Baveno  by  small  boat, 
thoxigh  the  hurried  traveller  may  accomplish  the  excursion  by  steamer. 

Aallwayi.  —  From  Bkllinzona  to  Looabno,  14  M.,  in  Vr'A  br.  (fares 
2  fr.  80,  1  fr.  60,  1  fr.  15  c).  Through-tickets  including  the  steamboat  on 
Lago  Maggiore  are  issued  for  Pallanza  (6  fr.  90,  5  fr.  20,  3  fr.  16  c),  etc. 
(eomp.  p.  166). 

Fbom  Bkllinzona  to  Sesto-Galendb  yiI  Luino,  iV/s  M.,  in  I^/a-^/a  ^'s* 
(fares  8  fr.  45,  5  fr.  95,  3  fr.  90  c);  to  Luino  in  l-li/s  hr.  (fares  4  fr. 
60,  3  f^.  20,  2  fr.  10  c).  See  B.  25.  —  Stations  on  this  line  are  denoted  by 
a  capita]  B.  in  the  following  description. 

From  Luino  to  Lugano^  see  pp.  165,  154  \  from  Laveno  to  Varese  (Porto 
Ceruio,  Como,  Milan) ^  see  p.  158. 

Steamboat  thrice  daily  in  summer  from  Locarno  to  Arona,  five  times 
daily  from  Cannobio  to  Arona,  and  six  or  seven  times  daily  from  Luino  to 
Pallanza  and  Stresa.  From  Locarno  to  Arona  51/4-6V4  brs. ;  from  Luino  to 
Isola  Bella  2-3'/4  (from  Laveno  li/O  brs. ;  from  Isola  Bella  to  Arona  IVi-lVz  ^i"* 
(fare  from  Locarno  to  Arona  6  fr.  86  or  3  fr.  20  c.,  from  Luino  to  Isola  Bella 
2  fr.  16  or  1  fr.  30  c,  from  Isola  Bella  to  Arona  1  fr.  70  c.  or  1  fr.,  Itmding 
and  embiurking  cU  smcill-boat  stations  included;  comp.  p.  144).  Strict  punctual- 
ity is  not  always  observed.  Some  of  the  boats  are  saloon-steamers,  with 
restaurants  on  board  (d^j.  3,  D.  41/3  fr.).  —  Steamboat  Stations  are  indi- 
cated in  the  following  description  by  heavier  type.  The  following  stations 
are  not  always  touched  at:  Magadino,  Ascona^  Cferra^  Jtfaccagno^  Cannero^ 
Oggebhio^  OMffa^  Porto  VaUravaglia ,  8una ,  and  Jsola  Superiore.  —  Betum 
tickets,  valid  for  8  day.«,  are  is(>ued  from  the  chief  stations  on  the  lake 
to  Milan  (steamer  to  Laieno,  thence  17.  Railway  via  Varese)\  fares  13  fr., 
9  fr.  40,  5  fr.  60  c.  (Sunday  return-tickets  8  fr.  60,  6  fr.  20,  3  fr.  90  c). 

Fbom  Bellinzoi^ a  to  Locabno  (fares ,  see  above).  The  train 
follows  tlie  Lugano  line  (p.  7)  as  far  as  (272  ^0  Oiubidsco ,  then 
diverges  to  the  right  and  traverses  the  broad  lower  valley  of  the 
Ticino.  —  6Y2  M.  CadenazzOy  the  junction  of  the  line  skirting  the 
£.  bank  of  the  lake  to  Luino,  Novara,  and  Genoa  (R.  27) ;  change 
carriages  for  Locarno.  —  The  Locarno  branch  crosses  the  Ticino 
before  (872  M.)  Beazzino,  and  the  Verzasca^  which  dashes  forth  from 
a  gorge  on  the  right,  beyond  (11  M.)  Oordola.  It  then  skirts  the 
Lago  Maggiore  to  (14  M.)  Locarno, 

Locarno  (R.).  —  *Grand  Hotel  Locabno,  with  elevator,  electric 
light,  and  English  Chapel,  R.,  L.,  &  A.  from  SVs)  B.  IV2)  d^j.  3,  D.  5,  pens. 
9-12,  omn.  1  fr.j  *H6tel-PEN8ioN  du  Parc,  R.  2V2-5,  B.  1V«,  d^j.  21/?,  D.  31/2, 
pens.  6Vs-10  fr.  Both  these  have  views  and  fine  gardens.  —  '^Hot.-Fenb. 
Bebeb,  with  garden  on  the  lake,  B.  3,  pens.  6-8  fr.  \  *P£ns.  Bead-Bivagii, 
5-6  fr.j  •Corona,  B.,  L.,  A  A.  2-3,  B.  IV4,  d^j.  2V2,  D.  4,  pens.  6-7  fr.,  in 
the  Italian  style  ^  *H6t.  Suisse,  in  the  chief  piazza.  B.,  L.,  &  A.  2V«-3,  B. 
I-I1/4,  D.  3,  pens.  7-8,  omn.  V«^r-»  *Hot.  du  Lac,  near  the  rail,  station,  B. 
2,  B.  1,  D.  3V2«  pens.  7  fr. ;  Alb.  S.  Gottardo,  also  near  the  station,  B., 
L.,  A  A.  from  1V«,  B.  1,  d^j.  incl.  wine  2Vs>  D.  incl.  wine  3,  board  4  fr^,  — 
Pens.  Villa  Riohbtti,  on  the  way  to  the  Madonna  del  Sasso,  5-6  fr  j  *H6t.- 
Peks.  Belvkdbbe,  still  higher  np,  with  a  large  garden,  pens.  5-7  fr. ;  Pens. 
Villa  Moralto.  —  Furnished  rooms  at  OiuL  BorghetWs.  —  Restaurants  :  Rail, 
Restaurant;  Cc^i  du  Lac;  Ca/4  Svizzero;  Commercio.  —  Baths,  on  the  lake. 

Locarno  (680  ft. ;  pop.  3400,  Rom.  Cath.) ,  suitable  for  a  pro- 
longed stay,  Is  situated  on  the  N.  shore  of  the  lake,  at  \\^^  isiQ\)i.>(X^ 
of  the  MappUif  the  deposits  of  which  have  formed  a  GoivsVdet^iXAa 
Bamdmkmb.  Itnly  I.  liih  Edit,  W 
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delta.  Politically  Locarno  baa  beou  SitIbs  (Canton  Tiolno^  aince 
1513,  but  tlie  clioraMer  of  tlie  architecture,  scenery,  snd  popn- 
latloii  la  Itallau.  Its  mild  climate  niakoa  It  a  favauiltB  transltlou 
and  winter  reaort  for  Germana  and  Swiss.  Tie  expulBiojj  of  the 
Protestanta  in  1553  arreated  the  developinent  of  the  tflwi),  which  1 
was  of  considerable  importauca  in  the  middle  ages.  From  the  pier  | 
we  proceed  to  the  W.  to  tho  market-plaae,  In  which  are  the  Oa'-'trji' 
ment  Buildings  and  the  Post  Ofpec  ;  the  houses  have  arcades  on  the 
groundOoor.  A  fountain  In  front  of  tlt6  church  of  Boat'  Antonio 
commemorates  the  Marehtit  Marcacci  (d.  1864],  a  benefactor  of  the 
town;  and  another  monument  has  been  erected  to  the  deputy  Mor- 
doAni  {i.  18883.  ^''  ^^B  neighbourhood  is  a  trout-bioedSag  establish- 
ment. Great  national  festival  on  8th  Sept.,  the  Nativity  of  tiie  Virgin.  . 
The  pllgrimage-cliHroh  of  "Madotma  del  Sasso  (IITO  ft.),  on  a  , 
wooded  eminence  above  the  town  ()/t^'-i  Btecp  paved  path  passing 
to  the  left  of  the'SeuoURormaleFemmitiUe'),  containe  anEntomb- 
ment,  by  Ciseri  (to  the  left),  and  a  Flight  into  Egyptj  by  Braman- 
tlna  (to  the  right).  Passing  through  the  convent-buildings,  and 
turning  to  the  left  again  aeroes  a  wooden  bridge,  end  ascending 
rapidly,  we  reach  (6-6  min.)  a  Ckapel,  comnianding  a  charmingly 
plctlueBqne  retrospect  of  the  Madonna  del  Sasso.  The  chapel  con- 
taSijB  a  painted  terracotta  group  of  tho  Eesurrection  by  Bosai  (18B7)j 
Still  higher  up  la  the  dispel  of  TrinitS  del  Monte,  whence  we  ha»i 
a  view  of  the  uppec  psrt  of  the  l.agO  Maggioie.  The  whole  walk 
(best  towards  evening)  may  be  easily  made  In  I'/a  hr. 

The  "Ltigo  KnESion  [^3^  ft;  greatest  depth  13!I0ft.),  thsLaeui 
Verbonvs  of  the  Romana  ,  is  about  37  M.  long  and  averagea  2-3  M. 
in  width  [aiea  85  s^,  M. ).  Tho  H.  part  of  the  lake  belongs  to  Switier- 
land;  the  W.  bank  beyond  the  brook  Valmara,  and  the  E.  batik 
beyond  the  Dirinella  belong  to  Italy.  Its  principal  tributaries  are  on 
the  S.  the  Ticino  fTessinJ  and  the  Maggia,  and  on  theW.  the  Toaa. 
The  rtver  issuing  from  the  S.  end  of  the  lake  retains  the  nams  ol 
Ticino.  The  banks  of  the  N.  srm  are  bounded  by  lofty  monntains, 
foe  tho  moat  part  wooded,  whilst  the  E,  shore  towarda  the  lower 
end  slopes  gradually  away  to  the  level  of  tlie  plains  of  Lombatdy. 
The  W.  bank  afTords  a  siiCCeBsion  of  charming  landscapes.  The  water 
is  of  a  green  colour  In  ita  N.  arm,  and  deep  blue  towards  the  S. 

Opposite  Locarno ,  at  the  mouth  of  the  Ticino,  Ilea  Xagftdliu 
(R.;  B6tet  Bellevue,  Pene.  Viviani,  pens.  incl.  wine  5  fr.,  wbH 
spoken  of,  both  on  the  lake],  compriaiag  two  villages,  Magadina 
Infericte  and  SaperiOTe,  at  the  foot  of  Monte  2'amaro  (p,  12). 

To  the  S.  of  Locarno  we  have  a  tiewinto  the  valley  of  the  Maggia, 
wMch  hia  formed  a  large  delt4  atita  entrance  into  the  lake.  Farthet 
on  the  W.  bank  of  the  lake  is  studded  with  country-houses,  villages, 
and  campanlli.  On  the  bank  of  the  lake  runs  the  road  from  Lo- 
earoo  to  Pallama.  In  au  an^le  Ues  Aaconn.  ^B,),  with  a  ruined 
easlle  and  seFeral  villas ;   higher  up,  on  rtie  6\o?e,  Rirtkwi.  '¥us.\&^ 
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the  two  small  Isole  di  BrissagOj  the  steamer  reaches  Gerra  (R.)  on 
the  E.  bank ,  and  then ,  on  the  W.  bank ,  firissago  (*H6t.-Pens. 
BeaU'Sijour^  pens,  from  6fr.  j  *H6tel  Suisse;  Pens.  Kohler)^  a 
delightful  spot,  with  picturesque  white  houses  and  villas  in  luxur- 
iant gardens ,  and  a  fine  group  of  old  cypresses  near  the  church. 
The  slopes  abovb  ar^  covered  with  fig-trees ,  olives ,  and  pome- 
granates, and  even  the  myrtle  flourishes  in  the  open  air.  A  pleas- 
ant route  leads  to  Madonna  del  Monte^  with  its  chalybeate  spring. 
Brissago  is  the  last  Swiss  station.  The  Italian  custom-house 
examination  is  made  on  board  the  steamer.  To  the  S.  of  Brissago 
is  a  large  Hntemational*  tobacco  factory. 

Opposite  Brlssdgo ,  on  the  E.  bank ,  lies  the  Italian  village  of 
Pino  (B..y 

8.  AgUta  and  Cannobio  {H6ieVCannohio,  R.  ^^A-S,  pens.  6  fr. ; 
Alhergo  delle  Alpiy  moderate;  *  Villa  Badia,  1y2  M.  to  the  S., 
260  ft.  above  the  lake,  pleasant  and  quiet,  pens.  6-7  fr.)  are  also 
oii  Italian  territory.  Cannobio  (1800  inhab.)  is  one  of  the  oldest 
and  most  prosperous  villages  on  the  lake,  situated  on  a  plateau  at 
the  entrance  of  the  Val  Cannohina,  and  overshadowed  by  richly 
wooded  mountains.  In  the  church  della  Piethj  the  dome  of  which 
is  in  the  style  of  Bramante,  is  a  *Bearing  of  the  Cross,  with  a  pre- 
della  representing  worshipping  angels,  by  Gaud.  Ferrari  (about  1525). 

Pleasant  walk  of  1/2  br.  (also  omn.)  up  the  beaatiful  Val  Cannobina 
to  the  hydropathic  of  La  Salute  (open  from  June  to  Oct.),  and  thence  via 
Traffiufne  to  the  (20  min.)  Orrido^  a  rocky  chasm  with  a  waterfall  to  which 
boats  can  ascend  (boatman  to  be  brought  from  Trafflume,  V2-I  fr.)-  —  A 
walk  along  the  road  to  (41/2  M.)  Cannero  (p.  164)  may  also  be  strongly  re- 
commended. 

The  steamer  now  steers  to  the  E.  bank  (to  the  W.  the  Castelli 
di  Cannero  appear  in  the  lake;  p.  164),  and  stops  at  Macoagno 
(R. ;  Alb.  della  Torre')^  with  a  picturesque  church  and  an  ancient 
tower,  whence  we  may  visit  the  (2  hrs.)  loftily  situated  Lago  d^Eglio 
(2950  ft. ;  *Hotel ;  fine  view).  Farther  on  the  viaducts  and  tunnels 
of  the  St  Gotthard  Railway  are  seen  skirting  the  lake.  Passing 
Casneda,  in  a  wooded  ravine,  we  next  reach  — 

Lnino  (R.).  —  The  Steamboat  Pier  adjoins  the  waiting-room  (d^j. 
incl.  wine  2V«,  15.  incl.  wine  4Vs  fr.)  of  the  Steam  Tramway  to  Ponte  Tresa 
(Lugano;  see  p.  7).  By  passing  to  the  left  of  this  station  and  the  statue 
of  Garibaldi  and  following  the  wide  *Via  Principe  di  Napoli'  we  reach 
(10  min. ;  omnibus  40,  trunk  50,  smaller  package  25  c.)  the  Stazione  Inter- 
NAzroNALE,  the  station  of  the  Bellinzona  and  Genoa  line,  where  the  Italian 
and  Swiss  custom-house  examinations  take  place  (""Bestaurant,  ddj.  2-27s) 
D.  3-4  fr.,  incl.  wine). 

Hotels.  Grand  Hotel  Simplon  et  Terminus,  on  the  lake,  to  the  S.  of 
the  town,  with  a  garden,  E.,  L.,  &  A.  3-5,  B.  IV2,  d^J.  3,  D.  5,  pens.  8-12, 
omn.  1  fr. ;  Hotel  Poste  et  Suisse,  E.,  L.,  &  A.  IV2,  D.  8  fr.,  well  spoken 
of;  ViTTORiA,  E.,  L.,  &  A.  2V2,  B.  IV4,  ddj.  2V2,  D.  4,  pens.  8,  omn.  ^4  fr. ; 
these  two  near  the  steamboat-pier.  —  Near  the  Stazione  Internazionale: 
MiLANo,  E.,  L.,  &  A.  2V4,  d^J.  incl.  wine  2,  D.  incl.  wine  3,  pens.  7  fr.^  An- 
gora. —  Cafi  Ctericif  next  the  Hotel  Poste. 

Luino  OT Luvino,  a  busy  little  town  with  1800  \n\ii\i.,  Na  ^SXxiA.V 

ed  3t  tie  base  and  on  the  slopes  of  the  mouivtaiB,  a  \\\.^^  Vft  ^^'^ 
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of  iho  mouth  of  tie  Trtio,  It  afforda  good  headquartera  for  a  pro- 
longed Htay  on  acconnt  of  i's  a,mple  railway  and  Hteamei  facilitlee. 
ThB  Slatue  of  Oaribaldi,  neat  tlii"  piet,  commtniotattfB  his  bt»ire  but 
tatile  stliMupt  Vi  continue  tlie  cfl-ntest  here  wiib  Me  detoted  gaerilli 
baud  aftei  tbe  conclusion  of  the  anoiatice  between  Piedmont  and 
AoBtria  on  Aug.  16tb,  18J8.  Tbe  thutob  of  Son  Pletro  is  adorned 
■wltb  fraacoea  by  Bemardltia  l/uini,  a  uati'B  of  the  place  (ca.  1470- 
1530).  Among  tbe  numerous  tasteful  villaa  in  tbe  vicinity  ig  tbe 
Palaao  OrhtUi,  to  tbe  N. ,  Burronnded  by  pines.  Pleiaant  w»lk  to 
Maccagno  (p.  163).  —  At  tbe  moutb  of  the  Margorabbia,  '/j  M. 
to  tbe  S.,  lies  Oermignaga,  wllb  the  large  silk-aplnnlng  (fUatida)  and 
winding  (fllaiojal  faotoriea  of  E.  StebU-Hirt  of  Zttrlch, 

On  the  W.  bank  rise  two  grotesque- looking  castles  (CaiUlii  cU 
Cannera),  halflnruina,  the  property  of  Count  Borromeo.  In  tbe 
15th  cent,  tbey  harboured  the  flvo  brolhera  Mazzarda,  notorious 
brigands,  tlie  terror  of  tbe  district.  —  CajmStofBot.-Pmt.  Nista; 
Alb.  Canntro)  is  beautifully  situated  on  Ibe  sunny  3.  elopes  of 
Monlt  Cana,  In  tbe  midat  of  Tlnejards  and  orobarda.  Beyond 
it  is  the  little  village  of  £ar!<i,  wlih  its  slender  campanile.  The 
neit  Btatlons  are  Oggebbio ,  "built  in  terraces  on  tbe  mountain 
Blopea,  and  Ohiflft  (Goiall-boat  station;  *Hdlel  Ghiffa,  pens.  6  ft.), 
on  tbe  V.  bank,  and  Porta  YaltiavBglia  (R.;  Oiteria  Antied)  on 
tbe  E.  In  a  wooded  bay  beyond  the  last  Ilea  Caide,  with  tba  an- 
cient tower  of  tbe  Casteila  di  Calde  on  an  eminence.  To  the  S. 
appears  tbe  green  Sdmo  del  Ferro  (see  below),  and  lo  the  W.  tbo 
Monte  Roea  and  SImplon  groups.   Then,  to  the  E.,  — 

LaTBno(R.;  *l'oita,  n.,L.,  4  A.  21/^,  B.  l'/4,  D.  23/^  fr,;  •Moro, 
nearer  the  landing-place,  R.,  L,,  &  A.  2  fr.,  llaliait,  unpretending), 
beautifully  situated  on  tbe  elopes  of  tbe  two-peaked  Montt  Bc*cero, 
on  a  bay  at  the  mouth  of  the  Booio,  formerly  a  fortified  harbour  fOi 
tboAnstrian  gunboatB.  Tbe  quayia  close  to  tbe  VareK-Milan  Stalton 
(p.  1B8),  while  the  St.  BollUrd  Biatlon  (Bellinzona-Oenoa  line, 
R.  27)  lies  )/2  H.  farther  on  lu  the  aame  dirertion  (omn.).  A  moD- 
nment  near  ihe  quay  commemoratea  the  Garibaldlans  who  (ell  in 
1869.  The  site  of  Fort  S.  Micbele  (lo  the  left  as  tbe  steamer  ap- 
proacfaee)  ia  now  occupied  by  a  pottery  belon;;iiigtatbe5oci«c3C«m- 
mica  Italiatto.  Above  it  is  tbo  Cilia  PuUi,  with  a  belvedere,  which 
contains  a  few  relics  of  186S. 

Behind  Lavena  riiea  the  green  Buaa  d«l  Fern  131%  ft.),  tbs  mMt 
bEauliCul  mDODlaiD  tm  tbe  labs,  essll;  agceided  in  2if,-3  hrg.,  and  com- 
manding ■'  '  ■•     • 


Bgsa  cll 

>i:^<.ti^ 

.behiValn 

Ba-iso  del 

Fbtto.  li 

Fworo 

com  fl  ),  wba 

'Kntg  NudD  cum 

h  !"■.},  p 

rhi.pB  the 

DC. 

la'^e  i 

UJlns'/^ 

,lB«o  Nag^Dre, 

Ihe  LagD 

di  Lngana 

iheU^ 

Alpa.  —  In- 

tcrtBling 

'CDt 

a,«slV»li». 

Av-n  Lay 

an,  bigh 

ahove  'C 

v^,  lowUah 

toad  div 

be  rfghl  h 

%Bfl 

ibobria' 

0  and  a  litlte 

ban  of  til 

e  HI.  Goulard  atatio 

n  tee 

aljovel, 

ana  lUBOtB 

tl 

»^\Eta«sw;aiii 

Logo  Maggiore,  INTRA.  28.  Route.   165 

footo«tIi{  or  direct  by  boat  from  Laveno.  Imbedded  in  the  vaulted  roof 
of  the  church  is  a  rock,  which  fell  upon  it  in  the  17th  century  and  has 
remained  there  ever  since.  View  of  the  Borromean  Islands  and  the  snow 
mountains  to  the  W. 

From  Laveno  to  the  Borromean  Islands  and  Pallanza  (pp.  166, 167).  boat 
with  three  rowers,  10-12  fr.;  to  Isola  Bella  IVs  hr.;  thence  to  Isola  Madre, 
20  min.,  to  Pallanza  20  min.  more. 

From  Laveno  vii  Vare$e  to  Como,  see  pp.  141, 140;  to  Milcm  yi&  Varet€ 
and  SaronnOf  see  B.  25  {  to  Porto  Ceresio  (Lake  of  Lugano)  vi&  Varese ,  see 
BK.  23,  24;  to  Milan  via  Gallarate,  see  p.  155. 

The  steamboat  now  approaches  the  W.  bank  again,  at  first  dis- 
closing a  Yiew  of  the  N.  neighbours  of  Monte  Rosa :  first  the  Strahl- 
horn,  then  the  Mischabel  and  Simplon  group. 

Intra  (^ViUUo  d'Oro,  Leone  d^Oro,  and  IT^tei  de  la  ViUe,  now 
united,  R.  &  A,  21/2-3 V2»  B.  II/4  fr.;  H6tel  Intra;  AgntUo;  Cafi 
Monti;  Omnibus  to  Pallanza-Gravellona ,  see  p.  166) ,  a  flourish* 
ing  town  (plOO  inhab.)  with  manufactories  chiefly  belonging 
to  Swiss  proprietors,  is  situated  on  alluvial  soil,  between  two 
mountain-streams,  the  S,  Oiovanni  and  8.  Bernardino.  Near  the 
quay  is  a  marble  statue  of  Garibaldi;  and  close  by  is  a  war-mon* 
ument  for  1859.  In  the  square  In  front  of  the  theatre  is  a  bronze 
Statue  of  Victor  Emmanuel  II, ,  by  Barsaglia.  A  bronze  bust  com- 
memorates Pietro  Cerretti,  the  philosopher,  who  was  born  at  Intra 
in  1823.  Intra  contains  a  large  Roman  Catholic  church  and  a  Swiss 
Protestant  church.  In  the  vicinity  are  several  fine  villas  vnth 
beautiful  gardens.  The  *Villa  Franzosini  (Count  Barbd),  1/2  M.  to 
the  N.E.,  and  the  Villa  Ada  of  M.  Ceriani,  3/^  M.  farther  on,  are 
both  noteworthy  for  their  luxuriant  gardens.  To  the  S.  are  the  little 
old  church  and  villa  of  8,  Eemigio;  and  farther  on,  on  the  promon- 
tory of  Castagnola,  is  the  red  Gothic  Villa  Ashbumer, 

Pleasant  walk  from  Intra  to  the  N.  by  a  good  road  (omn. ;  carr.  16  fr.,  with 
2  or  3  horses,  25  fr.  5  shaded  short-cuts  for  walkers),  via  Aritzano  to  (3»/4  M.) 
Bee  (1935  ft. ;  *AU>.  Bee),  with  a  fine  view  of  Lago  Maggiore,  and  to  (3  M.) 
Premeno  (26U0  ft.j  *'Bat.-Pene,  Premeno^  pens.  8  fr.^  Ristor.  Tomieo^  with 
rooms).  Above  it  (10  min.)  is  the  Tomico^  a  platform  laid  out  in  honour 
of  Garibaldi,  with  a  good  spring  and  a  beautiful  view  of  the  Alps.  A  few 
min.  higher  is  the  ^'Bellavista^  an  admirable  point  of  view,  commanding 
the  lake  to  the  £.,  and  the  beautiful  and  fertile  Val  Intragna  to  theW., 
with  its  numerous  villages. 

To  the  S.  of  Intra  the  Punta  della  Castagnola ,  with  its  wealth 
of  luxuriant  vegetation,  stretches  far  into  the  lake ;  upon  it  is  situ- 
ated the  Httel  Eden  (p.  166).  *As  soon  as  we  double  the  cape 
and  enter  the  wide  W.  bay  of  the  lake,  we  obtain  a  *View  of  the 
Borromean  Islands :  near  the  S.  bank  is  the  Isola  Bella,  to  the  W. 
of  it,  the  Isola  dei  Pescatori,  in  front,  the  Isola  Madre.  The  little 
Isola  8.  Oiovanni,  near  Pallanza,  with  its  chapel,  house,  and  garden, 
is  also  one  of  the  Borromean  Islands.  Behind  the  Isola  dei  Pesca- 
tori rises  the  blunt  pyramid  of  the  Mottarone  (p.  169),  crowned  with 
its  hotel  J  farther  to  the  W.  appear  the  white  quarries  near  Baveno ; 
while  the  background  is  filled  up  by  the  snow-clad  mQui\taAii'&  ^^- 
tween  the  Simplon  and  the  Monte  Rosa. 
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Fallanza.  —  Hotali  (omnibns  fropi  tbe  qaaj,  i-lV<  Cr.).  *0u^  pSuL 
PiLLiszi,  n  liiri;e  bniue,  finely  aitosted,  •/,  H.  Fram  the  l&ndliiE-vUcs, 
with  ths  Filla  ItaOrieUo  unilseTeriiJ  ulbu  a^peDdntmes,  lifl,  eleUilo  llflil, 
and  railwaj  bciokioB-offlce!  E.  *  L.  2'/,  6,  A.  1,  B.  L'h,  a^j.  3,  U.  0,  warm 
bUb  2Vi,  luke-balh  H/,,  boari  In  rammer  7i/ria>/^  In  winter  T-Iff/i  ft. 
(Uiiff  in  bEdioama),  'Ukuid  HoTEi  Edks  (p.  10SJ,  nilb  citoniiva  Tieff  to 
Ike  B.,  8.,  4  W.,  E„  L.,  A  A.  3'/i-7,  B.  I'/i.  dSi.  3,  D.  5,  pens.  8-12  &-  — 
'HSi^OPui:!  »  PUBTB,  witb  eleclrlc  ligbt,  bof  sir  besting,  and  lift,  K,, 
l^  4  A.  frnm  B,  B.  I'/i.  d*j.  Zi/s,  D.  a'/.,  pen*.  M  ft.  ^  S.s  Oothsbo, 
E.,  L.,  6  A.  ftDm  a,  d^.  a'/ih  D.  3Vi-»>  pens,  from  6fr.;  Behkiur,  with 
beer-uloon,  R.  Tram  l>/i,  1).  2>/i<  peni.  5-T  fr.,  ibega  tbree  sear  tbe  aanji 
il.s.  MiuNO,  in  the  murlcBt-plice,  B.  S,  B.  1'/.,  D.  Incl.  wine  Si/i  fr.,  well 

b!"2  S.l'.  30  c.,™'i,  dlj","D"i''™BB.  B-B  ft!  —'Ca/i  Bflm/art,  near  the 
alesjnliDal-piep. 

Sillgaiice  (olStt  apposite  tbe  Alb.  S.  Goltudo)  to  (BH.)  arBYellmia,  1 
timea  dailf ,  in  1  br.  (fares  1  fr.  65  c. ;  caapi  or  banqaellc  2'/]  fc,  \  33  lbs.  of 
lugejgB  frea),  in  cunncction  witli  tUe  diligeoca  tbrice  iiitj  to  lot™  (p.  IfS), 

Oravellona.  —  Qoodi  Agent,  Meregalli, 

Boat  with  one  rower  la  Iba  IsolaHadre  and  b&ck  3'/i,  with  two  VU, 
to  IsDln  Bells  and  bi>ek  31/2  or  6;   to  bolb  islands  and  back  1  or  7;    to 

boats,  for  whicb  tbe  cbargoa  sra  similar.    Comp.  also  p.  18&. 

^eUih  Ohucb  Benice  in  tbe  Grand  Hatel  PsUsnzs  (ApHl-Oct.}. 

PalfanM,  s  thriTing  little  town  with  3200  inhab.,  deligMfully 
BitDfited  opposite  tlie  Borromesn  Islands,  cDminsnils  a  view  of  tbem, 
and  of  ths  Iske  as  far  as  fba  snow-covfiTcd  Swiss  Alps.  As  the 
most  sheltered  snd  warmeit  spot  on  the  Lsgo  Maggloie,  it  enjoys 
a  repate  as  a  'winter-resort,  eepeclall;  as  aii  intBrmedlate  stage 
heCween  the  Riviera  and  more  northerly  oIlmeB.  Opposite  the 
quay  is  the  market-place  (Piazza  Garibaldi),  with  the  Afunlefpfo, 
a  monuniGTit  Co  Carlo  Cadotna  [by  Trubetzkoi  ^  181IG),  and  the  chuicb 
of  8.  Leonardo ,  the  campanile  of  whlnh  Etsnds  oil  the  foundations 
of  an  old  easlle.  The  road  to  tbe  right  passes  the  villus  Qiidia,  Boi- 
so/li  (right),  and  Monlebitto  (left;  see  above),  and  the  Inteieatiiig 
nursery  gardens  of  Raodli  (left),  and  then  leads  round  the  proinoa- 
taiy  of  Castagnola  to  Intra,  passing  the  large  holels  nientioiied 
ahove.  — In  the  street  running  Inland  from  the  market-placa  is  the 
Poll  Office  (on  the  right),  and  at  (he  end  of  the  town,  to  the  left, 
is  the  choiih  of  Sonlo  Stefana,  with  a  Roman  inecriplion  built  into 
tbe  wall  to  the  left  oflheponal,  _The  broad  Vialo  Principe  Um- 
berto,  straight  in  front,  lead?  past' the  bathing-establishment  of  Cb- 
prera  [alkaline  springs)  to  the  (74  i^r.)  domed  eburch  of  the  Madonna 
di  Campagna,  oontainlng  frescoes  by  Gaud.  Ferrari  (dome)  and  the 
Prooaccini  (nhoit  and  nhapels).  Thechurch  lies  at  the  foot  of  the  Afonie 
Bojso  (2270  a),  which  is  a^oeiided  hence  by  a  stony  path  (tIow). 

CiBCDii  or  THE  ItoKTE  Konso  (SVii  bra. ;  unly  bread  and  wisa  to  he 
obl&iaed  on  the  wav).  We  proceed  itralght  on  from  the  liadonna  dl 
Campaeoa^  </•  ^t-  bridge  over  fbe  S.  Sernardtm  (v.  105i  ttotpatta  a.<uendB 
on  the  left  bank);  20  min.  Inlra  mail,  where  we  turn  to  the  left;  Bniin. 

lie    r/ebt   branch   leading    tii    ilntbio  (p.  Veil,  *.^6  luft  tasrusiing   the 
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8.  Beraardino  bj  a  fine  bridge :  1/4  hr.  BantinOy  beyond  which  the  traveller 
should  enquire  the  way,  which  is  in  pour  condition;  i/s  hr.  Bieno;  then 
by  a  steep  and  stony  path  to  O/2  br.)  Cavandone,  passing  by  the  pilgrimage 
church  below  the  village }  the  lake  soon  comes  into  view  once  more; 
li/s  hr.  Suna  (see  below).  —  By  following  the  right  arm  of  the  road 
beyond  Trobaso  (p.  166)  to  (}/a  hr.)  Unehio  and  (40  min.)  Cossogno^  and 
then  taking  the  *Via  Solferino**  (to  the  left),  we  soon  reach  (stony  path)  the 
(1/4  hr*)  Roman  Bridge  over  the  romantic  gorge  of  the  S.  Bernardino.  Paths 
with  steps  lead  hence  to  (1/4  hr.)  the  church  of  Rovegro.  To  reach  the 
village  we  tarn  to  the  right.  In  the  village  we  turn  to  the  left  and  then 
follow  a  stony  path  along  the  ridge  (with  a  boy  as  guide)  to  (1  hr.)  8an- 
tino  (see  above).  —  Gomp.  also  the  excursions  from  Intra  (p.  165)  and  from 
Laveno  (p.  164). 

To  tbe  W.  of  Pallanza  the  road  leads  along  the  lake  to  (1  M.) 
Sana  (small-boat  station ;  *H6t.  Suna^  with  garden,  R.  1^2  fr.,pen8. 
fiom  6  fr.)  and  to  (3  M.)  Fondo  Toce,  the  latter  situated  at  the 
mouth  of  the  impetuous  Toaa  (Toce).  A  road,  diverging  here  to  the 
light,  leads  to  the  small  Lago  di  Mergozzo,  Farther  on  we  pass  the 
granite-quarries  of  Monte  Orfano  (2596  ft.)  and  then  cross  the  Tosa, 
ty  a  five-arched  bridge,  to  the  railway-station  of  Oravellona  (p.  171), 
6  M.  from  Pallanza  (omnibus,  see  p.  166). 

In  the  S.W.  nook  of  the  bay  lies  Feriolo,  23/4M.  from  Gravellona 
(^p.  171 ;  omn.  to  Strega,  see  p.  169).  The  large  granite-quarries  ex- 
^iending  along  the  hills  between  Feriolo  and  Baveno  have  for  ages 
'^  yielded  a  splendid  building  material,  which  has  been  used  for  the 
columns  in  the  Cathedral  of  Milan,  the  church  of  S.  Paolo  fuori  le 
Mnra  at  Rome,  the  Galleria  Yitt.  Emanuele  at  Milan,  and  many 
other  important  structures.  A  visit  may  be  paid  to  the  Stabitknento 
IHe,  Delia  Casa,  about  8/4  M.  from  Baveno,  where  the  granite  is 
liewn  and  polished.  —  Then  — 

Bayeno.  —  Hotels  (all  with  large  gardens).  "^Gband  HdxEL  Bbllb- 
▼DB,  E.,  L.,  &  A.  4-8,  B.  IV2,  d€j.  21/2,  D.  5,  pens.  9-12  fr.,  with  lift;  *Bkau- 
bitage;  *Simplon  et  Suisse,  R.  from  IV2,  B.  1,  d^j.  2,  D.  3,  pens,  from 
6  fr.  —  DiLiGENOB  to  Oravellona  (p.  171  \  5  M.)  thrice  daily  in  1  hr.  (fare 
1  fr.  16  c.,  coup^  or  banquette  l*/4  fr.). 

Boats,  see  p.  144.  Halfway  between  Baveno  and  Stresa  is  a  ferry, 
where  the  charge  for  the  short  crossing  (10  min.)  is  1-2  fr. 

English  Ghukch  in  the  garden  of  the  Villa  Clara. 

Baveno,  a  small  place  commanding  a  fine  view  of  the  Borromean 
Islands,  is  frequently  chosen  for  a  stay  of  some  time.  Near  the 
village,  on  the  side  next  Stresa,  is  the  Villa  Clara,  in  the  early- 
English  style,  formerly  belonging  to  Mr.  Henfrey;  it  was  occupied 
by  Queen  Victoria  for  some  weeks  in  the  spring  of  1879  and  by 
the  Crown  Prince  Frederick  of  Germany  in  Oct.,  1887  (no  admission). 

The  most  beautiful  feature  in  this  W.  bay  of  the  lake  is  formed 
by  the  *Borromean  Islands,  the  scenery  in  the  neighbourhood  of 
which  rivals  that  of  the  Lake  of  Como  in  grandeur  and  perhaps 
surpasses  it  in  softness  of  character.  The  westernmost,  the  Isola 
dei  Pescatori  or  Superiore  (^Hdtel-Ristorante  d^ Italia,  pens.  5-6  fr. ; 
Trattcria  del  Verhano,  both  well  spoken  of),  Ib  aVmos.!  «\\\.vtfeV:^  li^'iTOL- 
pled  hy  a  nshing-yiUage  (300  inhab.),  but  commai^QLft  ^om^  \j\cXxix- 
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egque  views.   The  eteamera  toucli  bore  Duty  occasionally,  but  all  ot 
them  call  at  tliH  — 

*Iiola  Bella  {BBtrl  du  DaupMn  oi  Ddfino,  R.,  L.,  ft  A.  3, 
B.  ]f/t,  D.  4,  pens.  7fr.;  EittOTimte  del  Vaport,  fait),  the  beat 
known  ot  the  four  isUads,  which  was  formerly  a  barren  rock  witb  a, 
church  and  a  handful  of  collages,  aotll  Count  Vllaiiano  Bcrromea 
[d.  1690;)  trarLflformed  It  in  1660-71  by  the  erection  of  a  chSteau  and 
the  ifljiiig  out  of  a  garden.  The  huge  CMleau,  of  wliich  the  N.  wing 
U  utiflnUhed,  contains  a  series  of  handsome  ceception-rooma ,  a 
gallery  hung  with  tapestry  of  the  ITtlt  cent.,  and  numerous  other 
tieasurea  of  art  (see  below).  The  view  through  tho  arohea  ot  the 
long  gallorios  under  the  chateau  is  lery  BtHbtng.  The  beaatiful 
Garden,  laid  out  In  the  old  Italian  eCyle,  rises  in  ten  terraces  100  ft. 
above  the  lake,  and  Is  slocked  with  lemon-tteea,  cedars,  magnollaa, 
orange-trees,  laurels,  cork-trees,  camphor-treea,  eucalypti,  oiagni- 
fleent  oleanders,  and  other  luxuriant  products  of  the  south,  while 
ahell-grottoes,  arbours,  and  statues  meet  the  eye  In  prafuaton.  The 
traveller  coming  from  the  N,  cannot  fail  to  bs  struck  with  the  love- 
liness of  the  bank  of  the  lake  as  seen  from  here,  studded  with 
innumerable  habitations,  and  clothed  with  aonthcin  vegetation 
(chestnuts,  mnlhenies,  vines,  &gs,  olives),  the  extensive  lake  with 
Its  deep  bine  waters  and  beautiful  girdle  of  snowy  mountains 
combining  the  stern  giandoui  of  the  High  Alps  with  the  charms 
of  a  Bouthein  clime.  —  The  island  is  open  to  the  public  dally,  ex- 
cept Men.,  from  March  15tb  to  Nov.  liith,  bom  9  to  3,  4,  or  6  ac- 
cording to  the  seaion.  A  aer'ant  shows  tho  apartments  ffee  '/j  ft., 
for  a  party  f  fr.),  and  a  well-informed  gardener  shows  the  garden 
for  a  simUar  fee. 

good  Lamb &rd  pictures:  Oitv,  Pidi-ini,  Luorelli  and  Cleopatrn;  Qaui,  fcr- 


rongly  ascribed 

Juhn  the  Baplial  and  St.  JuBtinn  (an  interealing  work 
10    nrraardmut  BcUncam).   —   The  PglTira   CairaL 

hich  IS  not  Hwh 

DDl  and  Ca^ll 
hlle  the  thiid  i. 

js  Bkuwn,  cantsina  \be  hindsome  lomba  of  three  bieid- 
neo  family,  brought  from  Milan.    Tbo  Iwo  earlier  (Gio 

said  Id  be  a  work  of  Bmnlava  [ca.  1016]. 

The  usual  charge  for  a  boat  to  Isola  Madre  and  back  with  two 
rowere  la  3  fi. 

The  Ifola  Madre  (not  a  at-eamboat-station),  also  belonging  to 
Che  Borromeo  family.  On  its  S.  side  resembles  the  leola  Bella,  and 
Is  laid  out  In  seven  terraces  with  lemon  and  orange  trellUes;  on 
the  upper  terrace  is  an  uninhabited  'Palazzo'  (beautiful  view).  On 
the  N.  side  there  are  charming  walks  in  the  English  style,  with 
most  luinriant  vegetation  (fee  1  fr.). 

Nearly  opposite  laola  Bella,  on  the  W.  bank,  lioa  — 

SlTBsa.  —HotgU  (closed  In  winieT).  'IldxEL  dbiIleb  BoBaoutn,  VtH- 
from  rbs  landing  plaef,  comfortable,  with  \,eiinlilH\  ^».-!ii.a,  K.  S-H/j,  I"  'A. 
■*-  f,  H.J'A,  ddj.  3,  V.5,  pons,  9.13,<,mn.ltr.i,'mT..VES!„-S.tJ.-«!-StJQt», 
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above  the  village,  on  the  road  to  the  Mottarone,  with  large  garden.  — 
*H6tbl  Hilako,  with  garden,  near  the  steamboat-pier,  R.  from  2,  B.  IVz) 
d^j.  3,  D,  4,  pens  from  6  fr.  —  Albeboo  Rbal£  Bolonoabo,  on  the  lake, 
B.,  L.,  &  A.  from  3,  B.  1,  d^j.  3,  D.  4,  pens.  6Vs  fr. ;  HdT.  dItalie  et  Pens. 
Sdissb,  R.,  L.,  a  a.  1«/«-2Vi,  B.  IV4,  d^j.  2»/i,  D.  ai/*,  pens,  from  6  fr.j 
8.  GoTTABDO,  with  garden,  B.  2,  B  I'/i,  d^j.  27s,  D.  SVz,  pens.  dVs-6fr., 
all  these  good  Italian  houses.  —  Bistorante  Zanini,  with  beds. 

Boat  (barca)  with  one  rower  2  fr.  for  the  first  hour,  and  50  c.  for  each 
additional  Vs  hr. ;  to  Itola  Madre  and  Itola  Bella  and  back,  with  one  rower, 
H/i  fr. 

Diligence  to  Oravtllona  (p.  171:  Ti/t  H.)  thrice  daily  in  IV4  hr.  (fare 
1  fr.  80  c,  coup^  or  banquette  2  fr.70  c). 

Fhotographs :  E,  BUsehi^  Via  Principe  Tommaso. 

English  Church  Service  at  the  Hdtel  des  lies  Borrom^es  (April-Sept. )• 
—  Bnglish  Physician,  Dr.  Danvert  (in  winter  at  Bordighera). 

Stresa,  cooler  and  more  breezy  than  the  other  places  on  the 
lake ,  occupies  a  piotnresqae  and  attractive  situation ,  with  the 
country-houses  of  many  of  the  Italian  noblesse,  and  is  a  suitable 
spot  for  a  lengthened  stay  during  the  summer  months.  The  Villa 
Ducale,  adjoining  the  Alb.  Milano  on  the  W.,  belongs  to  the  Duch- 
ess of  Genoa  (n^e  Princess  of  Saxony) ,  and  the  new  building  In 
the  park  belongs  to  her  son  the  Duke  of  Genoa.  —  About  10  min. 
above  the  village,  to  the  S.  (reached  by  ascending  from  the  Alb. 
Beale),  stands  the  handsome  Rosminian  Monastery  (875  ft),  now  a 
schooL  The  church  contains  the  monument  of  Ant.  Rosmlni  (d.  1855), 
with  an  admirable  statue  by  Vela.  The  front  of  the  church  com- 
mands a  beautiful  view  of  Pallanza,  Intra,  and  the  Islands.  —  Above 
the  lake,  Y2  ^*  ^  ^^^  S.,  Is  the  beautifully  situated  Villa  PaUa- 
vicinoj  and  ^4  ^*  farther  on  Is  the  Villa  Vignolo,  both  with  fine 
gardens  (visitors  admitted). 

The  Monte  Mottabone  is  easily  ascended  from  Stresa  or  Baveno  in 
3V2-4hrs.  (guide  5  fr.,  convenient;  mule  5fr.,  with  attendant  Bfr. ;  one- 
horse  mountain-car  from  Stresa  to  the  Alb.  Alpine  10  fr.).  The  route  from 
Baveno  leads  by  Romanico,  Loita,  and  Campino^  mostly  through  wood,  to 
Somerctro  (15(X)  ft.),  where  it  joins  a  route  ascending  from  the  road  along  the 
lake  opposite  the  IsoJa  Bella,  and  to  (l*/4-2  hrs.)  the  hamlet  of  Levo  (19L5ft.; 
•Hotel  Levo,  pens.  6-7  fr.).  A  road  leads  hence  towards  the  left  to  (25  min.) 
the  Alb.  Alpine  (see  below).  The  route  to  the  Mottarone  farther  on  ascends 
across  pa<*ture8,  past  the  Alpe  Oiardino  (3067  ft.),  to  the  (1  hr.)  chapel  of 
8anV  Eurosia  (36b6  ft.),  where  we  turn  to  the  right.  20  min.  Alpe  del  Motta- 
r<we,  surrounded  by  line  beeches  and  elms  ^  1/2  hr.  Atbergo  Mottarone  (see 
below).  —  Those  who  start  from  Stbesa  at  first  follow  the  road  diverging 
from  the  main  road  a  little  to  the  E.  of  the  Hdtel  des  lies  Borrom^es. 
1  hr.  Rietorante  Zanini  (a  d^pendance  of  the  establishment  in  Stresa),  a 
hut  on  an  open  meadow  adjoining  the  Sasso  Marcio.  A  finger-pest  points 
to  the  right  to  Levo  (see  above),  while  the  carriage-road  goes  on  to  Qig- 
ne$e.  We,  however ,  follow^the  road  which  diverges  to  the  right,  25  min. 
from  the  Ristorante  Zantni,  before  we  reach  Oigne.'^e,  and  leads  to  (^4  hr.) 
the  "Albergo  Alpino  (2756  ft.',  pens.  7^/2-8  fr.),  with  a  view  of  Pallanza, 
Intra,  and  Baveno.  Thence  we  proceed  across  pastures  and  the  Alpe  del 
Mottarone  (see  above)  to  (1^/4  hr.)  the  *Albergo  Mottarone  (4678  ft.;  K..,  L., 
A  A.  3,  B.  l>/«,  d^j.  3,  pens,  with  wine  71/2  fr.),  kepi  by  the  brothers  Gug- 
lielmina,  10  min.  below  the  turf-clad  summit  of  the  *Konte  Mottarone 
or  Motterone  (4892  ft.),  the  culminating  point  of  the  Margostolo  Group, 
The  view  from  the  top  of  the  'Kigi  of  Northern  Italy'  emV^TV^coA  V\i^  K\^%.^ 
from  the  Col  di  Tenda  and  Monte  Viso  on  theW.,  lo  V\ie  ^tWet  ^w^ 
AdmmeJJo  on  the  E.  (panorama   by  Bossoli,  in  the  TiolftYi.    Ti\v%  tslosX  <5.a^- 
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.picaous  feature  is  Ibe  MlB.  ttosa  Broap  (eapeeially  fine  by  moraing-UBlit)i 

Allalinliorn.  Alplinbel,  Miscb.bel  (Taithhorn,  Dom,  UfdelburnJ,  Ptsjo 
Bottarello.  PorOeoerat,  BielMbhom,  Mte.  Leone    Junglniu,  Selsenborn, 

Fiescberbcirneri  Iben  more  dlatanl.   Lo  Ibe  £.  of'lbe  pealu  of  Kle.  ZBd>, 

Mte.  Qrlgna.    At  uur  feet  lie  jeven  different  lakes,  tbe  Lake  of  Octa,  (.ago 

di  Mergoiio,  Lago  Matgiore,  Lago  di  Biandronno    Liio  di  Vareae,  Lago  di 

plains  of  Lmnbardy  and  Piedmont,  ia  the  tenire  of  wbiah  rises  tbe  f>tbe- 

tlfOUgh  tbe  plains. 

On  the  W.  side  a  path,  r:.lher  stesp  at  places  (guide  advisable),  de- 
scenda  direct  Ul  (3  bra.)  Omegna  {rail,  atit.,  see  p.  171).    TciveUent  boand 

for  Orta  (VI,  brs )  loan  reach  a  broad  Itidla  p;,th  oa  t&e  S,  <ide  of  (be 

bill  (guide  nnnecesaarv),  which  after  1  br.  pissea  above  (he  AIpe  Corfom 
(lo  tlie  ri«bt)  and  in  10  mlti.  mote  in  front  of  the  MadMna  lii  Xucio^o.    In 

Si/l  hra.  (from  the  snmmlt)  tbe;  reach  GkigsinQ  OiW  ft.),  wheace  nnotber 
™^'   ThT  fSfo"    ae'^IXr  'w^he  h  ■*^Lnd' in"  12Tin'''™a;],"'a  ^'^t 

»lie«  thB''ra«SfMka,°the  left  brand.  Uadt'ng  to  «(iS'm  (""iTll*  whUo 

the  right,  croaiing  the  railwaf  to  ecavellona  (station  of  Orta  (d  tie  left). 

1 


_._oo).  To  reach  tbe  Albergo  Beliedarc  (p.  171),  wo  turn  to  the  right, 
amln.  beyond  the  VilU  Creapi. 

BByond  Stresa  the  banks  of  the  Lago  Maggiore  become  flatter, 
and  Monte  Rosa  makes  Its  appesrsnoe  lo  tlie  W,  The  neit  place 
on  the  W.  bank  is  BalglrattS  f^Grand  HSlel  BeU/iTate,  doled  at  pre- 
sent),  suironnded  by  the  Villas  Fontana,  Prmcipcaia  Afatitda,  and 
otbera.  —  Then  follow  LasB  and  Heina  (Albergo  Zanetta),  and,  on 
the  E,  bank.  Angora  C'ai'-  3lat.),  with  a  chateau  of  Count  Borromeo. 

Arona,  and  theuce  to  Milan,  see  p.  168;  to  Novara  [Genoa, 
Turin),  Beep.  61. 

29.  From  SomodosEOla  to  Novaxa.   Lake  of  Orta. 
From  Orta  to  Vaxallo. 

68  M.  Eailway  in  31/,  brs.  (fares  10  fr.  20,  7  fr.  IB,  4  fr,  60  e  ) ;  to  Gra- 
-       J,  186,  169),  laV,  M.,  in  1  hr.  (faros  3  fr.  r ' 


Domodoasola,  see  p.  4.  The  r&ilway  runs  straight  through  the 
Val  d'Osaola,  skirting  the  bass  of  the  mountains  on  tlie  W.  and 
following  the  riglit  bank  of  tbe  Toia  (Tout),  which  separstea  into 
several  arms  and  alls  the  whole  valley  *iith  Its  dSbris.  At  (S'/aMO 
ViUa,  OT  VilladoMola,  the  Antroaa  Valley  opens  on  the  right. 

Mosr  (5M.)Pti«(inieno(748ft.)  the  train  hugs  the  river  for* 
short  distance  and  then  traverses  an  open  expanse  of  meadow.  At 
(7  M.)  Pi(dimiifera(B10ft.i  •Alb.Piedimnlaraor  Cavour;  "Corona; 
Alb.  della  Stazione)  tbe  Vol  Ansaina,  leading  up  to  Macugnaga  at 
the  foot  of  Monte  Bosa  (see  BaedtkfT'l  SiBilierlandi)  ,  opens  t^  tbe 
right,  ^e  railway  eroases  tbe  Arua  at  (8  M.)  Ramianea  and  the 
Toaiitt(9M.)Yogegnitill6!t.;  Corona),  a  small  town  at  the  base 
or  precipitous  rocks,  with  a  ruined  o»'t\i>.  —  WK^.  Pttmoseito. 
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Bespnd(13  M.)  Cunzqgo  the  Tosa  is  crossed.  On  tlieliUl  to  the  left, 
near  (1572^0  OmayasBO  (690  ft.;  Italia;  Croce  Bianca'),  are  im- 
portant marble-quarries. 

I8I/2  M.  Orayeliona-Toce  (BaiL  Rettaurant;  inns  poor))  with 

large  cotton-mills,  situated  at  the  junction  of  the  Strona  with  the 

Tosa. 

Passengers  for  tbe  Lago  Haooiobe  leave  the  railway  here.  The  road 
to  (6  H.)  Pallanza  rans  via  Fondotoce  and  Sana  (see  p.  167;  omn.,  see 
p.  166;  carr.  with  ope  horse  5,  with  two  horses  10  fr.).  For  the  road  to 
(5  H.)  Baveno  (via  Ferlolo)  and  Streia-,  see  pp.  167, 168  (omn.,  see  p.  169; 
carr.  to  Baveno  4,  to  Stresa  5  fr.,  with  two  horses  8  or  10  fr.).  —  There 
.are  always  plenty  of  vehicles  at  Gravellona  station.  It  is  neither  necessary 
nor  advisable  to  take  the  omnibus  seats  at  Domodossola. 

The  railway  runs  to  the  S.  through  the  fertile  valley  of  the  Strona. 
Beyoi^d  (21  M.)  Crusinallo  it  crosses  the  riyer  and  immediately 
afterwards  the  Nigulia  Canal,  which  drains  the  Lake  of  Orta. 

23  ^.  Omegna  (Alb.  delta  Posta),  wit)L  a  large  paper-mill,  lies 
at  the  N.  end  of  the  cl^arming  Itake  of  Orta  (950  ft.  aboye  the  sea ; 
7V2  M.  long) ,  now  known  as  the  Lago  Cuaio  from  its  (somewhat 
doubtful)  ancient  name.  —  The  line  runs  high  above  the  lake,  com- 
manding beautiful  yiews  of  it.  Beyond  (27  M.)  PetUrutsco  we  cross 
the  PesconCy  and  then  the  imposing  Sassina  Viaduct. 

28^2  M.  Orta,  also  the  station  for  Miasino. 

The  railway>8tation  lies  about  1  M.  above  Orta.  On  leaving  it  we 
turn  to  the  left,  pass  below  the  railway,  and  proceed  in  a  straight  direction. 
About  halfway  to  the  town  we  pass  the  Villa  Cretpi,  in  a  Moorish  style, 
beyond  which  a  guide-post  points  to'  the  right  to  the  Monte  cTOrta  and 
the  0/4  hr.)  Alb.  Belvedere. 

Aotels.  *Alb.  Belvedere,  on  the  W.  slope  of  the  Monte  d'Orta,  with 
fine  view,  R.  &  A.  3,  D.  4  fr.  (Engl.  Ch.  Serv.  in  summer).  —  Alb. 
S.  GiDLio  (2ionch€tli;  well  spoken  oQ,  Alb.  Orta,  both  in  the  Piazza,  by 
the  lake,  IV4  M.  from  the  railway -station ;  Hot.-Pens.  Gabibaldi,  at  the 
rail,  station.  —  Boats  for  hire  at  the  Piazza. 

The  little  town  of  Orta^  consisting  mainly  of  a  Piazza,  open  on 
the  side  next  the  lake,  one  long  narrow  street,  and  a  number  of 
tasteful  villas  lining  the  road  to  the  station,  lies  opposite  the  small 
Isola  8.  Oiulio,  at  the  S.  W.  base  of  the  Monte  d'Orta  (1315  ft.), 
or  Sacra  Monte^  a  beautifully  wooded  hill,  stretching  out  into  the 
lake.  The  ascent  of  the  Sacro  Monte  may  be  made  either  from  a  point 
halfway  between  the  town  and  the  station  (see  above)  or  from  the 
Piazza,  through  the  grounds  of  the  Villa  of  Marchese  Natta  (60  c). 
In  the  16th  cent.  20  chapels  were  erected  here  in  honour  of  St.  Francis 
of  Assisi,  each  containing  a  scene  from  his  history  in  painted  life- 
size  figures  of  terracotta,  with  a  background  'al  fresco'.  Though  of 
little  artistic  value,  these  groups  are  on  the  whole  spirited  and  effect- 
ive. The  best  are  in  the  13tli,  16th,  and  20th  chapels;  in  the  last 
is  represented  the  canonisation  of  the  saint.  Various  points  on  the 
hill  command  charming  surveys  of  the  lake,  whUe  the  panorama  from 
the  Campanile  at  the  top  (50  c.)  includes  the  suowj  MowX^  ^^^^^ 
rising  above  the  Jower  hills  to  the  W. 
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A  boxt  Id  Ilia  ticia  S.  BiuHc  and  bsck  costi  !>/>  fr.   Ths  (.noIeDt  chanli      j 
here  was  faanded  bj  St,  Julius,  who  cuds  from  Dreeu«  in  379  to  donTcit 

reliefs,  old  VrEecaes,  snd  a  fine  KomanesquB  palpit   Id  the  sacrist;  ua  a      ' 


reliefs,  old  VreBcoes,  a 

d  a  fine  KomanesquB  palpit   Id  the  sacrist;  tat  a 

Ferrari  and  s.ime  old  vestments,  whUe  lbe  crrpt. 

helow^^he  biBh°»l^? 

ootiina  a  ibrine  oF  silver  and  cryital,  with  tue 

bod;  or  St.  Jntlus. 

PIolursBiiuc  EjouBf 

loHi  may  be  made  from  Oila  la  (He  (I  Hr.)  jVadoana 

,  ailnated  on  tbe  hill  iboie  the  etalion,  lo  the 

W.,  and  to  Lbe  tl'/i  b 

)  Tom  di  Buccicne  (see  below;  boat  to  Bnccioue 
oiDta  EommBudlng  ^ood  views,  ij  Pella  (sea  below) 

IV.ff.),  »tb=S.,»ilh 

to  p/ghr.)^/!.,  withe 

lo  (Ihr.)  IhoJ/aJon'TO  i**l  ftuso  (20Mfl.),  tt«  pretl; 

church  of  lbe  haw  1st 

pilde  8,  donkey  lo'fp,;  over  theMoiiarODBioBavenoocStrea*,  iUandlB  tr. 

Beautiful  views  of  tbe  lake  as  we  proceed.  In  tbe  centre  lies  the 
tsland  of  3.  Qinlio  (p.  1?1J,  and  on  tbe  steep  clitfa  of  the  W.  bonl  U 
the  chaich  of  Mudonna  del  Saiao  (eee  above).  Beyond  (SO'/g  M.]  Cor- 
eonio  the  train  tiaTBrsog  a  cutting  <m  the  W.  side  of  tbe  CatUUo  di 
Buccione,  a  conepicnoiie  old  watib-lower  at  the  S.  end  of  the  lake. 
Siy^ti.  Boltano.  33'/^  ^-  ^'»s'<>io  (branch-line  CoAlti,  see  above]. 
We  now  traverse  the  fertile  Vol  d^Agogna.  Bli'/j  M.  Borgomanero 
(Alb.  al  Ramo  SeccoJi  41  M.  Creaia-Fontantto ;  43  M.  Simo; 
iei/i  M.  Momo,-  50Vs  M.  CaHlgnagai  fiS'/j  M.  VignaU. 

B6  M,  Kovaia.  From  Novara  to  Milan,  railway  in  l-l'/a  ^-t 
see  pp.  61,  &l;  to  Lavmo  In  l-U/a  br.,  see  p.  160. 


Feom  OETi  ovEB  THE  CoLMA  TO  Vaiullo,  41/2  hrfl.,  a  beantl- 
ful  walk  l^donkey  6,  to  tbe  Colma  3  fr. ;  guide,  5  fr.,  nnnoceasiiy). 
On  tbe  W.  bank  of  tbe  lake ,  oppoaito  Orta ,  the  white  houses  of 
Pella  {Pesce  d'Oro,  unpretending)  peep  from  arnidat  chestnutfl  and 
walnuts  [reached  by  boat  tcoinOrtain  20  min. ;  fare  1  fr.).  We 
now  follow  the  road  leading  along  the  slopes  above  the  W.  bank, 
and  then  a  footpath  leading  to  the  left  to  (1  hr.)  Aroia  [MlBft.).  At 
Arola  we  obtain  a  fine  retrospect  of  the  lake  of  Orta.  We  turn  to  the 
left  5  min.  beyond  the  village,  descend  a  little,  and  then  keep  on  Ibi 
'/abr.  on  the  same  level,  skirting  the  gorge  of  the  Pellino,  which  here 
forms  a  pretty  waterfall.  Wo  next  ascend  through  wood,  between 
ommbling  blocks  of  granite,  to  the  (S/4  ht.)  wooded  Col  di  Colmft 
[3090  ftj.  An  eminence  to  tbe  left  commsnda  a  splendid  view, 
embracing  Monte  Rosa.  In  descending  (to  the  right},  we  oTeilook 
the  fertile  Val  Sesia,  wtth  its  villages.  Tbe  path  loads  through 
groves  of  chestnuts  and  walnuts  to[3/tbr,)  Civiosco  (2350  ft.;  several 
Gsntine),  whence  a  flne  new  road  (ahort-out  by  the  old  path  to  the 
left),  affording  a  magnilicent  view  of  Mte.  Boss,  leads  to  [*/»  ht.)  — 

Vi.rallo(1480ft.}  'Italia,  R.,  L.,  &  A.  3  l/j,  B.  1 'A.  dij.  at/j, 
D.  4,  pens.  7-8,  omn.  Vi  'f- ;  *Fosta,  R.  i  A.  ai/s,  B.  I'/i,  D.  4  ti., 
good  cuisine;  Fangii    Croct  Bianca;  ^oal-oWc.e  \i\  Aft  Palai^o  dl 


VARALLO.  29.  Route.    173 

CittSl] ,  the  tenninus  of  the  railway  from  Novara  (p.  61)  and  the 
capital  of  the  ValOrande^  with  2300  inhah.,  at  the  mouth  of  the  Val 
Mastallone  (see  helow).  The  Piazza  Vitt.  Emanuele,  at  the  entrance 
to  the  town  from  the  station,  is  embellished  with  a  monument  to 
Victor  Emmanuel  II.,  by  Gius.  Antonini  (1862).  Over  the  high- 
altar  of  the  collegiate  church  of  8.  Oaudenzio  is  a  picture  in  six  sec- 
tions (Marriage  of  St.  Catharine,  Pieta,  and  Saints)  by  Oaud.  Fer^ 
rari  (1471-1546),  a  native  of  the  neighbouring  Val  Duggia.  The 
church  of  Santa  Maria  delle  Orazie^  at  the  approach  to  the  Sacro 
Monte,  contains  a  series  of  21  ^Scenes  from  the  life  of  Christ  (rood- 
screen)  and  other  frescoes  by  this  master,  while  there  is  also  an 
Adoration  of  the  Child  by  him  over  the  portal  of  the  church  of 
Santa  Maria  di  Loreto^  about  3/4  M.  from  the  village.  A  marble  statue 
of  Ferrari,  by  Pietro  Delia  Vedova  (1884),  stands  in  the  Piazza  Ferrari. 
The  building  of  the  Sodetd  per  V Incoraggiamento  alle  Belle  Arti^  in 
the  Via  del  Santuario,  contains  a  small  picture-gallery  and  some 
natural  history  collections.  In  the  Piazza  Nuova  are  the  library  and 
reading-room  of  the  Varallo  branch  of  the  Italian  Alpine  Club 
(strangers  welcome).  —  On  the  Mastallone  bridge  is  a  statue  of 
Oeneral  Oiacomo  AntorUni,  by  Gius.  and  Leone  Antonini  (1891). 
Beyond  the  bridge  are  the  *StabHimento  Jdroterapico,  a  large  and 
well-equipped  hydropathic  (open  from  May  1st  to  Oct.  16th;  pens. 
9-11  fr.),  with  a  garden  and  swimming-bath,  and  the  Cotonificio 
Cuorgnt"  Varallo,  a  cotton-spinning  mill. 

The  *Saoro  Monte  (Santuai-io  di  Varallo;  1996  ft.),  rising  in  the  imme- 
diate vicinity  of  the  town,  is  ascended  from  S.  Haria  delle  Orazie  (eee  above) 
in  20  min.  by  a  paved  path  shaded  by  beautiful  chestnuts,  and  commands 
a  delightful  view.  On  the  top  of  the  hill  and  on  its  slopes  are  a  church 
and  46  Chapels  ,  or  oratories,  containing  scenes  from  sacred  history  in 
painted  lifesiee  figures  of  terracotta,  with  supplementary  frescoes,  begin- 
ning with  the  Fall  in  the  1st  chapel,  and  enamg  with  the  Entombment  of 
the  Virgin  in  the  45th.  These  are  the  work  of  Gau'lenzio  Ferrari  (No.  5. 
The  Magi,  38.  Crucifixion),  his  pupil  Bern.  Lanini^  TabaccJiefti^  Morazzone, 
and  later  masters  of  the  upper  valley  ot  the  Sesia.  Ihis  ^Nuova  Oenua- 
lemme  n$l  Sacro  Monte  di  Varallo*  was  founded  in  1486  by  Bernardino 
Caloto,  a  Milanese  nobleman,  with  the  sanction  of  Pope  Innocent  VIII.; 
but  as  a  report  of  pilgrims  it  did  not  become  important  until  after  the 
visits  of  Cardinal  Borromeo  (p.  159),  who  caused  the  handsome  Church 
to  be  built  by  Pellegrino  Tibaldi  in  1678.  In  the  dome  of  the  latter  is  a 
plastic  representation  of  the  Assumption,  with  150  figures,  by  Bossola  and 
Volpini  of  Milan.  On  the  top,  adjoining  the  church,  are  the  Alber go- Fension 
Alpina  and  a  C<nf4. 

A  road  ascends  the  pretty  Val  MattaUone,  passing  the  (3  M.)  picturesque 
PonU  delta  Gvla,  to  (10>/v  M.)  the  charming  village  of  Fobello  (2i?85ft.; 
Potta;  Jtalia),  whence  an  easy  hridle-path  crosses  the  Coldi  Barartea  (5970  ft.) 
to  (K  hrs  )  Pontegrande  and  Macugnaga  (see  Baedeker'^s  Switzerland). 

Fbom  Varallo  to  Alagna,  23  M.,  omnibus  daily  in  6  hrs.  The  road 
ascends  the  fertile  Val  Sesia  by  Valmaggia  and  Vocca  to  (5  M.)  Balmuccia 
(1800  ft.),  at  the  mouth  of  the  Sermema  (p.  174),  and  next  leads  via 
Scopa.  Seopello,  Pila,  Piode^  and  Camperiogno  to  (10  M.)  Kollia  (2887  ft.  •, 
*A'b.  Vahesiano).  Thence  through  the  narrowing  valley  to  (5>/s  M.)  Riva 
Valdobbia  (3628  ft  ;  "Hotel  delle  Alpi),  with  an  elaborately  decorated  church.. 
and  (2'/«  M.)  Alagna  (39>5  ft.  j  "Hdtel  Monte  Rota ;  Qr.-H6U\  A\aqx^^  ^\WiaX.^<s. 
at  the  8.E.  base  of  Monte  JBosa,  and  frequented  as  a  Bummfct-TeaoxV,.  Kix 
easr  Mdlepatb  leads  hence  over  the  Col  d^OUn  C94aQ  ft.^  lo  iJS^la\«%:^  Qrw^ 
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a  Qifi  pii^tiiresnue  Tml  B*^ 
i«)  and  Firren,  Id  m,K.) 
is  to  (I  hr  )  /U.nMM  IffilO  tU  i 

/TBria)  lies  (2  hrs.)  Coreo/o™  (128^  ft. ;  Monte  Moid,  jlain),  wMIe  in  Iho 
fol  /^ccaln,  lo  Iha  left  (W.),  ore  fii«o  S.  Oiuappe  and.  R  hra.J  mina 
(i660  fl.  i  "Alb.  Tagliaterro).    For  Ihe  paases  hence  to  Maouioagi  uid  olher 

30.   From  Kilas  to  Qenoa  vid.  Pavia  and  Voghara. 

B8  M.  EiitwAT  Ic  a-ff/i  hra.  (farea  IT  ft.  10,  11  ft.  96,  7  ft.  TO  c.  i  a». 
press  IBfr.  BO,  13  ft.  ISc):  lo  PatUi.,  aSVi  M.,  io  i/s-i  br.  tfarea  t  ft.  10, 
a  ft.  S5,  I  ft.  sa  e. ;  expTEW  K  fr.  50,  5  ft.  IR  c).  Fuseoeen  between 
Hilan  kod  PAvia  may  not  oaa  the  «xpraSA  traliu,  ejicapt  in  the  mor-oinf 
trom  Hllun  lo  Itae  CBitoBB.  —  In  irlnler  Ibe  'Ir^D  de  Idib'  fiom  Vienna  to 
Cannes  IravBrses  this  routs  (from  Milan  10  Geno»,  3  hrs.  i  fare  15  ft.  7B  c). 

From  Milan  to  (17  M.)  Cerlosa,  ace  p,  134. 

"iVU  M.  Pavia.  —  Hotali..  -Ceooi  b,a»oa  cpi.  h  b,  1),  k.,  L.,  a  a. 
ftom  3,8.  I'/i,  dej,  ineJ.  wine  ai/i,  D,  4,  omnitna  i/ift-;  TnaEim.  o,  B, 
5).  —  Vafi  Strnttrio.  Cono  TIttorio  EmsnDele!  Caj'^-BUI.  UdneiasalU,  in 

Cab  per  drive  EOc,  per  boar  1  fr.,  at  ni^t  1  ft.  20  or  1  ft.  GO  e.  — 
OmnAHi  to  tbe  town  25c.  -  eieam  TfOimii!/  to  Ullsn  (comp,  p.  103),  atar^ 
Ing  ftom  ttie  Piaiia  Pelrari:>  (PI,  B.  S). 

to  the  chief  points  of  Intereet  in  the  town  oecnpleg  about  a  hn. 

Pavla,  villi  27,800  Inhab.,  capital  of  the  proviup^  of  the  bbiiib 
name  and  the  Bee  of  a  bigtiop,  is  situated,  aear  tbe  conQoenoe  of 
ths  Ticino  and  tbo  Pa  and  is  connected  with  Milan  b;  tba  Nmiglia 
dj  Pavla  [eomp.  p.  103).  It  1b  tbe  Tiemtim  of  (he  incinnca,  sub- 
aeqaently  Papia,  and  was  tbe  capital  <if  tbe  Lombards  from  672 
to  774.  In  the  middle  ages  il  was  the  Caitbful  ally  of  ths  Uetman 
amperotfl,  until  It  was  subjugated  by  the  Milanese  In  1315.  The 
viotory  gained  here  by  Chailea  V.  over  FranciB  I.  of  France  is  de- 
Boiibed  at  p.  13ti.  Part  of  the  old  ramparts  and  bulwaTka  aie  etUl 
pteaerred. 

Leading  the  rail  way- station,  we  enter  the  Coeso  CAVooa  (tl. 
A,  4)  through  tbe  Porta  Cbtout  (in  a  wall  to  tbe  ri^bt  Is  the  statnB 
of  a  Eomaii  magistrate),  and  following  the  Via  Jacopo  Bossolaro  to 
tbe  right  reach  the  Piaxza  del  Duomo. 

The  Catubdeal  (PI.  4;  B,   4),  begun  by  Crislofaro  Roeekt  In 
1486  on  the  site  of  an  ancient  baailica  aud  continued  with  the  a 
operation  of  BramanU,  but  neier  completed,  is  a  vast  'central' 
Btruotnro   [comp.  p.  Ixiv)  with   font  arms.    It  ia  now  Undorgtting  a    ] 
thorougb  restoration.    Tbe  dome  is  modern. 

IB  tbe  iKTiEiDB,  on  the  rteht,  la  tbe  sumptaouB  'Jrca  dl  Sail'  AgmUno. 
adorned  with  2B0  flcnres  (uf  ssiatu,  ana  a\^EeoTVcii.l),  heeun,  it  la  innnoaed, 
la  1362  by  Bmine  da  CemHgUtmi  tp,  tVn.  To  ili«  tV^H'.  n^  v^t  t^Vnaw  tt   I 
*  wooden  model  ol  tbe  olQrch  u  originals  vtoiecWA,  \,^  Rotdi.  J 
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The  gateway  to  the  left  of  the  church  is  in  the  late-Romanesque 
style.   Adjoining  it  rises  a  massive  Campanile,  begun  in  1583. 

We  may  now  proceed  to  the  Cobso  Yirroiiio  Emanuele,  a  street 
intersecting  the  town  in  a  straight  direction  from  N.  to  S.,  from  the 
Porta  di  Milano  to  the  Porta  Ticinese,  and  leading  to  the  Covered 
Bridge  (14th  cent. ;  a  pleasant  promenade  with  picturesque  view) 
over  the  Ticino.   A  chapel  stands  dn  the  bridge,  halfway  across. 

S.  MiCHBLB  (PI.  7 ;  B,  5),  to  which  the  third  side-street  to  the 
right  leads  (coming  from  the  bridge),  a  Romanesque  church  errone- 
ously ascribed  to  the  Lombard  kings,  belongs  to  the  latter  part  of  the 

11th  century. 

The  facade  is  adorned  witli  numerous  very  ancient  reliefs  in.  sand- 
stone ,  in  ribbon-like  stripes,  and  a  carious  gabled  gallery.  The  interior, 
restored  in  1863-76,  is  supported  by  eight  pillars,  from  which  rise  double 
round  arches.  The  short  choir,  under  which  there  is  a  crypt,  terminates 
in  an  apse.  Over  the  centre  of  the  transept  rises  a  dome.  The  pillars  of 
the  nave  bear  traces  of  ancient  frescoes. 

Near  the  middle  of  the  Corso  Vitt.  Emanuele,  to  the  right,  is 
the  handsome  Mercato  Coperto  (1*1.  32;  B,  4),  completed  after  Ba- 
lo8si*8  designs  in  1882.  Behind  it,  in  the  Piazza  del  Popolo,  is  a 
monument  (PL  36;  B,  4),  by  Enrico  Cassi  (1896),  to  Benedetto 
Cairdli  (1825-89),  the  statesman  and  patriot,  who  was  a  native  of 
Pavia.  —  In  the  N.  part  of  the  Corso  Vitt.  Emanuele,  to  the  right, 
stands  the  Univbbsity  (PI.  31 ;  B,  4),  founded  in  1361  on  the  site 
of  a  school  of  law,  which  had  existed  here  since  the  10th  century. 
The  present  imposing  building  dates  partly  from  the  16th  century. 
The  quadrangles  of  the  interior  are  surrounded  by  handsome  ar- 
cades and  embellished  with  numerous  memorial  tablets,  busts,  and 
monuments  of  celebrated  professors  and  students.  In  the  first  court 
are  statues  of  the  professors  Botdoni,  Porta,  and  Panizzi;  in  the 
second  a  statue  of  Volta  and  several  memorial  reliefs  of  professors 
attended  by  students.  —  Opposite  the  university,  in  the  Piazza 
d'ltalia,  rises  a  statue  of  Italia. 

The  Corso  next  leads  in  a  N.  direction,  past  the  Theatre  (PI.  29; 
B,  8),  to  the  Piazza  Castello^  with  a  monument  to  Garibaldi,  by 
Pozzi,  and  to  the  old  Castle  (Pi.  C,  3),  erected  by  the  Visconti  in 
1360-69,  now  used  as  a  barrack,  and  containing  a  handsome  court 
of  the  14th  century.  —  Adjacent,  at  the  corner  of  the  Largo  di  S. 
Croce,  is  the  church  of  5.  Pieiro  in  Cielo  d'Oro  (PI.  14;  B,  3),  with  a 
Romanesque  facade  and  the  tomb  of  the  Lombard  king  Liutprand 
(713-744),  re-discovered  in  1896. 

At  the  back  of  the  university  lies  the  Ospitale  Civile  (PI.  21 ; 
B,  3),  and  farther  £.,  in  the  Via  Defendente  Sacchi,  is  the  church  of 
Santa  Maria  di  Ccmepanova  (PI.  15;  C,  4),  a  small  dome-covered 
structure  by  Bramante  (1492),  with  a  passage  round  the  top.  —  More 
to  the  N.,  at  the  corner  of  the  Corso  Cairoli  (formerly  Coutt^wda.  d^V 
Colldgio  Germanico^,  is  the  Gothic  church  oi  S.  Francesco  Ota'tv^ 
[PL  8;  C,  4),  of  the  Uth  cent,  with  a  rich  but  m\xt\U\^^i^St^^^-  ^^^ 
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ly  BUTida  tlie  CoUtglo(}hiaUtTi(¥\.  18;  C,  4),  founded  in 

'us  V.  (Ghislieri),  a  coloilal  bronie  eUtue  Of  wbom  bag 

)d  in  tbe  piaiza  in  front  (PI.  36;  0,  4). 

.  Via  Roma,  lo  the  W.   of  tbe  university,  to  the  right,  is 

.uB  JtaulU   ChUTth  (Pi.  11 ;  B,  4>  —  At  tie  end  of  the  ehoH  Vi» 

Malaspina  ia  the  Palaao  Mala^pina  (PL  25;  B,  4),  at  the  entrance 

to  the  court  of  which  ate  busts  of  BoetMos  and  Petrarch,  The  interior 

contains  the  Sf'isen  MunicipaU,  a  cotiection  of  engiavingc,  paintings 

(inciuding  a  Holy  Family,  an  early  nork  of  Coiieggio,  and  a  portrait 

by  Antouello  da  Meaalna),  autitjnitief,  etc. 

Tridillon  poinla  tbls  out  as  th«  pUce  in  which  BetlMat,  caaSaei  bf 
ths  Emperor  Theodorlc,  composed  his  work  on  the  'CoiiEOliition  of  Phllo- 

iD-lav.    Hli  graodson,  wbo  died  st  the  Pat.  Halanplna,  was  inlerred  la 

lioB  lo  lliis  BTBBt,  in  eii  Latin  disliches,  i«  one  of  the  niMi  inacripUou 
on  the  Will  opposite  the  enlrancB. 

Tbe  ohnich  of  Son  Teodoro  (PL  A,  &)  is  au  old  hasUita  with 
raised  choir.  On  the  N.  and  S.  wallsof  the  transepts  sreliie  frescoea 
in  good  prOEervailon  J  and  ovei  the  font,  at  the  N,W.  corner,  is  a 
»lew  of  Pavla,  with  its  towers  and  galea. 

The  Via  Boma  terminates  In  the  Piazza  del  Carmine,  with  tbe 
chnrch  of  Santa  Maria  del  Carmine  (PL  6 ;  B,  4],  a  biick  edifice  of 
fine  proporliona,  flanked  with  chapele,  and  dating  from  1375. 

In  the  S.E.  part  of  the  town  is  the  Collegia  Borromeo  (PI.  16  ; 
C,  5,  6),  with  its  beautiful  court,  founded  by  St.  Carlo  Borromeo 
in  1563;  the  veitibulo  ig  decorated  with  freaooes  by  Fed.  Znccaro. 

Fbom  Payi*  to  AtEBBiiniaii  vti  Tobhi-Bisbitti  iBii  Vaibbi*,  tO'/iU., 
railway  Id  2V.  hra.  (famji  7fr.  S6,  6fr.  ia,  Str.  iSc).  The  line  c fossa,  thn 
Ticino  and  iDicraecta  the  broad  plain  of  ths  Po,  in  a  S.W.  direction.  Va- 
importaflt  slationi.  —  Torri-Btrrclli,  gee  p.  IBO;  Falmia,  see  p.  IHl). 

Fkob  Pavta  to  Bbiscia  via  Chekoba.  TIVj  M.,  railway  in  4V«-6  br.. 
(tares  U  ff.  30,  9  ft.  B5,  6  fr.  10  cj.    OarriaEBB  are  changel  at  Cremona, 


ong  detenllDB  lakes  plae< 


Hmgo,  wbere  the  line  an 
-  30  «.  CoHagno  (9000  Inb 
>ep.  31B|     •■ 


a  foitiaed  place,  the  Adda,  which  Is  here  BaTloabla,  la  crossed.  —  46  U.  Os- 
mona  (p.  177)  Is  a  tennlnas,  from  which  the  Iraln  backs  out.  To  TreTlElio 
(Ullan  and  BerEamo)  aad  Hantaa.  see  p.  177.  —  W/t  M.  Brtida.  Hse  p.  Im'. 


le  below),  30  H., 


The  RarLWiT  to  Genoa  croases  the  Ticino  by  a  bridge  l/,  M.  - 
long,  and  almost  Immediately  aflerwardg,  beyond  (26  M.)  Cava  Ma- 
nara,  it  crosfea  the  Po.  At(31M.)  Breiiana-Bottarone  dlvergeB  the 
abuve-mentioned  branch  to  SttBdollafp.  315).  33i/j  M.  XtinffuoiUn. 
38l/s  M.  Voghera  (Jtalia},  wlih  10,800  inhab.,  perhaps  the  an- 
eientlria,  an  Ibelefcbankaf  tlie£tai)7bTO,  wasonce  fortified  byOlBll- 
fiJeazzo  pjacoiiti.    The  church  ol  8.  Lotenso,  InMwiBi  "ta  Caa  IWa 
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eent.,  was  remodelled  in  1600.  Steam-tramway  to  Stradella  (p.  315). 

From  Yogliera  to  Piacenxa,  see  p.  316. 

On  the  highroad  from  Voghera  to  Catteggio  (p.  316),  to  the  S.  of  the 
railway.  Ilea  MonUbello.  famous  for  the  battle  of  9th  June,  1800  (five  days 
before  the  battle  of  Marengo).  Here,  too,  on  20th  May,  1869,  the  firgt 
siorioiis  encounter  between  the  Anstrians  and  the  united  French  and  Sar- 
dinian armies  took  place. 

At  (44  M.)  Pontecurone  we  cross  tlie  impetuons  Curone  (dry  in 
summer).   Country  fertile. 

491/2  M.  Tortona  (Croce  Bianea),  the  ancient  Dertonaf  a  town  of 
7100  inhab.,  on  the  Scrivia,  The  Cathedral,  dating  from  1584,  con- 
tains a  fine  ancient  sarcophagus.  Above  the  town  are  the  ruins  of  a 
castle  destroyed  in  1155  by  Frederick  Barbarossa. 

From  Tortona  a  branch-railway  runs  to  (6V2  M.)  CaiUltwovo-Scrivia, 
and  a  steam-tramway  to  Sale  (p.  46). 

From  Tortona  to  Turin  via  Alessandria^  see  B.  11  a. 

64  M.  Bivalia  Scrivia;  58  M.  Pozzolo  Formigaro. 
60  M.  Novij  and  thence  to  (93  M.)  Oenoa^  see  p.  47. 


31.  From  Milan  to  Mantua  vift  Cremona. 

100  M.  Railway  in  6»/4-7i/2  hrs.  *,  fares  18  fr.  10,  12  fr.  65,  8fr.  20  c.  (to 
Cremona,  60  M.  \  fares  11  fr.,  7  fr.  70  c,  5  fr.). 

From  Milan  to  (20  M.)  Treviglio,  see  p.  185.  Our  train  diverges 
here  from  the  main  line  to  the  S.E.  —  241/2  M.  Caravaggio,  a  town 
of  6100  inhab. ,  with  the  pilgrimage-church  of  the  Madonna  di  Ca^ 
ravaggio,  was  the  birthplace  of  the  painter  Michael  Angelo  Amerighi 
da  Caravaggio  (1569-1609).  It  is  also  connected  with  Milan  and 
Monza  by  a  steam-tramway  (p.  138).  —  27  M.  Capralba;  291/2  M. 
CasalettO'  Vaprio, 

331/2  M.  Crema  (AW.  Pozzo),  an  industrial  town  (8300  inhab.) 
and  episcopal  residence,  with  an  ancient  castle.  The  Cathedral 
has  a  fine  Romanesque  facade ,  and  contains  a  St.  Sebastian  by 
Vine.  Civerchlo  (2nd  altar  on  the  left).  The  church  of  Santa  Maria 
delle  Orazie  is  adorned  with  interesting  frescoes.  —  About  ^/^  M. 
from  the  town  stands  the  circular  church  of  *S.  Maria  delta  Croce^ 
with  effective  subsidiary  buildings  in  brick ,  built  about  1490  by 
Oiov,  Batt,  Battaggio  of  Lodi,  under  the  influence  of  Bramante.  The 
interior,  octagonal  in  form,  is  adorned  with  paintings  by  Campi, 
—  Steam-tramways  to  Brescia  (p.  187)  and  to  Lodi  (p.  316). 

40  m.  CasteUeone;  45  M.  Soresina;  50^2  M.  CasaWuttano ;  54^2  M. 
Olmeneta,  —  60  M.  Cremona,  the  station  of  which  is  outside  the 
Porta  Milanese  (PL  B,  C,  1). 

Cremona.  —  *Italia  k  Cappello  (P1.  b  ^  E,  3),  Corao  Campi,  R.,  L., 
A  A.  4,  ddj.  3,  D.  4,  omn.  *Ji  fr.  ^  Boma,  in  the  S.E.  angle  of  the  Piazza 
Roma  (PI.  E,  F,  3),  R.  li/j-2,  A.  »/«,  B.  1  fr.  20  c,  d^j.  IV2,  D.  2V«,  omn. 
V«  fr.  —  Cqfis  Roma  and  Soresini,  —  Cab  per  drive  V2  fr.,  for  V2  hr.  1  fr., 
each  additional  Vz  hr.  Vs  ^r- 

Cremona  (165  ft.),  the  capital  of  a  pioviuce  8Lii^  Wi  e^\&ws^v\ 

Babdmkmb.  ItAly  I.   lith  Edit.  V*l  V^ 


eee,  with  29,000  labab.,  lies  In  ■  fertile  pUin  on  the  left  banfe  of 
the  Po,  and  csrilea  on  CDnsidera.ble  silk-manafaEtDteB. 

ThE  otigiaBl  town  was  wrestEd  by  the  Eomans  from  tha  QaUic  Ceno- 

■t  Ihf  baginning  of  lie  necopd  Eimic  w»r  tB.cl  218).  11  soffered  seri- 
ousl)'  durine  the  ilvil  wars,  and  was  Boversl  timoa  reduced  fo  ruins,  but 
»aa  restorad  by  the  Erap,  VenpKaiBn.  The  Oollu  and  Lombards,  capeciat- 
ly  Kine  Agilulf,    u  well   aa  the  subsoijuent  eonfliflB  belwaen  Guelphi 


nati  (151050)  and  Xiccilu  ^moM  [IBM- 1681),  Oiujfpj 
and  Anioaic  SlraHivari  <16U-17OT). 
Boccaccio  Bocctctiua  (c  1160-1618),  who  also  m'o 
lirclB  of  GioY.  Bellini  (p.  SBl),  In  t'cnerally  reearilei 
GremuDi  icbool  of  Woling.  The  frescoea  nf  his  a: 
and  ataa.  Fnme.  Bimio  show  Ibe  influence  of  Ri 


In  the  Piazza  del  Comdnb  fPl.  F,  i'}  risea  the  Torraao,  ■  tcwer 
397  ft.  in  height,  erected  in  1261-84,  ind  eonneoted  Titli  the  wthe- 
dral  by  a  aerlea  of  logge.  Estensiye  tSbw  from  the  top.  —  Oppo- 
site the  tawer  is  the  Gothic  *Palaizo  Pubblico  (now  the  Mtmidpio) 
of  i245  (restored),  oontaining  a  few  pioloies  hy  tDasters  of  the 
CreiDDna  school,  Bomeielicg  of  Stradivari  (p.lT9),  and  a  rich  marble 
ehimney-piece  by  G.  0.  Pedone  (1502).  Adjacent  ia  tha  Gothio 
PatazM  de'  Qanfalonien  or  de'  Giureconsuiii,  of  1292. 

The  "Cathideal  (PI.  F,  4),  a  vaulted  stmcture  In  the  Boman- 
esqae-Lombard  style,  erected  in  1107-90,  has  a  rich  main  facade 
embeUlflhed  with  columns  (partly  remodelled  in  1491)  and  tastefol 
bricb  facades  on  Che  transepts,  especially  the  S. 

The  IHTBMOB  with  ila  aiflea,  and  traoeeple  also  flanked  with  aislaa, 
is  covered  with  frescoes  by  Boccoccia  Boccncelio  {ca.  lfil«-I8),  I 
(1619-*),  Foi-ienoni  (16»aa),  and  liter  maalera  of  the  Ci      --- 


:.  Beafio,  and  BalU.    Over  tbe  arches  of  ttie  i 


long  series  of  <^eii 
eBccinc,  Life  of  lb 


Eeypl,  ! 

iJlacTpIes'  feet,  Cbrlst  di 

■uci 

Ust  three  arcbas,   Inwards  Iha  bcade, 

lion  Scenss;  C^rVll  XieloiB  mus,  Cbrlit 


ilSD  by  Soccaedno.  Ulght  trail :  MtUae,  Last  Sonpsr, 
urasblDK  the  Ulaclples'  teat,  Christ  dd  the  Ht.  of  Olivas,  Christ  til 
the  lolditra,  Christ  before  Calapbaa^  abovD  the  lib  and  Sth  anlu 
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and  St.  Veronica,  Ghriat  nailed  to  the  Gross.  On  the  front  wall,  a  colossal 
Crucifixion  and  Entombment  by  Pordenone.  —  The  two  pulpits  are  em- 
bellished with  important  Lombardic  reliefs,  from  an  old  altar,  ascribed 
to  Amadeo  (1482).  —  The  choir  contains  fine  Renaissance  stalls  by  CHov, 
Maria  Flatina  and  Pietro  dalla  Tarsia  (1482-90).  ~  In  the  right  transept 
stands  the  sarcophagus  of  SS.  Peter  and  MarcelUnus,  by  Bened.  Briotco 
(1507).  —  First  Chapel  to  the  right:  altar-piece  by  Pordenone,  Madonna 
between  two  saints,  with  the  donor  worshipping. 

In  the  vicinity  are  the  octagonal  Battiatero  (PI.  F,  4)  of  1167, 
and  the  Campo  Santo  (PI.  F,  4),  with  curious  old  mosaics  (Hercules 
and  Nessus;  Piety  wounded  by  Cruelty;  Faith  tearing  out  the 
tongue  of  Discord,  etc.). 

The  adjacent  Piazxa  Roma  (Pi.  E,  F,  3)  is  laid  out  with  gardens 
(maslc  on  Sun.  and  Thurs.  eyenlngs).  No.  1  In  this  square,  indi- 
cated "by  a  memorial  tablet,  is  the  house  (much  altered)  in  which 
Antonio  Stradivari  made  his  violins  for  many  years  and  died  in  1737. 
Some  of  his  direct  descendants  are  said  to  live  still  in  Cremona. 

A  few  hundred  yards  to  the  K.W.  of  the  Piazza  Roma,  in  the  Piazza 
dell*  Oapedale  (PI.  F,  2),  stands  the  old  Palazzo  Dati,  erected  about  1680  in 
the  baroque  style  and  now  part  of  the  hospital.  The  court  is  very  fine.  - 
To  the  E.,  near  the  Porta  Venezia  (p.  180),  is  the  church  of  SaaC  AlMndio 
(PI.  G,  2),  with  a  good  high-altar-piece  by  Giulio  Gampi  (Madonna  with 
SS.  Nazanus  and  Celsus).  In  the  sacristy  are  some  cabinets  by  G.  M.  Platina. 

From  the  Mnnicipio  the  Via  Ala  Ponzoni  leads  to  the  W.  to  the 
Palaxxo  Beale  (formerly  Ala  di  Ponzone)j  which  contains  natural 
history  and  other  collections,  coins,  and  a  few  pictures  (daily  9-3, 
except  Sun.).  In  front  of  the  palace  is  a  Marble  Statue  ofAmileare 
Ponehielli,  a  native  of  the  district  and  composer  of  'Gioconda*,  by 
Pietro  Bordinl  (1892).  —  Farther  up  the  Corso  Vitt.  Emanuele,  in 
the  second  cross-street  to  the  left,  is  the  church  of  S.  Pibtko  al  Po 
(PI.  E,  5),  built  in  1549-70  by  Ripari.  Over  the  third  altar  to  the  right, 
Madonna  and  four  saints,  by  Oian  Franc.  Bembo  (1524).  The  rich 
ceiling-decorations  are  by  Ant.  Campi  and  later  Cremonese  masters. 

In  Sant'  Agostino  b  Giaoomo  in  Bsaida  (PI.  D,  3),  14th  cent. , 
with  aisles  and  barrel-vaulting :  first  chapel  on  the  right,  Pieti, 
by  Oiulio  Campi;  last  side-altar  but  one.  Madonna  and  two  saints 
by  Perugino  (1494) ;  left,  between  the  3rd  and  4th  altars,  portraits 
of  Francesco  Sforza,  and  between  the  4th  and  6th,  of  his  wife  Bianca 
Maria  Visconti,  frescoes  (retouched)  by  Bonif.  Bembo  (15th  cent.). 

The  Via  Guido  Grandi  (passing  on  the  right  the  small  church 
of  Santa  Margherita^  built  and  painted  by  Giulio  Campiy  1546 ;  and, 
farther  on,  to  the  left,  No.  1,  the  Palazzo  Trecchi,  in  the  early- 
Renaissance  style)  leads  hence  to  the  Piazza  Gabibaldi  (PI.  C, 
D,  2),  with  a  Monument  of  Garibaldi^  by  Malfatti,  and  the  church  of 
Sant'  Agata  (by  the  entrance-wall,  Monument  of  the  Trecchi,  in  the 
Renaissance  style,  by  Cristoforo  Romano^  1502;  beside  the  high- 
altaT,  four  large  frescoes  by  Qiulio  Campi,  painted  in  1536  in  the 
style  of  Pordenone).  From  the  piazza  the  Corso  Gatih^ldi  \«i^'ia»  ^^^i 
the  N.W.  to  the  Porta  Mil&m  (PI.  C,  1)  antl  t^e  %U\.\Q\i,  —  "^^w. 
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the  gate,  sdjoining  the  Intcreating  Gothic  church  of  San  Luea 
(right],  is  the  Cappdln  del  Crista  Biiorto,  a  tastefnl  brick  edifice  of 
the  early  Raniisiaijce  (1603)  ■  the  interior,  renewed  in  the  haroqne 
style,  conti,iDB  freecoes  of  1590. 

Not  far  fiom  the  Porta  Uilano,  in  the  Yla  Bsrtesi,  stands  the  Pal. 
Crotti  (formerly  Baimondi),  an  early-Eenaissancc  atructtue,  contain- 
ing Bcnlptnrea  by  Pedono.   In  the  Tla  PalaBtto  (PI.  D,  1)  is  the  Pal. 
Stanga,  with  a.  baroque  facade  and  a  flue  fore-court  of  the  earl;      i 
RenaisssDce. 

Jbonl  I'/s  K-  lo  lie  E.  of  tie  PorU  Veafrfa  (PI.  H,  3),  nfir  lie 
Manlna  rosd,  ia  the  cburrh  of  'San  SigiimoDdo,  with  frescoes  and  ptatuMA 
by  ilaceacclD  Soccaccinn,  the  yoDDf sr  Campi,  and  nther  CremoneilB  maatEri : 
"ilUr-piece  by  Oialin  Omipi  (1M.U),  Madunna  wllh  ealata,  and  belan, 
Franoesca  Sfnrza  and  bli  wife,  fonndera  of  tlil'  chuTrli.  B.  SigismODda 
Jb  a  BtattDD  on  tie  tramway  from  Cremona  to  Casalmageiore  (p.  188),  — 
Near  Ihe  Tjllaee  of  Lt  Tarri  lies  ILs  b^aulifn]   Villa  Sacsydoli. 

Fkom  CnsHoNA  TO  PiAOBSzi  (ileBii-traniwsy  five  times  dail;  Inli/tbrO- 
Tlie  road  loteneeta  tbe  plain  on  the  rlgbl  buk  a!  tie  Po,  after  Broastne 
tlia  river  wilb  ita  aamerotu  ialuide,  passu  MmtialU,  S.  ffmam,  and 
Caoris,  and  croisei  Ibe  river  farmed  by  tbs  anavmna  and  SI^Kd.  AI 
Etmeas/Ha  we  cross  the  Jfure  and  proceed  to  (be  W.  lo  Placena  Cp.  318). 

From  Oremooa  to  Sratia  or  Farta,  sea  p.  178. 

66  m.  VilUtta-Malagnino ;  70  M.  Gazio-Pieve-8an  Biacomof 
75  M.  Torre  dt'  Pieenatdi.  —  79  M.  Piadena,  the  junction  of  the 
BroBcIa  and  Parma  lioe  (p.  186). 

81  M.  BoKDto,  with  an  old  Castle  of  theGoniagiB.  Before  (88  M.) 
Marcaria  we  ctoas  the  Oglio.  —  93'/^  M.  Casttllucehio. 

AhoQl  2</i  U.  to  tlie  E.  of  Gastelluixblo,  5  H.  from  Uantna,  is  tliB 
eburch  of  Sania  Uaria  dtlli  Braiif,  foanded  to  1399,  a  famoas  resort  of 
pilgrims,  conlaloing  enrioos  yotlva  oCTerines  in  ttie  form  of  llfestia  flguisa 

The  train  now  croaseB  the  Mincio.  — lOOM.  Maniua,  aBap.231. 

32,  From  Milan  to  Bergamo. 

an/s  M.  EAiLWii  In  \'U--i  brs.  (fsrps  fi  fr.  IB,  4  fr.  SO,  2  fr.  TB  c). 
Finest  vifiwB  to  the  lefl.  —  ITnkurrlod  travellers  "111  find  the  6iii« 
TRAicwiY  vli  Jfo~M  and  Trtito  (p.  138)  preferable. 

From  Milan  to  (20  M.)  Trtn>iylia,  see  p.  185.  Onr  line  here  di- 
verges to  the  N.E.  —  26  M.  Verdelloi  33V2  M.  Bergami. 


BsFBamO.  —  Hotels.  Aia.  i>lTaui,  Via  Veoti  SeKembie  (71.  O,  Bl, 
„  L.,  *  A.  aVrW.,  S.  Ii/ft  d^.  3,  D.  i,  pens.  10.  omn.  1  fr.  (  OoKoonn.a, 
iaie  NapoleDne  111,  (PI.  D,  b,  6).  well  flUed  np,  wllh  a  tiaUorIa,  a  garden, 
Id  electric  ligbt,  K.,  L.,  &A.  2-3  fr.i  Alb.  a  Ribtokabtb  Catodb,  Stradk 

ial'e  Napolcone  III.  '(Pi'.  D,  6),  K.  i'fi-fi'lt,  A.  '/■  f';  »l>  '<"■'  "  'ha  now 
wn,  tbe  last  two  nniiro tending,  —  In  tbs  old  town!  Ai,n.  a  Bjbt.  de^ 
OLK,  Piatu  Garibaldi. 

Oafes.  XatiiMoU,  Cinlnils,  bolh  in  IbePlazui  CaTonr;  WaOer.PIUitw. 
iribaldl,  all  Ihree  nopretendlnij.  Beer  at  the  GambHiw,  PUiia  CaTOE- 
Tnmwmji  tr-       ■'    "---  *  " "--  ""  "  "'  "—  "■-  "'-  "— 


If    |¥^  ■>■  N^hlf 
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and  from  the  railway-station  vift  the  Piasza  Vitt.  Eiiii&ntieie  io  the  station 
of  the  Gable  Railway  (PI.  C,  3).  Fare  10  c  —  Oab,  per  hr.^  2^/2  fr.  —  A 
Oable  Tramway  (Funicolare ;  PI.  G,  3)  connects  the  lower  town  "^rith  the 
npper  town ;  thjg  lower  station  is  in  the  Strada  Vitt.  Emanuele,  Vs  ^*  ^rom 
the  Piazza  CaTOur.    Fare  16  c. 

Bergamo  (1245  ft.),  the  ancient  Bergomum ,  a  Venetian  town 
from  1428  to  1797,  now  a  provincial  capital  and  episcopal  see,  witli 
44,200  inhab.  (suburbs  included),  lies  at  the  Junction  of  the  VaUe 
Brembanay  watered  by  the  BrembOj  and  the  Valle  Seriana,  named  * 
after  the  rapid  Serio  (another  affluent  of  the  Adda).  This  is  one  of 
the  busiest  of  the  smaller  trading  and  manufacturing  towns  in  Italy. 
The  once  famous  fair  (Fiera  di  S.  Alessandro,  middle  of  August  to 
middle  of  September)  has  lost  its  importance.  The  town  consists  of 
two  distinct  parts,  the  Citth  Alta^  picturesquely  situated  on  hills 
(cable-tramway  recently  opened),  and  the  much  larger  new  quarters 
in  the  plain  (Borgo  8.  Leonardo^  Borgo  PignolOy  Borgo  8.  Tommaao), 
with  cotton,  silk,  and  other  factories,  an  interesting  piazza  (la  Fiera; 
PI.  D,  4),  attractive  shops,  and  a  Protestant  church. 

From  the  railway-station  (PI.  D,  E,  6)  the  broad  Viale  Napo- 
leone  Terzo  leads  to  the  Piazza  Vittowo  Emanublb  (PI.  D,  5), 
with  a  statue  of  Victor  Emmanuel  by  Barzaghi  (PL  19).  The  Via 
Borfuro  leads  hence  to  the  W.  to  8anV  Alessandro  in  Cotonna  (PI.  5; 
C,  5) ,  containing  a  ^ne  Assumption  by  Romanino.  To  the  N.E., 
beyond  the  Teatro  Donizetti  (PI.  26 ;  D,  6),  is  the  Piazza  Doni- 
zetti, with  a  tasteful  monument  by  Franc.  Jerace  (1897)  to  the 
composer  Gaetano  Donizetti  (1798-1848),  who  was  a  native  of  Ber- 
gamo. —  In  the  Via  Torquato  Tasso,  on  the  N.  side  of  the  Piazza, 
is  the  church  of  San  Bartolommeo  (PI.  8 ;  D,  4).  Behind  the  high- 
altar  is  a  large  altar-piece  by  Lor.  Lotto,  *Madonna  surrounded  by 
ten  saints.  —  Farther  on  is  Santo  Spirito  (PI.  17;  E,  4),  the  fine 
aisleless  interior  of  which  is  in  the  early  Renaissance  style. 

Intkkior.  Left,  1st  chapel :  JYevitali,  John  the  Baptist,  surrounded  by 
SS.  Bartholomew,  Nicholas  of  Bari,  Joseph,  and  Dominic,  the  painter''s 
masterpiece  (1615).  Left,  second  altar,  large  *Altar-piece  by  Borgognone 
(1508):  Descent  of  the  Holy  Ghost,  God  the  Father,  Annunciation :  on  the 
left,  The  Baptist  and  St.  Jerome;  on  the  right,  SS.  Augustine  and  Francis. 
Left,  fifth  altar:  Scipio  Lauderuis,  Madonna  between  SS.  Peter  and  Paul. 
Bight,  4th  Chapel:  "LoHo^  Madonna  and  four  saints;  above,  angels  in  a 
glory  (1521);  5th  chapel,  PrevitdH^  Madonna  and  four  saints  (1525) ;  above, 
by  the  same,  Resurrection  with  four  saints  (finished  by  Ag.  Caversegno). 

Farther  on,  in  the  Via  di  Pignolo,  are  8.  Bernardino  in  Pignolo 
(PI.  10 ;  D,  3),  containing  a  high-altar-piece  by  *Lotto,  Holy  Family 
and  Saints  (1521),  and  Sant^  Alessandro  della  Croce  (PI.  6,  D  3 ; 
Moroni,  Madonna ;  in  the  sacristy.  Lotto,  Trinity ;  Moroni,  portrait ; 
Pre  vital! ,  Crucifixion ,  dated  1514).  —  The  Via  Nuova  runs  in  a 
straight  direction  to  the  Porta  Sant'  Agostino,  while  the  Via  di 
S.  Tommaso  leads  to  the  right  to  the  Accademia  Carrara  (see  p.  183). 

An  avenue  of  chestnut-trees  named  Strada  Vitt.  Emaivxiel^  Q:.%?cs\& 
tramway,  see  above;  lower  station  8  min.  to  t\ie"E*.  Qi'SSa.'Lxa.  ^^- 
vour)  connects  the  aew  town  with  the  MgU-lvmg  CjWTk  Kialk.^  ^^ 
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ramparts  (BaiHoni)  of  nliicli  have  been  convertail  Into  ptomenadpi 
and  afford  flue  Tlews  of  tho  plain  of  Lombwdy  and  the  Beigam- 
RBqae  Alps. 

Fram  the  terminna  of  the  cable-traniwal  we  proceed  in  a  straight 
direction  to  (3  niin.)  the  Piazza.  Gabi£ai.iii,  the  loimer  market 
place,  with  tlie  Palatto  Nuow  (P1.22j  C,  2),  ici  the  Renaissance  style, 
by  Scamoiii,  bot  nnftnlshed.  The  palace  la  now  the  Reale  Utitnto 
Tecnico  Vitt.  Emanuele.  Opposite  is  the  Library,  Id  the  Qothic 
Fala%to  Veechio,  or  BroUtto  (PI.  23 ;  C,  3),  the  gromidiooc  of  which 
conalata  of  au  opsii  colonnade,  in  which  is  the  Uonvmeat  of  Tof 
quota  Tasio  (whose  fathei  Btmardo  was  bom  at  Bergamo  in  1493'). 
In  the  middle  of  tlie  piazza  U  a  Bronic  Monumatt  ofOaribaldi  (1886). 

Behind  the  library  is  the  Romaneeqne  chaiuh  of  Santa  Kaiia 
Haggioie  (PI.  IG ;  B,  C,  2,  3],  of  1137,  with  ancient  lion-portalg  on 
the  N.  and  S. 

Ths  iBTBRioa  (entrauca  on  the  S.  aide)  eonULins  ancient  wall-palntiHEi 
by  Patino  da  Jfota,  under  ftick  IBpealrj  (much  injured)  and  flne  cirred 
■Utioir  SiBlls  by  the  Bereamasque  artlals,  fl-ons.  Capodiferro  and  Fra  Da- 
mfoTw.  TLe  -Intartia  work  in  tbe  csntral  panels  (muallj  coyered)  was 
partly  designed  bv  Lor.  LnUo.  Thia  church  cuntiinB  tlie  lomli  of  CatduM 
Almat^ri  (d.  at  Avignon,  1319;  modern  canop J)  and  the  monumeoL  of  the 

that  of  hia  teacher  Sbju.  Binmu  Mayr  (d.  1W5).  In  the'  treaHury  (abovB 
the  laoristy)  are  m  large  crucidi  [5  11.  high)  of  the  13th  eentnrj  (?)  and 
eayeral  worki  in  nialln.  —  The  adjoining  'Cappella  OoUeonl  (shown  bj  the 
aagreslano),  in  the  early-Renaisaance  atjle,  las  a  laviahly  aeulpturod 
■Fotade;  the  modernlied  interior  conlains  the  tomb  of  [he  foonder  Bart. 
□oUeoni  (d.  147S4  p.  286),  bjr  O.  Ant.  Aaadia.  The  reliefs  represent  ths 
Bearing  ot  the  Croaa,  Crucifiidon,  and  Descent  from  the  Cross;  si  the 
enda,  the  Scourging  and  the  Keaorreetinn ;  below  runs  a  frieie  of  Cnpida, 
above  which  are  the  Annunsialian,  Kalivlty,  and  Magi;  and  on  the  lop  Is 
the  gilded  equeatrian  statne  of  CoUeoal  by  a  German  master.  Adjacent  is 
the  amaller,  but  beautiful  monamcnt  of  hie  daugbler  Hedea.  Above  tbe 
allar  on  the  right  are  good  sculptural;  to  the  left,  a  Hcly  Family  by 
Angelica  Kaufmann;  nneintatiia-waikCcoieredJ;  ceiling-palnUngsby  nqiglD. 

The  adjoining  Cathedral  (PI.  13;  C,  2)  was  built  from  designs  hy 
Carlo  Fonlana  in  1689  on  the  site  of  an  eailiet  edifice.  First  altar 
to  the  left ;  Madonna  and  saints  by  Q.  B.  Motoni;  In  the  choir,  t 
Madonna  by  Savoldo,  and  behind  the  high-altar,  a  •Madonna,  a 
late  work  of  Glow.  BiUini  (1612;  generally  covered).  The  adjacent 
BAPTUTsar,  by  Giovanni  da  Campione  (1340),  restored  in  1864,  is 
best  liewed  from  the  passage  leading  to  the  aacrlsty. 

A  little  to  Iha  E.  of  the  Piazia  Garibaldi,  in  the  Via  Corserola, 
Ifl  the  iMogo  Fio  ColUoni  (PI,  4;  C,  2),  once  the  dwelUng  of  Bart. 
OoUeoni,  who  bequeathed  it  to  the  ol^  for  an  orphanage  in  1466. 
On  the  gronndfloor  are  some  fresroes  by  Faxino  da  JVbna  and  other 
masters  of  the  15th  cent,  discovered  nnder  the  whitewash  in  I8S9; 
among  them  is  an  eqnestrian  portrait  of  Colleoni  (fee  of  '/j-l  fr.  to 
the  keeper]. 

We  now  return  to  the  station  of  the  cable-tramnay  and  proceed 
tbenpB  tbioagh  the  Strada  Porta  DipVnta,  ?6s,&\ii^  (T\%^t\  the  ohuroh 
of  SmU'  Andrea,  which  contiins  a  Maioivus.  euftnonei.  ^'&  Va^t 
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saints,  by  Moretio  (altar  to  the  right;  covered).  Fine  view.  The 
street  leads  to  a  small  and  hilly  piazza  with  the  church  of  8.  Michcle 
al  Pozzo  Bianco  (PI.  18,  D2;  usually  closed),  which  contains  good 
frescoes  by  Lor.  Lotto,  representing  the  Purification  and  Marriage  of 
the  Virgin  (chapel  to  the  left  of  the  choir;  partly  concealed  by  the 
altar-piece).  —  We  may  proceed  to  the  right  through  the  Via  Os- 
mano  to  the  ramparts  (p.  182),  or  continue  to  follow  the  Strada 
Porta  Dipinta  to  the  left  to  the  Porta  S.  Agostino  (PI.  D,  2),  near 
which  is  the  old  Gothic  church  of  the  same  name  (now  a  barrack).  — 
Just  below  the  gate  a  footpath,  lined  with  acacias,  leads  to  the  — 

Aeeademia  Carrara  (PI.  1 ;  E,  2),  situated  a  short  way  outside 
the  Porta  S.  Caterina  (tramway,  p.  180),  a  school  of  art  with  a 
♦Picture  Gallery  (^Oalleria  Carrara,  Qal.  Morelli,  and  Oal.  Lochis ; 
open  on  1st  Sun.  and  3rd  Thurs.  of  each  month,  but  daily  from 
30th  Aug.  to  18th  Sept. ;  shown  at  other  times  by  the  custodian, 
gratuity  */2"l  ^^0*  I^^sts  of  the  pictures  are  provided.  Catalogue  of 
the  Gal.  Carrara  and  the  Gal.  Lochis  1  fr. ,  of  the  Gal.  Morelli  60  c. 

Gallsbia  Carbara.  I.  R.:  Engravings  and  Drawings.  The  paintings 
here  include :  25.  Previtali,  Descent  of  the  Holy  Ghost;  opposite,  49.  Belotto 
(Canaletio),  Arch  of  Titus  \  45-48.  Zuccarelli,  Landscapes.  —  n.  R. :  to  the  left 
on  entering,  "^66.  Lotto^  Betrothal  of  St.  Gatiiarine  (1523;  landscape  cut  out); 
68.  Previtali^  Madonna  and  [saints ;  67.  Cariani^  Invention  of  the  Gross  ;  70. 
Franeeteo  da  8.  Croee,  Annunciation  (1504;  early  work);  75-83i  Moroni. 
Portraits  (80,  *82,  83,  best ;  81,  an  early  work).  Then,  beyond  a  series  oi 
portraits  ('91  the  best)  by  QhUlandi^  the  Bergamasque  Titian  of  the  18th 
cent.,  97.  Previtali,  St.  Anthony,  with  SS.  Peter,  Paul,  Stephen,  and  Law- 
rence ;  98.  Qavdemio  Ferrari,  Madonna  and  Child ;  1(X).  Moroni,  St.  Jerome 
(in  Moretto^s  manner).  —  III.  R. :  to  tibe  left,  137.  Caroto^  Massacre  of  the 
Innocents;  165.  Marco  Basaiti,  Head  of  Christ  (1517);  *153.  Mantegna,  Ma- 
donna; farther  on,  159.  P.  Brueghel  the  Elder,  The  Woman  taken  in 
adultery  (1565) ;  168.  School  of  Leon,  da  Vinci,  Betrothal  of  St.  Catharine ; 
no  number,  *'Lor.  Lotto,  Portrait,  with  fine  moonlight  landscape ;  183.  Pre- 
vitali,  Madonna  with  saints ;  fartlier  on,  188.  Moroni,  Madonna  and  saints. 

Galleria  Morelli,  bequeathed  in  1891  by  the  well-known  art-critic.  — 
I.  B.  To  the  left,  3.  Vine.  Civerchio,  Annunciation;  6.  Niceolb  da  Foligno^ 
Angel;  7.  Bern.  Luini,  Madonna;  Franc.  PeseUino,  9.  A  judgment,  *11. 
Marriage  of  Griselda  to  the  Lord  of  Saluzzo  (after Boccaccio's  Decameron); 
17.  Vitt.  Pisano,  Portrait  of  Lionello  d'Este;  20.  Luca  Signorelli,  Madonna; 
21.  Sandro  Botticelli,  Portrait  of  Giuliano  de'  Medici;  22.  Boltra/fio,  Christ, 
a  half-figure;  23.  Baldovinetti.,  Portrait  of  himself;  26.  Ambrogio  de  Predis, 
Portrait  of  a  man;  27.  Oiov.  Bellini^  Madonna;  31.  Ercole  Orandi,  St.  John; 
35.  Benedetto  da  Majano,  Angel  (figure  in  clay);  41.  Oiov.  Bellini,  Madonna; 
44.  Bart.  Montagna^  St.  Jerome;  farther  on,  49.  In  the  style  of  Lor.  di  Credi, 
Madonna;  53.  Donatello  (f),  Relief  of  the  Madonna.  —  II.  R.  To  the  left, 
60.  Sodoma  (?),  Madonna;  ''61.  Basaiti,  Portrait  (1521);  62.  Bacchiacea, 
Gain  and  Abel;  64.  Cavazzola,  Portrait;  farther  on,  70.  ElsTieimer,  Land- 
scape, with  St.  Jerome;  75.  A.  van  Ostade,  Boors  in  a  tavern;  *77.  B. 
Fahritius,  Satyr  and  peasant;  79.  Nic.  Maes,  Portrait;  80.  Rembrandt,  Por- 
trait of  a  woman  (1635);  83.  Frans  HaU,  Portrait  of  a  man;  farther  on, 
86.  Brueghel  the  Elder ^  Boors  brawling;  88.  J.  van  der  Meer  of  Haarlem, 
Landscape;  91.  Empress  Frederick  of  Germany,  Transitoriness  (1882);  90. 
Lenbach,  Portrait  of  Morelli ;  farther  on,  98.  Moretto,  Christ  and  the  Wo- 
man of  Samaria;  103.  Small  water-colour  copy  of  Oiorgione,  "MsidOTmtk  with 
SS.  Bochus  and  Anthony  (original  in  Madrid). 

Galleria  Lochis.  I.  R. :  en  trance- wall,  2.  Cariani,YoT\-xa!v\.ol^'^ata»5vs 
opposite,  56.  Moretto,  Holy  F&mily.  —  II.  R.;  enttaucer^^aW,  VTl'^.  Q^*«'«J^,^ 
IsMndacape  with  mytbological  accessories  •,  above  tine  exV\.-^ooT>  ^4sl\.>^cA- 
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e.  Ferrari,  CopIdJ;  to  the  left,  323L  A.  BJiimtMt  (IKiibed  T>y  Prtifonl 
[0  £«■-  XoKdJ,  Slsdies  orsilDU:  3G.  JTorDnf.  Madonu,  twa  laiDM  bcluw) 
BT.  Oilwu,  Xaiifidom  o/  81.  A^es  [■  akclih  in  eolann);  to  ttia  rlghl,  GD. 
ekiilamli,  Ponntt  cf  &  bofi  so,  61.  P.  £«uti,  VebcIiui  Keui;  IT. 
Itrpale,  Skelib  for  u  ilUr-piece^  (bore,  41,  U.  Airii  Btrdmt,  ViaUgei 
oppiullc,  93,  9*.  Oiiardi,  Tiewi  o(  Venice.  —  III.  E.  To  the  len  of  lbs  en- 
Iruce,  140.  Oin.  BilUat,  Madonna  fu  urlfvork;  reloaebrd)i  128.  Mim- 
iBpnn,  ■idonni  belwesD  B3.  Bcbuliu  and  RiKhut  (14SI);  129.  C.  CH- 
titti,  Haduana-,  138.  eior.  Billfni,  PiEla  (an  early  wockj )  13[).  i;«M,  Holy 
Funilj;  "137.  £elfrEtA!D,  Madonna  and  ChUd;  ISI.  Ziaafi  (more  pcubablr 
Jnirifia  BorvafainH),  ■adonna  and  Child;  3SS.  Crrinm  nm,  KldDnoai 
l^&tul.  dil  A'antafFJ,  Portrait;  tSl.  J/^m-  BelUii,  The  da§e  Lorcdaa 
(oriEinal  in  London);  164.  J^antqnu  (arnvftrlf),  Pniliail  of  Vupaiiaiis 
amaajra;  IHO.  Gtntnont,  Nadonna  wilb  winUi  i/wUima  (more  probably 
Orifvrio  ScAjoediu),  IS9.  at.  Alexin!,  161.  Si.  Jerome;  IBS.  />««(«■«,  Adoi^ 
align  of  the  Child;  230.  Carjtacda,  KuiTitr  of  tbe  Virgin i  110.  Canlf, 
Adoration  ot  the  Ki^ii  169.  SeAeol  of  Maniegma,  BsnurectlaB;  180.  £»-. 
Zntlt,  Hoi;  Family  with  St.  Catharine  C1B3SJ;  1S4.  CaHamL  Foitrtft  of  a 
man;  1T4.  Jfaroni,  Ponrail  of  a  man;  °183.  Palma  F(«rMp,  XadouBa  be- 
tween SB.  John  and  Bary  MagdnJen;  117.  Jfrtr(l(a(uot  TiUa^,  Chrirt  ap- 
pearing Id  a  donor  (ligned  IStSj ;  3lj.  Qarafale,  lUdonna  and  SB.  Bnebna 
snd  Sebutian;  2S1.  Giac.  Fnmria .  Bearing  of  the  Cniu:  307.  Rsptoel, 
31.  Sehajllan  learly  work,  painted  In  Perneini|->  ichaal);  232.  jHlmdlo 
da  Jfsiifno,  St.  Sebaalian;  2lS.  Dmiii  Uoui,  Badonna  with  St.  George  aod 
a  canonlxad  bl?hop;  2S3.   Vine.  Fofpa,  SI.  leroms. 

A  more  eiteasive  view  tLao  that  tiDm  the  rsmp&rU  (p.  181)  Is 
obtained  from  tbe  old  CatUUo  (PI.  A,  1),  about  S|^  H.  to  the  N.W. 
of  the  Porti  S.  Ale38»ndro  [PI.  B,  2).  There  is  >  small  osteria  at 
the  top.  —  About  VjtHl.  to  the  W.  of  the  Ca£tella  is  the  Poko 
dti  Tedtschi,  commanding  ft  good  Tiew  of  the  Yalle  BrembaDB. 

3  H.  Buriati  (p.  JE5);  I'l,  M.  Carcntag^.  Ihe  sialion'  for  (1  H.)  Maipata.  Ibe 
anceslral  chileaa  of  Bart.  CollEoni,  nlth  freiFoei  by  BomimlnDi  ISi/ill. 
Kemmo.  From  (3B  H.)  Boitim  (p.  1S3)  a  tramway  runs  lo  Crrmima  (p.  ITT) 
and  Lcii  (p.  316).  —  From  Bergamo  (rail,  tlation.  PI.  D,  6)  to  Tratii  and 
JfMito,  >«  p.  138.  —  EiiLWiT  rii  Pmu  San  J^elra  (p.  iS6)  and  Cnufa- 


18  M.,  railway  in  l'/i-l»/<  hr.,  Ihrongh  the  pictoresqne  and  indnstrial  Valle 
Sariana.  The  train  descends  Into  Ihe  'alley  of  the  Sirio.  i'/t  M.  Jliane 
(wbere  8.  Unrlino  urntBins  one  of  Lotto's  best  worka,  Death  of  Peter 
Marlyr;  good  wood-ciiriiDgs  in  the  sacristlesj.  6  N.  i^tmbrn:  8  M.  AOiiat. 
The  line  ascends,  aoppi.rled  at  plates  by  arches,  OTer  the  bed  of  the  Serio. 
lOl/i  H.  Cac!  11  H.  Ooiiwida-J^'emnD,  the  Utter  al  tbe  entrance  of  Iha 
prelly  yalley  offfaniOo.    U'/,  K.  7trtor«.    The  Iraio  follows  the  brawling 

then  'the  JCciia  at  (IT  W.l  Paale  di  Swa. 

ISH.  Ponte  della  Bdn  rJnn)  is  at  present  the  term innj  of  (he  line. 
Bond  thence  by  Olninna  (216Bft.|  Alb.  Oambav,  fair;  A!!-.  Jteult),  Willi 
its  interesting  church,  to  Lovere  [p.  191). 

Intereallm  eicuralon  from  Ponte  della  Selra  or  ^m  Ciuione  to  the 
BusaamsuCB  Alps.  -  From  (^uaone  we  iiroceed  via  O^na  and  ..trdeWs  to 
the  |4Vi  H.)  PmHc  diSrIaHe,  where  we  reach  the  road  nuiniDg  up  the  Islt 
bank  of  tbe  Serlo  from  Fonle  della  Selvn.  We  Ihen  go  on  vii  0ili  K.) 
ffrg«D  13198 ft.  i  'Oelsria  deiTarzl  i  guiiles.  Is.  Boneltl,  11.  Zanibonl,  A.  Seaubli 
and  (in.)  .Pninw«rs  (2560  ft.  I  tnn)  to  |3H.)  Bondione  (W!0  tt ; 'JB.  <fsUa 
Ouca/a,  tbnva  tbe  vlJlage,  nnprelending:  ijuldes,  Placido  and  Seraflno 
Bootcarfl),  the  J«?I  Ullage  in  Ihe  Val  Reria.ni.  ■Bi\4\5-salto  lefcd  from  here 
oa    both  iaalz  of  Ute  Serio   (thiit   un  ttis  Veii.lj»Bls  v"-^*'*'^*is  '[»*'»» 
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pictaresqne  cascades  and  ravines  (Goi  difanccy  Qoi  del  eii),  to  the  (21krs.) 
magnificent  ^Cascata  del  Serio,  which  descends  in  three  leaps  from  a 
height  of  ahoat  1000  ft.  into  a  romantic  caldron  environed  hy  snow-clad 
mountains  (best  view  from  the  Belvedere,  with  its  iron  railing).  Above  the 
falis  is  the  Flan  del  Barbellino  (6175  ft. ;  8  hrs.  from  Bondione),  with  the 
small  and  old  refuge-hut  of  the  Italian  Alpine  Club,  whence  the  Monte 
GUno  (9460  ft. ;  31/2-4  hrs.)  and  the  Fizzo  di  Coea  (10,015  ft. ;  5  hrs.)  may 
be  ascended.  About  V*  hr.  farther  up  is  the  new  Rifuffio  Curd  (6215  ft.)  of 
the  club,  finely  situated  at  the  S.E.  base  of  the  Pizzo  del  Diavolo  (9600  ft. ; 
4  hrs.,  not  difficult).  Hence  we  may  proceed  over  the  Pa%io  di  Barbellino 
(ca.  9050  ft.)  and  through  the  finely  wooded  Val  Malgina  to  San  Oiacomo 
and  C7-8  hrs.)  Teglio  (p.  151),  in  the  Val  Tellina  (a  pleasant  trip).  Or  we 
miay  pass  the  small  Barbellino  Lake  (6995  ft. ;  to  the  K.E.)  and  the  sources 
of  the  Serio  and  ascend  steeply  to  (3  hrs.)  the  Fauo  di  Caronella  (8565  ft.), 
to  the  W.  of  Monte  Torrena;  we  then  descend  through  the  Valle  di  Caro- 
neUa  to  (.3  hrs.),  Carona  (^10  ft. ;  accommodation  at  the  Guru's)  and  (IV2  hr.) 
Tretenda  (p.  151). 

From  Bbboamo  to  Lovbbe,  28  M.,  diligence  once  daily.  —  The  road 
at  first  follows  the  direction  of  the  railway  to  Brescia  and  then  runs  viS.  (8M.) 
Trescorrey  2M.  to  the  N.E.  of  station  Qorlago  (see  below;  diligence),  with 
frequented  sulphur-baths,  into  the  Val  Cavallina.  [Xear  Trescorre  is  the 
Villa  Suardi,  with  admirable  frescoes  by  Lor.  Lotto,  dating  from  1524.] 
The  road  ascends  the  Val  Cavallina,  passing /S(pinof)«  and  the  pretty  lake 
of  the  same  name,  and  finally  descends  to  (28  M.)  Lovere  (p.  194). 


From  Legco  to  Bbbsoia  via  Bebgamo* 
52  M.  Railway  in  3-3V2  hrs.  (fares  9fr.  40,  6fr.  60,  4fr.  25  c.). 
Leceo,  seep.  141. — 2^2 M.  Maggianico;  41/2 M.  Calolzio  (p.  141). 
—  10  M.  Ciaano  Bergamaaco ;  I21/2M.  Pontida;  14  M.  Mapello, — 
16  M.  Ponte  8,  Pietro^  witli  a  pretty  church  and  an  old  castle,  the 
junction  for  Seregno  (see  p.  184).  —  We  cross  the  Brembo  (p.  181). 
2OV2  M.  Bergamo  (p.  180).  —  Near  (231/2  M.)  Seriate  the  Serio  is 
crossed.  30  M.  Albano-Sant'  Alessandro ;  31^/2  M.  Orumello  del 
Monte,  The  Oglio  (p.  193),  descending  from  Lago  d'Iseo,  is  next 
crossed.  34  M.  Palazzolo  (branch  to  ParaticOj  p.  193):  391/2  M.  Coc- 
caglio^  with  the  convent  of  MonV  Orfano  on  a  height;  401/2  M.  Rovato 
(p.  186) ;  441/2  M.  Ospitaletto  Bresdano.  —  52  M.  Brescia,  see  p.  187. 

33.  From  Milan  to  Verona. 

93  M.  Railway  in  2»/4-6»/4  hrs.  (fares  16  fr.  95,  11  fr.  90,  7  fr.  65  c, 
express,  18  fr.  65,  13  fr.  10  c).  The  *Train  de  Luxe'  (Cannes -Vienna) 
mentioned  at  p.  20  may  be  used  in  winter  (21/2  hrs.).  —  Railway  Stations 
in  Verona,  see  p.  207. 

Milan,  see  p.  105.  —  7M.  Limito;  91/2^.  Vignate;  12M.  Melzo, 
At  (16  m.)  Cassano  d''Adday  a  considerable  place  with  handsome 
houses  and  3500  inhab.,  we  cross  the  blue  Adda. 

20  M.  Treviglio  (Regina  d' Inghilterra),  a  town  of  10,000  inhab., 
Is  the  junction  of  lines  to  Cremona  and  Bergamo  (pp.  177, 180)  and 
is  also  connected  by  steam-tramways  with  Milan  and  Monza  (p.  137), 
Bergamo  (p.  180),  Caravaggio  (p.  177),  and  Lodi  (p.  316).  The 
church  of  8,  Martino  has  an  altar-piece  by  Buttinone  and.  Z»«vvi\&. 

221/2  M.  Vidalenpo;  25^2  M.  Marengo,    TYi©  \:twsi  ^^^i^^^*^  ^^ 
Ser/oQf.  184).    28  M.  Romano  di  Lombardla;  ^^U.  CaUVo,  ^V^ 
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Oflio  (p.  193)  iB  crosBed.  36Vi  M.  Chiari,  an  old  und  iodustriona 
town  of  6000  iTihab. ;  40i/g  M.  Rovalo  (Rsil.  Restaurant],  Junction 
of  the  Beig&mo-BTegcU  line  descrilied  at  p.  186  and  Etaitlng-point 
ofthetteBm-ttBniwsTtolBeofR.36).  U'/gM.  OspUaUtto Brticiano. 
53  M.  Breuia,  nee  p.  187. 

PKOM  BHHCli  TO  PiBUi  ,  57  M . ,    rsilw.)-  in  2V(-3'/i  Iw.  (flKl  10  It. 
SO,  7  fr.  30,  I  h.  05  c).   —  The  gMet  ioleraedittte  italiDDa  are   Tiaim-a    ' 
(U  M.-,  p.  2U).  Fiideu  (SH/i  H-i  p.  1^},  juQclion  of  Ibe  Cremona  and 
Hanna  line,   and  ('13  H.)  Caialmageicfe  Ip.  lEO),  conafGlB4  with  CremDoa 
by  «te»ni-lr;iinwar.  —  97  IL  Parma,  see  p,  321. 

From  Brescia  lo  Oojhhw  aod  fiivin,  «e  p.  178;  to  Bereamo  and  Ifca., 
seo  p.  ISe. 

The  slopes  near  Brescia  are  sprinkled  with  viUaa.  66  M.  Ret- 
tato.  The  Chlae  is  crossed.  Bl'/g  M.  Ponie  3.  Marco.  Beyond 
(65  M.)  Lonalo  a  eliort  tunnel  and  h  long  cnttlng. 

A.  long  Tiadnct  now  carries  the  line  to  (68  M.)  Deitaxano 
(p.  198).  Admirable  survey  in  ■clear  weithar  1o  the  left  of  the  blue 
Logo  di  Batda  and  the  peninsuU  of  SirmioDe  (p.  i98j. 

72  M.  San  Mattlno  ddlc  Battaglie.  A  monomeiit  on  the  itght 
commemoratea  the  battle  of  Solfetiuo,  where  the  French  and  Pied- 
monteae  uuder  Emp.  Napoleon  III.  and  KingYlotor  Emmannel  de- 
feated the  AuEtriana  under  Emp.  Francis  Joseph,  !24th  June,  1859. 

The  Yillt^e  al  Soffirino  liei  on  tbeS.W.  margin  of  the  hlll>  bordertng 
lie  Lago  di  Garda  on  Ihc  S. ,  about  V/t  U.  to  the  S.  of  Deseniano  and 
nbonl  b  H.  (0  (he  S.W.  uf  S.  Harllno.      It  formed   Ihc  centre  of  Ibe 

around  northcutwarde  to  tbe  banks  of  Itae  Laeo  di  (larda  wu  beld  bf 
OeDenl  Benedek,  wbo  rEpuleed  tbe  attacks  ot  the  PledmODtaM  nntU 
Digbtfall,  and  onl;  nbanduned  hie  position  on  receiving  tbe  order  Is  retreat. 
Tbe  Ifti  wing  of  Ibe  Anstrian  sriny,  attacked  by  tbe  Fieneb  under 
General  Niel,  also  msinlnlnEd  its  position  until  lale  in  lh«  aftemoun. 
—  Horned   Irayellers  content  tbeinaelvfls  wllb  a  visit  to  (he  Tower  of 
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7TM.  Faichiara.  The  station  (Restaurant,  il«j.orD.2-3IV.)liea 
Vi  M.  to  the  E.  ot  the  town  (Tk  Coront,  ditty,  R.  IVi  h.);  the 
j>ler  ia  n Sir  the  gate,  to  the  right  (omn.,  s  "     " 

■  atzoag  fortresa  with  1700  inh»^.,  Uea  a 
Ltgo  dt  Qtrda,  at  the  effluj  of  the  Mlnclo,  wWit^i  v\ 
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On  SOth  May,  1848,  the  place  was  taken  by  tlie  Piedmontese  after  a 
gallant  defence  by  the  Austrian  General  Rath^  which  lasted  six.  weeks. 
79^2  ^-  Castelnuovo  di  Verona;  83^2  M.  Sommaeampagna ; 
91  M.  Verona  Porta  Nuova,  The  Adige  is  crossed ;  fine  view  of  the 
town  to  the  left.    93  M.  Verona  Porta  Vescovo,  see  p.  207. 


34.    Brescia. 

The  Bail'way  Station  (PI.  A,  4;  *Rataurant)  lies  at  the  S.W.  end  of  the 
town,  near  the  Porta  Stazione.    Toicn  Ofjice  in  the  YiaLarga  (PI.  B,  C,  3). 

Hotels.  *H6tel  Bsescia,  Via  Larga;  Albbrgo  d'ItaliaTPI.  c;  C,  3), 
B.,  L.,  <fe  A.  2V2-3V2,  B.  11/2,  d^j.  2V2,  D.  3V2,  pens.  9,  onan. »/«  fr.-,  Gallo, 
Piazza  del  Daomo,  Vicolo  del  Gallo,  well  spoken  of^  Fbnigb  (PI.  a;  C, 
2,  3),  Piazza  del  Duomo,  not  too  clean,  R.  2,  L.  V2>  A.  y2»  omn.  */*  fr« » 
Gahb^ro  (PI.  b^  C,  3),  Corso  del  Teatro,  R.  2,  omn.  ^/ifr.j  Cappello 
(PI.  d;  C,  3). 

Cafes  adjacent  to  the  theatre,  in  the  Piazza  del  Duomo,  etc. 

Photographs;  Capitanio^  near  the  Porta  Venezia. 

Cabs  (Oittadine):  85c.  per  drive,  IVzfr.  per  hour. 

Tramway  from  the  railway-station  and  Porta  Milano  to  Porta  Venezia. 

Principal  Attractions  (i  day).  Municipio  (p.  188)^  Cathedral  (p.  188); 
Collection  of  Antiqnities  (p.  189);  San  Clemente  (p.  190);  Tosio  and  Mar- 
tinengo  Galleries  (pp.  190,  191) ;  SS.  Nazzaro  e  Celso  (p.  192) ;  8.  Francesco 
(p.  192);  S.  Giovanni  Evangelista  (p.  191);  walk  near  the  Castello  (p.  198). 

Brescia  (460  ft.),  capital  of  a  province  and  see  of  a  bishop, 
with  61,000  inhab.  (incl.  suburbs),  is  beautifully  situated  at  the 
foot  of  the  Alps,  and  its  numerous  fountains  of  limpid  water  lend 
it  an  additional  charm.  Iron  wares,  and  particularly  weapons  (hence 
'Brescia  armata'),  form  the  staple  commodities,  many  of  the  fire- 
arms used  by  the  Italian  army  being  made  here.  The  woollen,  linen, 

and  silk  factories  are  also  worthy  of  mention. 

Brescia,  the  ancient  Celtic  Bnxia^  afterwards  a  Roman  colony,  vied 
with  Milan  at  the  beginning  of  the  16th  cent,  as  one  of  the  wealthiest 
cities  of  Lombardy,  but  in  1512  was  sacked  and  burned  by  the  French 
under  Gaston  de  Foix  (p.  372)  after  an  obstinate  defence.  Five  years  later 
it  was  restored  to  Venice,  to  which  it  belonged  till  1797,  but  it  has 
never  recovered  its  ancient  importance.  On  1st  April,  1849,  the  town  was 
bombarded  and  taken  by  the  Austrians  under  Haynau.  —  Aitwld  of  Brescia^ 
a  pupil  of  Ab^lard,  was  one  of  the  most  prominent  leaders  of  the  reforming 
movement  in  Italy  in  the  middle  ages;  he  attacked  the  secular  power 
and  wealth  of  the  clergy,  and  after  being  excommunicated  by  Hadrian  IV. 
was  executed  in  1155. 

Brescia  is  noteworthy  in  the  history  of  art  as  the  birthplace  of 
Alessandro  Bonvicino,  surnamed  il  Moretto  (1498-1555),  who  appears  to  have 
studied  exclusively  at  his  native  place,  and  whose  teacher  is  said  to  have 
been  Floriano  Ferramola  of  Brescia.  There  seems  to  be  no  ground  for 
the  assumption  that  he  was  influenced  by  Titian  and  the  Roman  school. 
Like  the  Veronese  masters,  he  is  distinguished  from  the  Venetian  school, 
with  which  he  has  erroneously  been  classed,  by  the  comparative  soberness 
of  his  colouring  ('subdued  silvery  tone'),  although  he  vies  with  the  Vene- 
tians in  richness  and  brilliancy,  while  he  sometimes  reveals  a  full  measure 
of  the  ideality  of  the  golden  period  of  art.  Bonvicino  began  his  career 
as  a  painter  in  his  18th  year.  He  rarely  extended  the  sphere  of  his  labours 
beyond  his  native  place ,  and  Brescia  is  therefore  abundantly  stored  vrlth. 
his  works.  The  churches  here  (such  as  S.  Clemenle,  ^p.  V^^  ^v«^\v3  V-v% 
fert3Ji*7>  both  as  a  painter  'aJ  fresco'  and  in  oils,  iOTmvtv?,  cva\\.e.  ^  TaNv«>«vvxG. 
of  hig  pictures.    S.   Giovanni  Evangelista  Cp-  191^,  SS. 'S^^'*^^^  ^  ^^^^ 


(p.  1S3J,  Hadonnm  dal  HtneaU  (p.  192),  ind  the  Gillerla  HsrtlnsDga  (p.  191) 

Ku  OtOT,  Ball.  Moroai  (1510-TS),  one  of  Ibe  tiesl  porlnlt-pBlDteri  of  Oia 

BoDTiciiui,  »u  BirBl.  nonanim  tl4S5-1566]i  his  beil  worbs  ue  lo  b« 
Been  In  S.  FnncMeo  (p.  192),  S.  CHqt.  Brimgelljdi  (p.  IMX  and  it  Fadnm. 

—  Brescia  slao  contain!  leTeral  Interesting  aotiquilies  <p.  189), 

The  centre  of  the  town  \e  the  pictaresqne  Vw^ii.  Vhcohia,  In 
which  riaea  the  •Knnicipio  (PI.  SH;  B,  C,  1\  nsnsUy  csUed  Lb 
Loggia,  tegnn  hy  Fromwifone  of  Vicenzj  In  1489  on  the  raitia  of 
a  temple  of  Vnlcaii ,  with  a  'putto'  frieie  by  Jaeopo  Santovbw  and 
window-moaldinga  hy  Palladia.  The  interior  was  half  deatioyed  by 
a  Hie  in  1575.  Tho  eiterior  of  this  magDifloBnt  strootoro  la  almost 
oveiUden  witb  ornamentation.  On  the  gronndiloor  is  a  deep  colon- 
nade; In  franc  are  plllats  and  pilasters.  The  upper  Soor  reoedes 
considerably.  —  The  handsonie  a-djacent  building  on  the  tight,  the 
Amhivlo  t  Camera  NotariU  fPl.  1^,  is  probably  also  by  Froraentone, 
(The  triToller  ahonld  walk  ronrid  tie  whole  building.) 

On  the  opposite  side  of  the  Plana ,  above  an  arcade,  rlaea  tba 
Tone  dell'  Orologio,  or  olocli-to'wer,  with  a  large  dial  (twice  1  to 
12).   The  bell  is  strook  by  two  iron  flgnres  aa  at  Venice  (p,  267). 

—  To  the  left  rieea  a  Monument,  erected  by  Victor  EmmaanellL  in 
1864  to  the  Breecians  nbo  fell  during  tbe  gallant  defense  of  their 
town  against  the  AoBtrianB  in  1&49  fPl.  26).  —  The  tbltd  side  of 
the  pialEa  la  occupied  hy  the  Montt  di  Fieti  (formerly  the  Frigicni), 
a  plain  Renaiasance  bnildiog  with  a  liandsome  loggia. 

To  the  S.E.  of  the  Piaiia  Vecehia  is  the  "Onomo  Bnovo  (Pi.  8 ; 
0, 3),  or  episcopal  cathedral,  begun  in  1604  by  Lattantio  Oambara 
(but  the  dome  not  completed  till  1825) ,  one  of  the  best  churches 
of  the  16th  end  17tb  cemuries.  It  is  in  the  form  of  a  Greek  crosa, 
mtb  a  lengthened  choir. 

Bijhop  Hava'  (a.  1831) ,  wilh  groups  in  marhle  and  a  relief  hy  HanU  of 
Rarenna;  bj  the  drit  plUar  on  the  Icfl,  the  monument  of  Bisliop  Ferrari. 
The  eecoiid  allar  on  the  right  Is  adorned  wilb  modern  gtataes  in  marble 
of  Fillh,  by  Selarml,  and  Hope,  by  £mait„i!i,  and  a  modem  paintfne, 
Chrlal  healing  the  sick,  by  OrigoleW.  Then  ^rd  alUr  on  the  FigbO,  a 
larcopliagug  wllb  (mail  ■Beliefs  (date  about  ISOO),  containing  tba<Ci<rpM-a 
D.  D.  JfoOmH  It  nuaslrf,  IrsniFerred  hitkei  in  IBTd  from  tbe  crypt  of 
tbE  old  cathedral.  _  High-altar-piece,  an  Ajgnmptlon  by  ZtXioU,  deilEDed 
by  ames.    In  the  dome,  the  fonr  Svangeliats,  allo-reliefs  in  marble. 

From  a  door  between  tbe  2nd  and  3rd  altars  25  steps  descend 
to  tbe  Duomo  Veeehia  (PI.  9 ;  0,  3),  generally  called  La  Botonda, 
situated  on  tbe  low  ground  to  the  S.  of  the  Duomo  Nuo-'O  (abown 
by  the  sacristan  of  the  Dnomo  Nuoto,  who  lives  at  tbe  back  of 
tbe  choir). 

This  mtssiTB  dome-slructnre  is  circular,  as  its  name 
ajobnJ»lory,  and  rests  OB  eight  abort  pVllMS  \ti  ftw  ii 
Bincture  la  rsry  ancient  fflth  cent.),  vWrn  ftis  4Tun 
mtoesqaB]  date  from  (be  12lh  CBUtnrJ.  'HiB  ' — - 
'aterit]  ebapeli   »t  tbe    back   ware    adaad   at  ». 

D  "Aaeaiaptioa  by  Moretio  (1626)  ■,  on  t.'ba  rVgliV 


n  "a  Templt,  and  on  tbe  left,  83.  aars  aufl 


.^le'.'ta.. 


Mwewn  of  Antiquities,     BRESCIA.  34.  RouU.    189 

the  left,  Ptthna  Veeehio  (f)y  Holy  Family  (retouched).  —  Below  the  dome 
is  the  crypt,  or  BaMiea  di  8.  Filastro,  supported  hy  42  columns. 

Opposite  the  E.  side  of  the  Duomo  Nnovo  is  the  entrance  to 
the ♦BibUoteca Quiriniana (PI.  5,  03;  fee  i^fr-).  of  40,000  vols., 
heqneathed  to  the  town  in  1750  by  Cardinal  Quirini.  Several 
cariosities  are  preserved  in  a  separate  cabinet.  (Admission  daily, 
11-3,  in  winter  10-3,  except  Wed.,  Sun.,  and  high  festivals;  vaca- 
tion from  1st  Oct.  to  2nd  Nov.) 

Book  of  the  €K>spels  of  the  9th  cent.,  with  gold  letters  on  purple 
vellum;  Koran  in  12  yols.,  with  miniatures  and  gilding;  an  old  Book  of 
the  Gospels,  and  a  Harmony  of  the  Gospels  by  Eusebius  (iOth  cent.), 
with  miniatures;  MS.  of  Dante  on  parchment,  with  miniatures;  a  Petrarch 
of  1470  with  various  illustrations  CPetrarca  figuratd')  and  written  annota- 
tions; a  Dante  with  numerous  wood-cuts,  printed  at  Brescia  in  1487,  etc. 

The  Broletto(Pl.  29 ;  0,  2),  adjoining  the  cathedral  on  the  N., 
is  a  massive  building  of  the  12th  cent.,  but  afterwards  disfigured. 
Anciently  the  town-hall,  it  now  contains  the  courts  of  justice,  and 
part  of  it  is  used  as  a  prison.  Handsome  court,  partly  in  the  Re- 
naissance style.  The  campanile  on  the  S.  side,  la  Torre  del  PopolOj 
belongs  to  the  original  edifice.  —  A  well-preserved  fragment  of 
Gothic  architecture  in  the  street  ascending  hence,  with  circular 
windows  and  brick  mouldings,  is  also  interesting. 

The  street  skirting  the  N.  side  of  the  Broletto  leads  towards  the 

E.,  passing  (left)  a  small  piazza,  in  which  is  the  entrance  to  the 

*Mii8eiixii  of  Antiquities  (Museo  Civico  Eth  Romana ;  PI.  28 ,  D  2 ; 

week-days  10-4,  Nov.  to  Feb.  10-3,  fee  1  fr.,  which  admits  also  to 

the  Mediffival  Museum;  free  on  the  first  and  third  Sun.  in  each 

month  and  on  each  Sun.  and  Thurs.  in  August,  1-4;  visitors  knock). 

The  museum  occupies  an  ancient  Corinthian  temple,  excavated  in 

1822,  which,  according  to  inscriptions,  was  erected  by  Vespasian  in 

A.D.  72.    The  dilapidated,    but  exceedingly  picturesque  temple 

stands  on  a  lofty  substructure,  with  a  projecting  colonnade  of  ten 

columns  and  four  pillars  to  which  the  steps  ascend,  and  has  three 

cetlae  of  moderate  depth. 

The  pavement  of  the  Principal  Hall  has  been  restored  from  the 
original  remains.  By  the  hack-wall,  as  in  the  other  chambers,  is  placed 
an  ancient  altar.  Among  the  Roman  inscriptions  and  sculptures  is  an 
archaic  head;  also  two  tombs  of  the  flint  period.  —  The  Side  Room  on 
the  right  contains  ancient  glass,  vases,  coins,  bronzes,  etc.  —  In  the  Room 
on  the  left  are  fragments  of  a  colossal  temple-figure,  architectural  frag- 
ments, gilded  busts,  a  relief  of  a  naval  battle,  breastplate  of  a  war-horse, 
and  above  all  a  statue  of  *'*VicTOfiT,  excavated  in  1826,  a  bronze  figure 
about  6V«  ft.  in  height,  with  a  silver-plated  diadem  round  her  head,  a 
(restored)  shield,  on  which  she  is  about  to  write,  in  her  left  hand,  and 
a  (restored)  helmet  under  her  left  foot,  one  of  the  most  precious  existing 
specimens  of  ancient  plastic  art. 

The  Via  San  Zeno  leads  hence  to  tbe  E.  to  t\ifeN\^  ^ev^-^ATv 
RiformatJ,  at  the  end  of  which,  on  the  light,  \a  t\vft  o\^  0^^rtO^  ^^ 
Sam^  Oiulta,  containing  the  Jfedieeval  Museum  C  Museo  Cwxco  'E.t'^ 
Cristiana;  PI,  27,  D  2;  adm.  same  price  and  time^  ^^  VV^^xv^^^^^ 
ofAntiqnltiesj  see  above). 


joiM.  — In  Ho  1 

the  V<!netl&n  general  Oraini  (1510),  and.  llio  SBUKlenm  of  Miroanlonio 
Uactinengo  (IGtb  ceDl.),  with  celiefs  in  bconii],  ttom  the  cburch  uf  S. 
Cristo  (the  f&;Bde  ofwbiob,  with  ita  InlereAtin^  brick  arauaenUtlua,  rises 
on  a  height  to  the  right  in  front  of  the  muBcamj.  The  lectern  upposite  js 
ft^Dmed  with  InUtsie  by  Safimlle  da  Brescia  (IBIS],  —  On  tbe  bick-wnll, 
1  (resco  of  the  161h  cent.,  beluw  which  we  look  through  >  window  inla 
the  old  cbarcb  o£  S.  Soltattri,  wllh  cepilels  of  the  Glh  cent,  and  a  erf  pi. 

From  the  HediieTal  MuBeum  a  street  descends  to  &  small  piazza, 
where  Temaliis  of  an  ancient  -sdiflce  are  built  into  the  wall  of 
No.  280.   A  Httle  to  the  left  Ie  — 

SajL  ClemBiite  [PI.  15  i  D,  3),  a  small  dmcoh  containing  a  modem 
monument  of  MoTctto  (p.  187 ;  to  the  left)  and  five  of  his  works, 
much  injured  by  letouchlng.  The  church  is  badly  lighted  and  la 
closed  9-12 ;  sicrUtan,  in  the  lane  to  the  W- 

On  the  right,  Snd  aUB,r,  'SS.  Cecilia,  Barbara,  Agnes,  Agatha,   and 

martyrdom  are  h^dled'w'itli  such  marveUnns aalveli<  as  almoat to  assniM 
an  altraclivc  air  (C.  *  C).  On  the  iBtl,  1st  allar,  SI.  Uranl.-,  and  altar, 
Undanns  with  BS.  Catharine  oE  Alexandria,  Catharine  of  Siena,  Paul,  and 
Jerome;  3rd  altar,  Abraham  and  Malchisedech.  *Blgh-altar-piece,  Hattonna 
with  81.  Clement  and  other  saints. 

A  UtCle  to  the  SM.  is  Santa  Haiia  GaloliGTa  CF1.21 ;  D,  3).  First 
altar  to  the  left;  Simon  the  Pharisee  and  Obriat  by  MareUa.  Second 
altar  to  the  right:  St.  Apollonins  b;  Bomanino.  High-alteT:  Yldt- 
ation,  by  CaUito  da  Lodi  {itl2o').  —  AdjaoEnt  is  the  Porta  Venozia, 
with  a  bronze  statue  of  Arnold  of  Breicia  (PI.  25 ;  E,  31.  TrMn- 
way,  see  p.  187. 

Besides  the  above  museums  the  town  also  pOBsessBB  valuable 
collections  of  ancient  and  modern  pictures,  drawings,  engraTings, 
sculptures,  etc.  These  are  preserTed  is  (be  Folaiio  Toiio^Fl.  24; 
D,  3),  Tla  Tosio,  and  in  the  Falaao  Martinmgo  (p.  19i}.  Adm.  u 
to  the  Museum  of  Anliquities  (p.  189);  fee  1  fr. 

Tbe  FalBiEO  Toalo  and  lis  collections  were  beoneathed  to  the  town  bv 
"         ~  "  ~7:3,ai.i(oirimod'J«ffH!i,La»ejcapee.  — BoomVI: 
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Mor<mi^  Portraits*,  *84.  Lor.  LoUo^  Adoration  of  the  Child •,  86.  School  of 
JRaphaolt  Madonna*,  S6.  Moretto^  Annunciation  (early  work);  *37.  Baphaely 
Christ  teaching,  with  crown  of  thorns  and  wonnds  (painted  in  Florence 
still  under  Umbrian  influence;  1605);  38.  Fra  Bartolommeo ^  Holy  Family 
(spoiled  by  retouching);  39.  Moretto.,  Tullia  of  Aragon  as  daughter  of  He- 
rodias.  —  Room  XIV  (entrance-room) :  83.  Caravaffgio^  Flute-player,  Kooms 
XV  and  XVI,  on  the  groundfloor,  contain  modern  works.  Room  XVI: 
1.  Laocoon,  in  marble,  by  Ferrari ;  4.  Monti^  Bust  of  Galileo ;  6,  6.  Copies 
of  Ganova^s  colossal  busts  of  himself  and  of  Napoleon  I.  by  Ocmdo^fi. 

Farther  on,  to  the  right,  beyond  the  Gorso  Magenta,  we  reach  a 
large  square  (PI.  D,  4),  on  the  S.  side  of  which  rises  the  *Falano 
KartinengOi  containing,  on  the  first  floor,  a  considerable  collection 
of  pictures.  The  most  valuable  are  those  by  Moretto  and  other 
Brescian  masters. 

This  palace  with  its  treasures  of  art  was  bequeathed  by  Count  Mart- 
inengo.  —  Room  B  :  8.  Oambara  (p.  188),  Portrait  of  himself;  Q.  Moretto^  Holy 
Family  (fresco) ;  10, 11.  Romaninoy  Christ  at  Emmaus  and  Magdalen  at  Jesus'* 
feet ;  end-wall,  to  the  left,  16.  Oiov.  Donato  Montorfano  (?),  St.  George  killing 
the  dragon;  Moretto^  18.  Adoration  of  the  Infant  Christ,  *'1T.  The  disciples 
at  Emmaus ;  Romanino^  14.  SS.  Paul ,  John,  and  other  saints,  15.  Corona- 
tion of  the  Virgin,  with  saints,  18.  Portrait;  19.  Moretto  (t).  Portrait.  Op- 
posite, 23,  24,  ^.  RomaninOy  Bearing  of  the  Cross,  Adoration  of  the  Shep- 
herds, Descent  from  the  Cross.  Moretto,  26.  Su£Fering  Christ,  *27.  Madonna 
in  clouds,  with  angels,  St.  Francis,  and  donors  below  (1542),  **28.  Madonna 
enthroned  with  saintfl,  from  the  church  of  S.  Eufemia,  29.  Descent  of  the 
Holy  Ghost,  no  number,  ^St.  Nicholas  presenting  school-children  to  the 
Madonna  (lo39).  —  Room  C  :  1.  Ferramola  (?),  Bearing  of  the  Cross ;  4.  Oam- 
bara, Apollo ;  5.  Moretto,  Madonna  with  the  Child  and  St.  John  (restored 
and  spoiled);  7.  Venetian  School,  Madonna  and  Child;  8.  Calitlo  da  Lodi, 
Adoration  of  the  Child  (fresco;  1524);  9.  Civerchio,  St.  Nicholas;  10.  8a- 
voldo^  Adoration  of  the  Child;  13.  Franeia^  Madonna;  16.  Unknown  Artist 
(not  Oiorgione),  Portrait.  —  Room  D  :  at  the  exit,  15.  Van  Dyek  (?),  Ma- 
donna with  the  Child  and  St.  John;  16.  Clouet,  sumamed  Janet,  Portrait 
of  Henri  III.  of  France.  —  Room  E.  Drawings  by  Tiepolo,  opposite  the 
window. 

Adjoining  the  Pal.  Martinengo  is  Sant'  Afira  (PI.  12;  D,  4),  erected 
on  the  site  of  a  temple  of  Saturn,  and  entirely  rebuilt  in  1580. 

High-altar-piece :  Tintoretto,  Ascension,  in  which  the  blue  of  the  sky 
is  the  predominant  colour.  Over  the  N.  door:  *  Titian  (or  Qiul.  Campit), 
Christ  and  the  adulteress  (generally  covered).  Over  the  N.  altars :  2.  P. 
Veronese,  Martyrdom  of  St.  Afra  (in  the  foreground,  among  the  beheaded, 
is  the  head  of  the  painter);  1.  Palma  Oiovane,  Brescian  martyrs. 

The  church  of  Sant*  Alessandro  (PI.  13 ;  C,  D,  4),  a  few  yards  to 
the  W.,  contains  (Ist  altar  to  the  right)  an  Annunciation  (covered), 
ascribed  to  Fra  Angelico,  but  really  by  a  N.  Italian  master  influenced 
by  Gen.  da  Fabriano.    2nd  altar  to  the  right:  Civerchio,  Pietk. 


Near  the  N.E.  angle  of  the  Piazza  Vecchia  (p.  188)  begins  the 
Via  della  Palata,  which,  with  its  prolongation,  the  Corso  Garibaldi, 
leads  to  the  Porto  Milano  (p.  192).   At  the  end  of  the  first-named 
street,  to  the  left,  is  the  Torre  della  Palata  {V\.'^h\^.,^^  ^tvi^^\3s,- 
val  tower  with  modern  pinnacles.  —  Near  a  iouivt^iw  \.Q  XX^^  Tv^^.^ 

in  the  Via  S.  Giovanni,  is  8.  Giovanni  Evangeliata.  V?^^-  V^S^i"^^ 

witli  admirable  pictures. 

centT^yl^ufhfTi    '^^J^^hi.     3rd  Altar:    Iforetto  ,   ^«^a«*^^^  ?^  >>^^^S 
cents,  a  youthful  work,   of  Bapbaelite  coixceptioi.    Iix  \.Ue  c^iovt ,  \^«^^^ 


r 


192   RauU34. 


We  neit  viait  Santa  Mabia.  del  Carminb  [PI. 22,  C,  1),  to  the 
14'.  E.,  yiiib  a  RennlsaancD  portal  and  fine  briak  omsmentation  on  tlie 
facade.  The  larette  contains  a  freseo  by  Fcrramola.  In  the  thircl 
chapel  on  the  right.  Fathers  of  the  Chnroh,  a  ceiling-printing  by 
Viae.  Foppa.    To  the  left  of  tho  church  ate  two  fine  courts. 

To  the  W.,  near  the  Porta  Mllano,  is  the  dinich  of  Buita  Karia 
dslle  OruiG  [PI.  23  j  A,  2],  with  atTeiol  painCingB  by  Moretto. 

lat  iJUr  to  the  right,  Uartfrdom  ot  St.  Barbara.  )>y  Frantfito  da  Praia 
(popiL  of  Titian);  4t]i  altar  un  the  rielil.  Si.  Antboay  nf  PaAoii  and  Si.  An- 
tonfus  (he  Hermit  hj  Mvreltei  chapel  to  tbe  right  nf  Ibe.  chuir.  Madonna 

Iba  h<eh-aliar,  a  Hatirity  of  Ohritil,  by  Xortltf:  lit  altar  to  tbe  lefV,  Har 

Joiaul  on  the  left  bj  a  nuall  earlr^BenaisHnee  court. 

Beside  thePortaMllano  Is  &  bronze  EfltujlrfanSlalueo/'OiiriioWi, 
designed  by  Manoagni  (1889).  —  The  Vln  San  Csriino  [the  fourth 
Blde-Etreet  in  tbe  Corso  Garibaldi,  p.  191)andlta  continuation,  the 
Corao  Carlo  Alberto,  lead  to  the  S.  to  the  chnroh  nf  BB.  Nauiro  e 
Delia  (PI.  11  i  A,  3),  in  the  Corso  Carlo  Alberto,  bnilt  in  !780  «nd 
containing  se»eral  good  piBtures. 

•Hi^h-Bltiir-piece  b;  THiax ,  in  flrs  aectlDni,  the  KaiurreDtion  being 
the  princlpil  Bubjecl;  on  Ibe  right,  at.  Sebulian,  nn  Ibe  left,  Sl.OBorie 
with  the  portrait  of  Ayeroldo,  Ibe  ilonor  (1632)1  above  then,  Ibe  Ahdoo- 
eialion  Clang  an  objeol  of  stud;  to  Ibn  arlista  ot  the  ftrescian  Scboal'i 
C.  *  C).  —  Seeoni  altar  on  tbe  left,  "Coronation  of  Ibe  Virgin,  with  88. 
Uiebael,  Joseph,  IJicbolaa,  end  Francis  below,  by  iforitla  ('this  altar-piece 
y  the  TCry  best  of  its  kind,  cold  perbapa  in  ailTer-grey  Einrface,  but  full 
of  bright  harmony  and  eoloir':  C.  *  C).  —  Third  alUr  on  the  Hght, 
Chriet  in  glory  (IMl):  fourth  alter  piv  thalatt,  HaUTity,  with  99.  Miuairo 
and  Celjio,  alao  by  itorello.  ladJy  damaged.  —  In  Ihe  aacrlaty,  ahore  tbe 
aide-door,  -Prsdella  by  Mtrtlln,  Adoration  of  the  Child,  Madonna  anil 
anpl  in  medaUlona.  Above  Ibe  aide-dnora  of  the  main  portal  of  tbe 
churcb  ia   a  large  painting  of   the  Harlyrdom  nf  Nautrini  and  Oslaua, 

A  few  yards  to  the  E.,  in  the  Corso  Vittorio  Eniinnele  (which 
leads  to  the  Tail,  station),  le  the  small  church  of  the  Uadoniu  dai 
Kiraeali  (Fl.  10;  B,  3),  an  early- Renaissance  building  of  the  end 
of  the  15th  cent.,  with  four  domes  and  a  rich  facade.  —  A  little  to 
theN.  IsS.  Franoeico(Pl.  18;  B,  3),  with  Gothic  facade  ;  tstehapel 
OD  the  left,  J'r.  Ax  Prolo,  SpoBaliilo(1547,  doverBdl;  8td  ohipel 
oa  the  right,  'Moretlo,  S8.  Ms-igaiet,  Ywvds,  Kii  JeromB  (signed 
1530);    orer  the  high-altai,    KomaTilTio ,  M.t>\'!mva.  ».-ti4.  ».\-««,  v 
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masterpiece  and  a  brilliant  piece  of  colouring  (abont  1510;  in  an 
older  frame,  1502). 

About  Vs  H.  from  tbe  Porta  Milano  (PL  A,  2)  lies  tbe  pretty  Cmnpo 
Santo,  to  which  an  ayenue  of  cypreases  leads  from  the  highroad.  Fine 
view  from  the  tower.  —  A  picturesque  w-alk  may  be  taken  in  the  gar- 
dens beneath  the  CasUllo  (PI.  G,  D,  2)*,  best  towards  evening.  At  the 
ascent  to  the  castle  is  a  Monument  to  Tito  Speri,  one  of  the  patriots  of  1849. 

Steam  Tsamwats  run  from  Brescia  vi&  Ortinuovi  to  (^V*  ^0  Soncino 
(p.  184);  to  (26  M.)  Cfuidizzolo^  on  the  battlefield  of  Solferino  (p.  186  i 
2V4  hrs.)  and  (44  M.)  Mantna  (p.  184;  4  hrs.);  and  to  the  Alpine  Valleys 
described  fn  the  next  route. 

35.  The  Brescian  Alps. 

1 .  Lago  d'lseo  and  Val  Camonica. 

Bailwats  from  Brescia.  1.  To  Iseo^  15  M.,  in  I-IV4  hr.  (fares  2  fr.  75, 
1  fr.  90,  1  fr.  25  c).  2.  To  Parattco  on  the  Lago  d'Iseo,  24V2  M.,  in  H/x  hr. 
(fares  4  fr.  45,  3  fr.  10,  2  fr.  5  c).  —  Steam  Tbamwat  from  Rovato  (p.  186) 
to  Iseo  (the  shortest  route  from  Milan).  —  Steamer  on  Lago  d'Iseo  between 
Samieo  and  Lovere  thrice  daily  in  23/4-3  hrs.  (fares  2  fr.  or  1  fr.  40  c.)  and 
between  Iseo  and  Lovere  4  times  (Sat.  5  times)  daily  in  l^A'l'A  hi^*  Pi'edore 
is  the  only  intermediate  station  touched  at  by  all  the  boats.  —  Post 
Omnibus  from  Pisogne  to  Edolo,  34  M.,  daily  in  7  hrs.  (one-horse  carr.  20fr.). 

Fbom  Brescia  (p.  187)  to  Iseo.  —  2  M.  Borgo  S.  Giovanni  i 
3*/4  M.  Mandolo88a ;  6Y2  M.  Castegnato ;  8  M.  Pademo  Francia' 
eorta;  9^2  M.  Passirano;  10^2  M.  Monterotondo  Bresciano;  13  M, 
Provaglio  d'Ueo;  16  M.  Iseo  (see  below). 

Fbom  Bsesoia  to  Pabatioo.  —  From  Brescia  to  (18  M.) 
PalazxolOj  see  p.  185.  Our  line  here  diverges  to  the  N.E.  221/2  M. 
Capriolo;  then  (241/4  M.)  Paratico^  on  the  left  bank  of  the  OgliOy 
which  here  issnes  from  Lago  d'Iseo.  On  the  opposite  bank  lies 
Samieo  (Cappello)^  a  prettily  situated  place,  connected  with  Paratico 
by  a  bridge.    Near  it  is  the  Villa  MontecchiOj  with  a  superb  view. 

The  ''Xago  d'lbeo  (^Lacu^  Sebinus;  605  ft.  above  the  sea;  16M. 
long,  1^4-3  M.  broad ,  and  about  820  ft.  deep  in  the  centre) 
somewhat  resembles  an  8  in  form.  Its  banks  are  green  with  luxur- 
iant vegetation,  while  to  the  N.  is  visible  the  snow-clad  Adamello 
Oroupy  with  the  Plan  di  Neve,  the  Salarno,  and  the  Adam^  glaciers. 
In  the  middle  of  the  lake  lies  an  island  2  M.  long,  containing  the 
villages  of  J^iviano  and  Peschiera  Maraglio,  and  culminating  in  the 
Mont^  hola  (1965  ft.).  —  On  the  E.  bank,  from  Iseo  to  Pisogne 
(p.  194),  runs  the  highroad  from  Brescia,  boldly  engineered.  It  is 
carried  through  a  number  of  galleries  and  supported  by  masonry, 
and  commands  magnificent  views  of  the  lake  and  its  environs. 

The  Steamer  from  Sarnico  usually  steers  first  to  Predore,  the 
ancient  Praetorium,  which  yields  excellent  wine;  then  to  the  S.E. 
back  to  Iseo  (^Leone^  R.,  L.,  &  A.  from  2,  B.  1,  D.  4,  pens.  6-8  fr., 
well  spoken  of),  a  busy  little  town  of  2000  inhab.,  with  walls  and 
an  old  castle.  Its  industries  are  oil-pressing,  dyeing^  and  «\lk.- 
spinning.  A  atatue  ofOanhaldi  was  erected  "heie  m\^^.  ^^^'^vj 
to  Brescia  and  steam-tramway  to  Rovato,  see  ]p.  i^^.  — "H^i^  tx^-s^. 
Bamdmkbk.  Italy  I.  nth.  Edit.  \^ 


EUtiDji  ts  TavtTnola,  on  the  W.  bank.  Then  CDme«  the  above-meQ- 
tioiicd  flablng-vlll»ge  of  Feacbiera  Maraglio,  to  the  S.  of  which  lies 
the  islet  of  S.  Paolo.  The  followine  etatLoni  on  the  E.  huik  are 
Svhano  [inn)  and  iSaie-Waroaino,  a  long  village  on  the  E.  bank, 
beyond  which  we  pass  an  islet  with  the  ruined  monaatery  ot  S.  Lo- 
TtUo  on  the  left,  and  reach  Marone,  at  the  W.  base  of  Wonie  Oug- 
lielmo  [6401  ft^.  Opposite,  on  the  W.  bank ,  Uee  Rlna  di  SoUo. 
The  last  station  on  theE.bank  is  the  pleasant-looking  Pitopnc  [*Alb. 
OIlBoni,  R.  2  It.,  UDpietending},  tkebeat  starting-pDintfoian  ascent 
ot  Mte.  Goglielmo,  The  Chieaa  della  Neve  la  aflomad  with  frescoes 
by  Ronianino.  Finally  we  p»as  iha  mouth  of  the  Ogtio  and  reaob  — 
LoTsre  ("A!J.  Lavere,  R.'i>li,J>.i!r.-,  S.  Antonio;  Ancora), 
a  busy  little  place  with  3000  Inhab.,  prettily  situated  at  the  N.W. 
end  of  the  lake.  The  Stahilimento  Mtlallurgtco  Ongorini,  a  large 
iron-work  and  cannon-foundry  on  Che  road  to  Biva  di  Holto,  em- 
pioya  1600  workmen;  and  Lovece  also  posaessee  a  silk-spinning 
factory.  The  handsome  church  of  S.  MsRil  in  Valtbmdba,  built 
in  1473,  reatoredInl547,  1781,  and  1883,  contains  frescoes  by  Flo- 
Win^  Ferramala  (Apostles,  Chnroli  Fathers,  Saints ;  circular  pictntes 
in  the  spandrels  of  the  nave)  and  Andrea  da  Manerbio  (Cappella 
dello  Sposallzio),  an  early  Milanese  altar-piece  (in  the  game  chapel), 
an  Annu-nciation  by  Ferraniola  [on  the  outside  of  the  organ-shat- 
ters, dated  1618),  SS.  Jo'ita  and  Fansiiniis  by  iiDmatiino  [inside 
of  the  shutteia),  and  an  Asceneiou  by  Fr.  Moront  (high-altar).  The 
parisb-ohurch  of  S.  Giorgio,  erected  in  165G,  was  enlarged  in  1878. 
The  long  Palazzo  Tadini  contains  a  ooUection  ot  old  pictures. 


110,  12T.  Brmaiord.  SS,  Quglielmo  anA  Fnni 
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,n  1 307.  F.  Bordmt,  Madonna  aodsalnU ;  386.  Oiorgioni  (7),  Doad  Chriit, 
ilpturcs  by  Jmiont  aod  Canava  (lombstone)  and  a  geoloe- 
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The  Road  pkom  Lotbrb  to  Edolo  leads  through  the  TbI  Cb- 
mSnioo,  which  yields  rich  cropa  of  maize,  grapea,  and  mulberries. 
It  ia  enclosed  by  lofty,  wooded  mountains,  and  enlivened  with  many 
iron-works.  The  siik-ouiture  is  also  an  important  industry  here. 
The  dark  rooks  (vortnoano)  contrast  curiously  with  the  light  Iriasste 
/bi-niatioiis.   The  valley  ia  wateTed  ^3■^  *.\i6  Oglio  ^j,  186^,  whiflh  the 
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Near  the  (71/2  M.)  Casino  Boario  (♦Bath  Hotel;  Alb.  degli 
Alpinist!,  moderate)  our  road  joins  the  road  from  Brescia  and  Pisogne 
(diligence,  see  p.  193).  Near  Cividate  is  a  very  picturesque  deserted 
monastery  on  the  hill.  Farther  on  we  pass  through  a  ravine  and 
cross  the  Oglio  to  — 

141/2  M.  (from  Lovere)  Breno  (1080  ft. ;  Italia ;  *08teria  al  Fumo, 
unpretending),  capital  of  the  lower  Val  Camonica,  situated  on  the 
left  bank,  with  a  ruined  castle  and  several  churches.  To  the  E.  rises 
Monte  Frerone  (8770  ft.). 

The  valley  again  contracts.  To  the  right,  a  little  way  back  from 
the  road,  lie  the  villages  of  Niardo,  Braone,  and  Ceto^  the  last  at 
the  foot  of  the  Pizza  Badile  (7990  ft.).  Beyond  (2OV2  M.)  Capo  di 
Ponte  (1375ft.;  Alb.  Ceseretti;  Alb.  S.  Antonio,  plain;  Osteria 
Apollonio)  the  scenery  changes ;  maize  and  mulberries  become  rare. 
The  road  crosses  the  Oglio  twice  and  then  the  Poglia,  —  241/2  M. 
CedegoU)  (1335  ft.;  Alb.  all*  Adamello;  Osteria  Sanguini,  well 
spoken  of;  CafP^  della  Posta,  with  rooms) ;  28V2  M.  Malonno  (1770  ft.). 

34  M.  Edolo  (2290  ft. ;  Leone  dfOro ;  Oallo,  well  spoke  of),  a 
small  and  picturesquely  situated  town,  commanded  on  the  E.  by 
Monte  Aviolo  (9460  ft.). 

At  Edolo  the  road  divides.  That  to  the  "S.  crosses  the  Tonale  Pass 
(6180  ft.)  to  MaU  and  leads  thence  on  to  S.  Michele^  a  station  on  the  Botzen 
and  Verona  railway  (p.  17),  or  over  the  Mendel  Pass  direct  to  Botzen.  The 
road  to  the  W.  crosses  the  Passo  d*Aprica  (3880  ft.)  to  Tirana  in  the  Val 
Tellina  (p.  151;  25  M. ;  one-horse  carr.  in  6  hrs.,  25  fr.).  See  Baedeker^s 
Eastern  Alps. 

2.  Val  Trompia. 

Steam  Tkamway  from  Brescia  (starting  at  the  rail,  station)  to  (12V«  M.) 
Gardone  Val  Trompia  six  times  daily,  in  IV*  ^t.  (fares  1  fr.  20,  90  c).  — 
Omnibus  (in  summer)  from  Gardone  to  (13  M.)  Gollio  (carr.  from  the  Hot. 
Mella  8-10,  wiih  two  horses  16  fr.). 

The  Steam  Tbamway  leads  past  the  Porta  Milano  to  the  Porta 
Trento  (PI.  C,  1),  the  N.  gate  of  Brescia,  and  thfen  runs  to  the  N., 
through  an  attractive  and  well-tilled  district,  to  the  Val  Trompia, 
which  is  watered  by  the  Mella^  a  tributary  of  the  Oglio  (p.  196). 
The  wayside  stations  are  unimportant. 

From  (121/2  M.)  Oardone  Val  Trompia  the  attractive  Road  leads 
past  several  iron-works,  which  furnish  the  metal  for  the  Brescian 
weapon  factories. 

13  M.  Collio  (ca.  3300  ft.;  *Grand  Hotel  Mella,  with  a  hydro- 
pathic, R.,  L.,  &  A.  3-5,  pens.  9-11  fr.,  open  May-Oct.),  the  capital 
of  the  Upper  Val  Trompia,  lies  at  the  junction  of  the  Mella  with 
the  BavorgOy  which  descends  from  the  Valle  di  Saramando.  The 
place  is  frequented  in  summer  for  its  cool  climate  and  affords  good 
headquarters  for  excursions  in  the  Brescian  Alps.  Among  these 
may  be  specially  mentioned  the  ascents  of  Monte  Quglielmo  (via 
Lavone,  p.  194),  the  Colombina  (7200  ft.-,  also  tomm^w^Vw^  vcv.  fe^~ 
tenaive  monntain-panorani&)f  and  the  Dosao  Alto  Vjoll^  1^.^^. 


An  attractive  pssa  [galde  not  Indlspenssble)  Ipsda  from  GolUa 
a  8.  Colombano  and  the  Pmao  dtUa  Mantua  to  (&-6  ire.)  Baga- 
w,  in  the  Yot  Caffaro  [see  balow). 


_  _      _    _  In  {ereflciar^Turniini- 

Salo  line,  p.  1391,  sWrlinE  at  tLe  rail,  stalion,  to  (18  X.)  Tormim  (carr, 
.■hanged)  and  gO'h  K.)  y«i™«  (i  Iraini  dhilj,  in  3'/,  bra.).  —  HmiisoiD 
from  Veeloue  to  [IC/iMJ  /"mk  df  Cajforo, 

The  STKiM  Tbimwat  leaves  Bcesoii  by  the  Port»  Venezii  (P). 
E,  3),  the  K.  ciiy-gale,  and  Bklrts  the  bare  S.  elopes  of  the  Bresoian 
Alps,  paEsIng  many  attractive  villas.  The  chief  stations  are  Rez- 
salo  fp.  186),  Nuvolera,  Paitant,  and  Gavardo,  on  the  Chiese.  The 
mountain-chapel  of  PaitonB,  ^jtii'.  above  the  village,  contains  a 
celebrated  Madonna  by  Morelto. 

18  M.  TormJni  (eeveral  small  inns)  lies  at  the  fool  of  the  Stloa 
Plana  (3166  ft.),  which  may  be  ascended  hence  in  I1/2  hi.  via  iVan- 
ilaglio  and  the  chureb  of  the  Madonna  diUa  Neve  (1900  ft. ;  view). 

Fkuk  TOKKiHi  in  S.i.A.  Ri/.  M.,  slBsm -tramway  in  Vi  lir-,  a  oharmtog 
nlo  tbe  Fal  Ttneie,  tbi^  Crajttul  apd  billf 
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eee  and  Cape  Hanerba  (p.  ISS).    It 
ide  Id  (fiya  H.l  Sal^f.  mi,  aff'ord- 


a  Ip.  199)  overhUDs  by  the  Mte.  Hziocolo,  and  Ibe  loDg  Hte.  Baldo, 
on  the  £.  bank  oF  ihe  Lago  di  Gaida. 

Above  Tonnini  the  Val  Ohiese,  which  is  enclosed  by  lofty 
mountains,  takes  the  name  of  Tal  Sabbia.  —  27'/^  M.  Vohamo.  — 
From  (29  M.)  Barghe  a  road  leads  past  PreKglie  and  through  the 
Val  Qana  to  (16  M.)  Brescia. 

30"/a  M.  Vestone  (Oambero  ;  Agnello;  Italia),  the  capital  of  the    , 
valley  and  present  terminus  of  the  tramway. 

The  Boiii  quits  the  Tal  Sabbia  at  (3  U.)  Lavfnone  and  then 
Ekirts  the  W.  baiil  of  the  Lftgo  didro  (1207  ft.),  which  is  6  M.  long 
itti'i/riij^M.'bToti.  To  the  right,  at  the  S.E.  angle  of  the  lake, 
is  the  village  of  Idro.  —  3  M.  Anfo,  with  tbe  pictniesque  keep  of 
Sicca  d'Anfo.   2*1,  M.  San  Antonio. 

21/4  H.   Ponte  di  Caffaro   (Inn;   Italian  and  Austrian  cnitom   i 
house),  1  M,  to  the  N.  of  the  Lago  d'ldro,  on  the  wild  torrent  of 
Caffaro,  which  here  forms  the  frontier. 

From  Sin  Antonio  (see  abovt)'  a  "road  leads  °?n"?de"  n"?™lo  'iS'ff) 
BagoUno  (2336  fl.;  -J»,  CiappanaX  a  large  moundin-villagB  (BBOOlniuiliO, 
ill  a  fine  BiluaHon.  —  From  BagDlIno  oyer  Ibe  Pam  OtUa  Mmtna  la  the  ' 


tbe  Lago 
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36.  The  Lago  di  Oarda. 

steamboats.  W.  Bank  (the  more  picturesque),  between  Desenzano  and 
Biva,  twice  daily  in  41/4-48/4  hrs.  (fares  4  fr.  35,  2  fr.  40  c).  On  Tues.  a 
third  boat  plies  from  Desenzano  to  If  aderno.  Stations :  S&mione,  Manerbtty 
S.  Felice  di  Scovolo  (these  two  not  on  all  trips),  Sald^  Oar  done- Riviera^ 
Faeono,  MademOf  Oargnano^  Tignale,  Tremosine^  Limone^Riva.  The  morning 
steamer  from  Desen/.ano  also  touches  at  Caztelletto^  the  afternoon-boat  from 
Biya  at  Malceeine  (both  on  the  £.  bank).  —  £.  Bank,  between  Riva  and 
Peschiera,  daily  in  472  hrs.,  afternoon-boat  from  Riva  in  71/2  hrs.  (fares 
4  fr.  50,  2  fr.  50c.).  Stations:  Torbole  (not  on  all  trips),  Malcesine,  AssemUy 
MoffUffnanOy  Castelletto  (these  three  not  on  all  trips),  Torri,  Oarda,  Bardo- 
Uno^  Lazise^  Peschiera.  The  steamers  also  loach  at  Gargnano  and  generally 
at  Mademo  (see  above),  on  the  W.  bank.  Excursion-trips  to  both  banks 
are  made  from  Siva  on  Sundays.  —  As  the  times  are  frequently  changed, 
the  latest  time-tables  should  be  consulted  or  enquiries  made  on  the  spot. 
The  new  steamers  (restaurant  on  board)  are  good  and  clean.  Sea-sickness 
is  not  unknown  in  rough  weather,  and  a  storm  from  the  K.  sometimes 
makes  a  landing  at  the  intermediate  stations  impracticable.  Tickets  are 
obtained  on  board  the  steamers,  and  payments  are  made  in  Italian  money 
(stamp  10  c).  —  Luggage  undergoes  a  custom-house  examination  at  Riva. 

Railway  from  Desenzano  and  Peschiera  to  Verona  and  Brescia  (Milan)^ 
see  R.  88;  from  Riva  to  Arco  and  (15V2  M.)  Mori,  p.  19.  —  The  following 
CzscuLAB  TocB  TICKETS  may  be  procured  (comp.  p.  xvii):  Deitnzano-Vta- 
ehierarRiva-Gardone-Sal6-De*e»^ano  ('H';  valid  for  5  days;  fares  9  fr.  20, 
8  fr.  65,  5  fi*.  10  c.) ;  ^twa-Desenzano-Milan-Verona-Mori-iZiwa  (T;  15  days  5 
flares  87  fr.  90,  28  fr.  70  c.)  \  /2«t;a-Desenzano-Venice-Verona-Mori-jB<va  ('K"  j 
16  days;  fares  39  fr. ,  29  fr.  50  c). 

Steam  Tramway  from  Brescia  via  (18  M.)  Tormini  to  (23V2  M.)  Salb 
(p.  198),  six  trains  daily  in  23/*  hrs.  (1st  class  fare  2  fr.)  \  comp.  p.  196. 
Hnmerous  wayside  stations  are  stopped  at,  and  punctuality  is  by  no  means 
assured.  At  Salo  the  tramway  usually  connects  with  the  diligence  for 
Qardone-Riviera  (p.  199)  and  Oargnano  (one-horse  carr.to  Gardone  2-2V2  fr.). 

The  *Lago  di  Garda  (210  ft.),  the  Lacus  Benacus  of  the  Ro- 
mans, the  largest  of  the  N.  Italian  lakes,  is  34  M.  in  length,  and 
3-11  M.  broad;  area  189  sq.  M.,  greatest  depth  1136  ft.  It  belongs 
to  Italy,  except  the  N.  extremity  with  Riva,  which  is  Austrian. 
The  lake  is  seldom  perfectly  calm,  and  in  fine  weather  is  often  con- 
siderably agitated  about  midday  by  a  local  wind  from  the  S.  {Ora; 
cold  in  winter).  In  a  storm  from  the  N.  the  lake  is  sometimes  al- 
moBt  as  rough  as  the  sea,  as  recorded  by  Virgil  (Georg.  ii.  160),  The 
water  is  generally  of  an  azure  blue. 

The  banks,  although  inferior  in  attraction  to  those  of  the  Lake 
of  Como,  present  a  great  variety  of  beautiful  landscapes,  enhanced 
by  the  imposing  expanse  of  the  water.  The  shores  of  the  S.  half 
are  flat  and  well  cultivated,  but  they  become  bolder  between  Capo 
8.  Vigilio  and  a  point  to  the  N.  of  Sail),  where  the  lake  contracts. 
The  vegetation  is  luxuriant,  especially  on  the  more  sheltered  W. 
bank.  Even  the  sensitive  lemon  (limone)  arrives  at  maturity  here, 
but  in  winter  the  trees  require  to  be  carefully  enclosed  by  wooden 
Bhelters  (serre).  This  is  done  with  the  aid  of  numerous  brick  pillars 
20  ft  in  height,  erected  at  regular  intervals  of  8  ft.,  and  unltedL  \s^ 
croBS-beams  at  the  top.  The  fruit  is  more  \)\Uei  wi^  ^x^m^Mvci  V>cv%s^ 
tiiMt  of  Sicily,  Buffers  less  from  carriage,  aii^  \L^ft^%  VQ^^^'t.  "^xv^.^ 


according  to  the  season  3-10  £r.  per  hundred.  —  The  earplont,  of 
aalmOH-tront,  which  attains  25  ihs.,  the  (rola,  or  trout,  ihe  onpuiHa, 
01  eel,  and  the  luceio,  oi  pike,  aia  eicelleat  flah. 

DBBSiuaiio  (HSt.  Royal  Mayer,  R.,  L.,  &  A.  3-5,  B.  ll/rl'/si 
dfij.  3-3Vi,  D.  4,  pena.  6-10,  omn.  '/a  fr. ;  Due  PoZomie,  R.,  L, ,  4  A. 
2-3  fr.,  B.  80  c,  pens.  6-8,  omn.  1  ft.,  with  a  smaU  garden  on  tlie 
Ifllie,  well  spoken  of;  A0>.  Trenio,  H.  i-i%  dfij.  11/2-2,  D.  2-3  ft-., 
nnpretendlng),  a  busy  town  with  6000  inlial).,  at  the  S.W.  angle 
of  the  lake,  is  a  station  on  the  railway  from  Milan  to  Terona 
Cp.  186).  HotBl-omnibas  from  the  pier  to  the  railway  station 
50  c. }  one-horse  call,  1-2  pers.  1  fr,,  3  ppiB.  I'/s  ft. ;  oich  laije 
piece  of  luggage  26  c.  The  dri^eTS  usually  try  to  OTeichaige.  One~ 
horse  catrijga  to  Sil5  and  Gardoiic  -  Rlriera  (p.  199),  8-9  fr. 
(bargain  advisable).  Fine  view  from  the  Brtakwater,  oonstracted 
in  1893. 

West  Ba.nil  f^om  Deeenzana  to  RIva.  Some  of  the  Eteameis  call 
first  at  the  harbour  of  Sirmione  (Hfit.  Sirmione,  peos.  Incl.  wine 
S'/a  fr- ;  PromesBi  Sposi) ,  a  flshing-village  near  the  N.  end  of  the 
narrow  promontory  of  the  same  name,  projecting  S'/a  M.  Into  the 
lake,  abont  3'/a  ^'  to  the  £.  of  Ilesenzano,  whouce  It  ma;  also 
ba  reached  by  boat  (with  one  rower  5,  with  two  8  fr.)  or  by  carriage 
(6  fr.).  The  lake  here  attains  its  greatest  breadth.  The  Tillage  ad- 
joins the  handsome  min  of  a  castle  of  the  Scaligeta  (p.  208).  We 
cross  the  olive-clad  height,  paat  the  little  church  of  S.  Pletro,  to 
(1  M.)  the  extremity  of  the  peninsula,  where  we  obtain  a  charming 
•View.  On  the  hill  are  remains  of  Itoioan  baths,  and  on  the  pro- 
montory ate  considerable  relics  of  a  building  eitendinglnto  the  lake, 
Bald  to  have  been  the  coan try-house  of  Catolliis,wlio  wroteMs  poems 
here  CpenlnBulamm,  Sirroio  insnlarnmque  ocelle").  Tennyaon  cele- 
brates 'oliTe-slWery'  Sirmio  and  Its  connection  with  Catnllua  In  one 
of  the  most  masical  of  his  short  poeuiE. 

From  Sirmione  the  steamboat  steers  past  the  abrupt  Cape  Ma- 
nerba  (716  ft.),  without  touching  at  the  Tillages  of  Manerba  and 
Son  Felice  di  Srovoto.  It  then  threads  the  Toehy  channel  between 
the  Val  Teniae  (p.  196)  and  tlie  beautiful  cresocut-shaped  l$ola 
LteeM  (p.  200),  steers  to  the  "W.,  and  enters  the  bay  of  — 

iaib  {*HSttt  Sali ,  in  an  cpen  situation,  with  a  garden  on  the 
lake,  R.  from  2Vi,  L.  1,  B.  I'/i,  D.  S'/a-i,  S.  21/2-3,  pens.  8  ft.; 
EuTOpij,  at  the  tramway-atation,  R.  2  fr.,  moderate ;  Villa  Coneordia, 
furnished  rooms,  well  spoken  oO,  a  town  with  3200  luhab.  an^ 
manufactories  of  Acqua  dl  Cedro  (llquBiiF),  surrounded  with  tarraeee 
of  fragrant  lemon-groves.  The  Pariih  Church  contains  several  pic- 
tures of  the  Brescian  and  Veronese  Schools ;  on  tho  plUat  to  the 
right  of  the  high-altar, 'Adoration  of  the  Child,  by  Torhido;  4tb  altar 
on  lbs  right,  Christ  in  Hades,  by  Zenon  ofVerona  (1537).  In  8.  Ber- 
nardlRo,  2nd  altar  on  the  left,  *A\titt-5\.Bwi  ^i^  Komanlno  (1529), 
S.  Bonaventara  with  a  donor  and  angei*. 


LoffodiOarda.        GAUDONE-RIYIERA.        36.  Route.   199 

A  fine  view  (best  hj  evenings-light)  is  obtained  from  the  *ifonte  San 
Bartolomeo  (1865  ft.),  wMch  is  ascended  in  IV2  br.  through  a  farmyard 
outside  the  K.  gate  of  Sal6,  to  the  left  (descent  to  Gardone  IV4  br.).  — 
Steam  Tbamwat  to  Tormini  and  Brescia  in  the  one  direction,  and  to  Vet' 
tone  (Lago  d^Idro)  in  the  other,  see  p.  196.  —  A  Highkoad  (12  M.;  one-horse 
carr.  7  fr.)  leads  via  Raffa  to  Desenxano  (p.  198). 

We  here  reach  the  Riviera^  a  warm  coast-strip,  noted  for  its 
luxuriant  vegetation,  with  numerous  villages  and  country-houses. 
In  the  evening  it  sparkles  with  electric  lights  all  the  way  from  Said 
to  Toscolano.  —  A  little  farther  on  is  — 

Gardone-iRiviera.  —  Hotels  (generally  closed  from  Hay  15th  to 
Sept.  16th,  and  often  overcrowded  in  Feb.  and  March).  *Gkand  Hotel 
Garoonb-Biviera  ,  visited  mostly  by  invalids,  with  150  rooms,  gardens, 
covered  promenade,  electric  lighting,  etc.,  E.,  L.,  &  A.  S-i^/a,  d^j.  IV2,  I>. 
3V2»  S.  2V2,  pens.  7V2-12fr.-,  *HdT.-PENs.  Fasano,  "A  M.  to  the  N.E.,  on 
the  road  to  Fasano  (p.  200),  with  garden  on  the  lake,  restaurant,  and  view 
terrace,  pens,  from  8V2  fr.  \  *H6t.-Pen8.  Bellavista,  or  Gigola  (open  all 
the  year  roand),  in  Fasano,  with  electric  light,  unpretending,  pens.  6^/2  fr. 

—  Pensions.  *  Villa  Primavera^  in  Gardone  di  Sopra,  1/2  M.  above  the  quay, 
an  establishment  for  invalids  (Dr.  Kdniger),  with  electric  light  and  a  beau- 
tiful garden,  pens.  9V2-12  fr.  ^  *Pens.  Aurora^  on  the  road  to  Salo  (no  view 
of  the  lake),  o-iOfr.  ^  Pens.  H&herlin^  on  the  lake,  with  electric  light,  from 
6  fr.  —  Apartments  moderate,  to  be  obtained  also  in  Gardone  di  Sopra, 
Fasano,  and  Maderno.  —  Milk  Cure  Establishment. 

Post  Office,  151)  yds.   from  the  pier,   open  daily,  812,  4-6,   and  8-9. 

—  Telegraph  Office  at  the  pier,  9-12  and  2-7  (Sun.  and  holidays,  9-11 
and  4-6). 

Physicians:  Dr.  Kdniger;  Dr.  Krez;  Dr.  Sehioarz;  Dr.  MolinaH.  — 
Apothecary:  Pemici, 

Koney  Changers  &  Goods  Agents:  Ldbinger,  Severgnini. 

Gabs.  To  Salo  2,  with  two  horses  4  fr.,  to  Desenzano  8  &  15,  to  Ma- 
derno (p.  200)  2V4  &  5,  to  Toscolano  Gorge  (p.  200)  3V2  &  6,  to  Gargnano 
(p.  200)  51/2  &  1()  fr. 

Boats.  To  Salo  and  back  with  one  rower  21/2,  with  two  rowers  4  fr.; 
to  Isola  Lecchi  3  &  5,  to  Maderno  3  <fe  5,  to  Cape  Manerba  (two  rowers)  7  fr. 

Olimate  (comp.  p.  xxv).  Gardone,  the  warmest  winter-resort  to  the  N. 
of  the  Apennines,  is  excellently  sheltered  from  the  prevalent  winter  winds 
(K.  and  K.W.)  by  the  chain  of  hills  rising  from  the  Mte.  San  Bartolomeo 
to  the  Mte.  Pizxocolo  (p.  200)  and  interrupted  only  by  the  Barbarano  Ravine. 
A  like  service  is  rendered  by  the  Mte.  Baldo  against  the  E.  and  N.E. 
winds.  The  S.  and  S.E.  winds  have  free  access,  but  the  Ora  (p.  197)  is 
not  felt  here  and  80  per  cent  of  the  days  of  the  year  are  free  from  wind. 
The  greatest  rainfall  takes  place  in  Oct.  and  If  ov.,  while  the  three  winter 
months  have  usually  little  rain,  abundance  of  sunshine  (120  hrs.  in  Dec, 
167  in  Jan.,  135  in  Feb.),  and  a  low  range  of  temperature  (mean  daily 
range  in  Dec.  9*  Fahr.,  in  Jan.  10*,  in  Feb.  11**).  Snow  seldom  lies  long 
on  the  ground.  The  relative  humidity  (75  per  cent)  varies  little  and  is 
about  the  same  as  that  of  Montr eux. 

Gar  done-Riviera^  situated  close  to  the  lake  and  the  base  of  the 
mountains,  was  an  almost  unknown  village  down  to  1884,  hut  has 
become  within  the  last  few  years  a  favourite  winter-resort  for  con- 
snmptiTe  and  nervous  invalids,  while  in  the  spring  and  autumn  it 
is  frequented  by  those  in  search  of  rest  and  refreshmewt.  T\ife\v\i\^ 
afford  a  multitude  of  varied  walks,  all  fie^  tiom  ^\i%\>  vsi^  ^^^ 
piorided  with  benches.   The  vegetation,  laciVutoil^  o\V^^-^^^^^^ 
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cypressPS,  and  lofty  laurels,  <b  of  a  tlioroiiglily  Boathem  ctsracterj 
i:a[uBUiae,  maguoliaB,  and  palms  gron  in  tbe  ga.[dens  anpiatected. 

EicDceioaa.  To  ILe  Barbarano  flaninf,  </,  lir. ;  retnm  by  Jfiirgaaga  and 
Ib<  'LiUh  RW.  —  To  earimt  Si,  Supra,  with  a  fioa  riew  beroud  the 
cliucBb  &nd  lUe  beaatlfnl  gardens  of  tbe  Villa  Caiguaeco;  from  the  laltsr 
we  mif  proceed  to  Uie  left  to  (1  br.)  Faiaiw.  —  To  B.  MicMt  (IS2itt.),  » 
blgh-lylDg  church,  afloriliiie  >  Has  view  ot  tbe  lake  and  of  tlie  Val  dl  Sni, 

Oardoiil  dt  Sopra  (I'/i  hr.).  —  Tbe  cbBrmui;  excursion  (h  hr^.]  lu  tbe  ro- 

nade  by  carriage.  We  may  return  via  Oatno,  tbe  church  of  which  ffl«  ft.) 
commands  a  One  view,  —  By  boat  (I'/itr.)  to  the  pro mon lory  of  JfiBurla 
(view  of  ihc  whole  lake).  —  By  bom  lo  the  beaudful  imla  LcaM  or  Iieta  eU 
Oarda  (see  p.  198),  with  the  chateau  of  Prince  Borehese,  in  >/t  br.  —  By 
ateam-tramwaj  (p.  199)  to  Lake  Jdm. 

AsoEHTa.  'ifane  a.  aoriKlniiitB  (ISSS  ft.),  ascended  iu  3  hra..  Beep.  IBS, 
—  Olber  good  puintB  of  view  are  Jfle.  Saaoln  (1600 «.;  IVibr.):  Mmte  Iwiu 
(ISTSfl.;  aVpShrs),  iDd  'Moatc  PiaBoolo  (MSflft.;  fl-8hrs.,  wilh  Buide). 
~  A  line  eicursion  may  be  made  from  Tormini  (p.  196)  vli  the  llaioHm 
ikila  Jfeve  (3900  fl.)  to  Iha  top  of  the  Bilva  Fiona  (p.  196)  3169  ft. ;  S  hra.}. 

We  next  paas  Fasano  (lotelB,  see  p.  199),  20  min.  to  the  N.E. 
of  Qardone-RlTiera,  and  the  beautifully  situated  villa  of  the  late 
minlBtat  Zanardelli.  —  Kademo  f'Alb,  San  Marco ;  Jims,  tigntl, 
&V2  fr. ;  Ftna.  Ataann),  lies  at  the  base  of  Jlfte.  Fa%otolB  (see  above], 
OD  a.  promontot7  extending  far  iiito  the  latie.  By  the  harbout  \»  the 
church  of  S.  Andna,  a  basilica,  of  the  8th  cent.,  altered  in  tbe  tn- 
terlor,  vith  flue  facade  and  Roman  [nBciiption  and  relief  on  the 
eiternal  vail.  —  Next  come  Toscolano,  Ceelna,  and  BagUaco;  then 
Qaignuio  (Ceroo,  R.  l'/a-2,  pens,  from  7fr.),  en  important-Iook- 
ing  village  imidst  lemon  end  olive  plantations,  one  of  tlie  finest 
points  on  the  lake.  Diligence  iu  connection  with  the  tramway  from 
Salfl  to  Brescia,  see  pp.  199,  187. 

The  Riyieia  ends  heie  and  the  mountains  become  loftier.  The 
hamlets  of  Mualone,  Piovtre,  TignaU,  and  Oldtse  are  almost  contign- 
oua.  Tremoiine,  in  a  lofty  situation,  is  scarcely  visible  from  the 
lahe.  In  a  bay  farther  on  ace  the  white  houses  of  Limimc,  anotbec 
lemon  and  olive  prodnoing  village.  We  cross  the  Austrian  frontier  a 
little  beyond  the  rooky  pillar  of  Mle.  Cottki,  and  soon  aftei  pass  tha 
gorge  of  the  Val  di  Ltdro  (to  the  loft,  the  Fanale  Fall)  ■  high  above 
the  lake  is  the  Ntto  Road  (p.  202),  ninning  along  the  vertical  face  of 
the  cliff. 

Biva,  see  p.  301. 

E.  Ba»x  Fitou  Rita  to  Pebchieba.  The  first  station  is  TorbHU 
(•Hot.  Garda-See,  with  view-terrace,  pens,  a'/s  0-;  boat  to  Etva  1, 
to  the  Ponale  Falls  I'/a  H-),  prettily  situated  not  far  from  the  mouth 
of  the  Sana,  3i/j  M.  to  the  E.  ot  Eiva,  on  the  road  to  Mori  (p.  19). 
The  vessel  skirts  the  base  of  tiie  precipitous  Uonle  Baldo  (p.  202) 
and  leachei  — 

X^ee^jie  fAlb.  Ttstn),  a  good  Wt\ioai,  vi^tAt  i.ijlctnresqiie  old 
eastle  now  occupied  by  cuBtom-lioose  alft-tots.  Goefti6-«»aiatt«i(A 
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here  when  sketching  by  the  Venetian  officials  (see  his  'Italienische 
Reise').  The  parish-charch  contains  a  Descent  from  the  Gross  by 
Giiolamo  dai  Libii,  a  richly  coloured  masterpiece. 

Beyond  the  castle  rises  the  rocky  laoUtto  delV  Olivo ;  then  Cas' 
9oru^  and  a  little  farther  on  the  islet  of  THmelone.  The  next  stations 
are  Aisenza^  MagugnanOy  CaatellettOy  Paiy  and  TorrU  The  banks 
become  flatter.  The  promontory  of  S.  Vigilio,  with  the  Villa  Brenxoniy 
21/4  M.  to  the  W.  of  Garda,  sheltered  from  the  N.  by  Monte  Baldo 
(p.  202),  extends  far  into  the  lake,  and  is  the  finest  point  of  view 
on  the  E.  bank.  The  hills  are  covered  with  vines,  fig-trees,  olives, 
and  other  fruit-trees.  The  picturesque  old  town  of  Garda  (^Tre 
Corone,  indifferent,  bargaining  advisable),  with  1000  inhab.,  in  a 
beautiful  bay  at  the  influx  of  the  TesinOy  which  descends  from  Monte 
Baldo,  gives  the  lake  its  name.  The  chateau,  belonging  to  Count 
Albertini  of  Verona,  stands  in  a  beautiful  park,  which  is  often  open 
to  the  public.  About  21/4  M.  to  the  S.E.  is  the  Rocca  (964  ft. ; 
view),  with  a  ruined  castle.  Upon  the  wooded  heights  opposite  are 
the  hermitages  of  8anf  Eremo  (1014  ft.).  —  From  Garda  to  the 
Monte  Baldo  and  Verona,  see  pp.  202,  220. 

The  next  places  are  Bardolino  and  Laxisey  with  a  picturesque 
old  castle. 

PeBehieray  see  p.  186.  The  station  is  on  the  E.  side  of  the  town, 
Y2  M.  from  the  pier  (omnibus  50  c,  one-horse  oarr.  1  fr.). 

Biva.  —  The  Railway  Station  (restaurant)  lies  aboat  1/1 M.  to  the  B. 
of  the  steamboat-pier. 

Hotels.  Sole  d'Oho,  with  terrace  on  the  lake,  B.  1  fl.  20-1  fl.  W,  L. 
A  A.  40,  B.  50  kr.,  D.  iVs,  S.  1  fl.,  omn.  30  kr.,  generally  well  spoken  of; 
^HdT.-PsKs.  Du  Lao,  with  large  garden  and  baths,  s/4  K*  to  the  E.,  on  the 
Torbole  road,  R.,  L.,  &  A.  i-iVz,  B.  V2,  D.  I1/2,  S.  1,  pens.  2  fl.  80-8  fl.  50, 
omn.  SO  kr. ;  Hot.  Biva,  B.  &  L.  1  fl.-3  fl.  80,  B.  45,  pens.  2  fl.  80-4  fl. 
50kr.;  Hdx.  Bavieba;  8.  Maroo  Giabdino,  outside  Porta  S.  Michele,  Italian, 
pens.  2  fl.  80 kr.;  Lefbb,  Hdsgh,  both  well  spoken  of;  Alb.  del  Popolo, 
Italian;  these  three  moderate.  —  Board  and  medical  attendance  for  inva- 
lids at  Dr.  von  Hartungen's  Pension^  120-150  fl.  monthly.  —  Private  Apart- 
ments at  moderate  rates. 

Beer  at  Musch*ty  in  the  H6t.  8.  Marco  Qiardino  (see  above),  and  in  the 
Birreria  Kr&utnery  outside  the  Porta  S.  Marco.  —  Cc^fi  Andrei* y  at  the  harbour. 

Baths  at  the  Lido  della  Spalletta,  to  the  E.,  beyond  the  barracks. 

Railway  to  Area  and  Moriy  see  p.  19.  —  Carriage  to  Arco  and  back  IV2  fl.; 
to  Mori  4,  with  two  horses  TVs  fl-  —  Boats,  without  rower,  40  kr.  per  hour. 

Qoods  Agents,  Fratelli  Oondrand.  —  Money  Changer,    Vine.  Andreii. 

English  Church  Service  in  a  chapel  at  the  Hotel  du  Lac. 

Biva  (230  ft.),  a  busy  harbour  with  6600  inhab.,  is  charmingly 
situated  at  the  N.  W.  end  of  the  lake,  here  resembling  a  fjord,  at  the 
base  of  the  precipitous  Bocchetta.  On  the  hillside,  high  above  the 
town,  rises  the  round  tower  of  a  ruined  castle  supposed  to  have  been 
built  by  the  Scaligers,  and  on  the  lake  is  the  old  castle  of  La  Rocca^ 
now  a  barrack.  By  the  entrance  to  the  town  ttom  Xico  \s  >iJ[^^  Ci\vutc\v 
of  the  Minorites^  in  the  overladen  baioq^ue  Btvle,  ftife^\.^^VcL  ^«i  ^^'5,- 
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ondlialf  of  tha  16th  century.  The  Fariih  ChuTeh  coaMnt  modern 
pictorea  and  frescoes.  Elsa  la  a  aheltered  and  healthy  place,  afford- 
ing pleasant  snmmec-qnarteis;  the  he&t  is  tempered  by  the  lake, 
and  in  the  afternoon  the  town  liea  in  the  ahsdow  of  the  htlU. 

EiDDUioHe.  The  fall  of  Ihe  Feaatt,  in  itself  of  no  neat  titcnst,  1> 
nactied  bf  a  charming  nalk  Itbcre  aad  back  ia  H/ihr.)  aloog  the  'tTaw 
Koad,  which  leade  hieh  above  Iba  lake,  Ihroueh  a  Bucceesion  of  tonnels 
and  cuttiDgs,  to  the  Tal  dl  Ledro.  It  Ii  in  shade  in  tbe  afteraoon  nod 
affords  beaalifal  Tiewi.  Al  the  point  (3  M.)  where  il  toFDe  to  Ihe  right 
into  the  TaJley,  a  path  to  Ihs  left,  boyoDd  the  brook  (fee  of  10  kr.  de- 
manded at  a  hot  at  its  begtnaiKg),  deaceods  to  the  waterfaU  fiO  kr.  1o 
ihe  caBtodiao;  realauraot).  The  relara  to  Biva  nay  ba  pleasantly  mada 
by  boat,  which  should  be  ordered  to  meet  as  at  the  Ponale  Pall  (aboal 
2fl.,  bareaiulne  necessarj). 

Ihe  •Ksate  Briona  (123T  ft.),  llir .  to  the  B.  of  Kira,  afTorde  a  Bne  inrve; 
of  the  entire  lake  [best  from  tbe  rifle-rangB).  Tbe  easiest  ascent  Is  fraio 
the  Villa  Lotli  in  the  hamlet  of  tfrp«a(inn,  well  apoken  of),  H/i  M- to  the 
K.B.  of  Biva,  whence  w8  a.«eend  to  tbe  lefti  for  the  upper  path  apags  is 
required,  aa  the  hill  ia  fortifled.  The  descent  mij  be  made  to  the  Fort 
San  irimlb,  al  the  S,  fool  oE  the  hill,  lialtway  between  EI»»  and  7or4oli 
(p.  300). 

TaiMfl  (103  ai,  with  a  Sno  waterfall  in  a  grand  rocky  -Oorge  'l^i'm.  X)  kr.'i 
electric  light;  cloak  deairable  on  nccaunt  of  the  spray).  Thenoe  wa  may 
proceed  either  by  road  to  (3  M.)  Arco,  or  on  fool,  yii  Cb!og«a,  to  P/ibr.) 
Temw  (141D  ft.),  with  an  old  casUe  and  charming  view,  and  throogh  ricblr 
cultivated  uplands  by  Farijnuiw  la  (H/s  hr.)  Arce  (p.  2U3). 

The  ascent  of  KonU  Batdo.  a  range  U>  H.  lonf,  botween  the  Lake  of 
Oarda  and  tbe  valley  of  tbe  Adige,  is  inlercetlng  and  raried,  bnt  some- 
what fatiguing  (not  advisable  in  (be  hot  season).  This  ranee  consiits  of  Ivo 
groups,  neparaled  by  the  depression  of  the  Botea  dl  yinau:  (4G3Dft.):  V. 

3,  tbeifmfeJCa7jrf0K,withthefyd<ItlfafiiuJ«a227ft.), 

, -.-i.  n  .    ._■  ■\eftin(B((flIl;Iefffiift  P2l8fl.).    Thn 

from  Jfort  (p.  IS},  on  the  K.  aide. 
xue  r<iute  asceuab  v3  \^  urs.j  orKtHvtiiec  (!^250  ft.:  Alb.  Alpino}i  thenca, 
with  gnlde,  via  (1>/^  hr.)  S.  l^taconiii  [383a  ft.^  inn)  to  the  (3hrs.)  lop  (re- 
fnge-but;  *View).  Another  sleep  route  (gnide).  etarling  at  WagB  (p-  IB)  or 
Torbole  Cp.  2nO),  ascends  vli  the  Hatga  Catina  (S-6  bra,),  —  Tbe  pano- 
rama is  still  grander  from  the  Pvitta  dei  Telegr^o  on  the  'Mente  Hasgipro 
CT31S  !t.),  A  steep  road,  shady  in  tbe  aflemoao,  leads  from  Ptri  (p.  3(Q 
lo  (3  hrs.)  the  celebrated  pilgrimage- church  of  Madaatta  dMa  Ceriiut 
miatt.},  not  far  from  the  villaes  of  S/jterf  (asaSft,;  two  inns  ;  viewa), 
and  thence  lo  (1  br.)  ^o-rsra  di  Utnle  Saldi  (2807  ft. ;  -Inn).  Bpliiii  may 
alio  bo  reached  from  Qarda  (p.  2(11  i  IW/i  M,),  bv  tbe  road  vii  CDdarmonB, 
POina,  Cnjirino  (all  railway- stations,  comp,  p.SSOi  diligence  from  Caprioo 
to  Forrara  in  connection  with  Uio  'rains;  carr,  there  and  haok  B-T,  with 
two  horses  10  fr.),  and  Faaim.  From  Ferrara,  making  an  early  start  wilh 
guide  (3  fr.),  we  ascend  by  a  new  path  to  tbe  Fvala  iftl  Baiaga  {Slfligie 
of  the  Ital,  Alpine  Club)  and  the  (1  hrs.)  tap. 

Tal  di  Ledro  (carr.  to  Fieve  and  back  i,  with  two  boraea  8  6.;  dil- 
igence every  aftemuon  to  Fieve  in  3>/i,  to  Staro  in  5  hrs.).  At  the  angle, 
high  above  the  Fall  of  the  Fonalc  (see  above),  tha  rgad  lums  to  the  W.  into 
the  green  vaUey,  and  leada  by  Biaaix  and  Jtolitm  to  the  pretty  Logo  lif 
Lidn  (2135  fl.),  on  the  N.  bank  of  which  lie  Ueanlafo  and  (S  M.  from  Biva) 
Fia>i  di  Ltdra  (Albergo  Alpino).  —  At  Biaeaa,  >/.  M.  beyond  Pieve,  opens 
(he  Fal  Cvncti,  with  tbe  villages  of  (20  min.)  Sneuiio  and  (lU  mln.l  Lennmf 
(936  ft),  whenee  tbe  Corno  Slmplehra  (TDID  ft. ;  'View)  may  be  ascended 
._  .,,  ^_.  ^.,.  _.,_  „___.  ---j(„^  (He  ,o,j  ipjj,  by  Tiamo,  and 
>,  to  (9v.)£IorD  (1340ft.',  Oavallo 
Ita  Chiut,  ^Bn  ctl\^1^i«  Tat  Guoh. 
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U  then  crosses  the  stream  and  proceeds  to  Darto^  Lodrone  (11363  ft.)f  with 
two  rained  castles,  and  (SVz  H.)  Ponte  di  Caffaro  (Austrian  and  Italian 
frontier).  From  Caffaro  to  the  Logo  d'Idro  and  via  Tormini  to  ScOd  (Lago 
di  Garda)  or  to  Brescia^  see  p.  196. 

About  4  M.  to  the  N.E.  of  Rlva,  up  the  beautiful  valley  of  the 
Sarca  (railway,  see  p.  19;  carriage,  see  p.  201),  lies  — 

Aroo.  —  Hotels  (the  larger  open  only  from  Oct.  to  May).  *Hotel 
tt  GuBHAUB  Nblbook,  wlth  garden  (hand  daily,  11-1 ;  also  3-4  in  spring  and 
fall),  baths,  whey-cure,  a  covered  promenade,  pens.  3Vs-5  fl. ;  ^Sghweizbr- 
HOF  (Our'Catino)^  opposite,  pens.  4-5  fl. ;  •Hot.-Pbns.  Olivo,  B.  1  fl.  20- 
1  fl.  50,  L.  15,  ddj.  50,  pens.  3  fl.  20-4  fl.  50  kr. ;  'Hot.-Pbns.  Stbassbb, 
with  eaf6;  these  four  are  in  the  Curplatz,  with  its  well-kept  grounds. 
^Bbllbtus,  near  the  rail,  station,  pens.  3-4  fl.;  *HdT.-PBN8.  Aboo,  VsH. 
to  the  W.  of  the  Curplatz;  *Aboiduoa  Albbbto,  at  Chiarano  (p.  204), 
these  two  warm  and  sheltered,  pens,  from  2-3  fl. ;  Goboka,  in  the  town, 
with  a  small  garden,  pens.  2v2-3  fl.;  Gasthof  zub  Saboa-Bbuokb,  in  an 
open  situation.  —  Pensions.  Peru.  Bellaria^  near  the  Hdt.  Arco,  sheltered; 
Quisisana  (good);  Aurora ^  Raitu^ter^  Olivenheim  (high  up,  on  the  edge  of 
the  oliye-wood,  with  view- terrace),  i/bnreiK>« ;  charges  3-0  fl.,  exclusive  of 
candles  and  flres.  —  Pbfvatb  Apabtmbnts  in  the  Vilku  Anna^  Corradiy 
EnuHe^  Tappeiner^  Vindobona,  PrcUi,  Wohlavf^  Oeiger,  and  others;  B.  ac- 
cording to  aspect,  20-50  fl.  per  month.  —  8eheibineier''t  Restavrant^  Gurplats 
(beer) ;  Oiov.  Povoli  (wine) ;  Stratser  (see  above),  caf^  and  confectioner.  — 
CuremitaUy  behind  the  Schweizerhof,  well  fitted  up,  with  inhaling  rooms, 
hydropathic  appliances,  etc. 

Donkey  per  hr.  50  kr.,  each  hr.  addit.  30  kr.,  ^/i  day  1  fl.  60  kr.,  whole 
day  2  fl. ;  driver  about  20  kr.  per  hr.,  1  fl.  per  day.  —  Oarriage  to  Biva  and 
back  IV2,  with  two  horses  3  fl. ;  to  Trent  (without  returning)  77*  or  12  fl. 

English  Ohurch  Service  in  the  new  Evangelical  church. 

Areo  (300  ft.),  an  ancient  town  of  3800  Inhab. ,  situated  In  a 
beautlfal  valley,  almost  entirely  shut  in  on  the  N.,  E.,  and  W.  by 
lofty  mountains,  is  frequented  as  a  winter-resort  by  consumptive 
and  nervous  patients.  The  climate  resembles  that  of  Gardone 
(p.  199),  but  Arco  has  fewer  showers  and  is  somewhat  cooler  in 
winter.  The  vegetation  approaches  that  of  the  Italian  lakes :  vines, 
olives,  cedars,  mulberries,  magnolias,  cypresses,  oleanders,  and  at 
places  orange  and  lemon  trees.  An  aqueduct,  li/4  M.  In  length,  sup- 
plies Aico  with  good  drinking-water  from  Mte.  Stivo.  The  chiiteau 
of  Archduke  Albert  (d.  1896)  has  a  fine  winter-garden  (custodian 
50  kr.).  Adjoining  the  handsome  Renaissance  church  is  the  old 
town-palace  of  the  counts  of  Arco,  with  allegorical  frescoes.  To  the 
N.,  on  a  precipitous  rock  (730  ft.),  rises  the  Castle  of  Arco  ^  destroyed 
in  the  Spanish  War  of  Succession,  with  beautiful  garden  (views; 
key  at  the  Curhaus  or  the  Schweizerhof ;  fee  30-60  kr.). 

ExouBSiOKS.  To  the  "N.  to  the  Casa  Bianca,  Vedvta  MaHa^  and  the 
live-oaks  (in  all  V^-lhr. ;  sign- posts).  —  The  romantic  ^Via  di  Prabi^ 
diverging  to  the  left  on  this  side  of  the  Sarca  bridge,  ascends  the  right 
bank  of  the  stream,  skirts  the  E.  slope  of  the  castle-hill,  and  traverses 
the  imposing  remains  of  a  huge  landslip  to  (1  br.)  Ceniga  (inn),  whence 
we  may  return  over  the  hills  by  the  'Sophicngang%  a  stony  path  passing 
the  small  Lake  Laghel,  which  is  dry  in  summer  (1^/4  hr.). 

Pleasant   walk   to    the   W.   by   the   road  ascending  to  the  right  of 
the  archducal    chateau   through   groves    of   fine  old   olive-ttee%   \<^   \^^ 
hamlets  of  C/4  M.)  Chiarano  ('Hdt.  Arciduca  Alberto,  a^e  «2^av«k^.»  'wVCck.  vb. 
orangerj'  belonging  to  M.  Aogerer  (view),  Vigne^  and  ^*|4  '5&..'^  Yair\quauo. 
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Another  walk  crasass  the  Sarcii  to  OUraarca  (p.  19),  with  the  Tillages  of 
(1  H.]  MaatKi.  (?U  M.)  Bclosnano,  end  (Vi  U.)  VisnoU,  alTordlne  beantlful 
Tlcwa.  —  Agcent  (of  Me.  Brioxt  iLa  (3  H.)  OroUa,  uj  loate  tTI  (3I/i  U.) 
SiCLi  to  (ha  Faaati  Fan  and  Taf  di  £(dro,  Bee  pp.  302,  !(B. 
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37.  Verona 207 

a.  Quarters  on  the  Right  Bank  of  the  Adige  ....  209 

b.  Left  Bank  of  the  Adige  (Veronetta) 216 

From  Verona  to  Caldiero  and  Cologna.    From  Galdiero 

to  Tregnago,    From  Verona  to  Gaprino,  220. 

38.  From  Verona  to  Mantua  and  Modena 220 

From  Mantua  to  Monselice,  225.  —  From  Suzzara  to 
Parma,  226. 

39.  From  Verona  to  Venice.    Vicenza 226 

From  Vicenza  to  the  Baths  of  Recoaro,  Schio,  Arsiero, 
and  Torre-Belvicino,  230,  231. 

40.  Padua 231 

From  Padua  to  Venice  via  Fusina,  240. 

41.  From  Vicenza  to  Treviso.    From  Padua  to  Bassano  .    .  240 

Excursion  to  the  Villa  Giacomelli  or  Mas^r  and  Asolo, 
240,  241.  —  From  Bassano  to  Possagno,  242. 

42.  Venice 242 

a.  Piazza  of  St.  Mark  and  Environs.  Riva  degli  Schiavoni  253 

b.  The  Academy 266 

c.  Ganal  Grande 273 

d.  From  the  Piazza  of  St.  Mark  to  the  Rialto  Bridge 

and  the  Northern  Quarters 280 

e.  From  the  Piazza  of  St.  Mark  to  SB.  Giovanni  e  Paolo,  and 

thence  to  the  Riva  degli  Schiavoni.  Eastern  Quarters     283 

f.  Quarters  to  the  W.  of  the  Canal  Grande 290 

g.  From  the  Piazza  of  St.  Mark  on  foot  to  the  Academy 

and  S.   Maria   della  Salute.    S.   Giorgio  Maggiore. 

Giudecca 297 

Excursions :   The  Lido.    Murano.    Burano  and  Torcello. 

Chioggia 300 

43.  From  Venice  to  Trieste 303 

a.  Via  Treviso  and  Udine 303 

From  Treviso  to  Belluno,  304.  —  From  Conegliano  to 
Vittorio,  306.  —  From  Udine  to  Cividale,  303. 

b.  Via  Portogiuaro  and  Monfalcone.     Excursion  to 
Aquileia  and  Grade 309 


The  N.E.  part  of  Italy,  named  II  Veneto  after  the  ancient  Veneliy 
is  divided  into  the  eight  provinces  of  Verona  ^  Vicenza  ^  Padova^  Rovigo^ 
Venezia^  Treviso^  Belluno^  and  Udine.  Its  area,  9059  sq.  M. ,  is  nearly 
equal  to  that  of  Lombardy,  while  its  population  of  2,842,173  souls  is  con- 
siderably smaller.  The  western  and  larger  portion  of  the  country,  between 
the  Mincio  and  Piave^  is  indeed  as  thickly  peopled  as  the  eastern  and 
less  prosperous  part  of  Lombardy  between  the  Adda  and  the  Mincio  \ 
but  the  Friuli^  or  ancient  county  of  Forum  Julii^  the  border-land  to  the 
E.  of  the  Piave,  consists  of  very  inferior  soil,  owing  to  the  debris  brought 
down  by  the  Alpine  streams.  The  ^Furlanians\  the  poor  inhabitants  of 
the  Friuli,  speak  a  patois  of  their  own. 

The   Venetian  Dialect   no   longer  contains  traces  of  the  Gallic  ele- 
ment like  that  of  the  districts  from  Piedmont  to  the  Romagna,    which 
were  once  conquered  by  the  Celts.     It  boasts  of  havv\i%  b^e-w.  It^iQ^vsL^wKX"^ 
used  by  men  of  letters,  as  for  example  by  Goldoni  in.  \v\a  co\sie,^\^^^  ^^^ 
ia  the  eofteet  of  all  the  liaJian  dialects ,  the  ftalleniiis  ^-^^  e\\«vo\i  «»i  "Oql«. 
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the  republic,  while  their  supreme  official  functionaries  were  styled  ^Procu- 
rators of  St.  H ark\  In  the  interests  of  her  commerce  Venice  was  at  length 
induced  to  make  foreign  conquests.  These  were  at  first  confined  to  the 
Istrian  and  Dalmatian  coasts  for  the  purpose  of  procuring  timber  and 
suppressing  piracy.  The  rivalry  that  sprang  up  with  Genoa  during  the 
Crusades  led  the  Venetians  to  effect  a  footing  in  the  Levant,  and  to 
establish  extensive  colonies.  At  the  same  time  the  constitution  of  the 
state  developed  into  a  rigorous  oligarchy,  which  with  terrible  impartial- 
ity contrived  to  keep  both  the  nobility  and  people  in  check,  and  effectu- 
ally to  curb  the  national  desire  for  liberty.  In  the  neighbouring  towns 
the  supreme  power  rested  on  a.  foundation  altogether  difilerent.  The  re- 
publics had  been  overthrown  by  the  despots,  who,  supported  by  mercen- 
ary troops  and  the  favour  of  the  lower  classes,  had  founded  principali- 
ties in  the  modem  sense  of  the  word.  Such  were  the  Visconti  in  Milan, 
the  Scala  in  Verona,  the  Carrara  in  Padua,  the  Gonzaga  in  Manttia,  and 
the  Este  in  Ferrara.  The  danger  of  collision  with  warlike  princes,  and 
the  support  they  afforded  to  every  attempt  to  overthrow  the  Venetian 
constitution,  led  to  their  own  downfall.  Venice,  having  made  conquests 
on  the  mainland  (terra  ferma)  for  the  sake  of  her  own  safety ,  soon  be- 
came one  of  the  chief  Italian  powers,  and  was  thus  involved  in  all  the 
interminable  wars  caused  by  the  rivalry  of  the  different  states.  She  ob- 
tained permanent  possession  of  Treviso  in  1339 ,  Vicenxa  in  1404 ,  Padua 
and  Verona  in  1405,  Udine  in  1420,  Brescia  in  1426,  Bergamo  in  1428, 
Crema  in  1454,  and  Rovigo  in  1484.  In  the  market-places  of  these  towns 
the  lion  of  St.  Mark  was  erected  as  a  token  of  their  subjugation,  and  Ven- 
etian nobles  were  appointed  their  governors.  The  district  thus  conquer- 
ed extended  to  about  13,200  sq.  M.,  besides  the  Dalmatian  possessions 
(A3S0  sq.  M.)  and  the  settlements  in  the  Levant.  Napoleon  at  length  over- 
threw the  Republic,  which  had  long  been  in  a  tottering  condition.  On 
15th  and  16th  May,  1797,  Venice  was  occupied  by  French  troops  under 
Baraguay  d^Billiers,  this  being  the  first  occasion  on  which  it  had  ever 
been  captured  by  an  enemy.  In  the  Peace  of  Campoformio  (1797)  it  was 
adjudged  to  Austria,  but  by  the  Peace  of  Pressburg  in  1805  the  Austrians 
were  compelled  to  cede  it  to  the  Kingdom  of  Italy.  On  the  fall  of  Napo- 
leon it  was  again  awarded  to  Austria,  to  which  it  belonged  down  to  18o6, 
when  in  consequence  of  the  events  of  that  year  it  was  finally  incorporated 
with  the  Kingdom  of  Italy. 


37.  Verona. 

Arrival.  Verona  has  three  stations:  (1)  Stazione  Porta  Vescovo  (PI.  I,  6; 
rail,  restaurant,  D.  incl.  wine  31/2  fr-)?  the  principal  station,  about  IV2  M. 
to  the  E.  of  the  Piazza  Vittorio  Emanucle  (luggage  is  booked  to  and  from 
this  station  only).  —  (2)  Stazione  Porta  Nuova  (PL  B,  6),  8/4  M.  to  the  S.W.  of 
the  Piazza  Vilt.  Emanuele,  where  the  hotel-omnibuses  await  the  trains 
from  Tyrol,  Milan,  and  Bologna.  —  (3)  Stazione  Porta  S.  Oiorgio  (PL  E,  1), 
for  the  line  to  Domegliara  (p.  20)  and  Caprino  (p.  220). 

Hotels  (see  p.  xix ;  rather  variously  judged).  ■'Gkand  Hotel  de 
LoNDREs  (PL  b-,  F,  3),  Corso  S.  Anastasia,  in  the  centre  of  the  town,  of 
the  first  class,  with  corresponding  prices,  R.  5,  L.  1,  A.  1,  B.  IV2,  d^j.  3, 
D.  5,  omn.  1  fr.  —  Colomba  d'Oro  (PL  e;  1),  3),  Via  Colomba,  near  Piazza 
Vitt.  Emanuele,  R.,  L.,  &  A.  3'/2-4V2,  B.  1^2,  dej.  3,  D.  4,  omn.  1  fr.,  generally 
well  spoken  of.  —  Second-class  (with  trattorie):  S.  Lorenzo  (PL  d;  D,  3), 
agreeably  situated  on  the  Adige,  Riva  S.  Lorenzo,  R.,  L.,  &  A.  2V2-3V2,  B. 
IV4  fr.,  well  spoken  of;  Eurofa  e  Aquila  Nera  (PI.  f;  E,  3),  Via  delle 
Quatro  Spade,  R.,  L.,  &  A.  2V2  3,  B.  IV2,  d^j.  21/2,  D.  4,  omn.  3/^  fr.,  well 
spoken  of*,  Rbgina  d^Ungheria  (PL  c;  E,  3),  near  the  Piazza  Erbe,  with  a 
small  garden,  R.,  L.,  &  A.  2-2V2,  omn.  8/4  fr. ,  generally  well  spoken  of; 
•Alb.  all*  Acgademia  (PL  g-,  E,  3),  Via  Nuova.  R.  2,  omn.  »/4  fr..^  unpre- 
tending;   AlBERGO-RisTORANTE    ALLA  GaBBIA    (P\.  "k-.,  "El.,  ^^  ^VjT%Q '^QTtV^ 

BoTsarj,  B.  ii/3  fr.  f  Tougqlo^  near  the  Amphitheatre. 


?DBt  anA  TslBBiBph  Offlia  la  Ihr  Piiiu  dell'  Indlpendemii  (PI.  F,  3). 

rhcBtrei.  Teiuro  i^;ani.^n<r<<  (PL.  C,  4);  Tiatro  Smco  ai  faaOram- 
,a<o,  (PI.  E.  F,  3],  Pisiia  Nsyoiaa;  r™(ro  Kiilori  [PI.  B,  0,  4).  -  Knnir 
n  Tu5».,  Thiira..  £  Sun.  <jvcnln|  iu  Ihe  Plana  Vllt.  Emanuele. 

onal  br.  1  fr.  lb  c.|  in  Ibe  evsning  90''c.  per  dr.  more,    'iiom  atatiOB 

TnmirByi  Iraverss  Ihc  town  from  tbe  Stuione  Porta  VescOTO  to  tlw 
l»»it>ne  Pona  Nuova  (lOi^.I^  see  Plan. 

SngllBh  Chufoti  Servlcs  at  lUe  Hotsl  de  Londrea  (p.  »)TI. 

The  Bigliti  of  Vtroia  uiny  l.i'  fli-fn  i"  oiw  day  and  a  tialf.    IbI  B 


(p.  219)i  «.  iCartii  i«  Ornaiia  (|.,  21BJ;  Oiardtuo  a,«sU  (p.  21B).  EvBoing: 
Kla  Jftiora  (II.  S16).  —  2nd  Day.  S  J'smn  ifaggiare  (ii.  iflBJi  J-alaise  Phh- 
pei  (p.  aifl).  —  Bicursion  to  S.  iHrluls,  aee  p.  H20. 

y^rona  (155  ft.l,  tlie  capital  ot  a  ptOTince,  with  60,800  inhab. 
and  a  garrison  of  6000  men,  lies  on  both  banks  of  tlie  rapid  Adige, 
whidh  is  now  encloaed  by  hig^h  embanlnnents  and  crossed  b;  Bix 
brldgea.  Nost  to  Venice  It  U  the  most  important  and  interesting 
town  ot  ancient  Venetia.  In  1527  et  seq.  "Verona  was  BunoDiided  with 
new  walls  and  baetions  by  Sammicheli,  who  eeema  to  hsTe  taken 
Tta  Qiocondo'B  work  at  Treviso  as  his  model.  After  it  came  into 
the  posseSBion  of  the  AuBtrians  in  1814  it  was  again  Btrongly 
fortified  ,  and  along  with  Fi'scbiera,  Mantua,  and  Legnago  fonued 
the  famous  'Quadrilateral',  the  chief  support  of  Anatrian  rale  In 
Italy.  Bestored  to  Italy  in  1866,  it  is  still  a  fortroag  of  the  flrst  d1b», 
and  leat  of  the  EOmniandaat  of  the  III.  Army  Corps. 

Founded  by  tbe  EbttUans  and  Engaoeana,  and  aftnrwarda  ocenptad  ty 
UiB  Celtic  GeniimanI,  Ver»na  waa  made  a  Raman  colon;  in  B.C.  91,  and 
beoame  ooe  of  [he  moat  proaperoaa  towns  ot  Upper  Italy.    Its  eaalle  of  8. 

--      ■-      -Tona)"-"  -'  '      ^        ■■ 
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greatest  member  of  this  illastrions  family  was  Can  Francesco^  or  ^Can 
Orande*  (1312-29J ,  who  captured  Vicenza  and  subdued  Padua  after  a  long 
struggle.  His  brilliant  court  numbered  Dante  among  its  guests.  Mastino  II. 
at  first  conquered  Brescia,  Parma,  and  Lucca,  but  his  rule  was  afterwards 
restricted  to  Verona  and  Vicenza  by  a  league  formed  by  Florence,  Venice, 
and  Milan.  Can  Ovande  II.,  his  successor,  was  murdered  by  his  brother 
Can  Signoria  in  1359;  and  in  1387  the  latter''s  son  Antonio,  who  had  also 
endeavoured  to  secure  his  possession  by  fratricide,  was  expelled  by  Oian 
QaUatto  Visconti,  Lord  of  Milan.  Through  the  widow  of  Visconti  the  town 
passed  in  1405  to  the  Venetian*,  to  whom,  with  short  interruptions,  it 
remained  subject  down  to  the  end  of  the  Republic. 

In  the  history  of  Architegturb  Verona  is  important,  both  on  account  of 
its  medieeval  buildings,  and  as  the  birthplace  of  Fra  Oiocondo  (1435-1514),  one 
of  the  most  famous  architects  of  the  early  Renaissance,  whose  works  are  to 
be  found  at  Venice,  Paris,  Treviso  (fortifications),  and  Rome,  and  as  the  home 
of  Miehele  Sammicheli  (1484-1559),  the  greatest  military  architect  of  Upper 
Italy,  who  imparted  to  the  palaces  of  Verona  some  of  the  features  of  forti- 
fied castles.  In  judging  of  the  Verona  palaces,  we  must  bear  in  mind  that  it 
was  customary  here,  as  at  Genoa  and  other  towns,  to  adorn  the  facades 
with  paintings.  The  painted  facades  of  houses  near  S.  Fermo,  by  the  Porta 
Borsari,  in  Piazza  Erbe,  and  others  partly  recall  thePaduan  style  of  the  15th 
century.  —  The  earlier  Veronese  Painters  of  the  second  half  of  the  14th  cent, 
were  superior  in  colouring  to  the  Florentine  school  of  Giotto  and  held 
themselves  clear  of  its  influence.  The  chief  of  the^e  roasters  was  Altichieri, 
to  whom  is  ascribed  the  fresco  in  S.  Anastasia  (p.  211),  the  only  monument 
of  the  period  in  Verona  (other  frescoes  in  Padua,  see  p.  235).  A  new  period 
of  importance  began  in  the  15th  century.  Among  the  chief  masters  were 
Vittore  Pisano  (d.  ca.  1455),  the  celebrated  medallist;  Liberate  da  Verona; 
Domenico  and  his  son  Franc.  Morone;  Francesco  Cctroto  (1470-1546);  Oiro-  > 
lamo  dai  Libri  (1474-1556);  and  Paolo  Moranda,  surnamed  Cavcuzola  (1486- 
1522).  The  artistic  family  of  the  Bonifazios,  though  originating  in  Verona, 
flourished  mainly  in  Venice.  On  the  other  hand  Paolo  Calidri,  surnamed 
Veronese  (1528  83),  also  resident  in  Venice,  owed  his  artistic  development 
mainly  to  the  influence  of  his  native  place.  —  In  the  history  of  Sculpture 
Verona  also  holds  a  place  of  some  importance,  as  is  evidenced  by  the 
Romanesque  reliefs  on  the  facade  of  S.  Zeno  (p.  215),  the  font  of  S.  Gio- 
vanni in  Fonte  (p.  212),  and  the  Gothic  monument  of  the  Scaligers  (p.  210). 

a.    Quarters  on  the  Sight  Bank  of  the  Adige. 

The  *PiAzzA  DELLE  Erbb  (PI.  E,  3),  the  ancient  forum,  now  the 
fruit  and  vegetable  market,  is  one  of  the  most  picturesque  squares  in 
Italy.  The  Marble  Column  at  the  N.  end  bears  the  lion  of  St.  Mark, 
a  modern  copy  of  the  ancient  cognisance  of  the  Republic  of  Venice. 
Opposite  is  the  Pal.  Trezza  (formerly  Maffei),  built  in  the  baroque 
style  in  1668,  with  a  curious  spiral  staircase  in  the  interior.  The 
Casa  Mazzanti,  at  the  corner  to  the  right,  originally  the  residence  of 
Albertlno  della  Scala  (d.  1301),  is  adorned  with  frescoes  by  Cavalli, 
an  imitator  of  Giulio  Romano.  The  Fountain,  dating  from  the  time 
of  Berengarius,  is  adorned  with  a  statue  of 'Verona',  partly  antique. 
On  the  houses  opposite  are  frescoes  by  Liberale  (Coronation  of  the 
Virgin,  Adam  and  Eve)  and  Girolamo  dai  Libri  (Madonna  and 
saints).  In  the  centre  of  the  Piazza  is  the  Tribuna,  with  its  canopy 
borne  by  four  columns,  anciently  the  seat  of  judgment.  The  Casa 
del  Mercanti  (1301),  at  the  corner  of  Via  Pelliciai,  recently  restored, 
now  contains  the  commercial  court.  Opposite  m^^  \.\vfe  To-vwet  o^  XXvt 
Municipio,  273  ft.  in  height,  affording  a  tLue  N\e^  ^^w's.^^.'kvi^  Uwa.  ^0«^^ 
B4.EDBKBB.  Italy  I.  11th   Edit,  V^ 
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r^OQTt  of  the  Filszzo  delli  R&glDne,  see  beloir^  adm.  aO  c^  A  short    ' 
Etreet  to  the  left  of  the  litter  leads  to  the  handsomely  psTad  — 

•PiAiiA  DEI  SiQBoai  CPl.  E,  F,  3>  Immediately  w  the  right  of 
the  tairec  is  the  Palaszo  ddla  Sagione  (eett  of  the  Jury  court), 
founded  in  1183;  the  tovit  i Merctdo  vecehioi  coaains  aeranddight 
of  step9  of  the  14th  century.  Adjoining  the  pinnacled  tover  is  the 
TribunaU,  and  on  the  other  Bide  of  the<  piazza  is  the  Frefettara, 
formerly  reeidenueg  of  the  Sca.lieer3.  The  original  architecture  ia 
seen  Co  best  advantage  in  the  courts,  which  hate  been  restored. 
ThB  portal  of  the  Ptefeltura  is  by  Sammitheli.  —  In  the  centre  of 
the  piazza  rUfa  a  Statue  of  Dantt  (by  Zannoni,  1865)  ,  oho  fbnnd 
his  first  asylum  here  vith  Rartolommf  o  detla  Sola  after  his  banish'  , 
ment  from  Florence  in  1303.  —  At  the  N.E.  corner  of  the  piaizB 
Etanda  Che— - 

*FaJaiio  del  Coniiglio,  or  Old  Town  Hnll,  usually  called  La 
Loggia,  erected  before  1500  from  designs  by  Fra  Oioeondo,  whoae 
portrait  in  a  monk's  habit  is  on  the  left  eoruBT-pillar,  originally  vitit 
statues  enrmouniing  the  facade  (restored  In  1873).  This  la  one  of 
the  finest  boildings  in  N.  Italy  iji  the  esrly-RenaisEsnoe  style,  irliioli  , 
ffae  characterised  by  riibnees  and  beauty  of  detail  rather  than  by  ' 
Blriot  harmony  of  ramposition.  By  the  door  are  two  bronze  statues  by 
Oirol.  Ciimpuna,  representing  the  Annunciation.  Over  the  door  is  the 
inscriptiou,  placed  here  by  Che  Tenetlaua  :  'Pro  aumma  dde  summni 
amor  1592'.  Above  are  statues  of  celebrated  ancient  Veronew: 
Com.  Nepus,  Calnllijs,  VitruTius,  the  younger  Pliny,  and  iGmil. 
Macer,  the  poet  and  friend  of  Tirgil.  On  the  vail  are  busts  of 
famous  modem  Veronese.  On  the  apper  floor  are  Eeveral  tastefully 
reatored  rODms  (custodian  In  the  court). 

The  entrances  to  the  Piazza  det  Signori  are  epanned  by  areh- 
ways.  Above  the  arch  next  the  Lo^ia  U  a  portrait  of  Qirol.  Fra- 
castOTO  (A.  1563)  by  Daneee  Cnttineo  (1569) ;  in  the  N.W.  coraar 
is  a  Statue  of  Soipione  Mnffti,  the  historian  (d.  1756).  Behind,  In 
the  Tla  MazfantI,  are  a  pictureaqne  Fountain  nf  1478  and  Oie  VoiEIo 
Barbarn,  under  which  Mastino  delln  Seal*  is  Eaid  to  hsYB  bsBll 
3BBasalnateil  in  1277.  Near  it,  on  the  W.  side  of  the  square,  ia  the 
old  Faliaio  de'  Oiurfepnaulti,  founded  in  1263,  hut  cebuilt  in  the 
16th  century. 

The  psseage  adjoining  the  Tiibunal  leads  to  the  Lombardicohurch 
of  S.  Marin  Antiea,  with  Romaneaque  campanile,  and  the  imposing    , 
*Tonibi  at  the  Beallgeri  (Arclu  degli  Scallgeri ;  PI.  F,  3),  the  stem 
Gothic  forma  of  which  immortalise  the  maacullne  genius  of  the  dyn-   | 
aity.  The  ladder,  their  nrest,  often  recuM  on  the  elaborate  xaflingl. 
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bellished  with  Atataes  of  Christian  heroes  and  virtnes.'  The  sarcophagi 
between  these,  bearing  the  same  crest,  have  no  names.  (The  custodian 
lives  in  a  house  to  the  right  of  the  church;  fee  20c.  for  one,  and  10c. 
more  for  each  additional  person.) 

A  little  to  the  S.E.,  amid  the  grounds  of  the  Piazza  deirindipen- 
denza  (PI.  F,  3^,  rises  an  Equestrian  Statue  of  Garibaldi,  in  bronze, 
by  Bordonl  (1887). 

We  now  proceed  to  the  N.  to  the  Cobso  Sant'  Anastasia,  at 
the  E.  end  of  which  rises  *Sant*  Anastasia  (PI.  F,  2),  a  fine  Gothic 
Dominican  church  begun  about  1261,  with  unfinished  brick  fa9ade, 
a  late-Gothic  portal  in  marble,  with  reliefs  of  the  life  of  Peter  Mar- 
tyr, and  a  fresco  of  the  14th  cent,  in  the  lunette. 

The  Interior,  borne  by  12  columns,  is  remarkable  for  boldness  and 
symmetry  of  proportion,  and  for  the  late-Gothic  decoration  of  the  vaulting 
(1437).  On  the  first  column  to  the  left  is  an  ancient  capital,  used  as  a 
ffolp  Water  Basin  ^  supported  by  a  hump-backed  dwarf  (Oobbo)  by 
Gabriele  Caliari^  father  of  Paolo  Veronese.  By  the  first  altar  to  the  right 
is  the  monument  of  Fregoso,  the  Venetian  general,  by  Danese  Cattaneo 
(1565).  Above  the  3rd  altar  are  an  Entombment  and  other  frescoes  by 
Liberate.  The  frame-work  of  the  4th  altar  is  an  imitation  of  the  ancient 
Arco  de*  Gavi  in  the  Castel  Vecchio,  removed  in  1805;  altar-piece,  St. 
Martin  by  Caroto.  The  next  small  chapel  contains  excellent  early-Renais- 
sance ornament ation;  a  painted  group  of  the  Entombment,  of  the  14th  cent.; 
a  wooden  crucifix  of  the  15th  cent.;  and  a  fine  iron  lamp.  —  In  the  right 
transept,  St.  Paul  by  Cavazzola,  and  Madonna  with  saints  by  Oirolamo  dai 
Ziibrij  in  an  elegant  frame.  —  In  the  second  chapel  of  the  choir,  on  the 
right,  are  ancient  Veronese  *Frescoe8  of  the  14th  cent,  (probably  by  Alti- 
ehieri;  erroneously  ascribed  to  Oiotio)^  Knights  of  the  Cavalli  family 
kneeling  before  the  Virgin.  The  adjoining. Gapp.  Pellegrini  (on  the  left) 
contains  terracotta  reliefs  of  the  15th  cent. ,  probably  by  a  Florentine 
master;  on  the  outside,  above  the  arch,  a  fresco  of  St.  George,  by  Vitiore 
Pisano^  in  which  the  chief  figure  has  been  defaced  by  damp.  In  the  choir, 
to  the  left,  is  the  painted  monument  of  General  Sarego  (1432),  with  an 
equestrian  statue  of  the  deceased  in  the  middle  and  squires  withdrawing 
a  curtain  at  the  side.  Behind  the  high- altar  are  some  fine  stalls  with 
intarsia  work.  —  In  the  adjoining  CappelJa  Lavagnoli  (right)  arc  frescoes, 
by  Benaglio,  of  the  Miraculous  Draught  of  Fishes,  the  Crucifixion,  and 
Christ  preaching  by  the  Lake  of  Galilee  (Lago  di  Garda  in  the  background). 
—  The  left  transept  contains  frescoes  of  the  14th  cent.,  and  a  picture  by 
Liberate,  Mary  Magdalen  in  clouds.  —  Above  the  4th  altar  in  the  left  aisle, 
Descent  of  the  Holy  Ghost  by  Giolfino  (1418);  above  is  the  same  subject  al 
fresco  by  Afiehele  da  Verona.  At  each  side  are  four  statues  of  saints.  Over 
the  2nd  altar,  Christ  with  SS.  Erasmus  and  George  by  Giolfino.  Over 
the  1st  altar,  painted  sculptures  by  Michele  da  Verona  (about  i500). 

In  front  of  the  church  is  a  marble  Statue  of  Paolo  Veronese,  by 
Delia  Torre  and  R.  Cristiani,  erected  in  1888. 

To  the  left  of  the  church,  over  a  gateway,  is  the  marble  sarco- 
phagus of  Count  Guglielmo  da  Castelbarco,  the  Scaligers'  friend, 
at  whose  expense  the  churches  of  S.  Anastasia  and  S.  Fermo  were  in 
great  part  built ;  and  in  the  gateway  are  three  others.  —  The  small 
church  of  S.  Pietro  Martire,  entered  through  the  adjoining  Colle- 
gio  Convito,  contains  an  allegorical  fresco  by  Falconetto  with  por- 
traits of  Teutonic  knights  (about  1515).  We  now  proceed  to  the 
right  to  the  — 

Cathedral  {^Duomo;  PI .  F,  1 , 2),  a  GotMc  stTWc\,\XT^  qI  W^  VI^\Xs.^'k^\  .^ 
with  choir  and  iJomanesque  facade  of  i\ie  i^ixXv  c^xv\..  ^\A. '^^^a^»'ei^ 
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windows  in  the  fs^ade  inserted  later.  On  the  onisido  of  the  spse  ' 
are  pUasters  with  ao  arr.liitrave,  in  ihe  andqne  style.  Bebind  the 
coluianB  and  grifTlns  of  the  bindsoine  porul  are  Roland  and  Oliver, 
the  paladinE  of  CliaTleinagne,  in  TOngh  half'ielier,  eiecated  uicord- 
ing  to  the  inscription  hy  iVicoiau!  {1136).  By  the  aide-wall  licei  . 
an  nniinlalied  oampantle,  daaigned  by  SammichcU,  resting  upon 
an  BDcient  baeia.  I 

Ttae  liTEKioa,  coniieting  at  niTe  and  aialu,  wilh  eight  led  marble    , 
plllarg,  conlaiai  u  elegBnI  Ta^^A■\a(t  uf  mirble,  deslpied  bj  Sanmueluli,    < 
■bora  which  li  a  hTnoiB  cmiMi  h;  OiatSbaltiita  da  Tcrnna.    The  walli     ; 
■djoinln;  and  aboTH  Ibe  tlinE  first  fJt&rs  un  tbe  ligbt  and  left  are  adanHd 
wTlh  Una  !nBe:^es  by  FulameUa  (aboal  iSU3j.    Tha  Adonlinn  of  Ibe  Ha^, 
over  the  2fld  altar  Id  tbs  riebl,  is  by  LOia-alc  da   Terma,  with  wlnga  \t]    ] 
atoljlno.     At    the  end  «f  Ihe  rigbl  aiaU  in  tbe  Tomb  at  St.  AEalha,   a    ' 
Gothic  mumuKE-'iit  of  13S3  enclosed  in  bcantirul  ScDaiiBance  fnme-woik 
[IBIB).    In  the  cboir  are  Keaes  from  Ihe  life  of  Ibc  Vitein,  encnted  by     ' 
Tarbida  from  drawings  bv  Oialia  Urnnano.  —  Over  Ibe  Ist  altar  On  the  leTL     I 
•Assomplion  by  TiHan,  about  1543  ftrame  by  Smuaviw):   SlriWaB  for  III    1 
masterly  cumbinatiun  of  ligbl  mi  shade  and  harmoniona  colours  wilh     , 
realistic  form  and  action'  (C.  *  C). 

To  the  left  of  Ihe  choir  a  corridor  leads  to  S.  Giovanni  fn  Fonte, 
the  ancient  Baptistery,  of  the  12th  cent. ;  the  Romaneeque  reliefs 
on  the  font  (about  12110)  show  a  distinct  advance  on  those  on  the 
fa;adH  of  St  Zcno  (p,2I5},  To  the  left  of  the  facade  {2nd  door  on  the 
left)  are  Bomaiiesque  Cloitleri,  the  archos  resting  on  double  colnmni 
uf  red  marble.  They  contain  aD  antiqno  colaniD  and  some  inteiest- 
iiij  ancient  moaaics  recently  excavated  (fee  50  c).  —  To  the  N.E. 
of  the  cathedral  is  the  Vetcoeada,  or  bishop's  residence,  with  % 
chapel  containing  three  paintings  by  LibcraU  da  yi*ona.  The 
Falatso  dei  Canonici  to  the  N.W.  (No.  19]  eontaiiis  the  BihUUaa 
Capilolare  with  iia  piecioni  MSS,  {palimpsest s),  among  which  Nle- 
huhc  difloovered  the  Institntea  of  Gains.  Librarian,  Monsigooi 
Ginliaci.  (Adm.  in  the  forenoon.)  —  The  adjacent  Ponl<  Garilialdi 
(Ph  E,  IJ,  a  aufpension-hridge,  leads  to  the  thnrch  of  S.  QioTgio  fn 
Braida,  in  Veronetta  (see  p.  219). 

We  now  follow  the  hvsaiiiiaa  Pasvinio  (PI.  E,  D,  %  3),  « 
broad  and  open  quay  ascending  along  the  right  bank  of  the  Adlge, 
and  soon  turn  to  the  left,  to  visit  tlie  chuti'L  of  Bunt'  EufemU  (PI. 
E,  2,  ci), .  a  Gothic  Btiuctare  of  the  13th  cent.,  with  Uadonnaa  hy 
Mo«Ko  fist  altar  on  tho  left;  iniurad)  and  Dom.  Brtisatorci  (3t(l 
altar  on  the  right).  Frescoes  hy  Carsla,  in  the  Cappella  Spolveiinl, 
to  tho  right  of  the  choir  (injnxad"). 

A  few  paras  to  the  S.  of  S.  Enfemia  is  the  Conso  Poeta  B6bsaiu, 
which  hFgine  at  the  Fiasza  delle  Erhe  and  Iead«  to  the  Porta  da' 
BoisaTi  (Pi.  D,  3),  a  triumphal  arch  or  town-gate,  erscted  under 
Einp.  Gallienna,  A.  D.  265,  in  the  poor  later  Roman  style. 

To  the  W.  tbis  Corso  is  prolonged  hy  tbe  Conso  Cavoi;s  (PI.  D, 
0,  3),  one  of  the  chief  alriiofs  of  Verona,  in  which  BeyeralhandBOma  ' 
palaens  ire  sitaated.  Immediately  to  the  right  (No.  1)  is  theQothte 
■Faiaiso  Fonzoni  (tumtii'i  I'al.de'  MediciJ.  ■^att'Bei  u^,W,«ib  loft. 
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In  a  small  piazza,  Is  the  clinrcli  of  SS,  Apostoli,  with  very  ancient 
tower  and  Romanesque  apse.  In  front  of  it  stands  a  marble  statne 
by  Zannoni  of  Aleardo  Aleardi^  tbe  poet  and  patriot,  born  in  Verona 
in  1812  (d.  1878).  —  Also  on  the  left  (No.  19)  is  the  handsome  *Pal. 
Bevilacqua^  by  Sammicheli,  with  large  windows  intended  for  a 
mnsenm.  It  is  now  entirely  neglected  and  is  used  for  storing  coals. 
Opposite  is  the  small  church  of  S.  Lorenzo  (11th  cent.),  a  Roman- 
esque edifice,  with  round  towers  on  the  fagade.  The  interior,  restored 
in  1896-98,  has  galleries  supported  alternately  by  pillars  and 
columns.  There  are  remains  of  many  old  frescoes,  and  in  the  apse 
Is  an  altar-piece  by  Dom.  Brttsasotci  (1566).  —  Then,  on  the  right, 
No.  38,  Pal.  Portalupi^  and  No.  44,  Pal.  Canossa,  also  by  Sammicheli, 
with  a  fine  portico  and  court,  but  with  an  attica  added  in  1770. 

The  neighbouring  Piazzetta  di  Castel  Vecchio  (PI.  C,  3)  affords 
a  picturesque  view  of  the  imposing  pinnacled  Bridge  of  the  14th 
cent.,  which  connects  the  Castel  Vecchio  (PI.  0,  3),  the  castle  of 
Can  Grande  II.  (14th  cent.),  now  a  barrack,  with  the  left  bank  of  the 
Adige  (open  to  passengers  during  the  day). 

From  the  Castello  to  S.  Zeno,  see  p.  216.  The  Via  S.  Bernardino 
leads  to  the  W.  to  S.  Bernardino  (p.  214),  while  the  Corso  is  pro- 
longed to  the  S.W.  to  the  Porta  del  Palio  (p.  214). 

To  the  S.  of  the  Corso,  and  connected  with  it  by  several  streets, 
lies  the  Piazza  Vittobio  Emanuele  (PI.  D,  4 ;  formerly  Piazza  Brd,y 
from  ^pratum\  meadow),  with  an  equestrian  Statue  of  Victor  Em-' 
manuel  IL,  by  Borghi,  erected  in  1883. 

On  the  E.  side  of  this  piazza  rises  the  famous  ^Amphitheatre 
(^Arena;  PI.  D,  4),  erected  under  Diocletian  about  A:  D.  290,  and 
known  in  German  lore  as  the  abode  of  Dietrich  (Theodoric)  of 
Bern,  106  ft.  in  height,  168  yds.  long,  and  134  yds.  wide.  Of  the 
outer  wall  with  its  four  stories  a  fragment  only  now  exists. 

Around  the  Interior  (entr.  from  the  W.  side  by  arcade  No.  V;  adm.  1  fr.; 
closed  at  sunset*,  guide  superfluous)  ripe  43  tiers  of  steps  of  grey  limestone 
or  reddish-yellow  conglomerate  (often  restored  since  the  end  of  the  16th  cent., 
and  partly  modern),  on  which  20,000  spectators  could  sit.  An  inscription 
on  the  2nd  story  commemorates  the  visit  of  Napoleon  I.  in  1805,  and  the 
restoration  carried  out  by  his  order.  Fine  view  from  the  highest  steps. 
Two  doors  at  the  ends  of  the  longer  diameter  afforded  access  to  the  arena 
itself  (82  by  48  yds.). 

On  the  E.  side  of  the  Arena,  in  the  small  Piazza  Mura  Gallieno, 
is  a  fragment  of  the  Late-Roman  City  Wall,  brought  to  light  in  1872. 

To  the  S.W.  of  the  Arena  stands  the  Municipio  (PI.  D,  4 ;  former- 
ly guard-house),  begun  in  1836,  which  bears  several  memorial  tablets 
relating  to  political  events  and  to  the  inundation  of  1882  (p.  216). 

The  wide  V'ia  Pallone,  beginning  behind  the  Municipio,  leads  to  the 
S.E.,  skirting  the  Mediaeval  City  Wall  of  the  Visconti  period  (now  used 
as  barracks),  to  the  iron  Ponte  Aleardi  (PI.  E,  6)  and  the  Cimitero  (p.  218). 

Near  the  Via    Pallone,   within   a  garden   (visitors   ring   at  the   red 
door   in  front,    15-20  c.)    in  the  Vicolo   8.  Francesco   al  Corso,   a  side 
street  of  Via  Cappuccini  (PI.  D,  6),  is  a  suppressed  Franciscan  Monastery^ 
where  a  chapel  contains  a  medieeval  sarcophagMS  <i«k\\^^  \^^  TcywiJ>a  ^\  QtVu- 
lUttay  or  ''Tomb  of  JulieV.    The  whole  scene  \a  pTO%«.\Q  va\  xr^^\.Vc%.^\:v«^. 
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The  W.  side  of  the  Piuu  Tin.  Emmuele  ia  oecupiad  b;  the 
Gran  Ouardia  Vecehla  (P[.  D,  4  ;  now  the  corn-mukeC ;  nppei  floor 
oaed  foT  coQceilE  and  ethibltiousj,  or  old  guud-houi^e,  began  in 
1609  by  Dom,  Curtoai,  a  nepbev  of  Saiumicbeli.  Adjacent  ue  the 
Porloni,  an  old  gatewiy  with  i  tower,  probably  mochei  fragment  of 
tbe  cily-Ttall  of  Giov.  Galeaizo  Viacoati.  —  On  the  N.  side  of  Iho 
piiiza  is  tbe  lipacioua  Pol.  MalfiiUi,  roimeily  QuaiUmena  |~bf  Sam- 
miuhell),   with  tbe  CaM  Yictoiio  Emanuele,  meutionBd  at  p.  208. 

In  the  street  to  the  right  of  tbe  gateway  is  the  Teatro  Filarmonico 
(PI.  G,  4>  In  the  arcades  erected  in  1745  is  the  lalnable  Miueo 
Lapidario,  formed  by  Scipione  MaSei,  containing  Roman,  Qreek, 
and  Oriental  inscriptions,  and  ancient  scnlptnres.  Two  Of  the  beat 
reliefs  are  ballt  into  the  back-wslU  of  tbe  small  honses  adjotniog 
the  entiaoee  fon  tbe  laft,  lEsculaplns  and  Hygieia,  an  AtUc  Todre 
relief,  4th  cent.  B.C.).  Tisiior^  ring  at  the  iron  gale  opposite  the 
Gran  Onardia. 

Fasaiiig  through  tbe  gateway,  we  reach  the  Cosso  Yitt.  Eua.- 
NDBLH  tPI.  0,  B,  4,  S3,  in  which,  at  tbe  comer  of  the  Strada  di  S. 
Antonio,  i>  a  Staluc  ofificheU  Sammicheii,  'giande  nella  aichitet- 
tura  civile  e  leligioea,  masBlmo  nella  mllitare',  by  TcojanL  At  the 
end  of  the  Cocso  rises  the  bandsonie  Porta  JVuuoa  (PI.  B,  6),  by 
Sammicheii.  Outside  this  gate  acs  the  SlutlonePortaiVuouu^.  207), 
tbe  CanaU  IndaslriaU,  or  Adige  Canal,  completed  in  i^B,  and 
several  factories. 

From  the  Peru  Nuoia  aii  avenue  leads  Co  the  N.W.  to  the 
*Forta  del  Falio  (formerly  Porta  Stvppa ;  PI.  A,  4),  by  Sammicheii, 
unce  admired  by  Qoetbe,  Outside  tbe  gate  la  the  moat  of  tbe  fortress, 
the  bridge  over  wbicb  affords  a  fine  view.  —  We  now  foCow  the 
Sciadone  dl  Porta  Palio  aud  tbe  aecoud  cross-Btreet  on  tbe  [eft  to  — 

B,  Baraardino  (PI.  A,  3 ;  if  dosed,  ring  in  the  corner  to  the  left), 
of  tbe  15th  cent.,  formeriy  a  moiiastery-ohurcb.  Above  tbe  door  ip 
the  cloisters  to  the  left  of  the  church  Is  a  fresco,  *8t.  BernaidiniLS, 
by  Cavaaola. 

WDrkDf  C'am'iiptaui  Ihe  Gallery '^(So.'335,  p.  2t7).°i'reacoea  of  lageadarr 
lubjecU  bj  GiBtfM.  —  'iaA  ailar  iin  tliB  right,  Hadunna  and  aainti  by 
Smuifaori  tiiglll,  —  tlii  chapel  on  the  rigbl:  Bomea.  MuriMt,  oeillDE 
tteieoei  and  life  ofSt,  Aatbany  (reitored}.  — Bib  cbapel:  on  thi  altar-wall, 
eoplu  from  Catattcla  (Sn  (be  Huaeam})  above.  Cbiist  on  tbe  Cn»  aad 
as.  Joha  aoil  Mary,  by  fr.  Merau  (1193}i  on  the  left,  ChHat  parttag  traa 
h<i  mother  by  CorslD,  and  three  paintings  ^romlba  PasaloD  by  SJoUao-— Al 
the  end  to  (he  rlgbt  ia  the  entTance  la  tbe  'Capptila  ftllcfrjnf,  by  8am- 
michtU  (160T,  reatored  ITgSj,  wilh  bcautllul  Reuaisaaace  deooratiaii.  Altar- 
pheca  by  I«4ia  (1610).  —  In  the  chair,  to  tbe  left,  Uadoana  with  aainti, 
by  SeiaeUo.  —  Ore>u  of  llSl.  On  the  nrean.doori  are  SS.  Bernardino  and 
FraDCit,  and  (over  tbe  porlal]  SS.  BoDarentura  and  Lndovleo,  by  A'.  Ifo- 
ram.  —  Tbe  CLulBTaua  and  one  of  tbe  cHapela  contain  fregeoei  by  Oiotfitt 
ruarif  works).  —  Id  tbe  RsrECTOal  of  lh«  musuun^  Cteieoei  by  Dm.  Mt- 
'"Hip},  tcceaaibla  osly  from  the  aUeat. 
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To  the  N.  of  this  point  lies  *S,  Zeno  Maggiore  (PI.  A,  2;  reached 
"by  the  Vicolo  Lungo  S.  Bernardino  or  also  by  following  the  new  em- 
"bankment  on  the  Adige,  with  its  fine  views,  to  the  N.W.  of  the 
Gastel  Yecchio,  p.  213),  one  of  the  finest  Romanesque  churches  in 
N.  Italy,  of  most  noble  proportions,  lately  restored.  The  nave  in  its 
present  form  was  begun  in  1139;  the  choir  dates  from  the  13th 

century. 

The  PouTAL,  the  columns  of  which  rest  on  lions  of  red  marble,  is 
embellished  with  reliefs  of  Scriptural  subjects  by  Nicolam  and  Wiliffelmus 
(1139).  Below,  to  the  right,  Theodoric,  as  a  wild  huntsman,  is  speeding 
headlong  to  the  devil.  At  the  top  of  the  door-posts  are  the  twelve  months. 
The  doors  are  covered  with  rude  bronze  reliefs  from  the  Bible  and  the 
life  of  St.  Zeno. 

INTBKIO&.  In  the  comer  to  the  right,  an  ancient  octagonal  font  \  behind 
it,  a  fresco  of  S.  Zeno  (14th  cent.).  The  holy-water  basin,  by  the  1st  column 
on  the  right,  rests  on  an  inverted  antique  capital.  Opposite  is  an  ancient 
porphyry  vase,  28  ft.  in  circumference;  beyond  it,  a  nne  Gothic  crucifix. 
—  On  the  Choir  Screen  are  marble  statues  of  Christ  and  the  Apostles  (13th 
cent.),  r-  To  the  left  of  the  choir,  frescoes  of  the  14th  cent.,  under  which  are 
traces  of  others  of  the  12th ;  to  the  right,  frescoes  of  the  11th  and  13th 
centuries.  To  the  right  of  the  steps  to  the  choir  is  an  altar,  flanked  on 
each  side  with  four  columns  of  brown  marble,  resting  on  lions  and 
bulls.  To  the  right,  above,  is  a  painted  marble  figure  of  St.  Zeno ,  a 
fisherman  and  afterwards  Bishop  of  Verona  (4th  cent.).  Gothic  choir-stalls. 
Behind  the  high-altar  is  an  admirable  ^Picture  (covered)  by  Mantegna 
(1459),  hung  too  high:  Madonna  enthroned,  with  angels  and  saints;  on 
the  left,  SS.  Peter,  Paul,  John,  and  Augustine ;  on  the  right,  SS.  John  the 
Baptist,  Gregory,  Lawrence,  and  Benedict,  in  solemn  attitude  and  full  of 
individuality,  with  remarkably  rich  accessories.  (The  predella  pictures  are 
copies.) — The  spacious  Cbypt  contains  the  tasteful  bronze  tomb  of  St.  Zeno, 
from  the  designs  by  the  brothers  8pazti  (1889),  with  seated  figures  of 
Religion,  Love,  Faith,  and  Hope. 

To  the  left  of  the  church  is  the  entrance  to  the  adjoining  ^Cloistb&s, 
with  elegant  double  columns,  where  a  small  museum  of  Christian  anti- 
quities has  been  arranged.  —  The  well-informed  sacristan  also  conducts 
the  visitor  to  a  lofty  tower  adjoining  the  cloisters,  the  last  relic  of  a  con- 
vent repeatedly  inhabited  by  the  medieeval  German  emperors  on  their  jour- 
neys to  Rome.  On  the  upper  floor  are  some  old  Romanesque  wall-paint- 
ings. —  Fee  Vi-i  fr- 

To  the  W.  of  S.  Zeno  is  the  Porta  8.  Zeno  (PI.  A,  1),  erected  in 

1540  by  Sammicheli. 

We  now  return  from  the  Piazza  Vitt.  Emanuele  (p.  213)  to  the 
N.E.  to  the  Piazza  delle  Erbe  by  the  Via  Nuova  Lastbioata  and 
its  prolongation,  the  Via  Nuova  (PI.  E,  3),  together  forming  the 
chief  thoroughfare  of  the  city  (corso  in  the  evening). 

In  the  Via  della  Scala,  one  of  the  S.  side-streets  of  the  Via  Nuova, 
is  the  church  of  Santa  Maria  della  Scala  (PI.  E,  3),  with  an  early-Renais- 
sance portal  and  frescoes  of  the  school  of  Vitture  Pisano  (in  the  bell 
chamber,  to  the  right  of  the  high-altar).  —  This  street  is  prolonged  by 
the  Via  S.  Cosimo,  at  No.  8  in  which  (Marchese  Fumanelli)  is  a  good 
replica  of  Seb.  del  Piombo's  so-called  ^Dorothea'  at  Berlin. 

In  the  Via  Cappello,  through  which  the  tramway  runs  S.  from 
the  Piazza  Erbe  (PI.  E,  3),  the  gateway  of  an  old  house  (Nos.  19-26) 
on  the  left  bears  a  marble  tablet  which  is  said  to  \i\.d\&^t.^  XXv<^  V<:^\^^<^ 
of  Juliet's  parents  (Capuletti ;  pp.  21S,*114).  TVi^  %\.x«>^x.  v:a«vi  Vii«A^ 


216   Route  37.  VEEONA.  S.  Fermo  Maggiort.        ^ 

the  ii»me  of  Tia  S.  Shbabtiano  (Pl.E,  3,  4),  In  which,  adjoining  ] 
S.  Stbaitiano  (PI.  P,  4},  ia  the  BiUiateea  Cortumalt  [open  In  winter 

9-3  and  6-9,  In  Bnmmer  d-X),  fonnded  In  18B0,  and  conuining  I 

nnmerona  reoorda.  —  In  the  Vli  Lsoid,   tho  prolongstion  of  ths  ( 

aame  street,  on  the  left,  No.  1,  Is  the  Area  de'  Leoni  (PL  F,  4^,  i 
part  of  a  Roman  donhle  gatewa.y,  coeval  with  the  Porta  de'  Boraart 

(p.  112),  botof  BaperiorexeiQtinn,  bearing  an  inscription  partially  | 

preaeTved.   Behind  it  are  remains  of  a  still  older  arch.  ' 

Near  this  is  the  Gothic  church  of  B.  Fermo  Ka^ora  [Pt.  E,  F,  | 

41,  huilt  at  the  beginning  of  the  14th  cent,   for  the  Benedlotines  4 

and  afti?ii>ards  transferred  to  the  Franciscans.  The  interesting  fai}ada  i 

ia  enriched  with  brick  and  marble.     On  the  left  side  of  the  facade  ' 
la  the  sarcophagus  of  Fraoaatoro,  physician  of  Can  Grande,  -with 
ancient  Veronese  frescoes. 

TbB  IsiaaioH,  nsuallj  HBlereil  by  the  UO.  -iiae-door,  hao  no  aialai. 

H)  tha  FlnrEniine  Bojjo,  aa  aajiBtanl  DfDon»lalln  (1420) ;' sboye  are  moch 


rmo,   and  also  up  the  river  i 

little  way  above  the  bridge  I 

sotPl.  F,  G,  3,  4),  without  ] 

Ine  altar-piece  by  Gkol.  dai  I 


b.  Left  Bank  of  the  Adigs  (Teronetta). 

The  Tia  Leoni  ends  at  the  iron  Ponte  delle  Havi  (PI.  E,  4), 
whieh  was  erected  in  189H  on  the  site  of  two  Etone  bridges  destroyed 
by  innndationa  of  the  Adige  in  1757  and  la82.  It  afTords  a  good 
survey  of  the  choir  and  tranaept  of  8.  Fern  '    '  ■       ■ 

to  the  Casiello  S.  Pieiro  (p.  219),  - 
stands  the  spacions  church  of  S.  Touuaso  (1 
aisles,  and  with  open  roof,  containing  a  ~ 

Llbri,   formerly  attributed  tn  Caroto :   SS.  Sebastian,   Rochna,  and 
Job  (last  altar  on  the  right). 

Jnat  below  the  bridge,  to  the  left,  la  the  noble  *PalMEO  Fompei 
(PI.  F,  5),  Breoled  by  SammichfU  about  1530,  prespnled  by  the 
family  to  the  town  in  1857,  and  now  containing  the  Mubko  Crvroo 
(adm.  In  summer  9-4,  in  wintBtr9-3,  on  holidays  from  10  a.m.;  i  fi., 
gratia  on  the  1st  Sun.  of  each  month). 

Tbs  Gkodnd  PtuDR  CDDtalmi  naCnni]  bistc 


Pal.Pompei.  VERONA.  37,  Route,  2\7 

I.  Boom  :  (right)  70.  Ti^olo^  Monastic  saints;  68.  Bonifazio  11.^  Noah  and 
his  sons;  52.  Titian^  Madonna  and  Child  with  John  the  Baptist  (injured); 
49.  Franc,  Torbido  (ascribed  to  Moretto),  Tobias  and  the  angel.  On  the  op- 
posite wall:  34.  School  o/ PerK^rmo,  Madonna,  Christ,  and  John  the  Baptist, 
with  two  angels;  31.  School  of  P<»olo  Veronese,  B&piism.  of^Christ  (injured). 

II.  Boom  (right):  156.  In  the  style  of  Jacob  ComelUzen  (not  Lucas  van 
Leyden\  Adoration  of  the  Magi ;  148.  Bonsignoriy  Madonna ;  165.  Oiac.  Fran- 
cia^  Madonna;  153.  Parmigianino^  Holy  Family;  152.  Oirol.  Bmaglio^  Ma- 
donna; 122.  Cima  da  Conegliano,  Madonna;  118.  Cesare  da  Sesto^  Pieta;  115. 
M.  Basaitiy  St.  Sebastian ;  114.  Caroto,  Holy  Family  (under  Giulio  Bomano'^s 
influence);  119.  Caroto^  Madonna;  99.  Cima  da  ConeglianOy  Madonna  (date, 
1510,  forged) ;  104.  Style  o/Altdorfer  (not  Amberger\  Portrait  of  the  Vicar 
Kolb;  97.  Sir  A.  More  (Ant.  Mor),  Portrait;  96.  School  of  Raphael  (? ascrib- 
ed by  Morelli  to  Calisto  Piazza)^  Madonna,  St.  Elizabeth,  and  John  Uie 
Baptist ;  *87.  Mantegna,  Madonna  and  two  saints ;  102.  P.  Veronese  (?  as- 
cribed by  Morelli  to  Zelotti)^  Allegory  of  music;  %.  School  of  Perugino^ 
Adoration  of  the  Magi ;  86.  School  of  Oiov.  Bellini  (signature  fr»rged),  Present- 
ation ^n  the  Temple;  94.  Unknown  Artist  (wrongly  attributed  to  Fra 
Bariolommeo)^  Portrait;  85.  Cavazzola^  Madonna  with  the  young  Baptist; 
77.  Oiov.  Bellini  (not  Florentine  Schoot)^  Madonna,  an  early  work  (injured); 
92.  CarotOy  Madonna,  an  early  work ;  76.  Bart.  Montagna^  Two  canonized 
bishops. 

III.  Boom:  200.  Rondinelli  {noi  Oiov.  Bellini),  Madonna;  199.  Palma  Vec- 
ehio  (not  ifore/to).  Madonna  (injured).  —  Next  wall:  above,  180.  Rqmanino, 
St.  Jerome;  182.  Francesco  Morone^  Madonna  and  Child;  187,  188,  190, 
191.  Legendary  scenes,  ascribed  to  Falconetto. 

IV.  Boom  (on  the  other  side  of  Room  I) :  240.  Oiolfino,  Madonna ;  243. 
Paolo  Veronese,  Madonna  enthroned,  with  saints  and  angels  (injured);  244. 
Ant.  Badile  (teacher  of  P.  Veronese),  Madonna  and  saints;  252.  Oirol. 
dai  Libri,  Madonna  enthroned,  with  SS.  Bochus  and  Sebastian  ;  251.  Caroto, 
St.  Catharine ;  253.  Oirol.  dai  Libri,  Baptism  of  Christ ;  260.  CarotOf  Ador- 
ation of  the  Child  (a  youthful  work) ;  259.  Morone,  St.  Catharine  and  the 
donor;  '*267.  Paolo  Veronese,  Portrait  of  Guarienti  (1566);  over  the  door, 
271.  Bonsignori,  Madonna  enthroned  (1484). 

V.  Boom.  On  the  entrance-wall  are  frames  containing  a  choice  and 
rich  collection  of  miniatures  from  choir- books.  Note  those  by  Liberale 
and  especially  those  by  '^' Oirol.  dai  Libri.  Pictures:  *290.  Oir.  dai  Libri, 
Madonna  and  SS.  Joseph,  Jerome,  and  John  the  Baptist  worshipping  the 
Child,  with  richly  detailed  landscape.  Cavazzola,  294.  St.  Bonaventura, 
•298.  Christ  and  St.  Thomas,  with  Descent  of  the  Holy  Spirit  and  Ascen- 
sion in  the  background.  300.  Caroto,  Christ  washing  the  disciples'* 
feet.  Madonna  and  David  in  the  clouds.  Cavazzola,  *3U3.  Scourging  of 
Christ,  308.  Christ  crowned  with  thorns.  —  Exit-wall :  330.  Fr.  Morone, 
Trinity,  with  John  and  Mary;  333.  Oirol.  dai  Libri,  Madonna  and  Child 
in  clouds ,  worshipped  by  SS.  Andrew  and  Peter ;  3i:<5.  Cavazzola  (large 
altar-piece) ,  Madonna  with  angels,  saints,  and  donor  (1522),  the  master's 
last  work,  recalling  the  school  of  Ferrara  in  its  colouring;  339.  Oirol.  dai 
Libri,  Madonna  with  Joseph,  Tobias  and  the  angel  (fine  landscape;  1530). 
Above  the  door,  *343.   Caroto,  Tobias  with  the  three  archangels. 

VI.  Boom  :  *351.  C.  Crivelli,  Madonna  and  Child  (showing  the  influence 
of  the  Padnan  school);  352.  Lucas  van  Leyden  (copy).  Crucifixion;  359. 
Stefano  da  Zevio^  Madonna  and  St.  Catharine  in  a  rose-garden ;  365.  Jacopo 
Bellini,  Crucifixion  (retouched);  369.  Oirol.  Benaglio,  Madonna  and  saints. 
Opposite :  377.  Liberale,  Descent  from  the  Cross ;  ''390,  *392,  394.  Cavazzola, 
Gethsemane,  Descent  from  the  Cross,  and  Bearing  of  the  Cross  (1517);  to 
the  left  of  the  Cross  in  the  middle  picture  is  the  artisfs  portrait  and  in 
the  background  are  the  Adige  and  the  Castello  S.  Pietro. 

VII.  Room  ,   entered  from   Room  IV,    unimportant.   —  Vlll.   Room  : 
Engravings.  —  IX.  Room,   unimportant.  —  In  an   adjoining  room  on   the 
right  (usually    closed),  medallions  by    Viii.   Pisano.     Back -wall:    fresco 
by  Cavazzola,   Baptism  of  Christ,   and  medalliona  ol  \.\vft  "EiNi\w^^\^\.^.  — 
X.  Boom,  unimportant  —  XI.  Room:  Crucifixion.,  aUxWiuVe,^ X.o  AUxclvNtvV.. 
-^XILBooM:  Frescoes  (sawn  out).   Entrance-waW-.  til9^.  Morotve.^ '^^o^^^ 
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218   RouU37.  VBBONA.  S.  Maria  in  Orgmo, 

and  Cbtld,  irith  Hlata  (IMSi.  Oppositr  tte  viodowi :  539-aU.  Faela  VB-mat. 

toiiai  (n.  IbGO).    Biitwall:  645.  MarUne  da  Vtrita,  Xadonni  falhruned 
ud  S3.  Z(no,  Junea,  and  .ApDllonia)  below,  (Ue-SaO.  QMfina,  AUegoricil 

To  the  S.  of  tbe  Porta  Viaaria  ia  the  Cimitoro  (PI.  F,  6),  laid 
Dnt  on  a  grand  scale,  wilh  il8  cyptess  aienue  and  handsome  gatewiy 
sdomed  vitb  groups  in  marble  by  Spaiil.  In  tbe  interior  are  Doric 
colonnades,  a  lofly  dome^borcb ,  and  anomber  of  large  monumenM 
In  marble.    It  is  Open  >tll  saneet. 

Pallone  and  the  Pi.m  VilL  EmanDflu  (p.  313).  —'The  bveoui!  on  Ihe 
Ijft  bank  c,f  Ihe  Adigc  lead!    lo    th(  SaiU^s  Br;i^,   wbich  nlTorda  n  Bnn 

Pm-la  A'kom  (p.  211). 

In  tbe  Via  Venti  SeCtembrs,  to  tbe  E.  of  the  Fonte  doUe  Nari, 
rigesS.  7u>ladiG»mpoI(uio  {V\.  V,b\  which  contains  Madonnas 
Kith  saints  by  Oirolamo  dai  Libri  [3rd  bICbc  to  the  rigbt},  P. 
Veronae  (right  transept),  and  Boniignori  (to  the  le/tl.  Over  the 
high'Sltsr,  Madonna  between  SS.  Peter  and  Paul  by  franc.  Coroln. 

Farther  to  tbe  E.  is  the  Vicolo  Fiumicello,  leiding  to  the  left 
(loltg  a  brook  to  88.  Nauiro  a  Oelao  (PI.  H,  4),  a  Renaissanoe 
building  of  the  15th  cent.,  with  traces  of  Gothic. 

In  Ibe  right  Iranippl,  (wo  'Paintingi  on  panel,  John  (he  Bap(t>t,  and 
B9.  Benedict.  Naiarlus,  and  Celiua,  by  Btrt.  JlBnlag^a.  A  tHftl  and 
ai.  Blaise  with  S(.  Juliios.  in  (ke  aacristf.  are  by  (he  lame  ardit  In 
Ihe  cbiiir  are  freKoes  by  Farinatc.  In  the  Cappella  di  S.  Biagin  (left 
IranaepU  la  an  allar-plcce,  Hadi.ana  and  »inli,  by  BonaifHuri  (L5t9},  in 
a  fine  idd  frame  (aceessorii'a  by  Oirol.  dot  UbH,  IKT);  to  the  left,  triplyrh 
by  Oiml.  Moain;  In  ths  allar-nigha,  freKoei  bT  Barl.  itonlttstia  (biitory 
of  SI.  BLaiSBj  much  damieed);  in  the  dome,  fadod  frMcoei  by  Falemilir 
[U93). 

Hence  we  proceed  to  theN,,  through  tbe  Vis  MnroFtdti,  to  the 
TLi  Qiardino  Giuatl,  No.  10  in  which,  to  Ihe  right,  is  the  enlranu 
to  tbe  Pal.  Gluili  and  the  *GiaTdino  Bimti  (PI.  G,  H,  3 ;  ring  at  a 
gate  on  the  rigliC  iu  the  court;  fee  50  c).  Thia  beantlful  garden 
contains  a  few  Roioan  antiqnities  and  numerous  cypresses,  some  of 
them  100-500  years  old  and  120  ft.  in  height.  The  loftily  situated 
yiew-terraee  (ascent  Ihtough  the  turret  at  ihe  back  of  the  gardeti) 
commands  a  beautiful  liew  of  Verona,  the  distant  Apennines, 
Monte  Pizzocolo  on  the  Lago  di  Qarda  (p.  200)  and  tbe  Brearaan 
Alps  (evening-iiglit  fayoursble). 

A  little  to  Ihe  N.E..  in  the  wide  Inturrato  dell'  Acqua  Motte,  the 
fllled'in  canal  that  till  JS^D  separated  the  island  of  the  Adige  from 
VeronettB,  lies  'Santa  If  aria  in  OigSno  (Pi.  O,  3),  a  very  ancient    . 
ehurnh,  rebuilt  by  StimmM/ieli  in  1481,  with  uiiflniahed  fa  tade  of  1592. 

IsTtnioB  (If  main  porlal  ii  clo«ed,  try  aide. door  in  the  Via  8.  KariS 
in  Organo).  Id  Ibe  nava  arc  'Fiescna.  by  n-snc.  Kora'f,  reprMomllM 
(rigbt)  Adam  and  K»e,  the  Floud,  Abrabam's  Saoriflce.  Joseph  sola  by  W«  ■ 
Breihnui,  (loCt)  Paoage  of  the  Ked  Sea,  Ho'ea  recei\-ia|;  tbe  Tables  Of  tb« 
JJIir.  Datld  ami  «0liBlli,  Eliiab  In  Iho  Fiery  Charlul.  Tb"  ■■■--' 
ina  and  Chlltl,  wUh  B^.  SVitlm.  kQ^mWae,  ™4 


8.  Giorgio  in  Braida,        VERONA.  37,  Route,   21 9 

(1533).  Chapel  to  the  left  of  the  choir,  fresco  of  the  Besorrection  br  Dom. 
Brutasorei,  The  seats  in  front  of  the  high-altar  are  embellished  with 
landscapes  by  Cavtuzola  and  Bruscuorei.  Behind  it  is  a  carved  ebony  and 
walnut  Candelabrum  by  Fra  Giovanni  da  Verona^  who  belonged  to  the  mon- 
astery of  this  church.  *Choib  Stalls  with  intarsia  (views  of  the  town  above, 
ornamentation  at  the  sides  and  below),  of  1499,  by  the  same  master.  Chapel 
on  the  right  of  the  choir :  Ascension,  a  fresco  by  Oioljino.  In  the  right  transept 
.are  an  altar-piece,  St.  Francesca  Bomana,  by  OuerdnOy  and,  on  the  left  wall 
in  front,  frescoes  by  Cavtutola  (St.  Michael,  and  St.  Baphael  with  Tobias). 
—  The  Sackistt  contains,  on  the  right,  intarsias  by  Fra  Giovanni^  injured 
by  water;  the  ceiling  and  friezes,  with  half-length  ^Portraits  of  monks 
and  popes,  are  by  Francesco  Morone ;  ^Madonna  del  Limone,  by  Oirol.  dai  Libri, 

From  the  end  of  the  Via  S.  Maria  in  Organo  tbe  Via  S.  Giovanni 
in  Valle  ascends  to  the  right  to  the  ancient  little  church  of  8.  Oio- 
vanni  in  VaUe  (PI.  G,  H,  Q,\  a  flat-roofed  basilica,  borne  by  columns 
with  very  early  capitals.  Over  the  entrance  is  a  fresco  by  8tefano 
da  ZeviOy  and  in  the  crypt  are  two  early-Christian  sarcophagi.  — 
The  Vicolo  Borgo  Tascherio  leads  from  this  point  back  to  the  main 
thoroughfare. 

Beyond  the  Via  Redentore,  to  thQ  right,  on  a  rising  ground,  is 
the  little  church  of  88. 8iro  e  Libera,  dating  from  the  time  of  Beren- 
garius.  —  In  the  vicinity  are  remains  of  an  antique  Theatre  (PI.  G,  2), 
excavated  in  the  midst  of  private  houses  (boy  will  fetch  custodian). 

Opposite  the  Ponte  delta  Pietra,  built  by  Fra  Giocondo,  of  which 
the  two  arches  next  the  left  bank  are  Roman,  begins  the  uscent  to 
the  Castel  San  Pietro  (PI.  G,  2;  permission  at  No.  67,  Corso  Vitt. 
Emanuele),  a  modern  barrack  on  the  site  of  the  castle  of  Theodoric 
the  Great  (j>.  208)  and  the  Visconti,  ruins  of  which  are  still  trace- 
able. Splendid  view,  which,  however,  is  almost  equally  good  from 
a  little  before  the  entrance. 

A  few  paces  to  the  N.  of  the  bridge  is  the  venerable  church  of 

Santo  Stefano  (PI.  G,  1),  rebuilt  by  Theodoric.  Facade  probably  of 

the  11th  century.    The  interior  has  a  flat  roof  and  a  raised  choir, 

with  the  episcopal  throne  at  the  back ;  in  front,  to  the  left,  statue 

of  St.  Peter  (14th  cent.).  Pictures  by  Caroto  and  D.  Brusasorci.  — 

From  this  point  the  Via  Alessio  leads  to  the  W.  to  the  church  of 

San  Giorgio  in  Braida  (Pi.  F,  1;  if  the  front-gate  is  closed,  entrance 

by  side-door  on  the  N.),  reconstructed  in  the  16th  cent,  with  the  aid 

of  8ammicheli.    The  interior  contains  an  admirable  collection  of 

well-preserved  paintings  by  Veronese  and  Brescian  masters. 

W.  wall,  over  the  door:  Tintoretto,  Baptism  of  Christy  1st  altar  on  the 
left,  Caroto,  St.  Ursula  (1546) j  3rd  altar  on  the  left,  Caroto^  SS.  Bochus 
and  Sebastian,  with  predelle  (centre  figure  of  St.  Joseph  modern) ;  above. 
The  Apostles  healing  a  possessed  man,  by  D.  Brusasorci;  in  the  lunette. 
Transfiguration,  by  Caroto;  4th  altar  on  the  left,  Oiroldmo  dai  Libri,  *Ma- 
donna  enthroned,  between  SS.  Zeno  and  Lorenzo  Giustiniani,  with  three 
*Angel8  with  musical  instruments  at  the  foot  (1529);  5th  altar  on  the  left, 
Moretto,  ^'Madonna  with  holy  women  (1540),  one  of  this  master's  best  works, 
with  delicate  colouring  in  a  silvery  tone.  At  the  sides  of  the  organ  and 
opposite,  Romanino  of  Brescia,  Martyrdom  of  St.  George  (1540),  originally 
the  panel  of  an  organ.  By  the  choir-pillars,  Caroto,  Annunciation.  To  th.e 
right  in  the  choir,  Farinato,  Miracle  of  the  ¥iveT\ioua«.n.^  V\^^^\\a\X\.'i,\'i\V 
F.  Brusasorci,  the  Shower  of  manna.    Higli-allaT-piece  ^t^eviet^XXi  <5,QN^tfe^.k 
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220   &tule37.  VALPOLICELLA. 

at,  Kuriyrdum  of  St.  Oeurge,  a  misierpieoi 


In  wHicb  tbB  harrncs  at  Ibe  bccdc  are  mitlEitted  bj  nabilit;  o!  onUlDe  anj 
liclineBEi  ot  colosr.    dtli  slUr  on  the  right:  P.  Anuoiarc^,  HidoD 

srcbimgels.   The  beanUfiil  bnly-wtter  hwin  ia  enricbeiir-   ■- 

of  JdLd  the  Baptist  and  SI.  Oeiirge  by  Jiiiep\  dt  Letit  si 

From  this  poinl  by  the  Porta  S.  Qimgio  (1536)  anri  the  sdjoi 
ing  grounde  to  the  Panic  Qaribaldi  (PI.  E,  1;  toll  2  c),  see  p.  21 
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and.  the  Tal  d^Astica  (p.  231).     Tbe  chief  tillage  Is  Otatta.     KaoiBrong 
fOBBilei  a  rocky  deflie  (I^mU  4l-Vfja);  basaltic  difi^  near  Falaia.1 

Fbun  Tsnos.1  TO  I^APEiNO,  3iVt ».,  i.iUway  in  abaiit  i  hn.  [Cares  B  £r.  i 
7ft,  2  tr.  70,  1  Si,  70  c).  Tbe  train  slatM  trom  the  Stailana  Porta  8.  Oioi^D  I 
CPl.  E,l)  and  a'ceadstbe^dlgeDGiiritB  left  bank  to  |1M.I  Qutemng  and  @ X.) 
Parima  aif  AHai  (p.  20) ,  and  then  bojond  (4Vi  V.)  ArMmtuia  and  ft  M.) 
Stfrar  enlera  the  Valpolioalla,  a  ploiwanl  upland  region,  between  Hib  8. 
Bpurs  of  tbe  Mml  Znite'  p  326)  an t  h  Ad  ge  ted  r  its  wIdb.  — 
51/iM.  Adnmmfe.-  M  S  Flar  aiu  ex.  g  Pi  Ir  onano  B'/iltOar- 
gagwtiro :  iOV>  M-       -imir  W        w  d    ce        b  y  of  tbe  AdigB 

10  MS  H.)  Oofflt^lior  M  tl     B  enner  railway 

(,l»ttoa-  ab^ut  '/.  H       ar  aching  OS'/ilI.) 


Jf  nfe  IfagglvTf, 


38,  From  Verona  to  Mantua  and  Modena. 

63  U.  Kailwat  in  2.31/,  hra.  (fnrea  11  fr.  ft5,  8  fr.  10,  5  fr.  20  c. ;  eipreBi 
12  fr.  70,  8  fr.  93  c.)  i  to  Manlna  (26V.  »"•)  in  Vt-H/*  bp.  (fares  t  fr.  60,  3  tt. 
15c.,2fr.i  eiprcssfifr.  10,  3  fr.  60  c),  —  TMb  will  conlinue  to  be  tbe  e^ 
preBB  route  to  Florence  and  Rome  until  tbe  new  direct  line  between  DOM* 
buono  (see  below)  and  BolDgBa  Ib  cDmpleled. 

Verona,  see  p.  107.  The  line  traToreca  a  rloli  plain,  dotted  witli 
tie^B.   Near  Mantua  are  Qelda  of  rice.  —  T  M.  DoDobtiotto. 

DoBsobuono  iB  Ibe  jnnclion  of  >  new  direct  line  to  Bologna,  aim  bH' 
flnlebed,  and  of  tbe  VEaoiri  and  Boiiso  Eailoat  (ii2Vi  H.,  In  8>^  hfa.). 
Slallons  nnimnortant.  —  33'/i  W.  lifnago,  a  town  of  SfiOO  inhab.,  I^ 
tlOed  by  tbe  AnslriiisB  after  ISIB  to  defend  tbe  paBsage  ut  the  Adlge,  la 
alio  a  station  on  the  Mantua  and  Himaelice  line  (p.  ^25).  It  waa  tbe  Sirtt- 
place  ot  Ofo..  Ball.  CacaltauUe  (1827-97),  the  art  critic.  -  Oai/t  K.  St, " 
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and  Austria  were  concluded  on  llth  July,  1859,  after  the  battle  of 
Solferino.  About  5  M.  to  the  N.W.  lies  Cuatozsa^  where  the  Italians 
were  defeated  by  the  Austrians  in  1848  and  1866.  A  monument 
to  the  fallen  was  erected  here  in  1879.  —  14 Y2  M.  Mozzecane; 
18  M.  Roverbella;  23  M.  8,  Antonio  Mantovano, 

The  train  now  passes  the  Citadel  of  Mantuaj  where  Andreas 
Hofer,  the  Tyrolese  patriot,  was  shot  by  the  French  on  20th  Feb., 
1810.  The  citadel  and  the  town  are  connected  by  the  Argine  Mu- 
lino  (a  bridge  constructed  in  1257),  which  divides  the  lakes  formed 
here  by  the  Mincio  into  the  Lago  Superiore  (W.)  and  the  Lago  di 
Mezzo  (E.). 

251/2  M.  Mantua.    Station  to  the  W.  of  the  town  (PI.  A,  3,  4). 

Mantua.  —  Hotels.  Aquila  d'Oso,  Via  Sogliari  (PI.  B,3),  R.,  L.,  &  A. 
3V«»  omn.  3/4  f^M  "well  spoken  of;  *Senoneb,  near  the  post-office,  also 
restaurant,  with  electric  light,  R.  2,  omn.  V2  fr.  —  Travellers  should  avoid 
spending  a  night  at  Mantua  in  summer,  as  the  mosquitoes  are  troublesome.  — 
A  stay  of  4-5  hrs.  is  enough  to  give  an  idea  of  this  interesting  town.  The 
traveller  should  engage  a  cab  at  the  station  for  1  hr.,  drive  to  the  (12  min.) 
Palazzo  del  T6,  which  may  be  seen  in  Vz  ^^-i  ^^^  then  to  S.  Andrea  or 
the  Cathedral. 

Gafe:  Caffi  Veneziano^  near  the  church  of  Sant'  Andrea;  Commerdo^ 
Piazza  Purgo. 

Photographs  at  PremCs^  Portico  S.  Carlo  4,  opposite  the  Aquila  d'Oro. 

Post  Office,  Via  della  Posta,  near  the  Via  Sogliari  (Pi.  B,  3). 

Cab  per  drive  75c.,  first  hr.  1  fr.  50c.,  each  following  7^  hr.  50c. 

Mantua  (70  ft.),  Ital.  Mantova^  a  very  ancient  town  founded  by  the 

Etruscans,  with  28,000  inhab.  (3000  Jews),  is  a  provincial  capital 

and  a  strongly  fortified  place,  bounded  on  the  N.W.  by  the  Lago 

Superiore,  on  the  N.E.  by  the  Lago  di  Mezzo,  on  the  E.  by  the  Lago 

Inferiore,  and  on  the  S.  and  S.W.  by  marshy  land,  which  in  case 

of  a  siege  can  be  laid  under  water. 

Mantua  is  mentioned  in  ancient  times  as  the  home  of  Virgil,  who  was 
bom  at  the  ancient  Andes  (supposed  to  have  occupied  the  site  of  the  present 
village  of  Pietole,  3  M.  to  the  S.E.,  where  a  monument  was  erected  to 
hinoi  in  1884),  but  it  was  not  a  place  of  importance  till  the  middle  ages. 
In  the  conflicts  of  the  Hohenstaufcn  period  the  town  embraced  the  cause 
of  the  Guelphs.  In  1328  the  citizens  elected  Luigi,  Lord  of  Oomaga,  as 
*Capitano  del  Popolo",  and  to  his  dynasty  the  town  owed  its  prosperity. 
The  Gonzagas  fought  successfully  against  Milan  and  Venice,  and  extended 
their  territory,  while  they  were  liberal  patrons  of  art  and  science.  Gio- 
vanni Francesco  II.  (1407-44),  the  first  marquis,  invited  the  learned  Yil- 
torino  da  Feltre  to  Mantua,  and  through  him  made  his  court  a  renowned 
centre  of  culture  and  education.  The  beautiful  and  accomplished  Isabella 
d'*Este  (1474-1539),  sister  of  Alphonso,  Duke  of  Ferrara,  and  mother  of 
Eleonora  of  Urbino,  was  the  wife  of  Giovanni  Francesco  III.  (1484-1519). 
She  carried  on  a  lively  correspondence  with  the  most  eminent  men  of  her 
time,  and  with  judicious  taste  collected  valuable  books,  pictures,  and 
antiquities.  In  1530  Federigo  II.  (d.  1540)  was  raised  to  the  rank  of  duke 
by  Charles  v.,  and  in  1536  he  was  invested  with  the  marquisate  of  Monte- 
ferrato;  a  monument  of  his  reign  is  the  Palazzo  del  T^  (p.  225).  In  1627, 
when  Charles  de  Nevers,  a  member  of  a  French  collateral  line,  ascended 
the  throne,  the  Mantuan  war  of  succession  broke  out,  and  Emperor  ¥^t- 
dinand  III.  declared  the  fief  forfeited.  On  i8t\i  JviA^^  \SaJ^,  ^^\Anv». -N-a."^ 
stormed  and  sacked  by  <he  Austrians.  AlthougYi  l\ie  gxcv^^tot  ,  \vwt^  ^-t^^^^^ 
by  the  Swedes,  was  obliged  to  conclude  peace  \u  l^V .»  V\ife  Vs^-a.  T^'sNVix 
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Ths  traffic  of  tho  town  is  cMeOy  conflned  to  (he  arcades  of  the 
Via  SoGtiiEj  {V\.  B,  3),  continued  westwards  Is  the  Corao  diPorta 
PradtUa,  now  Vitl.  Emamieie  (leading  to  the  nil.  station),  tnd  to 
the  PiizzA  DHLLB  EttBB  (PI.  C,  3),  lo  tho  E.  of  Che  former  aUeet. 
In  this  piazza,  where  a  Statue  of  Dante  was  erected  In  1871,  stb 
sitnated  the  principal  churches. 

I  'Bant'  Andrea  (PI.  C,  3),  a  church  of  impostng  proportloiii,  w» 

begun  in  1472  fromdaaigns  by  the  Florentine  Leon  BaKi«ta  Jtt«rH, 

I  but  afterwards  much  altared,  while  the  present  dome  was  not  added 

till  1782.  The  white  marble  facade,  with  ita  apacioua  portico,  ta 
elaagic  in  style  ;  adjoining  it  ia  a.  square  tower  of  red  brtck,  willl  an 
elegant  octagonal  superetructuie  and  a  Gothic  spire. 

The  iHTEBioa,  110  yds.  in  length,  is  covered  with  maiiiTa  haml' 
tanlUne,  the  eonk  panels  partly  painted.  The  Ut  chapel  on  the  left  eostatna 
freecoex  by  Franc.  Jfontvu  (1518)1  Ihe  tomb  of  Ihe  paloler  Andrea  Kh- 
tEgna  (d,  bOS),  with  bis  boit  In  bianin  by  Bart,  dl  YirffiUe  ItitUatt  (bM 
^erMdlnU  also  three  paintings  of  the  ScAont  of  Mmlefna,  Holy  FamOy,  . 
Bapiiun  of  Cbriet,  and  PieT&  (reatOTed  ia  mO).  —  Snd  Chop,  as  tbe  tefti 
Altar-pieea,  Madonoa  enthroned  and  xainU,  by  Lonaiio  Calls  (IKSi  mscft 
damaeed).  —  lil  Chap,  on  the  right :  Arricabene,  St.  Anthony  admonbhlU 
the  tyrant  EEieliiia  (painted  in  1318),  At  the  sides.  Hell,  FargaluTT,  aal 
Paradis      f    m   D     I      b     B   F  fit'  (IfiTO)        S    Capp  U    S   Lonttft,  on 

Chri       p  Obghhacohg  Gtegorfua  of 
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dreasi  (d.  1549),  executed  in  1551  by  Clementi^  a  papil  of  Michael  Angelo. 
The  swan  is  the  heraldic  emblem  of  Mantua.  —  Left  Transept.  Chapel 
on  the  left:  (right)  Monument  of  Pietro  Strozzi  (1529),  with  caryatides, 
designed  by  OiuUo  Romano  (best  seen  from  the  middle  of  the  nave).  The 
other  monument,  with  recumbent  figure  of  Count  Andreasi,  was  also  de- 
signed by  O.  Romano.  —  Choir:  Martyrdom  of  St.  Andrew,  a  fresco  by 
Antelmi,  an  imitator  of  Correggio,  in  the  apse.  In  the  corner  to  the  left 
by  the  high-altar  is  the  kneeling  figure  of  Duke  Guglielmo  Gonzaga,  founder 
of  the  church.  The  Orypt^  beneath  the  high-altar,  where  the  drops  of  the 
sacred  blood  were  preserved,  contains  a  marble  crucifix  and  a  statue  of 
the  Bladonna  and  Child  carved  in  wood. 

A  little  farther  on  is  the  Piazza  Sordello  (PI.  C,  2),  in  the 
centre  of  which  rises  a  monument  to  the  political  martyrs  of  the 
year  1851.  Here  are  situated  the  Cathedral,  the  Palazzo  Vescovile, 
and,  on  the  right,  the  former  palace  of  the  Gonzagas. 

The  Cathedral  of  S.  Pietro  (PL  C,  D,  2),  with  double  aisles, 
domed  transept,  and  two  rows  of  domed  chapels,  has  a  baroque  facade 
(1756)  and  an  unfinished  Romanesque  tower.  The  interior,  skil- 
fully remodelled  from  designs  by  Oiulio  Romano^  has  a  fine  fret- 
ted ceiling.  On  the  left  of  the  entrance  is  an  ancient  Christian 
sarcophagus,  and  on  the  right  of  the  passage  leading  to  the  Cappella 
deir  Incoronata  is  a  bust  of  Ant.  Capriano,  1587.  In  the  Chapel  of 
the  Sacrament  (at  the  end  of  the  left  aisle)  is  a  painting  (on  the 
right)  by  Paolo  Farinato  of  Verona,  St.  Martin  of  Tours. 

The  N.E.  angle  of  the  piazza  is  occupied  by  the  old  ducal  palace 
of  the  Gonzagas,  now  called  the  *Corte Reale  (PI.  D,2),  and  partly 
used  as  barracks.  Begun  in  1302  by  Quido  Buonacolsi,  it  was  after- 
wards altered  and  embellished  with  frescoes  by  Oiulio  Romano  by 

order  of  Federigo  II. 

The  custodian  is  to  be  found  under  the  second  large  arched  gateway 
to  the  left  (fee  1  fr.).  On  the  Upper  Floor  is  a  large  saloon  containing 
portraits  of  the  Gonzagas  by  Bibbiena.  Then  the  Stanzb  dell'  Impera- 
trice,  once  hung  with  Raphael's  tapestry  (now  at  Vienna;  copies  of  the 
hangings  in  the  Vatican).  The  Dining  Room  is  adorned  with  allegorical 
figures  of  the  rivers  and  lakes  around  Mantua;  the  windows  look  into  a 
garden  on  the  same  level.  The  Sala  dbllo  Zodiaco  has  allegorical  and 
mythological  representations  of  the  signs  of  the  zodiac  by  Oiulio  Romano. 
Ifapoleon  I.  once  slept  in  the  next  room.  Then  three  Stanze  dell'  Im- 
PERATORE,  containing  copies  of  the  tapestry  formerly  here,  painted  by 
Canepi.  The  Picture  Gallbrt  contains  nothing  worthy  of  note ;  to  the 
left,  by  the  door,  a  good  bust  of  a  Gonzaga  by  Bernini.  The  Ball  Room 
(Sola  degli  Specchi)  is  embellished  with  frescoes  by  the  pupils  of  OiuUo 
Romano.  —  In  another  part  of  the  palace  is  the  charming  Camerino 
C Paradiso' )  of  Isabella  d'Este  (p.  221);  in  an  adjoining  room,  her  motto, 
*'nec  spe  nee  metu\  We  observe  here  particularly  the  intarsia,  the  beauti- 
ful reliefs  on  the  marble- door,  and  the  delicate  ceiling- decoration.  We 
next  pass  through  richly  decorated  rooms,  some  in  sad  disrepair:  the 
Sala  dei  Giurambmto  del  Primo  Capitano;  two  rooms  with  wooden 
ceilings;  a  small  apartment  with  stucco-work  hy  PrimcUiccio;  the  Sala  di 
Tboja  ,  with  frescoes  by  Giulio  Romano  (much  restored) ;  the  Sala  dei 
Marmi,  so  called  from  the  busts  it  once  contained;  lastly  a  Loggia,  with 
a  view  of  the  lake.  The  Dwarfs'  Apartments,  adapted  to  the  size  of 
their  inmates,  are  also  worthy  of  a  visit. 

On  the  N.E.  side  of  the  palace  is  the  Realc  TeaUo  d.\  <:iot\^ 

(PI.  D,  2>   The  vaulted  passage  between  t\ie  Vwo\ft».^^\.^^«*^^».'«''»-"«^ 
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To  tlie  S.  of  tlie  Corte  Resle,  and  belonging  to  tlie  same  Impos' 
ing  pile  of  buildings,  li  the  chuToh  of  Santa  Bakbaka  [Vl.  D,  %], 
a  hmdsome  RpnalBsonoe  building  by  Ohv.  Bait.  Bfrtano  (i6G5J, 
B  pupil  of  Giuliu  Bomsno.  Orer  the  higb-altar,  the  Kehendiiig  oE 
St.  Barbara,  by  Dam.  Brusaiorci.  By  the  same  master  are  tlie  angel 
rauBicians  on  the  wall  to  the  left  and  angels  with  torches  on  the 
right.  The  organ-wings  and  two  pictures  ofer  side  -  altara  were 
painted  by  Lor.  Costa  the  Younger. 

In  the  Tioinity  to  the  N.W.  Is  a  va3t  apace,  planted  with  trees 
and  bounded  by  the  Lago  di  Mezzo  on  the  N.  (diill-gronnd^,  called 
the  PiAiZA  VittBiLiAHA  (PI.  C,  2),  wlth  k  handsome  arena,  the 
TeatTO  VirgiUano,  beyond  which,  from  the  parapet  towards  the  LlgO 
di  Meiizo,  a  Tiew  of  the  Alps  la  ohtained.  Adjoining  the  Viazudelte 
Krbe  [p.  222)  on  the  N.E.  is  the  Uttle  Piazza  Broletto,  from  which 
a  long  vaulted  passage  leads  to  the  Puxza  Ai.icihjebi,  with  i  monn- 
ment  of  Dante  (1871).   In  this  square  is  the  ~ 

Aeeadhnia  Virgiiiana  di  Sciente  e  Belle  Arti  (PI.  B,  3),  with  a 
fa^de  restored  In  1891,  containing  fieBcoeB,  sculptnros,  and  caBta  of 
little  value.  Behind  It  Is  the  Lieeo,  with  a  Library  (a  Toom  In  the 
apper  Btory  of  which  contains,  above  the  doors,  an  eaily  work  hy 
Kuitnj,  mtt  into  two  paiU,  representing  the  Gonzaga  family,  rever- 
ing the  Trinity ;  1604]  and  the  MnflBBm  (Af»u«o  Civico;  PI.  0,  ^, 

tbs  entrance,  °38S.  Bust  of  Enripldeai  2.  Keplica  of  Praillelei'9  but  ot 
Eubnleus,  tbe  EleuJ-lnlan  iDfarDid  d«<ty,  erroneoDaly  caUed  VlrgUi  S.  foIU 
Domna;  h.  Tuno  aC  Minervai  12.  Marcus  Aarsllas)  13.  Leda;  IB.  Sano- 
pbagiiB  with  Modes  In  relief;  '&  FauatlDa  (given  by  Hantegna  to  lobelia 
d'EB(B)i  '26.  ToTSQ  of  Krns  (Greek)  ^  21.  Anlonlnua  Plue;  31.  Gnsk 


lacrlfice^  Se.  Female  torao;  38.  DomltlBai 
a.  JladrkBD;  4d.  ^aeyr  ana  fJymph  (Greek)^  46.  Uatidla;  fi8.  F^'annanE 
If  a  Greeli  allarj  06.  Sartophagm   relief,  destruolion  oC  Troy; 


ft  ureaK  aiiar;  uo.  oarcopnagua  renei,  neairuciiun  oi  xtu/ ^  vu,  da 
irluii  U.  L1t<b(?)^  '69.  SsTcupliagne  reliefa  (marriage,  lacillleea, 
ano  barbaHans  beCore  an  emperor).  In  the  middle:  IBS.  Tarui  otVaaiu, 
an  an  alUr  wilb  Bacihic  Bgurca;  17B.  Sleepina  Copid  {modern).  —  IB 
tbe  adjoining  room  ,  on  ISb  riglil,  Ihe  lo-called 'aeal  o(  Virgil'  and  In- 
scriptioni.  We  now  relnrn  10  the  ball.  Window-wall,  IIS.  Gresk  tomb 
reUef.  Side-wall,  161.  Allic  tomb-relief;  IGS.  164.  Bnecblc  retiebi  I'M. 
Belief  with  alh-ibplei  of  Jupiter;  172,  Lid  of  narcophnpni  171.  Baioo- 
>fi4gus relief,  Endymion;  180,  Tornoot  i.winVut  lOfceW'.  lOT.  SarBopkafBa  ' 
'lief,   riDlage;    186.   Fight  belwaon  ttomana  ana  U».uU-,\^,  >SR.1tnma 
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portrait-busts ;  192.  Marcus  Aurelius  as  a  boy  wearing  the  eap  of  the  Salii ; 
*201.  Torso  of  Venus ;  219.  Flute-playing  Satyr ;  269,  276.  Greek  tomb-reliefs. 
—  In  the  centre,  ^210.  Apollo,  a  marble  cony  of  a  Greek  bronze  of  the 
5th  cent.  B.  G. }  below,  reliefs  of  Cupids  \  2^.  Attic  sepulchral  urn ;  237. 
Youthful  Hermes  (portrait  statue).  —  By  the  wall:  281.  Head  of  Aphro- 
dite; 287.  Homer;  309.  Greek  tomb-relief;  318.  Sarcophagus  relief,  Venus 
ani$.  Adonis ;  328.  Muse  as  Caryatide  \  333.  Lucius  Verus.  —  The  lower 
rooms  of  the  Accademia  contain  sculptures,  including  interesting  busts  in 
terracotta,  and  a  relief  with  two  portraits  from  a  chimney-piece. 

The  neighbouring  Museo  Patrio  contains  prehistoric  and  medi- 
aeval objects,  with  a  few  antiques. 

Near  the  Porta  Pusterla  is  8,  Sebastiano  (PI.  B,  4;  no  ad- 
mission), the  earliest  Renaissance  church  built  in  the  shape  of  a 
Greek  cross,  erected  in  1459  from  the  designs  ofLeon.Batt.  Albert!. 

Outside  the  gate  is  the  *Palazzo  del  T^  (PI.  A,  B,  5  *,  contracted 
from  Tajetto),  erected  by  Oiulio  Romano,  and  containing  his 
frescoes  and  grotesques,  specially  interesting  for  the  skill  with 
which  they  are  adapted  to  the  size,  shape,  and  purposes  of  the 

rooms  (fee  1  fr.).      . 

Antkchambeb,  to  the  right  of  the  entrance,  Sun  and  Moon.  1st  Room 
to  the  left,  the  favourite  Horses  uf  Duke  Frederick  Gonzaga.  —  2nd  Room, 
*Myth  of  Psyche  and  Bacchanalians  (the  latter  restored,  the  upper  paint- 
ings are  in  better  preservation).  Opposite  the  entrance,  Polyphemus.  — 
3&D  Room,  in  the  lower  ovals.  Fishing,  Market-place,  Gladiatorial  combats, 
etc  On  the  ceiling,  mythological  and  symbolical  subjects,  and  represent- 
ation  of  the  zodiac. — 4th Room,  Fall  of  Phaeton  and  many  smaller  pictures; 
also  imitations  of  ancient  busts.  Then  a  fine  open  ^'Loggia,  and  several 
rooms  with  beautiful  friezes  in  stucco  (Triumphal  procession  of  Emp. 
Sigismund,  and  Children)  by  Primaticcio;  next  the  8ala  de"  Oiganti,  ex- 
tolled by  Vasari,  with  walls  fantastically  adapted  to  the  painting,  which 
was  executed  chiefly  by  Rinaldo  Mantovano^  but  has  been  much  restored 
(representing  the  Fall  of  the  Giants,  figures  14  ft.  in  height).  Lastly  several 
Cabinets,  with  charming  Raphaelite  decoration,  and  an  oblong  bath-room 
with  shell-ornamentation. 

On  the  other  side  of  the  garden  is  the  Ca»ino  delta  Orotta,  with  its 
exquisite  little  rooms  and  its  grotto  encircling  a  small  garden. 

Oiulio  Romanovs  House,  and  the  Pal.  della  Oiustizia  built  by 
him,  with  its  colossal  Hermse,  are  No.  14,  Via  Carlo  Poma  (PI.  A,  B,4). 

From  Mantua  to  Cremona^  see  p.  180.  Tramways  to  Brescia  (p.  187), 
Asola,   Viadana  (p.  186),  and  0$tiglia. 

Fbom  Mantua  to  Monselice,  62 Va  M.,  railway  in  272-374  hrs.  (fares 
9  fr.  50,  6  fr.  65,  4  fr.  30  c).  At  (24  M.)  Cerea  we  join  the  Verona  and 
Bovigo  line  (p.  220),  which  we  follow  to  Legnago  (p.  220). 

3772 M.  Hontagnana  (Arena;  Trentino),  a  town  of  8200  inhab.,  the  well 
preserved  mediaeval  fortifications  of  which  with  its  pinnacled  walls  and 
towers  amply  repay  a  visit.  In  the  picturesque  Piazza  stands  the  Gothic 
Cathedral,  with  Renaissance  door  and  choir,  two  altar-pieces  by  Buon- 
consiglio  (1511  and  1513 ;  retouched),  etc.  The  neighbouring  Pal.  del  Mu- 
nicipio  is  ascribed  to  Sammicheli  and  contains  a  painting  by  Buonconsiglio 
in  the  large  hall  (spoiled  by  restoration).  Near  the  Porta  S.  Zeno  is  the  Pal. 
Pistmi,  containing  a  chapel  with  the  tomb  of  the  Venetian  admiral  Pisani. 

41  M.  Saletta;  45  M.  Ospedaletlo  Euganeo. 

il^/2  M.  Este  iCavallino ;  Albergo  Centrale,  R.  I-I72  fr.),  the   ancient 
AUite,  at  the  S.  foot  of  the  Euganean   bills,   contains  the  extensive,   but 
now  ruinous  ancestral  residence  of  the  House  of  Este  (p.  336),  a  spacious 
piazza  surrounded  with  arcades;    the  Porta  VeccMa  "?»\V\i  ^  ^\ciOiAw«««\ 
the  Museo  Civico  in   the  church  of  S.  Francesco  (coTi\.%.\uYii^  %es«t^  voXrx* 
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aline  Ramui  iDMriplloiu]|  the  IfuitB  £vfaiiio  FreUtnriai  IwiOi  i 
D|]eclian  of  ui  ti  qui  lies) ;  (he  CalkcJral,  at  elUplicm!  plan  wit 
hgir  (wilh  >  puiBtinfi  by  Tiepolti);  iDd  the  ehorch  Qf  S.  MarllKB,  wiin 
■■ning  IdWer.  The  (Sua  SmCfrHiH  (Tisilors  ring)  commB-nas  ■  Tiew  I 
le  Alps,  ind  in  clear  weather  of  the  Apcnninet.  —  From  Etta  to  Argu 
elrarta,  sec  p.  331. 

bJi/i  M.  MennlUi,  itntion  on  the  Psdua  snd  BoIoedi  lioe  (p.  S3]). 


The  train  otOssgb  the  Po  ioyond  (32  M.)  Borgoforte,  an  imimpor- 
Unt  pUce  dominated  by  an  old  castle,  the  foTtificstioiia  of  whloh 
were  blown  op  by  the  AusMiaiis  in  1866.  —  33Va  M.  PonU  di  Borgo- 
farlt;  34  M.  MoXUgslana.  —  37  M.  Suaara. 

Fjiom  8M2ABA  Tu  P.EMA,  37ijl M.,  rsilwij  in  l<k.2bn.  (fares  6  fr., 
ifi.  50,  3fr.  fiOe.).  The  ehief  au lion  i>  (HH.)  OuiLitiiLla  un.  J^imiTOni;, 
a  BmaU  town  near  the  Pa,  with  26U0  inbab.,  which  la  the  16th  cent,  gav* 

eillDct  in  ITUI.  In  the  marliet-plaes  ia  the  hnnae  Statue  ot'Ferdlnand  I. 
OoDugi  (d,  1557  at  BnusslB],  by  Z^one  £eoni.  Fram  Oaaslalla  (a  Rtaiti, 
lee  p.  320.  —  2T/iM.  iVTnn,  aee  p.  321. 

Froii  SD:cztBt  ID  FEEauA,  hi  a.,  raitwa;  in  i'Jr-Wi  hn.  The  oUel 
atalioD  is  (SO  H.)  .$<inn>d>.  -MM.  /'errors,  see  p.  33S. 

42  M.  Oomaga'Rtggiolo ;  461/2  M.  Solo-Notii  di  Uodena.  — 
bi  M.  Carpi  [Leone  d'  Oto,  in  the  market-placeX  ^  l^""  "i  6000 
tuhab.,  with  an  oM.Palace,  which  from  the  14th  cent.  w»s  the  re- 
sidenoe  of  the  Pio  family,  Alberto  Pio  (1475-1531],  a  pupil  of 
Aldns  Msnutiue  and  a  patron  of  Atiosto,  built  the  handsomePolaw 
Courf  [in  the  chapel  freacoei  by  Beriiaidino  Losco) ,  and  began 
the  Sew  Cathedral  iu  the  Piazza  after  plans  by  Baldacsare  Pemzzl 
(CB.  1514).  Ill  tho  interior,  to  the  left,  »  ChrJEt  by  Begarelli,  two 
statues  by  Proepero  Clemeiiti,  and  a  pnlpit  of  the  lltb  centnry. 
The  Loggia  on  the  other  side  of  the  Piazza,  thBColonnadei,  and  the 
fortiflcations  aUo  testify  to  the  taste  and  energy  of  thU  prince,  irho 
was  expelled  by  Charles  V.  in  152d.  A  street  leade  from  theLoggia 
to  the  Fraiiciscau  church  ofS.  NiccoCh,  founded  in  1493.  Behind  the 
palaea  is  the  eatly-Romanesque  Old  Cathedral  (^Chiesa  Sagra],  of 
which  the  choir  and  tower  alone  remain.  The  ancient  portal  has 
been  liiaeTted  in  the  facade  designed  by  Peruzzi. 

From  Carpi  lu  Correioio  oad  Reai/io,  Bee  p.  321. 

S8  M.  Soiiera;  61  M.  Villanooa.  —  63  M.  Mcdena  [p.  328). 

38.  From  Terona  to  Venice.  Vicenza. 

Tli/i  U,  RuLwii  in  lVi-4  hn.  (farea  13  fr.  15,  9  fr.  20, 6  fr.  BDc.  I  expreu 
11  tr.  iB,  10  fr.  IDc.).    Finest  viewB  generally  to  the  left. 

VtTona  (Porta  Vescovo) ,  see  p.  307.  The  line  traverses  \Tt 
extremely  fertile  district,  pl3.]iteil  with  vines,  mulborrlea,  and 
maize,  and  intecaected  with  ircigation-treDChes.  —  4M.  S.  MartlnB, 
with  the  handsome  Villa  Muieila,  amidst  cypieises;  Q'/^  M.  Vago- 
Zeaio.  —  The  mineral  sprlrigs  of  (71/2  M.)  CatdHro,  whloh  attrut 
Tisitora,  were  known  to  the  Bom<n».  Exonialon  to  (ha  Monti  LtuiKi, 
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We  next  pass  8oave,  once  belonging  to  the  Scaligers,  on  the  slope 
to  the  left ,  presenting  a  good  picture  of  a  mediffival  fortified  town. 

I2V2  M.  8,  Bonifacio  (p.  220).  On  a  hill  to  the  N.  is  Monte-- 
forte,  Arcole,  S^A  M.  to  the  S.,  was  the  scene  of  the  battles  of 
15-17th  Nov.,  1796,  between  the  Anstrians  ander  Alvlnczy  and 
the  French  under  Bonaparte,  Mass^na,  Augereau,  and  Lannes.  — 
16  M.  Lontgo  (steam-tramway  to  the  village,  4Y2  M.  to  the  S.E.,  see 
p.  220).  To  the  right  appear  the  Monti  Benci,  a  chain  of  volcanic 
hills,  with  large  quarries  worked  from  antiquity  to  the  present  day. 

—  20  M.  MontehelU)  Viceniino.  Beautiful  view  towards  the  moun- 
tains (left).  The  handsome  chateau  belongs  to  Count  Arrighi.  To 
the  left,  on  the  hill,  the  ruined  castle  of  Montecchio  (p.  230) ;  then 
(26  M.)  Tavemelle  (steam- tramway  to  Valdagno  and  to  Arzignano^ 
see  p.  230). 

30  M.  Vicenia.  —  Hotels.  *Boha,  Gorso  Principe  Umberto,  near  the 
Porta  Gastello,  with  trattoria  and  small  garden,  B. ,  L.,  &  A.  from  2,  omn.  V2  fi** 

—  Trb  Gakofani,  well  spoken  of;  •Gkan  Pabigi,  R.  A  A.  I'/a,  omn.  V2  fr^ 
both  in  the  Via  delle  Due  Buote,  a  side-street  of  the  Corso ;  Gavalletto, 
Piazza  delle  Biade;  Quattro  Pellegrini,    Gorso  Principe  Umberto. 

Cafes.    Nazionale^  in  the  Gorso ;  Qaribaldi^  Piazza  de'  Signori. 

Cab  from  station  to  town  75  c. ;  first  hr.  l>/2,  each  additional  hr.  lV4fr. 

Vicenza  (105  ft.),  the  ancient  Vicetia,  capital  of  a  province  and 
see  of  a  bishop,  with  24,300  inhab.,  lies  at  the  N.  base  of  the  Monti 
Berici  (see  above),  on  both  sides  of  the  Bacchiglione,  at  its  con- 
fluence with  the  Retrone,  Although  closely  built,  the  town  possesses 
many  interesting  palaces,  to  which,  with  the  picturesque  environs, 

a  short  visit  may  profitably  be  devoted. 

Vicenza,  like  most  of  the  larger  towns  of  N.  Italy,  boasted  in  the  i5th 
cent,  of  a  School  of  Painting,  which,  though  it  was  strongly  influenced 
by  Hantegna  (born  here  in  1431,  but  active  in  Padua  and  Mantua  alone), 
and  never  produced  masters  of  tlie  highest  rank,  yielded  results  of  consider- 
able importance.  The  earliest  master  of  note  was  CHovanni  Sperama^  who, 
however,  was  soon  surpassed  by  Bartolommeo  Montagna  (1450-1523).  The 
gallery  and  the  churches  (Cathedral,  S.  Corona,  S.  Lorenzo)  of  Vicenza 
contain  works  by  the  latter,  and  he  is  represented  at  Padua  and  Verona 
also.  His  compositions  are  strongly  realistic,  and  he  shows  a  predilection 
for  muscular  figures,  and  for  colouring  of  a  rich  brownish  tint.  His  drap- 
ery is  ungraceful,  but,  like  that  of  Diirer,  boldly  defined.  His  son,  Bene- 
detto Montagna^  was  unimportant,  but  his  contemporary  Oiovanni  Buoncon* 
tigliOj  surnamed  Mareecalco  (d.  1530),  resembling  the  Venetians  both  in 
conception  and  colouring,  has  produced  some  pleasing  works  {e,g,  the  Pieta 
in  the  Museum,  p.  229,  and  the  Madonna  at  S.  Bocco,  p.  230^.  In  the  16th 
cent.  Vicenza  lost  its  importance  as  a  school  of  painting,  but  attained  a  high 
reputation  in  the  province  of  Architecture,  having  given  birth  to  Andrea 
Palladia  (1518-80),  the  last  great  architect  of  the  Benaissance,  the  chief 
sphere  of  whose  operations  was  his  native  town.  By  his  study  of  the  antique 
in  Bome  he  was  enabled  to  effect  a  revival  of  what  may  be  termed  the  ancient 
language  of  forms,  and  he  made  it  his  endeavour  to  exhibit  in  his  buildings 
the  organic  connection  between  the  different  members.  The  chief  character* 
istic  of  his  school  consists  in  a  studious  adherence  to  impressive  simplicity 
of  form,  and  a  very  sparing  indulgence  in  the  lavish  enrichments  in  which 
the  early-Benaissance  was  too  apt  to  revel.  His  finest  churches  are  at 
Venice ,  but  his  most  numerous  palaces  are  at  Vlcftto.^.^  \»  n^\s\.Os\.  "Ctt«^ 
impart  a  uniform  and  handsome  appearance. 
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Wo  entcir  the  town  by  the  W,  gate,  Porta  del  Catitllo  [PI.  B,  3), 
near  which  lisee  a  manument  to  Gailbaldi  by  Ferrari,  erooted 
in  1887.  On  the  left  ice  tha  Falaxio  Banini  [fomiBrly  Time),  by 
MBToantonio  Tiene,  and  the  Palamo  Muitanj  to  the  right,  iti  the 
S.W.  angle  of  the  Razia  Caetello,  is  the  Caia  del  Diavoio  (Fid. 
Giuiio  -  FoTlo) ,  H.  large  unfinished  palace  by  Palladio ,  with  two 
stories  anlted  by  a  ronofGortnthianGatumne  with  s  rich  cornioe. — 
We  follow  the  long  CoEflo  Pbibcipb  DnEEttTO.  Ou  the  left  is  the 
new  ohurch  of  £.  fifippo  A'eril^PL.  B,  3j,  oppoelle  which  is  thePufotia 
Loaehi,  with  a  Bearing  of  the  Cross  desciibed  as  an  early  work  of 
Uiorglone  [fee  '/a  ^0-  —  '-fiiB  nast  croBs-etroet  on  the  right  leads 
to  theOiLDmo(Pl.  B,  3),  Mneistiag  of  a  broad  and  low  nave  with  wide 
vaolted  arcbee,  tlde-chapels  in  place  of  aisles,  a  choir  much  raised 
snd  covered  with  a  dome,  and  a  crypt  below  it.  In  the  4th  ch&pel 
to  the  left  ia  a  Hidonna  by  Barf.  Moniagna,  in  an  old  frame;  In  th« 
5th  to  the  right  is  a  Death  of  tbe  Virgiu  by  Lor.  Vtntilana  (1366). 
—  To  the  right  in  the  piaiza  is  the  Veacavado,  Or  episcopal  palace, 
a  handsome  Renaissance  building  (1043),  the  court  of  which  to  the 
right  eontaina  an  elegant  little  early-Re oaigeance  arcade  [1184).  The 
pia^tza  is  embellished  with  a  51(iluc  o^  Victor  EmmanaeiII.,bjBeu- 
Tenutl,  arocted  in  1380, 

We  may  proreed  hence  direst  by  the  Via  Qarlbaldl,  or  we  may 
continuB  to  follow  the  Corso  (where  No.  2140  On  the  right,  PaL 
TrUslno,  now  Porlo,  by  ScamozzI,  1688,  deserves  notice^,  and  go 
through  the  Via  del  Monte,  to  the  right  [opposite  which  is  the  Via 
Porti  with  numerous  palaces),  to  the  haudEOme  Piazza,  db'  StOKOBi, 
with  two  columns  of  the  Venetian  period.  Here  rises  the  **fiasilifiB 
Folladiana  [Fl.  C,  2,  3),  with  its  grand  coloiinadca  in  two  stories, 
the  lower  Doric,  the  upper  Ionic,  surrounding  the  Palaao  rfelia 
fiapjone  [town-hall),  an  earlier  building  in  Che  pointed  style.  IThese 
oolounades,  begnn  in  1^)49,  are  one  of  Palladia's  eariieat  works. 
On  the  first  floor  is  a  large  hall  with  a  finely  vaulted  wooden  roof  (not 
always  open).  The  slender  red  tower  is  265  ft.  in  height.  Adjacent 
Is  the  Tribunalt.  —  Opposite  the  Basilica  is  the  JIfunieipio,  formerly 
PalaziO  del  Capitmio,  also  by  Palladia  (1671),  adjoining  whiah  is 
the  Monte  dl  Plelh  (16^3  and  1620).  —  By  the  Baailiea  rise«  a 
Statue  of  Palladia  In  marble,  by  Oajami  [1869). 

We  return  to  the  Corso,  In  which,  to  the  left,  is  the  Pal.  SMo, 
Gothic,  with  Renaissance  portal.  —  On  the  left,  at  the  E-  and  of 
the  Oorso,  is  the  Casa  dl  Palladio,  with  facade  once  painted.  We 
neit  reach,  on  the  right,  in  the  Piazza  Vittorio  Emannele,  the  — 

•Hdbbo  CiTioD  [PI.  G,  2),  established  in  the  PaL  ChierleaU,  one 
of  Palladio'B  finest  edifiees,  seriously  Injured  in  1848,  but  cettored 
in  1856  (open  daily  11-2,  free;  9-11  and  2-4,  fee  'h-i  d.'). 
Ufpue  Fluok  cgntainB  tliE  Tinaoatfrca.  Ante-cliambeT;  1.  Titpoto,  Xadoviai 
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and  bronzes,  mediffival  coins,  etc.  —  Room  I :  (right)  17.  CHgnaroliy  Madonna 
and  Child  worshipped  by  saints ;  *6.  Van  Dyck^  The  four  ages.  —  Boom  II. 
Entrance-wall,  38.  Titian^  Resurrection  of  Christ:  opposite,  10.  Qirol, 
Moeetto,  Madonna;  12.  Paolo  Veronese,  Madonna  and  two  saints  (injured). 

—  Boom  III.  Entrance-wall,  Antonello  da  Messina^  16.  Portrait  (copy),  17. 
Ecce  Homo ;  22.  School  of  Perugino,  Marriage  of  the  Virgin ;  20.  Marco  Pal- 
mezzano,  Fieik ;  18.  Cima  da  Conegliano,  Madonna  in  an  arbour,  the  earliest 
signed  work  of  this  master  (1489,  tempera)  \  beside  the  window,  10.  Bpztm' 
tine  (attributed  to  St.  Luke  by  an  inscription),  Madonna  and  Child)  31. 
Aniberger  (or  Memtingf\  Portrait;  3.  MemlingiT),  Crucifixion,  with  saints 
and  monks ;  opposite  the  window,  28.  Paolo  da  Venezia^  Altar-piece  (1333). 

—  Boom  IV  contains  the  chief  works  of  the  Vicenza  School.  Montagna, 
*%  Madonna  and  four  saints,  with  predella;  3.  Adoration  of  the  Child, 
both  early  works,  in  tempera;  5,  6.  Madonnas;  8.  Presentation  in  the 
Temple;  17.  Madonna  between  SS.  Onuphrius  and  John  the  Baptist.  Buon- 
eonsigliOy  21.  St.  Catharine,  ^22.  Pieta,  an  early  work  in  tempera,  very 
impressive;  23.  Sperama,  SS.  Jerome  and  Thomas  worshipping  the  Virgin; 
24.  JPbgolino,  Adoration  of  the  Magi  (much  damaged).  —  V.  Boom.  Portraits. 

—  The  following  rooms  contain  engravings ;  in  the  last  but  one,  fine  glass 
from  Murano;  in  the  last,  drawings  and  manuscripts  of  Palladio.  —  On 
the  other  side  of  the  ante-room  are  rooms  with  inferior  pictures ;  one  of 
them  (usually  closed)  contains  water-colours  by  Tito  Perlotto  (d.  1858),  of 
Vicenza.  —  The  Natural  Histoby  Collection  contains  valuable  fossils: 
a  fish,  a  palm,  a  crocodile,  etc.,  most  of  them  found  near  Vicenza. 

In  tbe  vicinity  is  the  *Teatro  Olimpico  (PI.  0,  2 ;  custodian  to 
the  left,  behind  the  theatre,  Leva  degli  Angeli,  No.  987;  fee  V2  ^0* 
designed  by  Palladio  y  completed  in  1584,  after  his  death,  and 
inaugurated  by  the  performance  of  the  '(Edipus  Tyrannus'  of 
Sophocles.  Palladio  adhered  generally  to  the  precepts  of  Vitruvius 
as  to  the  construction  of  ancient  theatres ,  but  the  building  Is  far 
from  being  a  mere  Imitation.  The  perspective  of  the  stage  is 
curloAsly  deceptive.  The  orchestra  in  front  of  it  is  5  ft.  below  the 
seats  of  the  audience. 

Returning  to  the  Corso ,  we  follow  the  first  cross-street  on  the 

right  to  the  Dominican  church  of  Santa  Corona  (PI.  0,  2),  a  Gothic 

brick  edifice  with  a  plain  Lombardic  facade. 

Entrance-wall:  fresco  by  Speranza,  Madonna  and  donor;  2nd  altar  on 
the  left.  Five  saints  by  Bart.  Montagna,  beside  it,  Angels  by  Sperama^ 
frescoes;  3rd  altar  on  the  left,  S.  Antonio  giving  alms,  by  Leandro  Basaano^; 
4th  altar.  Madonna  of  the  14th  cent.,  with  angels  by  Fogolino  (ca.  1530) ;  5th 
altar,  ^Baptism  of  Christ  by  Giovanni  Bellini,  in  a  fine  frame,  a  late  work 
(about  1510).  Chapel  to  the  right  of  the  choir,  two  fine  Gothic  mural  mon- 
uments (15th  cent.). 

A  Street  opposite,  a  little  to  the  right,  leads  to  Santo  Stefano 
(PL  0,  2);  in  the  left  transept,  *Palma  VecchiOy  Madonna  with 
St.  Lucia  and  George,  an  admirable  example  of  his  middle  period. 

Opposite,  at  the  corner  to  the  left,  stands  the  Pal.  TienCj 
the  front  designed  by  Palladio,  the  back  part  (Banca  Popolarejj 
facing  the  Via  Porti,  being  an  early-Renaissance  structure.  Oppo- 
site to  it  rises  the  imposing  Palazzo  Porto-Babbaeano  (PI.  0,  2), 
by  Palladio  (1570),  and  farther  on,  to  the  left,  is  the  Gtothic  Pal. 
Porto- Colleoni  (PL  0,  2),  with  a  handsome  vestl\ixsi'^.  ^^•cww'^ksns^ 
our  steps  to  the  Corso,  we  turn  to  the  T\gbLt\tvlo\\ife'S\"a.^.\js^^^i*^> 
in  which  stands  the  Palazzo  Valmauatso  y?\.  'ft,  "i^^,  Vj  PaUa^Vo 


From  Verona 

At  the  end  o(  this  Btreet  is  tlie  fiiie  Oothle  clmreli  of  8.  lorenio 
(PI.  B,  2),  conUining  the  tom"b  of  Barf.  Montagna  fp.  257),  who 
painted  the  altar-piece  on  tha  3rd  altar  to  the  right  (SS.  Lorenzo 
and  Vlncenzoy  In  the  cliapel  to  the  left  of  the  choii  ue  good, 
tboaeh  aadly  damaged,  froBi-oea. 

-     ■-     —         ■     --     * ■-  "    ■- ■■"■     •    "■    -  ■"-  a  Mgh-altar- 

The  route  to  the  pilgrim age-chnrnh  of  Mndonna  del  Monte  on 
Month  Bebico  is  either  through  the  Porta  1^.  Giueeppo  (before 
P»B>ing  throngh  which  we  observe  the  Ponte  S.  Miehele,  PI.  0,  3, 
crossing  the  Rettone,  by  Palladio");  or  to  Che  right  from  the  railway 
station,  past  Villa  Arrlgoni  [PI.  C,  4)  and  across  the  railway,  to  the 
arcade  leading  to  the  cbnrcb.  Thia  passage,  which  rests  on  160 
pUUrs,  and  is  71B  yds.  long,  was  sharply  eontested  !n  1848  by 
Italian  irregnlai  troops,  who  had  fortified  the  bill  with  its  tUIos, 
and  the  Austrians.  At  the  cross-roads  (PI.  E,  6)  a  tine  *View  Is 
obtained  of  tbe  town  and  the  Venetian  Alps.  The  church  ofMadonna 
del  Honte  (PI.  C,  61,  a  little  farther  np,  la  In  the  form  of  a  Greek 
cross  with  a  dome.  The  present  left  transept  was  the  original  ohoroh 
(1428);  gverthealtarto  the  right  of  the  high-alUr:  'Bart.  Montagna, 
Mourning  over  the  body  of  Christ  (1500).  The  old  refectory  of  the 
monastery  (shown  by  the  sacristan)  contains  the  Banqnet  of  Gregory 
the  Great  by  P.  Veroneit  (1S72),  torn  to  pieces  in  1848,  but 
restored  with  the  aid  of  the  copy  in  the  Pinacotcca.  Behind  the 
church  is  a  monument  to  those  who  fell  here  in  1848;  to  th^rlght 
of  It  is  II  Qcnio  deW  Imurretiont,  a  atatne  dedicated  to  them  by 
the  mnnicipio  of  Vlcenia,  Adjacent  is  the  'Trattaria  delBtlveden 
(R.  2  fr.). 

From  the  aboie 'mentioned  orosa-roids  a  read  leads  to  the  E. 
along  the  hill  [comp.  PI.  C,  D,  5),  from  which  s  (2  mln.)  (Dot-  | 
path  diverges  to  the  right,  passing  the  Villa  Fognczaro  and  the  VlUa 
Valmarana  (with  frescoes  by  Tiepolo),  to  the  famous,  bnt  now 
dilapidated  llotonda,  or  Villa  RotondaPalladiana  (PI.  D,  5),  which 
lies  10  mfn.  farther  on,  at  the  E.  base  of  Monte  Berico.  It  is  a 
sqoare  building  with  Ionic  colonnadea  SBrmonntcd  with  pediments. 
In  the  centre  is  a  circular  domed  hall,  Tisltors  are  generally  ad- 
mitted (eicept  on  Son.)  by  the  door  of  tbe  fann,  to  the  right  of  the 
main  entrance  (knock  ;  fee  '/a  f'O'  —  The  return  may  be  made  by 
the  highroad  or  (preferably)  by  the  same  way  as  the  arrival. 

The  Cimllwo,  to  the  N.E.  of  the  town  (through  the  Boigo  Scroila, 
PI.  D,  1),  contains  the  tomb  of  Palladio  (d.  1580). 

Fbou  ViaEBZi  70  StcoABO,  71  H.  steam  Tramway  to  VaJlagno,  39 IL, 
In  3hrs.  (ftrei  S  fr.  W,  1  ft.  20  c),  jtirtlng  Denr  Ibe  railway-MalloB. 
Principal  (tatiooB  0  M.  Tavtnulle  (p.  WI),  T  M.  Jfim(«rfio  MatiHert  (Alb. 
Jiiua  d'l>ro),  with  BSOOlnbab.  and  Ihc  inpoKlng  Tllla  OurdflJina  (frw«« 
hfTlepoloi  (olJiarieht),con)man4»iHvj  WnTaint&WKnes^SM.  «.  VttaU, 
whsace  a  branoli-Une  loei  to  Ai-aljiKiiw  l,YVIi1L,\n  \>\*\«.V  'Snfc.lU- 
tlofBO  (S70 ft. )  Ja.  4lpO,  K noill  lowo  wVfliWfiWiu.'o'ttiiv\»,— waq  m*ft 
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thence  (7H.)  carr.  in2V4hT8.)  to  the  chalybeate  Baths  of  BecoaTo(6'<of- 
getti^  Reale  StabiUmento^  at  the  springs;  EuropOy  Trettenero^  Tr»  Corone* 
Rctnay  Oenova^  MaUamo^  etc.,  in  the  village),  visited  annually  by  7-8000 
persons.  Beautiful  excursions.  The  Yicentine  section  of  the  Italian 
Alpine  Club  has  published  a  ^Guida  Alpina  di  Becoaro'  and  has  established 
a  station  for  guides  here. 

A  Bauwat  (20  M.,  in  1  hr.  -,  fares  3  fr.  S5,  2  fr.  40,  1  fr.  50  c.)  runs 
from  Vicenza  to  the  N.  by  (8  M.)  DuevilU  and  (14  M.)  Thiene  (Alb.  della 
Luna),  with  a  chateau  containing  frescoes  by  P.  Veronese^  to  Bchio  (666  ft. ; 
Croee  d'Oro^  Stella  d^Oro)^  a  town  wih  7400  inhab.  and  extensive  wool 
factories.  The  largest  of  these  belongs  to  Sign.  A.  Rossi,  who  has  founded 
a  workmen^s  colony,  rebuilt  the  church  of  S.  Antonio  Abbate^  and  erected 
the  statue  of  a  Weaver  (by  Honteverde).  The  cathedral  of  S»  Pietro  is 
of  the  18th  century.  The  cemetery  is  worthy  of  a  visit.  Schio  is  a  good 
starting-point  for  excursions.  —  From  Schio  a  steam-tramway  runs  N.  to 
(12  H.)  Arsiero  (1166  ft. ;  Alb  Bortolan),  the  chief  place  in  the  Vol  tPAsUco 
(road  from  Arsiero  via  Caldoneuzo  to  Pergine  and  Levico,  see  p.  18);  an- 
other to  the  W.  to  (3  M.)  TotTebelvidnOy  whence  a  good  road  ascends  the 
valley  of  the  Leogra  to  the  Passo  del  Pian  della  Fugasza  (3820  ft.),  the 
boundary  between  Italy  and  Tyrol,  and  then  descends  the  valley  of  the 
Leno  to  Rovereto  (26  M.  from  Torre;  p.  19). 

From  Vicenza  to  Treviso^  see  p.  240. 


Between  Vicenza  and  Padua  are  (34Y2  M.)  Lerino  and  (40  M.) 
Poiana  di  Oranfion,   To  the  S.,  the  Monti  Euganei  (p.  333). 

49  M.  Padua,  see  below.  From  Padua  to  Venice  via  Fusina, 
see  p.  240. 

To  the  left,  as  the  train  proceeds,  are  seen  the  distant  Venetian 
Alps.  At  C52V2  M.)  Ponte  diBrenta  we  cross  the  Brenta.  —  5872  M. 
Dolo  (p.  240).  —  Near  (61  M.)  Marano  an  arm  of  tlie  Brenta  is 
crossed. 

66  M.  Hestre  (Railway  Restaurant),  a  town  with  4500  inhab. , 
is  the  junction  for  the  lines  vi^  Treviso  and  Udine  to  Pontehha  and 
Vienna  (R.  6)  and  to  Gorizia  and  Trieste  (R.  43  a),  for  the  new 
line  t1&  Portogroaro  and  Monfalcone  to  Trieste  (R.  43  b),  for  the 
Venice -Portogruaro-Casarsa-Gemona  line  (p.  22;  opened  at  pre- 
sent to  Spilimbergo),  and  for  the  steam-tramway  to  (3^2  M.)  Mai- 
eontefvla  (p.  240).  —  Venice,  rising  from  the  sea,  now  comes  into 
view.  The  train  passes  Fort  Malghera  on  the  left,  and  reaches  the 
Bbidge  (222  arches  of  30  ft.  span;  length  2^3  M.)  by  which  the 
train  crosses  the  Lagune  in  8  minutes. 

71 V2  M.  Venice,  see  p.  242. 

40.    Fadaa. 

Bailway  Stations.  1.  Principal  Station  (PI.  D,  1),  outside  the  Porta 
Codalunga,  for  the  Verona- Venice  (R.  39),  Padua-Barsano  (R.  41),  and 
Venice- Bol'^gna  (R.  49)  routes.  —  2.  Stazione  S.  Sofia  (PI.  E,  3),  for  the 
Iine9  to  Fusina  and  Venice  (p.  240),  to  Padua  and  Piuve,  and  to  Padua, 
Gonselve,  and  Bagnoli. 

Hotels.  Fanti  Stella  d'Oro  (PL  a^  D,  3),  Piazza  Garibaldi,  R.,  L.,  & 
A.  3-4,  B.  IVa,   d<j.  3,  D.  4,  omn.  1  fr.-.   Crock  d'Oko  (PI.  b;  D,  4),  Piazza 
Cavonr,   E.,  L.,  &  A.  5,  omn.  '/«  ^r.  •,   each  wilii  goo4.  Vc^VVwVfc^.  —    KN&'i 
several  modeat  inns,  some  of  them  without  cuiaixve  V^^^^^  ^-MtiS!  ^^\Q^'W2A.■^■^^ 
AquzLA  Neiu  (Ph  Ci  P,  4),  Piasza   Cftvour-,  D\jiit  G^ooi  ^M^^^^-k  ^^^^"^ 


wtil  ipoben  of;  Soli 
nuT  tbe  tlntloD. 
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fl.  AntoBlo,  K,  iVi 
m.  C,  D,  3)1  8p«ha 

O&rii.  •Piirocehi  (PI-  C.Pi  k,  4|,  oppodiia  me  uniyBrairy,  nn  im. 
poiiDg  edlflce  wltta  marbJe  b&llii  and  colnmna  i  foria,  oupoaite  Pedioeohl'Bi 
ruioria,  Plftim  Units  d'luaiB.  —  S«>t«nuiti  it  l^e  bolels  (lee  p.  231)| 
SruparaUo,  in  the  Via  S.  Cnni1sn»,  ncsr  Ihe  t>ii>i»dBlleErbc(FI.  0,D,4)| 
iSIaN  CniH,  Tin  Uuglon  703.  —  Wisi;  nl  0«a-rma'i,  at  the  eorner  of  Ilia 
nam  OailbiJdi  (Pi.  D,  9). 
I  Oabi.    ^Br^ti^hmnt'  witb  one  borHS  :  to  or  from  tbe  station  1  fr.,  laff- 

Igage  40  c,  I  br.  IVi  fr.,   eacb  additional  hoar  1  (r.,   drive  in  tHe  Uwn 
Tramway  from  the  main  station  Ibrongb  tbe  principal  itreetsloB.Orooe 
[10  c.)   —  OiiBiBus  from  tbe  main  lUllon  to  tbe  Plana  Cayf—  ■"■   "    " 
Bookieller.  Libnria  all'  CJotirersilit,  in  tbe  Univeriitv  (p. 
Offlee  n-sr  tbe  Pinna  Cwoiir  [PI.  D,  1). 
I  OUsf  Attractiona  (li/i  da;),     lit  Day.    Horning:  JHaaa  itlFivlH  and 

'  Piaita  Mk  Srbt,  witb   tbe  SaSoM  (p.  QS3);    Plaiia  Helf  t!«Ui  d-llaUa 

(p.  338)1  J-iaiia  delSauU.  wllb  lbs  fborcli  of  Simr  AtlMlo  (p.  SW)i  Mum 
(XvicB  (p.  536)  Aflernoon!  Scmla  dil  Banm  (p.  338);  Cappella  San  aiargia 
(p.  Saa)i  BManit  Oardn  [p.  387);  Sania  OiuMm  (p.  ifflS).  -  2Bd  Day.  Jf( 
dmaa  drfr  Jt-bw  (p.  339);  Er^mtlaM  (p. 233). 

Pndua  (40  ft,),  Ital.  Padova,  Lst.  Falavivm,  the  capiul  of 
proTinoo  and  see  of  a  bishop,  with  47,300  inhab..  Ilea  on  tbe  Bae- 
ehiglioTU,  nhlcb  Bovra  throogb  it  in  eeTer&l  hranehea.  Il»  tortDou 
strsots  are  gmierally  fla.nked  with  low  and  narrow  'Portief 
cades,  bot  the  chief  thoroughfares  have  recently  been  widened  b; 
the  removal  of  the  portlei.  The  outer  quarters  conalat  largely  of 
gardens.  Sorae  of  the  numerous  bridges  over  the  different  arms  of 
the  li^er  date  from  the  Roman  period. 
'  Padua  truiea  lis  origin  to  Aalfnor,  Ibe  nytlilcal  King  of  Troy,  brolliBr 

of  Priam,  and  under  AuBuatui  w>a  ISe  weallhieBt  town  In  Upper  IliJy, 
411  the  antienl  monuments  were  afterwards  destroyed  during  Ibe  immi- 
gration of  the  barbarian  hordes.     In  the  middle  ages  tbe  town  aided  with 

I  and  the  republic  of  Veniee^nd  Lt  len^h  snecambed  in  1409,  when  Padnk 


abnadant  occupilioQ  bore.  The  natixe  artlils  were  inlroduead 
liqn  by  the  classical  achnlars;  aud- tbe  aehoDi  of  wlfonndcd  hen  .  . 
clone  in  ihe  Brathalf  of  ilini51h  cant,  exhihlls  a  peculiar  doclrtunfretliarmler, 
SquarcionB,  though  not  a  professional  arliat,  made  a  valuabio  coiloeHon  a( 
works  of  art  aoring  his  travels,  and  employed  yonng  artists  to  make  dmw- 
■  ■       —  .     -  -   -  ■  ,r  was  jBdrm  JViw 


Ug»a  (p.^  fflai,  and  the  achool^BiatBrlallj 

E 


ityle  peculiar    to   Iho  Padoan  piclnres  is  nerhapB  due    lo  the 
training  of  tbe  artists  and  to  the  severe,  Albrecht-Dfirei^Ilhe  rlia« 
Hanlegni.     A  disiin|ulEl>ine  charecterlslic    of  (ha  scbODl  ij  III 


From  the  Main  Railway  Slatim  (F1.  D,  1)  we  follow  the  t 
wax-hae  lirough  the  former  Porta  Codalvnga  and  across  the  piaiut 
of  Ibat  name  fPl.  C,  2)  to  t\ie  Vxtxik  n^i.  Cfcui»Ts«,  In  the  mlddla 
of  which   rises  a  monumclil  to  Petrarch,  omWKi.  Vj  *ia  Vs-stv.  >«. 
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18th  June,  1874,  the  500th  anniyersary  of  his  death.  —  On  the  N. 
side  of  the  piazza  stand  the  small,  aisleless  Church  of  i  Carmini  and 
the  Souola  del  Carmine  (PI.  0,2;  now  a  baptistery;  sacristan  in  the 
cloisters),  with  sadly-damaged  frescoes  from  the  lives  of  Ohrist  and 
St.  Joachim,  Anna,  and  Mary. 

Left  of  the  altar:  attributed  to  Titian.  Meeting  of  Joachim  and  Anna, 
executed  before  the  frescoes  in  the  Scuola  del  Santo  (p.  236  \  badly  ii^ared)  ; 
Oirolamo  da  Santa  Croee^  Birth  of  Mary,  Presentation  in  the  Temple,  Purifi- 
cation, and  Sposalizio;  on  the  end-wall,  Dom.  Campagnola^  Bir^  of  Christ 
and  Adoration  of  the  Magi^  the  others  by  inferior  masters.  Altar-piece, 
^Madonna  and  Child  in  an  attitude  of  benediction,  by  Palma  Vecehio  (?). 

Near  the  Piazza  del  Carmine  are  the  Ponte  Molino  (PI.  0,  3) 
and  a  ToweVy  bearing  the  (modem")  inscription,  *mesto  avanzo  di  ne- 
fanda  tirannia:  Ezzelino  eresse  1250',  which  recalls  the  tyranny  of 
Ezzellno  da  Romano  (p.  208).  From  the  bridge  the  Via  Maggiore 
leads  direct  to  the  Piazza  delV  Unitd,  d'ltalia  and  the  Cathedral 
(p.  234). 

In  the  meantime  we  follow  the  tramway  to  the  left,  traversing 
the  Via  S.  Fermo  and  the  Via  S.  Matteo,  from  the  latter  of  which 
a  side-street  leads  to  the  left  to  the  Madonna  delV  Arena  and  the 
Eremitani  (p.  238).  The  Via  S.  Matteo  brings  ns  to  the  Piazza 
uA&iBALDi  (Pl.  t),  3)  and  the  Piazza  Cavotjb  (PI.  D,4),  which,  with 
the  neighbouring  Via  dei  Servi  (PI.  D,  0,  4,  6),  now  form  the  chief 
centre  of  life  and  business. 

In  the  Via  dei  Servi,  to  the  left,  stands  the  UniTersity  (PI.  D,  4; 
about  1300  students),  occupying  a  building  called  *Il  Bh\  from  a 
tavern  with  the  sign  of  the  ox  which  once  existed  in  the  vicinity. 
In  the  handsome  colonnades  in  the  court,  erected  in  1552  by  Jac, 
Sansovino,  are  numerous  names  and  armorial  bearings  of  distin- 
guished ^cives  academicV. 

Opposite  are  two  streets  leading  to  the  W.  to  the  Piazza  dei 
Fbutti  and  the  Piazza  dellb  Ebbs.  On  the  N.  side  of  the  latter 
is  the  Palazzo  del  Municipio  (PI.  C,D,  4),  of  the  16th  cent.,  and  on 
the  S.  side  the  modern  Palazzo  delle  Debite.  Between  the  two  Piazzas 
rises  the  Palazzo  della  Ragione  (PI.  0,  4),  briefly  called  the  Salone, 
a  ^  Juris  Basilica^  as  the  inscription  records,  erected  in  1172-1219. 
The  logge  (containing  Roman  inscriptions  and  other  antiquities) 
were  added  in  1306.  The  name  *Salone'  it  derives  from  its  great 
Hall  with  vaulted  wooden  ceiling,  formed  in  1420,  91  yds.  in  length, 
30  yds.  in  breadth,  and  78  ft.  in  height. 

At  the  entrance  (Via  del  Municipio  1,  by  the  iron  gate;  fee  V« ''O 
are  two  colossal  Egyptian  statues  of  Neith,  brought  to  Padua  by  the  Italian 
Egyptologist  Belzoni.  The  Great  Hall  contains  a  wooden  model  of  Dona- 
tellers  horse  in  the  monument  of  Oattamelata  (copied  from  the  ancient 
horses  of  St.  Mark'^s  at  Venice,  p.  256).  Behind  the  horse  is  the  tombstone 
of  T.  Livius  Halys,  a  freedman  of  the  family  of  the  historian  Livy,  who 
is  believed  to  have  been  born  at  Abano  (p.  833).  The  walls  are  adorned 
with  300  frescoes,  painted  after  1420  by  Qiov.  Miretto  and  others  (much 
retouched),  representing  the  influence  of  the  con8\.eWaA.\ow%wv^>2^^^^'*j6S!rcA 
on  mankind. 

Adjacent,  in  the  Pulzzjl  dell'  TJnitI  ^'Itkiak  ^^YB^«t^^  'P  •  ^^ 
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Signori ;  PI.  C,  4),  risee  the  loggia  del  ConiiElio,  by  Bingio  Rouetti, 
a  fine  earty-Brnaissance  work,  conslsliiig  (if  an  opt^n  aresde  ibore  a. 
'broad  flight  of  step*',  uid  containing  a  Etatae  of  Victor  Eaunsnael  U. 
by  Tabneehi.  In  front  of  it  stands  an  ancient  Column  vitb  the  Lion 
of  St.  Mart.  At  the  end  of  the  piazia  is  tho  Pal.  del  Capitano,  with 
a  clonk'tovier,  oncp  tbe  seat  of  the  Venetian  governor,  witb  a  portal 
by  FaiconeUo.   Behind  is  the  University  Library. 

The  C&thedrol  [PI.  B,  i),  ^ith  a  plain  fsfade ,  waB  built  by 
Righelln  and  Delli  Valle  about  1550,  In  tbe  late-Benalseanee  Etyle. 
Tho  Trtaiury  (Taoro)  contains  miniatnreo  of  the  l'2-15th  centories 
and  handsome  eccleeisstical  Tsseels.  Adjoining  the,  cathedral  on 
the  N.  is  the  BaptUUry  fPl.  B.  C,  4),  an  elegant  brick  BtroMnre  ot 
tbe  13th  cent.,  adorned  with  frescoes  of  1380,  ascribed  to  Oluito 
Padovano  (opened  by  tlie  eacristsnl.  —  In  (be  adjacent  EpisooPiii 
PiluiCE  il  a  hall  with  portraits  o(  the  arnhb! shops ,  painted  In 
fresco  by  Moniagnana,  including  a  portrait  of  Petrarch.  The  Testl- 
bnle  and  the  adjacent  librsry  of  the  Cathedral  Chapter  each  contain 
an  interesting  painting  by  Semiiernln  of  Venice  (^1367). 


From  the  Via  del  Servl  (p.  333)  a  side-etroet,  skirting  tbe  S.  sids 
of  the  nnlversity,  leads  to  the  Ponte  8.  Lorento  fPI.  D,  4),  No.  3369 
in  whichi9DanIe'<flouse(comp.  p.239).  In  front  of  itis  a  medlairal 
aarcophagiiB,  said  to  contain  the  bones  of  the  Trojan  Anlenor,  vho, 
aocording  to  Virgil,  wae  the  founder  of  Padua. 

A  tev  paces  farther  on  (jlnger-post,  'al  Santo')  Is  the  Selolato 
del  Santo,  leading  to  the  right  direct  to  the  Piazza  shl  Sabto 
(PI.  D,  6). 

•Bant"  Antonio  (PI .  D,  E,  5"),  the  sepnkhral  ohnrch  of  St.  Anthony 
of  Padua  (d.  I'iSl;  an  associate  of  St.  Francis  of  Assisi),  com- 
monly called  'It  Santo',  was  begun  in  1231 ;  the  principal  part  was 
completed  in  1307,  and  tbe  remainder  in  1475  (when  tbe  doioes 
were  raised).  The  ohurch  was  restored  in  1749  after  a  Are.  TbU 
huge  Btruclure  with  its  six  domeB  is  126  yds.  lone,  60  yda.  acrosa 
the  transepts,  336  yds.  in  circumference,  and  123  ft.  high  in  tbe 
centre.  The  combination  of  the  elaborate  Byzantine  dome  (after  tbe 
style  of  St.  Mark's  at  Venice)  with  the  Gothic  basilica  produces  an 
etTect  that  can  hardly  be  styled  happy. 

The  modoni  bronis  doors,  bj  Camillo  BaiU  (I89B),  replan  Uie  andsnt 
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BiOHT  AiSLB.  By  the  1st  pillar,  a  ^Madonna  enthroned  with  SS.  Peter, 
Paul,  Bernard,  and  Anthony,  an  altar-piece  by  Antonio  BoseUi  of  Bergamo. 
•s-  Itt  (^apel :  on  the  left,  the  sarcophagus  of  General  GattamelatA  (p.  236), 
and  on  the  right,  that  of  his  son,  probably  by  Bart.  Bettano  of  Padua,  a 
pnpil  of  Donatello. 

Bight  Tbansbpt.  Cappella  S.  Felice,  formerly  S.  Jaedpo.  erected  in 
1372,  restored  in  1773,  with  a  fine  altar  of  1503,  and  ^Frescoes  by  Altichieri 
and  Jac.  Avanzi  (1376),  chief  represeniatives  of  the  earlier  Verona  School. 
Behind  the  altar,  a  Crucifixion,  in  three  parts.  In  the  lunettes  above  and 
on  the  side-walls,  scenes  from  the  legend  of  St.  James. 

Left  Tbansept.  *  Cappella  del  Santo,  a  florid  Renaissance  edifice  be- 
gun by  Giov.  ifinello  after  Riccio't  design  (1500)  and  continued  by  Jae. 
Sansovino  and  Falconetto,  with  four  columns  in  front,  and  two  elegant 
comer-pillars  with  reliefs  by  Matteo  and  Tommaso  Oattro;  between  the 
arches  are  the  Evangelists.  Walls  embellished  with  nine  reliefs  of  the 
16th  cent.,  Scenes  from  the  life  of  St.  Anthony:  (beginning  to  the  left  of 
the  altar)  1.  Ordination  of  St.  Anthony,  by  Antonio  Minello  (1512);  2. 
Murder  of  a  woman ,  afterwards  resuscitated  by  the  saint ,  by  Giovanni 
Dentone;  3.  Resuscitation  of  a  youth,  by  Oirolamo  Campagna;  4.  Resusci- 
tation of  a  suicide  surrounded  by  women,  by  Jae.  Sansovino;  5.  Resus- 
citation of  a  child,  begun  by  Minello,  completed  by  Sansovino  (1528);  6, 
7.  Tullio  Lombardo  (1525),  Discovery  of  a  stone  in  the  corpse  of  a  miser 
instead  of  a  heart,  and  Cure  of  a  broken  leg;  8.  Miracle  with  a  glass, 
begun  by  Oian  Maria  da  Padova,  finished  by  Paolo  Stella  (1529);  9.  St.  An- 
thony causes  a  child  to  bear  witness  in  favour  of  its  mother,  by  Antonio 
Lombardo  (1505;  beautiful,  but  somewhat  cold,  and  inspired  by  a  study  of 
Greek  sculpture).  The  bones  of  the  saint  repose  beneath  the  altar,  which 
is  adorned  with  many  votive  tablets.  Two  magnificent  silver  candelabra, 
borne  by  angels  in  marble.  Beautiful  white  and  golden  ^Ornamentation  on 
the  vaulting.  To  the  right,  in  the  ambulatory,  is  the  early-Renaissance  tomb 
of  the  jurist  Raffaello  Fulgoso  (d.  1427).  Behind  is  the  Cappella  del  Beato 
Luca  Belludi,  with  frescoes  hj  Oiusto  Padovano  (idS2\  retouched). 

Left  Aisle.  Adjoining  the  Cap.  del  Santo  is  the  monument  of  the  Ven- 
etian admiral  Caterino  Cornaro  (d.  1674),  with  two  figures  as  supporters, 
two  prisoners  in  fetters,  and  his  lifesize  statue  by  Oiutto  le  Curt;  to  the 
left  is  the  monument  of  the  jurist  Antonio  Rotelli  (d.  1466),  in  the  early 
Renaissance  style,  by  Bellano. 

Choib.  The  marble  screen  was  designed  by  Donatello;  on  its  inner 
side  ore  twelve  reliefs  in  bronze,  from  the  Old  Testament,  ten  by  Bart. 
Bellano  (1484-88),  two  (*David  before  the  Ark.  •Judith  and  Holofemes;  the 
3rd  and  5th  to  the  left)  by  Andrea  Riccio  (1507),  The  full-length  portrait 
of  St.  Anthony,  by  the  exit  on  the  left,  is  said  to  be  the  best  likeness:  — 
The  *Hish  Altar,  executed  in  1444-49  by  Donatello  and  his  pupils  and 
removed  in  1)76  to  make  room  for  an  altar  by  Girol.  Campagna,  was 
restored  from  a  design  of  Camillo  Boito  in  1895  and  adorned  wi  h  the  orig- 
inal sculptures  by  Donatello.  Below  are  twelve  charming  angels  with 
musical  ins'ruments,  a  line  Deposition  in  the  Tomb  (terracotta),  and  the 
symbols  of  the  four  Evangelists  (studio -pieces).  On  the  antependium 
are  a  Pietk  and  four  exquisite  reliefs  in  bronze  (Miracles  of  St.  Anthony). 
On  the  altar  is  a  brazen  crucifix,  with  the  Virgin,  the  tutelars  of  Padua, 
and  four  other  saints.  —  By  the  altar  is  a  bronze  *Candelabrum,  ll'/z  ft. 
high,  by  Andrea  Riccio,  with  a  variety  of  Christian  and  heathen  represent- 
ations (1507-16). 

Nave.  By  the  2nd  pillar  on  the  left,  ^Monument  of  Aless.  Contarini 
(d.  1553),  Venetian  general,  with  six  slaves  as  supporters,  by  Al.  Vittoria 
and  others.  By  the  opposite  pillar  (2nd  on  right),  the  simple  and  chaste 
monument  of  Cardinal  Pietro  Bembo  (d.  1547) ;  by  the  4th  pillar  on  the 
left,  monument  of  the  Venetian  admiral  ffieron.  Michael  (d.  1557). 

The  Sacbistt  contains  mosaics   in  wood   executed  from.   Sqttcx^'WiSx 
designs  by  Lor.  and  Cristof.  da  Lendinara.     Tbfe  Ta-^^xVAei  ^^wyciikNSsya.  Sa>s^ 
Bar/.  Bellano  (U69-72)    —    The   adjoining   Cappella   &^\   Ca-pNtoU  wsroNsaasA 
0ome  fragmentary  frescoes  by  Oiotto, 
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In  front  o{  the  cliureli  riBes  the  cqueatrlan  *Btatlie  of  Oattn- 
melitEi  (Erasmo  da  Nami ;  d.  1 J43),  gennral  of  the  army  of  tlie  Ke- 
pnlilie  of  Venice  In  1438-41 ,  by  Donatella,  tie  fltst  great  Bpeelmon 
of  trDniB-casting  of  the  modern  Italian  period,  completed  in  1463 
(comp.  p.  23d). 

Tlie  SmioIjL  d«l  Banto  (PI.  D,  E,  6*),  on  tlie  S.  side  of  tha 
Piazza  del  Santo,  tte  tall  of  the  brothDriiood  of  St.  Anthony,  is  adorn- 
ed with  aeienteen  freacoen  frocn  the  life  of  the  eaint,  like  thoie  in 
the  Capp,  del  Santo  (p.  '23(SX  Three  of  them  are  by  Titian  (ICll), 
vho  had  aettlcd  in  Padua  probably  in  conaequenre  of  the  depieSBed 
Btate  of  Venice  after  the  war  with  the  League  of  Cambiai  (1G08}. 
Written  catalogue.   Best  light  in  the  ifternoon  ;  fee  60  c. 

Bjr  the  enlrancB,  lo  Ihe  Hght:  "l.  Ttlian,  St.  Anthonj  giving  apsBch  to 
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The  adjacent  Cappella  8.  eioi^o  contai 
by  Jaeopo  Avantl  and  AlUchitri  (1377). 

To  tho  right  below,  Legend  of  81.  Lncia,  a 
ktlnai  to  tha  Isfl,  above  anil  below,  Legead 
OnHlfliion,  Coronation  of  the  Virgin.  Wali  of  t 

IS  twenty-one  fFrewnsi 

bove.  Legend  of  St.  OaBi- 
f  SI.  George.    Allar-waU: 
e  door  ;FHBhl  into  Kgypl, 

Hagl,  nativity. 

To  the  Tight  of  the  Scnola  del  Saato  is  the  Kniao  Civiuo  (PI.  D, 
E,  6^,  lebailt  in  1831  by  Boito,  with  a  fine  fa;ade  and  ataiiwae, 
I  containing  the  civic  Library,  Arckivei,  and  Pmacatcea  (fee).  : 

I  In  the  Cloibtebs  are  colnmni,  frieien,  and  alher  remibii  of  >BoiBia 

temple,  eieivated  near  the  Cufi  Pedjocch!  (see  p.  •23,1)^  alja  nuaeroiu  Btt~ 
man  himb^toneK,  tbe  •Honamsot  of  the  Volumnli  (diicoyered  nt  SinuaHee      , 
in  1BT9),  medlieva]  coals-of-armi,  memorial  itones.  etc.  j 

On  the  oppei  Qooi,  to  the  left,  is  the  Mcnian'jLi.  Pioittbb  Gait-  J 
LHBT,  containing  numerous  psintiDga,  though  few  of  Importaooe.  M 
No.  1*215,  a  Madonna  by  Bomanino,  is  the  gem  of  tha  ooUeetloii.      fl 

W«  flrst  enter  the  SitA  EKO-C.PoDlLHTi:    enlrance-wall,  tO  Ibe  lOtli  ■ 

1.  fffrsl,  da  ^anlii  Ci-aci,  Madnnni.  in  clnndni  to  the  rlgbl,  liT.  Mrol.  lU  ■ 

Bania  Oreee,  Holy  Family  wllb  Bed  In   glory,  38,  F,:  Maroat,  Ukdsuw  H 

and  Cbild;  orpO'ile  the  windows,   31,  Bovifatia.  Adoraliun  nf  Ihe  Cbildl     * 

180.  Sctael  if  Palma  Vtceltia  (forged  tignaiure),  Hadimni  i,nd  Child,  with 

donorBi  39.  FftiMntii  r«!<no,  Md donna  with  nalnta.  and  worihipping  miem,       ' 

■  D  etrly  worjii    13.  Sdioti  of  LoUb.  Hadonna.  SS.  Jubn  the  Bap^t  aDd     J 

^         CMl&srfns,   and  donori    ''IS.   ifareo  Bainttis  VtiftLnc^  -"arthippinc-lk* J 

H        Cbild,    between  SB.  Peter  and  LiberiVe',  a.  DoccatnitD, «a&>«.i.& «B&laiOH 

■      a„imaf    S.  Jo«(rti»-o7/.,Maduiniaaaltu'ii''».^i'">--.'!^^-»-«--''*«-'«*'^^I^H 
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(Paris  Bordone  according  to  Horelli),  Christ  meeting  hia  mother  (mudi 
injured);  106.  BoecaeHno^  St.  Agatha.  —  The  Fiv£  Adjoinino  Rooms,  to 
the  left,  contain  the  collection  presented  hy  Count  Cavalli  in  1890.  Boom  I. 
Exit- wall:  ISTO.  Paris  Bordone  (?),  Christ  and  the  Virgin;  1422.  Bcger  van 
der  Weyden,  PietJi;  1423.  Previtali,  Madonna  and  donor.  Boom  II:  to  the 
right,  1887.  Ercole  de'  Bob^i,  Mythological  scene;  1411.  Vine.  Catena^  Ma- 
donna and  two  saints.  Booms  III  &  IV.  Drawings,  engravings,  etc. ;  also 
a  small  collection  of  gems.  Room  V.  Sculptures,  etc.  At  the  window, 
7.  Virgin  Mary,  2  Mary  Magdalen,  half- figures  by  Biecio  (1530;  from  S.  Can- 
ziano).  Also,  1604.  Oiov.  BelUni  (?),  Madonna.  —  Pas  sags  to  Labqb  Hall: 
1.  Ant.  Bonazza^  Pietii,  in  Carrara  marble.  —  The  corridor  to  the  right 
contains  a  small  collection  of  majolica,  cameos,  church  plate,  etc.  —  Labos 
Hall:  End-wall,  Flemish  tapestry  representing  a  procession  of  knights. 
Opposite  the  entrance,  Dom.  Catnpagnola,  Beheading  of  the  Baptist;  975. 
Dom.  Campagnola^  Baptism  of  a  saint  before  the  Madonna.  —  III.  Hall: 
710.  Oaro/alo^  Holy  Family;  282.  BomaninOy  Last  Supper  (16 1 8);  659.  Tor- 
Mdo,  Half-length  portrait  of  a  youth  with  a  wreath  (injured) ;  654.  Tiepolo^ 
St.  Patrick,  Bishop  of  Ireland,  healing  a  sick  man ;  1217.  Oaleazzo  Campi 
(attributed  to  Boccaccino)^  Madonna ;  *1215.  Romanino^  Madonna,  large  altar- 
piece  in  a  handsome  frame  from  S.  Giustina  (1513);  568.  Style  of  Paolo 
Veronese,  Martyrdom;  582.  Luca  Longhi,  St.  Justina;  765.  Romanino,  Ma- 
donna and  Child,  with  two  saints  (1521);  615.  Petrus  Paulus  StsssoferratOy 
Madonna  between  SS.  Sebastian  and  Peter  (1497).  —  Bottacin  Collection  : 
Water-colours  and  sculptures ;  articles  once  belonging  to  Emp.  Maximilian 
of  Mexico.  —  Cabinet  op  Coins:  Complete  and  valuable  collection  of 
coins  and  medals  of  Padua.  Then  a  room  with  modem  paintings  and 
sculptures.  —  Libbart  :  Books  relating  to  Padua.  —  Abchivbs  :  Original 
liocuments  concerning  the  canonisation  of  St.  Anthony  and  Francis;  a 
*Baecolta  Dantesca\  a  ^Raccolta  Petrarchesca',  etc.  We  return  by  a  pass- 
age containing  antiquities  discovered  at  and  near  Padua  and  some  Egypt- 
ian antiquities. 

In  the  Via  del  Santo,  No.  3950  (E.  of  S.  Antonio),  in  &  neglected 
gaiden,  stands  the  dilapidated  Palazzo  Oiustiniani  (PI.  E,  5),  built 
by  Falconetto  in  1524,  with  interesting  frescoes  and  stucco-work. 

A  little  to  the  S.  of  the  Piazza  del  Santo  lies  the  Botanic  Gabden 
(PI.  D,  E,  6),  founded  by  the  Republic  of  Venice  in  1545  at  the 
suggestion  of  Prof.  Bonafede,  and  thus  the  oldest  in  Europe  (guide 
provided).  It  contains  a  Vitex  agnus  castua  planted  in  1550;  a 
superb  palm  (Chamaerops^  Palma  di  OoetheJ^  planted  about  1580, 
visited  and  described  by  Goethe  in  1787,  and  enclosed  within  a 
building  of  its  own  since  1876;  also  a  huge  hollow  plane-tree, 
planted  in  1680 ;  an  araucaria  50  ft.  high,  dating  from  1829 ;  and  a 
grove  of  exotic  trees  planted  in  1760,  including  a  hickory  (Carya) 
117  ft.  high. 

To  the  S.W.  of  the  Piazza  del  Santo  lies  the  large  Piazza  Vit- 
torio  Emannele  (PI.  G,  D,  6),  formerly  the  Prato  della  Valle^  orig- 
inally a  grassy  dale,  now  a  shady  promenade  adorned  with  a  double 
series  of  82  statues  of  illustrious  men  connected  with  Padua.  In 
the  inner  row  to  the  left,  No.  76.  Steph,  Bathori,  75.  John  Sobieski ; 
in  the  outer  row  Tasso^  AriostOj  Petrarch,  Oalileo,  Oustavus  Adolphus, 
Livy,  Morosini,  etc.  A  few  only  possess  artistic  value,  such  as  those 
of  PoUni  and  Capello  by  Canova.  This  spacious  Piazza  presents  a 
busy  scene  at  the  time  of  the  fair  (fiera),  which  beg^liv^  qw  IV^  1'^'^- 
tlval  of  St.  Anthony  (13th  June)  and  lasta  ioi  \\iTfefe  ^^i^.  —  Qr^'C^v^ 
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W.  aide  of  the  Prato  Is  tie  Loggia  AmuUa  (PI.  0,  6),  »  modem 
Gothic  atiuctore,  usad  by  the  judges  at  the  horse-raueB  lield  OQ  tha 
Frato  annually  on  I'Jch  June.  Bdow  ace  marlile  Statutt  of  Dante 
and  GioUo,  by  Vincenio  Vela  (1865). 

Attbe  S.E.  angle  of  the  Piaiia  ia  "BanU  eiostina  (PI.  D ,  T),  a 
ohiucb  of  imposing  proportions  (132  yAe.  long),  begun  by  Jlieeio 
in  1516,  continaed  by  Al.  Leopardi  in  1020-22,  and  completed  after 
1532byJlfo  rone  of  Bergamo.  The  brick  fafade  JBapproacbad  by  a  band- 
some  Higbt  of  tifeWe  steps.  Tbe  intetior  consista  of  nave  and  aialea, 
flanked  with  rows  of  obapiils;  it  is  364  ft,  long  and  98  ft.  wide,  wtth 
a  transept  260  ft.  loug.  The  aieles  are  roofed  with  barrel  vaulting, 
the  nave  wltb  three  flat  domes.  The  transept  and  choir  terminate 
in  semicircular  recesses  and  are  siiimoanted  by  four  lofty  cupolas. 

The  ohnrch  ia  paved  with  colonTEd  marble.    In  the  lefl  transapl  Ii  Iha 

hiBb-alUr,  which'  conlains  Ihe  lumb  flf  Si.  JnaliBfl  (d.  303),  Is  lie  -Martyr- 
dom iif  St.  Jiulini,  h;  Paolo  Tiraatie.  BesatifiUlv  tarred  'ClioiF  Stalli 
fiDm  dr^wlnp  Of  Campagnota  [1560),  in  50  aecliODS,  Kew  Testamanl  SDlf 
jecU  above,  aod  Old  Teslniueiil  below.  In  tbe  chape)  on  the  right  of  Iha 
choir,  a  Piela,  a  luge  group  in  marble  by  Parodi  (ITLh  eeal.).    The  old 

right 'of  bigh-olUr)  also  posseaaea  One  carved  alalia  with  lolariia-woi*.  — 

Id  the  Via  dtae  TorricelU  (Fl.  0,  b,  6),  irliinh  leads  bask  trcm 
the  Piazza  Vitt.  Emanuele  to  Ihe  Piaiia  Cavour,  near  a  small  briiigs 
orer  tbe  Bacchiglione,  is  a  round  marble  tablet  in  the  wall,  mark' 
ing  the  epDt  where  Ezzolino  doffed  his  lielmet  and  biased  the  town 
gate  on  capluring  Padua  in  1237  (modern  tnsctiptiDii). 

To  tbe  N.E.  of  tha  town  is  the  isolated  group  of  bnildingi 
eonsistini;  of  the  Eremilani  and  the  JUadanna  dtU'  Arena, 

The  Eremitaiii  (Pt.  D,  3),  an  Augustine  church  of  the  middle 
of  the  13ib  cent. ,  Jadlciously  restored  in  1380,  is  a  long  building 
with  painted  vaulting  of  wood,  containing  "FaKsoDEB  ^Jf  Attdna 
ATanle^naand  bis  contemporaries  of  the  sohool  ot  Squareione,  which 
are  among  the  most  important  examples  of  Northern  Iwlian  art. 

tbe  ancient  lordj  of  Padua,  in  a  alyle  peculiar  to  Itaia  town.  By  Uie  en- 
trance-wall are  Iwo  painled  altars  of  lerracolta,  probitly  by  Oin.  MhiO; 
thLt  to  the  rigLl  wilh  a  freseo  of  U>12.  In  tbe  centre  of  the  left  wall  li 
ths  tomb  u(  CauDl  Benaiidua  (d.  1.5S3),  by  tha  Floientins  B.  Amnaaall.  — 
On  the  walls  of  Ihe  Caoia  are  po-or  frescoes  by  Suarimls  (beginning  ol 
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Madonna  delV  Arena,      PADUA.  40,  Route,   239 

eold  Piesolo^  an  able  Padaan,  who  died  young.  By  far  the  most  important 
are  the  'Pictures  with  which  Aiidbea  Mantbona  completed  the  cycle  be- 
tween 1450  and  1460.  The  left  wall  presents  to  us  Ui6  life  of  St.  James 
from  his  call  to  his  execution.  The  lower  scenes  exhibit  greater  ability 
and  maturity  than  the  upper,  so  that  we  can  almost  trace  the  master^s 
progress  step  by  step.  The  Execution  and  Burial  of  St.  Christopher,  the 
lowest  pictures  on  the  right  wall,  subsequently  added  by  Jiantegna,  are 
sadly  injured.  —  The  large  terracotta  altar-relief  of  the  Madonna  and  saints 
is  by  Oiov.  da  PUa^  a  pupil  of  Donatello  (p.  232),  but  has  been  spoiled  by 
a  modern  coat  of  paint. 

Chapel  on  the  right  of  the  high-altar :  Coronation  of  Mary,  School  ofOiotto, 
The  Sacbistt  (entrance  from  the  choir,  to  the  left)  contains  an  altar- 
piece  with  John  the  Baptist  by  Ouido  Reni  (covered),  and  a  Pieta  by  Canova, 
on  the  monument  of  a  Prince  of  Orange  who  died  at  Padua  in  1799. 

On  the  N.  side  of  the  piazza  in  front  of  the  churoh  is  the 

entranced  (a  pinnacled  iron  gate;  if  closed,  ring;  adm.  9-4,  1  fr. ; 

holidays  9-2,  20  c. ;  on  high  festivals,  free)  to  the  '*Vadoxma  dell' 

Arena  (^Annunziata;  PI.  D,  2,  3),  situated  in  an  oval  garden  which 

shows  the  outlines  of  an  ancient  amphitheatre.   The  chapel,  oblong 

in  form,  was  erected  by  the  Paduau  Scrovegno  in  1303.     Its  walls 

and  vaulting  are  completely  covered  with  a  series  of  **Frescoe8  by  ^ 

OiottOj  most  of  them  well  preserved  (restored  by  Botti).  The  period 

of  their  execution  is  determined  by  the  fact  that  Dante  and  Giotto 

met  at  Padua  in  1306  (comp.  pp.  xl  et  seq.).    Moifning-light  best. 

Oatalogues  are  provided  for  the  use  of  visitors. 

These  frescoes  represent  the  Histobt  of  the  Viboin  and  Christ,  from 
the  apocryphal  Proto-Evangelium  and  the  New  Testament,  and  end,  accord- 
ing to  ancient  custom,  with  the  Last  Judgment  painted  on  the  entrance 
wall.  The  lower  ^art  of  this  last  work,  much  injured,  was  probably  exe-  ■ 
cuted  chiefly  by  Giotto's  pupils ,  but  the  master-hand  is  revealed  in  the  - 
youthful  Christ  at  the  top ,  surrounded  by  apostles ,  angels ,  and  saints. 
The  paintings  on  the  side-walls  are  arranged  in  four  rows,  one  above 
another.  The  Uppermost  Row  (beginning  to  the  right  of  the  choir-arch) 
relates  the  history  of  the  Virgin  from  the  rejection  of  Joachim''s  sacrifice 
to  Mary's  bridal  procession.  The  Birth  of  the  Virffin  and  the  Presentation 
of  the  Virgin  in  the  Temple  show  scrupulous  fidelity  to  nature.  —  The  Sec- 
ond Row  begins  with  the  Annunciation  (choir-arch),  and  depicts  the  youth 
of  Christ  and  his  ministry  up  to  the  driving  of  the  money-changers  out 
of  the  Temple.  The  finest  scenes  are  the  Adoration  of  the  Magi^  the  Flight 
to  Egypty  and  the  Entry  into  Jerusalem.  —  The  grandest  flight  of  Giotto's 
imagination  is  seen  in  some  of  the  paintings  in  the  Third  Row,  mainly 
devoted  to  the  Passion.  The  representation  of  Christ's  sorrows  as  begin- 
ning with  the  Corruption  of  Judas  (to  the  left  of  the  choir-wall)  is  a  fine 
dramatic  touch.  In  the  Crucifixion  Giotto  has  not  only  surpassed  his 
predecessors  in  the  nobility  of  his  conception  of  the  Sufl'erer,  but  has  > 
added  a  most  effective  and  pathetic  feature  in  the  cherubs,  who  show 
every  degree  of  sympathy  and  sorrow.  The  gem  of  the  series ,  however, 
is  the  I^eth^  or  Christ  wept  over  by  the  Virgin  and  his  friends,  its  tone 
of  composition  being  in  admirable  keeping  with  its  tragic  content.  —  The 
Lowest  Row  consists  of  allegorical  figures  of  the  Virtues  and  Vices  in 
gxisaille,  and  leads  up  to  the  Last  Judgment,  the  Vices  standing  on  the 
side  of  Hell,  the  Virtues  on  that  of  Paradise. '  The  Christ  enthroned  with 
angels,  above  the  choir-arch,  shows  that  Giotto  was  as  much  at  home  in 
Uie  domain  of  placid  gracefulness  as  in  that  of  emotion  and  passion.  .- 
—  The  Fbbsoobs  in  the  Choir  (Death,  Assumption,  and  Coronation  of 
the  Virgin)  are  by  a  later  hand,  and  of  little  importance.  By  the  rear 
wall  is  the  monument  of  the  founder  of  the  church  (^d.  l^'i^^  CiTi.\Nv«&.  vk^Xscc^ 
in  front  of  this,  is  a  figure  of  the  Madonna  \)y  Gio«anni  P\*auo.,  \.^  ^\^<ivsv 
tte  sUttne  of  Scrovegno,  in  the  sacristy,  to  tlie  lelt,  m^.'s  «.\bo  Xi«i  *awCVi«.^« 
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B  may  proceed 
either  to  the  S.W.  to  the  Via  S.  Mitteo  and  tha  Piazza  Qaribaldi 
Cp.  233),  oc  to  the  N.W.  to  the  PorU  Codalunga  (p.  332> 
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Tbov  P>dda  td  ViaicE  Til  Fosiba,  SS  H.,  9 
Id  S'/i  brs.  (faren  3  ft.  6, 3  ft.  10,  1  ft.  3B  c).  -  Hi 
are  Dnimportant.    At  (4  H.)  Pmli  di  Brnta  [p. 

ud  tlieo  (klrt  tbe  CanaU  cH  Brenla.  —  TH.  iKri.  with  the  large  TIU* 
NuiDoile,  hulll  about  1730  for  thePiaanl  ramily  by  Caanl  FHgimiUca  and 
P.  X.  fnU,  i>nd  1>oDebl  io  lt5UT  bf  MapoleoD  1.  for  Eng:iDe  lieauharnaia, 
Viceroy  of  Italj,  It  has  now  been  declared  a  oational  moaumsnt.  The 
ma^incenl  ball-room  contAiDfl  ahu^  ceiMue-palntine  by  TiepoSo:  the  Glori- 
flc.Uon  of  (he  Pi^ani  117631.  Tbare  i>  Mbo  a  be^iuiiCul  euden.  —  UK. 
Solo  (Alb.  GaiibaldJI,  also  a  nulwiyetatioa  (fee  p.  231).  —  14  1£  iTfra 
TanHe.  with  the  villas  of  mao;  VeDsllan  l^mlliei.  Tne  Fat.  Contarlnf 
contaluB  ftfscoe?  by  llep^lD.  —  ISi/t  M.  Ualcmltala.  connecled  with  Heitre 
(p.  ^L)  by  iiteain-tFaniway.  —  23  U.  Fiu<fla  1&  the  lermiouioftlie  uamwar. 
Steamer  to  Venice,  see  p.  340. 

41.  From  VicenzEL  to  Treviso.  FromPadnato 
Bogaano. 

FaoM  VioESK.  TO  TnEViBO,  iHVi  M,,  railway  in3V.hrB.  (fapte  5fr,  60 1- 
4  ft.,  3  ft.  10  c). 

Vicenia.  eee  p.  227.  —  8  M.  S.  Pidro  in  Gii ,-  10  M.  Carmif 
nana,  beyond  wbich  the  Brenla  is  crossed-.  12Vg  M.  Fonlcmiva. 

14 M.  CittadellaC^ib.  CuppeZJaj  with  400l}inhab.,  JuncUon  of  thet.! 
Padna  and  Baasano  railway  (p.  241).  The  town,  with  its  walls,  low-' 
era,  and  moat,  was  founded  in  1220  for  protection  against  the  Trevu- 
ans,  who  h&d  built  CasCelfranco  in  1218.  The  Cathedral  eomaina  (. 
Last  Supper  by  Jacopo  Baasano,  the  CAitiodel  Torrsfino  snEntomb- 
mentofthe  School  of  Mamegua.  —  IbM.  S.Martlno  di  Lupari. 

22  M.  Castslt^roiioo  Teneto  (130  ft. ;  *Alb.  delta  Spada,  prettilr- 
situated,  R.  &  A.  2  fr. ;  Alb.  e  Trati.  at  Vapore ;  Caffi  del  Oenio,  U 
tbe  Spada,  clean),  a  pleasant  couutiy-town  with  3800  iuhati,,  in  i 
the  centre  of  which  rise  the  towers  and  walls  of  its  old  oistle,  MVti 
the  birthplace  of  tbe  paintex  Giorgio  Barbarelli,  Burnamed  Itj 
Olargiane  Cabont  1477-1512),  a  marble  statue  of  whom  by  Benvo- 
nati  adorns  the  piazza  [1882).  Behind  the  high-altar  of  tbe  Cathe- 
dral is  ■  'Madonna  with  3S.  Francis  and  Liberalis  by  that  master 
(lCi04j  lestored);  in  Ihe  sacristy  are  frescoes  of  Justice,  PludaDoSf 
Time,  Fame,  and  four  Capids,  by  Paoio  Vernneie,  early  woikiK 
btonght  from  the  Villa  Sorania  (_painted  in  1551).  j 

From  Cutelfranco  (or  better  from  Cornuila,  p.  Sl6j  a  visit  may  be  bM 
lo  the  ViUa  QiacomelU,  near  Ma4ir,  which  may  be  reached  by  «nlu« 
(lO-lS  ft.)  in  1'/.  hr.  (A  pleaiant  detour  ma,  be  made  by  Famolc,  p.  aBlf 
—  The  -TilU  Giaoomelll  (tiinuerly  J/oBin;  oped  on  wgek-daya  lo  floB 
weatbar  only),  oflcn  uallnd  villa  Math;  eteuled  by  Palladia  (ISeG-SO),  i> 
eelebraud  (ni  lu  "FreEicaea  by  Paolo  Kironci;,  execuled  in  lat>6-ea  for  the 

best  works.  They  cunnlst  of  m  vlhiilngical  repreaunlatloDa  and  scvnet 
froHi  social  Jife,  grandly  contElvei,  wbilo  »unia  ut  the  illuaivo  Deuroa  10 


BASSANO.  41.  Route,   241 

a  girl  and  a  page,  who  through  a  half-opened  door  apparently  watch 
the  persons  entering.  In  the  dining-room ,  upon  its  fantastically  painted 
architecture,  are  seated  Ceres  with  her  train  and  Cupids.  The  ceiling 
of  the  great  hall  is  decorated  with  the  Councils  of  the  Gods  and  the 
Feast  of  the  Gods  on  Mount  Olympus.  Those  who  wish  to  obtain  a  good 
idea  of  a  patrician  abode  of  the  luxurious  16th  cent,  should  not  omit 
this  excursion.  The  chapel  attached  to  the  villa  contains  stucco-work 
by  Al.  Vittoria,  —  About  41/2  M.  to  the  W.  of  Mas^r,  on  a  prominent  ridge 
a  little  above  the  road  to  (14  M.)  Bastcmo  (see  below),  lies  Asolo  (Jnn),  the 
city  (now  with  900  -inhab.  only)  to  whidi  the  widowed  queen  Catharine 
Comaro  retired  on  her  abdication.  Catharine  retained  her  title  and  ^signed 
herself  Queen  of  Cyprus,  Jerusalem,  and  Armenia,  and  Lady  of  Asolo.  There 
she  lived,  dispensing  justice,  founding  a  pawnshop  for  the  assistance  of 
the  poor,  distributing  corn,  gratis,  in  years  of  distress,  listening  to  the 
courtly  conversation  of  Cardinal  Bembo,  and  amusing  herself  in  the  gar- 
dens of  her  summer-house  on  the  plain'  (EorcUio  F.  Broton).  The  Pctru/i 
Church  contains  a  fine  altar-piece  (Madonna  with  SS.  Anthony  Abbas  and 
Basil)  by  Lorenzo  Lotto  (early  work^  1506). 

2572  M.  Alhartdo;  30  M.  Istrana;  33  M.  Paese;  37V2  M.  Tre- 
visOj  see  p.  303. 

Fboh  Padua  to  Bassano,  30  M. ,  railway  in  l'/4-2  hrs.  (fares  4  fr.  20, 
3fr.  15,  Ifr.  95  c.). 

Padua  y  p.  231.    The  train  crosses  the  Brcnta.    3M.  Vigodar- 

zere;  7M.  Campodarsego ;  9  M.  8.  Giorgio  delle  Pertiche.  —  12  M. 

Camposampiero . 

Fbom  Camposaupiebo  to  Montebelluna,  18  M.,  railway  in  1  hr.  (fares 
3  fr.  20,  2  fr.  25,  1  fr.  50  c).  —  7 '/a  M.  Ca  telfranco  Veneto  (p.  240)  j  12  M. 
Funzolo^  with  the  Villa  Emo,  containing  good  frescoes  by  Paolo  Veronese 
and  Batt.  Zelotti  (1551).  —  18  M.  Montebelluna,  see  p.  304. 

16  M.  Villa  del  Contef  2OV2  M.  Cittadella  (see  p.  240)  j  25  M. 
Ro88ano ;  26  M.  Roacl, 

30 M.  Bassano  (* 8.  Antonio;  Mondo;  8tella  d'Oro),  a  channingly 
situated  town  of  6100  inhab.,  with  old  ivy-clad  walls.  The  houses 
of  the  long  market-place  show  traces  of  early  facade-painting. 

Near  the  market  is  the  Civic  Museum  (10-3,  in  autumn  10-4; 

at  other  times,  fee),  containing  a  number  of  works  by  the  Da  Ponte 

family,  surnamed  Bassano  from  their  birthplace. 

Boom  I:  Fi'ancesco  Bassano  (father  of  Jacopo),  Madonna  with  88.  Peter 
and  Paul  (1509) ;  Jacopo  Bassano  (1510-92 ;  the  most  eminent  of  this  group 
of  artists,  who  all  paint  in  his  manner),  Nativity  of  Christ,  and  8t.  Val- 
entine baptising  a  dumb  girl ;  Leandro  Bassano  (d.  1623 ;  son  of  Jacopo), 
Portrait  of  the  Podestk  Capello.  —  Boom  II :  Voogd^  Landscape,  once  the 
property  of  Canova.  —  Boom  III :  The  original  models  of  Canova^s  Venus 
and  Hebe,  and  casts^  of  Canova^s  works.  An  adjoining  room  contains  a 
collection  of  memorials  of  that  master  and  drawings  by  eminent  artists. 

The  Cathedral,  on  the  N.  side  of  the  town,  beyond  the  Piazza 
del  Terraglio,  contains  paintings  by  Jacopo  Bassano :  right,  As- 
sumption of  the  Virgin ,  with  portraits  of  Charles  V. ,  the  Doge  of 
Venice ,  the  Pope,  etc. ;  left  of  the  high-altar,  Adoration  of  the 
Child;  right,  Martyrdom  of  Stephen.  —  The  old  palace  of  Ezzelino 
(p.  208)  is  now  partly  occupied  by  the  arciprete  (dean).  The  promen- 
ftdes  encircling  the  town  command  beautiful  vieyr^  «il  \X\fe  feiX^-**  ^^xv^ 
of  the  brawling  i3renta,  spanned  by  a  piclviteac^Mfe  V.\Y£^i^-^\iTv^%^. 
Baedeker.  ttaJy  I.  II th  Edit.  Y^ 
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The  VlUu  Bectonim,  ll/a  M.  from  ike  town,  contains  a  bi 
relief  by  Conouu  (Deatli  of  Socrates")  and  other  worka  of  art. 
tlie  Buburb  Borgo  Leone  is  the  Villa Parolini,  with  abeaulifnl  park, 

Bonaparte  flefeited  the  AdbIHiuis  ondcr  WuridflBr  al  fissBann  -     "■" 

from  Trent  In  two  4»jb.     The  novercd  timber  brfdga   uver  Uin 
OMunleB  the  place  n(  noe  blown  up  by  llie  Frenoh  un  Hit  npuisl 


TOad  (dllle^Doe  daily)  passing  Bamane 
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no  lo  Ccrnuda  via  As 


42.  Venioe. 

The  KaUway  station  (PI.  11,0.3;  c\te,  iDedlocre)  is  nn  tt 

di  S.  Marco'llS,  in  the  Old  Procuraiie).  —  Uondolas  (p,  21 

rower  1  fr.,  at  night  1  fr.  80  e,,  with  l»o  rowers  double  Itoe  . -_-,^ 

artlclD  of  lueeBce  G  c,  heavy  boi  20  e.)  and  'omnibna-boaU'  (not  n^ 
mandedi  to  Itie  Pianielta  %,  at  night  35,  luggage  aa  above,  fee  5  c.)  « 
■dwayi  in  waiting.  The  Bniall  sleamers  menttoDed  at  pp.  214,  945  p^  fl 
ll.BO  p.m  (charge  for  Inggage  as  ahoye).  The  gnndolaa  and  omnfbus-btM 
generally  follow  ihe  «ide-cinBls  in  preference  to  the  Grand  CanaL 

Arrival  by  Be*.   The  sea-going  atcamcra  (p.  945)  sncbor  In  the  T 
(K  Ban  Ifarca,  opposite   Ibe  Kiva  degit  SchiaTonii  the  P.  A  0.  tie  ...^ 
at  tbc  ZiLtleie.    Oondols  trum  tbe  aleemci  lo  the  quay  {PiaiieUa),  wil 
tbe  prBBoiibed  two  rowera,  iOe.;  Inggage  u  above 

Hatali  (comp.  p.  xii).    'H^tul  £oiu.  Duiiili  (PI.  a;  H,  B),  In  U 

Btavrltase;  HBiEt  de  l'Bubqpk  (Pl.b:  G,  B),  in'ihe  JW,  SiaUnlmt,  t 
tbe  Brand  Canal,  uppoaile  Ihe  Dogans  del  Hare,  eotr.  Calls  dal  Udotli 
K.,  L.,  ft  A.  from  6,  B.  a,  i^i.  1,  D.  5  fr.  i  °Orahd  HaTntfPl.  01  ^jflll 

R.  3-5,  L.  i/t  *A.'l,  B.  i>/«  A^h  3'M  ».  5.  pens,  from  19  fr.,  wall  dux 
all  of  the  ilrsl  rank.  —  -liaTKL  D-lTAtiK-DiUEu  (Pi.  hi  0,  8),  | 
8.  Boinii,  Via  Venlidue  Mano,  with  Its  S.  aide  fatinf  the  Brand 
pBtroniied  by  Oermana,  B.  2'/ii,  L.  V.,  A.  =,',,  B.  I'k,  dS.  8,  D.  0,  i 
6-lS  fr. ;  °HGi.  u£  BUHE  ET  Psse.  SoiesE,  llSr.  Uilim  ei  PEsa.  Aasi.ii. 
bolb  on  the  Grand  (^al,  oiipoalte  S.  Maria  delta  SeJale,  enlr.  f!«it«  f 
ghetto;  VicioHii(Pl.gi  0,  BJ,  in  the  fat.  HoHb,  in  the  beul  of  Iti  (Ol 
R.,  L,  «  A.  9Vrl,  B.  hh,  ay.  a,  D.  *"/i,  pens,  from  Bfr.,  LnNA  (rt. 
a,G),  to  tbe  W.  of  the  royal  garden,  atuae  tu  tbe  S.W,  aide  of  UuPlv 
of  Bl-  KarlL  11.,  L.,  A  A.  4,  B.  IVi,  D.  4,  pens.  9-10  fr. ,  Bbllkviib  fpi. 
a,H,G),  Piaiza  of  El.  Hark,  entr.  C  all  e  Lore  a  8.  Harco,  wilb  eW_ 
light,  K.,  L.,  «  A.  a-4,  D.  4,  pens.  8-11  fr.,  English.  -  S.  OtiOo  tPI.i 
l},G),  near  the  Plaita  of  St.  Hark,  bfitel  earai,  B.,  L..  A  A.  2'/T^itd 
HBiiit  n-A»niJLTBiinii  (PI.  k;  H,  61,  Eivi  degli  Sohiavonl,  E.,  L.,  *  J 
3-6,  B.  IVt  dSl.  a>/i.  D.4,  pens.  r-lOfr.i  CiitI  di  Mob.ou  rn.  1,  O.B 
Canal  Grande,  Calle  Vallereito,  not  far  from  llie  Plana  of  Bt.  »ai4^  O! 
i.,  a  A.  B-3'/,,  H.  I'/i,  dSj.  21^,  D.  4,  pena.  8-10  fr.  -■  Loea  pnl«Ui»t 
■Hit.  MifKOFOLE  (PI.  nliI,B),  Wva  Jettt  ftoMt.vQii.1  4,149,  wllh  Jflpea 
daase    Cam   Kii-ich  (PI.   n ;  J,  0),  B..,  L.,  t  >..  liwn  1, 4.  V,  (lKj,  1^  U.  a 
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pens.  5-7  fr. ;  HdT.  Samdwibth  (PI.  q ;  I,  5),  Riva  degli  Sohiavoni,  unpretend> 
ing;  Rbstausamt  Nkdmann  (see  below),  B.  2,  pens.  5fr.  —  Qood  sec- 
ond-class hotels,  in  the  Italian  style,  with  trattoxie:  *ALBKBao  Obientalb 
■  Gappbllo  17bbo,  Procnratie  Vecehie,  R.,  L.,  &  A.  2-2i/s,  pens,  from 
7fr.^  *Vapobb  (PI.  i;  G,  &),  Ponte  Baratteri  S.  Marco,  near  the  Merceria -, 
Gavalletto  (PI.  s;  G^,  6),  Ponte  Gavalletto,  near  the  Piazza  S.  Marco, 
B.  from  2,  pens.  7  fr. ;  La  Calgina  (a  haunt  of  John  Ruskin*s),  Fonda- 
menta  della  Zattere  To2  (PL  E,  7),  convenient  for  visitors  to  the  Academy 
and  frequented  by  artists,  unpretending. 

Penaiona  (see  p.  xix ;  even  for  a  short  stay).  Auroba  (PI.  p  \  I,  5), 
Riva  degli  Schiavoni  4133,  R.  2-4,  L.  V«,  A.  Va*  B-  1»  d^j-  2»/2,  D.  3»/«, 
pens.  7-9  fr.;  Maison  Babbikb,  Pal.  Venier  (p.  274),  S.  Vio,  Fondamenta 
Yenier  708,  Grand  Cana],  with  garden,  R.  2-6,  pens.  5  fr. ;  Gbboobt,  Pal. 
Barbarigo  (p.  275),  Grand  Canal,  well  spoken  of,  7-9  fr.;  Pens.  Lkwald, 
Fondamenta  S.  Vio  743,  witb  garden ,  near  the  Academy,  5-8  fr. ;  Pbms. 
Andbuzzi,  Zattere  51  ^  Pens.  Centralb  Hebing,  S.  Luca,  Corte  dei  Risi 
4305,  Italian  j  Deotscues  Hkim,  Piazza  S.  Marco  150  (third  floor),  near  the 
clock-tower,  entr.  in  the  Merceria,  unpretending,  R,  from  2V2,  pens.  4-8  fr. 

Frivate  Apartmenta  (distinguished  by  a  white  placard  on  the  shutters } 
list  at  the  Agenzia  MercuriOy  3.  Marco  Calle  Canonica),  easily  obtained,  are 
dearest  on  the  Orand  Canal  and  the  Riva  degli  Schiavoni.  The  Fonda- 
menta delle  Zattere  (PI.  D,  £,  7)  is  quiet  and  pleasant,  though  somewhat 
remote  from  the  Piazza  of  St.  Mark.  R.  1-3  fr.  per  day,  30-50  fr.  per  month. 
The  following  are  recommended  even  for  a  short  stay:  BrU-Da-RU^  Tra- 
ghetto  S.  Gregorio,  Canal  Grande^  Signora  Placeo,  liiva  degli  Schiavoni 
(entrance,  Calle  S.  Zaccaria  4688)-,  Frau  OrUndel^  Palazzo  Barbaro,  S. 
Stefano;  Signora  Scarpa,  Catacumeni,  Via  della  Salute  140 ■,  Casa  Fuma- 
galli,  Calle  del  Ridutto,  near  the  Calle  S.  Mois^  (PI.  G,  6);  Casa  Zuliani, 
S.  Vio,  Fondamenta  Venier  709 ;  Signora  Vianello  -  Chiodo^  Casa  Petrarca, 
Riva  degli  Schiavoni  4146^  Frau  Kambuseck-Adami,  Riva  degli  Schiavoni 
4150 ;  Frl.  Sillier,  Fondamenta  della  Fenice  2551.  It  is  usual  to  pay  for  a 
fortnight  in  advance,  before  which  the  tenant  should  take  care  that  every  . 
necessary  arrangement  is  made,  '■tutto  compreso\  —  From  June  to  Oct. 
the  mosquitoes  are  very  troublesome  at  Venice.  Travellers  should  then 
see  that  their  beds  are  provided  with  mosquito-curtains  (tanzarieri)  and 
should  keep  their  windows  closed  at  dusk  and  when  there  is  a  light  in  the 
room.  The  pastilles  (fidibus  contro  le  zanzare,  cModi)  sold  by  the  chemists 
afford  some  protection,  but  many  people  find  their  fumes  unpleasant. 

Beatanranta  ( Trattorie).  *Bauer-Orilnioald,  Via  Ventidue  3Iarzo,  by 
the  Hdtel  d'ltalie  (p.  242),  with  seats  outside,  expensive  but  much  fre- 
quented; *Caffi  Quadri,  with  restaurant  on  the  first  floor  (see  below),  dcj. 
21/2-4,  D.  4-6  fr.  —  Less  pretentious:  "Restaurant  Pilten,  in  the  old  Sel- 
vatico,  near  the  N.W.  corner  of  tlie  Piazza  S.  Marco,  with  a  small  garden; 
Neumann,  8.  Biagio  2G33,  Kiva  degli  Schiavoni  (PI.  K,  6).  In  the  Italian 
style:  "Cappello  Nero,  in  the  Blerceria  (see  above);  "Vapore  (see  above); 
CavaUetto  (see  above),  mediocre  but  inexpensive;  La  Panada,  Calle  dei 
Specchieri 647,  near  S.  Marcu,  often  crowded  in  the  evening;  Oitth  di  Firenze, 
good  wine,  Calle  del  Ridotto,  near  the  Calle  S.  Moisij  (PI.  G,  6),  with  a 
small  garden,  well  spoken  of;  Bella  Venezia  (with  beds),  Calle  dei  Fabbri 
(PL  G,o);  Alle  Campane,  same  street,  plain ;  Accademia,  Rioterra  di  S.  Agnese; 
La  Calcina  (see  above),  these  two  convenient  for  visitors  to  the  Academy; 
Restaurants  on  the  Lido  (see  p.  24oj.  —  Cyprus  and  other  wines  are  sold 
by  Giacomuzzi,  Calle  Vallaresso,  near  the  S.W.  corner  of  the  Piazza  of 
St.  Mark  (not  for  ladies),  and  others. 

Beer.  Bauer  -  Orilnwald  (see  above);  *  Restaurant  Pilsen  (see  above), 
Munich  and  Pilsen  beer;  Birreria  Pschorr,  Campo  S.  Angelo  (PI.  F,  5), 
with  a  garden;  All"  Antico  TroveUore,  Campo  S.  Bartolommeo  (Pl.G, 4). 

Oafea.    In  the  Piazza  of  St.  Mark ,   S.  side :    Florian,   the  best-known 
caf^,  good  ices,  numerous  newspapers,  high  charges;  Cu/i  Aurora.    N.  side : 
^Quadri  (see  above).    After  sunset  hundreds  of  chalta  mv^l  «,\sv«^\  Vv^SVi-^  vsx^ 
placed  in  front  of  these  cafds  for  the  use  of  cnaloxnciTft.  —  Caji  0T^t1^\a\^^^s'^ 
degli  Scbiavoaif  much  frequented  in  the  moTtving,  aoxii^v«\kaX  Osivi*."'^'^'** 
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The  OsndDlu  take  tbi  jAme  oi  cabs  U  Venica.  Tbeii  'itands'  are  nt 
tbe  diffCTail  lintels  and  lisglietlo],  aoil  laitay  aia  alwa;a  wudse  at  Ibe 
Uolu  In  ITunl  of  (be  JfutitlFu  |p.  lU^^  PI,   H,  6).    Ttat!  lislil  Veoallui 
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ilso  ply  between  San  Xut-eo  and  the  Gim-dini  FiltbHct  irary 
lUBseHill  midnigbt  (30  e.).  — St*tiob>  Icump.  the  Plan)  t  I. 
icilPl.L,?]!  — Ti  Feiitfa  J/o>*.fl(PI.  K,  6j,  forViaOarlbaldl 
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SI  LI  SL  olBrlii  —  0.  ^cammla  (Pl.  B,  O),  for  the  picln re-gallery  u 
Icadaay:  -  6.  S.  Tami  (PI.  E,  b\  tm  \ha  Ktutsh  of  the  Frarii  - 
iayi/p  (Pi.  F,  5j;-8.S.  Sllcea(M(,V\.Y,tL,li1>-'i.Cafi.uMi.iil1«Qll 
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(PI.  G,  4),  for  the  chtirch  of  8.  Salvatore  and  the  Rialto  Bridge  (Carbon 
for  travellera  towards  the  railway-station,  Bialto  for  those  going  towards 
the  Piazza  S.  Marco);  —  10.  Ch  cTOro  (PI.  F,  3),  for  8.  Caterina  and  Ma- 
donna  dell'  Orto;  —  11.  Mttseo  Oivico  (PI.  E,  3) ;  —  12.  S.  Geremia  (PI.  B,  3) ; 
—  13.  Sealzi  (PI.  D,  3)  and  S.  Lveia  (PI.  D,  4),  for  the  railway-station,  the  former 
for  those  going  towards  the  Piazza  S.  Marco,  the  latter  for  those  arriving 
•at  the  station ;  —  14.  S.  Chiara  (PI.  C,  4),  for  the  Giardino  Papadopoli. 

Other  steamers  of  the  same  company  ply  as  follows :  1.  From  the  Riva 
degU  8ehiavoni  (PI.  H,  5,  0)  to  S.  Giorgio  Maggiore  (p.  299),  S.  Croce  (for 
the  Bedentore,  p.  8(X)),  Fondamenta  delle  Zattere  (PI.  E,  7),  8.  Eitfemia 
(PI.  D,  7),  the  Cotonifido  (PI.  B,  6),  and  the  Sfazione  Mariitima  (PI.  A,  6); 
hourly,  from  6  a.m.  till  sunset  (ID  c).  —  2.  From  the  Fondamenta  delle 
Zattere  (PI.  E,  7)  to  the  Giudeeca  (PI.  E,  8),  every  5-10  min.  from  5  a.m. 
till  10  p.m.  (in  summer  till  11  p  m. ;  10  c).  —  3.  B^om  the  Riva  degli  Schia- 
voni  (Pl.H,  5,  6)  10  the  Lido  (S.  Maria  Elisahetta)^  see  below.  —  4.  From  the 
Riva  degli  Sehiavoni  to  tbe  Lido  (8.  Meold),  hourly  from  7.30  a  m.  till  sunset 
(10  c;  of  little  interest  to  stranger?). — 5.  From  the  Fondamenta  Ifttove  (PI. 
H,  3)  to  the  Cimitero  and  Murano  (p.  301).  —  6.  From  the  Fondamenta  Nuove 
to  Bttrano^  Toreello^  and  Cavaziic<^erina  (see  p.  302).  —  7.  From  the  Rialto 
(PI.  G,  4;  see  above)  to  San  Giuliano  and  i/6.»<r«,  every  IV2  hr.  (50  c,  on 
Sun.  and  holidays  60  c).  —  8.  From  the  Rwa  degli  Sehiavoni  to  the  Fon- 
damenta delle  Zattere  and  Fiuina,  five  times  daily  in  35  min.  (40  and  25  c). 
Steam-tramway  from  Fusina  to  Padua^  see  p.  240.  —  9.  From  the  Riva 
degli  Sehiavoni  to  Malamoceo^  PeHestrina,  and  Chioggia,  see  p.  803. 

Sea-going  Steamers  (comp.  p.  xviii).  Austrian  Lloyd  (agency  in  the 
Libreria,  Piazzetta)  thrice  weekly  to  Trieste  in  6V2  hrs.  (fares  10  and  6  fr., 
there  and  back  15,  9  fr,).  Also  excursion-steamers  on  Sun.  in  summer.  — 
Hungarian  Steamship  Co.  (agents,  Fischer  &  Bechsteiner,  see  below)  twice  a 
week  in  summer  and  once  a  week  in  winter  to  Fiume  (for  Buda-Pest)  in 
10  hrs.  (fares  18, 14,  7V2  fr.).  —  Navigazione  Generale  Italiana  {Florio  Rubat- 
tino;  agency.  Via  Ventidue  Marzo  2413)  once  a  week  to  Trieste^  once  a 
week  to  Ancona^  Brindin^  and  (7or/&,  and  once  a  fortnight  to  Brindisi  and 
Valona.  —  Peninsular  &  Oriental  Steam  Navigation  Co.  (agency  in  the  Lib- 
reria) every  third  Thurs.  to  Brindisi^  Alexandria^  and  Port  Said. 

American  Consul,  ff.  A.  Johnson^  Esq..,  Ponte  delle  Ballotte  4700.  — 
British  Consul,   Signor  E.  de  Zuccato^  Traghetto  8.  Felice,  Grand  Canal. 

Bankers.  Blumenthal  A  Co..,  8.  Benedetto,  Calle  del  Traghetto  3945 
(register  of  American  visitors);  Cook  tt  «Sfon,  see  below;  Jesurum  Brothers., 
Ponte  Canonico:  Fischer  db  Rechsteiner^  Ponte  delle  Ballotte  47(X) ;  Levi  Jtscob 
A  Sons,  8.  Maria  Formosa,  Calle  Casselleria  5314;  Papadopoli  Brothers^ 
8.  Silvestro.  Calle  Malvasia  1364;  Treves  A  Co..,  S.  Maria  del  Giglio,  Corte 
Barozzi  2156 ;  Banco  Veneta.  Calle  dell'  Ascension  1255.  ~  Money  Changers : 
Drog^  Leis.,  A  Co.,  Bocca  di  Piazza  1239,  opposite  the  Telegraph  Office; 
Venice  Art  Co.,  8.  Moisfe  1473. 

Goods  Agents.  Semmler  A  Gerhardt,  S.  Maria  Formosa,  Borgo  loco 
6117;  Fischer  A  Bechsteiner,  8.  Salvatore,  Ponte  delle  Ballotc  4700;  Jud  A 
Moro,  next  door  to  the  Luna  Hotel  (p.  2i2). 

Tourist  Agents:  Thos.  Cook  A  Son,  in  tbe  Procuratie  Vecchie,  Piazza 
San  Marco. 

Baths  of  every  kind  {galleggiante  or  floating  baths)  at  the  entrance 
to  the  Grand  Canal,  but  muddy  except  at  high  tide.  The  excellent  *LiPO 
Sea  Baths  are  much  pleaaanter  (season  from  June  to  Sept. ;  temperature  of 
the  water  70-80*  Fahr.).  In  summer  a  steamboat  plies  every  hour  in  the 
morning  and  every  half-hour  in  the  afternoon  (on  Sun.  and  holidays  every 
20  min.;  in  winter  four  times  daily)  between  the  Riva  degli  Sehiavoni  (near 
the  Ponte  della  Paglia;  PL  H,  6)  and  the  Lido  in  12  min.  (tickets  must  be 
tAken  before  embarking,  fare  15,  there  and  back  30  or,  incl.  adm.  to  the 
Stahilimento  dei  Bagni,  50  c;  the  same,  incl,  tramway,  COc. ;  tbe  same,  incl. 
bath,  Ifr.  30  c).  From  S.  Maria  Elisabetta,  tbe  landing-place  (cafi^K^^^t-wa.- 
way  runs  across  the  island  to  (^/s  M.)  \\vft  StabUimeuto  d^  ■B«q'^^^  ^NS}^^^ 

coneert-rooiDf  a  ferrace  overlooking  the9ea^au^«k^sw^<i-^^*V«^'«*J'^"^^^^*?^j'52k. 
i?.  4frO.    Batb  1  fr.  (ladies  to  the  left,   ^euUemeiv  \»  XV^  ^^gBJCi\^«»'*»^ 


ilba  faiths  are  cliiileU  tor  lodging  .  ... 

j'^le'la  (for  i^eiu  only) ;  sIsD  in  tba  £wa  (p.  2^;  salt  ud  freBb  water j 

ind  at  Ibe   BlaNUounlo    lireUrapica,  PbL  Oraenlo,  B.  Onllo   1093 

A).  —  LiKDX  D-AiauoB  (lucvo  emnoifg ;  10  c),  Cslle  del  Fftbbri,  nui 

FiBzzi  a.  Uaico,  H.  side,  and  Campo  8.  RulolorDmeo,  by  tbe  Pants  Blalto. 

P«t  Dm«,  in  Ibe  Fendaai  del  Tidetlhi  (Pi.  O,  4(  p.  270,  our  tbfl 

Eialto  Grldee,  open  Frum  8  a.m.  till  9  p.m.  Branch-otaca,  Canpo  S.  Hoisfc, 

MljaiDlne   fbB  Hdtel  d'ltalle  (p.  212),    —  TsligiBpli  Dflca  (Pt.  O,  6),  (o 

liaattH.  La  Fenia  (PI.  F,  &,  6},  Ibe  laiEest  in  Tetuce,  balding  900O 
tOFS,  in  rarely  used.  Tbe  following  are  open  tbrougbont  the  year: 
nf  (P1-'}>0!>pr«t<il7Dltsdnp,  «ii]ilo<(PJ,  F^G),  and  JfalfAran(Pl.a,l; 


nedlcal 


a(au 


>  (p.  2131, 


rary,  Pi 


,.  ,  _..mpr!    OUchIri,  pTDcnraUe  Snoie  71 

del  Vin  8TS  (M.  0, 1),  rare  boolia  and  1IS9,  —  Bsidlnj  Konnia  lo  the  Ui- 
rarrnf  m.  Itam  (p.irnS;  free)  and  in  Ibe  Pur.  Qusrifii  (PI-  H,  i.B;  p.2S6), 
vlth  library,  open  11-6  (San.  and  balidays  9-l^i  adm.  free,  an  appliaa- 
Uon  lo  (he  librarian).  Also  JIOkb  VmiU,  Campo  S,  Fanlin  (PI.  F,  D),  witb 
periodicals  and  library  Cadm.  2G  c.).  —  Hewipaperi.  Oaitella  di  Venetta, 
La  Bifaa  (clerieal),  and  L'Adrinlico. 

Fhotognplii :  Sai/a,  Plaiia  of  St.  Ifark  76,  Tiews  of  all  eiEee,  tram 
tbe  smallest  at  aboal  50  c.  lo  the  large  and  expensive  slee  (^  by  96 
inebes):  AKnaH,  Solii^ada  S.  Moi:jt  1319;  Ealvlatt  (arcbiteelural  plecei)i 
Sp(fle«(,  BerfojO,  Oajo  (Andnrf  on's  pbotograpbs).  Aat.  Giaova.  ele.  —  Pholn- 


reasethopri 

of  El.  Mar 

(generally 

aria,  entered 

postte  tbe  i 

borcb,  and  i 

.  Intrad.  xiUl.)  Tbe 


ndanca  of  guidfli  or 
0  Mtntna  (p.  380), 


Tbe  Venetian  &Iui  Indoatry  ii  described  at  p.  SOS.  The  eblef  muD- 
faotories,  all  at  Hurano  (p.  301),  with  shops  and  ofBccs  In  Veniea,  are 
those  of  the  Comtitiania  di'  ViM  i  ifuioM  dl  Yautta  t  Marano  (mauaeer,  i 
G.  Castellanl),  (Jamno  S.  VIo  T3I,  on  the  Canal  Grande,  and  A.  SalvItU  i 
Ce.,  Tal.  Bernirdo,  6.  Polo  (p.  -/rfi),  on  the  Canal  Grande,  witb  two  shopB 
in  tbe  Plum  8.  Uarco  {branch  In  London);  TnlsMX,  Piazza  S.  Hareo  (alio 
carved  fnrnltora).  —  Among  many  smaller  mann factories  may  be  mentioned 
those  of  Oiav.  r,iU,  Calle  3,  Hollfe;  BeHeaiB,  Pal,  Tiod,  Canal  Brando.  — 
yanatlnn  Omammti:  Dtdc  Fsdio,  Gampo  8,  tlSl;  PaUMi,  ProcnratiB  Vec- 
chielSa.  —  Beadi:  H'eM'hic^  <«  C^.,  Fondamcntadella  BensaS317,  — I-asai 
""    "  '    -      Sa.  Fllippo  e  Giaoomo  (PI.  H,  B),  with  inleresling  ei 


hlblllou  of  a 
Biulpton 


le  {Hied  p; 
i  p.  271)- 


.es);  i 


!enIeo(Pl.F, 

ood);  Baani.  ^. 

ne.  Fond,  Brlaa 

C.nnaregio  |in  coonectu)n  with  the  li 

p.  217).  —  AntiqnitiH  and  Objaota  i 

IbE  Canal  Grande  (u.  3Td)i  Zi&er,  Pai.  iriiii,,ui,  a.  aitiau< 

CiUle  S.  Uoiii-,  Ki«Aill>,  Pal.  Garznni.  B,  Samnele  3116; 

rsiatm.    Itnllan;  S.  TUv,  B.  Trovaeo,  loIetta.Cam 

J17i,  JYMdecimI  (water-colours),   B.  Tioiii&o,  Qsra^iell 

J^tfiatome,  8.  jlngalo  Bafaelle,  F.  Briali'ffai-,  0.  Wavdi , 

deiPugnl,  F.  Gwardiol  2831;  Jf.BiirdiBn"'*.^'^*™^^'*'*' 


iAej  V.  OmierMi, 


,%,^ 
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Gerardini  2834^  Milesi^  F.  Ognisf  anti  U63;  L.  Nona,  Zattere  1486;  A.d:8. 
Rota^  Ponte  Lungo  929,  Zattere.  American :  C.  0.  Dyer,  Grand  Hotel.  Ger- 
man: Pro/,  Blaas^^S.  Angelo  Bafaelle,  Calle  dei  Gnardiani  2406 A;  Prof. 
L.  Patsini^  F.  Carmine  3462;  i2ude»,  Gampiello  delle  Masche  82,  8.  Panta- 
leone;  A.  Wolf,  S.  Trovaso,  Fond,  deir  Eremite. 

Permanent  Exhibition  of  Art  of  the  Soeietii  Veneta  Promotriee  di  BelU 
Artiy  Pal.  Reale.  —  International  Art  Exhibition  held  every  two  years 
(1899,  1901,  etc.)  in  the  Oiardini  Pubblici  (p.  289),  from  April  to  Oct.  (adm. 
1  fr.,  monthly  ticket  3  fr.). 

Beligious  Services.  Englith  Church,  Campo  8.  Vio  731 ;  services  on  Sun. 
at  8,  10.30,  and  3.30  (in  summer  5.30).  Rev.  A.  E.  Carey,  M.  A.,  8an  Vio 
725.  —  SeotUsh  Church,  Piazza  8.  Marco,  Sottoportico  del  Cavalletto ;  serv. 
Sun.  11  and  3.    Rev.  Alex.   Robertson,  D.D.,  Casa  Struan  30,  Catecumeni. 

—  Italian  Episcopal  Methodist  Church,  Campo  Hanin  4233.  —  Italian  Baptist 
Church ,  8.  Maria  Mater  Domini  2122.  —  Italian  Evangelical  Church,  Campo 
S.  Margherita.  —  Waldentitm   Church,   8.   Maria  Formosa,  Pal.  Cavagnis. 

—  Oertnan  Church,  88.  Apostoli.  —  Oreek  Church,  8.  Giorgio  del  Greci 
(p.  2^;  Sun.,  10  a.m.).  —  Sailors''  Institute,  Fondamenta  lOnotto  156,  at 
the  back  of  the  Church  of  Tolentini;  Missionary,  Mr.  Henson.  —  Industrial 
Home  for  Destitute  Boys,  S.  Giobbe  923,  Cannaregio;  secretary,  Miss  Koll 
(visitors  welcome;  articles  in  carved  wood,  see  p.  246). 


The  Climate  of  Venice  is  tempered  by  the  sea  and  the  Lagune,  though 
cold  17.E.  winds  are  not  uncommon  in  winter.  The  mean  temperature  of 
the  year  is  5672"  Fahr. ;  that  of  January,  the  coldest  month,  37* ;  of  February 
40*;  March  46*;  April  56*;  May  65*;  June,  July,  and  August  72-77*;  Sep- 
tember 68*;  October  59* ;  November  47V«°;  December  39*.  The  air  is  very 
humid,  and  often  favourable  to  catarrhal  a£fections,  but  rheumatism  is 
prevalent.  Its  perfect  immunity  from  dust  is  one  of  the  chief  advantages 
of  Venice,  and  nervous  patients  will  find  another  in  itj  noiseless  highways. 
The  water-works  completed  in  1890  supply  good  drinking-water  from  the 
district  of  Castelfranco  (p.  240).  Invalids  who  intend  wintering  in  Venice 
should  choose  rooms  with  a  southern  aspect.  The  warmest  parts  of  the  town 
are  the  Biva  degli  Scbiavoni  and  the  Fondamenta  delle  Zattere.  —  Ohemista : 
Zampironi,  Calle  8.  Mois^  (PI.  G,  6);  Bdtner,  Ponte  S.  Antonio  3305  (alfo 
mineral  waters);  Mantovani,  Calle  Larga  8.  Marco;  at  the  Ponte  dei  Barat- 
teri.  —  Physicians:  Dr.  E.  H.  Van  8omeren  (English),  Pal.  da  Mula,  San 
Vio,  Canal  Grande  (consultalion-hours,  2.30-4.30  p.m.)^  Dr.  Kepplei;  8.  Polo, 
Calle  Corner  (PI.  F,  5),  Palazzo  Barbarigo  della  Terrazza  2765  B  (2  p.m.); 
Dr.  Kurz,  8.  Marco,  Ponte  dei  Ferali,  Calle  Fiubera  951,  near  the  Merceria 
(2-3  p.m.) ;  Prof.  Barker  (English  oculist,  from  Oct.  to  May  only);  Dr.  Afcu- 
.saria,  8.  Mois^,  Campiello  Teatro  2243;  etc.  —  International  Clinical  Insti- 
tute (I^liambulanza  Internazionale)  in  the  Campo  S.  Polo,  Calle  del 
Marzer  2009,  under  the  management  of  Drs.  Cavagnis  and  Eeppler  (3  p.m.). 
—  Dentists.  De  Essen,  8.  Marcuola,  Pal.  Gritti;  Rogers,  8.  Moise  1303; 
Stern/eld,  Via  Ventidue  Marzo ,  Calle  del  Pestrin  2316. 

Plan  of  Visit.    For  a  stay  of  3-4  days  the  following  is  recommended. 

Afternoon  or  Evening  of  arrival.  Preliminary  Voyage  from  the  Piazzetta 
through  the  Grand  Canal  (p.  273)  to  its  extremity;  then  under  the  iron 
bridge  to  the  Canareggio ,  to  the  left  of  which  is  the  Jews'  quarter  (the 
Ohetto)',  back  hence  by  the  Grand  Canal  to  the  Ponte  Rialto,  where  we 
land;  lastly  walk  through  the  Merceria  to  the  Piazza  of  St.  Mark:  an  ex- 
pedition of  2-2 Vs  hrs.  in  all. 

1st  Day.  S.  Marco  (p.  254) ;  Palace  of  the  Doges  (p.  258) ;  S.  Giorgio 
Maggiore  (p.  299;  ascend  campanile) ;  iZeden^ore  (p.  800);  S.  Sebastiano(p.Q2Q). 

2nd  Day.  S.  Maria  della  Salute  (p.  298) ;  Accademia  di  Belle  Arii 
(p.  266);  Frari  (p.  293);  Scuola  di  S.  Rocco  (p.  295).  Better  distributed 
between  two  days,  if  time  permit. 

3rd  Day.    S.  Zaccaria  (p.  284);  8.  Giorgio  degU  ScUaxoivx  V3^.^)KV^^  ^. 
Maria  Formosa  (p.  284);  iSf-Sf.  Giovanni  t  Pa6lo  ^.'^.'Mi^N   S.  Fraixttito  d.«\.\*>. 
yigma  (p.  260i  Arsenal  (p.  288) ;  Gtordiui  PubbUci  ^n'wn  \  ^."WK^. 


llh  THj.  a.  Snlealore  (p.  "SO);  B.  iTtsmnw'  CriiBil 
iflraaiU  (p.  287h  Jfww  «bi«i  |p.  291). 
Lutly  lueeoA  Ihs  CampaiUlt  af  S.  Hsrco  tP-  25T|. 


Tbose  who  tts7  loDg«r  ipbt  TJait  tbe  £filD  (gea-bitlu,  p.  SOO),  iTurrHtir    , 
(p.  ^,  Hwaao  ind  rsrndo  CP-  3<l^}i  IfalamocHi,  PfOeHnaa,  mi  CUoggia     ' 

Apkibsioh  Is  ^eDenllr   tibUined  lo  the  diwrelm  (nno  8  •.m.  till  13 
■  Hhlcb  sppl;  lo  the  BscrlslBO  (tagnslaia,  GOe.)-    Sb 


HEirk'9  a 

nmi  e  Psolo.  snd  (Efnenll;)  9.  i 
ftt  the  utber  oburcbei  am:  nf  the  at 
HCTietim  (S  c).    For  .B.  Kocco,  eee 

"Acaiimyip.^ee):  weBk-dajs, 

gntiB-,  clanEd  on  DationaJ  ho1ida;B  i 

Amnal  (p.  288]:  weet-davB,  111 

^PaliM  0/  thi  Dsfci  (p.  2b5) :  V 


JTUKD  Cfrifo  (p.  291):   dail;,  9  3,  1  fr.;   Bun 

Palati6  Sialt  ip.  25i):  Bun.  &  Thtirs.,  12-31 
The  iV/mW  Palaai  (  Fnidrdnun,  Papadojioll 

378,  27B).    Fee  lo  allendint  "ft.      '" 

Sauila  diaasRocM  (p.  2951,  dally,  9-5  in  lo 


BiminaHe  Patriarcali  (p.  21)3),  ^aily  9-11  ind  nfter  iDldday,  >^  Gr. 

The  gondoUera  name  Ibe  paLdcsa  nod  churches  u  Iboy  pus.  luleraiil- 
Idb  wslliB  nmy  alio  be  tsken  vith  the  ild  »r  ll]«  pltn.  Some  otlhaehicl 
nmlea,  t.  g.  trom  the  Plisse  of  Sf.  Hsrlt  lo  Ibe  stalloa  mi  lbs  poat-orau, 

BMil;  be  found  (o  Bhow  the  way  (6-10  e.).  —  Oufda  (comp.  n.  xvl)  uii  !b     I 
niD)l  cvei  qnlle  noedlMj,  and  few,  it  any,  Mn  be  lTU««d  tu  tieM  Osir 
laientB  fairly  and  aquare]y.  ] 

The  OuaiTMl,  wblcb  formeTly  praiented  a  gayer  and  lighter  acana  M 
Venice  than  in  any  other  city  of  Italy,  baa  of  late  entirely  last  its  sl^I- 
riciDcc.  —  Tbe  city  sntbnrltlei  sometlmPB  give  Str'nadii.  I.e.  concerts  with 
illnininatiODi  on  the  Canal  Grande.  —  Tbe  Rtgallca  held  piTiodically  on 
the  Grand  Canal  are  chirulerlilic  and  Interesting.  The  eouitie  Is  from 
the  Fablic  Gardens  to  the  Railoiaf  Station  and  bach  (o  the  Pel  Koscari. 
—  The  Fata  del  Hsdmlors  (3rd  Sun.  in  Jnly)  is  also  interei'tlng. 

BtreetB  and  Dlrialoia.  Venice  la  divided  into  the  six  districts  ['sesUerl') 
nf  C/aUile,  San  Uarco,  Canmiggle,  Saala  Cruca,  Bon  Polo,  and  Seriedvnit 
and  the  houses  arc  numbered  by  Iheae  districti    Thus  'Fondamenta  Carmine 

menta  Carmiae-    ^Calie*  means  a  street  between  two  rows  of  houses,  ^ftmd^ 


h  shopj.  ;Sal 


'Saliaiada-isa;a° 


of  Ibe  Eastern  sui 
(llffi-laiB),  wbo  ct 


Mistory,  VENICE.  42.  Route.   249 

-hereditary  in  1297  and  excluded  the  rest  of  the  people  from  all  share  in 
the  govemment.  The  supreme  authority  lay  with  the  Great  Council  (Con- 
siglio  Maggiore)^  which  consisted  of  all  members  of  the  Nohili  above  twenty. 
The  executive  was  vested  in  a  Doge^  or  Duke,  and  six  counsellors,  with 
whom  was  associated  the  Council  of  the  Pregadi.  The  Pregadi  were  after- 
wards united  with  the  higher  officials  to  form  the  Senate.  The  duty  of 
the  Avvogadori  di  Comune  was  to  see  that  the  public  officials  governed 
constitutionally.  After  the  conspiracy  of  Bajamonte  Tiepolo  (1310)  the 
chief  power  was  vested  in  the  Council  of  Ten  (Coneiglio  del  Dieei)^  elected 
yearly  by  the  Maggior  Gonsiglio ;  and  this  tribunal,  from  which  the  State 
Inquisition  was  developed  in  the  16th  cent.,  controlled,  in  coivjunction 
with  the  doge  and  his  councillors,  every  department  of  government. 

With  her  rival  Genoa  the  Republic  came  repeatedly  into  violent 
conflict,  losing  many  of  her  conquests  in  the  East;  but  the  Genoese  were 
at  length  totally  defeated  by  Doge  Andrea  Dandolo  in  1352.  His  successor 
Marino  Falieri  plotted  for  the  overthrow  of  the  aristocracv,  but  his  scheme 
was  discovered,  and  he  was  beheaded  on  17th  April,  1355.  During  the 
regime  ot  Andrea  Contarini  (1367-82)  Padua,  Verona,  Genoa,  Hungary,  and 
Naples  formed  an  alliance  against  Venice.  In  1379  the  Genoese  captured 
Ghioggia,  but  they  were  surrounded  in  the  Lagune  and  compelled  to  sur- 
render, 24th  June,  1380.  Peace  was  concluded  in  1381.  In  1386  Antonio  Venter 
(1382- 14(X))  occupied  the  island  of  Corfu,  and  afterwards  Durazzo,  Argos, 
etc.  Under  Michele  Steno  (14(X)-1414)  the  Venetian  general  Malatesta  con- 
quered Vicenza,  Belluno,  Feltre,  Verona  .and  Padua  (1405)*,  in  1408  the 
Republic  gained  possession  of  Lepanto  and  ratras,  and  in  1409  of  Guastalla, 
Casalmaggiore,  and  Brescello.  In  1421  Tommaso  Moeenigo  waged  war  suc- 
cessfully against  Hungary.  In  1416  the  Venetian  fleet  under  Loredan  defeated 
the  Turkish  at  Gallipoli,  and  in  1421  it  subdued  all  the  towns  of  the  Dal- 
matian coast,  so  that  Venice  now  held  the  entire  coast  from  the  estuary 
of  the  Po  to  the  island  of  Corfu.  Mocenigo''s  successor  was  Francesco  Foe- 
eari  (1423-57).  In  1426  Brescia  fell  into  the  hands  of  the  Venetian  general 
Carmagnola;  but  in  1431  fortune  turned  against  him,  he  was  arraigned  for 
treason ,  and  in  1432  executed  (p.  47).  In  1449  the  Venetians  took  Crema, 
but  were  unable  to  prevent  the  elevation  of  Sforza  to  the  dukedom  of  Milan 
(1450).  A  sad  ending  awaited  the  long  and  glorious  career  of  Foscari.  Sus- 
pected by  the  Council  of  Ten,  and  weakened  by  contentions  with  the  Lore- 
dani  and  other  private  feuds,  he  was  deposed  in  1457  and  died  a  few  days 
afterwards.  —  Under  Cristo/oro  Moro  (1462-71)  the  Turks  conquered  the 
Morea,  where  a  few  fortresses  only  were  retained  by  Venice.  In  1483  the 
Republic  acquired  Zante,  and  in  1489  Cyprus  also,  which  was  ceded  by 
Catharine  Comaro,  wife  of  King  James  of  Cyprus. 

The  15th  cent,  witnessed  the  zenith  of  the  glory  of  Venice.  It  was  the 
focus  of  the  commerce  of  Europe,  numbered  200,000  inhab.,  and  was  univer- 
sally respected  and  admired.  The  events  of  1492  made  many  Jews  from 
Granada  and  other  Moorish  towns  seek  refuge  in  Venice.  Ita  annual  ex- 
ports were  valued  at  10  million  ducats ,  4  millions  being  clear  profit.  It 
Jiossessed  300  sea-going  vessels  with  8000  sailors,  3(XX)  smaller  craft  with 
7,0(X)  men,  and  a  fleet  of  45  galleys  carrying  11,000  men,  who  maintained 
the  naval  supremacy  of  the  Republic.  But  in  the  middle  of  the  15th  cent, 
an  evil  omen  occurred:  Constantinople  was  captured  by  the  Turks  in  1453, 
and  the  supremacy  of  Venice  in  the  East  was  thus  undermined.  The  crown 
ing  blow,  however,  was  the  discovery  of  the  new  sea-routes  to  India  at  the 
close  of  the  century,  by  which  its  commerce  was  diverted  to  the  Portuguese. 
Yet  *the  arts,  which  had  meanwhile  been  silently  developing,  shed  a  glor- 
ious sunset  over  the  waning  glory  of  the  mighty  Republic'. 

The  opening  of  the  16th  cent,  brought  new  losses.  In  1503  Venice 
signed  a  humiliating  peace  with  Bajazet  II.,  to  whom  she  ceded  the  whole 
of  the  Morea.  The  League  of  Cambrai,  formed  by  the  Pope,  the  Emperor, 
and  the  Kings  of  France  and  Aragon  against  Venice  in  1508,  and  the  victory 
of  the  French  at  Agnadello  in  15()9  occasioned  serious  losses  to  the  Rei^TjJilvs.. 
The  wars  between  Emp.  Charles  V.  and  FranciBl.  ol^T^x^tfe  V\^*>.V^SS>s  '<N^:t«ei 
also  prejndic/ai  to  Venice,  but  her  power  waR  Tcvoat  afexVow^i  Vkv^vvt^^^hj 
her  continnona  struggle  against  the  Osmans.    In  iV^ft  ft^«k  \o^^.^^^v^\^».^  vga 


id  KOnigmarel:,  were  licla 
leeU    and  by  the  Puce  i 


enice  It  first  itoutly  oppoaed  tlie  new  pilDcip1ea(  db 
Lce  of  tbe  Freoch  she  cnde^vouTed  to  predfifve  lier 
e&tedl^  F^tititfld  Bonaparle^s  propojiftls  of  allluiae, 
!ition,  he  brokG  off  Ms  negottnlloDa  and  look  possession 
ij,  1797.  Tha  last  doga  was£odsi^o  VanM  (17BS-9T}. 
uo  Formio  (1797)  Venetia  wu  assiEned  to  Austria,  by 
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monuments  which  still  fill  the  churches  of  Venice.  The  names  of  the 
Buon,  of  AsUonio  Rizzo  of  Verona,  of  the  Lombardi  (p.  250K  and  of 
AUstandro  Leopardi  (d.  1522)  are  the  most  important.  After  lp27  Jaedpo 
SaruovinOy  sculptor  and  architect,  was  Uie  leading  master.  His  works, 
though  often  designed  for  pictorial  effect,  are  more  pleasing  than  those  of 
Michael  Angelo''s  school.  His  pupils  were  Girolamo  Campagna  and  AUsian- 
dro  Vittoria  (d.  1608). 

Venetian  Painting  did  not  begin  to  attract  universal  attention  till 
the  beginning  of  the  16th  cent.  (comp.  p.  Ix).  In  the  14th  cent,  it  was 
far  inferior  to  that  of  other  Italian  schools,  and  though  GKotto  was  en- 
gaged in  the  neighbouring  town  of  Padua,  it  remained  unaffected  by  his 
influence.  In  1365  Quariento  of  Verona,  and  in  1419  the  Umbrians  Gentile 
da  FabiHano  and  Vittore  Pisano,  were  invited  to  Venice  to  decorate  the 
doges'  palace.  In  the  15th  cent,  the  most  noted  masters  were  Giovanni 
(also  named  Alemannue),  Antonio,  Bartolommeo,  and  Alvise  (Luigi)  Vivarini, 
known  as  the  MuraneH^  Jac6po  Bellini^  father-in-law  of  Mantegna,  who 
influenced  the  Paduan  school  (p.  232),  and  Carlo  Crivelli.  Antonello  da 
Messina  introduced  painting  in  oils  into  Venice  about  1473,  and  the  new 
method  contributed  powerfully  to  the  development  of  the  first  purely 
Venetian  artists  in  Gentile  (1427-1507)  and  Giovanni  Bellini  (1428-151^,  the 
4ons  of  Jacopo.  Giovanni  Bellini,  who  had  many  pupils,  is  with  Mantegna  \ 
the  most  important  master  of  the  early  Renaissance  in  K.  Italy.  Alike  in  \ 
composition  (as  in  the  'santa  conversazione'',  a  peaceful,  yet  expressive  ' 
group  of  saints  with  the  Madonna),  in  his  love  of  colour  and  appreciation 
of  landscape,  and  in  his  conception  of  female  figures,  he  may  be  regarded 
as  the  precursor  of  the  glorious  prime  of  Venetian  painting.  One  of  his 
contemporaries  was  Vittore  Carpacdo  (d.  after  1519),  a  lively  pictorial 
aarrator,  and  to  his  school  belonged  Oima  da  Conegliano  (about  14o9-150S), 
Catena,  Bitsdlo,  Niccolb  Rondinelli,  and  Andrea  H'evitali. 

The  first  of  the  great  masters  of  the  late  Renaissance  was  Giorgione 
(Barbarelliy  1477? -1510),  but  unfortunately  only  the  altar-piece  at  Castel- 
franco  (p.  240)  is  thoroughly  authenticated  as  his  work*,  though  at  Venice 
a  Famiglia  in  the  Pal.  Giovanelli  (p.  282)  and  an  Apollo  and  Daphne  in  the 
Seminario  Patriarcale  (p.  299)  are  attributed  to  him.  The  peculiar  glow 
of  his  colouring,  an  attribute  which  seems  natural  rather  than  acquired, 
imparts  even  to  his  isolated  half-figures  unwonted  life  and  poetical  charm. 
The  first  artist  who  fully  developed  that  type  of  female  beauty  in  which 
simple  enjoyment  of  life  is  so  admirably  expressed  was  Jacopo  Palma 
iVecchio,  1480-1528).  Surpassing  all  his  fellows  in  celebrity,  in  fertility, 
and  in  the  length  of  his  career,  next  comes  the  great  Tiziano  S^ecblli 
(14777-1576).  His  finest  frescoes  are  in  the  Scuola  del  Santo  and  Scuola 
del  Carmine  at  Padua,  and  though  his  oil-paintings  are  distributed  through- 
out the  galleries  of  Europe ,  several  of  his  most  striking  works ,  chiefly 
religious  compositions,  are  still  preserved  at  Venice. 

Such  was  the  vitality  and  vigour,  and  so  great  were  the  resources  of 
the  Venetian  School,  that  even  masters  of  secondary  rank  frequently  pro- 
duced works  of  the  highest  excellence.  Foremost  among  these  are  Sebastiano 
del  Piombo  (1485-1547),  who  afterwards  yielded  to  the  fascinating  influence 
of  Michael  Angelo,  Rocco  Marconi,  the  dreamy  Lorenzo  Lotto  (d.  ca.  1555), 
Bonifaeio  I.  CBoni/azio  Veronese'';  comp. p. 209),  Giovanni  Antonio  (da)  Porde- 
none  (d.  1539),  whose  carnation-tints  are  unsurpassed,  and  Paris  Bordone 
(1500-1570),  whose  portraits  rival  those  of  Titian.  To  a  younger  generation 
belongs  Jacopo  Tintoretto  (Robusti,  1518-94),  who  squandered  excellent  abili- 
ties on  superficial  works  (Vasari  calls  him  Ml  piu  terribile  cervello,  che 
abbia  avuto  mai  la  pittura'),  and  in  his  eagerness  for  effect  lost  the  golden 
tints  of  his  school.  Paolo  Calidri,  surnamed  Veronese  (1528-86),  on  the  other 
hand,  though  more  realistic,  maintains  the  best  traditions  of  his  school.  Last 
among  the  masters  of  note  were  the  Bassano^s,  Palma  Giovane^  and  Padova- 
nino.  To  the  18th  cent,  belong  Giov.  Bait.  Tiepolo  (ca.  1693-1770),  a  spirited 
decorative  artist,  Antonio  Canale,  an  arch\tectuT«A  ^veaXet.^  v^WsS.%^^'v\:Si'^ 
Bern.  Belotto,  hotb  surnamed  Canaletto,  a\\  iJautVi  ^.^xciVt^Wj  NXv«vx  ^'s^- 
temporaries. 


Idd  to  devote  hU  pHnclpal  nt'ention  'la  the  works  of  IHnlorsI,  F*nl  Ts- 
rODflH,  and  John  BellinU  not  of  coaige  nsEleclini  Tlttsn,  tgI  lemembei- 
<Bg  that  Titian  can   be  well  UDd  Ihoronghlr  itniTled  In  alsXMt  uy  pnt 


7cnice,  IU1.  Venuici,  the  capital  of  the  prcirince  D(  its  own  niTne, 
a  oommorrlsl  and  naral  port,  and  Ihe  seat  (since  1451)  of  an  »Kh- 
blahop  with  the  title  of  Patriair.h,  lies  in  45*27'  N.  latitude,  2VzM. 
from  the  mainland,  in  the  Lagvne,  a  ahallow  hay  of  the  Atldatid 
abonl  26  M.  in  length  and  9  M.  in  width.  Il«  15.000  houaes  and 
palacps,  chiefly  bnilt  On  piles,  and  about  6'/sM.  in  eirnimferenBo, 
stand  on  117  small  Islands ,  farmed  by  more  than  150  canals,  and 
noTinented  by  378  bridges,  most  of  whicb  ate  of  stone.  The  avUi 
(Hi),  generally  passsble  by  small  boats  only,  sometimes  lap  the 
very  walls  of  the  houses  and  sie  somptlmoB  sepaisted  from  them 
by  narrow  paths.  Amon^  these  honaes  extends  a  labyrinth  of  lanei 
(calli,  la  callt),  paved  with  stone,  brick,  or  asphalt,  and  aliTe  with 
picturesque  and  busy  throngs.  The  population,  whiflbhad  dwindled 
from  200,000  to  96,000  after  its  dissolution  aa  an  independent  state 
(1797],  amonnted  in  1890  lo  153.000  (,inclnding  the  aabaibs].  The 
Indnstry  of  Venice  is  praotically  coninedto  sliip-bullding,  the  mak- 
ing of  eotton  and  torpedoes,  and  the  flourishing  production  of  ait- 
objecta  (p.  246)  for  Its  enormous  annual  Invasion  of  strangers.  Its 
trade,  almost  entirely  of  goods  in  transit,  has  aomewbat  Improved 
since  the  middle  of  the  century.  The  harbour  oonaiats  of  the  Baeino 
di  San  Mareo  (38  ft.  deep]  and  the  new  Baeino  dttta  Slatlant  Ma- 
Tittima,  at  the  W,  end  of  the  Gindeoea  Canal,  connePted  by  rail* 
wilh  the  railway-station,  —  The  tflwn  is  surroTindod  by  a  chain  of 
strong  fans  (see  the  aman  may  \ii  &e  t.tntiw  of  the  Plan,  m,{ 
pp.  300.  30i.  and  303). 
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From  the  mouth  of  the  Have  and  Cortellazzo  on  the  N.  to  Bion- 
dolo  on  the  S.  the  Lagoons  are  protected  from  the  open  sea  by  long 
sand-hills  (lidi),  strengthened  at  their  narrowest  parts  with  bulwarks 
(murazzi)  of  masonry  (Istrlan  marble),  30  ft.  in  height  and  40-50  ft. 
In  width.  On  the  side  next  the  Lagoons  the  Murazzi  are  perpen- 
dicular, while  towards  the  sea  they  descend  in  four  terraces.  The 
murazzi  on  the  lidi  of  Pellestrina  and  Sottomarina  (near  Chioggia; 
p.  303)  date  from  the  last  period  of  the  Republic.  The  Diga  of 
Malamocco ,  a  pier  1 Y4  M.  long,  extending  into  the  open  sea,  was 
constructed  by  the  Austrian  government,  after  1825,  to  protect 
Venice  from  the  encroachments  of  the  sea.  A  new  mole,  4^2  ^« 
long,  has  lately  been  completed  on  the  N.  side  of  the  Lido.  The 
Lagoons  are  connected  with  the  open  sea  by  four  entrances,  of 
which  those  of  the  Lido  and  Malamocco  are  the  most  important. 

The  Lagoons  consist  of  the  Uaguna  viva\  and  the  Uaguna  morta\ 
which  are  of  about  equal  extent.  In  the  former  the  tide  rises  and 
falls  about  2^2  ft> ;  the  latter ,  shallower ,  and  nearer  the  main- 
land, is  but  slightly  affected  by  the  tide  and  consequently  somewhat 
stagnant.  Venice  is  situated  in  the  laguna  viva',  here  about  5  M. 
in  width.  At  high  water  innumerable  stakes  ('pall'),  rising  from  the 
water  in  curious  groups  (best  seen  from  the  tower  of  St.  Mark),  mark 
the  navigable  channels  which  surround  the  city,  forming  a  com- 
plicated network.  "When  the  wind  blows  strongly,  the  surface  of 
the  Lagoons  is  often  agitated  enough  to  cause  sea-slck-ness.  In 
winter  spring-tides  (alta  marea),  accompanied  by  a  continuous  east- 
wind,  sometimes  raise  the  level  of  the  water  about  8  ft.,  so  that 
even  the  Piazza  di  San  Marco  is  flooded  and  has  to  be  traversed  by 
gondola.  See  the  first  chapter  of  Horatio  F.  BrowvkS^  Life  on  the 
Lagoons'. 


a.   Piazza  of  St.  Hark  and  Environs.  Siva  degli  Sohiavoni. 

The  **Piazza  of  St.  Mark  (PI.  G,  5),  usually  called  'La  Piazza' 
(the  other  open  spaces  being  'campV^^  a  square  paved  with 
trachyte  and  marble,  192  yds.  in  length ,  on  the  W.  side  61 ,  and 
on  the  E.  90  yds.  in  breadth ,  affords  the  most  striking  evidence 
of  the  ancient  glory  of  Venice.  'The  Place  of  St.  Mark  is  the  heart 
of  Venice,  and  from  this  beats  new  life  in  every  direction,  through 
an  intricate  system  of  streets  and  canals ,  that  bring  it  back  again 
to  the  same  centre'  (Eowells),  On  three  sides  it  is  enclosed  by 
imposing  buildings,  which  appear  to  form  one  vast  marble  palace, 
blackened  by  age  and  the  elements;  on  the  E.  it  is  bounded  by 
the  Church  of  St.  Mark  and  the  Piazzetta  (p.  258).  The  palaces  on 
the  N.  andS.  side  were  once  the  residence  of  the  nine  'procurators', 
the  highest  officials  of  the  Republic  after  the  Doge ,  whence  their 
name  Proonratle.  The  Procuratie  Vecchity  or  N.  wing,  were  ete<s.t.<2^4. 
in  1496-1520  by  Pieiro  Lomhardo^  Barlolommeo'Buout^e.Xwwtv^w., 
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and  Guglitlmo  Btrganiaieo,  The  Froevratle  Xfiove,  oi  S.  vring,  be- 
gun by  Seamoai  in  I63i,  together  with  tbe  adjoiotng  bnildiTig 
[tormerly  Qie  Libruy,  p.  I^S),  now  form  the  Pifaico  Reale,  anil 
contain  handiome  modern  apaitiiientB  vltb  ancient  and  modem 
piDtures(;adm.,  «eep.  248;  entrance  in  the  PiazzetU).  The  cdiUce 
oa  the  W.  side,  the  Alrio,  or  liuova  Fabbriea,  was  erected  In  1810, 
partly  on  the  site  of  the  dhnrch  of  S.  Semintano.  The  groundfloori 
or  these  stmctnTes  conalat  of  arcades,  and  contain  tbe  csKb  and  abops 
mentioned  at  pp.  243,  246. 

The  Piaira  at  St.  Mark  is  the  grand  fooua  of  attraction  at  Ten- 
lee.  On  Bummer-eveiiingB  all  who  desire  to  enjoy  fresh  air  con- 
gregate here.  The  scene  Is  Itvelleat  when  the  military  band  plays 
fSnn.,  Wed,,  and  Frid.,  7.30-9.30  nr  8-10),  and  poaaessPs  a  chirai 
all  its  own.  In  winter  the  band  plays  on  the  same  days,  3-1  p.m., 
and  tbe  Piazza  is  then  a  fashionable  promenade.  By  moonlight  the 
piaziB  Is  strikingly  imprpssive.  Indeed,  there  is,  perhaps,  no  more 
fascinating  spot  in  Europe  than  this  hnge  open-air  drawing-room.     J 

k.  large  flock  ot  Figboio  (Cof<niiMJ  cnliTcns  tbsFiniu.    In  accordanca      I 
with  on  old  custom  pigrDns  were  sent  ool  frou  tbe  chuci^bes  un  Palm  SondaT,     I 
and  nentled  in  tbe  nnaka  and  crannies  of  Ibe  Burrounding  huUdingi.    Dowa     I 
to  the  close  of  the  Bepublic  they  were  ted  at  the  pubUc  expense,  but  Ihey      ' 
ate  DDW  dependent  apon  private  charity.  Towardu  evenlne  Ibej  persh  la 
great  numbers  onder  the  arehea  of  St.  Hnrk's.    Grain  uid  peai  may  be 
bought  for  tbe  ptgeona  rrom  varjoua  iDUD^era  In  the  Plana;  and  Ihoie 
whose  ambition  leand  in  tb&t  dlrf  clion  may  have  them  solves  pholograph&d 
wlib  the  pigeons  cliLBlering  round  them. 

The  three  richly  decorated  "Pedestals  of  the  flag-atafCs  in  front 
of  the  uhuroh  were  eiecuted  by  Mess.  Leopardi  in  1505.  The 
banners  of  the  Republic  which  once  wared  here  are  nov  saeceeded 
on  Sundays  and  holidays  by  those  of  the  Kingdom  of  Italy. 

The  nnclena  of  '*B«ii  Kaioa  (PI.  17;  E,  4),  the  Ohuroh  of 
St.  Mark,  the  tutelary  salntof  Venice,  whose  bones  are  said  to  bare 
been  brought  by  Venetians  from  Aleiandria  in  829 ,  is  a  Eoman- 
esi^ue  bilct  basilica,  begun  !□  830  and  rebtiilt  after  a  Qie  in  976. 
In  the  1  ith  and  following  centuries  it  was  remodelled  in  a  Byzant- 
ine style ,  and  decorated  with  laiish  and  almost  Oriental  magntS- 
cence.  The  fanciful  effect  of  the  fasaiie  was  enhanced  by  the  Oothie 
additions  It  received  in  the  16th  century.  The  edifice  (250  ft.  lon^, 
168  ft.  wide]  la  in  the  form  of  a  Qreek  cross  (with  e^uiJ  anni), 
covered  with  Byzantine  domes  in  the  centre  and  at  the  end  of  eacll 
arm.  Around  the  W.  and  part  of  the  N.  transept  is  a  vestibule  covered 
with  a  series  of  smaller  domes.  On  the  S.  side  this  contains  tho  liea- 
Bury,  baptistery,  andCappella  Zeno;  and  on  the  W.  ride  it  forms  the 
facade.  Above  It  a  gallery  rnns  round  tbe  upper  part  of  the  charch. 
£itGrnally  and  internally  tbe  church  is  adorned  with  five  hundred 
marble  columns  (mostly  Oriental),  with  capitals  !n  an  eiviberant 
variety  ot  Styles.  The  mosaics  cover  an  area  of  45,790  sq.  ft.,  and 
the  interior  is  profusely  decorated  with  gilding,  bronze,  and  Oriental 
marble.  The  moaaica,  some  of  t^emsB,\4Wi4s.'w  ^lotnthe  10th  cent., 
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belong  chiefly  to  the  period  between  the  12th  and  16th  cent.,  and 
afford  interesting  OTidence  of  the  aptitude  of  the  Venetians  for  pic- 
torial composition.  —  Since  1807  St.  Mark's  has  been  the  cathedral  of 
Venice,  a  dignity  which  once  belonged  to  S.  Pietro  di  Gastello(p.  289). 

Mr.  Buskin,  in  the  ^Stones  of  Venice**,  lays  great  stress  upon  the  colour- 
ing of  St.  llark''8,  reminding  the  reader  4hat  the  school  of  incrosted  archi- 
tecture is  the  only  one  in  which  perfect  and  permanent  chromatic  decoration 
is  possible*.  And  again :  —  Hhe  effects  of  St.  Hark^s  depend  not  only  upon 
the  most  delicate  sculpture  in  every  part ,  but ,  as  we  have  just  stated, 
eminentiy  on  its  colour  also,  and  that  the  most  subtle,  variable,  inexpressible 
colour  in  the  world ,  —  the  colour  of  glass ,  of  transparent  alabaster ,  of 
polished  marble,  and  lustrous  gold\ 

Over  the  principal  portal  are  "^Foua  Bosses  in  gilded  bronze,  5  ft.  in 
height,  which  are  among  the  finest  of  ancient  bronzes,  and  the  sole  exist- 
ing specimen  of  an  ancient  quadriga.  They  probably  once  adorned  the 
triumphal  arch  of  Nero,  and  afterwards  that  of  Trajan.  Gonstantine  sent 
them  to  Constantinople,  whence  the  Doge  Dandolo  brought  them  to  Venice 
in  1204.  In  1797  they  were  carried  by  l^apoleon  to  Paris,  where  they 
afterwards  graced  the  triumphal  arch  in  the  Place  du  Carrousel,  and  in 
1815  they  were  restored  to  their  former  position  by  Emp.  Francis. 

Pa9ade.  ^Mosaics  :  below,  over  the  principal  entrance,  the  Last  Judg* 
ment,  executed  in  1836 ;  on  the  right,  Embarkation  of  the  body  of  St.  Mark 
at  Alexandria ,  and  its  Arrival  at  Venice ,  both  of  1660 ;  on  the  left,  the 
Veneration  of  the  saint,  of  1728,  and  Deposition  of  the  relics  of  the  saint 
in  the  Church  of  St.  Mark,  of  the  13th  century.  —  Above,  on  the  left  and 
right,  are  four  mosaics  of  the  17th  cent.,  Descent  from  the  Cross,  Christ  ii^ 
Hades,  Besurrection,  Ascension.  —  The  quaint  Sodlptubeb,  especially  a* 
the  main  entrance  (allegorical  representation  of  the  months,  etc.),  and  the 
Byzantine  reliefs  in  the  walls  deserve  notice.  Above  are  statues  of  the 
Evangelists  under  canopies;  at  the  end,  the  Annunciation;  above  the 
large  central  arch,  a  statue  of  Christ. 

Yeetibule  (Atrio).  The  Mosaics  in  the  vaulting ,  of  which  the  older 
are  in  the  Byzantine  style  of  the  13th  cent. ,  represent  Old  Testament 
subjects,  beginning  on  the  right:  1st  Dome,  Creation  of  the  World,  and 
Fall  of  Man;  in  the  following  arch,  the  Deluge;  2nd  Dome,  over  the  en- 
trance to  the  church,  St.  Mark,  executed  in  1545  by  the  brothers  ZuecaH. 
—  The  three  red  slabs  in  the  pavement  commemorate  the  reconciliation 
between  Emp.  Fred.  Barbarossa  and  Pope  Alexander  III.,  effected  here 
on  23rd  July,  1177,  through  the  mediation  of  the  Doge  Seb.  Ziani.  Accord- 
ing to  an  old  tradition  the  emperor  kneeling  before  the  pope  said ,  '-non 
tibi  sed  Petro\  to  which  the  pope  replied,  'et  mihi  et  Petro\  —  In  the  next 
arch,  Koah,  and  the  Tower  of  Babel ;  3rd  Dome ,  History  of  Abraham ; 
4th  (corner)  Dome,  Joseph's  dream,  Joseph  sold  by  his  brethren,  and  Jacob's 
lament;  5th  and  6th  Domes,  Joseph  in  Egypt;  7th  Dome,  History  of  Moses. 

The  middle  and  right  Bronte  Doors  are  adorned  with  figures  of 
saints  in  enamel  (niello)  work,  and  are  of  Byzantine  origin. 

The  "^^Interior  consists  of  nave  and  aisles,  crossed  by  a  transept  with 
aisles,  with  five  domes  and  an  apse.  Its  charm  consists  in  the  beauty  of 
the  main  lines,  the  noble  perspectives,  and  the  magnificent  decoration. 
The  Pavement  of  stone  mosaic  dates  from  the  12th  century.  The  Mosaics 
have  lost  their  venerable  appearance  by  recent  restoration,  but  have  gained 
in  magnificence.  Above  the  door  are  Christ,  the  Virgin,  and  St.  Mark 
(13th  cent.);  in  the  arch  above,  the  Apocalypse  by  Zueeato  (1579).  The 
foot  of  the  BiniUer  on  the  right  is  enriched  with  fine  antique  reliefs. 
The  Mosaics  in  the  right  aisle  represent  Christ  in  Gethsemane,  with 
legends  of  the  Apostles  above  (12th  cent.);  1st  Dome,  Descent  of  the 
Holy  Ghost;  in  the  left  aisle.  Paradise,  and  Martyrdom  of  the  Apostles 
(16th  cent.).  At  the  entrance-door  of  the  left  aisle  is  a  gilded  Byzantine 
relief  of  the  Madonna  (10th  cent.),  and  the  Altar  by  the  central  pillar 
has  an  elegant  Byzantine  canopy.  The  Mosetics  in  the  central  dome  oC 
the  nave  represent  the  Ascension,  and  t\\oafe  on  \\x^  ^.  ^xA.  '^ .  '^Co^k^ 
scenes  from  the  Passion  (12th  cent.).    The  ottiw   xao%«.VQ%  wfc  ^^as.^"^  '^'^ 
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open  daily,  except  festivals,  12-2;  25  c;  see  p.  258):  in  front,  an  episcopal 
throne  of  the  7th  cent.,  with  symbolical  reliefs,  said  to  be  from  Grado 
Q>.  811);  in  a  glass-ease  to  the  left,  yalaable  Byzantine  book-covers.  On 
tibe  table  to  the  left,  two  Gtothic  silver  candelabra;  adjacent,  to  the  right, 
bust  of  John  the  Baptist,  perhaps  of  the  11th  cent.  (?).  By  the  rear-wall 
is  an  antependium  in  beaten  silver  (14th  cent.).  In  the  cabinets  are  the 
sword  of  the  Doge  Morosini  (p.  260),  sumptuous  church-furniture,  works 
in  rock  crystal,  agate,  and  turquoise. 

The  Oryptfl,  recently  restored,  are  amongst  the  oldest  parts  of  the 
edifice  (entr.  from  the  Sacristy).  They  contain  a  multitude  of  short 
columns  of  Greek  marble,  and  in  the  middle  is  an  enclosure  with  marble 
railings  of  the  early  Christian  period.  (See  Robertson's  *Bible  of  St.  Mark\) 

The  visitor  is  strongly  recommended  to  walk  round  the  Gallery  in- 
side the  church  in  order  to  inspect  the  mosaics  more  closely.  Ascent 
from  the  principal  portal  (adm.  30  c).  The  gallery  outside  the  church 
should  then  be  visited  for  the  purpose  of  examining  the  bronze  horses. 

On  the  N.  side  of  St.  Mark's ,  under  the  arch  of  the  transept, 
is  the  marble  sarcophagus,  borne  by  lions,  of  Daniele  Manin,  pre- 
sident of  the  republic  in  1848  (d.  at  Paris,  1867).  —  Beyond  this 
the  Palazzo  PatriarcalCj  occupied  by  the  Archbishop  since  1807 
(comp.  p.  256), 

On  the  S.  side  of  the  church  are  two  short  square  *Pila8ter8j 
with  Greek  monograms,  brought  in  1256  from  the  church  of  St.  Saba 
at  Ptolemais  (6th  cent) ,  which  was  destroyed  by  the  Venetians. 
From  the  Pietra  delBandOy  a  block  of  porphyry  at  the  S.W.  corner^ 
the  decrees  of  the  Republic  were  promulgated.  Two  curious  Reliefs 
in  porphyry,  immured  by  the  entrance  to  the  Palace  of  the  Doges, 
represent  two  pairs  of  knightly  figures  embracing  each  other.  They 
are  said  also  to  have  been  brought  from  Ptolemais  and  are  the  sub- 
ject of  various  more  or  less  apocryphal  legends  (see  flar<*«* Venice', 
3rd  edit.,  p.  22). 

Opposite  St.  Mark's,  to  the  S.W.,  rises  the  Isolated  square 
Campanile  (di  S.  Mareo)^  322  ft.  in  height.  It  was  begun  in  888, 
rebuilt  in  1329,  provided  with  a  marble  top  in  1417,  and  in 
1517  crowned  with  the  figure  of  an  angel  nearly  16  ft.  high.  — 
The  Loggetta,  or  vestibule,  on  the  E.  side  of  the  campanile, 
erected  h'^anaovino  in  1540  and  lately  restored,  was  once  a  rendez- 
vous of  J/b  Nobili  and  afterwards  a  waiting-room  for  the  guards 
during  the  sessions  of  the  great  Council.  The  bronze  statues  of 
Peace,  *Mercury,  Apollo,  and  Pallas,  and  the  fine  reliefs  on  the  cop- 
ing, by  Sansovinoy  and  the  Bronze  Oatety  cast  in  1750,  deserve  in- 
spection.  In  the  interior  is  a  Madonna  and  Child  with  St.  John,  in 

terracotta  (formerly  gilded),  by  Sansovino^ 

The  tower  is  always  open  (15  c.  for  each  person).  The  ascent  by  a 
winding  inclined  plane  of  8»  bends,  and  lastly  by  a  few  steps,  is  easy  and 
well-lighted.  At  the  top  is  stationed  a  fire-watchman  with  a  telescope. 
The  *View  embraces  the  city,  the  Lagune  (comp.  p.  253),  the  Alps,  and 
part  of  the  Adriatic,  W.  the  Monti  Euganei  near  Padua  (p.  333);  E,  in 
very  clear  weather  the  Istrian  Mts.,  rising  above  the  Adriatic,  a  magnifi- 
cent spectacle  early  in  the  morning  or  towards  sunset.  An  unexpected 
feature  in  the  view  is  that  but  one  of  the  canals  of  Venice  is  visible. 

The  Clock  Tower  (La  Torre  delV  Orologio),  «iTv\Xi^Q^^^«s.\»'sA^> 
ut  the  E.  end  of  the  Old  Procuratie,  etecle^  \iv  V^^^  ^  y^^^"^  ^"^^^ 
Baxdkksr.  Italy  I.  iith  Edit.  Vt 
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<1ealgiiB  by  the  VeconeBC  arcMtect  and  sculptor  Aai,  Riao,  rises 
over  I  lofty  gatf^wsy.  which  forms   the  entrance   to  the  MtncTia 
(p,  280).    On  the  pUtforni  ire  two  gi.intB  in  bronze,  vrho  strike 
the  houre  on  >  hell.    The  cuEtO'dlan  of  the  doDli  explains  the  me-       I 
nhanism  (l/^tr.^;  entrance  under  the  archway  to  the  left,  Indicated      i 
by  a  notice. 

From  the  S.E.  corner  of  the  Piazza  of  St.  Mark  to  the  Lagane  i 
extends  the  '7iazietU  [PI.  H,  5,  6),  hounded  on  the  W.  b;  the  I 
Library,  and  on  the  E.  by  the  Palace  of  the  Dogee. 

The  former  ••Library  (Librtrla  Vecchia),  now  united  with  the  ' 
Ptocuratie  Nuove  to  form  the  royal  palace  (p.  2641,  beguti  by  Ban-  J 
aovino  In  1536,  is  a  magniSceni  bnitding  of  the  16th  cent.,  and  one  * 
of  the  flneat  secular  edifices  in  Italy.  In  plan  it  consists  of  a  doable  il 
colonnade  with  arches  and  embedded  columns.  In  the  upper  ool-  J 
onnade  the  arches  rest  upon  a  series  of  smaller  fluted  colnmns  of  the 
Ionic  order.  The  effect  Is  so  flue  as  to  justify  certain  libertiei  t 
Sansoviiio  has  taken ,  such  as  that  of  enlarging  the  metopea  at  i 
the  eipenaa  of  the  trlglypbs  and  architrave.  The  csryatidea  at  I 
the  main  portal  are  by  Al.  Vitloria.  The  intereeting  interior  oon-  ,1 
taint  a  large  hall  with  ceiling- pain  tings  by  P.  Vetonut,  Schiavont,  '  'I 
and  others,  and  wall-paintings  by  Tinlotiito  and  Molinari. 

'The  Library  at  St.  Mark  rEmalnii  the  cmwning  triamph  of  Tenellan 
nri  It  ia  impoasihle  lo  eontfmplBto  if  noble  fluuble  row  nf  open  anbis 
witliaat  FChoine  Ibe  judgniFnt  of  PallBdio,  thai  notluDe  iDDie  gumptaooa 
or  hoauliful  liad  been  invenleil  since  Ihoage  of  ancient  Rome"  f/.  A.  Stmonii). 

In  the  direction  of  the  Lagunc  are  two  QranUe  Columns,  from 
Syria  or  Constantinople,  erected  here  in  1180;  one  of  them  bean 
the  Winged  Lion  of  St.  Mark  (shattered  at  Paris  in  1816,  but  put 
together  again  in  1893] ;  the  other,  St.  Theodore  on  a  crocodile, 
patron  of  tlie  ancient  republic,  placed  here  in  1329.  This  used 
to  be  the  place  of  execution,  and  for  eentniics  was  shunned  as  a 
spot  of  111  omen.  The  Venetian  phrase  'fta  Marco  e  Tadaro'  oor- 
reapondfl  to  our  'between  hammer  and  anvil'.  —  On  the  Lagune, 
between  the  Library  and  the  Royal  Garden,  is  the  old  Zccca  QienoB  ] 
'lecohino'  or  'leqiiin')  or  Mint,  also  built  by  San  so-'-"  ™  <ioe  ■ 
It  la  new  the  Chamber  of  Commerce.  The  beautiful  0 

The  *^alaiie  of  the  Dogei  (Potazto  DutaU;  PI.  H,  &),  the  V. 


[or  the  first  Doge  of  Venice,  afterwards  destroyed  five  times,  and 

as  often  re-areuted  in  grander  style.  The  exterior,  lined  with  amall 

tJeba  oi  coloured  marble,   and  with  two  pointed  aroades  of  107 

eolamm  (3&  below,  71  above"^,  one  aAao-je  tV.  oftiti^-sufliQion^lf 

leatoied  in  1875-89.    Tha  S.  pail  ftntes  ttoifl*.\ie\.Wo.tR,\iS..'^^aRft 

etseq.;   large  window,  1404"),  ■wM\eftn;"W.^a';»it'u,».\i'w\.w 

Seen  built  in   1421-38  by  GiouanTii  Buo-n  iT.4toi.*ov=  !•"-'"'■ 
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and  Bartolommeo  Buon  the  Elder,  The  upper  arcade,  called  'Xa 
Loggia\  is  remarkably  rich.  From  between  the  two  columns  of 
red  marble  (9th  and  10th  from  the  principal  portal)  the  Republic 
caused  its  sentences  of  death  to  be  proclaimed.  The  capitals  of 
the  short  columns  below  (which  have  no  bases)  are  richly  decorated 
with  foliage,  figures  of  men,  and  animals.  On  the  corner-pillar 
next  the  portal  are  interesting  figures  of  Numa  Pompilius,  Scipio, 
Emperor  Trajan  judging  the  cause  of  a  widow,  Justice,  Moses, 
etc.,  all  with  inscriptions.  The  group  above  these  is  the  *Judgment 
of  Solomon  by  two  unknown  Florentines  (comp.  p.  260).  At  the 
corner  towards  the  Lagune,  Adam  and  Eve.  Mr.  Ruskin,  who  gives 
an  elaborate  description  of  these  sculptures  in  his  'Stones  of  Venice*, 
affirms  that  the  capital  under  this  group,  'in  the  workmanship  and 
grouping  of  its  foliage',  is,  on  the  whole,  the  finest  he  knows  in 
Europe.  At  the  S.E.  angle,  the  sin  of  Noah.  All  these  are  Gothic. 
In  the  centre  of  the  Piazzetta  facade  is  an  alto-relief  of  the  Lion  of 
St.  Mark  with  a  kneeling  figure  of  Doge  Andrea  Gritti  (1523-38), 
which  was  destroyed  by  the  Radicals  in  1797  and  restored  by  l/r- 
bano  Bottasso  in  1897.   Adjacent  is  a  Venetia  enthroned. 

The  transition  from  late-Gothic  to  Renaissance  forms  is  illus- 
trated by  the  fine  portal  adjoining  St.  Mark's,  built  in  1438-43 
by  Oiov.  and  Bart.  Buon  the  Elder,  It  is  called  *Porta  della  Carta 
from  the  placards  which  announced  the  decrees  of  the  Republic 
here.  The  figure  of  Temperance,  below  to  the  left,  the  charming 
Putti,  climbing  among  the  Gothic  foliage  of  the  tympanum,  and  the 
figure  of  Justice,  above,  are  especially  attractive.  The  relief  of  the 
Lion  of  St.  Mark  and  the  Doge  Franc.  Foscari,  above  the  portal,  is 
modem  (comp.  p.  206). 

The  magnificent  *CouitT  was  begun  about  1485  by  Ant.  RizzOy 
continued  in  the  following  century  by  Pietro  Lombardo  and  Ant.  Sear^ 
pagnino,  but  only  partly  completed.  The  florid  facade  on  the  E.  side 
is  probably  by  Rizzo.  The  little  *Fa9ade  adjoining  St.  Mark's  at  the 
N.E.  comer,  by  Qugl.  Bergamaaco  (1520),  is  less  gorgeous,  but 
more  happily  proportioned.  Within  one  of  the  highest  windows  to 
the  left  was  the  prison  of  the  poet  Count  Silvio  Pellico  in  1822, 
before  he  was  removed  to  the  Spielberg  at  Briinn.  In  the  centre  of 
the  court  are  two  Cistern  Fronts  in  bronze,  of  1556  and  1559.  On 
the  facade  of  the  Clock  Tower ,  to  the  right,  is  a  statue  of  the  Ven- 
etian general  Duke  Francis  Maria  I.  of  Urbino  by  the  Florentine 
sculptor  O.  Bandini,  The  other  statues  are  antique,  but  freely 
restored. 

The  richly  oraamentediSfcaia  dei  Oiganti,  the  flight  of  steps  leading 
to  the  palace,  derives  its  name  from  the  colossal  statues  of  Ma.t%  ^tv^ 
Neptune  at  the  top,  by -5'an50umo(1554).  Oi\  t\ift  \A^^^X.\vft$!Cvw5»^'^ 
these  Btepsj  in  the  later  period  of  the  B.ep\)LVA\c^  VXv^  ^q^^^  ^^^^ 
crowned.    Opposite  are  beautiful  statues  ot  A.^a.m  ^\v\^^^^^^  ^'*^~ 
ion/o  Biszo  (i462). 
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The  Iktbbiok  l^admlssioD,  see  p.  24S ;  office  on  the  Brst  flooi, 
to  tlio  riglit)  it  mother  prominent  apeoimen  of  YeOBtian  art. 
Vhile  the  earlieBt  native  painters  delated  tbeii  enetgiee  to  the 
cbaich  of  St.  Mark,  the  i^Bst  maslL'ra  of  the  15th  and  16th  MDt. 
were  ohlelly  engaged  in  the  Palaoe  ot  the  Doges.  Ab,  boweTer, 
their  works  nere  unfortunately  destroyed  by  the  great  Bre  of  1577, 
the  palace  now  foruiB  a  rouaeum  of  later  masters  only,  9Boh  as 
Tintorello,  Patmn  Oiavane,  and  Paota  Veraneic,  bnt  it  still  presanti 
a  moat  brilliant  display  of  Venetian  painting,  Bo  far  as  eieented  for 
behoof  uf  the  state.  The  eierllent  condition  of  the  paintings  ia 
noteworthy;  the  gargeons  calnniing  of  P.  Veromit  is  nowhere  better 
Utnsliated.  Lists  of  tbe  pictures  are  placed  in  each  room  (^except 
on  Sod.  and  holidays;  printed  description  60  o,). 

We  asoend  the  ScaU  dei  Giganti.  Around  the  upper  colonnade 
■re  modern  busts  of  Venetian  scholars,  artists,  and  doges.  Tioketa 
of  admlagion  are  sold  opposite  the  staircaae  (see  p.  248).  To  the 
light  is  the  richly  decorated  Seala  d'Oro  of  Smuovino,  completed 
in  ib71,  once  acceEsitile  to  those  only  vrhose  names  were  sntersd 
SB  'NobUi'  in  the  Golden  Book.  The  stucco-work  is  by  A(.  Fitiorfo, 
the  paintings  by  O.  B.  Franeo.  By  this  staircase  we  aaoend  on 
weok-iiajB  direct  to  the  upper  story.  —  The  neW  ataircase,  the  Seala 
dti  Cemori,  i»  the  entrance  on  Sundays  and  feativaU  (p,  262). 

The  Upfeb  Floob  contains  the  apartmentB  in  which  the  anthor- 
itiea  of  the  Republic  held  thelt  meetings,  and  which  retain  much 
of  theii  ancient  Bpleudonr.  We  flrat  enter  a  small  anteroom,  the  — 

I.  Atbto  QuAriBATO,  with  ceiling-palntinga  by  Tinloreffo,  Doge 
Priuli  reoeiving  the  sword  of  JDHtioe.  On  the  walls,  portraits  ot  sen- 
ators, also  by  Tintnrctto.  —  To  the  right  is  the  — 

n,  SiLi  SELLS  QcATTao  PoBTB,  rssCoTed  in  1869 ;  ari^tectoaic 
deoomtions  hy  Palladia,  1575.  Entrance-wall,  in  the  centro:  •Doga 
Ant.  Grimani  kneeliug  before  Religion,  by  Titian  (a  late  work ;  ca. 
1565);  the  itgnres  at  the  sides  are  by  Marco  YrcellL  The  aide 
picturea  are  by  Tltiau'a  pupils  ;  left,  Verona  conquered  by  the  Von- 
etians  in  1459,  by  Oiov.  Contarini.  Over  the  windows  In  the  en- 
trance-wall ;  Neptune  strewing  the  treasures  of  the  deep  at  the  feut 
of  Veneiia,  by  Titpota.  Exitrwall ;  Arrival  of  Henry  III.  of  France 
at  Venice,  by  Andrta  Pietntino ;  Doge  Cicogna  recaiTing  the  Persian 
ambassadors  in  1585,  by  Oabritle  Caliari,  Eon  of  P.  Veronese,  Hag- 
niflcent  celling :  stucco-work  by  SaTisovino,  painting  by  Joe.  iTfti- 
lor«(lo  and  others.  —  Next  we  enter  the  — 

ITL  ANTtcQLLBQio,  Opposite  the  Atrio  Quadrato.    Architectonie 

decoration  and  fine  chimney-pie  re  designed  byScairtoici.    Opposite 

the  windows,  'Rape  ot  Europa.  by  P.  Veronese  i   Jacob's  return  to 

Canaan,  by  Baasano.    Wall  to  tVe  right,-,  Yost*  "it  Vulcan,  Mercury 

with   the  Graces;  oppoBite  vail,  Mineria,  ftiVto^, ^itVl^Kti , mi&. 

Ariadne  and  Bacohus,  all  by  Jac,  Tinlotelto. 

JV.  SAiA  DBi  OOW.EGIO.    Otl  Ab  lea,  c^JtaiU'^l-^'^^'^*  ■«'>■*■" 
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tnes  of  Hercules  and  Meronry,  "by  Campagna.  Over  the  door,  Nup- 
tials of  St.  Catharine  (with  a  portrait  of  Doge  Franc.  Don^)  ;  to  the 
left,  Virgin  in  glory  (with  Doge  Niccold  da  Ponte),  Adoration  of  the 
Saviour  (with  Doge  Alvise  Mocenigo),  all  by  Jac,  Tintoretto;  over 
the  throne,  a  memorial  picture  of  the  Battle  of  Lepanto,  ^Christ  in 
glory  (below,  Doge  Venier,  Venetia,  St.  Mark,  St.  Justina,  etc.), 
by  P.  Veronese;  opposite,  Prayer  of  Doge  Andrea  Gritti  to  the 
Virgin,  by  Tintoretto,  Ceiling-paintings  (considered  the  finest  in 
the  palace),  Neptune  and  Mars,  Faith,  *Venetia  on  the  globe  with 
Justice  and  Peace,  all  by  P.  Veronese. 

*The  roof  is  entirely  by  Paul  Veronese,  and  the  traveller  who  really 
loves  painting  onght  to  get  leave  to  come  to  tbAa  room  whenever  he  chooses 
and  should  pass  the  sunny  summer  mornings  there  again  and  again  .... 
He  will  no  otherwise  enter  so  deeply  into  the  heart  of  Venice'.  —  Bntkin, 

V.  Sala  del  Sbnato.  Over  the  throne,  Descent  from  the 
Gross  by  Jac.  Tintoretto,  with  portraits  of  the  Doges  Pietro  Lando 
and  Marc  Antonio  Trevisano ;  on  the  wall,  to  the  left.  Doge  Seb. 
Venier  before  Venetia,  Doge  Cicogna  in  presence  of  the  Saviour, 
Venetia  on  the  Lion  against  Europa  on  the  Bull  (an  allusion  to  the 
League  of  Cambrai,  see  p.  249),  all  by  Palma  Oiovane;  Doge  Pietro 
Loredan  imploring  the  aid  of  the  Virgin,  by  Jac.  Tintoretto.  Above 
the  exit,  Christ  in  glory,  with  Doges  Lorenzo  and  Girolamo  Priuli, 
by  Palma  Giovane.  Central  ceiling-painting :  Venice,  Queen  of  the 
Sea,  by  Dom.  Tintoretto. 

Beyond  this  room  (to  the  right  of  the  throne)  is  the  Anti- 
CHiESBTTA  to  the  chapol  of  the  Doges,  containing  two  pictures  by  J. 
Tintoretto  J  SS.  Jerome  and  Andrew,  and  SS.  Louis,  Margaret,  and 
George.  —  In  the  Chapel,  over  the  altar,  a  Madonna  by  Sansovino. 
On  the  entran^^e-wall,  Bonifazio  II.  (Previtali?),  Israelites  crossing 
the  Red  Sea;  Bonifazio  II.,  Christ  teaching  in  the  Temple;  after 
Qiorgione  (?),  Christ  in  Hades.  Exit-wall,  In  the  Style  of  Boccac- 
cino,  Madonna  ;  School  of  Giov.  Bellini ,  Madonna,  in  an  elaborate 
landscape  (retouched) ;  Paris  Bordone  (?),  Body  of  Christ,  with  two 
angels;  above,  P.  Veronese,  Forest -landscape;  Early  Netherlands 
School,  Mocking  of  Christ.  —  We  return  through  the  Sala  del  Sen- 
ate, and  from  the  Sala  della  Quattro  Porte  pass  through  an  anteroom 
(left)  to  the  — 

VI.  Sala  del  Consiglio  dbi  Diboi  (comp.  p.  249).  Entrance 
wall:  Pope  Alexander  III.  and  Doge  Ziani  (p.  255),  the  conqueror 
of  Emp.  Fred.  Barbarossa,  by  Jac.  Bassano;  opposite,  the  Peace  of 
Bologna  between  Pope  Clement  VII.  and  Emp.  Charles  V.,  1529, 
by  Marco  Vecelli.  Back- wall:  Adoration  of  the  Magi,  by  Aliense. 
Ceiling-paintings,  partly  copies  of  Veronese  and  partly  by  Zelotti  and 
others ;  the  *Old  Man  supporting  his  head.  mWn  XAs^  \va.\\.^  Vj^  "viw^ 
back^  is  hy  P.  Veronese  himself. 

VII.  Saladblla  Bussola,  ante-chambet  olWe^  ^CKte^e.^^o^'^^'^^^^ 
of  the  Republic.  On  the  entrance-wall  (the  -DicaeTv^.  e?»x«i^^  w^o^^w^ 

formerly  adorned  with  a  lion's  head  in  maT\>\e ,  iTv\,o  \V^  TXvo^^»Kv  ^^^ 
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(Bona  di  Ltont)  secret  notices  were  thrown.  TMs  room  contsins 
two  pictDiea  by  AUenit:  on  Iha  entrance-viJl,  Tibing  of  Bieacls, 
1426,  oppoaite,  Taking  ofBergamo,  1427;  chimnef-piece  by  fianto- 
v'mo;  opposite,  Doge  L.  Donato  knee  ling  before  the  Madonni,  by 
Marco  VcctW.  On  tbe  ceiling,  St.  Mark  Euiroanded  by  angels,  bf 
Paolo  VtrojiUe  {t.  Copy].  —  The  room  to  the  right  ia  the  — 

Vlll.  SiLi  DH  Capi  (tho  tbtee  heads  of  the  Council  of  Ten]), 
Centr&l  ceiling- painting,  an  angel  driving  away  the  ^cea,  of  the 
school  of  I'aolo  VtTonttti  chimney-piece  by  fiaiuoomo,  with  carya- 
tides by  FielTO  da  SoiEi.  To  tbe  left,  Keti  by  eioo.  BiUM  (1472). 
On  the  entt>nc«-wall :  Madonna  and  Child,  two  saints,  and  Doge 
Leon.  Lo  red  an,  hy  Vine.  Catena.  — V/e  now  return  to  theSaladella 
BusBola  and  descend  to  tbe  — - 

Cnirrsix,  Floob,  Co  which  the  Scala  dei  Censor!  leads  direct  (^on 
Sun.  and  holidays,  see  p.  360).  To  the  right  is  tbe  Archaeologictd 
Miaaim  [p.  264),  to  tbe  left  is  the  Liltar;/  [p.  258J,  and  in  front 
is  the  — 

Sals,  ubl  Uaqoiok  Consiglio,  55  yds.  long,  26  yds.  broad, 
47  ft.  high,  wbich  was  the  assembly-hall  of  tbe  Oreat  Council,  Tbe 
balcouy  affords  a  *Vicw  of  the  lagoons,  with  the  islands  of  S.  Giorgio 
and  the  Oindecca  opposite,  and  the  Lido  to  the  left.  The  ceiling 
paintings,  which  represent  battles  of  tbe  Venetians,  are  by  P.  Vero- 
nete.  Franc.  Baiiano,  Jac.  Tintoretto,  and  Palma  Oiavane;  the  best 
are  'Venice  cionned  by  Fame  (^in  the  large  Ofal  nest  the  entrance} 
by  Paolo  Veroneie,  and  Doge  NiccolA  da  Ponte  in  Che  presence  of 
Venice,  with  tbe  senate  and  ambassadors  of  the  conquered  cttiBB 
(in  the  rectangle  in  the  cEsntre),  by  Jac.  Tintoretto.  On  the  friwe 
are  the  porttaits  of  76  doges,  beginning  with  Obelerio  Antenoreo 
(d.  8IO3.  —  On  the  E.  wall,  above  Guariento's  ftesloes  (j.  261), 
Jac.  Tintofflto's  Paradise,  the  largest  oil-paiuting  in  the  world, 
with  a  bewildering  malcitnde  of  figures,  many  of  the  heads  of 
which  are  admirable.  —  On  the  walls  ace  21  large  scenes  from  the 
history  of  Iho  Republic  by  Leandro  aud  Francetco  Baaaano,  Paolo 
Veronese,  Jaeopo  and  Domenieo  Tintorello,  etc.  These  pictures  con- 
gist  of  two  series.  The  first  illnstrates  in  somewhat  boastful  fashion 
the  life  of  DogeSebaitiano  Ziani  [1173-793,  "1"'  socordod  an  asylum 
to  Pope  Alexander  111.  (comp.  p.  265)  and  (in  league  with  the 
towns  of  Lombardy]  resisted  the  imperial  demands;  the  second 
depicts  the  exploits  of  Doge  Enrico  Dandalo  (p.  24S). 

The  lital  neriei  b^^glns  on  the  upper  part  ot  tha  wall  lo  Iha  right  of 
(be  eolranto,  and  runs  lo  the  left  lowards  Ibe  oppoiile  end:  i.  Heeling 
of  Pc--    ■■-     -■ .-.„..» -.    .....  .. 
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capture  of  Otho,  the  Emperor's  son,  1177,  by  Dom.  Tintoretto;  8.  (above 
the  door)  The  Doge  presenting  the  captive  Otho  to  the  Pope,  by  Andrea 
Vieentinof  9.  Pope  Alexander  permits  Otho  to  repair  to  his  father  in  order 
to  negotiate  a  peace,  by  Palma  Oiovane;  10.  Fred.  Barbarossa  kneeling 
before  the  Pope  (p.  255),  by  FedeHgo  Zuecaro;  11.  (above  the  door)  Con- 
clusion of  peace  T>etween  the  Pope,  Doge,  and  Emperor  at  Ancona,  by 
Oirolamo  Oambarato.  —  On  the  end-wall,  12.  The  Pope  presents  gifts  to 
the  Doge,  including  the  ring,  the  symbol  of  supremacy  with  which  the 
Doge  annually  bedded  the  Adriatic',  1177,  by  Cfiulio  dal  Moro, 

The  series  of  pictures  in  honour  of  Doge  Dandolo  also  begins  on  the 
entrance-wall,  to  which  we  return  after  seeing  the  first  series.  They  run 
from  left  to  right :  1.  The  Doge  and  French  Crusaders  swear  alliance  at 
St.  Mark's  in  1201  for  the  liberation  of  the  Holy  Land,  by  Giov.  Le  Clerc; 

2.  Storming  of  Zara  in  1202,  by  Andrea  Vieentino;  3.  Surrender  of  Zara 
in  1202,  by  Dom.  Tintoretto  (over  the  door  to  the  balcony);  4.  Alexius, 
son  of  the  dethroned  Greek  Emp.  Isaac  Angelus ,  invoking  the  aid  of  the 
Venetians  for  his  father  in  1202,  by  Andrea  Vieentino;  5.  Taking  of  Con- 
stantinople by  the  Venetians  and  French,  1208,  by  Pahna  Oiovane;  6. 
Second  capture  of  Constantinople,  in  1204,  by  Dom.  Tintoretto;  7.  Count 
Baldwin  of  Flanders  elected  Greek  Emperor,  1204,  by  Andr.  Vieentino; 
8.  Coronation  of  Baldwin  by  Doge  Enrico  Dandolo,  1204,  hy  Alienee.  (Above 
this  a  black  tablet  on  the  frieze  among  the  portraits  of  the  Doges  bears 
the  inscription:  Bic  est  locus  Marini  Fedethri  deeapitati  pro  eriminibus; 
comp.  p.  249.)  —  Lastly :  9.  Return  of  the  Doge  Andrea  Contarini  from  his 
victory  over  the  Genoese  fleet  near  Chioggia,  1380,  by  Paolo  Veronese. 

The  GoBBiDOB  contains  a  bust  of  the  Emp.  Fiancls  and  por- 
traits of  several  senators.  —  The  Sala  dello  Sobutinio,  or  Voting 
Hall,  is  decorated  similarly  to  the  preceding  room.  The  balcony 
affords  a  good  view  of  Sansorino's  Library. 

On  the  frieze  are  portraits  of  the  last  39  doges,  from  Pietro  Loredan 
(1567-70)  down  to  Lod.  Manin  (1797).  Entrance-wall:  Last  Judgment,  by 
Palma  Oiovane,  with  portraits  of  hia  wife  (in  blue)  in  Heaven,  Purgatory, 
and  Hell;  above,  Prophets,  by  A.  Vieentino.  Left  wall,  towards  the  Piaz- 
zetta:  1.  Victory  over  King  Roger  of  Sicily,  1148,  by  M.  Veeelli;  2.  (beyond 
the  door)  Subjugation  of  Tyre  under  Domenico  Michieli  in  1125,  by  AUense; 

3.  Victory  of  Michieli  over  the   Turks  at  Jaffa,  1123,  by  Sante  Peranda; 

4.  Victory  in  the  Lagoons  over  Pepin,  son  of  Charlemagne,  in  815 ;  5.  Siege 
of  Venice  by  Pepin  in  809,  both  by  A.  Vieentino.  —  Opposite  the  entrance: 
Monument  to  Doge  Francesco  Morosini  ^Peloponnesiacus%  who  in  1684-90 
conquered  the  Morea  and  Athens  (p.  250).  —  Right  wall:  6.  Lazzaro  Moce- 
nigo  defeats  the  Turks  near  the  Dardanelles,  1656,  by  P.  Liberi;  7.  (over 
the  window  towards  the  court).  Destruction  of  Margaritino,  1571,  by  Pietro 
Bellotti;  8.  Battle  of  Lepanto,  1571;  9.  (over  the  second  window),  Conquest 
of  Cattaro  during  the  war  against  Genoa,  1378,  both  by  A.  Vieentino; 
10.  Recapture  of  Zara,  1346,  by  /.  Tintoretto.  —  On  the  ceiling,  other 
scenes  from  the  history  of  the  Republic. 

The  celebrated  Libbaby  op  St.  Mabk  (Bibliotheca  Marciana ; 
open  daily,  9-4,  in  summer  9-5;  special  permission  necessary  for 
the  MSS.  and  codices)  contains  350,000  printed  volumes  and  about 
10,000  MSS.   Among  the  treasures  exhibited  in  the  show-cases  are 
some  splendid  Byzantine  book-covers  of  the  9-llth  cent.,  a  copy 
of  Dante  of  the  second  half  of  the  14th  cent.,  with  n.um^Y<i>aA\s&s&s«- 
tures,  and  the  *Breviario  Orimani,  a  famous  eai\^-^\cai\.^\s^^"^Naar\ 
of  the  beginning  of  the  16th  cent.,  witVi  \>e^\v\\i\vV  mv£v\^\»^'^"^  ^^ 
Gerard Horenbout  and  Lievin  vanLathem.  On  tV^  ce.\^^.'lv^^  KS^'ort^'^^^^ 
of  the  Magi,  by  Paolo  Veronese.     A\)o^ft  t\ie  ^oox  \^  ^^^^^^^^ 
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Fra  Paolo  Sarpi  (;p.282),  by  DaPonle.—  The  reailing-room  la  open 
to  the  public. 

The  ABott^oLOOioii  Muhsdm,  founded  in  1846,  otcuplea  tha 
rooms  in  vthich  the  doges  resided  down  to  the  close  of  the  16tti 
century.  It  ccataias  ancient  Qreek.  and  Roman  sculptures  in  marble, 
most  of  them  brought  home  ae  booty  by  the  Venetians  from  their 
canipilgna,  and  also  tBany  more  recent  acquisitions. 

I.  RoDH  {OaUeria  d'lniresaal.  To  the  IbR  of  the  eotraaca,  two  cau- 
delabrum-buu  with  armed  Cupidi;  Apollu  csstiDg,  a  Urge  Ilguiei  Bsecbni 
and  sit;r.  Opposite  (he  eniraicc,  Colngial  Heads  of  a  male  and  female 
sjitjt.    Bf  the  Eiil,  Slalnes  of  (nu  Uuaes. 

II.  RoDU  [Camera  deetl  Scarlatti).    Vine  woDd< 

JaabtOo    M  Kor.   (lUBl, '  Conato  li«w),   a 

at  Ibe  Doeea  ijidna  Vendramin  and  Fmnc.  FMcari,  Uie  latter  a  [rac- 
mesl  of  the  tellers  over  tbe  Porls  delta  Carta  (p.  258),  demoUahed  by  llu 
Radtcali  in  179T. 

lU.  Rook  (Sala  dello  Scudo).  In  front  of  the  entrance  to  the  elosed 
Sala  dei  Filosofi  ibe  fBrnoDS  ■Haji  of  the  world  h;  the  Camaldulenrisn 
monk  FiaUauro,  itSJ-6B;  adlaeenL  to  the  right,  all  tablets  of  oaried  wood 
fnim  tbe  plaoleplieH  of  Uadjl  Uebemet  of  Tnain  (1BC9),  captnred  by  Bus 
Venetians  in  the  ITlb  eenlary.  On  the  walls,  other  old  maps.  —  Tbe 
door  to  the  left  leads  Inlu  the  — 

piece  [IBtb  cent.).    Biunerons  busts  of  Koman  emperors  (Ibe  beat  VilaUlBS, 

16lti  cenlniy.    Bmall  sculptures  ia  marble,  broniie,  and  Ivor;.    DIM  for    ' 
Venetian  coins.    Greek  vases.     In  lbs  middle,  EgypUtn  antiqnltieB.    B; 

VI.  Koo'k  (Btaua  degU  Stuechl),  dscuraled,  like  B.  VII,  with  ■Ineioo 
reliefs  of  the  li^lh  century.  Piclores:  Jot.  rtaloretio  {/),  Henri  HI.  of 
Franee;  Semfmto  II.,  Adoration  ol  the  Saei.  —  To  the  rlEbt  is  tbB  — 

VH.  Booh  (Sila  jei  FilosoS).  From  the  slepi  cif  the  suircaae  br  Oe 
right  wall  we  see  an  interesting  ■Fresco  n(  St.  Christopher,  br  ntlan, 
painted  sboDt  1&2J.    In  Iba  wall  of  an  adjacent  corridor  Is  a  memorial  of 

by  BIchard  II.  The  Dnke  died  alVun'lee  ia  1389  and  was  buried  ia  the  TSMl- 

bnlB  of  S.  Marco  (p.  2Afi).    His  body  was  removed  lo  Rnglaud  In  1633,  wbUe 

U.'  monnmental  tombstone  remained  ta  lOii  till  1540,  when  il  also  was  taken 

to  Eoiland.  ~  Tbe  door  in  tbe  H^.  corner  i>f  this  roain  leads  lo  Ilw  — 

yul.-S.  Rooms  (Stanae  del  Doge)    Bound  the  walls  of  tbe  drsl  noma 

-     bronie  sculptures  of  Iho  RenaissanDe:  Taiana  AipiM,  Busti  Df  Ifare- 

>nli>  Bragadln  (p.  3fi0)  and  Marco  Barbarieo  (d.  i&Tl)i  Al.  LafOrMVIh 

jmptioa  and  Coronation  at  Ihe  Vlrein,  reliefs  from  Ihe  deatrojed  mon- 

int  of  the  Dcges  llarco  and  Agost.  Barbarlgo  in  Ihe  Carita;    Bicat, 

r  scenes  from  Ihe  legend  of  Ihe  Boly  Crass,  and  (opiwilte}  TriMmasla 

door  from  Ibe  charch  of  Bl.  Servus  (destroyed  in  1813);  Bictte,  St.  KarUn) 

OnwIiD,  Baltle-scenei,     Tallio  LomiHirio,  Tumb-reiief  in  marble;  l>DcB'a     , 

Hal  (cDmo  ducale).    In  Ihe  ah.iw-cases  are  plaques  by  FUandlB.  UatHa  A" 

null,  Spcrandto,  Leont  Itoni,  and  oibere:  Venetian  coins.    In  UiB  mUdlsi 

:oins  (oseUe,  p.  291)  ham  Hurano,  ivory  reliefs,  and  oameos  (among  then,     i 

Zeus  iiglochos),  —  In  Ibe  neil  room  Is  a  chimney-piece  by  Htm  Lool- 

•tardo.    Antiquities:   so-called  Odysseus,  by  tbe  window  of  the  entrance 

vallj  oppo*ile  the  windows,  Rape  of  Osnrmede,  a  Rnman  work,  freely 

mlorBd;   Leda  with  tba  Swan;   Apollo.    By  the  eiil-wall,  three  *Coa- 

ireif  Cauls,  resembling  the  Dylne  Gladiator  at  Borne  and  sbnllar  sUtnea 

Ikplei,  SDcifnl  copies  oS  tbe  gruupt  VTeclcd  an  l^s  k«ta;0lis  of  Athens 

lHl7iu,  King  of  Pergamum,  bUouI  B,C.^.  »i\tv  t\i,  ■sS.c\aT^  ww  VSis 


Bridge  of  Sighs,  VENICE.  ^2,  Route.   265 

Gauls  at  Sardes.  Cupid  bending  his  bow,  perhaps  after  Lysippus.  —  The 
third  room  also  contains  ancient  marbles.  By  the  entrance-wall,  indif- 
ferent reproduction  of  the  archaistic  Diana  at  l^aples;  lower  part  of  a 
colossal  seated  female  figure,  of  the  Augustan  or  Hellenistic  period.  — 
We  now  pass  through  the  Sala  dello  Scudo  into  the  — 

XI.  Room  (Stanza  del  Bassorelievi).  Entrance-wall,  immediately  to 
the  right,  Fragment  of  a  Greek  tomb-relief.  Farther  on,  "^Fragment  of  an 
Attic  frieze  of  a  naval  battle,  belonging  to  the  similar  relief  mentioned  at 
p.  189;  above  it,  Front  of  a  child's  sarcophagus,  with  the  story  of  Cleobis 
and  Biton,  restored  at  the  top  and  bottom.  In  the  comer,  ^Square  Altar, 
perhaps  of  the  3rd  cent.  B.C.,  with  charming  representations  of  satyrs. 
On  the  exit- wall,  in  the  middle,  Front  of  a  Roman  sarcophagus,  represent- 
ing .  the  death  of  the  children  of  Niobe  *,  to  tiie  left,  Warrior  sacrificing ; 
Greek  votive-relief  to  Theseus,  unfinished,  and  partly  retouched;  other 
reliefs  and  inscriptions. 

We  now  descend  the  staircase  and  beyond  the  Scala  del  Gensori 
(p.  260)  pass  through  the  second  door  to  the  right  (marked  *Prigi- 
oni^},  from  which  a  narrow  passage  leads  to  the  lofty  Bridge  of 
Sighs  (^Ponte  dei  Sospiri;  PI.  H,  5),  which  was  constructed  by 
Ant,  Contino  in  1596-1605  and  connects  the  Palace  of  the 
Doges  with  the  Carceri  or  Prigioni  Criminali,  built  in  1512-97  by 
Ant,  da  Ponte.  These,  the  prison  for  ordinary  criminals,  are  still 
in  use,  whUe  the  notorious  Piombij  or  prisons  under  the  leaden  roof 
of  the  Palace,  were  destroyed  in  1797.  A  staircase  descends  from 
the  above-mentioned  passage  to  the  Pozzi^  a  series  of  gloomy  dun- 
geons, with  a  torture-chamber  and  the  place  of  execution  for  po- 
litical criminals.  Too  much  sentiment  need  not  be  wasted  on  the 
Bridge  of  Sighs,  as  the  present  structure  —  that  Apathetic  swindle' 
as  Mr.  Howells  calls  it  — ,  serving  merely  as  a  means  of  communi- 
cation between  the  Criminal  Courts  and  the  Criminal  Prison,  has 
probably  never  been  crossed  by  any  prisoner  whose  name  is  worth 
remembering  or  whose  fate  deserved  our  sympathy. 

A  good  survey  of  the  Bridge  of  Sighs  and  of  the  handsome  E. 
side  of  the  Doges'  Palace,  more  harmonious  in  appearance  than  the 
W.  side,  with  a  basement  of  facetted  stone,  is  obtained  from  the 
small  piazza  in  front  of  the  Pal.  Trevisani  (see  p.  283)  or  from  the 
Ponte  delta  Paglia,  which  connects  theMolo  with  the  adjacent  Biva 
degli  Schiavoni  (PI.  H,  I,  5),  a  quay  paved  with  unpolished  marble. 
This  quay  presents  a  busy  scene,  being  the  most  popular  lounge  in 
Venice.  In  1887  it  was  embellished  with  an  equestrian  Statue  of 
Victor  Emmanuel  11,,  by  E.  Ferrari ;  at  the  back  of  the  pedestal  is 
Venetia  enslaved ,  in  front  Venetia  liberated.  The  H6tel  Danieli 
(p.  242)  was  the  home  of  Alfred  de  Musset  and  Georges  Sand  in 
1833.  —  Beyond  the  next  bridge  rises  the  church  of  S.  Mabia  dblla 
PiETA  (PI.  I,  5) :  in  the  high-choir ,  above  the  principal  entrance, 
•Christ  in  the  house  of  the  Pharisee  by  Moretto;  on  the  ceiling, 
Victory  of  the  Faith,  by  Tiepolo.  Near  this  church  is  the  Casa  del 
Petrarca^  presented  by  the  Republic  to  Petrarch  in  1362. 

For  the  adjoining  churches  of  8.  Zaccaria^  8,  Gfiotgio  dei  <3iT«.<a^ 
and  S,  Giovanni  in  Bragora,  see  pp.  *l&4,  'X^^  t'Cix  ^^  kt^ertvoX..^ 
8,Biaffio,  and  the  Giardini  Puhhiici^  Beepp.'l^,'^^^- 
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b.   Tb.t  Aoodemy. 

The  *'Aecadtmia  lii  Btlle  Arii  [V\.  E,  G^  occupiee  the  old 
Seuola  di  8.  fiatia  delta  Carili,  tlio  ai^aEmblj-liBn  Of  Ma,  Ae  oldest 
brotheThood  in  Venice  (founded  1260),  vhich  Ilea  on  the  Orend 
Canal,  close  by  the  iron  bridge  (steimboat-atation,  p.  244),  &nd 
miy  be  reached  on  foot  from  tho  Piazza  of  St.  Mark  in  10  mlu. 
(comp.  p.  297).  The  entrance  U  to  the  right,  under  a  figure  of 
Miaena  with  tbe  lion,  whence  we  ascend  the  staircase.  (AdmisBian, 
seep.248|  catalogue  1  fr.)  PenulsaiDn  to  copy,  free  tichals  for 
artlstB,  etc.,  obtained  at  the  office  (court  of  the  doge'a  palace,  first 
floor,  on  the  right).  The  numbers  over  the  doors  apply  in  each  case 
to  the  folloning  rooms. 

Tho  gallery,  which  was  founded  in  1798,  cliififly  contains 
pictures  by  Vaoetian  maaters.  The  ordinary  visitor  will  bo  most 
interested  in  thoee  of  the  Beliini  and  the  great  maattrs  of  the 
following  period.  The  historical  paintinga  by  Gentile  Belilni  and 
Carpaeeia  iu  Booms  XV  and  XVI  present  a  lifetilie  picture  of 
ancient  Venice,  while  the  brilliaDce  of  their  colouring  malcea  as 
forget  the  poverty  of  their  esecutloti  and  the  want  of  individ- 
uality in  their  figurea  and  groups.  It  is  instructive  to  compare 
the  Venetian  manner  with  the  mode  in  vhich  contemporary  Flor- 
entine artists  arrange  their  groups  and  describe  historical  events. 
In  the  case  of  the  numerous  pictures  of  Giovanni  Bettini  (Hoem 
II,  No.  38;  Room  XVD,  No.  596,  etc.)  the  attention  ia  chiefly  ar- 
rested by  his  'santa  converaaiione'  (p.  251),  by  the  beauty  of  his 
nude  figures,  and  by  bis  vigorous  though  not  very  saint^like  male 
figures.  Apictureby  Soeeaccinodu  Cn»nona(RoomXVlI,  No.  600), 
a  little-knonn  master  of  ihe  earlier  school,  is  one  of  the  beat  of  that 
period.  Palma  Vecchio  is  not  repiesented  here  by  his  best  worka. 
On  tlie  other  hand  Socco  Marconi't  Descent  from  the  Croaa  (K. 
VII,  No.  166)  is  one  of  bis  finest  otforts.  Titian'i  masterpiece,  tlte 
Assumption  of  the  Virgin  (R.  U,  No.  10),  requires  no  comment ; 
the  glowing  rapture  of  the  apostles,  the  Jubilant  delight  of  tlie 
angels,  the  beaming  blisa  of  the  Madonna,  and  the  magnificenoe 
of  the  colouring  cannot  fail  to  strike  the  eye  of  every  beholder. 
The  gaUery  comprises  xhat  is  perhaps  the  earliest  known  work  of 
this  master,  and  his  last,  uncompleted  creation:  the  Visitation 
and  the  Pietl.  Hia  Presentation  iu  the  Temple  (R.  XX,  No.  626) 
is  also  very  attractive  owing  to  the  spirited  grouping  and  the  beauty 
of  the  individual  figures.  Aoni/'atioi.'s  wealth  of  colour  ia  displayed 
intheStoryofDiveafR.  X,  No.  291),  theMassacrL' of  the  Innocents 
(R.  X,  No,  319),  and  his  small  Madonna  (B,  X,  No.  269).  The 
Miracle  of  St.  Mark  (E.  II,  No.  42]  by  Tintoretto,  and  the  Suppat 
in  the  house  of  Levi  (R.  IX,  No.  203]  by  Paolo  Vtronese,  are  spe- 
eitUy  interesting. 

The  ticket-QlSce  is  in  the  \ift\\  &1  l^e  loo*.  of  t^| 
light.    The  double  staimaae  eiiis  iu  — 


Boom  1  (MmbItI  Piimlthi).  TheflnslycuvedRcmiBBtnce  eelltng 
(end  of  16tb  cent.)  ts  sdoiDed  with  paintjnge  by  Paolo  Vtroneit 
and  Dom.  Camftigaola.   Pietoiu  of  the  14-lCth  eent^:    some  In  floe 


original  fiamea.  On  the  eutrsone-wall:  ib.  Jacohtllo  del  Fiore, 
Allegory  of  Justice.  To  the  right:  10.  Lorento  Venetiano,  Altar-piece 
in  sections  (in  the  centre  the  AnnunciaUmi,  i^t&*,  iftis^W,^-^ 
(he  Fttber  by  Fraae.  Biaiolo);   1.  Jac.  dtl  Flurt,  CaTti^\s.VitJ^  il  ■On* 
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Vitgin;  33.  AnI.  VhsarM  and  ntof.  Alemnnno,  Coronstion  of  the 
ViTgin  in  an  assembly  ofs&mlB,  in  the  centre  'pntti'  with  Lnetm- 
menta  of  torture  {liW ;  it  Is  doubtful  wlietlier  iMa  is  the  original  [ 
camp,  tbe  picture  in  8.  Pantsleonc,  p.  29&)-  Tu  th(>  left:  24.  Mich. 
Lam fcerlini  (Bologna ;  KSth  cent.),  Altar-piece,  with  scenes  from  tbe 
Legend  of  tbe  Holy  Cioaa  in  the  predelle. 

Room  II  [Sals  dell' Aasunts] :  **1.  Titian,  Assumption  ('As- 
Bunta'J,  painted  in  1516-18  for  tbe  Ftari  (p-  293),  whose  btgb- 
altar  it  once  adorned,  and  several  time^  restored. 
.BtkaMB  in  I 
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held  by  Raphael  and  Hichaelaggelo.'  —  O.AC. 

To  the  left  of  the  entrance,  3B.  Cima  6a  Conegliano,  Madonna 
enthroned,  with  Eaints  and  angels  mBking  mneic;  'Wt.  Paolo  Vero- 
Tiuc,  Madonna  enth raced,  with  saints.  — *3S.  Oiov.  Bellini,  Madonna 
Buthroned,  In  a  richly  decorated  niche,  with  SS.  Sebastian  and 
DomiilSc  and  a  bishop  to  the  right,  and  Job,  St.  Francis,  and  Jobn 
the  Baptist  to  tbe  left;  on  the  Hteps  of  the  throne  are  three  angels. 
This  is  one  of  the  finest  works  of  tbe  artist.  —  *B&.  Marco  Satiati, 
Call  of  James  and  John,  the  Sons  of  Zebedee,  dating  from  1510  and 
marking  vfith  No.  69  in  Boom  Y,  painted  the  same  year,  the  hi^est 
level  reaehed  by  Basaiti  under  the  influence  of  Giov.  Bellini.  — 
On  the  right  vail,  *43.  Jac.  TlntoTctto,  St.  Mark  rescuing  a  Blavej 
id.  Tintoretto.  Fall  of  Man.  On  the  entrance -wall,  ii.  Carpaeeio, 
Presentation  in  the  Temple,  Over  the  door,  46.  Paolo  Yerotiae, 
Ceres  offering  her  gifts  to  the  enthroned  Venetia,  —  The  eteps 
lead  to  — 

Room  III  (ScuoIh  Varto  Italiane).  Entraoce-wall :  -47.  Piero  data 
Francaca,  St.  Jerome  nitb  the  dcnor;  62.  SpagnoleUo,  Martyrdom      ' 
of  St.  Bartholome'w.    Opposite:  B6.  Qarofalo,  Madonna  in  elands, 
wi(J /our  sainls(lD18"l.  — The  door  opposite  the  entrauce  leads  to  — 
Hoojr  IV  (DfsegBl),  with  6l'ilillg-va™^^■l>?,» ^"i  Betwirtlo  Caitari    J 
CA$mmiitioa)  and  Tintorttfo  (AUefeoile*^.   B-j  ^-Vc  eiiuinsft-^aa,  1 
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in  Ca$e  62,  are  drawings  by  Albert  Diirer,  Hans  Baldung  Orien,  etc. 
In  tlie  centre,  in  Gases  33-42,  is  the  so-called  ^Sketch  Book  of 
RaphaeV  (of  doubtful  genuineness).  By  tbe  back-wall,  in  the  show- 
cases :  3.  Bapkael,  Apollo  and  Marsyas ;  4  and  7.  Drawings  by  Michael 
Angela,  Farther  on,  ♦Drawings  by  Leonardo  da  Vinci ,  including 
some  of  his  famous  caricatures.  —  We  now  return  to  Room  III  and 
pass  to  the  left  into  — 

Boom  V  (dei  Belliniani).  Entrance-wall :  68.  Marco  Basaiti^ 
SS.  James  and  Anthony;  ♦69.  Baiaitiy  Christ  on  the  Mt.  of  Olives 
(see  No.  39,  in  Room  II);  70.  Andrea  Previtali,  Madonna  with  John 
the  Baptist  and  St.  Catharine.  To  the  left:  no  number,  Basaiti, 
St.  George  and  the  Dragon  (1620?);  76.  Marco  Marziale,  Supper 
at  Emmaus  (1506);  93.  Franc.  BiasolOj  Presentation  in  the  Temple; 
80.  Bart.  Montagna^  Madonna  enthroned,  with  SS.  Sebastian  and 
Jerome ;  82.  Bened.  Diana,  Madonna  enthroned,  with  four  saints ;  89. 
Carpaccio,  Martyrdom  of  the  10,000  Christians  on  Mt.  Ararat  (1515); 
95.  Titian,  Visitation  (early  work) ;  90.  Carpacdo,  Meeting  of  Anna 
and  Joachim  (1616).  Carlo  Crivelli,  103.  SS.  Peter,  Paul,  Jerome, 
and  Gregory;  105.  SS.  Roch,  Sebastian,  Emydius,  and  Bernard. 
108.  Basaiti^  Dead  Christ  mourned  by  angels.  —  We  now  pass 
t^brough  the  first  door  to  the  right  into  — 

Room  VI  (del  Callot).  136.  Pont  Neuf  at  Paris;  139.  Market  at 
Impruneta  near  Florence,  a  large  picture  enlivened  by  many  figures, 
both  after  engravings  by  Jacques  Callot.  138.  W.  van  de  Velde, 
Sea-piece. 

Room  VII  (dei  Friulani).  Entrance-wall,  166.  Oiov.  da  Vdme^'i), 
Madonna  with  saints.  On  the  left  wall,  ♦166.  Rocco  Marconi,  Descent 
from  the  Cross,  the  group  in  the  centre  of  great  beauty.  Exit-wall, 
169,  170.  Oirol.  da  Santa  Croce,  SS.  Gregory  and  Augustine,  St. 
Prosdocimus. 

Room  VIII  (dei  Fiamminghi).  Entrance- wall :  176.  A.  vanDyck^ 
Christ  on  the  Cross;  J:  Steen,  178.  Grace  before  meat,  180.  Astrologer; 
i9S.  Sir  A.  More,  Portrait;  196.  ilfe(«u,  Woman  asleep.  Opposite: 
187.  B.  van  Orley,  The  Magdalen ;  189.  Memling  (?),  Crucifixion, 
with  saints  and  donors  (original  inVicenza,  p.  229);  191.  Roger  van 
der  Weyden  (ascribed  to  Hugo  van  der  Goes),  Portrait  of  a  man.  — 
We  now  return  to  R.  V  and  ascend  the  steps  to  — 

Room  IX  (di  Paolo  Veronese).  On  the  wall  to  the  right,  ♦203. 
Paolo  Veronese,  Jesus  in  the  house  of  Levi  (1573),  a  masterpiece  of 
the  artist,  who  has  used  the  historical  incident  as  a  pretext  for 
delineating  a  group  of  handsome  figures  in  the  unfettered  enjoyment 
of  existence  (much  damaged).  —  To  the  left,  207.  Paolo  Veronese, 
Establishment  of  the  Feast  of  the  Rosary  after  the  battle  of  Lepanto 
(1571).  Jac,  Tintoretto,  233.  Doge  Alvise  Mocenigo ;  234.  Andrea 
Cappello  (restored);  236.  Antonio  Cappello  (date  15^3,  probably  a 
forgery).  245.  Titian  (Tintoretto  ?),  Portrait  ot  ^qi«:kl^  V^^VIC^S 
above^  Palma  Ciovane,  226.  Vision  fromtKe  X:iBOe,«!V^^?»^^^^»^^^^ 
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Foni  Horsemen  of  tbe  Apocalypse;  252.  Prime,  and  Leaadro  Bai- 
sono,  Haising  of  LazacuB :  260.  Paolo  Vtrontte,  A nnnn elation. 

Room  X  fdol  Bonifazl).  To  the  left ;  269.  Boni/otio  I.,  M»ilonna 
with  Biinta  (early  work);  272.  FmrK.  Toriido,  Old  woman;  278. 
Bonifatio,  Tbe  Woman  taken  In  adnltery;  Bonifailo  111.,  277.  SS. 
Anthony  and  Mark,  280,  SS.  Bernard  and  Sebaatian;  Bonifmio  I., 
2S4.  ChciBt  enthroned,  with  saintB  (1630),  nOl.  Banquet  of  Dives; 
295.  Bonifas.10 11.,  Judgment  of  Solomon  (1533);  298.  Pordenon*  (?), 
Portrait  ot  a  man;  301.  JWmo  Vezchio  {?),  Portrait  of  a  woman 
(spoiled);  302.  Palma  Vccchio,  S\.  Peter  enthroned,  with  six  saints 
(retonched) ;  304.  Pordenane,  Portrait  of  a  woman;  310.  Patma 
YteeUo,  Christ  and  the  Woman  of  Canaan ;  309.  Bonifvsia  11.,  Christ 
and  the  Apoat1e«;  317.  Bocco  Marconi,  Christ,  with  St,  Peter  and 
the  Baptiet;  316.  Falma  Veeehio,  Assnmptian. 

316.  Pordenone,  S.  Lorenzo  QiuEtinianl,  with  John  the  Baptist, 
St.  Franeii,  St.  Angnetine,  and  three  other  flares. 

presalon.  TbB  work,  however,  caooot  he  pnt  on  a  level  wilh  Iho  B"»t 
orEatlons  ot  Titian'.  —  C.  ^  C. 

314.  Titian,  The  Baptist  in  the  wilderness ;  Baj^fatio  1.,  318. 
Si.  Mark,  319.  Massacre  of  the  Innocentsi  •320.  Ririi  Bordonx, 
Fisherman  prsBenting  the  Doge  vith  Che  ring  received  liom  St.  Huk, 
probahly  the  most  beautifnl  ceremonial  piclnre  in  existence  (Bant- 
harcU);  321.  Pordenotte,  Madonna  of  the  Carmelites,  with  solntaj 
Moretto,  331.  St.  Peter,  332.  John  the  Baptist.  ~  In  the  recess  In 
the  end-wall,  Cinova,  (Jdginat  model  for  the  group  of  Hercnles  and 
Liohas.  —  We  now  pass  into  the  — 

LooorA  Palu.u:ana,  with  a  few  aculptnreEi.  By  the  exit,  Bast 
of  Card.  Seiplone  Borghese,  hy  Bernini.  The  numbering  of  the  pic- 
lares,  most  of  which  ace  Dutcli,  begins  at  the  opposite  end,  to 
the  right:  314,  345.  J/on&co<'er,  Chickens,  Victorious  couk;  346. 
Fyt,  Dead  game  (1642);  above,  343.  G.B.  Tiepolo,  The  Brazen  SeT- 
pent;  364.  Nitutandl,  John  the  Baptist  preaching  (1663);  368. 
EUhelmer,  Peter's  Denial;  376.  M.  J.  Mienvell,  Marshal  Frederick 
of  Orange  (studio -piece);  37T.  Lt  Brurt,  Christ  and  Mary  Mai^^ateo. 
—  We  then  pass  Into  — 

Room  XI  (dei  Bassani).  On  the  wall  to  the  right,  '400.  Titian, 
Pietli,  his  last  picture,  ou  which  he  was  engaged  at  the  time  of 
hi»  death  in  his  99tb  year,  completed  by  Palma  Gioaane  in  1B7-6, 
as  the  inscription  records. 

'It  nikv  be  Ihal  looWng  closely  al  the  'Picti',  our  eyea  will  loia 
tliemselves  In  a  chaos  of  (ouehea^  but  retiring  to  ILe  focal  dlalanae,  any 
recover  theniaelvei  and  ditlinEuish  aU  tHal  fillan  meant  In  conveir.  Ib 
the  eroop  of  the  Virgin  and  Christ  _  a  group  full  uf  llie  deepnt  mi 
IraoBl  feeling  —  there  lies  a  gfandear  oomparnhle  la  on*  sense  with  tfcal 
wbicb  siTika  us  in  the  'PlelS'  of  liichBelaneelo/  —  C.  ^  C. 

This  room  also  contaiuB  pUtuiea  ot  Ftu'rictMo  Boitona,  ^« 
Sasaano,  and  Leandro  Bostano.  ~~ 
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Room  XII  (del  Secoli  XVII  &  XVni).  To  the  left  and  right  of 
the  exit,  Five  pastels  by  Rosalba  Carriera, 

Boom  XIII  (del  Paesisti).  To  the  left,  452,  455.  ZuccareUi, 
Landscapes  with  the  Holy  Family  and  Mary  Magdalen. 

Room  XIV  (del  Tiepolo).  Opposite  the  entrance,  462.  Ttepo^o, 
St.  Helena  finding  the  Holy  Gross,  one  of  the  master's  finest  ceiling 
paintings  (restored).  Below  it,  463.  Franc,  Quardiy  Palace-court; 
464-469.  Paintings  by  Pietro  Longhiy  of  interest  on  account  of  their 
illustration  of  Venetian  costumes  and  customs  in  the  18th  century. 
On  the  left  wall,  484.  Tiepolo^  St.  Joseph  with  the  Holy  Child  and 
four  saints;  494.  Ant,  Canale  (CanaMto)^  Scuola  di  S.  Marco;  several 
pastels  by  Rosalba  Carriera,  —  "We  next  pass  through  the  Loggia 
Palladlana  into  — 

CoKBiDos  I.  To  the  right,  516.  Palma  Vecchio  (?),  Storm  (re- 
touched). —  To  the  left  is  -— 

CoKAiDOs  II.  To  the  right,  541.  Padovanino^  Madonna  in  clouds. 
From  the  last  window,  fine  view  of  Palladio's  building  (see  p.  273). 
—  The  adjacent  door  leads  to  Boom  XIX  (closed),  containing  carved 
furniture  and  paintings  by  Andrea  Bnutolon  (18th  cent.).  —  The 
middle  door  (right)  leads  into  — 

Boom  XV  (Gentile  Bellini),  with  pictures  from  the  Scuola  di  S. 
Giovanni  Evangelista  (p.  294)  and  elsewhere.  To  the  left  of  the 
entrance ,  563.  Qentile  Bellini^  High-altar-piece,  with  adoration  of  a 
fragment  of  the  Cross ;  564.  Oiov,  Mansueti,  Miracle  of  the  Holy  Cross ; 
♦566.  Carpaccio,  Cure  of  a  lunatic,  with  the  Bialto  Bridge  in  the 
background.  Qentile  Bellini^  *567.  Procession  in  the  Piazza  S.  Marco 
(1496),  where  the  piazza  differs  somewhat  from  its  present  form ; 
668.  Miraculous  finding  of  a  fragment  of  the  'True  Cross',  which  had 
fallen  into  the  canal  (1600) ;  570.  S.  Lorenzo  Giustiniani,  a  tempera 
painting  on  canvas  (1465),  much  injured.  —  In  the  apse  in  front  of 
us :  569,  571.  Oiov,  Mantueti,  Miracles  of  St.  Mark.  —  We  now  re- 
turn to  Boom  XV  and  enter  — 

Boom  XVI  (Carpaccio),  with  nine  ♦Scenes  from  the  legend  of 

St.  Ursula,  painted  by  Vittore  Carpaccio  in  1490-95  for  the  Scuola 

di  S.  Ursula  in  Venice. 

Beginning  to  the  right  of  the  exit :  572.  The  ambassadors  of  the  pagan 
king  of  England  bring  to  King  Maurus,  father  of  St.  Ursula,  the  proposals 
of  their  master  for  the  hand  of  his  daughter^  573.  The  ambassadors  depart 
with  the  answer  that  the  bride  desired  the  postponement  of  the  marriage 
for  three  years,  in  order  to  make  a  pilgrimage  to  Rome^  574.  Return  of 
the  ambassadors  to  England  and  their  report  to  the  king^  575.  Double 
picture,  representing  the  Departure  of  the  English  monarch,  who  has  re- 
solved to  share  in  the  pilgrimage,  and  his  Meeting  with  Ursula  (on  ship- 
board) ^  576.  Apotheosis  of  St.  Ursula ^  577.  Ursula,  her  companions,  and 
the  prince  receive  the  blessing  of  Pope  Cyriacus ;  578.  The  saint's  dream 
of  her  martyrdom ;  579.  Arrival  of  St.  Ursula  at  Cologne  ^  580.  Martyrdom 
of  the  saint  and  her  virgins,  who  are  pierced  with  arrows.  —  The  style  in 
which  the  legend  is  narrated  is  almost  too  simple,  but  interesting  on.  «.c>- 
count  of  the  admirable  perspective  and  faithful  TendeTVn?,  oi  t^^  VA».  ^V«k 
traveller  who  has  visited  Belgium  cannot  fail  to  coxa-oskt^  ^K^^wQTVL-^ViJa. 
ibe  celebrated  sbrine  of  St.  Ursula  at  Bruges,  paixilea  \>^  'B^wv^  ^<Mfia\»^ 
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VEfnCE,                         .iMJnnj. 

>bmil  Ihl  »me  time  (1169) 
eciilioB  of  (be  norlhcm  »nis 
InrfrpiiloUng,  wbUe  Uie  eiW 

or  Ibe  Hospilil  of  Si.  John  there.    The  ei- 

Throagb  tlie  idjoioing  YBsneui.B,  wJth  tame  modem  scalptnieB, 

we  leaob  — 

Room  XVII  (Giovanni  Bellini).  In  the  nenae .  Dadolns  ind 
learns,  ihe  work  of  CatKva  when  3t  years  of  sge,  —  To  tlie  left, 
hbl.  Bart.  Fiuorrnf,  AltU'ptece  in  sectionR,  wilh  an  Adoiation  of 
the  Magi  in  the  middle  (1476 ;  damaged);  58J,  586.  Bart.  Vlvariai. 
Mary  Magdalen  and  St.  Barbara  (1490)]  5S2.  Jae.  BeUml,  Madonna 
(restored):  no  nnmber.  Cotimo  Tara,  Madonna;  583.  Giov.  BeUM, 
Madonna  (early  work)  ;  o86.  JnlnneUo  da  Mitlina  (?),  Portrait  of  a 
man;  *&8)4.  Mnnitpna,  St.  George,  grandly  conceived,  and  executed 
witiitliedelicacy  ofaminiatnre^  A.daMtulna.  589.  Ecce  Home,  590. 
Madonna  praying;  591.  Qiov.  BeUini,  Mailonna  (retouofaedlj  *593. 
Cima  da  ContgliatiB,Toblts  vrith  Iha  angel  and  two  sainta;  693.  JteiK 
(Luigi)  Vimrmi,  St  Clara;  Oiov.  BeWni,  *&94,  Madonna  In  a  beanti- 
ful  landscape,  *693.  Allegorio^al  paiuUnga  from  the  artist's  later 
period,  eomn  with  dellghtfnl  landscapes,  '596.  Madonna  of  tha  Two 
Trees  (14871;  597.  Cima  da  ConcgUano,  Madonna;  '600.  Boccaceino 
da  Onmona,  Madonna  with  SS.  Peter,  Jchn  the  Baptist,  Catharine, 
and  Rosa,  a  lichly-colonred  picture  with  beanlifnl  landscape;  599. 
%fe  of  Boecaeeina,  Christ  wiEblng  the  feet  of  his  Disciples  (1600) ; 
602,  Buoncontlgth  (called  MararaCco'),  SS.  Benedict,  Coamas,  and 
Theola,  fragments  of  a  large  altar-piene;  Chna  da  Conegtiaaa,  603. 
Madojina  with  .Tohn  the  Baptist  and  St.  Panl,  604.  Entombment;  606, 
60S.  Ant,  VivarhU,  Annnnciatian;  607.  Atvi$e  Vivarhti,  Madonna  en- 
throned, with  aainta  (1480);  •610.  Gioo.  Bettfni,  Madonna  with  SS. 
Panl  and  George  (after  1483) ;  •611.  Cima  da  Conegliano,  Christ  with 
SS.  Nicholas  and  Thomas;  Giav.  BeUini,  612.  Madonna,  •BIS.  Ma- 
donna, Mary  Magdalen,  and  St.  Catharine  ('the  three  women  are 
I'haracterised  by  an  extraordinary  nuion  of  dignity,  eamesCneBS,  and 
beauty',  C.  ^  C);  616.  Bart.  Vinarini,  Madonna  wilh  font  aain» 
(1464).  —  In  the  adjoining  cabinet  (XVIII):  623.  Cima  do  Cone- 
yliano,  St.  Christopher.  —  We  return  through  the  VeatibulB  and 
descend  the  stairs  to  the  left  to  — 

Boos  SX  (della  Presentazione) ,'  with  carved  wooden  celllnf 
deoorations  of  the  16th  century. 

On  the  exit-wall,  'eae.  Tiliim,  Pr.-'BPntation  In  the  Temple, 
painted  in  1639  for  this  room,  then  the  Sala  dell'  Albergo  of  the. 
Brotherhood  della  Carltl  (damaged), 

'It  wu  not  111  beaipecied  thalO'iilan  shanld  gn  deeper  into  tlie  per- 

lime.  ...  It  was  In  the  nalare  of  Ti^laa  lo  repreieDl  a  enbieet  like  Ihl*  . 

needlBglf  (ouobinB  and"iurpri'si^glT  hMii™u.™°ary''iB  airisi  .iteela^- 
al  blue  a^ceaia  tJie  flep-i  of  t]ie  temple  \d  abiln  olmdlaniie.  Bhs  panivt , 
oa  the  Drit  laadinB  place,  and  gathets  kar  nkitla ,  lo  mmtA  Vi  1^*  tee- 
oad.  .  ,.    Vailiae  tlis  niajeatio  Unas  oi  a.  cumB<i'>V\\'ni  ?*A«^ \»  *» ■«* 
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ance  of  its  masses  with  an  efifect  unsurpassed  in  its  contrasts  of  light 
and  shade,  the  genius  of  the  master  has  laid  the  scene  in  palatial  archi- 
tecture of  grand  simplicity.  .  .  .  The  harmony  of  the  colours  is  so  true 
and  ringing,  and  the  chords  are  so  subtle,  that  the  eye  takes  in  the  scene 
as  if  it  were  one  of  natural  richness,  unconscious  of  the  means  by  which 
that  richness  is  attained.  ...  In  this  gorgeous  yet  masculine  and  robust 
realism  Titian  shows  his  great  originality,  and  claims  to  be  the  noblest 
representative  of  the  Venetian  school  of  colour'.  —  C,  A  C, 

By  the  entrance-door,  to  the  right,  ♦626.  Ant,  Vivarini  and  Oiov. 
Alemanno ,  Madonna  enthroned ,  with  four  Fathers  of  the  Ghurch 
(1446),  a  masterpiece  of  the  early  Venetian  school  and  also  inter- 
esting on  account  of  the  peculiar  architecture. 

Adjoining  the  Academy  on  the  left  is  the  Beale  Istituto  di 
Belle  Arti.  To  the  left  of  the  first  court  is  a  second,  with  the 
inner  'Facade  of  Palladio's  unfinished  Convent  of  Caritd  (1561), 
enthusiastically  described  by  Goethe. 


c.   Canal  Grande. 

The  **Orand  CancUj  or  Canalazzo,  the  main  artery  of  the  traffic 
of  Venice,  fully  2  M.  in  length,  with  an  average  width  of  75  yds. 
and  a  depth  of  16  ft.,  intersects  the  city  from  N.W.  to  S.E.,  and 
resembles  an  Inverted  8  in  shape.  It  is  crossed  by  three  bridges, 
the  PonU  di  Ferro  (PI.  E,  6),  the  Ponte  di  Bialto  (PI.  G,  4),  and 
the  Ponte  alia  Stazione  (PI.  I),  3),  while  small  steamers  and  hun- 
dreds of  gondolas  and  other  craft  are  seen  gliding  in  every  direction. 
Handsome  houses  and  magnificent  palaces  rise  on  the  banks,  for 
this  is  the  street  of  the  Nobili,  the  ancient  aristocracy  of  Venice. 
A  trip  on  the  canal  is  extremely  interesting ;  ^^  hr.  at  least  should 
be  devoted  to  it  in  order  to  obtain  a  glimpse  of  the  principal  palaces. 
The  gondolier  points  out  the  chief  edifices;  comp.  also  the  Album 
by  Ongania  (1  fr.;  p.  246).  The  posts  (pali)  are  painted  with  the 
heraldic  colours  of  their  proprietors.  The  following  list  begins  at 
the  Piazzetta. 


Left. 


Punta  delta  Salute  and  Dogana 
di  Mare  (PI.  G,  6),  the  principal 
custom-house,  erected  by  Gius. 
Benoni  in  1682;  the  vane  on  the 
tower  is  a  gilded  Fortuna.  —  A 
little  back,  the  Seminario  Patriar- 
caU  (p.  299). 


Babdekbb.   Italy  I.   iith  Edit. 


Right. 

Zecca  (PL  H,  6),  see  p.  268 ; 
farther  on,  beyond  the  Giardino 
Reale,  is  the  steamboat-station 
8.  Marco  (PL  G,  6 ;  see  p.  244). 

Palazzo  Oiustiniani ,  now  H6- 
tel  Europa  (PI.  b;  G,  6),  in  the 
pointed  style  of  the  14th  century. 
Chateaubriand,  George  Eliot,  and 
Wagner  are  among  the  names  con- 
nected with  this  palace.  The  last 
wrote  ^Tristram.  8.ivdl%Q\^fe*  Vfct.^. 

Pal.  E^no-TTe^3es,  ^.'^wJJii^^  Na 
Longlieiia   ^i^^QT^.     A.\.   ^TkJwN»a» 


[CE.  Canal  Grande. 

Hector  and  Ajsx,  otbi  Ilfealze, 
Csnofi'a  Uat  works  (fee  '/j-l  tr.}. 

Pal.  Tiepolo-ZuecktUS,  now 
Hotsl  Britinnii  (PI.  0[  G,  6). 

Pal.  Contarini,  l^tli  century. 

*Pal.  Contarini-FoKm,  Qolhlc 
(14th  centO,  the  ao-c&lled  'House 
of  Desdemona,'  once  oocupiedby 
Signaia  Cleonon  Ditse. 

Pal.  Faro,  now  Che  Gf»nd 
Hfltel  (i5th  cent). 

Pal.  Fini-  Wimp/fen,  now 
united  with  ihc!  Grand  H6tPl. 

Pal.  Graii,  Gothic  [14ih  eeng. 

Tal.  Comer  delU  0^  Onode, 
hniit  by  Joe.  Sanaovino  in  1532, 
with  epscious  court,  now  ssit  of 
the  Piefectnre  uid  tlie  CooslBtia 
Pcortncisle. 

Tbe  ball  of  the  ProvincUl  Ooqo- 
eil,  built  In  IS9e-BT,  ia  adorned  wilt 
ceiline-palnlines(TriuinphorVentee, 

Mliion  of  the  Doges  in'tha  Pi»B 
di  B.  Uarco),  h}  Oiu.  TimUe-AOtnt 
and  CiBC.  m'  Btijimi. 

Fat.  Barbara,  in  the  pointed 
style  of  the  14th  century. 

Pat.  CavoUi  (now  Fnmehetti), 
in  the  pointed  style  of  the  15tli 
cent,  (teatored),  with  flna  win- 
dows and  a  handsome  new  stili- 

ciinrch  of  S.  VitaU. 

Fonts  di  Feno  or  Ponfa  dell'Aeeadtmia  (PI.  E,  6^  p.  266),  aon- 
Btructpd  in  18!i4,  between  the  Cnmpo  delta  Caritd  and  the  Cmt^ 
San  Vitale. 


Airademia  di  Btlte  Arii,  see 
p.  266. 

FaJ.  Contarini  degli  Sorigni, 
onob;iSpainoEEi(li;09},ir!theisie- 
RenaisEanne  eCyle  (16th  cent.), 
the  other  Gothic  (15th  cent.}. 


Pal.  Darlo,  in  the  style  of  the 
LDmbardi(15th  eent.),with  inliid 
ciiculn  alabs  of  coloorad  mAible. 

Pai.  Vmitr  (now  'Maison  Bar- 
bler'),  consisting  Blicply  of  Che 
giDundnooT  of  a  baliding  planned 
on  I  Bcale  of  great  magniflcence. 

Pal.  Da  JBuIa ,  pointed  style 
of  the  15th  centacy.  Adjacent 
are  the  Veiiezla-Mucario  mosaic 


Pol.  Loredan,  residence  of  Don 
Carlo  9. 

Pat.  Zichy-EsUrhaty. 

Pal.  Manconl  -  Angarani ,  by 
Tullio    Lombardo   (15th  cent.], 


itioa    Accademta 


',il.    Gitiiili7ii,ini-Lnlm,  Of  the 
ti  century. 

'al.  Falitr  (Gothic),  occDpied 
lome  time  by  Mr.  W.  D,  Hot- 
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Lbft. 
tnes  on  the  facade  ascribed  to 
Pietro  Lombardo  (Gennan  em- 
bassy in  the  iStli  cent.). 

*Pal.  BessonioOy  a  large  edifice 
of  tbe  17-18tli  cent.,  with  arched 
windows  and  pillared  balconies, 
erected  by  Longhena  and  Oiorgio 
Maasari,  This  is  the  house  in 
which  Robert  Browning  died  in 
1889,  and  is  now  occnpied  by  his 
son  (visitors  admitted).  Memorial 
tablet  on  the  wall  facing  the  side 
canal. 

Two  Pal.  Qiustinianij  in  the 
Gothic  style  (15th  cent.) ;  now  a 
mosaic-factory.  In  the  first  of 
these  Mr.  Howells  wrote  his 
♦Venetian  life'. 

^al.  roBcari  (called  Pal.  Gius- 
tiniani  before  the  addition  of 
tbe  upper  story  by  Doge  Fran- 
cesco Fosc^i),  pointed  style  of 
15th  cent,  (restored  in  1867),  a 
handsome  structure,  situated  at 
the  point  where  the  Canal  turns 
to  the  E.,  containing  the  Scuola 
Superiore  di  Gommercio. 

Pal.  Balbiy  Renaissance,  erect- 
ed by  Aless,  Vittoria  (1582),  now 
occupied  by  Guggenheim,  the 
dealer  in  antiquities  (p.  246). 

Pal,  Qrvmani(a8,  Tomh)^  late- 
Renaissance. 

Steamboat -station  8.  Tomb, 
(PL  E,  5) ;  see  p.  244. 

Pal.  Persico. 

Goldoni  (1707  93),  the  writer  of 
Italian  c(<inedie8,  was  born  in  the  in« 
tereating  Gothic  house  (good  staircase) 
behind  this,  at  the  corner  of  Ponte 
8.  Tomii  (bust  and  inscription). 

Pal.  TiepolOj  beginning  of  i6th 
century. 

£.  ♦Pal.  Pisani  a  8.  PolOj  in  the 
pointed  style  of  the  i4th  century. 

Pal.  Barbarigo  della  Terrazza. 

Pal,  CappellO'Layardy  at  the 


Right. 
a  palace  began  for  Francesco 
Sforza,  duke  of  Milan,  but  left  un- 
finished by  order  of  the  Republic. 
Pal,  MalipierOf  rebuilt  in  the 
17th  century. 

Campo  8,  Samuele,  with  a 
church  of  that  name. 

Pal,  Orassi,  by  G.  Massari  (i8th 
cent.),  restored  by  the  late  Baron 
Sina.  Frescoes  in  the  staircase  by 
P.  Longhi, 


Pal.  MorO'Lin  (PI.  E,  5),  a 
late-Renaissance  edifice  by  Seb. 
Mazzoni  (16th  cent.). 

Pal.  Contarini  delle  Figure^ 
early-Renaissance  (1504),  with 
trophies  on  the  walls. 


Pal.  MocenigOj  three  contiguous 
palaces,  that  in  the  centre  occu- 
pied by  Lord  Byron  in  1818.  The 
second  and  third  of  these  palaces 
date  from  1580,  aivdtVv^  <5.«\s5\.^'^ 
the  last  coutaAivs  wi  VaXe^^'sJCvw^ 


276   EouU  i2.                      VENICE.                   Canal  Orandt.           ' 

Lbpt. 

KlOHT. 

corner  o!  the  side-caiial  Rio  di  S. 

poito,   or  well,  with  Bfzantine 

Polo,  the  rcsidenM  of  ths  late 

aculptoraa. 

Sir  A.  H.  Layard  (d.  1894). 

Pal.  Ganoni.  15th  century. 

1.  ..Bl.li..  .n  iulBresUng  .oll*^ 

Steamboat-gUllon    S.    Angtlt      | 

linn  nt  pictures,  inclmUng  BpecunFin 
of  Ercala  Orandl,  8«rDldn.  C.isima 

(Pi.  F,  5),  seep,  245-                     ' 

Tur»,  Moretio,  B..«.«inu,  Oio.  Bal- 

llnl.  C>.Tpa«Ii>.  Oiint  d.  ConEBliaso, 

1 

GeifilB    BelUni  (purlnil   of  Siill>n 
Haboraet  ll.i,  ud  otben  (vijllorB  pot 

b1w»t«  Bamilled). 

Pal.  Orimani,  Brecced  by  one 

*Fal.  Comer  SpineUi,  earl^- 

Pal.  Dii  Boh  (17th  cent.)- 

Lombardi.                                           1 

Pal.    Bernardo,    Gothic   (16ft 

cent.),  now  the  mosaic  factory  of 

A.  Sal^iatl  &  Co. 

Pol.  B(m™. 

Pal.  Memmo,  now  Oie  Oeman 

consulate. 

Pal.    FnpiidopoU,      formerly 

Pal.  Caivallini,  Gothic  style  of 

TitpSlo,  3  Renaissance  edifice  of 

15th  century. 

the  16th  cent.,  rebuilt  in  1874 

■Pal.   QTinunl,   Henaiaaance, 

at  seq.  and  sumptuously  fitted  up 

chef  d'cBuTTB  of  MichHc  Sammi- 

in  the  styles  of  the  16-18th  cent. 

cheU,  middle  of  16th  cent. ,  now 

by     Michelangelo     Guseenleim 

the  Corte  d'Appello;    'the  prin- 

(p. 246  ;  -rifiitors  admitted).  Adm, 

cipal  type  in  Venice,  and  one  of 

only  in  absence  of  the  o"ner,  on 

the  beat  in  Europo,  of  the  cen- 

speoisl recommendation. 

tral  archlteotore  of  the  Senals- 

Pal.  I'w'ni'MortUa. 

aance  schools'  (Hwlcm). 

*Pal.  FaraelW  (origiiially  Don- 

dolo'),  Romanesque  style  of  12th 

cerLt.,  now  occupied  (like  the  M- 

lowing)  by  the  municipal  offices 

*Pal.  Loredan,  coeval  with  the 

(PI.  F,  5,  4),  see  p.  245. 

l.st,  once   the   residence   [14t(i 

cent.)  of  King  Peter  Lneignan  of 

Cyptua,   husband   of    Catharine 

Comlro,  whose  armorial  bHsringa 

are  seen  on  different  parts  of  the 

edifice. 

'Tbls  palacB,  thnueli  Dot  canapi-      , 
cuoua,  .....^illb<,fBltallMt,tT    J 
all  who  eiamioB  it  catsrulJy,  ta  Ss  -  ■ 

whola  BitBDl  o(  .b/oraad  OualV    1 

-a«**..                                   1 

Pel.    l)aTidi,lo,  awW-Gothic, 

i 
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Lbpt.  Right. 

part  of  tlie  residence  of  the  cele- 
brated Doge  Enrico  Dandolo  (p. 
248 ;  caftf  on  the  groundfloor). 

Pal.  BemhOj  pointed  style  of 
14tli  century. 

Steamboat-station  Carbon  (PL 
G,  4),  see  p.  245. 

Pal,  Manin,  with  facade  by 
SanaovinOj  16th  cent.,  belong- 
ed to  the  last  Doge  Lod.  Manin 
(p.  260) ;  now  Banca  d'liaUa, 

Steamboat-station  Rialto  (PI. 
G,  4) ,  see  p.  246. 

The  ♦Ponte  di  Bialto  {i.e.  *di  rivo  alto';  PI.  G,  4), 
built  in  1588-92  by  Antonio  da  Ponte,  158  ft.  long,  90  ft.  wide, 
consists  of  a  single  marble  arch  of  74  ft.  span  and  32  ft.  in  height, 
resting  on  12,000  piles.  It  is  situated  midway  between  the  Dogana 
dl  Mare  and  the  railway- station,  and  down  to  1854  was  the  sole 
connecting  link  between  the  E.  and  W.  quarters  of  Venice.  The 
bridge  is  flanked  by  shops.  —  Description  of  the  quarter  near  the 
Ponte  Rialto,  see  pp.  280-283  and  p.  290.  The  Bialto  or  Rivoalto 
was  the  site  of  the  ancient  city  of  Venice  (com p.  p.  206,  and 
chap.  ii.  of  H.  F.  Brown's  history),  and  it  is  the  district  (not  the 
bridge)  that  Shylock  speaks  of  in  the  'Merchant  of  Venice'. 


Pal.  de'  Camerlenghi,  early- 
Renaissance,  erected  by  Ougliel^ 
mo  Bergamasco  (1525),  once  the 
residence  of  the  chamberlains  or 
treasurers  of  the  Republic. 


Erheria,  vegetable  market  (p. 
290). 

Pescheria  (PL  F,  4),  fish- mar- 
ket, ail  ugly  iron  structure.  Be- 
hiiil  it  are  the  remains  of  the 
Go  hie  PiJ.  Querini (L3th  cent.  ?). 


Fondaco  de'  Tedeschi,  a  Ger- 
man warehouse  from  the  13th  cent, 
onwards,  now  the  General  Post- 
office.  After  a  lire  in  1505  it  was 
re-erected  by  the  state  from  a 
design  by  Oirolamo  Tedesco  and 
again  let  to  the  Germans.  The  ex- 
terior and  the  turrets  (removed) 
were  decorated  with  frescoes  by 
Qiorgione  and  Titian^  completed 
in  1508,  of  which  only  slight 
vestiges  remain  on  the  side  fac- 
ing the  canal  (high  up). 

Pal.Civran,  byG.Mas8ari(1701). 

Carte  del  Remer,  13th  century. 

Pal.  Sernagiotto^  by  Benvenuti. 

Cd,  da  Mosto,  12th  century. 

Pal.  MangiUi-  Faimarana, built 
by  Visentini  (1760). 

Pal,  MichuL  del  Btu%U^   q.Av 
inally  Gotb.\<i. 


Pal.  MiekUl  dclli  Coloniu,  now 
l^artintngo,  Gothic,  bat  lebnllt 
n'the  17th  eeniary. 


f  aL    Comer    dalla    Begins, 

erected  by  Rossi  In  172i,  on  the 
Bite  of  thu  bouse  in  which  Catha- 
rine Cornito,  Queen  of  Cyprus 
(p.  249),  wsa  barn;  now  the 
'Monte  di  Pieti'  or  pawn-ofBce. 

•Pal.  Feuro,  now  Bevilacqva, 
Renaissance,  of  tbe  17tb  cent.,  by 
Lan[rhena(notsbown  at  present). 
Some  of  the  grotesque  sculptures 
on  the  exterior  are  clever,  aod 
the  bailding  as  a  whole  is 
Eingularly  picturesque  pieoe 
palatial  arcbilectareYff  ifuMonJ. 

Church  of  S.  EuatacMo  ('S. 
Slae'J.builtabout  1680,  with  rich 
baroque  facade. 

Pal.  Tron,  I6th  century. 

Pal,  Batlagia,  by  Longhei 


Fat.  Sagredo,  pointed  atyla  of 

iich  century. 

•04  Doro  CPl.  F,  3 ;  p.  260),  the 

oat  elegant  of  the  palacel  in  the 

Gothic  Btyle,  was  built  by  Qiov. 

and  Burl.  Buon  la  1424-30;  In- 

lalely  restored   by  Baron 

Francbettl.   The  popular  reading 

of  the  name  fCa  d'Oro)  J9  alleged 

>  be  based  on  the  original  gild- 

ig  of  the  ornanienution  of  the 

facade.  Steam  boat-station  (p.246). 

Pai.fon(ana,late-KeiiaiasBnee. 

Here  Pope  Clement  XIIL  [1758- 

"1;  Carlo  Rezzonioo)  was  bom. 

Pat.  Orimaai  dtlla  Vida,  16tb 

:nt,,  in  theBtyleofSammicheli. 

Pal.  Eritto,  pointed  style  o( 

15th  century. 

•Pal.VondrSininOalorBi.early- 

lenaiasance  style,  erectadin  1481 

by  Pietro  Lombardo,  one  of  the 

finest  palaces  in  Venice,  is  the 

property  of  the  DacadellaGraiia., 

Motto  on  the  e.lerior^fii 
Domtne,    lun  noUi'.      The 

(ihown  oniy  during  llie  abL _. 

lefamily,  Jnce-KoT.  I  comp.p.24a) 
'  -    some    One    aid    paUUn  ~ 


<n 


ard  Waene 


i 


Fondaco  de'  Inrclti,   Rot 

«qiie  style  ofllth  cent.  (.?), 
Caflerl621)  aTurtlah  depot, 
tirely  restored  of  late  sad  fitted 
Dp  for  the  ^useo  Civico{^.  201). 
Steamboat-BtatLon  Muuo  Clnfco 
(see  p.  245). 
J'ui,  Correr,  Renaissance  [16th 
•mi.;. 


Church  of  S.  Marcuola,  con- 
taining in  early  work  by  Titian! 
The  boy  Christ  between  SS.  An- 
drew and  Catharine  [to  the  left 
of  the  S.  entrance). 

Farther  on,  bpyond  the  Gann*:- 
regio  [see  p.  279),  the  chuieb  ol 
S.  Gatmla  [PI.  D,  E,  3),  datins 


Pal,  Labia. 


VENICE. 


42.  Route.  279 


Lett.  Right. 

see  p.  246).  Behind  are  the  Pal. 
Labia  and  the  Ghetto  Vecchio  (see 
below). 

Pal.  Flangini ,  Renaissance 
(nnfinished). 

*GU  Scalsi  (PI.  D,  3 ;  steam- 
boat-station, see  p.  245) ,  bnilt 
in  1649-89,  is  perhaps  the  most 
imposing  specimen  of  the  Ven- 
etian baroque  style  (facade  by 
Sardi).  It  was  much  damaged  by 
the  bombardment  of  1849,  but  was 
restored  in  1860. 

The  ceiling  is  decorated  with  a 
large  fresco  by  TiepolOy  representing 
the  miracalous  removal -of  the  house 
of  the  Virgin  to  Loreto.  The  high- 
altar,  with  its  eight  twisted  columns, 
is  a  characteristic  example  of  the 
architectonic  errors  of  the  age  of  its 
construction. 

Adjoining  the  Scalzi  is  the  Fonte  alia  Stazione  (PI.  D,  3),  or 
railway-bridge,  completed  in  1858. 


Stasione  della  Strada  Ferrata 
(Rail.  Station),  see  p.  242. 

Steamboat- station  S.  Lucia  (PI. 
D,  4),  see  p.  246. 


8.  Simeone  Piccolo  (PI.  D,  3, 
4),  erected  in  1718-38,  is  an 
imitation  of  the  Pantheon  at 
Rome.  —  Adjacent  is  a  house 
with  a  painted  facade. 

To  the  left,  near  the  point  where  the  Canal  turns  to  the  N.W., 

is  the  well-kept  Giardino  Papadopoli  (PL  C,  D,  4;  permesso  at 

the  Pal.  Papadopoli,  p.  276).     Farther   on  is  the  last  steamboat 

station,  8.  Chiara  (PL  C,  4;  see  p.  245). 

The  church  of  S,  Simeone  Grande  (PI.  D,  3),  dating  from  the  10th  cent., 
contains  a  painting  by  Vine.  Catena,  and  a  statue  of  St.  Simeon  by  Marco 
Romano  (1317). 

In  the  Cannareoio,  which  diverges  from  the  Canal  Grande  at 
S.  Geremia,  rises,  on  the  left,  the  Pal.  Labia  (PL  B,  E,  3;  adm. 
1  fr.),  of  the  17th  cent. ,  with  *Frescoes  by  Tiepolo  in  the  prin- 
cipal hall  on  the  first  floor  (Antony  and  Cleopatra).  —  Farther  on, 
to  the  left,  is  the  Pal.  Manfrin,  formerly  celebrated  for  its  picture 
gallery. 

Opposite,  on  the  right  side  of  the  canal,  is  the  Ghetto  Vecchio 
(PL  D,  E,  2),  with  its  high,  many-storied  houses,  long  the  quarter 
of  the  Jews,  who  were  originally  settled  in  the  Giudecca.  The 
Tempio  Israelitico  Spagnuolo  (PI.  E,  2),  or  synagogue  of  the  Spanish 
Jews  (p.  249),  was  rebuilt  by  Longheiia  in  1655.  FoIIo'vvt^^^\sa 
Oannaregio  farther,  we  pass  Pal.  Savorgnan  oiv  t\iei\eii^^wi^T^vi>si — - 
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•8.  Oiobbe  (PI.  C,  2 ;  open  till  9  ».m.),  bnilt  in  the  earlj-Renais- 

ihnee  style  by  Pieiro  Lombardo  soon  s^'ter  14G3.  It  hue  t  fine  pottal. 

Lbft  AisLK.    'I  he  flrsl  chapel  oo  the  left,  cooBtrocted  by  neln  BrimoBi 

b;r  H  FlnreuUne  iperiups  AnI.  Ei>BetUno\,  baa  a  hoadaomB  marbls  alUr  uid 
•  ceiling  adorned  wllh  glazeil  terracotta  ieUe&  oF  the  KTingelisti,  from 

the  left  !>re  charQung  'timameotition  sod  Keliefa  bf  Fittni  Ltmbardii :  on 
tlia  floor,  ibo  lombaiona  of  Iinii  OrUu/oro  Mire  (d.  1471).  fonndar  of  the 
oboTch.  —  In  tbe  chapel  to  Out  right  of  tbe  chair  is  an  Adoration  of  (ha 
Xa^  hr  Savobh.  —  In  (be  adjacent  SacnuTI:  Jot,  Vimo-ini,  AnnunctaUon, 
with  SS  AntboDT  and  KichBel)  /VfctloH,  Uiniua  of  St,  CitlhaTlne;  portrait 
of  Doge  Cilitoforo  Mora,  of  the  icbool  otMtlUni;  terracotta  buit  of  fit.  Ber- 
nard (IBth  cent  J, 

Adjoraing  the  chnrob  U  the  former  Botanit  Garden  [PI.  C,  2,  3], 
with  gigantic  cacti,  notr  a  nurse ry-garden;  and  nearly  opposite  is 
ths  Protestant  Bouse  for  Boyi  (j.  247).  —  The  honse  No.  908  Fon- 
damenta  delle  Peaitente  (PI.  C,  2)  was  occupied  by  J.  J.  Koaaseau 
in  1743-41. 

i.  From  tlis  Fioiia  of  St.  Harb  to  the  Biolto  Bridge  and  th« 

Roithem  ftn altera. 

The  HaroeTia  [PI.  C,  5),  which  enters  the  Piania  ot  St.  Mark 
under  the  clock'tower  (p.  2&T),  la  the  prinaipal  business-atceet  of 
Venice  ,  containing  attractive  shops.  It  leads  diinct  to  the  BialtO 
Bridge.     In  the  second  short  street  to  the  right  is  — 

8.  Qioliano  ('Son  Zulian';  Pi.  O,  5),  erected  by  Satuooino  in 
1553.  The  bronze  statne  of  the  founder,  Thomas  of  iUienna,  in  a 
Bitting  posture.  Is  by  the  same  master. 

four  saints.  Chapel  to  the  left  ut  the  high 

Above  the  his'h-illar:  Oirol.  da  s'ania  Crott,  CoronatioD  of  the  Virein.— 
6a  Dd  light  neceasar;. 

Ketumlng  to  the  Marneria,  wo  soon  observe  tbe  lofty  choir  of 
8.  Salvatore  appearing  between  the  houses. 

*8.  Balvatore  (Fl.  Q,  b;  comp.  p.  243],  by  Giorgio  Spavtnto 
and  TuUio  Lombarda,  completed  in  1534  [fatade  1663jindre(»at- 
1y  Festorod,  U  surmounted  by  three  flat  domes  resting  on  cireulai 
vaulting,  which  is  stipported  In  turn  on  square  domed  comei'apaoeB. 
DurclihaTdt  Itylca  It  the  Qneitt  modem  chuich  in  Venice. 

Right  Aisli.  BelwecD  the  lat  and  2nd  altarsi  Uunuoenl  of  Prog. 
Andrea  DolSn  (d.  1602)  and  his  wife;  on  the  2nd  allar:  Kadonoa  wilb 
angeli,  by  Campa^mii  between  the  2nd  and  3rd  altar>:  ■Hunumenl  of 
Doge  Praoc.  Venier  (d.  1S56),  with  a  fine  Ilgurs  of  Hope  <r.),  by  SaiHniM. 
Over  tbe  3rd  altar  'Titma'i  Annuncialion,  aieculed  in  tiis  89Ui  yaar, 
In  which  Hue  grandeur  allained  briage  the  palular  as  near  lo  UlebaBl- 
angelu  In  eoneeptlon  ag  il  wta  posallile  for  Titian  lo  eumo-  (C.  4t  0.),  Iha 

iae  Qonara  (d.  laiO),   Queen  of  Cyprua,  who  abdiealad  in  IISS  1« 
DfVonlee(Boef.  349}.  —  Choir.  IrananguratlDQ,  bigta-altar-piese  by 
,  ptinted,  like  Iho  AnnoncUiliin,  ibanl  1560  (injared;  best  light  al 
IftfJs   the  chased   ailver  aUnt-oovertoe  w^lf^  act\^<.4rt.\  wijtMaot- 
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ations,  executed  about  1290,  is  seen  only  on  high  festivals.  —  Chapel  on 
the  left:  ^Christ  at  Emmaus,  by  Vitt.  Carpacdo  (covered ^  ascribed  by  Mr. 
Buskin  to  BeUtni).  —  Lkvt  Tsahsbpt.  Monument  of  three  cardinals  of  the 
Comaro  family ;  below,  Baptism  of  Christ  by  N,  Benieri,  —  Left  Aislb. 
By  the  altar  to  the  right  of  tiie  organ,  statues  of  SS.  Bochus  and  Sebastian, 
by  Al.  Vittoria;  over  the  altar  to  the  left,  a  statue  of  St.  Jerome,  by  Tullio 
Lombewdo.  SS.  Augustine  and  Theodore  on  the  wings  of  the  organ  are  by 
Franc.  Veeelli.  Lofty  architectural  monument  of  the  doges  Girolamo(d.  1567) 
and  Lorenzo  Priuli  (d.  1559),  with  gilded  recumbent  figures  of  the  brothers ; 
above,  bronze  statues  of  SS.  Lawrence  and  Jerome  by  Oiulio  dal  Uoro. 

Then  to  the  right  (N.)  to  the  Gakpo  S.  Babtolokmeo,  in  which 
a  bronze  statue ,  modelled  by  Dal  Zotto ,  was  erected  in  1883  to 
Carlo  Ooldoni,  the  dramatist  (1707-93).  For  the  church  of  S.Bab- 
TOLOMMBO,  Otherwise  uninteresting,  Diirer  painted  his  celebrated 
Madonna  and  Child  with  the  garlands  of  roses  (now  in  Prague). 
To  the  right  and  left  of  the  organ,  SS.  Louis  and  Sinibald,  and  to 
the  right  and  left  in  the  aisles,  SS.  Sebastian  and  Bartholomew,  all 
by  Sebastian  del  Piombo  (under  Giorgione's  influence).  —  The  street 
to  the  E.  leads  past  the  church  of  S.  Lio  (Pi.  G,  H,  4;  over  the  first 
altar  on  the  left  Titian's  St.  Jago  de  Compostelia,  1565)  to  8.  Maria 
Formosa^  see  p.  284.  The  Ponte  Rialto  lies  to  theW.  of  the  Campo 
S.  Bartolommeo  (p.  277). 

We  cross  the  piazza  in  a  straight  (N.)  direction,  pass  the  Fon- 
daco  de'  Tedeschi  (p.  277)  on  the  left,  and  reach,  on  the  right  — 

S.  Giovanni  Crisostomo  (Pi.  G,  4),  erected  in  the  Renaissance 
style  after  1483  by  Moro  Lomhardo, 

Second  altar  on  the  left,  Coronation  of  the  Virgin,  and  the  Apostles,  re- 
liefs by  Tullio  Lombardo.  Altar  on  the  right,  "Qiov.  Bellini^  SS.  Jerome,  Chris- 
topher, and  Augustine  in  a  mountainous  landscape  (his  last  signed  work,  in 
his  86th  year,  1513  ^  restored  in  1895):  ^John  Bellini  is  the  only  artist  who 
appears  tome  to  have  united,  in  equal  and  magnificent  measures,  justness 
of  drawing,  nobleness  of  colouring,  and  perfect  manliness  of  treatment,  with 
the  purest  religious  feeling'  (Buskin).  At  the  sides  are  two  saints  by  Oirol. 
da  Santa  CrocCy  formerly  the  panels  of  an  organ  ^  two  others  are  in  the  aisle 
to  the  left,  in  the  chapel  next  the  high-altar.  —  High-altar  (good  light  only 
at  midday),  '^Seb.  del  Fiombo^  St.  Chrysostom  with  8S.  Augustine,  John  the 
Baptist,  Liberale,  Catharine.  Agnes,  and  Mary  Magdalen,  the  master'^s  most 
important  work  while  unaer  the  influence  of  Giorgione,  painted  about 
15()8,  immediately  before  his  departure  for  Borne:  ''there  is  much  to 
characterise  Sebastian  in  the  ideal  sensualism  and  consciously  attractive 
bearing  which  distinguish  the  females  on  the  left  foreground'  (C,  d:  C), 
Base  of  the  altar.  Entombment,  a  relief  by  an  unknown  master  of  the  17th 
century. 

Beyond  the  church  is  the  Teatro  Malibran  (PI.  G,  4).  Adjacent, 
in  the  Gorte  della  Sabbionera,  is  the  Palazzo  dei  Polo  (12th  cent.), 
the  birthplace  of  the  traveller  Marco  Polo  (1259-1323).  Farther  on, 
beyond  the  second  bridge,  is  the  church  of  the  — 

Santi.  Apostoli  (PI.  G,  3),  rebuilt  in  1672,  but  including  the 
Cappella  Corner^  which  belonged  to  the  earlier  church,  erected  by 
OugL  Bergamasco  in  1630.  It  contains  two  monuments  of  the  Corner 
family  and  a  beautiful  altar-piece  by  liepolo,  Communion  of  St.  Lu- 
cia (restored).  To  the  right  in  the  choir :  Cesare  da  Couegllauo^V^'^x. 
Supper;  left,  Paolo  Veronese,  Shower  of  Maivwa.. 
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Opposite  is  tie  old  Seuola  delC  Angela  Cuitode  (PL  G,  3,  4 ; 
German  PcoLohurchl;  cootaliiing  «  Chfiat  by  ri(ian(?).  —  ThoPa- 
laao  Faiitr,  to  the  right  of  the  church,  inrorporates  soidb  reiDa.iDB  of 
the  house  of  Marino  Faileri  (p.  219],  including  a  i3th  cent,  window. 

To  the  N.W.  of  the  Camptt  SS.  Apostoli  runs  the  new  OoBSO 
ViTTOEio  Emandbi^  (PI.  F,  G,  3),  the  brosdest  street  in  Venice, 
b;  which  wc  may  proceed  past  the  church  oF  8.  Feiiee  and  the 
two  canals  of  the  eame  name  to  the  — 

Falano  OiovKnelli  (PI.  F,  3 ;  adm.  only  by  spedal  tntTOdnc- 
tion),  of  the  16th  cent.,  with  aumptuonsly  furnished  modern  apart- 
ments, B  handaomB  bsll-rooro  (with  family-por traits),  and  a  room 
with  moilern  pictuies.  In  the  boudoir,  Uian.  Bdlini  (aoooidiag  to 
Moreili,  Niccolb  BondincUi),  Madonna;  'Oiorgione,  Laiidaeape  ('La 
Famiglia  di  Giorgione');  AntoneUo  da  Mtuina,  Portrait;  Jforeo 
BatiUti,  St.  Jerome;  Paris  Bordone,  Madonna  and  saints. 

A  few  yards  farther  on  is  ttie  Campo  S.  Foso*.  (PI.  F,  3),  with 
the  chnrch  of  that  name  and  a  bronze  Slatut  of  Fro  Paolo  Sarpl 
(1652-16'23},  the  historian  of  the  Council  of  Treat,  by  MareUi.  Tha 
monument,  which  is  eloae  to  the  bridge  where  Fra  Paolo  was  set 
upon  by  the  papal  assassins,  wae  de'reed  by  the  Republic  of  Venice 
In  1623  and  erected  in  1892  (see  Dr.  Alei.  BoierUon'i  'Fta  Paolo 
Sarpi',  and  T.  A.  TroUope'i  'Paul  the  Pope  and  Paul  the  Friar'],  ~ 
Proceeding  to  the  right  from  this  point  and  crossing  two  bridges,  we 
reach  the  Campo  S.  Marzialo,  with  the  church  of  — 

3.  Mabciliaho  (PI.  F,  1 ;  open  till  10  a.m.],  which  coatains  a 
■Tobias  and  the  Angel  by  Titian  (ca.  1540;  abo<a  the  Ist  altar  on 
the  left),  and  Tintoretto's  last  work,  St.  MaroUiail  with  S3.  Peter 
and  Paul  (2nd  altar  Co  the  right). 

The  more  remote  quarters  of  the  city  are  beet  lisited  by  gondola. 
From  tht  broad  Sacca  della  Misericordia  (PL  G,  2),  which  U  Joined 
on  the  N.  by  the  Rio  S.  Felice  (see  abote),  a  side-canal,  named  the 
Rio  della  Madonna  dell'  Orto,  loads  to  the  church  of  Oie  — 

•Madonna  dall'  Orto  (PI.  F,  2),  also  called  8.  CrUlofora 
Marlire,  with  a  beautiful  late-Gothic  facade  and  a  cnriouB  tower. 
Above  the  main  portal  are  an  Annuaciarion  and  a  statue  of  St. 
ChrUlopherbyBari.BtiDniftuEicfer.  The  interior,  with  a  flat  wooden 
ceiling  supported  by  ten  columns  and  modern  painted  decorationi, 
oontaiUB  many  good  pictures. 

aHT,  tat  altar:  '  Ci'ma  da  Canegtiano,  SI.  John  tbe  Baptist  with  B8.     , 
Mark,  Jerome,  and  Paul  Cl«B)i  adjacent,  to  the  left,  Ler.  LMa,    , 
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scribed  and  explained  in  'Modern  Painters*,  Vol.  2)  and  Gcft)  Adoration 
of  the  golden  calf,  large  works  by  Tintoretto.  Over  the  high-altar  an  An- 
nunciation, by  Palma  Oiovane^  with  surrounding  pictures  by  Tintoretto, 
—  Chapbl  on  thb  Lxn  of  the  choir,  altar-piece,  a  copy  from  Pordenone 
(p.  270,  Ko.  816,  S.  z).  —  In  the  Lbft  Aisle,  the  Gapp.  Contarini,  con- 
taining busts  of  six  members  of  the  celebrated  family  of  that  name ; 
among  them  those  of  the  Cardinal  and  the  Procurator,  the  two  in  the 
middle  on  the  left  and  right  respectively,  bv  Aletsandro  Vittoria;  altar- 

§iece  by  Tintoretto^  Miracle  of  St.  Agnes;  2nd  chapel  on  the  left:  (r.) 
intoretto.  Presentation  in  the  Temple;  (1.)  Palma  Oiovane^  Crucifixion. 
4th  Chapel,  to  the  left  by  the  entrance :  altar-piece  by  CHov.  Bellini^  Ma- 
donna (restored). 

We  now  return  to  the  Rio  San  Felice  and  turn  to  the  S.E.  into 
the  Bio  di  S.  Cater ina.  The  high-altar-piece  of  the  church  of  S. 
Catbbxna  here  (Pl.O,  3}  if  closed,  entrance  to  the  right,  through  the 
Lyceum,  Convitto  Nazionale),  is  a  *Marriage  of  St.  Catharine,  by 
Paolo  VeroneUj  a  masterpiece  and  in  admirable  preservation.  At 
the  end  of  the  right  aisle  is  a  Tobias  with  the  angel,  by  Orazio  Vecelli. 

We  now  return  to  the  Sacca  della  Misericordia  and  skirt  the 
Fondamenta  Nuove  (PI.  G,  2 ;  view  of  the  cemetery  island  and  Mu- 
rano)  to  the  church  of  the  — 

Geiniti  (PI.  G,  3),  erected  in  1715-30  in  the  baroque  style 
by  Oiov,  Fattoretto  and  Dam,  Boast  It  is  entirely  lined  with  marble 
inlaid  with  verde  antico,  and  sumptuously  decorated  like  all  the 
churches  of  this  order. 

At  the  HiOH  Altab  are  ten  spiral  columns  of  *  verde  di  Verona*,  or 
encrusted  mosaic;  in  the  centre,  a  globe,  with  Gtod  the  Father  and  the 
Son.  The  chapel  to  the  right  of  the  high-altar  contains  the  monument 
and  statue  of  Orazio  Farnese  (d.  1604);  in  the  chapel  on  the  left  is  the 
Monument  'of  Doge  Pasquale  Cicogna  (d.  1596),  with  the  recumbent 
*Statue  of  the  deceased,  by  O.  Campagna;  adjacent,  in  the  Sacbistt,  over 
the  door.  Presentation  in  the  Temple,  by  Tintoretto.  Then,  in  the  Left 
Tbanbept,  the  Assumption,  an  altar-piece  by  Tintoretto.  In  the  ist  chapel 
on  the  left  of  the  principal  door  is  the  Martyrdom  of  St.  Lawrence,  one 
of  the  finest  of  the  altar-pieces  by  Titian  (1568),  who  ^never  made  a  nearer 
approach  to  the  grand  art  of  the  Florentines  than  when  he  painted  this 
piece,  in  which  he  applied  the  principle  of  dramatic  execution  peculiar  to 
Michael angelo'.  Unfortunately  it  is  darkened  by  age  (seen  best  about  noon). 

We  may  return  from  this  point  past  88,  Oiovanni  e  Paolo  to  the 

Riva  degli  8chiavoni  (comp.  pp.  284-288),  or  we  may  combine  this 

trip  with  an  excursion  to  Murano  (steamboat,  see  p.  801). 

From  the  steamboat-station  for  Murano  (PI.  O,  2)  the  Calle  Colombina 
leads  to  the  Campo  Tiziano,  with  the  house  occupied  by  Titian  in  1531-76 
(marked  by  a  tablet). 

e.  From  the  Piazza  of  St.  Mark  to  SS.  Giovanni  e  Paolo »  and 
thence  to  the  Biva  degli  Schiavoni.   Eastern  Quarters. 

From  the  small  piazza  on  the  N.  side  of  St.  Mark's,  in  which 
is  the  monument  of  Manin  (p.  257),  we  turn  to  the  E. ,  pass 
round  the  Pal.  Patriarcale  on  the  right ,  and  observe  opposite  us 
the  Pal.  Trevisani  (PI.  H,  5),  oiBianca  Cappello,  built  in  the  style 
of  the  Lombardi  about  1500,  with  a  fine  iac^a.^^.  "^^  ct^^***  '^^ 
Bio  di  Palazzo  (Une  view  from  the  bridge  oi  X\ie  \i^<i^  ^i  ^«^^^V5» 
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of  (lie  Doges  and  of  tlie  Bridge  of  Sig)ie;  comp.  p.  265),  proceed 
acrofls  ihe  Campa  33.  Filippo  a  Giacumo  and  the  Klo  di  S.  Profolo 
to  another  Bmill  square,  and  pass  through  a.  portal  with  the  inscrip- 
tion 'Campu  S.  Zacearit',  over  which  there  is  a  flne  relief,  iu  Ihe 
style  of  the  Momgne,  of  the  Madonna  betneen  John  the  Baptist 
and  St.  Mark.   This  lead^  to  the  Campo  and  cliurcb  of  — 

■8.  Zauaiia  (PI.  H,  5],  erected  by  Antonio  dl  Mateo  and  dfora 
Lambardo  in  1457-1515  in  the  tiaasitlDD  style  between  Oothio  and 
Kenaiasanc*.  The  rounded  areadea  are  borne  by  all  Cocirthisn 
ootnmna.  The  recess  of  the  high-altar,  the  ambulatory,  and  the 
i»di8,ti(ie  chapels  are  Qolhic.  The  line  tuade,  with  its  pure  details, 
is  of  somewhat  latei  date.  Over  the  entrance,  the  autue  of  St.  Zscha- 
rlas  by  Al.  Vittoria. 

Tbe  w»11b  of  the  SivB  ire  coverad  with  largo  piclaraj,  all,  eisept 

To  Ills  rigbl  of  the  e'stnjice,  over  the   b^nitier.  i  aUluetle  of  John  tha 


somewhat  injar 
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(116U),  k  UadoDoa  and  sain' 
of  the  UaptiBl  by  Jaa.  Tialu 
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an  iDge]  ot  1444  on  a  pedoatal.  —  Third  aUar  in  the  amlmlatory,  PrMent- 
atiun  in  thB  Temple,  Sc4doJ  Bf  OiomHirif  Bellini.  In  llie  left  aUle,  the  lomb- 
Sldne  of  Aluiandro  Vittoria  Id.  1605),  wilb  a  bn»t  by  the  master  himKlf, 
'gui  ricini  eiva,  dixit  t  marmon  nuU«s\ 

We  retrace  oar  steps,  and  from  the  first  Campo  take  the  Calls 
delU  Gbiesa  to  the  right  (N.),  cross  the  Panic  Storio,  foUow  the 
Kug*  Giuffa  to  the  left  (ou  the  eight  ia  the  Gothic  Arco  Bon),  and 
thng  ruach  the  larger  C&uro  S.  MjUtlA  Fob,uosa,  in  which  is 
Bitualed  — 

Bbntft  Kuia  Formoan  {^Fl.  n,  4),  of  early  origin,  but  several 
times  remodelled,  a  cruciform  ch  urch  coveted  with  a  dome,  &nd  with 
smaller  domes  over  the  sections  of  the  aisles. 

Iktehiub,  Ist  Ali^i  on  the  righl:  ••I'alma  FeccMa,  SI.  Bitbara  and 
four  uthsr  uints.  witb  a  Piak  above.  In  Ijje  best  and  graodeil  form  of 
gr^ndioae  and  tiueeniy.    Ths  glaoEe,  tht 

I  scOnU  of  the  QlorgtuDOtijue  and  refeaU 

orgauualy  in  her  red  dress  and  siiboro 


Sod  AlWr:  Bart.  VicaiHui,  Birth  of  Mary,  Uar;  at 
*rid  33.  Anaa  and  Joacliim  (141^)^  3rd  MUc.  Paliae 
eept:  £    ^flwoBB,  Last  Huppai.    ChMir-.  moitTii  V 
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taiiif  (L)  a  Madonna  and  Ohild  by  Bauo/trratc  and  another  by  Ptttre  da 
MuHua  (a  signed  work  of  thii  rare  maater). 

The  Palasxo  Malipiero  in  the  Campo  S.  Maria  Formosa  dates 
from  the  beginning  of  the  16th  century.  —  To  the  N.W.  of  the  church, 
at  the  Ponte  del  Paradiso  (the  second  bridge  over  the  canal),  is  the 
Goihic  *Porta  del  Paradiso^  with  a  relief  of  the  Virgin  and  wor- 
shipping' donor,  and  the  arms  of  the  Foscari  and  Mocenigo  (14th 
cent.).  —  To  the  E.  of  S.  Maria  Formosa,  beyond  the  Ponte  Kuga 
Giuffa,  are  the  Pal.  Querini  (p.  246)  and  the  Pal.  Orimani  (PI.  H,  4), 
erected  in  the  16th  cent,  under  the  influence  of  Pietro  Lombardo, 
Little  remains  of  its  once  famous  collection  of  antiquities ;  in  the 
court,  a  statue  of  Agrippa,  only  partially  antique.  A  room  on  the 
first  floor  has  charming  Raphaelesque  ceiling-decorations  by  Oiov. 
da  Udine  (p.  308). 

We  leave  the  Gampo  S.  Maria  Formosa  by  the  Calle  Lunga^ 
turn  to  the  left  before  the  first  bridge,  cross  the  Rio  8.  Oiovanni  in 
LateranOf  and  reach  the  Campo  SS.  Gioyannt  e  Paolo,  with  the 
church  of  the  Dominicans  — 

**BS.  Giovanni  e  Paolo  (*5.  Zanipolo';  PI.  H,  4;  comp.  p. 248), 
erected  in  1333-90  (?),  a  very  spacious  and  magnificent  Italian- 
Gothic  domed  edifice,  supported  by  ten  columns.  This  church,  neit 
to  St.  Mark's  the  most  imposing  at  Venice,  contains  the  monumental 
tombs  of  the  doges,  whose  funeral  service  was  always  performed  here. 

BiOHT  Aisle.  In  front:  ^Mausoleum  of  the  victorious  Doge  Pietro 
Mocenigo  (d.  1476),  with  fifteen  statues  hy  the  Lombttrdi;  sarcophagus  ^ea; 
hostium  tnaHuHW  (from  the  spoils  of  his  enemies).  By  the  Ist  altar  on 
the  rigbt:  Butolo^  Madonna  and  saints;  monument  of  Marc  Antonio  Bra- 
gadino  (d.  1571),  who  long  defended  Famagosta  in  Cyprus  against  the  Turks, 
and  after  its  surrender  was  barbarously  flayed  alive,  as  the  picture  above 
indicates;  Altar-piece  in  six  sections  by  Alvise  Ft>artnt(?);  monument  of 
Senator  Alb.  Michiel  (d.  1569).  —  Farther  on,  beyond  the  l;rge  chapel, 
the  huge  monument  of  Bertucci,  Silvestro,  and  Elisabetta  Valier  with  their 
statues,  a  rich  bfiroque  work  in  marble,  with  sculptures  by  Baratta  and 
other  followers  of  Bernini  (ca.  1700).  The  door  on  the  left  below  it  leads 
to  the  street.  The  following  chapel  contains  six  reliefs  in  bronze  of 
scenes  from  the  life  of  St.  Dominic,  by  Matza  (1670). 

Right  Transept.  On  the  right  wall,  St.  Augustine,  an  oil-painting 
by  Bart.  Vivarini  (1478);  Coronation  of  the  Virgin,  with  numerous  saints, 
by  Citna  da  Conegliano;  tomb  of  General  l^iccolo  Orsini  (d.  1509),  with 
equestrian  statue.  Over  the  first  altar.  Apotheosis  of  St.  Antoninus,  Bishop 
of  Florence,  by  Lorenzo  Lotto.  Over  the  door.  Tomb  of  Gen.  Dionigi  Ni'ldo 
(d.  1510),  by  Lor.  Bregno.  At  the  second  altar,  Christ,  with  SS.  Andrew 
and  Peter,  by  Roceo  Marconi.  —  Stained  glass  designed  by  Qirolamo  Moceto 
(1473,  restored  in  1814). 

Choir  Chapels  (from  right  to  left).  1st  Chapel  (Capp.  del  Crocefisso): 
Tomb  of  Baron  Windsor  (d.  1574),  of  Engl:«nd,  by  Al.  Vivarini.  2nd  Cbap. : 
Renaissance  altar  with  a  statue  of  Mary  3Iagdalen,  by  Gugl.  Bergamasco. 
On  the  walls,  four  groups  of  saints  by  Bonifazio  III.  —  In  the  large  cen- 
tral chapel,  or  choir  proper:  Tombs  of  the  Doges:  (r.)  *Michele  Slorosini 
(d.  1382),  in  the  Gothic  style,  with  a  mosaic  in  the  lunette,  and  Leonardo 
Loredan  (d.  1521),  with  sculptures  by  Danese  Cataneo  and  others  (1572) ;  (1.) 
•Andrea  Vendramin  (d.  1478),  by  Alessandro  Leopardo  and  Antonio  Lotu^jwr- 
<W(?),  probably  the  most  sumptuous  monument  in  V<iu\Cfe^  dLC.«\.^tit^  >3Li\^«i.^ 
the  influence  of  antigue  Greek  sculptures  (the  ftgwTea  ol  Wic '^Vvsc^.c^  w\  "Ov^s- 
right  and  left  do  not  belong  to  the  origliial  design^,  axi^  m«.T«.Qk  ^<iTxv«Kx 


daughter  of  Doge  i 


a  i&.  1511). 

Liarr  kina.  On  the  right  and  left  of  Uie  door  of  the  Sacriity.  admirablE 
wood-MrvIng  by  Anina  Bnulotan  llfl'S).  To  the  rJght,  HaUvlty,  o( 
the  Srtoel  0/  Faolo  Vtroiuu.  Over  tie  door,  basis  o(  Titisn  and  the  two 
P»Iini«,  by  /ae.  Alliaretii,  Hth  eentary.  —  Id  Ihe  SiCWBTi:  lo  the  left 
of  tbe  ytar,  Christ  bearioE  the  Cto»,  bj  AltUe  FfoiHni  Moat  IGOD  i  ilp- 
nadiie  forged;  realoredl.  —  Father  on  in  Ihe  aiile,  monament  of  Doge 
Puqasle  Kalipiero  (d.  1482);  lombilone  of  tbe  tenitotBauia  (d.lfiOS],  tuder 
It,  gtfttaea  ofSt.  Thomu  bj  AniBiiio  Lombardo  ^i  Bt.  POei  Xmrtrr  by  FaaU 
da  JtilaiHi;  in  tbe  receuei  below,  [i.Ube  remimbentefBgr  of  DaceHiiibul 
Btena  (d.  U13),  formerly  psinled,  jl.J  thftt  of  Alolso  Trevlian  (d.  1K»,  uad 
23)iDii>niiipeiil  with  eqneilrlan  atalTie  Df<}encralPoinpeoOiiuttniaiil(a.lffie} 
by  F.  TtrilU;  -UoDnment  of  Doge  Tommuo  HocsDlgo  (d.  U93),  by  Plm 
M  maeU  iDd  Btur.  dl  MarHtui  at  FlnrescB  (the  deeoraliDB  ahmn  the 
tranilUon  fniia  the  Ootbic  lo  Ihe  Bec^uance  style,  the  laulptuni  reTCll 
the  inQuenceofDoiuteUo);  monniaent  afDDge»Iccal61lBrcellD  (d.  lliTl)by 

Titian'!  autrrdan 

1;  adjoi!diiB'lt,"tii"' 


Baeiionl  (d.  IBIT);  1 


Doge  Loigi  Uoceoigo  (d.  16T7),  hii  wife,  aod  ^oge  Glov.  Bembo  [d.  1618). 

Adjoining  BS.  Giovwml  e  Paolo  is  the  rich  ta(jada  [1485)  nf 
the  'Smiola  dl  B.  lUreo  (PI.  H,  4),  etected  hy  the  Lombardi,  with 
alnguUi  lelieh  in  perspective  of  two  lions.  In  the  pedtment  oier 
the  portal  is  a  *Rellef  represeDting  St.  Murk  auiTOaaded  hj  his 
fraternity,  attiihuted  to  Bart.  Btion  the  Elder.  The  building,  used 
aa  s  boepital  lOipedalt  Civile)  since  1815,  contain*  over  100  wirda 
and  over  2000  bede.  The  chief  -ward  ('San  Marco')  and  tho  Biblio- 
teca.  haie  magniSoent  ceilings.  Connected  with  it  ia  the  old  chipel 
of  S.  Maria  della  Pace,  which  onre  contained  Marino  Fallerl's  tomb 
(p.  2491.  —  The  church  of  S.  Ltaaaro  dti  jWendieonli  (PI.  H,  3),  to 
tbe  M.  of  the  hoapital,  contaiiu  a  fine  St.  UiEula,  by  Tintoretto  (let 
altar  to  the  left).  —  To  the  S.,  on  a  lofty  and  elegant  pedestal  of 
marbli? ,  rises  the  equestrian  **Statne  of  Bartolonimeo  OoIlMoi 
(d.  1475;  buried  at  Bergamo,  p,  182),  general  of  the  Kepublid, 
modelled  by  Leonardo  daTlncl's  teacher  Andr.  Verroethio  (d,  1488; 
his  laat  work)  and  oast  In  broiiia  by  Alees.  Leopardo,  who  also  de- 
signed IhB  handsome  pedestal  [1490-95). 

'1  do  not  believe  Ibere  ia  a  mote  glorious  work  ot  scolplura  eiiJtlDi 
IbB  trorld  tbia  the  «qu(atri«i  statue  of  BartoIoDuaeo  Collei    " 

Adjscent  U  a  fine  Welt  Head. 
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*8anta  Xaria  dei  Uiracoli  (PI.  G.  H,  4),  in  the  yicinlty,  recently 
Testored,  is  a  small,  early -Renaissance  church  without  aisles, 
erected  in  1481  nnder  the  superintendence  of  Pietro  Lonibardo,  and 
richly  encrusted  with  marble  on  the  facade,  on  the  side  next  the 
canal,  and  in  the  interior.  The  quadrangular  domed  choir,  twelve 
steps  higher  than  the  nave,  is  peculiar  (helow  it  is  the  sacristy). 
On  the  right  and  left  are  ambones,  or  lecterns  where  the  epistles 
and  gospels  are  read,  as  in  ancient  Christian  churches.  The  barrel 
yaulting,  with  its  richly  gilded  coffers,  is  painted  by  Oirol,  da  Trt" 
viso.  In  the  passage  to  the  sacristy  is  a  relief  of  the  School  of  the 
Lombardi,  a  copy  with  variations  of  Leonardo's  Last  Supper  (p,  127). 
The  Sacristy  contains  a  small  *Relief  of  the  Madonna  and  Child, 
attributed  to  DonateUo. 

We  follow  the  lane  passing  on  the  S.  side  of  SS.  Giovanni  e 
Paolo  and  the  baroque  Ospedaletto  Church  (PI.  H,  4),  to  the  E., 
cross  the  Rio  di  8,  Oiustiniano ,  go  a  few  paces  to  the  right ,  and 
enter  the  side-street  on  the  left,  which  brings  us  to  — 

S.  FranceBco  deila  Yigna  (PI.  I,  4),  a  building  without  aisles 
by  Jac,  Sansovino  and  Fra  Franc,  di  Giorgio  (1534) ;  the  facade  by 
Andr,  Palladio  (1568),  with  bronze  statues  by  Tiziano  Aspetti. 

At  the  Entrance,  two  holy-water  vessels  with  John  the  Baptist  and 
St.  Francis,  statuettes  in  bronze  by  Vittoria.  1st  Chapel  on  the  right ;  Last 
Supper,  by  Franc,  da  Santacroce ;  3rd  chapel,  encrusted  with  coloured  marble, 
with  the  monuments  of  the  doges  Francesco  and  Alvise  Contarini  (d.  1624 
and  1684).  Bight  Transept,  Enthroned  Madonna,  by  Fra  Antonio  da  Ne- 
groponte  (about  1450).  In  the  Choib,  on  the  left,  monument  of  Doge  A. 
Ghritti  (d.  1538).  —  To  the  left  of  the  choir,  in  the  Cappella  Oiustiniani, 
is  an  sJtar  with  excellent  reliefs  in  marble  of  the  16th  cent.,  from  the 
workshop  of  iSIXQ Lomhardi ;  Last  Judgment  below;  above  (as  an  altar-piece), 
St.  Jerome  and  four  other  saints;  over  them  Madonna  and  angels;  at  the 
sides  of  the  chapel  twelve  prophets  and  the  Evangelists;  higher  up,  the 
history  of  Jesus  in  eighteen  sections ;  below,  on  the  altar,  the  history  of 
8t.  Jerome  in  three  sections.  —  In  the  chapel  of  the  Cloisters,  adjacent 
to  the  N. ,  opposite  the  entrance  of  the  left  transept.  Madonna  and  four 
saints,  by  Qiov.  Bellini  (1507;  spoiled).  —  Left  Transept:  over  the  pulpit, 
God  tne  Father  and  Christ,  by  Oirolamo  da  Santacroce^  retouched.  To 
the  left:  2nd  chapel,  Altar  with  statues  of  SS.  Rochus,  Antonius  Abbas,  and 
Sebastian  by  Al.  Vittoria ;  3rd  chapel,  in  white  marble,  with  busts  of  the 
Patriarch  and  Doge  Sagredo,  erected  in  1743;  over  the  altar  the  statue  of 
S.  Oherardo;  6th  chapel  (by  the  main  entrance),  Adoration  of  the  Magi 
by  Paolo  Veronese  (spoiled). 

A  little  to  the  S.,  on  the  Rio  della  Pietk,  is  the  church  of  S. 
LoBENzo  (on  the  right),  containing  a  fine  iron  screen  and  statues 
of  SS.  Lawrence  and  Sebastian  by  OiroU  Campagna  (at  the  high- 
altar).  On  the  left  is  the  church  of  S.  Giorgio  degli  Schiavoni 
(PL  I,  5 ;  best  light  about  midday),  with  a  good  Renaissance  facade 
by  Jac.  Sansovino  (1551),  the  chapel  of  a  Scuola  established  in 
1451  by  a  Dalmatian  (Slavonic)  Brotherhood  for  the  succour  of  poor 

Dalmatian  sailors  and  others.   The  iron  window-grilles  are  fine. 

The  Interior,  with  a  low  wooden  ceiling,  is  adorned  with  ^Paintings 
by  Vittore  Carpaeeio  (1502-1608),  illustrating  the  lives  of  the  IUt^.^  ^«.'«.\. 
Dalmatian  saints,  Jerome,  George,  and  TrypYionlua.    Oti  \.\ai%  "t\^\  ^t^  \\s:tfe^ 
Bcenes  relating  to  St.  Jeromej  the  best  of  wlivck  \a  \a»  Ti^^XXi.    ^-^^vi^NNf^ 


iD^  nn  Itae  left  of  tbe  &!tsr  ive  ttarse  scoDea  from  the  life  of  St.  Oeoret,  In- 
cludlse  B  Sna  rapreaenUlloa  of  Ills  combst  tritli  Ihc  Dr^ecin,  Id  &  hetuU- 
fnl  Inodscipe.  Kexl  tUe  illar  od  Ihe  rigUl,  Iha  legend  of  St.  Trypbooiua. 
Ht.  Bci3k<D  ierMet  the  fliat  anpplement  ('Tbe  Shrine  of  Ibe  aisTea')  of  , 
•81.  Harli-sEear  to  a  deacrlption  uf  Iheae  piUnlinea.  Above  Iho  hlgh-allar  ii  ■ 
Kadonna  by  FiM.  Catena  Tha  ceilinB  of  Ihe  oralory,  on  the  Unit  Boor,  to 
Iha  left,  li  beanllfally  panted  In  tbe  iljle  of  Tntlonlla  aod  Palma  Otatunt.       I 

Farther  S.  we  come  to  tlie  cbuTch  of  8.  Anlonino ,  wbere  we 
cioss  tbe  bridge  to  tlie  tight  to  B.Olorgla  deiOreoi  (PI.  1,5;  aomp.       ' 
p.  248),  erected  after  1538  by  Sante  Lomhardo  and  Chiona,  witli       i 
an  elegant  campanile  and  an  IkoDoataais  adameil  with  ByiantlllB        . 
paintings  on  a  golden  ground.   —  Keturning  to  S.  Anlonino,  and 
reanming  a  8.  direction,  we  soon  reach  — 

B.  OioTtumi  in  BT&KaTa(Pl.  I,  5),  a  ohnrch  of  early  origin, 
entirely  restored  at  the  beginning  of  the  18th  oentuiy. 

Beyond  the  let  cbupel  on  the  rieht,  on  the  wall  of  the  chnrch,  BUmlo 

rlgbt :  il.  fiDorifii^  UadoDiu  and  ChUd.  —  On  (lie  ple>«  Id  front  af  tbe  choir-        ' 

(loS);' toShk  left,  .dl.  7hoXra°stt'mctioM1493).    iVoie  bwk*of™  J 

Ugb-altai';   *ama  da  CmtnUaw,  Baptism  of  CbHst  (1191).  —  On  Ou  lalt  II 

waU  of  Ihe  ebureb,  PaH,  Beriant,  La-t  Supper!  farthaf  on,  Barl.  fiiarM,  l| 

UadoBU  witb  Bt.  Andrew  and  John  (ha  Baptist  (1176);  nnderlt.  Ctew  ds  J 

Oir»0Hano,  Legendai?  aceaea  and  stints.  orl^naUy  a  predella  of  the  atiove-  " 

Damed  picture.    —    Tbia  cbureh  u.d  be  aeen  la  advuuage  ont;  In  bright  11 

A  little  to  the  S.  of  S.  QloTanni  in  Bragora  1b  the  Rim  dtgli      II 
Scbiavoiti  (p.  265). 

We  may  go  towards  the  B.,  past  8,  Martina  (by  SansoTlno, 
1540)  font  with  four  kneoltng  angels  hy  TuUlo  Lombardo,  1484; 
abOTe  tbe  main  entraoce,  L^st  Sapper  by  Girolamo  da  Santacroce, 
1G49),  to  the  *Araenal  (PL  K,  L,  5),  founded  in  1104  and  re- 
peatedly enlarged  in  tbe  14th,  16th,  and  19th  centaries.  At  the  ~ 
zenith  of  the  Republic  it  employed  16,000  workmen,  but  in  the 
13th  cent.  2000-3000  at  moat.  In  front  of  it  rise  four  famona  an- 
tique llona,  hrought  from  the  Ptrjeua  in  1687  (  the  body  of  tha  large 
one  on  the  left  b^ars  Runic  inscriptions  (by  tbe  Iformans,  lOdi 
cent.  ?).  Handsome  Renaissance  gateway  of  1460.  The  Docks  aia 
ahown  by  permission  of  the  Admiralty.  Admission  to  Huseum,  lee 
p.  248. 

VcsEDK  (cross  (he  court  and  monnt  Btaircaae  on  tbe  left].  Firitnaar. 
InleresUng  oollection  of  models  of  sblpa  of  all  periods,  Inclodlng  a  modti 
and  (ha  scanty  remains  of  Ihe  Bueintoro,  a  veeae!  destroyed  by  the  Freneh 
bom  which  the  Doge  was  wont  asmuaily  on  AscensloD  Day  to  throw  Ilk 
ring  (p.  SeSI  inlo  Ibe  Adriatic,  which  he  thus  symbDlicall;  wedded )  mode 


0   in   j.vri;    armour   ot  former    dogca,    ot  Iha  C 
IB  p.  23'»,  nnd  nf  Henry  IV.  of  FraBee;  revolTBH 
primitive  description  (IBth  cent.)  i  a  flnely-anoen     " 
Ed  wilh  reliefs;  instmmenU  of  torture  i  iron  bell 
msl  of  BapulsMH  a%  \S0&.    Monument  lo  Adjn. 
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Turkish  banners  taken  in  1472  at  Friuli.    (Explanatory  inscriptions  on 
each  object;  fees  officially  prohibited.) 

In  front  of  the  museum  stands  the  JfonumerU  of  Count  von  der  Schu- 
lenburff,  marshal  in  the  Venetian  service  (d.  1747),  who  directed  the  famous 
defence  of  Corfu  against  the  Turks  in  1716. 

We  next  follow  the  Rio  delV  Arsenale  to  the  S.  to  the  church 
of  8,  Biagio  (PI.  E,  6),  containiDg  the  tomb  of  Admiral  Angelo  Emo 
(p.  288),  by  Oanova's  teacher  Ferrari  -  Torrettl.  A  monument  by 
Benyenuti ,  in  front  of  the  church  (1885) ,  commemorates  the  ad- 
mirable seryice  of  the  soldiers  in  the  Inundation  of  March,  1882. 

The  Via  Garibaldi  leads  hence  to  the  Giardini  Pubblici  (PI. 
L,  M,  6,  7) ,  a  pretty  park ,  20  acres  in  extent,  laid  out  by  Na- 
poleon in  1807  on  a  space  obtained  by  the  demolition  of  several 
monasteries.  At  the  entrance  from  the  Via  Garibaldi  is  a  bronze 
Monument  of  Oaribaldi  by  Michleli  (1887).  In  the  N.E.  corner,  on 
the  Canale  di  S.  Elena,  is  the  Palazzo  delt  Esposizione  Artiatica, 
erected  for  the  biennial  art  exhibitions  inaugurated  in  1895  (p.  247). 
Adjacent  is  a  CafS,  and  there  is  another  on  the  hill  at  the  S.  end. 
Fine  view  of  the  city  and  lagoon.  Electric  light  in  summer.  — 
Steamers  and  gondolas,  see  pp.  244,  245. 

The  adjacent  church  of  S.  Giuseppe  di  Gastello  (PI.  L,  M,  6), 
entered  from  the  N.  side  of  the  Rio  Giuseppe,  beyond  the  bridge, 
contains  ceiling -paintings  with  very  effective  perspective.  To  the 
right  are  an  altar-piece  by  Jac,  Tintoretto^  representing  Archangel 
Michael  and  Senator  Michiel  Buono ,  and  the  monument  of  Doge 
Marino  Grimani  and  his  wife,  by  Scamozzi ;  behind  the  high-altar, 
Adoration  of  the  Shepherds,  by  Paolo  Veronese ;  adjacent,  to  the 
left,  bust  of  Girolamo  Grimani  by  AL  Vittoria  (1570). 

S.  Pietro  di  Gastello  (PI.  M,  5),  a  domed  church  on  the  island 

of  8.  Pietro,  separated  from  the  town  by  the  broad  Canal  di  8, 

^etro,  an  ancient  foundation,  was  the  cathedral  of  the  Patriarch 

of  Venice  from  1451  to  1807.    The  facade,  erected  by  Smeraldi  in 

1596,  is  said  to  reproduce  a  design  of  Palladio  (1567);  the  interior 

was  restored  in  1621.    Handsome  campanile  of  1474. 

The  Intekiob  is'  of  little  interest.  Above  the  side  -  entrance  on  the 
right  is  a  monument  of  the  14th  century.  Between  the  2nd  and  3rd  altars 
on  the  right  is  a  marble  throne  from  Antioch,  with  Saracenic  ornament- 
ation and  verses  from  the  Koran  in  Gufic  characters.  By  the  third  altar 
is  a  late  work  of  Marco  Basaiti,  representing  St.  Peter  enthroned,  with 
four  other  saints.  The  high-altar,  designed  by  Longhena^  enshrines  the 
bones  of  8.  Lorenzo  Giustiniani.  A  statue  of  the  saint  (15th  cent.)  oc- 
cupies a  niche  behind.  In  the  chapel  of  the  left  transept  are  two  alto- 
reliefs  in  marble,  by  Mich.  Ongaro,  I7th  cent. :  Consecration  by  Pope  Paul  V. 
of  the  Patriarch  Franc.  Vendramin  as  cardinal,  and  an  allegory  of  death. 

This  was  the  scene  of  the  Rape  of  the  Venetian  Maidens  by  the 
Triestine  pirates  in  944,  the  story  of  which  has  been  told  by  Rogers 
in  his  'Brides  of  Venice'.  The  pirates  were  followed  and  van- 
quished, and  the  brides  brought  back  in  triumph. 

Napoleon  converted  the  adjoining  Patriarchal  Palace  into  bai- 
aeks,  and  transferred  the  Patriarchate  to  ^t,  M.«.iV«  ^.^t^^. 

Baedskbh.  Italy  I.  11th  Edit.  V^ 


290   Eouu  r2.  VENICE.         S.  Olav.  Elemoslnaria. 

1.   Qn&TtBTs  to  ths  West  of  the  C«iuU  Sruid*. 

The  Ponle  Rialla  fPi.  0,  4 ;  pp.  277  and  281]  1b  >  good  fllMtlng- 
pdinl  for  a  visit  to  the  quarteiB  of  the  city  lying  W.  of  the  Oiand 
Canal.  Immediately  beyond  (he  htidge  are  (left)  the  Fahbriche 
VeceKie,  erected  In  1520  by  Scarfagnino,  and  the  FoiiricAe  JVuoDe, 
erected  in  1555  hy  ScaitoviKo,  ai  public  offloea  aud  warehooses. 
On  the  right,  the  Pal.  dt  Camrrienghi  (>,  ITT).  Farther  on  (right) 
ii  S.  OiacomB  di  Rio^o,  the  oldest  chuich  in  Venice,  eaid  to  hive 
heen  built  about  520,  restored  and  reopened  In  1898.  —  In  the 
VegtiaUe  Marktl  here  (Erieria;  PI.  G,  V)  fruit  is  sooerally  good 
and  clieap,  especially  in  tha  momlng.  On  the  fsrtlier  side  of 
the  market  la  a  short  column  of  Egyptian  granite,  lo  which  a  flight 
of  steps  ascends,  home  byakneelingfigure,  '/J  Qohbo  di  Eiailo'  (16th 
oent.).  From  this  column  neie  piomulgstedtlielawsaf  theBepablic. 

Not  far  from  the  market,  at  the  entrance  lo  the  Rugs  diS. 
Giovanni  (leading  to  the  Fiari ;  oomp.  p.  202),  Is  altnated  8.  Bio- 
vumi  Elemoiinaiio  (Fl.  F,  4),  hnilt  by  Searpagnino  in  1537.  This 
church  ahould  he  visited  in  bright  weather  (best  light  about  noon). 
Entrance  hy  the  gateway  adjoining  the  campanile. 

-High-allar-plBCe  liy  Titian,  3.  fiii>vanni  Elemo9inario  (tbout  1630i 
ttnitilatfd  by  the  absence  nf  the  eemicironlar  upper atclign):  —  'fit,  Jolm 
the  ilmngiver,  ijiBhop  and  pitriarch  ot  AlpiandriB,  is  nnl  ii  Bainl  at  note. 


plotoTlal 

craft.    A  bishop  glvln;  ahna  mle])! 

mpositlon 

Hone  bnl  a  man  of  fieniun  eouW 

c£  a  them 

e;  but  TIIUd  wvi  a  eimllia  Md  it 

-T  be  cone 

elves  and  carries  out  bl>  Idea,  .  .  . 

of  good  » 

sntllng,  moving  boldly,  yet  appio- 

*S!.L 

t  wltboul  strain,  Ibe  nade  oorrool. 

nrlDg  is  gargeous,  his  eommind  nf 

aarpaasab 
KocbuB,  ai 

6'  (C.  *  C).  -  Ohapal  to  lllerigll^ 
d  Calbarlne,  a  masEerpieea  by  For- 

the  mnJelllDg  masterly.  . 
line  surprising,  bis  loneli 

imow.  —  io  Ibe  left,  in 'thTnaTe,  "ifarm "Fseellt.'D^ge  GrimaBt'glvtBj 
Blmii  to  therlgbt,  L.  Corima,  Ibe  blessing  of  tbe  mnnna. 

Fasalng  the  entrance  of  the  Boga  S.  Oiovaiinl,  and  continuing 
OUT  way  from  the  Rlalto  Bridge  direct  to  the  N.  W.,  we  orosa  a 
canal  and  arrive  at  the  Gampo  and  CiioTch  of  8.  Cauiano(Pl.  F,  4).  i 
Tbiechurcli,  built  in  1611,  contoina  some  fltie  pintuies:  Ist  altar  \ 
on  the  right,  John  t!ie  Baptist  and  four  eaints,  by  Palma  Veeehto ; 
3rd  altar  on  the  same  aide,  Visitation,  by  Leandro  Baiaano;  Oholi, 
Joe  Tintorttto,  Crnclfliion. 

We  next  cross  tbe  Bio  S.  CaaBlano  to  the  W.,  take  the  meooA 
fiide-atreet  to  the  left  (Call  e  a  el  I  a  Begins),  and,  again  tainlBg  t« 
the  right,  roach  the  ohurcli  of  — 

8uitaMiiriaHataTQaiiiini(F].F,4),  founded  lu  1510.  faf^da 

with  Hue  marble  sculptures  by  Jne.  Sansovina  (1540);  2nd  altar 

to  the  right:  Vine.  Catena,  Martyrdom  of  Si.  ChriBtina  (1520,  earir 

work);  light  transept.  Finding  ot  the  Cross,  a  fine  work  by  J.  Tinio- 

^nlto;  opposite,  Last  Supper,  bv  Bonifado  m.-,^iftiife»V,v^ii.Hi.tiii« 
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relief  of  the  Madonna.  —  Not  fax  hence,  on  the  Grand  Canal,  Is  the 
Pal.  Pesaro  (p.  278). 

Continuing  onr  course  towards  the  N.W.,  and  turning  into  a 
side-street  on  the  right,  after  crossing  four  canals,  we  reach  the 
entrance  of  the  — 

*Ma8eo  CivieOy  which  combines  the  old  Correr  Collection  and 
part  of  the  Moroslnl  Collection  with  the  municipal  collections  and 
is  arranged  in  the  former  Fondaco  c?e'  Turchi  (PI.  E,  3 ;  p.  278). 
Admission,  see  p.  248  (entr.  to  the  right).  Catalogue  in  prepara- 
tion. The  collections  include  much  that  Is  comparatively  worthless 
along  with  some  objects  of  great  interest  and  value.  (Steamboat 
station,  see  p.  246.) 

By  the  entrance  and  in  tbe  court  is  a  series  of  sculptures  and  archi- 
tectural fragments  of  various  epochs,  including  several  Venetian  well-heads 
of  the  12- 15th  cent.,  chiefly  in  the  form  of  capitals.  At  the  back  of  the 
court  is  a  colossal  statue  of  Agrippa,  supposed  to  have  been  brought 
from  the  Pantheon.  —  The  rooms  to  the  right  contain  views  of  Venice 
and  Egyptian,  Assyrian,  and  Italic  antiquities,  including  a  boat  made  from 
the  trunk  of  an  oak.  —  To  the  right  is  a  room  with  an  ethnographical 
collection  from  Central  Africa  {Raccolta  Miani;  comp.  p.  834). 

The  staircase  in  the  N.W.  corner  of  the  court  ascends  to  the  Fibst 
Floor,  with  the  Library  (open  daily,  iO-'Si). 

The  Second  Flook  contains  most  of  the  Art  Collections.  —  Rook  I. 
Weapons  and  banners,  among  them  some  Turkish  flags  and  beautifully 
ornamented  halberds.  —  The  middle  door  to  the  right  leads  to  — 

EooM  II,  containing  pictures.  1st  Section  (ist  window  to  the  right) : 
VUt.  Cavpacdo  (?),  Visitation;  Bissolo^  Madonna,  with  St.  Peter  Martyr; 
Boccacdno,  Madonna,  with  the  Baptist  and  St.  Catharine;  Lor.  Lotto,  Ma« 
donna,  with  saints*,  opposite,  Marco  Palmezzano^  Bearing  of  the  Cross.  — 
2nd  section:  Stoabian  School^  Crucifixion;  School  of  Van  Ostade,  Peasant 
scenes;  Pieter  BruegJieh  Adoration  of  the  Magi  (snowy  landscape);  Style  of 
H.  van  der  Ooes^  Crucifixion,  with  the  Virgin  and  St.  John.  —  ord  Section: 
J.  van  Ooyen^  River-scene.  —  4th  Section :  Numerous  'society'  pictures  by 
LongM  (comp.  p.  271).  —  We  now  return  to  R.  I  and  pass  through  the 
end-door  to  the  right  into  — 

Boom  III.  Roman  draped  statues ;  costumes  of  Venetian  senators ; 
banners,  ships'  lanterns,  models  of  guns,  etc.  On  the  rear-wiJl,  the  escut- 
cheon of  the  Moroflini.  —  We  now  re-enter  R.  I  and  pass  to  the  left  into  — 
•  Rooms  IV-VI,  containing  the  Morosini  Collection  (p.  297):  weapons, 
Turkish  banners,  and  other  spoils  of  war;  bust  of  Doge  Francesco  Moro- 
sini ('Peloponnesiacus"" ;  p.  250)  and  scenes  from  his  Turkish  wars;  old 
geographical  globes. 

Boom  VII.  On  the  wall?,  portraits  and  other  unimportant  pictures.  In 
the  cases,  fine  Renaissance  medals  and  plaques;  Greek  and  Roman  coins; 
Venetian  coins  and  seals,  including  a  complete  series  of  the  Osele^  or  coins 
given  by  the  Doges  to  the  nobles  at  Christmas,  from  1621  to  179i5. 

Boom  VUI  ('Sala  Albrizzi').  Venetian  laces  and  costly  fabrics; 
costumes  of  the  17- 18th  cent. ;  fans ;  puppet-show ;  miniatures ;  death- 
masks  of  Doges  Cornaro  and  Alvise  Mocenigo;  wooden  staircase  from  the 
Casa  deir  Agnello  (15th  cent.);  model  of  the  Villa  Nazionale  in  Strk 
(p.  240).  —  Room  IX.  Textile  fabrics ;  Venetian  costumes. 

Boom  X.  Furniture  of  the  18th  cent.;  Pietro  Longhi,  Portrait  of  Gol- 
doni  (p.  281);  ^society'  pictures  by  Longhi  and  Franc.  Quardx. 

Boom  XI.    Marble  reliefs  by  Bonazza  and  others,  the  mangled  remains 
of  the  plastic  decoration  of  the  Capp.  del  llosario  in  SS.  Giovanni  e  Paolo 
(p.  285);  bronze  sculptures  and  vessels,   including  two  candelabra  by  Al. 
ViUoria;  ornaments   of  the  17th  cent.,  in  agatfc  «uii^  6\\v«t  ^\..^  €Vi<5Vvtv^j, 
the  arms  of  the  Pisani-Grimani  families*,  leclfeiu  itOTa.  ^^.  ^VviNW^-tscv  ^a^ 
Paolo,  a  Byzantine  work. 


^ 
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Booh  KII.  On  the  irillJi,  Blui  md  poreelsln.  In  tha  ralddle.  mnja- 
tles  from  Urbinn.  Oahbto,  Pcswo,  and  Fssnu,  inolndlng  i  ssriei  «f  -Plstei 
pslnted  witb  injtboloplciil  and  BiblJcal  ncenea  (bias  and  i;»eD  on  a  tthUn 
eroQDd},  ptrllT  after  VenaUao  woudcuts  lu.  VABf.  glais  weddiie-gobleU 
from  Hnrana  {15tb  cent.).  —  Egoii  XIII  (In  Ifae  rlehl],  Garilngi In  Itotv 
and  w«>d:  cameos  and  gcma.  —  Rook  XIT  (left).  USS.  with  bcaaUful 
mInUlnrei. 

Room  XV.  Piitoret  of  the  early  (chooli.  Also,  Joe.  Btllint  p),  Crn- 
olflilon ;  Jl.  BcuaUi.  Kadonnai  ilx  gaoA  porlraiH  in  the  StsU  o/  Otoo.  SltttM 
ind  Anhmella  da  Jfunna,   (he  heat  Ihsl  of  a  yoDlh  nith  a  laoiel  mealh. 

RoOH  ZVI.  To  Ihe  rigbl,  ErcoU  dt'  RattrU,  Battle-scene ;  Ltilgl  Ftm- 
rtB*,at.  Anlbony  otPadati  "Whip.  fl<H<B(  (not  Mantegna),  Keli(wilh  forged 

Ihsiilsirtcoinp.  p.'2Bl)i  moc.  iSdifai,  TraBsDpiraHon  (an  early  work), 
CrnciBiion  n-id  the  Vir«iB  and  St.  John  [anearlTWOrk)!  Hfbwm  ifattB; 
Portrait  of  remandoAvaloa(!),  Viceroy  ot  Sicily,  hoahind  of  Villoris  Co- 
lonn»,Michap]BnEelo'sfrieoai  Caiinui  Kira,  Pielki  AatuinaiiieiirB  (Frmc. 
Com!),  Fotlralt;  S(op.  Adllnf  (?),  Cbrlsl  monmed  OTer  b;  tbreo  angBlB. 
Oppaaite:  tno  Hds,  vilh  bridal  scenea  (IDtb  Gefit-]^  poftraita  of  two  dDgea, 
■lid  Id  be  Franc.  Foscari  and  Sior. MocenlEO,  in  the  iljlB  of  IhofldHnl; 
Anl.  WtoriiW,  MadoBB*  with  Bainli.  In  the  middle:  An!.  JKctop),  Bmnie 
hn«l,  laid  to  lie  Doge  Andrea.  Li>redani  earl;  Benalsiance  marWe-inat,  i»- 

FoCBTB  FtooB.  —  BooHB  l-IV  conlain  drawings,  witor-colonra,  engrav- 
togi,  and  wood-cnta.  In  It.  IV  La  a  large  hird'a-eye  ^iew  of  Venlea, 
piinted  from  s  wondeo  tluck  caryed  by  Zwm  Andrta  [lOOCI],  prabablj 
after  a  drawing  by  Jacapo  deC  Barbari:  also  Ihe  original  woodon  block 
itielf.  -  To  the  left  ia  Ihe  Kaccolta  Canovliina,  wilb  Eketches  and  TcUca 
by  Cfmna,  and  caata  of  bij  worka. 

To  the  S.V.  of  tlie  Mnsen  Civlco  ie  the  church  of  S.  GiacomD 
doll'  Orio  {PI,  E,  4),  one  of  the  qnaiatest  rhnrchea  in  Venloe, 
rehullt  in  the  13th  and  llitli  cent.,  with  a  titnher-roof. 

On  the  entruee-wall,  to  (be  right,  BmnamsigUB,  SS.  Sebaatian,  Boeh, 
and  Lawrence  (IMl).  Tbe  right  ainle  contalaa  a  Tealibale  adacned  fftth 
■  eolnmn  of  verdi  onlko,  and  a  picture  by  Franc.  Baitaiui,  John  Uu  Bap- 
tlB(.  under  a  richly  decorated  wooden  vanlting  of  tbe  Renalaaanoe  period. 
In  Ibe  left  aisle,  opnoiite  tbe  pnlplt:  LcrmiD  LoUt,  BadcmnatiBJnred  and 
badly  lighted). 

5,  SJmeone  Piccolo ,    QliScaUi,   and  the  atatioti ,  see  p.  279. 


TIiB  direct  roate  from  the  Rialtn  to  the  Frari  IsailB  past  S.  Qio- 
viami  Elanotinarh  fp.  aQO)  throngh  the  Rcoa  ki  San  Giotakxi 
(R.  P,  4),  and  croaaeB  the  Campo  S.  Aponal  or  ApoUinan.  Neat 
the  church  of  the  same  name  is  the  Pat.  Albtiai  (fine  Btnceo-em- 
hBlliflhmenta  in  the  Interior,  by  Al.  Vlttoria)  and  beyond  tt  the 
Oahpo  S.  Polo  fPl.  E,  F,  4;  on  the  neighbonring Hio  dl  ».  Polo  la 
tbe  Pal.  Corner- Moeenlgo,  with  a  good  rs^ade  hy  SammlohBlll.  — 
PasBing  between  the  churcli  of  8.  Polo  and  itB  campanile  ri4tli 
cant.),  we  orosa  the  Rio  S.  Polo  and  proceed  in  a  Btraight  direction 
to  the  Rioterra  flei  Homholl.  Here  wc  tnrn  to  the  left,  and,  wlieia 
it  bends,  follow  the  narrow  aiile-Btreet  to  the  right,  finally  orosging 
a  canal  'and  reacMng  'the  Oampo  San  Toma  [PI.  E,  6),  with  tbe 
cbuTf.h  of  thU  name,  a  little  to  the  N.  of  the  steamboat -atation 
^0,  6}  nientioned  at  p.  544.   In  IWi  wyisio  \isat.V.e  old  Souowi 
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i>si  Caleghebi  (^Cobblers*  Guild'),  founded  in  the  15tli  cent,  and 
the  only  building  of  the  kind  in  Yenice  that  has  kept  its  exterior 
unaltered.  Over  the  portal  is  a  relief  of  St.  Mark  healing  the  cobbler 
Anianus  by  Pitiro  Lombardo ,  remarkable  for  its  well-preserved 
colouring.  —  A  few  paces  to  the  N.W.  lies  the  former  church  of  the 
Franciscans,  or  the  — 

**Frari  {^Santa  Maria  Olorioaa  dei  Frari^  PI.  E  5 ;  comp.p.  248), 
a  cruciform  Gothic  church,  one  of  the  largest  and  most  beautiful  at 
Venice,  erected  in  1330-1417  on  the  site  of  a  building  of  1250.  Its 
vaulting  is  supported  by  twelve  circular  piers.  It  contains  numer- 
ous monuments,  sculptures,  and  pictures,  and  like  SS.  Giovanni 
e  Paolo  (p.  286)  is  the  last  resting-place  of  many  eminent  men. 
Over  the  portal  is  a  statue  of  the  Madonna  (14th  cent.).  Beside 
the  portal  of  the  left  transept  is  a  *Relief  of  the  Madonna  and 

angels,  by  the  brothers  Massegne  (about  1400). 

Interior.  Bight  Aislb.  Adjoining  the  1st  altar,  the  large  monument 
of  Titian  (d.  1576),  erected  by  £mp.  Ferdinand  I.,  completed  by  Luigi  and 
Pietro  Zandomeneghi  in  1852.  In  the  centre,  above  the  dedication  'Titiano 
Ferdinandns  I.  1852'',  between  four  columns,  Titian  sitting  by  a  genius 
and  uncovering  the  statue  of  Sais  *,  by  the  columns  are  figures  representing 
Sculpture,  Architecture,  Painting,  and  Wood  Carving.  On  the  back  are 
reliefs  of  the  three  most  celebrated  pictures  of  Titian,  the  Assumption 
(p.  268),  Death  of  St.  Peter  Martyr  (p.  &6),  and  Martyrdom  of  St.  Lawrence 
(p.  283)  *,  above,  left  and  right  of  the  vaulting.  Entombment  and  Visitation, 
his  last  and  first  pictures  (comp.  pp.  270,  269);  above  these,  the  lion  of 
8t.  Mark.  Below  are  two  figures  with  tablets :  'Eques  et  comes  Titianus 
JBit.  Carolus  V.  i553\  and  'Titiano  monumentum  erectum  sit.  Ferdinandus  I. 
i839\  —  Over  the  2nd  altar:  Salviati,  Presentation  of  Mary  in  the  Temple ; 
adjacent,  the  monument  of  Almerico  d'Este  of  Modena,  a  general  of  the 
Republic  (d.  1660),  with  his  statue;  3rd  altar,  ^St.  Jerome,  a  statue  by 
Alessandro  VtUoriay  said  to  possess  the  features  and  figure  of  Titian 
when  in  his  98th  year. 

Bight  Transept.  ^Monument  of  Jacopo  Marcello(d.  1484),  a  sarcophagus 
borne  by  three  male  figures,  from  the  workshop  of  the  Lombardif  altar- 
piece  in  four  sections  by  Bart.  Vivarini  (1487).  —  On  the  right,  near  the 
door  of  the  sacristy,  the  Gothic  monument  of  Beato  Pacifico  (d.  1437), 
with  a  relief  of  the  Baptism  of  Christ,  probably  by  the  Florentine  Matter 
of  the  Pellegrini  Chapel  (p.  214).  Over  the  door  of  the  sacristy,  the  mon- 
ument of  Adm.  Benedetto  Pesaro  (d.  1503),  by  L.  Bregno  and  Ant.  Minello, 
with  a  figure  of  Mars  (right)  by  Baccio  da  Montelupo.  Near  the  door ,  on 
the  left,  wooden  equestrian  *Statue  of  the  Roman  prince  Paolo  Savello 
(d.  1405).  -—  In  the  Sacristy,  opposite  the  door,  a  shrine  with  reliefs  in 
marble  of  the  17th  century.  "^^ Altar- piece  in  three  sections ,  a  Madonna 
and  saints,  by  Oiov.  Bellini  (1488),  in  a  beautiful  Renaissance  "^Frame: 
Hhe  gentlest  and  most  elegant  emanation  of  Bellini's  art ....  the  Virgin 
handsome  and  pensive,  the  children  pretty  in  their  crowns  of  leaves,  the 
saints  in  admirable  proportion'  (C.  d:  C). 

Choir  Chapkls.  2nd  Chapel  on  the  right:  on  the  right,  the  monument  of 
Duccio  degli  Alberti,  on  the  left,  that  of  an  unknown  warrior,  both  fine  works 
of  the  14th  century.  —  Choir:  (r.)  Gothic  mausoleum  of  the  Doge  Franc. 
Foscari  (d.  1457)  and  (1.)  Early  Renaissance  tomb  of  the  *Doge  Niccold 
Tron  (d.  1473) ,  both  by  Ant.  Rizzo.  Titian's  Assumption  of  the  Virgin 
(p.  268)  was  at  one  time  the  altar-piece  here.  —  Chapel*  on  the  left:  Ist, 
altar-piece,  Madonna  and  saints,  by  Licinio  Pordenone  (about  1530);  2nd, 
monument  of  Melchior  Trevisano  (d.  1500),  the  altar  in  coloured  and  gilded 
carved  wood,  by  Dentone.  in  the  centre,  John  the  Ba^UfttiTvvjQ^i^., Vj  liofua- 
tello ;  3rd,  altar-piece,  Si.  Ambrose  and  saints,  a\>ONft .,  Coto-^^Xxqw  <5\  "Cafe 
VirgiOf  by  Alvite  Vivarini  and  .Marco  £a«aiti. 
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car.ed«lall3,  by  Jfarai  da  Vicmia,  1168,  semi-Oothlc  in  style. 

The  adjacent  monastery  contains  the  Archivea  of  Venice,  ona  o( 
the  most  magnlfioent  collections  of  the  Itlnd  in  the  world,  compria- 
ing  about  14  million  documente,  the  eacliest  of  which  dates  ^m 
883.  Thoy  are  deposited  in  298  differeul  apartments  (idm.  on 
week-days,  10-2].  —  In  this  UHigbbonihood  is  the  Sonoi-i  m  S.  Gio- 
vAfKi  ETANBBLieTi  |^P1.  E,  4),  /ouuded  in  the  14th  nent,  and  still 
the  Saiota  of  the  atone-masona.  One  side  of  the  handeoma  old 
veetibule  in  the  styls  of  the  Lombardi  (i48IJ  is  atlll  preaerved. 

Beyond  the  ArohiveB  is  the  church  of  B.  BocM  I^Pl.  D,  E,  5), 

built  in  1490  and  restored  in  1725,  with  afstadeot  1771.  Like  the 

adjacent  ScuoIa  Ai  S.  Kocco,  wMcb  vie  yisU  In  connection  with  It,  It 

contsina  uomerous  piotutes  \rj  Tinlorttto.   ^Vft*e  Kt  aS>.i««raB«d 

by  Mr.  Hnskin  in  the  'Vtwetiaii lude^.'  ot 'SWiTia^'j^^tiBwJ^ 

ill   altar  on  the  right:    a.boit.  Kicei,  91.  B™t\.s  ol  J«\i -^^ 

cM/d.  On  thfl  right,  ttoAiinuiic\at\un,\>6T"i'4'^.«"^^'«^"****"* 
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and  above  the  latter,  St.  Bochus  in  the  wilderness,  all  by  Tintoretto, 
Chapel  to  the  right  of  the  choir:  Titian,  Christ  dragged  to  Golgotha, 
ascribed  by  Vasari  to  Qiorgione;  in  the  lunette,  Andrea  ScJUavone,  God 
the  Father.  In  the  choir,  to  the  right,  St.  Bochus  in  the  hospital,  above, 
St.  Eochus  healing  animals,  to  the  left  above,  Capture  of  St.  Bochus, 
below.  Angel  appearing  to  the  saints  in  prison,  all  by  Tintoretto.  Behind 
the  entrance  to  the  sacristy,  to  the  left,  Pordenone,  St.  Sebastian,  in  fresco. 
On  the  left  side  of  the  church,  Fumiani,  Expulsion  of  the  money-changers 
from  the  Temple;  above  it,  Pordenone,  St.  Christopher  and  St.  Martin ^ 
1st  altar  on  the  left,  Seb.  Rieei,  St.  Helena. 

In  the  alley  to  the  left  of  the  church  is  the  entrance  to  the 
*8caola  di  8.  Bocco  (PI.  D,  E,  4),  begun  in  1517,  and  containing 
the  council-halls  of  the  brotherhood.  It  possesses  a  magnificent  fa- 
cade ,  and  a  handsome  old  staircase  and  halls.  The  walls  of  the 
latter  are  adorned  by  Jac.  Tintoretto  (1550-78),  whose  important 
historical  position,  as  the  first  of  the  Venetian  painters  to  represent 
Scriptural  scenes  in  a  perfectly  naturalistic  manner,  is  nowhere  more 
distinctly  to  be  appreciated  (adm.  p.  248;  good  light  necessary). 
Hand-catalogues  of  the  pictures  are  provided. 

LowEB  Hall,  on  the  left  wall,  opposite  the  entrance :  1.  Annunciatioo, 
2.  Adoration  of  the  Kings,  3.  Flight  into  Egypt,  with  attractive  landscape, 
4.  Slanghter  of  the  Innocents ,  5.  Mary  Magdalen ,  in  a  landscape  under 
evening-light.  On  the  altar,  Oirol.  CampagnOy  Statue  of  St.  Rochus.  Bight 
wall :  6.  Landscape  with  St.  Mary  of  Egypt ;  7.  between  the  staircases. 
Circumcision  of  Christ  \  8.  Assumption  of  the  Virgin.  —  On  the  right  side 
of  the  staircase  over  the  first  landing  is  an  '^Annunciation  by  Titian,  painted 
in  1525  and  suggestive  of  'the  distance  which  separates  the  simple  staidness 
of  older  pictorial  forms  from  the  gorgeous  brilliancy  of  Titian's  time'. 
Opposite,  a  Visitation  by  Tintoretto.  The  frescoes  on  the  walls  of  the 
upper  staircase,  referring  to  the  plague,  are  by  Zanchi  (1666^  on  the 
right)  and  ITegri  (1673;  on  the  left). 

At  the  top,  on  the  right,  is  a  small  room  containing  an  Ecce  Homo, 
an  early  work  by  Titian.  —  In  the  Lasob  Hall  ,  above  the  door  of  the 
room  just  named,  1.  Raising  of  Lazarus;  farther  to  the  left,  2.  Christ 
feeding  the  multitude.  At  the  altar,  St.  Rochus  in  clouds;  at  the  sides, 
statues  of  St.  Sebastian  and  John  the  Baptist,  by  Oirol.  Campagna.  On  the 
left  wall:  3.  The  Last  Supper,  4.  Gethsemane,  5.  Resurrection  of  Christ, 
6.  Baptism,  and  7.  Birth  of  Christ.  On  the  opposite  wall:  8.  Temptation 
of  Christ  (below,  a  portrait  of  Tintoretto),  9.  Pool  of  Bethesda,  10.  As- 
cension. On  the  ceiling,  Moses  smiting  the  rock,  the  Brazen  Serpent,  the 
Shower  of  manna,  and  single  figures  of  Prophets.  Handsome  wall-panel- 
ling, with  figures  carved  in  wood,  by  Pianta.  The  altar-reliefs  of  scenes 
from  the  life  of  St.  Boch  are  by  Giov.  MarcMori  (1720).  Fine  marble  pave- 
ment with  inlaid  work,  restored  by  Dorigo  in  1885-90  from  designs  by  Sar- 
eardo.  —  The  large  door  leads  into  the  Sala  dell'  Albbbgo  ,  containing 
Tintoretto"**  masterpiece,  a  large  ""Crucifixion  of  1665.  Opposite,  Bearing  of 
the  Cross,  Mocking  of  Christ,  and  Christ  before  Pilate.  On  the  ceiling, 
St.  Bochus  in  presence  of  God. 

The  low  gateway  adjoining  the  Seuola  leads  to  the  ancient  church 
of  8.  Pantaleone  (PI.  D,  5),  rebuilt  in  1668-75.    It  is  adorned  with 
a  huge  ceiling-painting  by  Fumiani,  representing  the  martyrdom 
and  glorification  of  St.  Pantaloon  (ca.  1700).    The  chapel  to  tlv^ 
left  of  the  high-altar  (generally  closed)  contaiiva  ^ot\  \iXi^ek T\^\^^ ^ 
Coronation  of  the  Virgin  by  Giovanni  and  Antonio  da  Muta-uo  VS'^n- 
ered  by  a  curtain),  painted  in  1444;    also  an  ^ivtom^iiaeraX.  Vcv  VV^ 
relief,  of  the  same  date. 
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Ctosaing  the  E!o  di  Ca  Foerari,  siiii  traversing  the  long  Comjio 
Santa  Marghtrita  (PI.  D,  B,  6),  wci  raacli  ibe  cburob  of  — 

Santa  Xoria  dsl  Carmiiie  (PI.  D,  6),  known  as  /  Carmhti,  wliteh    . 
iraa  consecrated  In  1348,  and  restored  in  tlie  17th  eentoiy- 

Over  the  Snd  altsr  on  the  right,  -Citiia  da  Coaegllaao,  AdonHon  ol    I 
tlie  Sbepherdi  and  bsIbU;  Itb  illsr  on  Uie  right,  TinUritlo,  Cireiuociiian, 
a  jonlbfnl  voA;  2Bd  altar  on  Ibe  left,  Lormio  Letts,  St.  Ulcbolaa  with 

aoliaily  of  hand]lne  and  a  Ime  sense  of  beauty  i  by  tho  5tb  alUr  on  Oia     | 
lift,  Piati,  an  admiTabte  bronse  relief  by  Fa-rDccHfe,  of  Florence. 

To  the  left  of  the  egress  of  the  church  are  th  e  clolBtera  of  the    ' 
former  monastery  of  the  Carmini,  with  a  has-rellef  of  the  Vlrgla     ' 
beside  the  entrance,  by  Ardoino,  1340.  — On  the  rightis  the  Scuota 
det  Carmtni,  of  the  ITth  cent.,  with  Ato  ceiling-paintings  by  Tlepolo. 

We  may  now  proceed  to  S.  Sebaatlano,  eroasing  the  Rio  di  S. 
Bamaba,  to  the  S.,  and  then  taking  the  first  cross-street  (Oalle 
LuDga^  to  the  right. 

"S.  BehaBti&no  (Fl.  C,  6),  erected  in  15Q(i-18,  and  veil  restored 
in  1867  et  eeq.,  contains  excellent  works  by  Paolo  Vtronae,  and  his 
tomb.  The  nearest  steamboat -stations  are  the  Fondamenta  detle 
Zattere  and  the  Cotoniflcio  {p.  245).  The  beat  light  is  between 
noon  and  2  p.m.  (comp.  p.  24»]. 

Ok  the  Ei^bt;  lat  allar,  3t.  Hicholaa,  paiatBd  ty  TWan  in  his  1 
joar;  -lai,  Madoona  with  saiDts,  a  small  pictan  by  faolo  Ferdniui,-  : 
Mndnnna  wlih  St.  JnUo,  a  gmap  in  marble  by  Tommam  ItnAarde,  1647. 
lib.  Christ  on  the  Cross,  and  the  Mariea,  by  F.  yerooat;  •MonnniBnt  o! 
Bishop  Li.io  Podocataro  (d.  1B55),  by  /«.  rfamopSno.  —  Cnon.  "Aliar-piaea, 
Madonna  in  glory  and  iaar  saints,  on  the  wall  to  the  ilebt,  Martyrdom 
of  Bt.  SHbastian,  to  Iha  Jeft,  "Martyrdom  of  88.  Hark  and  MarenmBnl 
(restored),  all  three  by  P.  JWasj.  (1566).  -  OaOiB,  on  the  onlliii  ■ 
the  folding  doors,  the  Pariflcatinn  of  Mary,  on  the  inside,  the  Poo 
Bethesda,  both  by  P.  Vmneu.  To  the  rieht,  the  bost  of  the  maBter  (d.  IE 


lit  altar,  'Bust  of  the  Procnrator  jJarcanlonio  Grlroani  (d.  1565),  ny 
raUMia;  2nd  altar.  Baptism  of  Christ,  by  raoln  Vtroaai.  BsaaUfn]  ceiliat 
paintings  repreaaatlng  the  history  of  Esther,  also  by  Paolo,  aided  bf  b'- 

A  little  to  the  W.  la  the  Campo  di  Marte,  or  former  ddllinj- 
gronnd  (PI.  B,  5) ,  a  large  grassy  islmd  snrionndad  with  trees 
Adjacent  are  s  large  cotton-factory  ('cotonifloio'l  and  the  new  bar 
bour-Blructures  at  the  Stazione  Maritlima  (p.  Wi;  stes 
p.  245). 

We  may  return  from  8.  Sebaitiano  by  the  Fohuakba 
Zattbrh  (PI.  D,  E,  7),  skirting  the  Giudecca  Canal  Q).  300)  and  i 
aJTbrding's  pretty  view  of  the  RedentQTt  (p.  300;  steamboat-station,  ,' 
p.  245).    On  this  quay  lie  the  Pal.  Gluilinlaftl-RM.n™>\(^o.l.4(Ki 
with  a  number  of  antique  woi\.s  \n.  maitV,,  VtitViftxcL^vTtMi^j^" 
fiinerai  relief,  »nd  the  r,lmvrA\  ol  1  Own^^i- ''''  Mo^o™  4«^'*'' 
(f'E,  7),  bniUliitbel8tbc«T>wrj.  -^Ve  t,^S\S^%«t^V»,e, 
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adorued  with  fine  frescoes  by  Tiepolo^  representing  the  institution 

of  the  festival  of  the  rosary  (in  the  middle),  with  a  vision  of  the 

Madonna  and  the  glorification  of  St.  Dominic.   By  the  3id  altar  to 

the  left  is  a  Crucifixion,  by  Jac.  Tintoretto,  and  by  the  1st  altar  to 

the  right  is  a  Madonna ,  with  St.  Clara  and  two  Dominican  nuns, 

by  Tiepolo.  —  The  broad  street  to  the  right  of  the  church  leads  to 

(3  min.)  the  Academy  (p.  266).    Close  by  are  two  steamer-stations, 

one  for  the  Piazzetta  and  one  for  the  Giudecca  (see  p.  245). 

The  church  of  S.  Trovaso  (PI.  E.  6),  containing  pictures  by  Palma  Vecchio 
and  Tintoretto^  stands  on  the  border-line  between  the  ^Kicolotti'  and  the 
'Castellani',  the  two  factions  into  which  the  Venetians  are  divided  (see 
H.  F.  Broten's  *Life  on  the  Lagoons*).  The  father  and  godfather  of  a  child 
christened  here,  if  of  opposite  factions,  leave  the  church  by  different  doors. 

g.   From  the  Piazza  of  St.  Hark  on  foot  to  the  Academy  and 
S.  Maria  della  Salute.   S.  Giorgio  Maggiore.  Giudecca. 

The  passage  in  the  S.W.  corner  of  the  Piazza  of  St.  Mark 
leads  to  the  Calls  S.  Moise,  with  its  numerous  shops.  To  the 
right  is  the  Frez%eria  (p.  246),  another  busy  street.  To  the  left  is 
the  church  of  S.  Moise  (PI.  (>,  6),  with  an  over-decorated  facade 
of  1668,  'notable',  says  Mr.  Ruskin,  'as  one  of  the  basest  examples 
of  the  basest  school  of  the  Renaissance'.  John  Law  (1671-1729), 
originator  of  the  'South  Sea  Bubble',  is  buried  in  this  church. 
Beyond  it  we  cross  the  bridge  and  proceed  straight  on  along  the 
Via  Vbntidub  Mabzo. 

The  second  side-street  to  the  right,  the  Calle  delle  Veste,  leads  to  the 
Gampo  S.  Fantino,  in  which  are  situated  the  Teatro  Fenice  (PI.  F,  6),  the 
Ateneo  Veneto  (reading-room,  see  p.  246),  and  the  church  of  S.  Fantino, 
bailt  in  the  early-Renaissance  style  after  1600,  with  a  fine  choir  by  Jac. 
Sansovino  (1533)  and  a  Hadonna  of  the  school  of  Oiov,  Bellini, 

The  Via  Yentldue  Marzo  crosses  a  second  bridge  and  leads  to 
the  church  of  Santa  Maria  Zobenigo  (PI.  F,  6),  erected  in  1680  by 
the  Barbaro  family  (^^barbaro  monumento  del  decadimento  deW  arte\ 
as  it  has  been  called).  The  niches  of  the  facade  contain  statues  of 
members  of  the  family.  At  the  base  of  the  lower  row  of  columns 
are  plans  of  Zara,  Candia,  Padua,  Rome,  Corfu,  and  Spalato,  hewn 
in  the  stone;  on  the  bases  of  the  columns  are  representations  of 
naval  battles.  The  interior  of  the  church  contains  nothing  worthy 
of  note. 

Leaving  this  church,  we  cross  the  Campo  S.  Maurizio,  where  the 
small  church  of  that  name  is  situated ,  to  the  larger  Campo  Fban- 
CBSOO  MoBosiNi  (Pi.  E,  F,  6),  which  has  been  embellished  since 
1882  with  a  marble  statue  of  NiccoLb  Tommaseo,  philosopher  and 
teacher  (d.  1874),  by  Franc.  Barzaghi,  of  Milan.  The  Pai.  Morosini 
(left)  contained  a  collection  of  arms  and  pictures,  part  of  which  was 
sold  in  1894;  and  the  church  of  S.  Yital^  (1?\.Y.,^  .^^.^'^.q  wv's^'s. 
Jeft,  contains  (behind  the  hlgh-altai)  a  paintVn^,  Vj  *  CaT^oAi<iV.o .,  ^"^ 
St,  Vitalia  on  horseback  surrounded  by  tout  aamt^,  ^Xio^^.^lavxx.^'C^^"^ 
saints  and  the  Madouua  (1614). 
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•Banto  8ts&iD  (PI.  F,  Q,  6],  on  tlie  Tight,  &  Oothk  clinrch  of  tlie 
i4th  cent.,  witt  ail  elagaut  fajade  iu  brick  and gooi window-mould- 
ings In  terracotta,  has  a,  peculiarly  constracted  vsnltiog  of  wood, 
which,  along  with,  the  wide  Intervals  o(  the  slender  columns,  Ini- 
partB  a  very  pleasing  appeaiance  to  the  inCeiioi  and  lecatlE  S.  TemiD 
at  Vetona  [p.  216J. 

CDatarioi,  middle  oi  ITtb  cenl.;  ■dJB[:BDt,  (1.)  Ibe  >TDmb  a(  Ibe  pbjllcisn 
Jacopo  Snriua  <d.  IQll).  Od  the  Pitemiht  of  the  nave  is  lbs  lorga  tomb- 
■toDe  Df  (be  Dags  FnocEaco  Jloroiinl  'Felauonneilecr  (d.  ISU),  with  the 
cap  aodbalonafaffioe  in  broDie.  ^  Adiaoenl  to  the  SicBistr,  In  tbs  ritbt 
^le,  a  Hsdoana  wllb  iialnts,  a  relief  in  bronte  of  Ibe  IBib  csnt ;  in  the  . 
aaciiity,  on  Ibe  rigbl  wall,  Boccaccfnnp),  lladoiiDa  and  salotg;  beiide  tbs 

marb'le  gtatucs  of  St,  Anthour  bdA  abisliop  by  Pietn  Lomiaeiio.  —  Cbus. 
Od  tbe  lateral  walli,  statuei  of  tlie  tnelve  AuosUei  and  four  aalatl,  and 
reliefs  of  Ibe  four  ETangellsls  and  two  Fsthcra  of  tbe  Cbnrch.  Bebisd 
the  high-allar  srs  cboli-italle  of  tbe  IQlIi  eent.,  carved  and  inlaid.  — 
Srd  altar  (1.),  alatuei  of  SI.  JeromE  and  SI.  Paul  hj  Piitn  lonttardo. 

Adjoining  the  chnich  on  the  left  is  a  handsome  'Momatery 
Court,  Testoied  in  la32,  and  once  adorued  with  freBcoea  by  Porde- 
nane  (badly  reatored).  —  CrOBsing  tbe  court,  we  reach  the  Campo 
S.  Angela  (PI.  F,  5],  with  a  motiument  of  Paleocapa,  the  mintBter 
(d.  1869),  and  to  the  left  the  Pal.  Orimimi  (p.  286).  —  Farther  to 
the  N.E.,  near  the  Tenlro  RofsinI,  is  the  Piaiza  Manin  (PI.  F,Q,5), 
adorned  with  a  JUoniiment  of  lUanin  In  bronze,  by  BorrO.  On  ihe 
CaJindiRisparmio  (Savings  Bank)  is  a  marble  tablet  oommBmorat- 
iiig  tbe  tact  that  the  famous  Aldine  Frtas  once  ncuupled  this  aite. 
[The  tablet  un  another  house  in  the  parish  of  S.  Agosttno,  aasooiat: 
ing  it  also  with  Aldus,  is  proliabiy  wrong;  comp.  'The  Venetian 
Printing  Press',  by  H.  F.  Sroicn.]  We  then  traverse  the  Oalle  della 
Vidi  and,  taking  tbaflrst  side-street  to  tbe  tight,  reach  theFAi.azzo 
OoNTiaiNi  DAL  Bovoi.o,  ROW  belonging  to  the  Congregazlone  di 
Carita.  The  courtyard  (Cort*  del  Maitac,  anterad  from  the  Calle 
delle  Locando]  contaitis  the  *Seala  MintUi  or  Scala  a  Chiocdola 
(16th  cent.),  a  curious  spiral  staircase  of  Istrian  marble. 

The  BNeI  ricUHa  (p.  2JS]  beara  a  lablet  recording  that  It  waa  lb«       \ 

y/e  now  retrace  our  steps  and  cross  the  Oatnpo  Morosinl  to  the 
S.W.  to  the  Campo  3.  Vitale,  then  cross  the  Grand  Canai  by  tlta 
lion  bridge  (p.  274)  to  the  Cumpo  deila  Cari!&  (p.  274)  and  thfl 
Academy  (p.  2G6). 

We  now  proceed  towards  theE.,  crossing  several  bridges,  to  — 

'Santa  Uarl a  della  Saints  I  Pi.  F,  6;  catiip.p.24U;  alde-entiBnoe 

to  the  left),   a  apacious  dome -covered  church,  at  the  E.  eitremity     i 

of  the  CanalGrande,  erected  in  iG3i-9iby  Longhma,  in  eommem- 

orttion   of  [fee  plague  in  16S0.    'CwnsVAwtng  the  age  in  wUsh  W 

was  erected,  ills  alngolarly  pars',  tlioa^^'eii^msai  \.*.N»<svai^ 

the  critfelsm  of  being  latbet  too  iivei\os4B4vi\&'iaeOT>a.Qvi^  V»«- 

fUMon').    Iho  interior  U  very  ^auAsome, 
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Chapels  on  thb  Bioht:  1.  Presentation  in  the  Temple,  2.  As- 
sumption, 3.  Nativity  of  the  Virgin ,  all  by  Luca  Oiordano ;  in  the  last 
Ghafbl  om  thb  Left:  Descent  of  the  Holy  Ghost,  by  Titian,  much  dark- 
ened by  age  (1543).  The  monolithic  columns  by  which  the  vaulting  of  the 
choir  is  supported  are  from  a  Roman  temple  at  Pol  a  in  Istria.  On  the 
floor  near  the  high-altar,  a  large  candelabrum  in  bronze  by  Andrea  d^Ales- 
sandro  da  Brescia  (1570),  of  admirable  workmanship ;  over  the  high-altar, 
the  Virgin  banishing  the  demons  of  the  plague,  a  group  in  marble  by  Justus 
le  Court,  On  the  ceiling  at  the  back  of  the  altar,  eight  Medallions  with 
portraits  of  the  evangelists  and  fathers  of  the  church  by  Titian;  the  large 
pictures  by  Salviati.  —  Outer  Sacristy:  Pieta,  a  relief  of  the  15th  cent., 
by  Dentone  (?);  kneeling  statue  of  Doge  Agostino  Barbarigo  (15th  cent.). 
—  Sacristt:  end-wall,  to  the  right,  SS.  Rochus,  Jerome,  and  Sebastian 
by  Oirolamo  da  Treviso  (?),  between  two  Madonnas  in  the  manner  of  Sasso- 
ferrato;  on  the  window-wall:  Marco  Basaiti^  St.  Sebastian;  Tintoretto, 
Marriage  of  Cana.  Over  the  altar :  *  Titian,  St.  Mark  and  four  other  saints 
(1512  J  still  reminiscent  of  Giorgione  and  Palma),  distinguished  by  its  fine 
colouring  and  the  noble  heads  of  the  saints ;  adjacent,  to  the  left,  Madonna 
and  saints,  by  Cristo/oro  da  Parma,  1495.  *Ceiling-paintings :  Cain  and 
Abel,  Abraham  and  Isaac,  David  and  Goliath,  by  Titian,  painted  about 
1543  under  the  influence  of  Correggio. 

Between  this  church  and  the  Dogana  di  Mare  (mentioned  at 

p.  273)  Ib  the  Semiziario  Patriarcale  (PI.  G,  6),  containing  a 

few  sculptures  and  the  Oalleria  Manfredini ,  a  small  collection  of 

pictures  (adm.,  see  p.  248). 

The  Sculpture  Collection  occupies  the  groundfloor  (on  the  X.  side  of 
the  court).  On  the  entrance-wall  of  the  Oratory  is  the  tomb  of  Jac.  San- 
sovino,  formerly  in  S.  Geminiano  (p.  254),  surmounted  by  a  terracotta  bust 
of  the  painter  by  Vittoria.  At  the  altar  are  15th  cent,  statues  of  SS.  Bene- 
dict, Zacharias,  and  John  the  Baptist.  On  the  altar  of  the  ad^joining 
Sacristt  is  a  relief  of  the  Adoration  of  the  Child  (about  1600),  with 
high-reliefs  of  St.  Catharine  (1.)  and  St.  Cecilia  (r.),  by  Tullio  Lombardo. 
In  the  corner,  a  gilded  statue  of  St.  Michael. 

The  Picture  Collection  is  on  the  flrst  floor.  Opposite  the  entrance, 
Qiorgione,  Apollo  and  Daphne  (genuine,  but  retouched) ;  to  the  left,  Becca- 
/fimi  (ascribed  to  BaldassarePeruzzi),  Penelope;  to  the  right,  he^ow,  Alber- 
tinelli  (ascribed  to  Fra  Bartolommeo) ,  Madonna  and  Child*,  opposite  the 
windows,  after  Leon,  da  Vinci,  Madonna  with  a  saint  and  an  angel ;  below, 
Filippino  Lippi,  Christ  and  Mary  Magdalen  (on  the  left),  and  the  Samaritan 
Woman  (on  the  right);  F.  van  Mieris,  Man  eating  oysters. 

We  may  now  return  across  the  Grand  Canal  (traghetto,  comp. 
p.  244)  or  proceed  to  the  S.W.  to  the  church  of  Santo  Spirito 
(PI.  F,  7) ,  which  contains  a  fine  painting  of  Christ  between  SS. 
Erasmus  and  Secundus,  by  Buonconsiglio  (over  the  side -portal, 
to  the  right).  —  A  little  to  theN.W.  is  the  Fondamenta  delle  Zattere 
with  the  church  of  the  Oesuati  (see  p.  296). 

Opposite  the  Piazzetta  to  the  S. ,  and  S.E.  of  the  Dogana  di 
Mare  (about  Y4  M.  from  both  these  points),  is  the  small  island  of 
S.  Giorgio  Maggiore  (PI.  H,  I,  7;  ferry,  p.  244),  with  — 

*S.  Giorgio  Maggiore,  a  cruciform  church  with  a  dome,  and 
apses  terminating  the  transepts,  begun  by  Palladio  in  1560.     The 

facade  was  finished  by  Scamozzi  in  1575. 

The  ^Intebiob  (when  closed,  ring  the  bell)  \a  v^rj  Xie^^xsLVvlxA.^  «^^  ^'^'^ 

not  been  spoiled  by  decorations  of  a  later  date.    Ovftr  \Aifc  ^oc>t.,  *'X^^^  «. 
ofPopePius  VII    who  was  elected  by  a  conclave  o^  C».t^Vtv%\^  ^^^^   T^ 
on  Utb  March,   ihOO.     Over    the    1st  altar  to  t\ie  rV^\x\.,  ^^i'^^^'^^;:c^^   ^?S 
Mtrssano,'  2nd,  Cruciffx  in  wood,  by  MicheXozzo ;  3Td,  ^^.tV^t^o^  o^  ^^- 


of  SL  Bamtiitt,  •■«  wtn  eieealti. 
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door  (IMS).  —  Lett  Tiusmpt:  ■■rlTT4<n  of  8t.  Gtfpkes.  mlva  bjr  ni- 
l«r*U*.  —  At  the  3al  ilUr  (a  tbe  left;  TDcb  uiChiM,  otd  ntcdie,  bf 
i?ir>(.  CtoiBM^a;  lut  altw,  KutjTdoB  of  8t.  Latik,  bt  £w>rin  JIumm,- 
nmnuDHt  of  Ihe  DDgc  lf»E  Amooio  Vnuna  (d.  IHA). 

An  euy  ucBTit  on  32  tacltned  plaDCB  leads  from  tie  oholi  to 
(he  iDRiniit  of  the  Campanile  ^^berore  lEcendin;,  enquire  irliether 
itie  door  at  (he  top  ii  open^T  "tiicli  commands  p^cbapi  the  beat 
"View  of  the  city  »nd  the  Lagime. 

The  (iljnlnin;  iiland  of  Gitidaea  (stPinboat,  «ee  p.  245:  retnin- 
fng  In  aboat  hilf-an-hour  on  the  wiy  back)  is  eepanted  from  tlie 
mitnUnd  by  the  Oiudtcen  Costal,  vhlcb  is  1  M.  long  and  neaily 
'/«  H.  vide  at  ita  wideel  part 

On  thia  island  itand!  the  FTtnclBun  ehnich  of  the  — 

•Eedent6r«(ai.  Saoiour's,-  R.  F,  8J,  eteeted  in  1576  \sj  PaU 
ladio,  a  monh  vannled  edifice,  ehlefly  interesting  in  the  interior.  The 
emplof  ment  or  only  one  oidei  of  eolomns  on  the  fafade  ahonld  be 
noticed  by  the  hlBtorical  student  of  architectnce. 

Oa  1HE  RtGBT  -.  Ill  GtiKiiel.NaliTJt]',  by  Frmaim  jBauano;and,BBptiam, 
CarlrlleCaUiiri!  Srd,  ScDnrglng,  TinieriUo.  OHTBaLsrr;  3rd  Cbapel,  Da- 
■cent  rnnn  the  Cniaa,  Palau  OlminU!  lad,  BeaonecUoD,  r.  £ajH»( 
lit.  AaMMlon,  lYnlvriffa.  In  fronl  of  Hie  taiili-mllar,  Chriil  beaiiai  tka 
Onit,  •(  Itae  back,  >  Deiceol  froni  the  Cniaa,  reliefa  in  mafbleby  fdaa 
lis  nalegna:  ibove,  Cfarlit  on  the  Croia,  with  88,  Hark  and  Franda,  Ane 
hroBTS  a^urea  by  Campagna.  —  The  S^ohisti  conlalns  three  Hadonnas  of 
Die  gcfaosl  iif  Olotaanl  BilUal.    Alio  a  Baptfim  of  Chrial  In  the  alyle  at 

On  Ibe  Fata  M  RtdailBrr  (Ihiri  Sun.  In  Inly)  a  briilge-Df-bDaVa  la  farmed 
acroft  lb?  Gludi'cca  to  Ihia  charcb  and  a  water-festiTal  fg  heI-1  all  Dleht  !■»(., 

Yieitorg  who  have  not  yet  seen  the  chaich  of  5.  Scdutiono 
(p,  300)  iDay  here  take  the  abo to -mentioned  ateamboiit  to  til* 
Fnndamenta  delle  Zattore. 

rfothlne  will  convey  to  the  traveller  a  better  Idea  of  tbe  altai- 
tlon  of  Venice  with  Its  islands  than  a  visit  to  the  Lido,  whieb 
la  ope niatly  animated  during  Iho  biibtng'SessDn.  Steamboat,  les 
]i,  iib;  the  last  steamboat  leares  the  Lido  in  viiiter  a  little  bafore 
Riinat't  (preTlona  onqnirlea  advisable).  A  gondola  takes  at  least  '/ita, 
(tvo  gondoliers  desirable  or,  In  nind,  nenessary).  From  8.  Maria 
Elhtibrilu,  the  tandlng-plsci^  (ctf^-restanrant,  see  p,  345),  s  ti*in- 
wty  ram  to  (he  Bsthlug  Eslabllshment. 
^—  The  y.  end  of  llio  Liilo  (alRii  cnBnBt\e4  -w^^li  'SwAm  M  gtaauer;  li>»' 
^^  p.  US)  Is  dofondcd  liy  live  Forte  S.  Bte-"-  -"»  "-  •^-  -"    ■ • 


MURANO.  42.  Bouie.  301 

a  small  arm  of  the  sea)  the  Forte  S.  Andrea  di  Lido,  erected  in  1544  by 
Sammieheli,  as  architect  of  the  Bepnblic.  Within  the  fort  of  S.  l^iccolo 
is  the  Otd  Ptotetiant  Cemetery,  with  the  grave  of  Sir  Frandi  Vincent,  last 
British  ambassador  but  one  to  the  Republic  of  Venice,  and  nearer  the 
Baths  is  the  Jewish  burial-ground. 


Interesting  Excubsion  to  Muuaxo,  an  island  abont  1^2  M.  to 
the  N.  of  Venice.  A  steamer  plies  to  the  Oampo  Santo  and  Marano 
every  Y2  ^r**  starting  from  the  Fondamenta  Nnove  (PI.  G,  2 ;  fare 
10  c).  Halfway  we  pass,  on  the  right,  the  Cemetery  Island  (Campo 
Santo),  with  the  early  Renaissance  church  of  8.  MicheUf  built  by  Moro 
Lombardo  in  1466.  To  the  left  of  the  vestibule  is  the  tasteful  little 
Cappella  Emiliana,  erected  by  Gugl.  Bergamasco  in  1530,  with  three 
admirable  reliefs  in  the  style  of  Andrea  Sansovino,  and  in  the  vesti- 
bule Fra  Paolo  Sarpi's  Tomb  (see  Robertson's  *Fra  Paolo  Sarpi'). 
On  the  vault  of  the  Papadopoli  family  is  a  beautiful  marble  Angel 
of  the  resurrection,  by  L.  Ferrari  (d.  1894).  O.  P.  R.  James  (d. 
1860),  the  novelist,  Eugene  Schuyler  (d.  1890),' and  Bawdon  Brown 
are  buried  in  the  Protestant  Cemetery. 

Hnrano,  a  small  island  with  3600  inhab.,  has  been,  since  the 
14th  cent.,  the  seat  of  the  Venetian  Olass  Industry,  the  followers 
of  which  were  held  in  so  high  esteem  that  Murano  possessed  its 
own  'Golden  Book'  of  descent,  minted  its  own  coins,  and  managed 
its  own  affairs.  Its  citizens  were  eligible  for  the  highest  posts  in 
the  Republic,  and  after  1376  the  children  of  a  Venetian  patrician 
and  the  daughter  of  a  glass -manufacturer  were  able  to  inherit 
their  father's  rank.  Murano  contains  many  interesting  treasures 
of  art  in  its  churches,  dating  from  its  most  prosperous  period. 

From  the  landing-place  of  the  steamboat  we  proceed  in  a  straight 
direction  and  soon  reach  S.  Pibtro  Martirb,  a  simple  and  spacious 
hasilica  of  1509.  Between  the  2nd  and  3rd  altars  on  the  right  is  a 
large  Madonna  with  saints  and  angels  by  Oiov,  Bellini  (1488 ;  much 
injured  and  retouched);  near  the  door  of  the  sacristy,  to  the  left, 
an  Assumption  of  the  School  of  Oiov,  Bellini;  at  the  high-altar,  a 
Descent  from  the  Cross,  by  Salviati,  —  We  now  cross  the  main  ca- 
nal by  the  Ponte  Vivarini  and  follow  its  bank  to  the  right,  passing 
the  Museum  (p.  302),  to  the  Fondamenta  Cavour.  Here  stands 
the  Cathedral  op  S.  Donato,  a  building  of  very  ancient  origin, 
said  to  have  been  completed  about  970,  with  a  fine  choir  of  the 

12th  century. 

The  Interior,  restored  since  1868,  is  in  the  form  of  a  basilica  with 
nave  and  aisles ,  with  transept  resting  on  piers.  The  open  roof  is  borne 
by  columns  of  Greek  marble.  An  inscription  on  a  marble  slab  inserted 
in  the  mosaic  pavement,  which  resembles  that  of  St.  Mark''s,  bears  the 
date  1111.  In  the  left  aisle,  over  the  door.  Madonna  with  saints  and  angels, 
by  Lorenzo  Sebastiani  (liSi)',  to  the  left,  coloured  relief  in  wood  of  St.  Do- 
natus  (1310) ;  in  the  more  elevated  chapel  on  the  left  there  are  early  medi- 
seval  ornamental  reliefs,  and  a  Roman  tombstone  of  the  family  Acllla^ 
formerly  used  as  a  font.  In  the  apse,  a  B-yiaivWiife  Tao%^\c  ^1  VJD*k  Vci\k^- 
ceding  Hadonna,  on  a  g-oJd  ground  5  below  it,  fteacoea  oi  ^[\vft  ^X5N^^.<i«lv^.^«■^, 


**t2  Boule49.  TORCELLO. 

The  MuKo  CIvlto  in   the   Munieipio  present*  »a  Inteieiting 
eiJii1)itioii  of  the  piodactK  of  tbe  celebrated  glau-indnstt;;- 

liihed  brBiMDllne  gliM-wurltsrs!  The  Shi  eliH-rinindriea  wm  witMn 
Venice  iiMlf.  ACter  1289,  bmrcTer,  UiEir  iiiiinbDT  iru  gndBkll;  redscad, 
nwine,  it  it  fii,  ta  Ihc  dinger  of  Bre  and  tbe  dtHgreeable  eSeels  of  Ilia 

<U  leni'lh  is  Ibe  15-16tli  cenhiries.  In  tbe  I8lb  emU,  oirine  lo  tbe  luta  ftn 
tbs  bsrdn  glut  of  Eogtuid  ind  Bubenila  uid  the  iDTentfon  of  Iba  art  of 
maUng  large  miirDrs  in  Fiance,  Ilie  Venetian  gJaas-indutliy  declined  lo 
mncb  Ihal  menr  of  ile  olil  arl-seereU  were  loet,  and  have  onlj  been 
rediieovered  within  tbe  lut  -10  Br  ID  jeara  (b;  SigoDn  A.  SalTlali  and 
Lot.  Bidi].  Perhsps  Ibe  moat  beautiful  of  the  objects  pTOdsced  beia  are 
Ibe  eilraordiDarUy  chin  and  fragile  bat  ricbTj-decoralad  feaaela,  some 
coloared  and  othcra  plain,  which  uanme  the  ntoet  fantastic  afaapep-  711016 
were  admiri^d  In  the  days  nf  the  Kenaiflsance  and  tbej  are  made  (o  tbe 
presenl  day.    Chandeiie™  ud  mirrors,  wreathed  with  flowera  and  foiUge, 

orsi.  Ksrk  hai  been  ■  contlnnani  scboot  for  centnileg,  once  more  ^Its 
enmmlitlons  fTom  all  partn  of  Eniope.  Tbe  chief  Brmi  are  mentioned  at 
p.  340.  Oondollen  lunaUi  recelTc  a  fee  foi  eaoh  psrlr  Ihey  bring  to 
the  factories.     AdmisBlon  to  tbe  larger  luloiiei  aomeUines  requires  a 


rom  tbe  Fondamenta  Nnure  (Fl.  E, 
I  (nirBsflO,SBG.)  anil  once  at  TorCBllo 
i  frtim  Burano  Id  10  min.  by  gondoU. 
slartiDg  from  the  RKadegUBebi&Toni 
B9  to  both  islsnas  (relDm-ftre  S  fr.J, 


CorqnBto,  dtj.  2fr.i  Tr 
einploj  abont  SOD  girls 


[fl  o[  a  lew  fliuaii  iioTuca  ana  two  weii-prenirea  cnurcnes.  xae  '^uira- 
i>L  OF  3.  Habia,  erected  In  the  TIta  cent,  and  reboQl  In  S64  and  (partly) 
8,  is  a  basilica  Id  tbe  early-ChrlslIan  style,  anpported  by  oolnmns.  Xlii  the 

I  Sacrifice  oF  Ghiiat,  tbe  ResiirrectioD ,  Last  Judgment,  etc.,  TeCBntly 
itored.  At  the  readlng-desb  Mid  on  Iha  pulpit'Steiii  are  omainaiila  ud 
ares  in  low  relief.  Tbe  princlpat  object  of  iDlereslla  tbe  ancient  arrange- 

HJ,  rising  in  alepa  and  commanded  by  tbe  lofty  eplacopal  throne  in  tbs 
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tame  name,  211.  to  the  8.E.  of  Venice,  cuntalns  a  coistderable  O 
Hhnry,  sad  a  prlntlng-ofSce  (shown  by  a  monki  fee  to  Iho  door-k' 
Byroa  ilud/ed  Armenian  here  it.  VB\6.  On  ISie  -naj  tn  B,  Lasa 
puss  tbe  island  S.  Sercult.  with  tbe  ptoslntWi  \>i.na\.\t.  a6i\-iai,?i.\ 
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is  more  easily  visited  from  the  Lido  (gondola  with  one  rower  there  and 
back  IVsf^M  bargaining  necessary ;  advisable  only  when  the  tide  is  coming  in). 
A  Tbip  to  Ghiooqia  (I8V2  H. ;  2V4  hrs.)  may  be  recommended  in 
clear;^weather|[and  favourable  conditions  of  light.  Steamers  of  the  Society 
di  Navigazione  Lagunare  start  3  or  4  times  daily  (according  to  the  season) 
from  the  Ponte  della  Paglia  (return-fares  1  or  1/2  ^^')-  ^^^  steamers  of 
the  Navigazione  di  San  Marco^  lighted  by  electricity,  start  from  the  Victor 
Emmanuel  Monument  (fares  76,  30  c.  5  no  retum-ticketfl).  —  The  steamer 
passes  the  islands  of  S.  Servolo  and  S.  Latzaro  (p.  302)  and  touches  at 
(5  M.)  Malamoeco^  whence  we  may  walk  back  along  the  shore  to  (IV4  hr.) 
the  Lido  (p.  300).  ^At  (7V2  M.)  Alberoni  we^approach  the  Channel  of  Mala- 
tnocco  (p.  253),  which  is  defended  by  two  forts,  and  farther  on  we  skirt 
the  inner  side  of  the  narrow  Litiorale  di  Psllestrina.  lO'/aM.  S.  Pietro  in 
Volta.  Beyond  (ilVa  M.)  Felkstrina  (Stabilimento  Balneare  Maddalena,  with 
good  sea  baths)  the  Murazzi  (comp.  p.  253)  lie  to  the  left.  A  little  farther 
on  we  obtain  a  view,  to  the  left,  of  the  sea,  enlivened  with  the  coloured 
sails  of  the  numerous  small  craft  of  Chioggia.  —  I8V2  M.  Chioggia  (Alh. 
della  Luna^  B..fTomi^/2,  pens.  5-6  fr.;  Bisiorante  Croee  di  Malta;  Trattoria 
alia  Nazione  Italiana)^  an  ancient  town  at  the  end  of  the  lagoons,  with 
20,400  inhab.,  mostly  employed  in  the  fisheries,  was  founded  about  the 
same  period  as  Venice,  by  which  it  was  soon  conquered.  During  the  war 
with  Genoa  it  was  taken  by  the  Genoese  (1379),  but  recovered  by  the  Ven- 
etians the  following  year  (comp.  p.  249).  The  inhabitants  have  always 
differed  materially  in  language  and  customs  from  the  other  inhabitants 
of  the  lagoon-districts  \  but  the  quaint  costume  of  the  women  is  now  to 
be  seen  only  on  a  few  feast-days.  None  of  the  churches  are  worthy  of  note. 
—  Opposite  Chioggia,  reached  by  boat  in  10  min.  (traghetto,  a  few  centimes), 
is  the  small  village  of  SoUomarina ,  also  protected  from  the  sea  by 
murazzi.  —  Railway  to  Rovigo^  see  p.  335. 

43.  From  Venice  to  Trieste. 

a.  Vid.  Treviso  and  Udine. 

140  M.  Railway  in  6-10  hrs.  (fares  27  fr.  25 ,  20  fr.  5  c,  14  fr. ;  ex- 
press fares  about  20  per  cent  more).  The  Italian  custom-house  examination 
takes  place  at  Udine,  the  Austrian  at  Qorizia.  —  For  the  Steambb  Links 
to  Trieste,  see  p.  245. 

From  Venice  to  (61/2  M.)  Mestre,  see  p.  231.  The  Trieste  line 
diverges  here  to  the  N.  from  that  to  Padua.    12  M.  Mogliano  Veneto, 

I8Y2  M.  Treviso.  —  *Stellad'Oro  (Pi.  aj  D,  3),  Via  Vittorio  Ema- 
nuele  ,  R.,  L.,  &  A.  1%  fr.,  with  good  trattoria*,  Roma  (PL  b;  C,  3),  in  the 
same  street,  well  spoken  of;  Cerva  (PI.  c;  D,  3),  R.,  L.,  A  A.  2V2  fr., 
these  two  simpler.  —  Caffi  Roma,  Piazza  de*  Signori-,  Rail.  Restaurant. 

Treviso  (33  ft.),  with  18,300  inhab.,  the  capital  of  the  province 
of  its  own  name  and  the  see  of  a  bishop,  lies  on  the  small  river 
8ile^  at  its  confluence  with  the  Botteniga,  Under  the  name  of  Tar- 
visium  it  was  a  place  of  some  importance  in  the  Roman  era,  and 
from  1339  onwards  it  helonged  to  Venice.  It  was  the  birthplace  of 
three  distinguished  Venetian  painters,  Lorenzo  Lotto,  Rocco  Mat' 
coni,  and  Paris  Bordone.  Some  of  the  narrow  streets  are  flanked 
vrith  arcades,  and  the  facades  of  many  houses  show  traces  of  ancient 
frescoes.  The  city-walls,  bordered  by  the  Sile  and  several  canals, 
were  constructed  by  Fra  Oiocondo  (p.  209)  at  the  end  of  the  16th 
cent,  and  form  the  earliest  examples  of  fortifications  with  bastions. 

Leaving  the  Railway  Station  (PI.  D,  4),  -we  (ixo^^>(\i^^S\!fe>srv5L^^ 
and  reach  the  Via.  VirroEio  Emanuele  (Pl.CD^^'i^'^^'^^^'^^*'^^'**" 
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—  Uence  we  pass  to  fliK  N.,  throogh  the  VU  Vend  Settembro,  W 
the  pictnr^Bque  Piazza  ma  Sicnobi  (PI.  D,  2},  euirouuiLed  by  tlia 
Cily  Sail,  (be  Palatio  ProvinsiaU  (Pcefecture  ;  recently  restored], 
auil  othei  buildings.  To  tbe  E.  ia  the  Piazza  deli'  ludipenitenia,  ' 
with  I  moDument  to  YicCoc  Emmauael  11.  and  an  Italia  by  Borri 
fl875),  commemorating  the  thrOiving  off  of  the  AuBtrian  yoke, - 
The  MonU  di  Fieth  (PI.  D,  2)  conCaini  a  painting  of  the  Dead  Uhiiat 
EnppoEted  by  angels,  formeily  ascribed  to  GiorgioM  [fee  60  c.}. 

From  the  N.W.  comer  of  the  Piazza  dei  Signoii  the  Via  Cal- 
maggioie  leadE  to  tbe  Catsedb^i.  of  S.  Pjetbo  (PI.  C.  2),  begaa  in 
tbe  Reiiai<saai:e  style  by  PixWo  Lombardo  abonl  150Q,  but '  ~ 
flnlshed.   It  hat  live  domes,  one  behind  snothei. 

Intarior.  By  tbe  Sod  slur  to  tbe  liylil,  Adoritioa  of  tbe  She; 
Farlt  Sordrnu.  Above  Uie  3rd  alUc  on  tbe  left.  fiS.  Juatisa.  John  Iha 
BiLpKil,  md  OaUia.ciiie,  witli  donor,  by  J'r.  Biutla.  —  Ttie  elqani  ~ 
palls  del  gagmnento,  \o  the  left  lA  the  obolr,  is  ascribed  to  THtlio 
tario.  —  la  Uie  cbolr  Kre  four  Urge  frciCDO  hy  Btiu  (tS^OSH);  i 
left  is  tbe  lomb  uf  fitahoii  itabeUi,  by  TWIio  Lon^aiie.  —  Tbe  Caiipella 
UalcbioitFo,  the  large  cbsbul  to  the  right  of  Ibe  choir,  cooialiu  an  "Aanun- 
cialiOD  by  Nlia»  (aboul  16^),  a  coloured  lecruotU  bust  of  tbe  founder,  Bos- 
cardo  MsicbioiilrD  (lBi»),  sod'FrBacoebbj  ftrtfrnsitf  and  i'Dniponio /— ■ - 
(1519-20)1    on  the  walla,  J ■ 


hDwing  the  i 
chapel  are  fl. 


„ .._   .....    __    _. ,  .._   It  Chrlrt,  by  J"*. 

Lomiardo.  and  St.  aebadtUn,  by  Ricsk;  on  tbs  left  wall,  a.  Kadaiuui.  by 
OiroJ.  dn  TrevUv  (liST).  —  The  sacristy  canlalns  a  paintiDg  of  a  procasaion  In 
IbePiaiza  delDuomo,  by  Praitaicn  di' IhminkU,  apnpil  gf  Pari)  Bardone. 

In  the  BorgD  Gavoat  aie  tbe  Library,  which  U  rich  in  old  MSS., 
and  the  small  Oallbbu.  CoHinfAXK,  contaiaing  a  few  good  pictoiei 
of  the  Venetian  school. 

KooM  1.  Ku.  rffl.  ior.  toHo,  A  Duminioan  (1616);  21.  fi-anc.  Sua  .  , 
SiD  Giorsio  Basglore  at  Venice ;  58.  Jac.  Tinlortlta,  Seniilor  Barl.  Oappello.  — 
Booh  II.  Uodern  works.  _  biou  111.  Sa.tS.  Oum.  Aellfnl,KailDniia[aInf '- 
piece;  relouched);  U.  P.  BordoHe  (not  ealma  recclnal,  Huly  Family. 

The  Gothic  Domiuican  church  of  S.  Niooolo,  aiatge  chinch  vith 
a  onriona  wooden  roof  (comp.  S.  Stefano,  p.  398[  restored),  r 
tains  the  *l'omb  of  Seiiatoi  Onigo  (in  the  choli,  to  the  left),  b/ 
the  Xomtardl,  with  a  painted  backgcound  erroneously  attributed  to 
GiOD.  Bellini.  The  high-allat-piece  U  a  •Madonna  enthroned,  by 
Fra  Marco  Penaaben  and  Saaaldn.  In  the  aldo-ohapel  tn  the  right, 
Christ  anil  the  doubting  Thomas ,  with  six  portraits  of  donors  be- 
loT,  a  youthful  work  of  Sebailiano  del  Plombo  (abont  1505).  In  this 
chapel,  and  on  several  of  the  piers  in  the  nave  are  ancient  frescoes.   ' 

—  The  church  of  Santa  Maria  MaJdaienu  oontsiiiB  piotDies  by  P.  Ve- 
ronese. In  Santa  Maria  Maggiore  (PI.  F,  2)  are  remains  of  the  tomb 
of  the  Venetian  condottlere,  Mercurlo  Bua,  by  Bambaja  (p.  110). 

—  The  Villa.  Manfrini  posaeasea  eitensive  gardens. 

Fbom  Tbeviso  10  Bbixuno,  54  M.,  railway  in  3-3V«  his.  (faiM 
8fr.  76,  G  It.  8fi,  4  fr.  40  c).   The  iutermodiate  stations  are  nn' 
i2'/a  M.  jUonletitilanci  la  ttie  jwittiQii  il  nXuMwti-llni 
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Castelfranco  and  Camposamplero  (p.  241).  —  17 1/2  M.  Cornuda 
(Alb.  alia  Posta,  well  spoken'of)  lies  2  M.  to  the  N.E.  of  Masfer 
(p.  240),  the  first  village  on  the  highroad  to  Bassano  (p.  241). 
By  proceeding  for  10  min.^  along  the  road  from  Coinnda  to  Feltre, 
and  then  ascending  the  hill,  heside  a  shrine,  for  V2  ^^-i  ^^  reach 
the  ^Madonna  deUa  Boccay  from  which  there  is  a  splendid  view.  — 
34  M.  Feltre  (853  ft ;  Albergo  Belvedere),  a  town  of  3700  inhab.  on 
the  Colmeda,  from  which  Marshal  Clarke  took  his  title  of  Dae  de 
Feltre. 

54  M.  Bellnno  (1260  ft. ;  Qran  Albergo  delle  Alpi,  R.  &L.  3,  B.  I1/4, 
pens.,  incl.  wine,  7-12  fr. ;  Cappello ;  Bail,  Restaurant'),  the  see  of  a 
bishop  and  capital  of  a  province,  with  5200  inhab.,  is  situated  on 
a  hill  between  the  Ardo  and  the  Piave^  which  here  unite.  The  Bel" 
lunum  of  the  Romans  and  afterwards  owned  by  the  Carrara  (1359 
Bt  seq.)  and  Milan  (1388-1404),  it  subsequently  passed  under  the 
sway  of  Venice  and  presents  all  the  features  of  a  Venetian  town. 
The  Caihedral;  erected  in  the  16th  cent,  from  the  designs  of  Tullio 
Lombardo,  was  overthrown  by  an  earthquake  in  1873,  but  has  been 
restored.  The  facade  is  unfinished.  It  contains  several  good  altar- 
pieces  by  Andrea  Schiavone,  Jac.  Bassano,  Palma  Giovane,  and 
others.  The  campanile  (217  ft.  high),  built  by  Fil.  Juvara  in  1732, 
commands  a  beautiful  prospect.  In  the  Piazza  del  Duomo  stand 
also  the  Palazzo  dei  Rettori  (now  the  Prefecture),  a  fine  Renaissance 
building  of  1491,  in  the  style  of  the  Lombardi;  the  modern  Gothic 
MurUdpio  {\SSS)^  adorned  with  colossal  busts  ofVictor  Emmanuel  II. 
and  Garibaldi  by  Bortotti  (1893);  and  the  Museo  Civico^  with  a  col- 
lection of  paintings,  bronzes,  coins,  objects  of  natural  history,  etc. 
An  antique  sarcophagus  adorns  the  small  piazza  in  front  of  the 
church  of  Santo  Stefano  (1480-86).  The  triumphal  arch  outside 
the  gate  was  erected  in  1815.  Marshal  Victor  (d.  1841)  assumed 
the  title  of  Due  de  Belluno.  —  About  4  M.  to  the  E.  (omn.  twice 
daily)  is  the  hydropathic  of  Vena  d'Oro  (ca.  1650  ft.;  open  1st 
June  to  15th  Oct.).  [In  the  valley  of  the  Piave,  about  22  M.  above 
Belluno,  and  reached  thence  via  Longarone  (Posta)  and  Perarolo 
(Corona  d'ltalia),  lies  Pieve  diCadore(l?TOgie880\  Angelo;  Sole),  the 
birth-place  of  Titian  (b.  1477),  of  whom  a  statue  was  erected  here  in 
1880  (by  Dal  Zotto).    The  school-house  contains  a  few  antiquities.] 

Railway  from  Treviso  to  Castelfranco^  Ciitadella,  Vicema^  Padua^  and 
Bassano^  see  pp.  241,  240.  —  A  branch-line  also  runs  from  Treviso  to 
(22  M.  i  IV4  hr.)  Motta  di  lAvenza. 


Beyond  {^l^j^  M.)   Spresiano  the  train  crosses  the  Piave  and 
approaches  the  Venetian  Alps,  which  it  skirts  as  far  as  Sacile.    The 
lofty  Friulian  Mts.  continue  in  sight  as  far  as  Monfalcone  (p.  309). 
The  Piave  is  crossed.  —  31  M.  Susegana.   The  villa^e.^  l\v«i  ^\s»xOkv 
of  which  contains  a  good  altar-piece  \)Y  Poi^e\iQiv^.^\\^^V^K^*'^ 
the  W.J  on  the  road  from  Treviso  to  CoiiegWawo.  W.  ^^  ^QmmiJkXN^ft^ 
Basdekbr.   It&ly  I.   11th  Edit.  TL^ 
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by  the  castle  of  S.  Sahadwe,  belonging  to  Connt  Oolalto  *nd  adomed    ' 
with  (rescooa  by  Pordanone, 

351/aM.  ConegliaitoMfA.  eTratt.  alCEuTOpa),'biit'ifpi\ae»{t'hB 
oelubrated  piliiter  Cima  (d,  1517),  Baniamed  da  Contgliann,  ia 
camminded  by  an  extensive  and  conspienoas  castle  on  au  emlnenee. 
Pop.  4700,  The  Cathedral  winlaina  aflne  altar-piece  by  Cima  (1492> 
In  the  Loggia  JdunicipaU  are  inoDamentB  to  Victor  £mmani  ' 
Garibaldi,  the  licCims  of  tbe  Var  of  Liberation,  and  Dante.  Sbvi 
honseB  have  painted  fa^des.  Conegliaoo  Is  noted  for  its  wine,  i 
dncing,  perbapi,  the  best  Italian  champagne. 

i  tt.  15,  80  c),  —  Ullorio  {Hotel  Vitt'nrio;''Qi raffs),  a  town  of  11,000  iBbmo- 
foFmed  in  1879  b;  the  iuIdti  ot  Cmeia  and  Sen-avalU,  conHaas  levcral 
haodHOmB  pidacea.  A  sUlas  of  Victor  Emmaaiie]  II.,  bi  Dal  Favarq,  oai 
unveiled  bere  In  1»B2.  Tbe  cntbedral  of  SerravaUe  has  a  line  altar-plHe 
bj  TiUan  OUdonna  with  SB.  Andrew  and  Pater;  1517).    The  bcauUful 

egrrioni  ma;  be  made  to  tbe  ehatean  of  Sraaiolin,  on  llonit  anm,  and 
to  BUKfaaa,  nitb  the  cb^teaa  of  S.  Bahadart  (lee  above). 

40'/a  M.  PiauMwi.  4B  M.  3aeiie,  a  town  on  the  Livenza,  sur- 
rounded by  walls  and  fosaee,  with  a  handaame  palace  of  the  Po- 
deata,  eihlblta  traces  of  its  ancient  importance.  —  54  M.  Poide- 
uone  (QtiattTO  Coront),  probably  the  Forfui  Naonit  of  the  Ramans, 
was  the  birthplace  of  the  painter  Oiav.  Anl.  dt  Sacthis  da  Fordenont 
(;i483-1539>  The  cathedral  conUina  a  frasco  by  him  of  88.  Eras- 
moB  and  Kochoe  (15'25)  and  two  altar-pieces,  one  a  beautiful  Ma- 
donna with  Bolnta  and  the  family  of  the  donor  [151u),  the  otber  the 
ApotheosiB  of  St.  Mark  (1535).  The  Pal.  Comunale  also  contains  so  " 
of  his  worts.   Pop.  6100. 

63  M.  Casaiu  (Rail.  Reitaitranl),  an  insigniflcant  Tillage,  la  the 
junction  (or  the  branch  to  Portognioro  mentioned  at  p.  310,  and 
also  of  a  biancb-line  to  fl2  M.)  BpilMniago,  which  is  ia  be  pro- 
longed to  Gemona  and  OspedaJetto  (p.  22).  The  church  contains 
some  flue  freaiioes  by  Pordenone  (162^-26).  —  Beyond  Casarsa  the 
train  crosses  the  broad  channel  of  the  Tagliajnmlo  by  an  iron  bridge, 
1/2  M,  In  length.  The  stony  deposits  of  the  stream  have  so  ratted 
Its  bed  that  the  nest  atat.  (TOM.)  Codtoipo  lies  28  ft.  below  the  level 
of  the  bottom  of  the  former  river. 

To  the  right  lie  Paxseriano  and  the  small  village  of  Camfo 
Formfo,  which  gave  name  to  the  peace  concluded  between  France 
and  Austria  In  1797,  putting  an  end  to  the  Republiii  of  Venice, 

84VjM.  nditno  (/loHfl,  R.  2Vr3,  L.1/3,  A. 11/4,  B.li/a.  dSj.2-3, 
D.  4-6  fr. ;  Grace  if  j  Malta,  lees  eipensive ;  Kail,  ifolourant,  well 
spoken  of;  tramway  from  the  etaClnn  to  the  town),  the  analent  UtJru, 
sitnated  on  the  Hoju  Canal,  a  branch  ot  the  Tone  [p.  309),  li  a 
plesaant  and  proaperone  town  with  23,200  inhab.  and  an  kottTB  ^ 
Iride/nflaa:,  hemp,  andother  materials.  Inthe  13thcent.  itwas"- 
Mpltal  ofFriull,  hecomlniVeTiBHini  \tv\W,ft-,'v^'"i4^».lBed  to 
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aroli'bisliopTic  in  1762.  It  is  still  surrounded  by  walls  of  consider- 
able antiquity ;  and  the  old  town,  in  its  centre,  also  has  its  walls 
and  fosses.  Udine  contains  numerous  palaces  of  the  Friulian  noblesse 
(some  with  faded  paintings  on  their  facades),  and  presents  many 
points  of  resemblance  to  Venice. 

The  central  point  of  the  town  is  the  Oastlb  (PI.  B,  0,  3 ;  now 
barracks),  erected  by  Oiov.  Fontana  in  1617,  on  an  eminence,  which 
according  to  tradition  was  thrown  up  by  Attila,  in  order  that  he 
might  thence  survey  the  conflagration  of  Aquileia  (p.  310).  The 
tower  of  the  castle  (watchman  20-26  c.)  commands  a  most  extensive 
prospect. 

The  Piazza  Vittoeio  Emanuele  (PL  B,  3),  the  chief  square  of 
the  town,  lies  at  the  S.  base  of  the  castle-hill  and  is  embellished  with 
a  sitting  figure  of  the  Goddess  of  Peace,  ordered  by  Napoleon  I.  in 
commemoration  of  the  peace  of  Gampo  Formio  (p.  306),  but  erected 
by  Francis  I.  at  a  later  date.  A  bronze  equestrian  Statue  of  Victor 
Emmanuel  II,,  by  Crippu,  was  unveiled  here  in  1883.  In  front  of 
the  Cloek  Tower  are  two  colossal  Marble  Statues  of  Hercules  and 
Gacus,  and  at  the  corners  rise  two  lofty  Columns.  The  side  next 
the  Palazzo  del  Municipio  (see  below)  is  adorned  with  a  Statue  of 
Justice,  —  The  Paxazzo  del  MuNiomo  (PI.  B,  3,  4),  or  Pal.  Civico, 
was  built  in  1467  in  the  style  of  the  Doges*  palace  at  Venice,  and 
after  the  fire  of  1876  was  restored  by  the  Milanese  architect  Scala. 
The  yestibule  contains  a  fresco  by  Pordenone  (1616;  restored),  re- 
presenting the  Virgin  and  Child ,  with  angels  playing  musical  in- 
struments. In  the  inner  hall  are  a  colossal  marble  statue  of  Ajax, 
by  V.  Lucardij  a  native  of  Udine  (1864),  a  Last  Supper  by  Pom- 
ponio  Amalteo,  and  a  Gathering  of  Manna  by  Orassi.  On  the  first 
floor  are  four  handsomely  fitted  up  rooms  containing  old  pictures 
(among  which  are  portraits  of  the  Venetian  governors  of  Udine)  and 
fine  works  in  amber. 

A  few  paces  to  the  S.W.,  in  the  Via  della  Posta,  stands  the 
Romanesque  Gathbdbal  (PI.  C,  4),  which  possesses  a  fine  side- 
portal  with  good  marble  sculptures  and  a  hexagonal  campanile.  The 
Interior  contains  an  Equestrian  Statue  of  Count  Antonini,  who  fell 
in  1617  before  Gradisca  as  general  of  the  Udine  militia  (over  the 
entrance) ;  a  colossal  Bust  of  Pope  Pius  JX.  by  Lucardi  (to  the  left 
of  the  high-altar);  and  a  Statue  ofAbp.  Zacharias  Bricito  (d.  1854), 
by  Millisini  (to  the  right).  —  Beyond  the  cathedral  is  the  small 
Chiesa  alia  PUritd  (PI.  C,  4),  adorned  with  frescoes  by  Giov.  Batt. 
and  Dom.  Tiepolo. 

The  narrow  Via  Lovaria  leads  from  the  Via  della  Posta  to  the 
N.E.  to  the  small  Oiardino  Pubblico,  which  contains  numerous  fine 
cypresses.  Adjacent  rises  the  *Aechibpiscopal  Palace  (^Palazzo 
deW  Arcivescovado ;  PI.  C,  3),  which,  as  is  indicated  by  memorial  tab- 
lets, was  occupied  by  Pope  Pius  VI.  in  i7ft'i,  '^a.^oV^Qw.SwNSi^^ 
and  YictorEmmAnuel  II.  in  1866. 
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iDterisr.    The  Staibciib  Id  idomcd  by  a  PaU  of  the  Angela  by  nipoEii, 

Ai^nUeiB^nnd  ol  tho  biibops  and  trcbbisbnpB  of  TiLiM.   Otbcr  freioou  br 
Tiipold  sdorn  IhH  Su~iBoeaA  (Juagmeat  ofSolainaa,  iitc.]Btidthe  GiLLEal   , 
(bistorv  uF  Juob,   with  Abrahftm'e  SKrlflce   on  Ibe  aelllng),    TbB  Bm 
OuHBES  cuDtsinn  Hvs  fieicoei  {freely  relnuched)  of  New  Teituoenl  auno 
by  Oiopanni  da  Udine,  with  arbbeaques  and  groteaque  Agures. 

Fraui  ths  Pl&zz&  Vltt.  Emanuele  we  miiy  pioceed  to  the  fC.W. 
ncrOBS  the  Mercalo  VecMa  (PI  B,  3),  Ot  direot  through  the  VU 
Sotlo  Honte,  to  the  Patazio  BnrloUnI,  which  oDDtaiiiB  the  MuBBO 
CiTico  and  the  Library. 

On  tbe  Gbodnd  Plooe  sre  Roman  anllquitles  and  a  coloqul  bust  of 


Virgin  t.  bunoer  bearing  the  ceoia  a(  Cdlne,  in  the  bBckgtonsd  the  town 
of  VAiae;  T(rpiflii,  Cuuncil  of  the  tinvi  Jiasler  and  Chapter  of  Uw 
Knighli  ufliBlia,  ;ieeidine  on  the  admiEsion  <if  the  nobloa  ofOdlnelotha 
Order,  liire  also  ia  a  CotltcHoH  0/  CMni,  wilb  a  complete  seriea  of  Uw 
eoina  of  all  Ibe  palrlarehs  of  Aquilel*.  —  The  Ltbram  la  asecUlW  rich  in 
worka  upon  Friuli. 

A  little  to  the  N.,  Via  Gemana  No.  17,  atsnds  the  hoaae  o( 
Giovanni  da  Udint  (1487-1564),  &  pupil  of  Raphael  aud  one  of  ' 
hii  aBsialantB  in  painting  the  fresooi'B  of  the  Vatiaan;  it  poHsesaei  ■ 
finely  adorned  facade  and  a  memorial  Cablet.- — Opposite  tho  IilUulo 
TeBnieoiaiBtalvtofOaHfiaidibylAMiieM,  erected  la  188e(PLB,4). 

A  brauch-iallway  llOU.,  In  32min.J  rnns  frum  Udine  10  Oividnla  del 
Triuli  (Albirao  at  FriuU),  aamill  town  with  3800  Inbab..  tba  ancient  J'Dmiii 
JtUH,  for  many  centnHea  the  seat  >>f  Lombard  dakea,  beginning  with  QUalt, 

who  wrole  a  history  of  his  ueonla  in  Ihe  lime  of  Chari '~-' 

"    "Irling  of  the  lOth  com.,  aaeribed 


»■  of  glide 
(llSDl.  The  CaHiedral  Arehiva  eonUln  aeveral  valaable  M88.,  Inclnd* 


, Jiedlately  fo  the  right,  a  Bapllittry  (freqaenlly  reatored]  M 

the  aih  cent.,  adorned  with  tellers.   By ■' ..-...-.-.-.-...  - 


if  Thurlngia,  with  Ivory  boarda  andmiiilBbuM 


(iSlh  cent.).    Her 

century)  and  an  ivory  caaket  with  medlEval  tellela  after  the  uitlqsa.  r-f 

Adjaeent  ia  a  Cokvent  dp  URSDtiBi  Kens  (rormerly  BenedUtlne]  with  IU| 

|HS.  Anaatasla,  Agape,  Irene,  CeltrDdia,  Chryaogonna,  and  Zollua),  In  i^S< 
the  innucnoe  of  antique  art  may  atlll  be  traced,  while  the  architec'     -  " 


maaterpieca  of  Pellaerlno  da  Sao  Daniele  (Hadonna  with  h 
from  the  gate  Is  the  UDasou  (Inlelligenl  enstodian}  with  ni 
n  and  L,umbard  anllqalties.  Including  Ihe  atone-coflln  of 

IMl  TniBWAT  (17  H.,  In  1'/.  hr.,  tares  3  fr.  10,  1  fr.  35  o.)  1 

h  Ibe  small  town  of  B.  Uaniele  del  Trluli  (/snX  wMah  U  pnsi' 
■,d  in  a  imiling  MU-'lialrtc^.  In  ftia  Ottaadrol  ia  an  «lt»r.-— ' 
.iry,  bj  ftrdfiH™  llti3*V   T.Tia  smslV  (iuVaVi  <te«dB.  q\ a.  1 
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contains  an  extensive  cyde  of  frescoes  by  FHUegrino  da  8.  DanieU  (1497>1522). 
A  fine  view  is  obtained  from  the  Piazza  del  Castello. 

From  Udine  to  Bruek  (and  Vienna),  by  the  Pontebba  Railway,  see  B.  6; 
to  San  Oiorgio  di  Nogaro,  see  p.  310. 

At  (90  M.)  Buttrio  in  Piano  the  train  crosses  the  Torre  by  a  long 
bridge.  931/2  M.  8,  Giovanni  Manzano,  the  Italian  frontleivstation 
(where  luggage  coming  from  Austria  is  examined;  railway  restau- 
rant). The  train  now  crosses  the  Natisone.  The  small  Judrio  forms 
the  frontier.  971/2  M.  Cormons,  the  seat  of  the  Austrian  custom 
house  (p.  303),  beyond  which  the  Isonzo  is  crossed. 

106 M.  Gorizia,  Germ .  Oorz  (*8iidbahn-H6tel ;  Post;  Suda's  Grand 
Hotel),  the  seat  of  a  bishop,  with  21,900  inhab.,  is  charmingly  sit- 
uated on  the  IsonzOj  in  a  hilly  district.  The  Cathedral  (14th  cent.) 
is  worthy  of  notice ;  its  treasury  contains  some  valuable  Romanesque 
articles  from  Aquileia.  On  account  of  its  mild  climate  Gorizia  is 
visited  by  invalids,  who  take  it  as  an  intermediate  stage  on  their 
way  to  the  S.  or  even  pass  the  winter  here.  -^  Carr.  to  Aquileia 
(22  M.;  31/2  hrs.)  6,  with  two  horses  10-12  fl. 

'  IO8Y2  M.  Rubhia-Savogna;  111  M.  Gradisca-Sdraussina,  Be- 
yond (1131/2  M.)  Sagrado  the  train  passes  through  a  short  tunnel. 
1161/2  M.  Ronehi. 

119  M.  Monfalcone  (Posta)  is  the  Junction  of  the  Venlce- 
Portogruaro-Trieste  line.  —  The  train  enters  the  stony  region  of 
the  Karst,  and  the  Adriatic  comes  in  sight  on  the  right. 

From  (I28Y2  M.)  Nabresma  to  (140  M.)  Trieste,  see  Baedeker^s 
Austria. 

b.  yi&  Portogruaro  and  Monfalcone.   Ezenrsion  to  Aquileia 

and  Grado. 

104  M.  Bail  WAT  in  5*/4-'n/4  hrs.  —  Gnstom-honse  examination  at 
Cervignano. 

From  Venice  to  (61/2  M.)  Mestre,  see  p.  231.  —  The  railway  di- 
verges to  the  right  from  the  old  line  to  Treviso  and  Udine  and  runs 
to  the  N.E.  across  the  fertile,  but  at  places  marshy,  coast'plain, 
generally  keeping  near  the  lagoons.  8  M.  Carpenedo;  13  M.  Gaggio ; 
I6I/2M.  San  Michele  del  Qiuirto,  connected  by  road  with  Porte  Grandi, 
on  the  lagoons;  191/2  M.  Ch  Tron;  2OV2  M.  Meolo;  23  M.  Fossetta; 
26  M.  S,  Donh  di  Piave ;  31  M.  Ceggia.  —  "We  then  cross  the  Livenza 
and  reach  (34  M.)  Santo  Stino  di  Livenza. 

From  S.  Stino  a  road  leads  to  the  S.E.  along  the  'Livenza  to  the  small 
lagoon-town  of  Oaorle,  which,  though  now  sadly  decayed,  was  a  flourish- 
ing seaport  in  the  early  middle  ages  and  the  see  of  a  bishop  from  598  to 
1818.  The  well-preserved  Cathedral  (1038),  with  its  alternate  pillars  and 
eolomns,  its  open-work  roof,  and  its  three  apses,  is  a  good  specimen  of  the 
early  Bomanesque  style.  The  round  bell-tower  is  of  the  same  period.  — 
About  3  M.  to  tbe  W.  of  S.  Stino  lies  the  chateau  of  Magnadole,  with  ad- 
mirable frescoes  by  Paolo  Veronese  (painted  after  1572). 

39  M.  Lison.  —  42^2  M.  Portogruaro,  the  seat  of  a  bisho^^  haa 
4900  inhab.  and  lies  on  the  small  river  Lcmene.  TYi^  M\fc%to'^a%\o- 
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nob  Coneordieie  ecnt^ni  objects  (baad  Is  tfae  eicavations  at  Con- 
eoTdlaSagiflariaf  the  UlcientBomHi  Jidfj  Coaeordia,  sttnatedl'/iH. 
to  the  S..  Khlch  preserTBs  an  culy  m«dizTtl  bipttsteij  is  well  as 
the  Roman  ramaiDg. 

A  BcAicH  KiiLH*!  mw  la  Ihe  H.  from  PoctoeniaHi  to  (13  ■-;  •/<  br.) 
Cataria  (p.  306).  cli  (10  X.)  Son  fifo  al  TcvKinAlii, 

Beyond  (46  M.)  FouaUa  we  cross  the  Tagliamaa')  and  reacb 
(9l  M.)  Latiioaa.  —  60  M.  Faiasola  Ventta;  62  H.  Utiuana. 

66  U.  Baji  Giorgio  di  Hogaro,  oti  the  Como,  is  the  jnnrtion 
ot  a  branrh-Iine  to  1 18  M.)  Vdiite  (p.  306).  —  We  now  ctosi  the 
boQtiGr. 

72  m.  Ceppiffmrno;  74 '/a  M.  Fa(a  Fi«ntlna,  the  station  foi 
Aqnilela  and  Orado  (eee  below);  80  M.  Ronehl  (p.  309). 

83  H.  Monfaleonc,  and  thenee  to  (104  H.)  Triatt,  eee  p.  309. 

At  the  rail,  station  of  Tilla  Vicentina  (see  above)  stage-coachea 
and  taniigefi  (tare  wllh  one  horse  80  kr.)  aia  waiting  to  convey 
traveUerB  to  — 

AqnUela,  G^rmta  Aglar  (Aquila  Nera;  Tortuno;  Cafi-Batau- 
riint  Poitaj,  a  poor  village  of  1000  inhab. ,  which  lies  3  M.  to  the  5. 
It  1b  non  6  M.  from  the  i6*,  but  is  connected  with  tlio  lagooua  b; 
canaU.    In  the  vicinity  are  many  (ever-breeding  riita  fleids  (p.  62). 

Tha  lowo  of  Anoil-'-    '  — ^-^  ■--  "-  '^ ._  t.  ^    .^. ^_. 
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Of  the  Roman  Aquilela  all  that  has  been  discovered  is  the  re- 
maiiia  of  one  street  a[id  the  N.W.  angle  of  the  town-walls.  The 
sculptures  and  small  worts  of  art  found  in  the  eicavations  are  pre- 
served in  the  ABCBsoLoiiioAi.  Musetu,  founded  in  1882,  whleh 
is  open  daily,  9-13  and  2-4  0"  sutumar,  3-6;  adm,  20  kr. ;  plan 
of  the  r.ily  and  excavations  GObr.;  Illustrated  catalogue  In  pieptkU- 
tion).   DifBttor,  Prof.  H.  Maionica. 

jDteraperiedwIlliltseedars,  cypresses,  and  palms,  recalls  lbs  Tilla  Albaj^ 
al  Some.  —  The  Oround  ftaar  contains  tbe  colleelion  ofBenlptnrcB.  Boomb 
BarJj  Obrisdan  monuments,  a.ll.  ^\m  Watasa  ol  ■anm-Hi  ameerora  an* 
mlllUrj  monuments.  E.  111.  CWc  mmimmW,  -ft-VI .  ■^\i™«  ^^^ 
aoi>.  -  On  the  Pppff  floor  »re  fte  sroadw  "^^■^IS^^;,^^;^  ^ 
lioM,  some  very^l^e  K.  \1.  Olijecta  in  ■me>*i.  ^-^^^  ^iw""-™^ 
W«".     B,  VIII,    Genia,  jewels,  coina,  f-iil  wotVa  \^  ^i^"^    ■ 


to  Trieste.  GRADO.  43,  BouU,   811 

Tlie  chief  mediseyal  monument  Is  the  *Cathed&al,  a  flat-roofed 
basilica  with  aisles  and  transept,  erected  by  Patriarch  Poppo  in  1031 
on  the  site  of  an  early  Christian  church.  Destroyed  by  an  earth- 
quake in  1348,  it  was  rebuilt  by  Patriarch  Marquard  about  1379  in 
the  Gothic  style.  The  Renaissance  additions  date  from  the  Venetian 
period  (ca.  1600). 

IntMior.  In  ^e  left  aisle  is  a  small  circular  chapel^  in  marble  (1031).  — 
The  ehoir  contains  Renaissance  stalls  and  an  altar-piece  by  PdUgrino  da 
San  DanieUj  in  a  fine  old  frame,  with  the  tutelars  of  Borne  (SS.  Peter  and 
Paul).  Aqoileia  (SS.  Hermagoras  and  Fortunatus),  and  Venice  (S8.  Mark 
and  Theodore).  The  frescoes  in  the  apse,  probably  dating  from  the  days 
of  Poppo  and  Marquard,  represent  the  Consecration  of  the  church  in  the 
presence  of  Emp.  Conrad  II.  (above)  and  the  Suflferings  of  St.  Hermagoras 
(below).  —  The  walls  of  the  crypt,  which  is  a  relic  of  the  original  early 
Christian  church,  are  painted  with  old  frescoes  of  various  dates.  Behind 
a  screen  is  an  old  reliquary.  —  The  right  transept  contains  remains  of 
the  choir-screens  of  the  earlier  building  and  a  column  with  a  capital  in 
the  Bavenna  style.  Adjacent  is  the  tomb  of  the  patriarchs  of  the  Milan 
family  of  Delia  Torre  (p.  105^  1273-1365). 

The  Narthex  of  the  cathedral  and  the  octagonal  Baptistery, 
resembling  the  buildings  of  Ravenna,  as  well  as  the  ^Chiesa  dei 
Pagani\  which  connects  them,  are  remains  of  early  Christian  build- 
ings. —  The  lower  part  of  the  conspicuous  Campanile,  240  ft.  high, 
is  Romanesque  (1031),  the  upper  part  Venetian.  The  top  com- 
mands a  superb  ^Yiew  of  the  lagoons,  the  plain  of  the  Isonzo,  and 
the  distant  Venetian  and  Julian  Alps. 

A  pleasant  excursion  (one-horse  carr.  1  fl.)  may  be  made  to  the  village 
of  Belvedere,  lying  3  M.  to  the  8.,  on  the  margin  of  the  lagoons,  and 
possessing  a  fine  pine-wood  (pineta),  extensive  dunes,  and  fish-hatcheries. 

A  Steamer  (40  and  20  kr.)  plies  from  Aquileia  several  times 
daily,  through  the  ramifying  canals  of  the  lagoons,  passing  numer- 
ous fishermen's  huts  (casoni),  to  (II/2  ^r.)  — 

Grado  (^Orignaschi  or  Cervo  d'Oro;  Fonzari;  Posta;  Hot,  de  la 

Ville,  R.  at  each  1-2,  board  3  fl. ;  private  lodgings),  a  fishing  town, 

pleasantly  situated  on  a  spit  of  land  (lido)  and  coming  into  favour 

as  a  bathing-resort.    Small  Curhausj  excellent  beach  (bath  26  kr.); 

marine  hospital  for  children. 

Grado,  founded  by  refugees  from  Aquileia  in  452  under  the  name  of 
Aquileia  Nova  or  Oradtu,  joined  the  Venetian  naval  league  (p.  20^  in  697 
and  soon  became  a  dangerous  rival  of  the  mother-town.  From  575  to  1451 
it  was  the  seat  of  a  patriarch,  whose  title  passed  to  the  archbishop  of 
Venice  in  the  latter  year.  Down  to  1797  Grado  belonged  to  Venice,  but 
since  1809  it  has  been,  like  Aquileia,  under  Austrian  rule. 

The  •Oathedbal  was  founded  after  the  model  of  the  churches 
of  Ravenna  by  the  Patriarch  Elias  (?;  ca.  678),  who  is  mentioned 
by  name  in  one  of  the  early  Christian  inscriptions.  It  is  a  basilica 
with  aisles  but  no  transept,  with  a  modernized  narthex  and  various 
altars  of  later  date.  —  At  high  mass  on  Sun.  t\i%  Caulua  •^oXtV.at^^V.- 
nu8,  a  cuTions  early  medixya.!  liturgy,  is  chaivte^^)^  \)a.^  <i\^x^  ^^^ 
people, 

*3,^  ^''^'^^/-Tbe  moasdc  flooring  is  that   of  the  OTie,vii%.\  ^i^o^s^'^  "^^. 
the  nave,  to  the  left,  ia  a  Romanesque  pulpit,  vrUlx  «.  civ.ivo^^  Vo.  SXx^^'^^ 
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Adjoining  the  cathedral  la  an  esrly-Chtfitian  BaplitUry.  —  In 
the  piaiia  lo  the  left  stand  three  Roman  sarcophagi.  —  A.  few  other 
rcliua  of  the  i-arly-Christian  peiioii  m»y  he  seen  In  the  churnh  of 
the  Beata  VcTgint  deUe  Grasit ,  which  waa  also  founded  in  tba 
6th  centniy. 
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44.  From  Toiin  to  Piacenza  yisl  Alessandria 315 

45.  From  Milan  to  Bologna  via  Piacenza  and  Regglo   .    .     315 

From  Piacenza  to  Ponte  delP  Olio  and  Velleia,  818.  — 
From  Begglo  to  Gaiiossa  and  to  the  Pietra  Bismantova, 
320.  —  From  Beggio  to  Guastalla.    Gorreggio,  321. 

46.  Parma 321 

47.  From  Parma  (Milan)  to  Sarzana  (Spezla,  Pisa) .    .    .     327 

48.  Modena 328 

From  Modena  to  Vignola,  to  Sassuolo  (Piandelagotti), 
and  to  Hirandola.    Road  from  Modena  to  Pistoja,  333. 

49.  From  Padua  to  Bologna 333 

From  Bovigo  to  Ghioggia.    Gento,  336. 

60.  Ferrara 336 

From  Ferrara  to  Bavenna,  841.  # 

51.  Bologna 341 

From  Piazza  del  Kettuno  and  Piazza  Vittorio  Emanuele 
and  S.  Petronio  to  S.  Domenico  and  the  S.W.  quarters, 
846.  — From  Piazza  del  Nettuno  to  S.  Pietro  and  theS.E., 
E.,  andK.E.  quarters,  360.  —  Environs  of  Bologna,  359. 

52.  From  Bologna  to  Florence  via  Pistoja 361 

Boscolungo,  361. 

53.  From  Bologna  to  Ravenna 362 

54.  From  Ravenna  (or  Bologna)  to  Florence  via  Faenza  .     373 


The  Emilia  includes  the  former  duchies  of  Parma  and  Modena^  as  well 
as  the  papal  Romagna,  and  is  now  divided  into  the  eight  provinces  of 
Piacenza^  Parma^  Reggio,  Modena^  Bologna^  Ferrara,  Ravenna,  and  Forli, 
covering  an  atea  of  7920  sq.  M.,  with  a  population  of  2,198,500  souls.  The 
dialects  spoken  here  form  the  third  main  group  of  the  Gallic  languages 
of  Upper  Italy,  and  the  nasal  sound  of  the  vowels  will  at  once  strike  the 
traveller  as  indicating  the  original  affinity  of  the  people  with  the  French. 
The  Gelts  seem  to  have  crossed  the  Alps  in  several  different  detachments. 
After  the  Instibri  had  conquered  the  district  of  Milan ,  and  the  Cenomani 
Brescia  and  Verona,  the  tribe  of  the  ^ott  crossed  the  Po  in  the  5th  cent. 
B.G.,  and  subjugated  the  Etruscans  and  Umbrians  who  were  settled  to 
the  S.  of  that  river.  They  chose  Bologna  for  their  capital,  in  the  name 
of  which  is  still  preserved  that  of  the  conquerors.  The  Senonet  next  in- 
vaded Italy,  and  took  possession  of  the  coast-district  to  the  S.  of  the  Boil, 
extending  nearly  to  Ancona.  It  was  a  horde  of  these  Gauls  that  destroyed 
Rome  in  B.G.  389.  About  a  century  later  Italy,  united  under  the  guidance 
of  Bome,  began  to  reconquer  the  lost  territory.  In  283  the  Senones  were 
exterminated.  In  269  a  colony  was  established  at  Ariminum,  which  was 
constituted  the  strongest  frontier  fortress  in  the  peninsula,  and  connected 
witii  Bome  by  the  Via  Flaminia.  In  224  the  Boil  were  subjugated,  and 
in  planting  the  colonies  of  Placentia  and  Cremona  in  218 ,  Bome  extended 
her  frontier  as  far  as  the  Po.  This  process  of  Latinisation  was  interrupted 
by  the  invasion  of  Hannibal,  but  vigorously  resumed  after  his  defeat;  and 
in  189  Bologna,  and  in  183  Modena  and  Parma  received  Boman  colonies. 
M,  jEmiUus  Lepidiu,  who  was  consul  in  B.G.  187,  constructed  a  military 
road  from  Bimini  to  Piacenza,  via  Bologna,  Modena ,  Begglo  ^  «aj1  ^ vro^^^ 
a  distance  of  160  M.,  called  the  Via  Emilia,  w^eiv^ift  \\i<i  vAksAa  ^^-^^^ 
derived  the  mnoient  name  which   it  atiU   r^taiixa.    I>ov7Tk  V^  ^%  >&m^  ^"v 
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flclally  known  rb  the  'Pravlnre  of  Q&ol  ud  iLi  alda^ 
uiD  .^o  ,  auu  Lu«  AuWcon  formed  llie  frontier  of  Italy;  bnt  In  B.C.  43  It 
WH  Anally  nnlted  with  the  l&ttar. 

Tlis  iniUlationa  of  Mllqnlty  lingered  bere  longer  than  in  any  ottier 
nirt  of  Italy.  In  401  Ihi  Emperor  Honarioi  trsneferred  hla  raaldEHSB  la 
fi«reiiiiiL,   which  Blso   ooDtinned   to   be  the   cspItiJ  of  the  Gothic  Kinp. 

beome  the  aBBt  of  the  exarelit,  nod  the  ItallEQ  centre  of  ite  Ea4Un, 
Roman  EmpWi.  The  Lombard!  sfterwude  attacked  nod  look  tioBBesalon 
of  it,  but  it  wti  toon  wrested  from  tbem  by  the  Fruncaalsn  king  Ptfin. 
«tao  is  said  to  hare  presented  the  nboln  sxarcbite,  i.e.  the  eout-dlJbiot 
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lelween  Qnelphe  and  Ohibellineo, 
IBB,  uiuiea,  ana  unrgners,  wniun  mged  within  and  witbOnt  their  walls, 
m  Laie,  which  after  the  aermanio  invasion  had  been  preserved  in 
■al  towns  and  districts,  began  to  be  stadied  scientiflcaliy  at  Jioemna 
le  11th  century.  Fram  (he  l^th  cent,  onwards,  owing  to  Che  nnaetlled 

,  centra,  wbenOB  aknowledfB  of  Boman  Law  gradJiaUj  extended  over 
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ivignon,  the  dismemberment  of  the  papal  dominion's  "iBemed^iinmfDBiil, 

valiant  apaniard  who  was  aen(  to  Italy  by  /nflCHSI  IT.  in  1393.  Evea 
thoae  princes,  however,  who  conseDted  to  aukuowiedge  the  papal  Bnpr^ 
maoy,  still  oontloned  practically  independent.  Attxandtr  VI..  who  wa* 
elected  pope  in  14S3,  and  his 'sun  Caare  Boreia  at  length  pnl  an  end  to 
this  Insubordination  1  they  eitlrpated  (he  dyoastiea  of  the  Romsgna  with 
I  sword,  and  from  that  peHod  the  papal  flefa  began  to  be  gradnaU* 
■  "  '         "'•'"—'   '^oX. 
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In  ia«  Pmt  III.  Far^ae  invested 

Into  the  posBession  of  the  Spanish  Bourl/oni.  In  Uodena  and  Oegglo,  the 
house  of  £il>  maintained  its  snpremacy  is  spite  of  Ibe  papal  pretenaloBt, 
while  Ferrara  in  1597  was  incDrporaled  with  the  BMtes  of  tba  Ghnmb. 

The  whole  of  the  eilstlng  iostltatloDS  were  at  length  overthrown  by 
the  Vrencb  Bevolntion.    Ka?ULEoB  anited  Parma  to  Franse.  and  aBseied 

Cisan  Balbo,  'Italy  was  donbtlcBS  entirely  anbjagaied  by  a  foreign  power. 
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ret  fret,   but  they  enjoyed  equality,  an  advant^e  regarded  by  many  W| 
ognlraleal  lu  liberty.     The  name  oi  Ital^  now  be^j^n  to  be  honoontd  an* ' 
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the  course  of  centuries,  began  gradually  to  disappear/  On  the  fall  of 
Kapoleon  the  Adstrians  obtained  supremacy  over  these  districts.  Parma 
was  awarded  to  Marie  Louise,  and  Hodena  to  Archduke  I^aneis,  the  heir 
of  the  last  Este  (who  died  in  1803  with  the  title  of  Duke  of  Breisgau). 
The  worst  lot  befel  the  Bomagna,  in  spite  of  the  entreaty  addressed  by 
its  ambassadors  at  the  Congress  of  Vienna,  rather  to  hand  over  their 
country  to  an  4nfemal  than  to  the  papal  goyemment\  By  an  edict  of  15th 
August,  1814,  no  fewer  than  1824  dissolved  monasteries,  and  612  nunneries 
were  re-erected  in  the  States  of  the  Ghubgh.  The  Code  Kapoldon  was 
abolished,  and  the  ecclesiastical  administration,  as  organised  by  Sixtus  V. 
in  1590,  re-established.  The  four  northernmost  provinces,  Bologna,  Fer- 
rara,  Bavenna,  and  Forli,  were  governed  by  a  cardinal  with  the  title  of 
Legate  (whence  these  districts  were  called  legations),  whose  sway  was 
arbitrary  and  despotic  in  the  extreme.  The  courts  of  justice  and  all  the  chief 
magistracies  were  administered  by  priests,  and  never  probably  did  a  gov- 
ernment earn  for  itself  such  a  fund  of  hatred  from  its  subjects.  In 
1821,  1830,  and  1848,  the  Emilia  succeeded  in  throwing  off  the  yoke  of  its 
dukes  and  legates,  but  on  each  occasion  the  insurrection  was  crushed 
by  Austrian  intervention.  The  war  of  1859  rendered  the  rising  under  Farini 
a  more  successful  undertaking,  and  by  the  plebiscite  of  12th  March,  1860, 
the  annexation  of  the  Emilia  to  Piedmont  was  accomplished. 

44,   From  Turin  to  Piacenza  vift  Alefusandria, 

117  M.  Railway  in  d?U-V/i  hrs.  (fares  21  fr.  25,  14  fr.  90,  9  fr.  60  c.  •, 
express  23  fr.  45,  16  fr.  40  c). 

From  Turin  to  Alessandria^  661/2  M.,  seeR.  11.  Beyond  Alessandria 
we  traverse  the  battlefield  of  Marengo  (p.  46).  62  M.  Spinettaj  to 
tlie  S.E.  of  Marengo,  is  also  connected  with  Alessandria  by  a  steam 
tramway.    66  M.  8.  Oiuliano.    The  train  crosses  the  Scrivia. 

At  (70  M.)  Tortona  our  line  unites  with  that  from  Milan  to 
Genoa  viaVoghera  (seep.  176),  which  we  follow  to (81 M.)  Voghera. 

"We  now  skirt  the  N.  spurs  of  the  Apennines.  861/2  M.  Casteggio, 
the  Clastidium  of  the  wars  between  the  Romans  and  (Jauls  ;  89  V2  M. 
S.  Qiuletta;  931/2  M.  Broni.  —  96  M.  Stradella,  a  town  of  3600  in- 
hab.,  with  a  bronze  statue  (by  Bortone;  1894)  of  Agostino  Depretis 
(1813-87),  the  statesman,  who  was  bom  in  the  neighbouring  Mez- 
zana.  (From  Stradella  to  Bressana-Bottarone  and  Pavia,  see  p.  176 ; 
steam  tramway  to  Voghera^  see  p.  177.)  —  At  (98  M.)  Arena^Po  we 
enter  the  plain  of  the  Po.  103  M.  Castel  8.  Giovanni;  1051/2  M. 
Sarmato;  108  M.  Rottofreno.  IIOM.  8.  Niccolb,  in  the  plain  of  the 
Trebbia  (ancient  Trebia')^  memorable  for  the  victory  gained  by  Han- 
nibal, B.C.  218,  over  the  Romans. 

117  M.  Fiaoeiiza,  see  p.  316. 

45,  From  Milan  to  Bologna  via  Piacenza  and  Eeggio. 

134  M.    Railway  in  SVz-T  hrs.  (fares  24  fr.  40,  17  fr.  5  c,  11  fr. ;  ex- 

Sress  26  fr.  85,  18  fr.  80  c).  To  Piacenza,  42V2  M.,  in  1-2V4  hrs.  (fares  7  fr. 
3,  5  fr.  45,  3  fr.  55  c. ;  express  8  fr.  55  c,  6  fr.).  A  dining-car  (d^j.  3V2, 
D.  41/2  fr.)  is  attached  to  the  fastest  train.  The  lightning  express'  mentioned 
at  p.  327  may  be  used  as  far  as  Parma. 

Milan ,  see  p.  105.    At  (41/2  M.^  Rogoredo  ^iXi^  '^\^'&  Xa^v^Sa. 
dirergeB  to  the  right  (see  p.  134).  —  ii  "ML.  MeUgnaw>,  loro^s.^ 
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Marignano,  is  >  mDmaiable  place  in  the  mnsU  at  meduev&l  ind 
modem  wirfare.  Here,  on  14tb  Sept.,  1515,  Ftaneia  I.  of  Fiitice, 
In  his  eanipaign  against  Milan,  defeated  Ihe  Swias  allies  of  tlie  dty, 
7000  of  whom  fell  in  the  aotlo-n.  In  the  enrtrona,  and  especially 
in  tliD  town  itself,  a  sangnijiaiy  confllet  took  place  hetHeun  the 
French  and  the  Aostriana,  on  7th  Jone,  1809,  resnltinf  in  the 
retreat  of  the  Utter.  The  Pariah  Oiureli  contains  a  Baptism  of 
Cluist,  by  Borgognone.  Tramway  to  S.  Angelo  Lodiglano,  see  belov. 
—  i5'/j  M.  ToBosamo.  Innninerahle  cottings  tor  porposee  of  iiti- 
gatiOD  and  drainage  here  Intersect  the  fmitfnl  plain. 

201/2  M.  Lodi  (GambtTo,  B.,  L.,  &A.  2-2Vi:  "mn-  Vs^Oi  » 
town  with  7500  inhab.  (3  M.  to  the  B.  of  which  lies  Lodi  Vnt- 
ehio,  the  old  Eomsn  colony  of  tauj  Pampeia},  was  one  of  the  bit- 
terest enemies  of  Milan  in  the  middle  ages.  It  is  celebrated  as  th 
icerlo  of  Napoleon's  storming  of  the  bridge  over  the  Adda,  lOt' 
May,  1796.  Eicellenl  Parmesan  choeeB  Is  made  In  the  neighbour 
hood. —  The  CdlAeiirEii  contains  an  ancient  relief  of  the  Last  Sapper. 
3.  LoTMec,  a  Romanesqne  chnroh  of  the  12th  cent.,  has  been  re- 
stored in  the  original  style  since  1889.  The  ohnrch  of  the  'Ineoro' 
nata,  erected  by  Glof.  Battaggio  and  Oiov,  Dolcebuono  in  1488  and. 
somewhat  spoiled  by  restoistlon,  contains  frescoes  by  Caliato  Piaz7,a 
da  Lodi,  a  pnpO  of  Romanino. 

From  Lodi  iteam-tramwiiiB  run  to  Paeia  (ril  B.  Aagelo  LoUgianD),  to 
Birgama  (ni  TreiigUo),  and  to  Sanano  (Breieia;  t]£  Crema). 

29  M,  Secugnago ;  32  M.  Ccaalpuslerlenga  fbrancb-line  to  Patia, 
seep.  176);  35  "/s  M.  Codoimo(btanch-linH  to  Cremona,  seep.  176); 
38M.  Santo  Blefano  al  Coma.  We  cross  Ihe  Po  immediately  before 
reaching  Piacenu, 

42ViM.  PUcenia.  —  Hotsli.^  'Sis  Mahco  (Pl.as  D,3),  via  S.  Marwn 
iTAtiA  {PI.  b\  D,  3\  Via  GariljEiai;  "Chooi  BiiBOi  (PI.  c;  D,  2),  Via  al 
Dulo  VbccUo,  B..  L.,  a  a.  31/].  omDibua  li/i  fr.  _  Oafsa.  £sma  an! 
Batlatlla,  In  tbo  Plasja  ie  Csya)]!;  Cafi  Onmit,  <n  the  Via  dl  S.  Bti- 
mondo,  a  lUtle  to  Ihe  B.  uf  Ibe  Piaiia  de'  CiTalll  —  RaOKav  Bulawmt, 
D.  4  ft. 

Oab  with  one  hnrsa  1/1  ft.,  witL  two  honfs  TDo.;   .t  nlghl  7Be. 
Ifr.  lOc;  <.aCh  Sox  25 e. 

FlL(H»>Eiaplu.    Sidoli,  Via  DlrilEa. 

Piaetma,  tlie  capital  of  a  province,  with  35,000  inhab,,  the  ie« 
of  a  bishop  and  the  hoadquarteia  of  the  4tli  Italian  army  corps,  Um 
1/3  M.  from  the  S.  bank  of  Ihe  Po,  which  is  rroased  by  a  btidge-ot  " 
boats  and  a  railway-bridge,   'llic  town  possesses  several  intereal" 
chorches  (closed  12-3). 

Piaoensa  wai  fonnfled  by  Hib  Bomaai,  B.C.  219,  as  Cal 
■B  the  Aamc  time  with  Crelngoa.     In    Ihe  middle  ages  it  bBl  „_  .     . 

in  tbe  leagne  of  tbo  Lombard  lonua,  and  wai  afterwarila  ftequentlr  O 
mhicct  of  flercc  party -jtmgglea  between  Ihe  Scoili,  Tarrianl,  and  vWnrti 
Id  14B3  it  was  pfnoderad  bv  Franfaeo  Bfona,  a  blow  from 
enllrflj  reenyered.    In  ISli  ii   Bnally  came  Into   Ihe  poaaesiioa  of  V 
Firaesa  fAmllj  and  was  unlled  lo  Parma. 

In  Ihe  Piazza  de'  Ca'-aUi  t*'i.O,?.^\i  ttoAti  sjot-^M 
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MtxNicocPALB  (PI.  12),  erected  at  the  end  of  the  13th  century,  and  de- 
scribed by  Burckhardt  as  'one  of  the  earliest  instances  of  a  worthy 
and  monnmental  embodiment  in  stone  and  lime  of  the  growing 
spirit  of  municipal  independence*.  On  the  gronndfloor  there  is 
a  spacious  arcade  with  five  pointed  arches;  in  the  upper  floor  are 
six  rich  round-arch  windows,  above  which  rise  handsome  pinnacles. 
In  front  of  it  stand  the  affected  equestrian  Statues  of  the  Dvkes 
Alessandro  Famese  (d.  1692;  p.  322)  and  Banuccio  Famese  (1592- 
1622),  by  Francesco  Mocchi,  a  pupil  of  Giov.  da  Bologna. 

8.  Francesco  (PI.  4),  a  brick  edifice  in  the  Piazza ,  with  Gothic 
interior,  was  erected  in  1278.  In  front  of  it  a  statue  of  Romagnosi 
(d.  1835),  professor  of  constitutional  law  at  Parma,  and  editor  of 
the  penal  code  for  the  Napoleonic  kingdom  of  Italy ,  was  unveiled 
in  1867. 

A  little  to  the  1T.E.  lies  the  Palazzo  delta  Delegazione  (PI.  13;  D,  2,  3), 
now  the  prefettura.  —  The  BibUoteca  Pubblim  (PI.  10 ;  E,  3),  Via  San  Pietro, 
contains  i2U.|000  vols,  and  2i(X)  H8S.,  including  a  valuable  psalter  on  red 
parchment,  bound  in  silver,  which  once  belonged  to  Engilberga,  the  con- 
sort of  Emp.  Lewis  II.  (857),  and  a  copy  of  Dante  (*Godex  Landianus"), 
supposed  to  date  from  1336  \  also  a  small  archeeological  and  paleeontological 
collection. 

The  principal  street  (Via  Diritta)  leads  to  the  S.E.  to  the  •Cathb- 
sBAii  (PL  1;  E,  3,  4),  a  Lombard-Romanesque  edifice  dating  from 
1122,  with  a  superstructure  of  brick  added  in  the  13th  century. 
In  the  facade  are  three  projecting  porches  with  columns  resting  on 
the  backs  of  lions,  above  which  are  a  circular  window  and  open  gal- 
leries with  dwarf  pillars.  In  the  interior,  on  the  3rd  altar  on  the 
right,  above  the  entrance,  is  a  Gothic  reredos.  The  church  contains 
admirable  frescoes  by  Quercino  (prophets  and  sibyls)  on  the  dome, 
and  by  Lodovico  Carracci  in  the  arch  of  the  choir,  and  pictures 
by  Camillo  Ftocaccini  (in  the  choir)  and  by  Andrea  and  Elisabetta 
8irani.  The  crypt  is  borne  by  100  columns.  —  In  the  vicinity,  to 
the  S.W.  of  the  Piazza  del  Duomo,  is  — 

S.  Antonino  (PI.  3 ;  D,  E,  4),  formerly  the  cathedral,  dating  from 
the  12th  cent,  and  several  times  restored,  the  last  time  in  1857, 
with  a  fine  old  vestibule,  called  'Paradiso'  (1350),  of  curious  irreg- 
ular shape.  The  wide  transept  is  near  the  W.  end  of  the  church, 
and  from  its  intersection  with  the  nave  rises  a  tower  borne  by  eight 
massive  round  columns.  —  Adjacent  is  the  handsome  Theatre  (PL 
15),  built  in  1804. 

From  the  W.  side  of  the  Piazza  de'  Cavalli  the  Via  del  Calzolai 
and  the  Via  di  Campagna  lead  to  the  church  of  — 

S.  Mabia  ui  Campagna  (PI.  6;  A,  2),  an  early -Renaissance 
building  of  the  15th  cent.,  but  disfigured  by  alterations.  It  contains 
admirable  frescoes  by  Pordenone  (1529-31 ;  to  the  left  of  the  entrance 
St.  Augustine,  in  the  two  chapels  on  the  left  scenes  from  the  life 
of  the  Virgin  and  of  St.  Catharine,  and  in  tYi^  \w^fe  ^oma  ^x'i^^xa* 
and  BihylB,  etc.).  —  We  return  by  the  Via  di  Ca.m^%.%w^^  ^xv^^tqv^^ 
ibe  Via  S,  Mufemia  and  Via  S.  Slsto  xeacii  t\ift  c\L\\ic\i  ^i  — 
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In^atn.  Aboal  lolfi  B^ffcvrT  paimmA  tor  iUb  Aaith  his  mBrtrnrirrf. 

BiitlK  KBltiua  (M*da«u  wflk  St.  Snu  ud  St.  Birbua.  wiw  M 

I  »M  U  ITSa^  to  .taeaalu  m. ,  tiag  of  PrlsBd  and 

•r  KftO  JmiIi  lad  iTfliml  bj  ■  »pr  ^  ATUiiiM 

^      -Uiir  cbDUiu  piclana  bj  faajau    nv(a««i<.  nita« 

HC,  rtfi.^  AAd  »lAo  MvaaJ  food  iDtaniAS.    la  the  leA  IraBsvpl  ii  llw     1 
lUhed  BoniuiBt  atMarittl  ofAoflru  (iUBS),  daoihler  of  CivleiT'. 
wife  at  OOBTlii  ^Usae ,  Duke  of  Puna ,  Ibe  bour  at  AluwBdro 

A  Itulc  la  flie  S^.  of  S.  Sisto  ii  the  huge  Pabiao  Fantae  (PL  B. 
2j,  ererted  id  s  nugnifleent  itjie  hj  Vigaota  Aatiag  tbe  nd£o  of  Mu- 
gsrai  in  1568,  one  of  hia  Bin  gieU  TOFks.  It  va>  never  eempleted, 
and  ii  naw  a  burack.  —  In  the  Stnda  della  Dogana  (PL  E,  3), 
farther  to  the  S.E.,  1b  the  PaUuio  dei  Triitmali  (fonneriy  Lmdi), 
witb  two  pietnresque  dilapidated  cooits,  a  bandiiome  frieze,  and 
a  rich  utly-Benals«ance  portal  (on  the  tide  neit  the  cbmch  of  S. 
LorauoJ. 

From  Piaeenza  to  Cremona,  see  p.  180;  to  Alaiandria  aod  T\t- 
Tin,  see  R.  U. 

A  Stuu  TimwiT,  etarUng  nrai  the  nJliraj'-ilalioD,  raanecti  Pfa- 
unta  wKhFsBte  irH' OUt  (AUrr^o  ilel  Soli,  poocX  a  •niill  mumbetating 
Viwn,  plctnroqnel]'  Blloaled  al  the  moDlh  of  the  Fal  di  ifan,  W/i  M.  to 
(he  S,     On  markel-dajt  (Tnesdiy!-)  ii  pmenU  a  vtrj  intetealiBg  pictun 


a,  whiah  ig  believed  to 
(he  Emp.  Proboi  (ahoiit 
Variosi  antiqulUei  »ea- 
rma^p,  321).  AnampU- 
I  of  Ihc  pte-Bomui  epoch, 

,.._. , .  hrt.  lo  BuM-o,  26  M.  lo 

the  8.W.,  oa  the  road  io  Qeaoa,  once  noted   for  its   coo.enl-UbtarT  [tat 

The  KaiLWAT  fbou  Piacbnu.  to  Bologka  follows  tbe  diiec~ 
tlan  of  the  Via  ^Emilia  (comp.  p.  313^,  several  traces  of  nhioh  itill 
exlit.  To  the  left  liea  S.  Latasro,  an  ecclesUstical  seminsrjfgi'eatly 
enriched  by  Cardinal  Alberoni  (d.  1752).  The  church  contains  his 
tomb,  and  pictures  by  Procacdnl,  Zucchero,  etc. 

Near  (4S  M.)  Ponltmirt  the  train  croaaes  the  Nure,  and  soon 
passes  Fontana  Frtdda,  whtire  Theodotlc  the  Qreat  and  the  Lombard 
kings  once  poesesBed  a  coontry- reside  nee.  Beyond  (52'/g  H.)  Cadeo 
tbe  Arda  is  croued.  56  M.  Fiorenstiola  iCArda,  SBmsUbnt  thrlv- 
ing  place, 

60M.  Alamo.  —  Then AeBmaW\«i'«-n(Jl5Q0liihab.)ofCW/a*-} 
Sorgo  Bin  Doimiiio  [Aqulla  Romana;  lAtm  «  OtoI,  ■&?.  ««i*™V 
^idenlia  Julia  wliicli  received \ta'ewBei".iu.ine\VL'!KltNm.%i..'ai8«ft( 
ntnas,   who  had  Buffered  martyrdom  s^^W  i  fTI^s.^^^^^ 


e  been  buried  by 

AD.),  lie  9  M.  to  1 

H)  hen  In  1T6U-T6  ar 

.ire,  temple,  forum 

t  alio  been  dlicoi 

A  DliiGitroE  pliE 

■*f»afiD(an,  and  to  whom  the  moieM*' 


io  Bologna.  HEGGIO.  45.  Route.   319 

la  one  of  the  finest  Romanesqae  chnrcbeB  in  N.  Italy ;  the  admir- 
ahle  facade  (the  upper  pait  unfinished)  has  three  lion  portals  and 
numerous  reliefs  (some  by  Benedetto  Antelaml,  p.  323),  and  the 
interior  with  its  round-arch  arcades  is  of  elegant  proportions. 

Steam-tramways  connect  Borgo  S.  Donnino  with  Soragna  (p.  327),  to 
the  N.E.,  and  with  the  little  watering-place  of  SaUomaggiore,  to  the  S.W. 

70  M.  CaatelguelfOj  with  a  ruined  castle  erected  by  the  Ghibel- 
line  Orlando  Pallavicino  as  Torre  d*  Orlando,  but  captured  in  1407 
and  re-named  by  the  Guelph  Ottone  Terzi  of  Parma.  At  (72  M.) 
Ponte  Taro  we  cross  the  river  Taro ;  charming  view  of  the  Apen- 
nines on  the  right.  The  costumes  of  the  peasant-women  here  are 
peculiar. 

7872  M.  Parma,  see  p.  321.  —  Parma  is  the  junction  for  the 
lines  to  Suziara  and  Mantua  (see  p.  226),  to  Piadena  and  Brescia 
(p.  180),  and  to  Spezia  (p.  99). 

Beyond  (82^2  M.)  8.  Prospero  Parmigiano  the  train  crosses  the 
Enzaj  formerly  the  boundary  between  the  duchies  of  Parma  and 
Modena,  and,  beyond  (84^/2  M.)  Sant''  Ilario  d^Enza,  the  Croatolo, 

95V2  M.  Beggio.  —  Albebgo  della  P08TA,  B.,  L.,  A  A.  2V2-3  fr. ; 
Gavallbtto,  both  near  the  Piazza  Vittorio  Emanuele.  —  Caf6  Vittorio 
EmanueU^  Piazza  Gavour. 

Oa6,  per  drive  80  c,   per  hour  iV2fr.,  at  night  1  fr.  and  2  fr.  20  c. 

Beggio  (170  ft.),  which  is  also  called  Beggio  d^  Emilia  to  distin-* 
guish  it  from  Reggio  in  Calabria,  the  ancient  Begium  Lepidij  is  the 
capital  of  a  province  and  a  town  of  18,600  inhab.,  possessing  broad 
streets  flanked  with  arcades. 

In  the  Piazzza  Vittorio  Emanuele  (PI.  C,  3)  is  situated  the 
CATHBDEAii  (PI.  5),  erected  in  the  15th  cent.,  with  a  Renaissance 
facade,  completed  only  in  the  lower  part,  in  which  interesting  traces 
of  the  earlier  Romanesque  church  of  the  12th  cent,  are  still  observ- 
able. Above  the  principal  entrance  are  recumbent  statues  of  Adam 
and  Eve  by  Prosper©  Clementi  of  Reggio  (d.  1584),  a  pupil  of  Michael 
Angelo.  The  other  statues  on  the  facade  have  been  executed  by 
Ms  pupils. 

The  Intebiob,  which  has  a  lofty  choir  and  a  crypt,  contains  several 
statues  and  monuments  by  Clementi^  the  finest  being  the  monument  of 
Ugo  Rangoni,  Bishop  of  Reggio,  and  nuncio  of  Paul  III.  at  the  court  of 
Charles  V.  (in  the  chapel  to  tiie  right  of  the  choir);  the  monument  of 
Cristoforo  Sforziano  is  also  attributed  to  him  (immediately  on  the  left  of 
the  entrance).  —  In  the  1st  chapel  on  the  left  is  the  tomb  of  Clementi, 
with  his  bust,  by  his  pupil  Pacchione  (1588). 

On  the  S.  side  of  the  piazza  is  the  Municipio  (PI.  18) ;  at  the 
entrance  is  a  marble  bust  of  General  Cialdini,  who  was  born  here  in 
1811.  —  On  theW.  side  is  the  house(P1.4)  in  which Lodouico  Arios- 
to  (1474-1533),  the  greatest  Italian  poet  of  the  16th  cent.,  is  said 
to  have  been  bom.  —  Proceeding  hence  to  the  N.E.  we  reach  the 
church  of  the  *Madonna  della  Ghiaba  (PI.  6  ;  A,  3),  built  in  1597 
from  a  design  by  Balbi,  in  the  form  of  a  GtieeiVL  ctQ^^  wsrsei^^^NS^ 
s  dome. 


FuifBC  throagk  tbe  mi^e*  Is  tke  rigbt  of  the  oohMtnl,  we 
Kwfa  die  Puiu  S.  FwwnDto,  vith  Oe  ehnreli  of  8.  Pntpero  (PL 
14;  C,  3,  1),  re-erected  in  1501  b;  Gatparo  Bui  an  We  dta  of  an 
euller  Soauneiqne  edifice,  to  «hiek  the  lii  mBible  lions  oF  the 
bf>4e  originallT  belonged.  ThB  loteriorcoiitiina  damiged  freseoea 
b;  Cainpi  >Dd  Proeacciiii,  uid  pietnm  by  Sodonu  |^5t.  BomobonuB 
jiTing  jJihb;  1518)  »nd  Tiirini. 

The  Vitatte  (PI.  C.  2),  the  chief  bout  of  Reggio,  U  m  remaik- 
ablr  fine  (edifice  tor  lo  anull  ■  town.  —  The  Mutaan  (Pi.  16 ;  C,  2) 
eontaloB  tbe  n&tonl  histoi?  mllectjoB  Of  the  ixlebnUd  SpaUamatxi 
(b.  *t  Scandiina,  p.  321.  in  1729,  d.  1799)  and  an  iateiecting 
pdno-ethnolo^cal  eolleelian  illnglntiTe  of  the  historf  of  the  pto- 
Tinee,  — The  t»fOfj(Pl.  3;  B,  4}  contains  56,000  voU  and  abool 
1000  MSS. 

Kicnuios  to  Cuoui.  (mc  imet  nu 
■adbKk;«RiagewilbOBe  bans  12.15, 
■IwaU  be  btoBEht  &OB  ReeEio).  Tlu  niaU  if  bj  tba  road  to  SaiBU  (p.  W), 
wUcIi  aacaadi  (ha  futila  aad  pictnnaqae  Vallig  af  0«Ma,  inrlnin*  Iv 
billa  which  at  Bnt  an  apriakled  wilb  rillu.  Beyond  PafamtOa  (on  ttae  biUa 
to  tba  right  Ii«  QmaUntatlttla,  with  Ihs  miu  of  four  eactlei  wUck  dbeb 
balonged  lo  tba  CoaaUa*  Malilda  of  Tucanr,  d.  lltS)  the  nnd  bead*  M 
the  right,  at  the 'Comnne  dei  qni.Uri  CaslfUl,  Fraalone  Moeeiatella'  aad 
leadi  dirt^ct  lo  Ibe  imall  viliK^e  of  Puthlt  (lareni).    lbs  nmla  birou  thia 

p^Dl  mngi  be  rantiniied  on  horseback  or  on  fool.    The  path  ea *- 

mutaken.  II  leads  Ihruaeb  the  litlage,  aad  then  lo  tba  riehl 
the  church  of  Caiola,  wUcb  is  left  od  the  hill  lo  lbs  riih'^ 
angle  of  the  hiU  Canoiaa  cornea  in  light,  aad  the  patb  lead*  1b  Ibe 
diiecHon  of  Ihe  Tillage  along  the  drear;  bed  of  the  Qmpola.  Tbs  walk 
lu  Ibe  («ol  of  the  cajtle-hiJI  lakes  1  hr.;  we  Iben  »----'  -—  "  •--  '- 
tlia  direction  of  Ibe  church  of  a.  Paolo,  wblch  Ilea  tb 
wn  an  the  bill,  follow  a  leTcl  path  round  Ibe  ca) 
le  small  Tillage  of  CmBiia,  and  laAllf  mount  I 


day! 

I  D»alf 

t  the  la 


eniaatllo.  Caiina.  and  FcHw  hi  |8  bra.)  tbe  incoaiidcrable  (own  of  Caii 
nf  JftM  (Tre  Re,  K.  BOc,  clean),  on  tbu  N.W.  a>ok  of  tbs  abnipl  nekT 
D«alf  of  Ibe  Ketr*  Sinutntaia  01^  tt,i,  w^iiE^i  I>ww  mmUnnj  In  hia 
O-oiyatorio'  (IV.  36).  The  aiceni,  hj  »  tler.^  t\ewft  ^*\\.,  \iJaj»\v>n,x 
tbe  top  affords  an  admirohlB  -view  qS  ttis  e^aia  at  "le  K-VmAm*. 

rJO,  1  ft.  60  c).     Unimporlairt  .tattoM-  ^  »■■  Soi'"'-        f™"    "« 
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Jfovellara^  on  the  Canale  di  Jiolini^  a  principality  of  the  house  of  Qonzaga 
down  to  1737.  —  18  M.  Chuutalla,  see  p.  226. 

From  Bagnolo,  on  the  railway  just  described,  a  branch-line  runs  to 
(12  H.)  Carpi  (p.  226).  The  chief  intermediate  station  is  (5VsM.)  Correggio, 
formerly  the  capital  of  a  principality  belonging  to  the  Duchy  of  Modena, 
and  the  birthplace  (in  1494)  of  the  celebrated  painter  AnUmio  Allegri  da 
Correggio  (d.  1D34).  The  piazza  is  embellished  with  a  statue  of  the  master 
by  V.  Vela,  erected  in  1880. 

A  branch-line  runs  to  the  S.  from  Beggio  to  Scandiano  and  (13V2  M.) 
JSassuolo  Cp.  333). 

1031/2  M.  Rubbiera.    The  Secchia  is  then  crossed. 

IIIV2  M.  Modena,  see  p.  328. 

The  train  crosses  the  Panaro.  —  118  M.  Casielfranco  dtlV 
Emilia^  a  small  town,  supposed  to  be  the  Forum  Qallorum  where 
Antony  was  defeated  by  Octavian  and  Hirtins,  B.C.  43.  Near 
(123  M.)  Samoggia  and  (1271/2  M.)  Lavino  the  train  crosses  the 
rivers  of  these  names,  and  then  the  narrow  Reno,  the  ancient  Rhenua, 
or  Amnia  BononiensU.  The  Monte  della  Ouardia  (p.  360)  is  con- 
spicuous to  the  right. 

134  M.  Bologna,  see  p.  341. 


46.  Parma. 

The  Baiiway  Station  (PI.  D,  1;  RutaurarU)  for  the  Piadena-Brescia 
(p.  186),  Guastalla-SuK/ara-Mantua  (p.  226),  Milan-Bologna  (B.  45),  and 
Milan-Parma-Sarzana  (Spezia,  Pisa;  B.  47)  lines  lies  at  the  N.  end  of  the 
town,  about  V^  ^-  fi'om  the  hotels. 

Hotels.  Albebgo  Cbntbale  Gboce  Bianca  (PI.  a;  I>,  4).  Strada  Gari- 
baldi, near  the  Steccata,  with  electric  light,  B.  &  A.  QiA,  A.  74)  omn.  V4  f^M 
rooms  rather  poor;  Italia  (PL  b;  £,  3),  Borgo  S.  Biagio,  near  the  Via 
Cavour,  with  good  trattoria,  B.,  L.,  &  A.  3,  omn.  '/«  fr.,  well  spoken  of;  Con- 
eoBDiA,  Borgo  Angelo  Mazza  (PI.  D,  3),  near  the  last ;  Leom  d'Obo,  Borgo 
del  Leon  d*Oro  (PI.  E,  8,  4),  near  the  CJorso  Vittorio  Emanuele. 

Cafes.  Cavour,  Via  Cavour  (PI.  D,  E,  3) ;  Eisorgimento ,  Corso  Vittorio 
Emanuele. 

Post  Office  (PI.  D,  3),  Piazza  della  Prefettura. 

Cab  to  or  from  the  station  Ifr.,  two-horse  1  fr.  60  c. ;  at  night  IV4  or 
2  fr. ;  per  hour  1  fr.  60  c.  or  2  fr.  —  Omnibus  and  Tramway  from  the  Piazza 
Grande  to  the  City  Gates  every  20  minutes. 

Parma  (190  ft.),  situated  on  the  river  Parma,  a  small  tributary 
of  the  Po,  the  capital  of  a  province  (formerly  a  duchy),  is  a  town  of 
entirely  modern  appearance,  but  of  very  ancient  origin,  with  broad 
streets,  and  44,500  inhabitants.  It  is  a  bishop's  see  and  possesses 
a  university  founded  in  1549.  The  felt-hat  manufactories  are  im- 
portant. 

The  foundation  of  Parma  is  probably  to  be  ascribed  to  the  consul 
M.  ^milius  (B.C.  183),  though  the  discovery  of  a  lake-dwelling  of  the 
bronze  period  in  1864  proves  that  a  human  settlement  existed  here  in  pre- 
historic times.  The  town  offered  a  determined  resistance  to  the  attacks 
of  the  Ligurians,  but  it  was  destroyed  by  Mark  Antony  as  the  birthplace 
of  Cassius,  one  of  Caesar's  murderers.  Under  Augustus,  who  named  it 
Colonia  Julia  Augusta  Parma,  it  attained  to  new  prosperity ;  and  repeated 
devastations  in  the  middle  ages  proved  only  temporary  checks  to  the 
growth  of  its  importance ,  which  arose  mainly  ttoxd  Wa  ^q^S*^«iv  'ojas^- 
nfaetories.     Parma    participated    in    the    ^eu^xal   ^<i,^^Ci"^Ttx«^    ^"^  '<^^ 

Basdmkm^,  Italy  I.   11th  Edit.  ^V 
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Tim  priice  WM  ■BUriukd  imlMI. 

•■a  warn  ne««4ed  hj  icTea  dokej  9I  bia  f>ailj .  1bc1«4ibc  ^irrfwftT 
ftowK  (1S8U-93].  who  Iwk  put  a.  tha  bailie  otLapuiaflCiTlT  ud  iftai- 
■hI*  ■lUiacd  nul  bIHIwt  diiliBcika  u  VicBir  of  tLe  KftlwrlkBdi 
uder  FUIip  tl.  Tke  sale  Hx  beeuH  cdiKt  im  ITSL  fliafcia.  tbt 
dcoeUer  awl  ioIe  heiRH  uf  Dnte  Baaaecio  n.  (d.  ISH),  wu  aurrfed  la 
X<a«mUp  r.  <if  ;(^iila,  aad  bi  Ibe  qnadnple  alliaiKe  coBClndndal  Idadoa 
(a  1718,  Uu  neeeHioB  wa*  kcbiW  to  tkeir  »b  Ctoriu.  who.  hawenr, 
HCwdcd  Ibc  thniBS  of  Siplci   i>  1131,  aad  dctniTcd  Puna  at  maay 

■— ' -'  — ■  —•-■-'-  •»«  the  aattoaal  moKinn  d  XafdH.    Bj 

a  1T4B  tbE  iuchi  wai  «d«d  b]^  AuiMa  to 
uu  jvuB^tr  uxvtusr  j-MVHv.-  IB  1307  H  wu  aaaeied  to  Fraarc,  and  ia  IBIS 
awardsd  u  JToni  ZwIh,  tbe  wife  of  XapaIe(.D  I.  la  1&I7,  afUr  her  deatli, 
It  cane  ialo  UK  poaugiDn  nf  tbe  Baurbaai.  wba  had  faith€r«0  beta  ia- 
damaiBed  irilb  Lucca,  darla/r.  (d.lSEQlnasbuiibcdialSIB.  (»ar(ii//i. 

!l  Id  jaw,  aad  In  1858  bi«  widow  wiUi- 

Trlton.     Tbe  Dnehf   c 

Of  (krr^fle  (IWi-'lMr:'"     "" 

Hied  t         ■---■■ 

aUter 

dnlTd 

im-oa. 

paistcr,  aaa  a  tuttve  of  I'arma. 

Tbe  ancient  Via  Mmilla  (p.  318^  interBents  the  town,  from  the 
Barriera  VUtorlo  Emamule  fPI.  G,  4^  to  the  Barriera  Maatbao 
(TAicfrllo  [PI.  A,  4),  ccoMiiigthePuzuGBU'i>K(PI.  D,4],inwhiDh 
stand  the  Palasio  del  Oovemo  and  the  Paiaao  Mimieipalt.  in  ftoat  , 
of  tbe  Uttei  tie  lUtaes  o(  Correggio,  by  Fertarinl  [ISTO^,  aod  Oari- 
balU,  by  CaUniJia  (1893).  —  A  Uttle  to  the  N.E.  riseB  the  — 

*OftUiednl  (il  i>uomo,-  P).  E,  3],  an  admicable  eiunple  of 
the  LombaTd-KomiQesqne  gtyle,  begun  in  1058,  but  not  oompleted 
HIL  the  13th  centmy.  It  is  a  ornctform  building  coiered  irith  a 
dome,  vrltb  a  tomewbat  raised  ehoii  above  a  CTjpi,  and  abroad  fafade 
with  a  triple  eolnmnai  gallery.  The  three  portala  are  embellished 
with  two  huge  lions  (eiecated  !n  1281  by  Bono  da  Bisons)  and  fbnr 
of  atnaller  iiie,  and  sculptures  by  Lucehino  Bitmchini  fl493). 

Tbe  [«7E>ioB,  eiTDaiilingof  nave  uid  aiilep,  r^li  on  fonn 
ed  pillan,  above  nbich  rani  a  Dae  IriTurinm.  The  «aultiD[ 
wa.  paiDled  by  Olrolanu,  Ifaiiala.  3rd  chapel  un  the  riBhl,  a 
the  OroM  la  relief  by  Smfdeiia  Aaielami  (llTSJi  iib  chapel,  fretcoea  of 


80),  nnfartiuately  mocb  injured 
Sjnrard  impulse  had  impelled  th 
9w*r  l^oia  earlb  In  jaytnl  bllai. 
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their  way  out  of  the  church-walls  into  bright  ether.  The  masterly  and 
almost  playful  manner  in  which  the  greatest  difficulties  in  the  work  have 
been  overcome  has  ever  been  an  object  of  the  highest  admiration*.  — 
^Correggio\  by  Dr.  Julius  Meyer.  Noon  is  the  best  hour  for  inspecting  the 
painting.  (Copies  in  the  picture-gallery,  see  p.  325.)  Persons  not  liable  to 
dizziness  may  ascend  into  the  dome  to  examine  the  painting  more  closely, 
but  no  great  advantage  is  thus  gained,  though  a  fine  view  is  commanded 
from  the  outside  gallery  O/2-I  fr.). 

In  the  Ghoib,*  David  and  St.  Cecilia,  by  Cfiul.  Ces.  iVoeaectnt,  and  good 
half-Gothic  stalls  by  Cristo/oro  da  Lendinara  (1473).  —  The  Cetpt,  a  spa- 
cious cruciform  structure  with  thirty-eight  marble  columns,  contains  monu- 
ments of  (r.)  the  Canon  Montini  (1507)  and,  farther  on,  the  jurist  Prati, 
by  Prospero  Clementi  (1542),  and  of  Bishop  S.  Bernardo  degli  Uberti,  also 
by  Clemmti.  —  The  Saguistt  contains  frescoes  of  the  i4th  cent.,  and  in- 
tarsias  by  Lucchino  Bianchini.  —  The  principal  altar  is  by  Clementi.  The 
5th  Chapel  to  the  left  of  the  entrance  contains  frescoes  of  the  i4th  cent., 
on  the  left  History  of  St.  Peter,  on  the  right  SS.  Sebastian  and  Catharine. 

Tbe  *Bapti8tery  {Battistero;  PI.  E,  3),  on  [the  S.  side  of  the 
Piazza  del  Duomo,  built  in  the  Lombard-Romanesqne  style  in  1196- 
1270,  externally  octagonal,  with  three  round -arched  portals,  is 
constructed  of  Yeronese  marble,  and  consists  of  five  stories  with 
colonnades ;  the  flat  roof  is  surmounted  by  seven  pyramidal  turrets 
and  by  a  belfry  added  in  the  17th  century.  Around  nearly  the  whole 
exterior  of  the  building  runs  a  series  of  medallions,  representing 
various  animals  of  symbolical  import.  The  portals  are  adorned  with 

the  following  Scriptural  subjects :  — 

At  the  N.  Portal  (towards  the  Piazza),  above,  is  the  Adoration  of  Ihe 
Magi;  then  the  History  of  John  the  Baptist;  on  the  door-posts  are  genea- 
logical trees  of  Jacob  and  of  Jesse.  —  At  the  W.  Portal,  above,  a  curious 
representation  of  the  Last  Judgment.  On  the  door-posts  to  the  left,  Christ 
performing  works  of  mercy;  on  the  right,  the  six  ages  of  man.  —  On  the 
S.  side  is  an  Allegory  of  Death  from  the  story  of  Barlaam  and  Josaphat. 
All  these  are  probably  by  Benedetto  Antelami,  whose  name  appears  as  the 
master  from  the  inscription  on  the  portal. 

The  Imtbsiob  (closed ;  key  in  the  house  No.  2,  opposite  the  S.  entrance) 
is  sixteen-sided,  with  thirteen  niches  and  three  doorways  below  and  two 
galleries  above,  and  graceful  columns  on  the  walls.  The  sculptures  have 
been  only  partly  completed.  Above  the  doors  are  sculptures  of  the  13th  cent,, 
and  on  the  E.  side  of  the  lower  galleries  is  a  series  of  *Beliefs  of  the 
months  (incomplete)  and  other  works  of  the  13th  century.  The  Roman- 
esque frescoes  in  the  dome  (13th  cent.),  representing  the  history  of  John 
the  Baptist  and  prophets,  are  of  interest  to  students  of  art.  —  The  whole 
population  of  Parma  since  1216  is  said  to  have  been  baptised  here.  The 
font  dates  from  1294. 

The  church  of  ♦S.  Giovanni  Evangelista  (PI.  E,  F,  3),  belong- 
ing to  an  ancient  Benedictine  monastery,  which  is  now  a  barrack,  is 
an  elegant  cruciform  Renaissance  structure,  covered  by  a  dome, 
with  aisles  and  two  series  of  chapels.  It  was  erected  in  1510  by 
Bernardino  Zaccagni ;  the  facade  is  by  Simone  Mosehino  (1604), 

and  the  tower  by  0,  B,  Magnani  (1614). 

Intbsiob.  In  the  two  first  chapels  on  the  left,  Frescoes  by  Parmigia- 
nino  (SS.  Lucia  and  Apollonia,  two  deacons,  SS.  Giorgio  and  Agata);  in 
the  1st  chapel  on  the  right,  a  handsome  monument  of  the  Countess  San 
vitale-Montenuovo,  daughter  of  Marie  Louise,  the  wife  of  Napoleon  I.; 
in  the  2nd  chapel  on  the  right,  an  Adoration  of  the  Shepherds.,  b^  Giac^vtsft 
Francia^  1519.  In  the  recesses  of  the  tranaeTjlft  «.Tfc  ^omt  \.^x^^^qNJv».  %'s.vwW,^ 
layAni.  BegareUi  (1561)',  to  the  left,  Madonna*  Wi(5L  ^V..  ^oVvtv  SJaa^-s^^sy^^i^sX^ 
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lo  Ihe  Hehl,  SI.  FeUcltis  tad  St.  Benedict.    The  sorabn  Don  !■  aionud 

i-poitles  &nd  angels,  piinteJ  In  1531-21  (tbe  beet  time  to  lee  them  it  at 
noDO  or  i  p.m.i  eoplea  In  the  plctnie-Bsllery,  see  p.  B251.  The  lulf-domo 
of  thp  OkIv,  ciintAining  ■  Coron.tion  of  Mm7  by  Curreeglo,  wm  raiooyed 
In  1584  (the  orieinil  ot  the  principH  gfonp  la  in  tile  Libtsry,  p.  S2B(  eopies 

of  tha  door  of  the  lacriatj  CN.  Iraniept),  -St.  John  the  Bvang.  by  Corrtagta. 
—  The  Di>Wn«i9<l«e  cloister!  (tii  the  lafl  Df  tbe  church)  ure  not  UESMible. 
A  few  paoea  to  ttie  N.W.  of  tlie  Plaice  Grande,  in  a  small 
pluZK,  Btanila  tho  ■Hadonna  dsUa  Steooata  (^Pl.  D,  3),  an  Imttation 
of  St.  Peter's  (a  Greek  ctobb  with  founded  ands),  built 'byBernor- 
di'no  Zaccagni  In  1531-39.  Tlie  soadng  dome  and  tlie  lone  half- 
nnpoUa  produco  n  yeiy  Imposing  effect. 


Iribnne  with  frcjcoce  by  .inwImJ.    Dornsr-diapel  ...      . 

monament  of  Quids  da  Correggio,  by  a.  B.  Birbifri.-  the  Int  chiipel  dd 
Ihe  Tight  eontBlns  the  monument  of  Beltrando  Roui  [1ff>7). 

The  Piazza  adjoining  the  chntch  la  adorned  itltli  a  Monrimenl  (a 
Francesco  Mastolo,  sninameil  Farmigianino  (p.  322),  the  painter, 
by  Glov.  Chlevid,  ereoted  in  1879. 

Int1iePiA!ZAUBLLAPttEFaTTiTBA(Pl.D,3)  are  aSloIiw  of  Vic- 
tor Emmanuel//,  and  the  oldPaiiisto  Dtioaie  [PI.  18),  now  the  seat 
oC  the  Preftttura. 

To  the  N.W.  of  the  Prefettnra,  wliich  Is  paiBed  on  the  right, 
is  the  Palaixo  dalla  Filotta  [PI.  D,  3),  an  eiteneiye  tilock  of  ' 
bnildings,  begun  in  IfiST  by  the  Farneat,  hut  never  wmpleled, 
containing  a  very  interesting  collection  of  antiquitiei  and  piotniei 
aa  well  aa  a  conaiderahle  library  (ve  crosa  the  conit  and  ascend  ■ 
broad  flight  of  steps  to  the  left). 

In  the  entresol  is  the  "Mdbho  di  Antiuuita  (open  daily  10-4, 
adm.  1  fr. ;  on  Sun.  and  featlyalfl  10-2,  gratis). 

over  20,000  aperimeiu.     Tbe  two  ulajifl-cues  contain  rnrmeeu  coins 
medals.—  n.  aooH.  Bronies:  the  Tabula  AlimmlaHa  of  Tn^jani  Mn 
ine  direellans  Toi  the  maintenance  of  poor  children;  bronia  tablet 
the  Lex  KuMa  dt   Ballia  Oialpiaa,  and  other  InscrtplloM  on  bcom,    , 
obtained  in  the  eieavations  at  Velleia  {p.  BIB);  head  nt  Hadrian  In  gUdel  J 

Victoria,  Ajaii!and'otherbronJeitatuBtlcsfromVel1eia;terrBc«ttH)  gold 
necUaces,  hracelels,  and  clasps  of  the  Ibter  imperial  epoch,  fonod  tn  Alp   1 
fint  the  fonndaiions  of  the  theatra  at  Parma.  —  III.  Room.    Anhfteflh-' 
fragments  from  the  excavations  (13U)  In  the  ancient  theatre  of  Pamu. 
IV.  Booii.   Hnrhle  stataes  and  fragments,  chiefly  from  Vellsia.   Tha  nnnl 
deeoiatinng  are  by  Scaramutia.  —  V.  Boon.  Dies  of  the  coin!  flf  Panns, 
mediirriO  seals,  etc.  — VI.  Roov.  Cnblnets  and  'Cusonl' of  the  IB-lTUi  oeot.t 
lybab^talls  wilb  Intariila-work  by  fieninrdin*  CaiKeiB  da  Zmdlaaiv  (UM). 

—  VII.  JtooM.    EeypHan  an  tiquitieB.  —  ■ylll.'BnoK.  "Vims.  — \K,  Booa. 

Etrascaa  anliquilies,  cinerary  iiTO9,vaaeB,  ^homb  onvtore  wA  inajamSm,    ; 
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objects  found  in  &  tomb  ftt  S.  Barbara.  —  A  staircase  descends  from  the  first 
room  to  the  rooms  on  the  gronndfloor.  —  Book  I.  Roman  inscriptions. 

—  Room  II.  Valuable  collection  of  pre-Roman  antiquities  found  in  the 
province  of  Parma;  weapons,  implements  of  flint,  bone,  bronze,  iron, 
and  clay.  —  Room  in.  Similar  antiquities  from  the  ^Terramare*  of  Castione. 

—  Room  IV.  Mediseval  sculptures.  —  Room  V.  Medieeval  and  modern 
ceramic  collection.  —  Room  VI.    Medieeval  weapons. 

The  extensive  ♦Picturb  Gallery,  admirably  arranged  by  Cor- 
rado  Ricci  in  1894,  is  on  the  first  floor.  Admission  as  to  the  Museo 
di  Antlchitk,  1  fr.  (illustrated  catalogue  4  fr.,  abridgment  26  c). 

I.  Room:  nothing  worthy  of  note.  —  n.  Room.  On  the  left,  "^STl. 
Oiulio  Romano  (after  a  sketch  by  Raphael  in  the  Louvre),  Christ  in  glory, 
with  the  Madonna,  the  Baptist,  and  SS.  Paul  and  Catharine.  On  the 
opposite  wall :  364.  In  the  Style  of  Murillo,  Job;  115.  Ribera^  The  Apostles. 

—  III.  Room  or  Rotunda.  Two  colossal  statues  of  Hercules  and  Bacchus 
with  Ampelus,  in  basalt,  found  on  the  Palatine  at  Rome  in  1726.  To  the 
right:  216.  0.  B.  Tiepolo,  St.  John  of  Leonessa  and  St.  Fidelis  of  Sigma- 
ringen  overcoming  Heresy;  231.  Jae.  Tintoretto^  Descent  from  the  Cross ^ 
Cima  da  Conegliano^  370.  Midas  deciding  between  Apollo  and  Pan,  873. 
Endymion,  ^361,  *360.  Madonnas  with  saints. 

rV-Vl.  Labor  Saloon.  On  the  entrance- wall,  Copies  of  Correggio^s 
Coronation  of  Mary  (in  8.  Giovanni,  p.  324),  by  Annibale  and  Agostino  Car' 
racd.  To  the  right:  Dosso  Dossi,  391.  Adoration  of  the  Magi,  398.  Holy 
Family;  369.  Oarofalo ^  Madonna  in  clouds;  Franc.  Francia^  123.  Pieta, 
359.  Holy  Family,  130.  Madonna  in  glory,  with  l>S.  Benedict,  Placidus, 
Scholastics,  and  Justina  (1515);  190.  CamiUo  Procaccini^  St.  Cecilia;  68. 
Jac.  Lotehi^  Madonna  with  angel-musicians  (1471);'  no  number,  Crist.  Caselli^ 
Madonna,  with  St.  Hilary  and  the  Baptist;  45.  Al.  Araldi^  Annunciation; 
122.  Lodovieo  da  Parma  (?),  Annunciation ,  SS.  Sebastian  and  Catharine ; 
141.  Oirol.  Mazzola^  Immaculate  Conception.  —  In  the  middle  of  the  room : 
Statue  of  Marie  Louise  in  a  sitting  posture,  in  marble,  by  Canova.  —  The 
door  at  the  end  of  this  room  leads  to  Rooms  VII  and  VIII,  with  the 
modern  pictures.  The  door  to  the  left  of  the  statue  of  Marie  Louise  leads 
to  Rooms  IX-XIII,  which  contain  the  collection  of  portraits.  In  RR.  IX 
and  X  are  portraits  of  the  Famese  (300.  Alex.  Farnese,  by  Sir  A.  More)'^ 
XI,  Bourbons;  XII,  Portraits  of  the  16-17th  cent,  (over  the  entrance-door, 
302.  Seb.  del  Fiombo^  ^^P®  Clement  VII.  and  a  chamberlain,  unfinished, 
about  1532;  opposite,  *o55.  Holbein  tTie  Younger^  Erasmus,  painted  about 
1530);  XIII,  Portraits  of  the  17-18th  centuries.  —  Adjoining  is  Room  XIV, 
which  contains  admirable  engravings  by  Toschi  (d.  1'854),  after  Correggio, 
etc.  —  We  now  return  to  Boom  HI  and  pass  to  the  right  into  the  — 

XV.  Room.  Water-colour  copies  of  Correggio*s  works,  by  Toschi  and 
his  pupils.  —  XVL.  Room.  Drawings  and  paintings  by  Parmigianino :  in 
the  entry,  313.  Portrait  of  himself;  to  the  left,  192.  Betrothal  of  St.  Catharine. 

Rooms  XVII-XXl  are  devoted  to  Correggio  and  form  the  chief  part  of 
the  gallery.  —  XVII.  Room.  **1  (350),  Repose  during  the  flight  to  Egypt 
(^Madonna  della  Scodella')i  painted  about  1528  for  the  church  of  S.  Sepolcro. 
*The  picture  breathes  a  spirit  of  cheerful  and  calm  emotion  and  is  suffused 
in  a  soft  and  sunny  glow.  The  figures,  marked  by  the  most  delicate 
gradations  of  light  and  shadow,  stand  out  clearly  against  the  darker 
wooded  background,  the  tone  or  which  is  of  a  juicy  greenish-brown* 
{^Meyer^  Correggio).  —  XVIII.  Room  :  2  (75S).  Annunciation,  fresco  from 
the  church  of  SS.  Anuunziata,  Parma.  —  XIX.  Room  :  *3  (31).  Madonna 
della  Scala,  a  celebrated  fresco  (much  in^iured);  *4  (351).  Madonna  di  S. 
Girolamo,  also  known  as  ^H  Giorno*  (1527;  the  figure  of  the  Magdalen  is 
especially  admired).  —  XX.  Room.    Photographs  of  works  by  Corregtiio. 

—  XXI.  Room:    *6  (353).    Martyrdom  of  SS.  Placidus  and  Flavia.    *The 
artistes  principal   aim  is  to  produce  a  pleasing  picture.    The  tragic  scene 
is   transacted  in  a  rich  and  charming  landscape.    The  wonderfvAV^  -^^x^- 
turesque  execution  and  the  harmony  of  the  liveV-j  wv^  i^V  vaJvi^xvsA  "CvoNa 
are  moMt  attractive.    Even  the  shadows  produtfe  %.ti  ^tt^k^X  <a^  >^5gBN.>  ^^^^ 
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trlim  the  Croii''(0B.  16^). 

H-lSth  centnriBS.  —  XXm. 

(Canahllo)  aod  olhrrs.  —  XX[T.  Hooh.  Ijndjctpei  by  . 
_  XXV.  Boom.  L&ndicapes  by  foreign  muteri.  —  XXVJ 
of  buildings  ia  Parmk  (RaaoUa  Sioriw-fopoffraffea}. 

The  door  opposite  the  picture-gillary 
to  tbB  LiBBABT  (open  daily,  eicepl  Snn.  »nd  boUdaya. 
and  9-4  In  aammpr). 

ThB  library  cnnlsina  mnre  than  900,000  vols,  and  4500  M9S. 
of  Ibe  latter  are  rf  Oriental  origin,  amnngst  tbem  the  Koran  n 

attar  the  raJBing  of  the  siege  of  Vienaai  the  'llvre  d'heures"  (pr»yer-bo'oli] 
of  Heory  IL;  [no  llth  cent.  ItBS.  nt  Da-att't  'Divibe  Dumedy';  a  letter 
nf  Lather;  Byzantine  and  Jewilh  minialureB ;  llie  original  frexio  of  OOT- 
resnio't  CuronstioD  of  Hvj  from  8.  BiuTanni  (p.  321);  hnal  of  AtEbducbeH 

l;y  Frnnc.  Searam-zia  (1357). 

Tie  Teatro  FarneiB,  at^n  litunted  bero  Ckeya  kepi  by  the  co 

tlie  picture -gall erj,  fsi:  30  c.),  was  erected  In  iBlS-W  by  O.  B.  AOmM, 
a  pupil  of  Paliadio,  and  his  recently  been  reitocad  In  eieellent  taalc  — 
The  (formerly)  ducal  Tipo^rnfia,  foundeil  liy  Bodont  in  1768,  ii  eelflbraled 

The  cuBtfldians  of  the  pictntB-Killery  also  keep  the  keya  (fee 
60c.)  of  the  — 

Coavento  di  8.  Paolo  (PI.  D,  3),  formerly  a  Benedictine  nao' 
nery,  now  a  school,  an  IriBigniflcant  building,  containing  charmini 
•Freacoes  by  Correggio  In  the  Camera  di  S.  Paolo,  which  was  thug 
decorated  by  order  of  the  abbeaa  Olnvannt  da  Piacenna  in  161^19 
(the  beat-pieieryed  freacoee  of  the  maator);  over  the  chimnay-plaoe 
Diana,  on  the  ceiling  Cupids  and  embiems  of  the  chaaa  (the  eelebral- 
ed  'Putti  del  Correggio'),  on  the  frieze  (he  Braces,  Forluna,  Adonia, 
etc.   The  most  favouiable  light  is  In  sunny  weather,  10-4. 
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degree  painitaUng  and  mianie.   h\K  handling  c 

and  at  the  same  time  bruad,  eoft,  and  warm.  Aa  in  ths  lat«  paiotiagr 
In  the  dumea  of  ibe  Catbediil  and  S.  Giovanni  ETanEellsta,  the  decontlT« 
arrangement  aeem»  to  transcend  Ilie  limits  of  the  building,  and  force  1U> 
way  thr.mgh  the  relling,  forming-  an  arbour  tbrougb  wiiieh  (he  Uglit  at 
heaven  appear.^  to  find  free  ingress".  —  Jfeper's  Correfgio. 

Tho  adJBi^ent  room  is  adorned  wit^  exqulaite,  slightly -flgnrei 
arabeeqnea  on  a  dark  blue  ground  by  AL  Araldi  (d.  1628).  —  Th» 
monasteiry  church  (S.  LodovicoJ  pontine  the  monument  of  Field 
Manbal  Count  Neipperg  (d.  1829),  the  morganatic  husband  of  thtt 
Empreaa  Marie  Loniae  after  the  death  of  Napoleon,  by  BartolM  of 
Florence. 

To  the  S.  W.  of  the  Piazza  Grande  ilaos  the  UnivBralty  (PI.  D,  i\ 
ereoted  by  Gaieatio  Alesil,lD  the  time  of  Ottavio  Famese  (lutb  cent],; 
jM  a  Jegoit  college.    It  contains  varloua  natural  history  collactioni.    i 
TbB  pal/BOTitoIogical  departmiinl  ST>\iecXoi,¥(i>l,'?  .'S,Wt>'os,\^,  and  the 
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Mxaeo  Zoologieo  Eritreo  BotUgo,  a  small  collection  illustrating  the 
fauna  of  the  Italian  colonies  in  Africa  (entrance  Strada  delP  Unl- 
yersit^,  No.  7),  are  especially  worthy  of  inspection. 

Quitting  the  museum  and  crossing  the  small  river  Parma  hy  the 
Ponte  Verde  (PI.  0,  3),  we  reach  the  Oiardino  Pubblico  (closed  at 
7  p.m. ;  formerly  the  Bucal  Garden),  at  the  N.  end  of  which  is  the 
Palazzo  del  Giardino  (PL  B,  C,  2),  erected  in  1564  hy  Odoardo 
Farnese,  and  adorned  with  numerous  frescoes.  One  of  the  apartments 
contains  the  Rape  of  Europa,  the  Triumph  of  Venus,  the  Marriage 
of  PeleuB  and  Thetis,  etc.,  hy  Agostino  Carracci,  The  palace  is  now 
a  military  school  and  not  always  accessihle. 

The  garden  adjoins  the  Ramparij  a  promenade  encircling  the 
town,  and  laid  out  on  the  site  of  the  former  fortifications.  —  To  the 
S.E.,  hetween  the  Orto  Botanico  and  the  castle  (Citadella),  lies  Lo 
Stradone  (PI.  E,  F,  5,  6),  another  puhlic  walk. 

The  church  of  San  Sepolero  (PL  F,  G,  4)  is  a  Gothic  huUdlng 
without  aisles ;  the  exterior  has  heen  modernized. 

Intebior.  Magnificent  flat  wooden  roof  (15th  cent.),  supported  by  finely 
carved  consoles.  Ist  Altar  to  the  right,  fresco  altar-piece  in  compartments 
(i5th  cent.  ?).  4th  altar  to  the  left,  Madonna  and  Child,  with  St.  John 
and  angels,  by  FarmigUmino.  Frescoes  on  vault  of  choir  and  in  Ist  chapel 
to  the  left. 

Stbau  Tbamwats  from  Parma.  To  the  N.W.  to  Fontanellaio,  with  a 
villa  containing  good  frescoes  by  Parmigianino,  and  thence  via  Soragna 
(p.  319)  to  Busseto.  a  little  town  with  1900  inhab.,  the  chief  church 
of  which,  Chiesa  dei  Minori  Osservanti,  contains  a  Pietk,  an  admirable 
early  work  (ca.  1475)  by  Guido  Mazzoni  (p.  329).  —  To  the  S.  to  (15  M.) 
Lanffhiranoy  in  the  upper  valley  of  the  Parma.  —  To  the  S.E.  via  S.  Lazzaro 
Parmense  to  Traversetolo^  whence  we  may  reach  Canossa  (p.  320)  in  2Va-3  hrs. 
via  San  Polo  cTJEnza. 

47.  From  Parma  (Milan)  to  Sarzana  fSpezia^  Pisa). 

72  M.  Railway  in  21/4 -48/4  hrs.  (fares  13  fr.  15,  9  fr.  20,  5  fr.  90  c). 
The  fastest  train  is  the  so-called  ^lightning  express'  from  Milan  to  Rome  via 
Pisa.  —  For  Spezia  (7472  M.)  passengers  change  carriages  at  San  Stefano  di 
Hagra,  where  the  express  does  not  stop.    From  Sarzana  to  Pisa^  see  p.  99. 

This  line  traverses  the  plain  to  the  S.W.  of  Parma  to  (6  M.) 
Vicofertile  and  (71/2  M.)  Collecchio,  and  at  (12  M.)  Ozzano  Taro 
enters  the  boulder-strewn  valley  of  the  Taro,  which  it  ascends,  chiefly 
on  embankments  of  masonry,  to  Borgotaro.  —  Near  (14  M.)  Fomovo 
di  Taro  Charles  VIII.  of  France,  retiring  over  the  Cisa  (p.  328) 
in  1495,  repulsed  an  attack  of  the  Milanese  and  Venetians,  who 
sought  to  embarass  his  march  through  N.  Italy.  —  20  M.  Citema 
Ta/ro.  Beyond  (22  M.)  Lesignano  di  Palmia  we  cross  to  the  left 
bank  of  the  river.  23  M.  Solignano ;  26  M.  Valmozzola.  We  return 
to  the  right  bank.  —  281/2  M.  Berceto. 

Berceto  is  the  station  for  the  village  of  Berceto  (Alb.  Agnetti),  9  M.  above 
the  railway,  the  Romanesque  church  of  which  displays   primitive  sculp- 
tures; and  for  the  highroad  to  Pontremoli.    About  ^(k  "M..  ^Q'<<^'^'ki^'^\r>., 
near  the  prettily  situated  hamlet  of  Poggio  {JUCq.  «\\«."eo%\aM,  T>a*NJwO)^  "Qo2^ 
TO»d  unites  with  one  from  Fornovo  (see  above),  'beiot*  «A«i%Tx^Vt^^  Vi  N»Sk 
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Beyond  Beiceto  Ibe  railway  threads  ibiee  tunnels  and 
the  river  twioe.  331/g  M.  Oilm.  We  aguD  oioss  and  leui 
lirer.  paasiag  ttirotigh  three  more  tunnels.  — 36  M.  Borgolaro.  The 
little  town,  with  2200  iiihab.,  Ilea  i/j  M.  beyond  the  Tsro,  on  the 
bigbrosd  to  Sestri  Levinte  (p.  ^6).  —  The  line  ascends  in  a  long 
curve  and  pierces  the  ridge  of  the  Apeunlnea  by  a  tuanel  iieaily 
5  M.  ici  leugth  [transit  in  9  mlu.l.  At  the  end  of  the  tunnel,  in  the 
vaileyoftheTorfCTiHi  Vwds,  Uea  (iSl/jM.)  Gfondola-Guinadt  Paes- 
lug  Ihrough  eeveral  tunnels,  crosslikg  and  recrosaing  the  Torreiita 
Verde,  and  finally  crossing  the  Magra,  the  train  desrends  tu  — 

49 M.  PontrimoU  (760  ft ;  Aib.  Flora;  Alb.  VaUani,  oUan),  a 
little  town  with  3000  inhab.,  beauilfully  situated  amid  fine  mountaiu 
scenery,  on  the  S.  slope  of  the  Apennines.  It  is  the  stuting-polnt 
for  the  ascent  of  the  Monte  Goltero  (b^lbtt.;  abont  6  hrs.;  fine 
viowa)  and  of  the  Jfonle  Qraaro  ffiOOO  ft. ;  4-5  hrs.).  —  Thenea  the. 
railway  descenda  tlie  valley  of  the  Magra,  through  the  fertile  Xunf' 
giana  (comp.  p.  98),  via  (03  M.)  FiluUltra,  (5T  M.]  VUlaflranea- 
Bagnont,  and  (60  M.)  Licciana'Terraroiia.  We  eroaa  the  Taveron*. 

m  M.  Aulla  {Alb.  Marcello),  a  beantifuUy  Elluated  little  pUoa, 
at  the  confluenuB  of  the  Aviella  with  the  Magra.  A  railway  is  being 
built  henoB  to  Lurca  (p.  394}  lii  CaiUlnuovo  di  Garfoj/nana  ani 
\heBagtii  dl  Lueca  (p.  400).  —  We  cross  the  Aulella  and  thread  four 
tunnels.  (i6  M.  Capriglioln-AlAiano.  —  67  M.  B.  Btefano  diBUgra. 

Faaii  fl.Bio  BiKKiHO  lo  Spiiia,  TVh  M..  branth-riJlwai  in  ca.  'h  br. 
[fstft  1  fr.  afi,  9a.  66  0.),  —  TliB  line  dlT^rgu  lo  Ihs  B.  from  Ibe  malo 
Hub,  crauBH  the  Magra,  and  at  (S'/j  M.)  r«iono  Ziguri  joim  Iha  Genoa- 
Piu  railway  (E.  ISJ.    Henco  to  [7'^  M.)  Spuia,  gea  p.  IW. 

The  main  line  follows  the  left  bank  of  the  Magra.  —  72  M. 
Buuna,  a  station  on  the  Oenoa-Pisg,  line  (see  p.  99> 


48.  Kodena. 

.y  BUtioD  (PI.  E.  F,  1),  for  llie  HUan-BolonDa  line  (B.  Uik 
lua-Uodena  lioe  (R.  SS).  and  the  hranch-rallwars  menloniHl 
Lt  Ilie  N.  BPd  of  tlie  (own.  >/•-!  U-  tfw  Iho  bnlalB. 
BtBou  ItsALB  IVU  u:  ^,  b).  Via  Emilia,  witli  restaiuant, 
a.  «  L.  a  fr.  50,  B.  TB  0. 1  Itau*  (PI.  b  ■,  E,  i),  VU  FobW 
tHe  Plana  Beale.  with  Inttoria,  It.  *  L.  2,  A.  't,  (r.,  oom. 
CO  (PI.  c,  II,  1),  Slrada  Posta  Veccbia,  cammerciat,  B.  % 
lt.\  Albebso  a  OisroBuTj  Cihtuli  (PI.  d)  D,  4),  sans 
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Modena  (100  ft),  a  town  with  31,000  inhab.,  situated  in  a  fertile 
plain  between  tbe  Secchia  and  the  PanarOj  formerly  tbe  capital  of 
the  duchy  of  that  name,  and  now  that  of  a  province  of  the  Emilia 
and  the  see  of  an  archbishop,  possesses  broad  streets,  spacious  ar- 
cades, a  university,  and  an  academy  of  art. 

Modena,  the  ancient  Mutina,  in  the  dominions  of  the  Gallic  Boli, 
became  a  Roman  colony  in  B.C.  183,  and,  being  situated  on  the  high- 
road from  Borne  to  Mediolanum  (Milan),  was  a  place  of  some  importance. 
After  the  murder  of  Ceesar,  Brutus  was  besieged  here  by  Antony  for 
four  months.  Dec.  44  to  April  43  B.C.  (Bellum  Mutinense);  but  the  latter 
was  defeatea  by  Octavian  with  the  consuls  Pansa  and  Hirtius,  and  forced 
to  raise  the  siege.  —  In  the  middle  ages  Modena  belonged  to  the  estates 
of  the  Countess  Matilda,  but  eventually  obtained  its  independence  and 
became  the  scene  of  violent  conflicts  between  the  Guelphs  and  Ghibel- 
lines.  In  1288  Obizzo  II.  cTEite  gained  possession  of  the  supreme  power, 
which  his  descendants  continued  to  enjoy  (see  p.  336).  —  On  the  death  of 
Alphonso  II.,  without  issue  (1597),  the  states  of  Modena  and  Beggio  (but  not 
that  of  Ferrara)  fell  to  his  kinsman  Cesare  d'Este  (1598),  husband  of 
Virginia  de'  Medici,  daughter  of  Grand-duke  Gosimo  I.  of  Florence. 
Hercules  III.  (d.  180o),  who  by  the  Peace  of  Luneville  lost  Modena  in 
1801,  was  the  last  of  the  family  of  Este.  Through  his  daughter  Beatrice. 
who  married  Archduke  Ferdinand,  the  duchy  came  into  the  possession  oi 
the  younger  branch  of  the  House  of  Austria  in  1814.  The  insurrections 
of  18^1,  1831,  and  1848  were  quelled  with  cruel  severity.  Francis  V.^  the 
last  duke,  quitted  his  dominions  in  1859  and  went  over  to  the  Austrians. 

A  specialty  of  Modena  with  regard  to  art-history  was  the^  sculptur- 
ing of  Tbbraoottas,  the  aim  of  the  artists  being  to  represent  dramatic 
groups  rather  in  accordance  with  pictorial  than  plastic  principles,  and 
flierefore  calculated  only  for  being  exhibited  in  niches.  This  branch  of 
art  was  first  fully  developed  by  the  strongly  realistic  master  Ouido  MaZ' 
zoni  (1450-1518),  who  worked  also  in  Naples  and  at  the  court  of  France. 
Some  of  his  works  are  in  the  crypt  of  the  cathedral  (p.  330),  and  in  S.  Gio- 
vanni Decollato  (p.  330).  The  art  was  next  practised  in  a  more  refined 
style  by  Antonio  Begarelli  (1498-1565),  who,  imbued  with  the  best  spirit  of 
the  Renaissance,  usually  rejected  the  aid  of  painting,  and  brought  it  to  the 
utmost  perfection  of  which  it  seems  capable. 

In  the  Piazza  Grande,  in  the  centre  of  the  city,  near  the  chief 
street,  the  Corso  della  Yia  Emilia,  stands  the  "^Cathedral  (Pi.  1 ;  D,  5), 
begun  in  the  Romanesque  style  in  1099  by  Lanfranco  and  conse- 
crated in  1184,  with  a  superstructure  of  later  date.  The  facade  is 
relieved  by  a  large  rose-window  and  a  simple  colonnade  (three 
arches  resting  on  columns  in  the  wall  and  enclosed  by  a  larger  arch), 
which  is  continued  round  the  whole  building.  The  portals  are 
adorned  with  marble  lions.  The  rude  sculptures  of  the  facade,  re- 
presenting the  Creation,  and  the  history  of  the  first  men  down  to 
Noah  are  by  Nicolaus  and  Ouilelmua  (1099  j  comp.  p.  338);  on  the 
S.  side,  to  the  right  near  the  choir,  is  the  history  of  St.  Geminianus, 
by  Agostino  di  Ducci  of  Florenze  (1442).  The  sculptures  of  the 
N.  lateral  portals  are  also  interesting.  The  choir  has  a  tripartite 
semicircular  exterior. 

The  Intbbiob  is  low  and  heavy,  but  impressive.    The  nave  and  aisles 
are  supported  by  alternate  pillars  and  columns,  over  which  runs  a  triforium, 
and  the  vaulting  is  pointed.    By  the  first  column  to  the  right  is  an  old  fowl^ 
made  out  of  a  former  capital.  —  In  the  2nd  chapel  o^  \,\ift  v^Sx.^^Va.Nft.-^o.'CQcvR. 
Altar  of  terracotta  (originally  wider  than  at  pteae^V^^  ^xci\i«Jc»Vj  \i^  ^'s^ 
Florentine  Architect  of  the  Pellegrini  Chapel  Cp.  ^V^V,  ^t^  q.\v^^^\^  «.  ^QTO-aaN^n:^ 
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The  Abchivba  op  the  Catiibdh4i.  CoAPTEa  HoDSB  eontuD  a 
large  nDmber  of  maim  scripts . 

The  *Gampuiile,  or  La  Qhirlandma  (PI.  2).  pttfcted  in  1224- 
1319,  33&  ft.  In  height ,  ie  one  of  the  nnest  in  M.  Italy.  It  leani 
a  little  towards  the  back  of  the  catbodial,  which  is  ttaclf  alightl; 
out  of  the  perpE^ndiculai.  In  iWe  interior  is  preeeivod  an  old  8te- 
cMa,  or  bucket,  which  the  Modenese  captured  from  the  BologuBae 
at  the  battle  of  Rapolino,  15th  Nov.,  1325.  The  ascent  is  recom- 
mended Teasy  stair;  custodian  50  c).  —  Adjacent,  tu  the  smaLI 
Piazza  di-Ua  Torre,  Is  a  statue  oi  the  poet  AUtiandro  Tattoni  (1565- 
1635),  who  has  iinmoronsly  deacrihed  the  ahove-roeotioned  Inddeut 
in  his  oetebrated  epio  poem  'La  Secchia  Rapita'  (161(i). 

A  little  to  the  N.W.,  in  the  Coaso  »blu  Vu  Eulia,  sUnda    . 
the  church  of  S.  Qiovanni  DecoUato{Vi.  1 ;  D,  4),  a  plain  round    , 
Btrilctnre  containing,  to  the  left  of  the  high-altii,  a  painted  'Oroup, 
a  Pietk,  by  Qmdo  Mattoni  (badly  restored  in  1853).  -  Farther  ou, 
in  ■  small  piazza,  is  a  statue  of  the  learned  historian  Lodooieo  Mu- 
ratoTl  (1672-1750),  eracted  in  1853. 

At  the  N.W.  end  of  the  Vis  Km  ilia  is  the  church  of  3.  Aqostiho 
(PI.  3 ;  B,  0,  4J,  a  'Pantheon  Esteiise',  built  by  BibhUna  ij)  in  the 
florid  baroque  style  and  lately  restored.  It  containB](to  the  left  of  tbe 
high-altar)  a  monument  to  the  celebrated  savant  Caroha  Gigonfat 
(1 524-85}  and  (to  the  left  on  quitting  the  church)  a  Pie(&  by  BegarcUi. 

Adja--ent  stands  the  Albergo  Arti  (PI.  26 ;  B,  4),  built  by  Duke 
Francis  III.  in  17B7  and  formerly  belonging  to  the  Congregaxloiu 
di  Caritil,  but  now  accommodating  the  municipal  colleodoua. 

Tbe  CacsT  ccinlains  a  gtalae  of  Dtili  Bora  of  Etli  (p.  336),  hy  Fard. 
PelUuia  (ISIS),  and  Ibe  anieo  Lapldirio,  comprUing  cbieOy  Bomas  in-    I 
Bcripllona  and   sarcopbogi  ^   io   Ibe  puai^Age  tn  the  left,    two  medlRTal    j 

"  gronndBoor  ta  also 
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(p.  396).  Some  of  the  tfSS.  are  very  valuable,  €,g,  a  collection  of  Pro- 
Tengal  poems  by  Ferrari  (12&4),  f>ante  with  miniatures  (the  ^Godice 
Estense'  j  14th  cent.),  prayer-book  of  Elector  Albert  of  Hayence  (d.  1645), 
with  miniatures.  The  library  is  open  on  week-days,  9-4,  and  is  generally 
accessible  also  during  the  vacation  (1st  Aug.  to  1st  Oct.). 

The  second  floor  contains  the  Muaeo  Givioo  (adm.  10-4;  fee):  plaster 
casts;  modem  paintings;  Holy  Family,  group  in  terracotta  by  Begarelli; 
reminiscences  of  the  revolutions  of  1821,  1831,  and  1848;  photographs  of 
monuments  of  art  in  the  neighbourhood  of  Modena ;  valuable  collection 
of  Arab  tombstones ;  ethnographical  collection  of  objects  from  New  Guinea, 
Peru,  and  Africa;  coins  and  medals;  prehistoric,  Roman,  and  Etruscan 
antiouities. 

The  third  floor  accommodates  the  celebrated  Picture  Gallery  (Piru*- 
cateea  EiUnse)^  presented  to  the  city  by  Francis  I.  in  1869  and  since 
augmented  by  the  collection  of  the  Marchese  Campori  (open  11-4,  Sun.  A 
holidays  11-2;  fee).    Catalogue  in  preparation. 

Boon  I  ('Dipinte  e  Busti  in  marmo'*).  Lor.  Bernini ^  Bust  of  Duke 
Francis  I. 

Booh  II  (Scuola  Ferrarese).  To  the  left,  Ercole  de'  Roberti,  50.  Death 
of  Lucretia,  442.  Crucifixion  (school-piece);  440.  Dosso  Dossi  (Baltista 
Botsif)^  Adoration  of  the  Holy  Child;  Bosto  Boiti^  450.  Alfonso  I.,  Duke 
of  Ferrara  (copy  of  the  last  portrait  by  Titian,  painted  in  1533),  *43T. 
Madonna  on  clouds,  with  SS.  George  and  Michael;  454.  Oarofalo^  Pieta; 
350.  Scarsellino,  Adoration  of  the  Holy  Child. 

Boon  III  (Scuola  Modenese,  Bolognese,  e  Correggio).  To  the  left, 
486.  BcMrnaba  da  Modena  (14th  cent.),  489.  Tommaso  da  Modena  (14th  cent.). 
Small  altar-pieces;  491.  Bimone  Avanzi,  Madonna  with  angels;  479.  Fra 
Paolo  da  Modena^  Madonna,  with  praying  Dominican ;  485.  Orittof.  da 
Lendinara^  Madonna  (1482);  480.  Bartolommeo  Bonana,  Pietk  (1485);  no 
number,  Agnolo  and  Bart.  Erri,  Large  winged  altar-piece  (1462);  476. 
Franc,  Bianchi  Ferrari  (Correggio's  teacher).  Annunciation  (1510);  478. 
Ocupare  Pagani  (Modena;  d.  1513),  Betrothal  of  St.  Catharine;  477.  Bern. 
LoscMy  Madonna  and  two  saints  (1515);  Marco  Meloni^  483.  Madonna  and 
two  saints  (1504),  no  number,  St.  Jerome;  Correggio^  423.  Madonna,  5S4. 
Angel  (school-pieces);  594.  Ant.  Bartolotti  i^).  Madonna;  *17.  Correggio, 
Madonna;  no  number,  Niccolb  deW  Ablate^  Series  of  frescoes  from  the 
chateau  of  Scandiano  (p.  321) ,  comprising  nine  scenes  from  the  ^neid 
(transferred  to  canvas);  447.  Qiac.  /Vaneta,  Assumption.  On  an  easel: 
Circular  painting  by  Niccolb  deW  Abbate. 

Boon  IV  (Scuola  Veneta,  Lombarda,  Toscana).  To  the  left,  293.  CHma 
da  ConeglianOy  Christ ;  298.  Qirol.  Moceto^  Portrait  of  a  boy ;  490.  Boccaccio 
Boecaccino^  Madonna,  with  St.  Sebastian  (school -piece);  468.  Veronese  School 
(14th  cent.),  Lid  with  representation  of  a  baptism;  ^470.  Cima  da  Conegliano, 
Pieta;  464.  School  of  Giovanni  Bellini  (Vine.  Catena? ),  Madonna,  with  saints 
and  donors;  426.  Tom.  Aleni  (Boccaccinof),  Holy  Family;  467.  Bonifazio II., 
Adoration  of  the  Magi ;  433.  Paolo  Veronese,  Knight ;  57.  Titian,  Portrait  (copy) ; 
no  number,  Battista  Zelotii,  St.  Catharine ;  422.  Jac.  Bassano,  SS.  Peter  and 
Paul;  492.  Franc.  Caroto,  Virgin  sewing;  6.  Bart.  Montagna,  Madonna;  239. 
Palma  Giovane,  Allegory ;  438.  Franc.  Neri  da  Voltri,  Madonna  (1343) ;  449. 
Style  of  VerrocchioCi),  Adoration  of  the  Holy  Child;  432.  Sandro  Botticelli, 
Madonna  (school-piece);  456.  Andrea  del  Sarto,  Holy  Family  (copy?);  455. 
Bom.  Puligo,  Madonna;  334.  Giul.  Bugiardini,  Holy  Family;  Andrea  8o- 
larioCi),  232.  Ecce  Homo,  7.  Bearing  of  the  Cross;  228.  Marco  da  Oggiono, 
Madonna;  487.  Cesare  da  SestoCi),  The  Saviour.  —  On  the  upper  part  of 
the  walls :  Jac.  Tintoretto,  Ceiling-paintings  from  Ovid's  Metamorphoses.  — 
To  the  right  is  — 

Boom  V  (Scuole  Diverse).     To  the  left,  407.  Lod.  Carracci,  Assump- 
tion; 856.    Camillo  Procaccini,  Adoration  of  the  Magi;    Guido  Reni,  448. 
St.  Boek  in  prison,  "^414.  Crucifixion:  466.  Guercino,  Crucifixion  of  St.  Peter; 
12.  B.  Calvaert,  Portrait;  Guercino,  225.  Portrait,  40.  Venus  axidMw^^j  ^Sfc. 
Betrothal  of  St.  Catharine ;  465.  Giul.  Cti,  Procacc\nt.^^'t^"&wv\.'aN\.wv*"v^*Qs^'*^ 
Temple  i  id.  Barf.  Jfanf^edi,  Soldier  dvinkitiss  ^\.  Sa»*oJ«rTa.\o.,^Vt^^ 
at  prayer. 


RooH  VI  (Scnola  SpaijimalB,  ^nnceBc,  T^^deica,  FiuninlngB].  To  thii 
riBUl,  163.  Maiter  of  Ihe  Bealh  ofOie  Virgin.  Msdonna  (injurtfl);  162.  fl*« 
0/  UtmUnt,  Uadonoa,  wilb  ugdic  muiiciBnEi;  320.  Dlrclt  AouU,  St.  Clirii- 
topher  (copjr?);  812.  Sl^li  cf  Fr.  CUmel,  fortraili  "172.  Vclattva,  DokB 


VII 

Bonola  Fi 

mmlnea,  France 

e,  T 

deic 

).-  Piein™  of  tbB 

awln 

Scnole  An 

ohs  6  ModerDe). 

''ihe  1T-19th  cent- 

Ihe  left:  SIS.  Salv.  Smo,  Lao 

iscs] 

„.BMlol 

,   Gt.od  Csnal  n 

-  Eight  w»Ui  StS. 

(inda 

GiI..J. 

S  (S 

o). 

Bj-  tb 

aw«U8;  ScaJptnisa 

|=dlng\^ 

Be  coloured  Had 

>  or  IMIien  eltlei) 

d'ni 

iDclaainB  %  ooffm 

Ine  msjol 

&  lieih  oent,V  - 

hem 

ddln:    -Hiip,  oltli 

bj' 

Dake 

prrndrii 

""a™.  Oo/K  in 

16S7 

.'nd 

691,  «ilh«qulrito 

mgi 

e  llatk  cent.]  an 

ying^l  broMBTMB 

S.FBANaBBco(F1.6;  C,  SI,  a  OatbicchDicb,coiituo3& 'Descent 
from  the  Cross  (in  the  cbapel  to  the  left  of  the  otoirj  by  BtgardU, 
an  imposing  composition  in  terrswotta,  with  13  ilfesiie  flgureg, 
among  vhich  tlie  gionp  of  the  women  la  Epeoiallf  pleasing. 

At  the  S.  end  of  the  town  riaes  8.  Platro  (.Pi.  10;  E,  7),  i 
spaoioua  churoh  wltli  double  aisles ,  one  of  the  beat  brick  t»5»de» 
of  tbe  Kenaissance,  and  cross  vaulting,  partly  in  the  pointed,  snd 
partly  in  the  Rorainesqae  etyle. 

iNTKEioK.  lit  Allar  on  lie  right,  Pliita,  of  the  Schtal  of  Ferrara 
(atlribntril  to  Berri  Blc),  a^uve  the  3rd  confeaslDnal  to  tlie  right,  ■  Ks- 
donna  and  angels  Id  clouds  tilth   John  the  Baptist  end  SI.  Lake,  of  Iba 


1S7B]  and  completed  bv  his  oephaw  Ludoulca.    aix  Btalaes  in  the  ostb  by 
the  same  master.    2nd  Allar  in  the  left  aisle,  Madonna  with  8S.  Jerome 

In  the  Piaiia  Garibaldi  (PI.  F,  6),  at  the  S.E.  end  of  the  Via 
Emilia,  stands  a  iargf  inonamsnt  to  Victor  Emmantiei  II.,  by  Gins. 
QibBiliiii  (1890J.  —  A  few  paces  farmer  on,  to  ilic  right,  is  the 
Teaira  Storchi  (PI.  22> 

Between  the  Bpacions  Piazia  Rtale  (PI.  E,  4)  and  the  Corao 
Vltt  Emannete  is  the  Falaiio  DaoEile,  now  the  Falatso  Scalt 
(PI.  15:  E,  3,  43.  This  maguillccnt  ediioe,  begun  under  Franeia  1, 
in  1634  by  tbe  Koman  Barlolommeo  Avanzmi,  ia  now  a  mltitary 
sohool.  —  In  front  standa  a  Jlf^mumcnl  to  Cira  Menatii,  by  SighiMaljl, 
erected  in  tS79.  A  little  to  the  N.W.,  in  the  Piazza  S.  Domeaico 
(PI.  E,  3,  4]  and  In  front  of  the  chnreli  of  that  name,  ia  a  AfonuTRcnl 
to  the  Insurgenti  of  1821  and  1B31. 

From  the  Corso  CaTonj  (Pi.  T,  3,  4)  we  enter  tbe  beantitul 

Oiardino  Pabblico  (Pi.  F,  3 ;  doaed  in  rainy  weather].     At  the 

Blde-entraatie,  in  the  Dane  YIU.  £mi.nuele,  is  a  bronze  monnmeDt 

to  Om.  mc.  FiJirixi  (d.  188b\  ^7  O.Y.^aMft,  Kiwu>a.\'ii.W«6.  — 

I   The  former  rampart*  of  tho  to-wu.  b.\bu  afio^i,  ■j'wasa.Ai'iiii.^t, 
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Fbom  Modbna  to  Vionola,  16  M.,  railway  in  about  1  hr.  —  Unimpor- 
tast  stations.  Viffnola,  prettily  situated  on  the  Panaro,  is  the  birthplace 
of  the  famous  architect  Cfiac.  Barozziy  sumamed  Vignola  (1507-78).  Thence 
to  Bologna,  see  p.  342. 

Another  Railway  unites  Modena  with  (lOVz  M.,  in  >/4  hr.  \  fares  1  fir.  SO, 
86c.)  SastuolOy  a  small  town  with  3100  inhab.,  on  the  Seeehia,  with  a  former 
ducal  villa  and  park.  The  Zibio,  a  neighbouring  volcanic  mountain,  is 
remarkable  for  its  naphtha  springs.  —  From  Sassuolo  a  beautiful  Highroad 
ascends  the  valley  of  the  Secchia  to  Castellarano  (with  an  old  castle), 
Boteglia^  and  Viti'iola  (with  a  chalybeate  spring).  It  then  traverses  the 
valleys  of  the  Dolo  and  Dragone,  passes  (right)  the  high-lying  Montefiorino 
(with  a  decayed  ch&teau  of  the  Hontecuculi),  and  reaches  the  Caiwxrio^  a 
curiously  shaped  serpentine  crag,  and  a  gaseous  spring.  Farther  on  are 
the  villages  of  Sassatella^  Frcutinoro  (with  a  ruined  abbey),  and  PUmdela- 
gotti  (Alb.  deir  Appennino  \  Locanda  Facchini),  the  last  frequented  as  a 
summer-resort.  Hence  we  may  proceed  either  vi&  the  Foce  delle  Radid 
and  Castelnuovo  di  Oarfagnana  (p.  328)  to  the  Bagni  di  Lucca  (p.  400)  or 
via  8anf  Anna  and  Fiumalho  (see  below)  to  the  Abetone  Pass  (pp.  361,  £162). 
—  From  Sassuolo  to{Reggio,  see  p.  321. 

Fboh  Modkna  to  Mibandola,  19V2  M.,  railway  in  1V«  hr.  (fares  2  fr.  30, 
i  fr.  66  c).  The  least  unimportant  station  is  (IdVs  M.)  Cavezso^  where  a 
branch  diverges  to  Finale  Emilia,  via  S.Felice  solPanaro  (p.361).  — 19^/2  M. 
nrandna,  on  the  old  road  from  Verona  to  Bologna,  a  town  with  3000 
inhab.  and  broad  streets  and  picturesque,  antiquated  buildings,  after  many 
vicissitudes  came  into  the  possession  of  the  Pico  family.  Count  Giovanni 
Pico  (1463-94)  was  remarkable  for  his  ability  and  learning.  Alexander  I. 
(1619)  was  the  first  of  the  family  who  bore  the  title  of  Duke  of  Hiran- 
dSla  and  Concordia.  Francesco  Maria,  the  last  duke,  sold  his  dominions 
to  Hodena  in  1710.  The  old  Palace  of  the  dukes,  the  Cathedral^  and  the 
church  of  Qeiit  should  be  visited. 

About  the  year  1770  Duke  Francis  III.  of  Modena  constructed  a  bold 
and  interesting,  but  now  neglected  road  from  Modena  to  Pistoja,  a  dis- 
tance of  60  M..  leading  by  Formigine,  MmfuHno^  Pavullo^  PievepelagOy  and 
Fiumalbo  (3090  ft.),  at  the  base  of  the  loft^  Monte  Cimone  (p.  362),  where 
charming  views  of  the  Apennines  are  obtained.  A  diligence  runs  daily  to 
Pievepelago.  Continuation  of  the  road  (to  Boscolungo,  S.  Marcello,  etc.), 
see  p.  362. 

49.  From  Padaa  to  Bologna. 

76V«M.  Railway  in  2V«-5  hrs.  (fares  13  fr.  90,  9  fr.  75,  6  fr.  30  c.  5 
express  16  fr.  30,  10  fr.  75  c);  to  (47  M.)  Ferrara  in  lV«-3  hrs.  (fares  Sfr. 
60  c.,  6  fr.,  3  fr.  85  c.). 

Padua ^  see  p.  231.  Tbe  line  skirts  tbe  navigable  CandU  di 
Battaglia,  —  6  M.  Abano ,  a  small  town,  said  to  be  tbe  birthplace 
of  the  Mstorian  Livy,  lies  at  some  distance  to  the  right  of  the  line. 
In  the  vicinity  are  the  Bagni  (Alb.  Orologio;  Alb.  Todeschini),  the 
Aquae  Fatavinae^  or  Fons  A'poni^  of  the  Romans,  on  the  E.  slope 
of  the  Monti  Euganei,  an  isolated  volcanic  chain  of  hills,  with  ex- 
tensive quarries  of  trachyte.  The  culminating  point  of  the  range 
Is  the  Monte  Venda  (1890  ft.),  with  a  ruined  monastery.  —  8  M. 
Montegrotto.  The  train  threads  a  long  tunnel. 

11  M.BBtttigliA (Albergo  aUe  Terme;  Alb,  al Monte;  Italia),  with 
warm  saline  springs  (season,  March  15th  to  Oct.  31st).    The  baths 
and  lodging-houses  (R.  2-5,  D.  41/2  fr*)  ^®  ^^  *  beautiful  park  at 
the  foot  of  the  hill  of  8ant'  Elena,  which  U  ciQ^x^^^Vi  ^^  ^2s!&.\fta:^ 
of  the  BAine  name.    In  the  ttachyte  lot^  ol  AiXiV^  VSXVNa  ^^^b^Ji^y^ 
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Vapour  Orotlo,  in  which  the  temperataie  Ib  Hd'  Falu.  Ths  b&tbs 
are  found  efflcacious  in  c&ees  oC  gout ,  chronic  Thenmatism  and 
CTitaneonB  dieordeis,  scrofala,  str,. 

A  little  [o  Ibe  V,  of  Batlsglis  is  tbo  chateau  of  Oattiijs.  errelEil  by 
tbe  Vea^tlan  famllr  of  'he  OHzzi,  and  now  l]ie  property  of  Ou  Archduke 
Frendd  FBrdioaad  at  Eaie  (p.  33g},  who  traoaferred  tbe  collectioo  ofantJ- 
qoilies  to  VieDDa  Id  1S9S.  ^he  I>eicoei  by  ZelDitt  are  wurtb  iteiag.  — 
The  OralBrio  S.  Mkhtli.  or  Chapil  of  the  chateau,  coalains  good  early 
Ilaliao  pioturcB.  ~-  Ffna  parfc. 

About  3  H.  to  (he  8.W.  of  Battaglls,  and  aboot  aa  tia  from  HonieUes 
and  Este,  on  a  pieturtsque  slope  on  the  SB.  vetBB  of  tho  Monti  EuEanel, 
ii  Bitnaled  Arsoi  Pelraroa,  a  lillage  noted  for  its  wiae,  where  FeU-ami 
Hved  and  died  (i»U-74}.  His  monDmeat  In  front  of  the  chnmh  consists  of  a 
saniophagns  resling  on  short  columns  of  red  marble,  bearinB  Ibe  Inacripliao: 
FrleldB  Fmnciscl  ]apl9  hie  tejlt  osaa  Pelrarce, 
Suscipe  yiren  parens  animam!  Sate  Tirglne,  parcel 
Fessaqoe  n^un  lerris  cell  requieicat  In  arce, 

McocLxxnii.  xvini.  Jniii. 

On  the  top  is  a  bnst  of  Petrarch,  dating  from  i54T.  Hi9  house,  oharm- 
Ingly  sltnated  tn  ths  upper  part  of  the  tovn.  with  painted  wooden  ceil- 
ings and  faded  fregcoes  of  scenes  from  bis  poema,  contains  a  few  remlnls- 
cenceg  of  the  poet  (adni.  Vi  f'l 

14>/g  M.  Monillice  (Scodo  d'ltalia,  plain ;  ODe-hoiBe  narr.  to 
BatUglia  Kia  Arqol  Petrarca,  atout  4  fr. ;  bargaining  neoesaary),  a 
town  of  3400  inhali.,  pictuiesqueiy  sitaated  at  die  S.E.  base  of  tlia 
Monti  Euganei,  iiaa  remains  of  fortifled  walls  and  a  ruined  castle, 
once  belonging  lo  tiie  Palriarcii  of  V"eni<ie,  on  a  lofty  traohyte  roak. 

From  Munselice  to  Manlua,  see  p.  236. 

We  croae  tbe  BattagUa  datX.  18  M.  SanV  Elena.  Near  (23  M.^ 
Sianghella  tbe  line  CTOsses  tbe  iSonone  Canal.  The  eonntry  is  fer- 
tile, but  flat  and  marshy.  Near  Boara  a  new  fort  is  passed  and  the 
Adigt  crossed. 

271/2  M.  BotI^  (Corona  Ferrea,  with  tratWria,  R.  2,  omo, 
1/2  i'-i  ^ff^  Villorio  EmanutU,  both  clean;  oionibns  from  the 
station  to  tbe  Piazza  Titt.  Emanuele;  Foil  Office  in  tbe  Piazza 
Garibaldi^,  on  tlie  Naviglio  Adigttto,  the  eapital  of  a  protinca,  with 
7300  inhab.,  belonged  to  Venice  from  1484  downwards.  —  An  ay- 
enne  of  plano'trees,  contlnned  by  the  Tia  Porta  Adige  and  the  Tia 
Angell,  leads  from  tbe  station  to  tho  Piazza  Vittorlo  Emaauele, 
passing  (on  tbo  ieftl  the  Falmco  Boncali,  a  Renaissanne  building 
by  BammSclieli  (1655~|.  In  the  piazia  stand  a  Venetian  column  and 
a  marble  Statue  of  Victor  Emmanuel  II.  by  Monteverde  (1881), 
Adjoining  tbe  Cats  Vlttoiio  Emanaele  is  the  entraiiee  (muked 
'Aceademia  dei  Concordi')  to 

Palazzo  Gomdnalb,  which  contains  tbe  mnnicipal  collectiool 
of  books  and  art. 

Statkoibe  <  fine  lapeslrles  and  a  bust  of  J.  Ulinl  (d.  ISTi),  the  Aftlcaa 

"  Tlie''FiBBT  et'oi  oonulna  the  lAbrarg  (K 
painting  by  QufrJefui  da  ifxrono,  1482)  and  a 
betl  rroi-ka  fa  the  latter  are  the  followins; 
/brteiual  in  (he  Hof-Mnseura  at  Vlenna1,'S.C 
i.  £tm.  Udnie,  8S,  Lutia,  AgntMi,  mft  CaW 
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18.  Fahna  FeccMo, Madonna  and  saints ;  22.  Oiovffiane  (?),  Scourging  of  Christ  \ 
24.  JKuolOj  Christ;  25.  Oiorffiane  (7) ^  Bearing  of  the  Cross  (copy;  original 
atVicenza,  p.  227);  31.  8eJiool  ofOiov.  Bellini^  Betrothal  of  St.  Catharine; 
84.  Vitt.  Carpaceioin,  Portrait;  36.  BonifaHo^  St.  Peter;  87.  Angelica  Kauf- 
mannj  Innocence ;  *o9.  Palma  Veechio^  Madonna  with  SS.  Helena  and  Jerome 
(retouched);  42.  Perugino  (ace.  to  Mr.  Crowe  by  Lo  8pagnd)^  Madonna; 
48.  Perino  del  Vaga,  Madonna  and  saints;  80.  Copy  of  Bellini  by  Marco 
Belli^  Presentation  in  the  Temple;  103.  Mabuse,  Venus;  106.  Cima  da  Co- 
negliano  (?),  Madonna;  109.  Oiov.  Bellini,  Madonna;  above,  Dosso  Dossi^ 
102.  SS.  Benedict  and  Bartholomew,  110.  SS.  Lucia  and  Agnes;  118.  An- 
drea SchiavonCy  Apollo  and  Daphne,  after  Giorgione  (p.  299) ;  119.  Holbein 
(B.  Strigelf)j  Portrait  of  Ferdinand  I.  (1525);  123.  Palma  Fecc/^io,  Portrait 
(copy?);  126.  PediHni,  Ecce  Homo;  134.  Antonio  Badile,  The  Magi;  135. 
Dosso  Dossi  (not  Garofalo),  Madonna  and  saints;  136.  Bart.  Montagna 
(ascribed  by  Crowe  to  Polidoro\  Madonna  and  saints ;  142.  Titian  (?),  SS.  Ki- 
cholas,  Paul.  Francis,  and  Cecilia;  152.  Panetti^  Kicodemus  with  the  body 
of  Christ;  148.  Palma  Veechio  (copy),  Adam  and  Eve. 

Second  Floor.  Portrait  of  Biela,  the  astronomer,  by  C.  Rahl  (1836), 
and  a  small  collection  of  antiquities. 

The  ViaOreflci  leads  to  the  left  from  the  Piazza  Vitt.  Emanuele 
to  the  Piazza  Garibaldi ,  where  a  bronze  Equestrian  Statue  of  Qari' 
haldi^  by  Ett.  Ferrari,  was  erected  in  1894. 

To  the  W.  of  the  Adigetto,  in  the  small  Piazza  Oastello,  are  two 
surviving  towers  ot  an  old  castle. 

From  Bovigo  to  Verona,  see  p.  220. 

From  Eoviqo  to  Chioogia,  35»/s  M.,  railway  in  2-2Va  hrs.  (fares  6fr, 
45,  4  fr.  65,  2  fr.  90  c).  The  chief  intermediate  station  is  (15Vs  M.)  Adria 
(*St«lla  d'ltalia),  a  town  with  7600  inhab.,  situated  on  the  Bianco  Canaly 
on  the  site  of  the  very  ancient  Etruscan  town  of  the  same  name,  whence 
the  Adriatic  derives  its  appellation.  The  sea  has  gradually  receded  from 
it,  and  is  now  17  M.  distant.  In  the  Museo  Civieo  and  in  Signor  BocehCs 
collection  are  numerous  antiquities  (chiefly  fragments  of  vases).  —  35Vs  M. 
Chioggia,  and  thence  to  Venice,  see  p.  303. 

321/2  M.  Arquh  Polesine.  The  line  crosses  the  Bianco  Canal 
near  Bosaro,  and  near  (36  M.)  Polesella  reaches  the  Po,  here  the 
boundary  between  Venetia  and  the  Romagna,  the  left  bank  of  which 
is  now  followed.  40 1/2  M.  Paviole;  4372  M.  S.  Maria  Maddalena.  The 
river  is  then  crossed,  and  the  train  reaches  (45  M.)  Pontelagoacuro. 

47  M.  rerrara,  see  p.  336. 

Immediately  to  the  S.  of  Ferrara  the  train  crosses  the  Cava  TaS" 
sone  Canal  J  which  communicates  with  the  Po  di  Primaro,  and  trav- 
erses flat,  well-cultivated  land  (rice-flelds).  Stations  Poggio  Rena- 
tico,  Oalliera,  8.  Pietro  in  Casale,  and  S.  Giorgio  di  Piano, 

From  S.  Pietro  in  Casale  a  diligence  plies  twice  a  day  in  I'/z  hr. 
to  Cento,  a  small  town  (5000  inhab.)  on  the  Reno,  the  birthplace  of  the 
great  painter  Giovanni  Francesco  Barbieri,  sumamed  Ouercino  da  Cento 
(b.  1591 ;  d.  at  Bologna  1666).  The  FHnacoteca  Comunale  and  several  of  the 
churches,  particularly  that  of  the  Madonna  del  Rosario,  contain  works  by 
Ouercino.  His  house,  where  he  received  many  illustrious  visitors,  is  still 
shown.  In  the  centre  of  the  town  is  his  statue  by  Oalletti  (1862).  —  Near 
Cento  is  situated  Pieve  di  Cento  (steam-tramway  from  Bologna,  see  p.  342),  a 
small  town  with  the  pilgrimage-church  of  S.  Maria  Assunta;  the  high-altar- 
piece  is  a  fine  Assumption  by  Ouido  Reni. 

Next  stations  Castel  Maggiore  and  Corticella,     The  fertility  of 

the  soil  increases  as  Bologna  is  appio&c>\ie^. 

76^2  M.  BolognA,  BQQ  p.  341. 


50.  Perrara. 

Btiiliriiy  Btntioil  (Fl.  A,  S,  S;  sDpreteading  rulBiiiantj,  r>ii»)ile  the 
Porta  Po,  Bt  tb«  K.W,  snd  of  the  town. 

Hstelh  Stilli  d-Dbo,  opposite  the  culle  (Fl.  D,  4),  wllh  tnttorik, 
wall  spoken  oE  E.  A  L.  2'/t,  A.  i/t'/ti  o™".  •/■  ''■  i  •Aibkrou  EtiLM  ■ 
BoBOFA,  Corso  detU  Qloveccs,  oppasile  the  put-otSee  {Fl.  E,  4),  wllh 
elBotrte  light,  simUnr  prle«i  Pic-imio  Pabigi,  rear  the  SlelU  d'Oio.  — 
Oafft  Jf'ans  In  the  P!eua  del  Mercslo,  near  (he  cslhedia!,  Etc. 

Ouli  from  the  alallnn  tu  the  town  1  fr.,  perhonr  li/,fr.,  eaoh  uddlttonal 
'h  hr.  BO  c.  —  Omnibui  from  Iha  atation  lo  the  cslbedral,  b;  the  Via 
QierdiDl  {IGeO;  bma  Ihe  calhedral  to  Iherorta  Eomana,  etc. 

Port  OmcB,  !n  the  Cors"  Oiorer™  (PI.  E,  1).  —  Tole^rmph  Offloo,  in 
th«  Oajiello, 

Piintipal  AttraitLoni  (one  dayj:)  Cutelln;  Cfttbedra);  Pslaiio  ScMA- 
Doiai  SemlDaTlo  VescOTUe;  Fslazzo  do' DIunanti. 

Ferrara,  the  ancient  Forum  J [i«ii,  ia  situated  3l/jU.  to  tbe  S. 
of  Iha  Po,  in  a  fertile,  but  nnheaUts'  plain.  11  ia  the  capital  of  a 
province,  witli  29,000  inhali.,  and  pDeseesea  broad  Etreeti,  mould- 
ering pslaoea,  and  other  reminlecences  of  ita  golden  period.  It  was 
once  a  proaperonfl  eommercial  place,  numbering  100,000  inhab., 
and  was  the  seat  of  tbe  celebrated  court  of  the  Honae  of  Eate. 

Thefijnil;atEfl1ewa>desrfndedfrom  the  Lombardlc  InTadenof  lUlT, 
and  derived  iM  fcodd  name  from  the  euille  mentioned  at  g.  2ZS.  Atio  II, 
(d.  1117)  became  Connt  or  V^aan^vt  or  Ebti  imdei  Emp.  iHenry  m.  B3i 
SOD  WeV  (fonoder  of  Ibe  lounger  branch  of  the  OttHphi)  waa  Inveated 
with  the  Dnehy  of  Bavaria,  which  bad  belonged  to  his  grandfaUier,  tbs 
last  male  representaUve  of  Ihe  elder  branch  of  the  Guelphs,  and  hl«  aoa 
Bcnry  the  PnmH  became  the  founder  of  Ihe  faiuUles  of  Bnuifwiek  and. 
Hanovsr.  Fvleo,  Ihe  eldest  eon  of  Aeio  was  Ihe  anceilor  of  the  Ilallan  ' 
house  of  Este.  biUto  111.,  who  established  a  permanent  dominloa  ovet 
Hodena  and  Eegglo  (d.  ISfiS),  considerably  extended  the  power  of  hia  honu, 

1102  Borti'  received  Ihe  title  of  Ddee  of  Uodihi  and  Rnooio  from  Smp. 
Frederick  Ilf.,  and  Ibal  of  Qdee  or  Febbaba  from  Pope  Paul  n.  He  died 
In  1471,  Bis  brother  Birculei  L  (1471-lbOG),  and  the  son  of  the  lal' 
Atphmia  I.  (1G(&^),  husband  of  the  Infamous  LuereEia  Borgia,  were  pov 
ful  and  iDflueDiial  princes.  CanUnea  Bippolgua  iTEiif,  Archbishop  of  Hi 


_!lng  chlldleal.    L  .      __  .__  , , , 

of  the  'Pastor  Fldo'i  bom  at  Ferrara  In  1S37,  died  at  Venice  In  1G13). 
Goelhc  In  blJ  'Torqoato  Taseo'  has  drawn  a  fallhhi]  picture  of  the  court  ol 

to  aome  of  Ibe  characters,  kii  deacription  of  (he  attachment  of  Tuto  In 
Etemora  (1S97-81],  the  yonngest  onmarrled  lister  of  Ibe  duke,  Is,  however, 
not  without  foundaUon.  Aunt  (1B31-161)7),  one  of  the  sillers,  wu  amnei 
to  the  Dne  de  Gniae,  and  afterwards  lo  the  Due  de  Kemourai  LuereiU 
llBSiSS),  Ihe  other  slater  was  the  wife  of  the  Duke  of  UrUino.    Alpbonio 

Alphonso  I.,  but  only  ag  duke  of  Mu^ena  and  Bcggio,  Ferrara  and  Com- 
Bcchlo  having  bcEO  claimed  by  Pope  Clement  VIll.  as  vacant  Seft.  In  the 
b!»lory  a[  arl  and  science  the  renown  of  the 

'Whoe'er  in  Italy  is  taiowo  ta 

Tills  Jordly  House  as  EiEnaen' 
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The  art  of  Taiatiiig  wm  liberally  patronised  at  Ferrara,  as  at  all  the 
otber  Italian  coarts,  but  the  Ferrarese  painters  did  not  sacceed  in  main- 
taining fall  independence.  In  the  15th  century  they  were  chiefly  intla- 
eneed  by  the  Paduan  school  and  by  Piero  della  Francesca  of  Umbria. 
This  doable  influence  is  shown  in  the  case  of  Cosimo  Tura  (1432-1496) 
and  of  Franeeieo  Co»*a^  whose  chief  works  are  the  frescoes  in  the  Pa- 
laszo  Schifanoja  (p.  839).  The  latter  also  practised  his  art  at  Bologna. 
Lorenzo  Costa  (1460-1535),  another  Ferrarese  master,  left  his  home  in  his 
jodth  and  came  into  intimate  relations  of  action  and  reaction  with 
Francesco  Franda,  the  chief  master  of  the  Bolognese  school  (comp.  p.  344). 
The  other  great  masters  of  the  16th  cent,  also  owed  much  to  external 
soarees.  At  their  head  stands  Douo  Dossi  (ca.  1479-1542),  who  shows  the 
influence  of  Ariosto  in  his  genre  works  and  of  Ghiorgione  in  his  poet- 
ically conceived  landscapes.  —  Benvenuto  Tisi,  sumamed  Oaro/alo  (1481- 
1559),  long  associated  with  Dossi,  is  best  represented  in  the  galleries  of 
Rome.  The  attempts  of  this  somewhat  prosaic  master  to  rival  the  ideal- 
istic conceptions  of  Raphael  resulted  disastrously.  The  productions  of  his 
later  period,  such  as  those  in  the  Pal.  de^  Diamanti  (p.  340),  though  of 
great  technical  perfection,  become  tedious  through  the  insipid  sweetness 
and  empty  conventionality  of  the  heads.  —  Lodovico  Maztolino  (1481-1530) 
is  known  for  his  fiery  red  colouring,  but  sinks  into  insignificance  when 
compared  with  his  great  contemporaries.  —  Correggio  (p.  322)  received  his 
first  artistic  training  in  the  school  of  Ferrara  —  The  princes  of  Este,  it 
is  well  known,  were  eager  collectors  of  the  works  of  Raphael  and  Leonardo. 
Tiiian  also  occasionally  resided  at  Ferrara,  where  he  painted  three  Bacchan- 
alian scenes  (now  in  London  and  Madrid)  for  Alphonso  I. 

The  *GaBtello  (Pi.  D,  4),  an  ancient  and  picturesque  edifice 
with  four  towers,  situated  in  the  centre  of  the  town,  is  now  occu- 
pied by  the  local  authorities  and  the  telegrapli-offlce.  The  cus- 
todian (ring  at  the  iron  gate  to  the  right,  at  the  S.W.  entrance ;  fee 
72-1  fr.)  sliows  several  dungeons,  and  among  them  one  at  the 
hase  of  the  'lion  tower',  where  the  Margrave  Nicholas  III.  confined 
Ms  faithless  wife  Parisina  Malatesta  and  his  natural  son  Hugo,  her 
paramour,  before  beheading  them  (May  2i8t,  1425).  Lord  Byron 
in  his  poem  of  'Parisina'  substitutes  the  name  of  Azo  for  Nicholas  as 
heing  more  metrical.  —  The  Sala  del  Consiglio  and  the  adjacent 
8ala  di  Napoli,  in  the  building  of  the  prefecture,  contain  frescoes 
attributed  to  DoMO  Dossi,  representing  wrestling -matches  of  the 
ancient  palaestra.  The  Sala  deW  Aurora  (said  to  be  Eleonora's  room) 
contains  a  fine  *Frieze   with   children   ('putti').     Adjacent  is   a 

cabinet  with  three  Bacchanalia,  erroneously  attributed  to  Titian. 

In  the  Oiardini  Pubblici^  on  the  N.W.  side  of  the  castle,  is  an  in- 
significant statue  of  Victor  Emmanuel  II.  (18S9). 

Between  the  castle  and  the  cathedral  rises  a  monument  by 
Galetti  to  Oirolamo  Savonarola  (PI.  3),  who  was  born  at  Ferrara 
on  2l8t  Feb.,  1452  ('in  tempi  corrotti  e  servili  dei  vizi  e  del  tiranni 
flagellatore' ;  p.  418).  —  On  the  right ,  farther  on ,  is  the  Palazzo 
del  Muriicipio  (PI.  D,  4,  5),  the  oldest  residence  of  the  Este  family, 
rebuilt  in  the  18th  century. 

The  ^Cathedral  (5.  Giorgio;  PI.  D  5)  has  an  imposing  facade 
with  three  series  of  round  arches,   one  above  the  other,  an  ad- 
mirable  example   of  the  Lombard  style.     The  lower  i^wt  Qt  iV^e^ 
front  and  the  lateral  facades  date  from  1135  •,   t\i<b  w^^^x  ^^^\.  N-^  '^'^ 
the  i3th  cent.,   the  sculptures  mainly  ot  t\ie  Y^\\!i  a.w^  VlWCa..  '^^'^ 
Babdbkkh.  Italy  I.     Uth  Edit.  ^^ 
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projecting  portal,  enrioheii  with  sculptures  and  two  lione,  was  added 
at  a  later  pifriod;  the  reliefs  arti  of  an  etrlier  date,  BOiue  of  lliem 
Ijeiag  probably  by  Nicaiau),   wlia  also  worlied  id  Veroua  [p.  2]6}. 

spund  with  the  fa^ule,  u  It  wu  modanilied  by  i(aiiBr>iI<  in  ITIS.  In 
tbe  2ai  Tbanbkpt  ud  Ibe  right:  Martyrdom  of  SL  Lanrenca  by  Ouenau 
Cmined);  on  the  allar  at  the  back,  Crneiflu,  wiUk  Iha  Virgin,  8L  John, 
8t,  Qenrie,  and  Si.  Maureliue,  Uve  lignres  in  brome,  by  Siixolb  Barootem 
and  J>om.  di  Parii  (l453-«(l)i  lemeolU  Qbuu  uf  Christ  and  Ilia  ApoiUea 
in  bnlh  iraascpls  bj  Atfrntto  Lombardi  (repainted).  —  In  the  CHUia,  to  Iha     1 

ment!  rrescD  by  Batiianmo.  tith'aLlar  to  the'left,  Coroiialign  o'f  the  Vlrein, 
eaintB  beJow,  by  Fr.  Franna  (lale  woilc}.  _  3rd  altar  un  Iha  left,  Hadanna 
BDtbroned  wilb  ulnle,  by  QaTHJala  (ia21}.    gn  the  right  and  left  at  tha 

lonchHd).  —  lo  the  rcioma  afljoioiog  Iha  aacrisly,  QanfiAii,  Annuncialiout 

Madonna  (iVer''  '  o     ■™<-.       a 

At  the  S.  comer  of  the  c&thedral  rises  a  lofty  and  handsame 
Campanile  in  four  massive  stories,  erected  In  the  ReuaiasancB  style 
Dndei  Eroole  11.  Opposite  to  it  is  the  Pal.  deUa  Bagione,  a  Gothis 
brisk  building  irilh  restored  f&;ade,  erected  in  1315-26,  restored 
In  i840,  and  stlU  containing  the  courts  of  jugtice.  —  Adjoining  is 
(he  former  church  of  8.  Komano,  which  is  now  almost  entirely  son- 
eealed  from  view  by  other  buildings,  only  the  gratoful  brick  otna- 
mentation  of  the  frieze  and  wLndow-archea  being  vUible. 

The  Seminaiia  TsioDvile  (PI.  D,  i,  5),  formerly  the  Poiniui 
Trotti,  Via  Cairtill  S2,  contains  "Frescoes  by  Garofalo  in  two  rooiDB 
on  tha  groundfloor  (best  light  about  midday;  (ee  'U  fr.]. 

The  paintlagi  (15^0)  in  ttie  lal  Koam  (Teslibule)  ars  much  InjBnd. 
Those  in  ihs  Ind  Koom  tt&l9),   tbQugh  loo  aomhrt  ror  leiiing-paioilBgi, 

the  Judgmonl  of  Solomon,  PruiuelbBHB,  ulc,  are  repreaenlad.  In  tha 
eeotru  is  an  illusive  painting  of  persons  looking  duwn  over  a  panpei, 
among  them  a  priilrail.  ot  the  ailist.    Tasteful  amamentadon. 

5.  Fa.CLO  (PI.  13)  conuins  pictures  by  Bonone  and  SearitUino, 
and  on  the  pillar  to  the  light,  a  buat  by  Aless.  Vittoria  of  Ant. 
Xcnlteatino,  the  friend  and  minister  of  AlphouEO  II. 

The  TIiiiTeratCr  (PI.  D,  E,  5,  6),  with  facultleB  of  mediciae, 
mathematics,  and  jurisprudenoe,  now  atteuded  by  barely  60  atud- 
ente,  contains  a  vatnable  eoUaction  of  coins,  and  Greek  and  Latin 
InscriptionB  (In  the  court  several  Roman  and  early- Christian  aacoo- 
phagi),  and  a  Library  of  100,000  vol..  and  1100  MSB. 

Amone  the  lauer  ara  several  canloi  o(  the  'Orlando  Furioaa'  la 
Arioilo-i  handwriting,  wilh  numerons  eurreclions,  and  a  copy  ot  IVhm'i 
Qemsalemme  Liherala',  also  with  correcilunsi  letters  and  pociu  wrillan 
by  Taaso  in  prison;  Ouarini'i  US.  of  Ihe  >Paslor  Fido'i  a  nambu  of  choir- 
books  of  the  I3-I6lh  eanl.  with  beautifal  minlatnres.  Among  tbs  printed 
bsre  from  S.  Benadelto  (p.  BiOl  in  IBOl.  '  mnnamBB    was 

6.  TmtMBCO  (Fl.  E,  5),  ■  brick  church  In  the  eaily-Kefiais- 
saiice  style,  erected  in  1494  bv  Pietio  B«iiieniUti,  is  entirely  ooTered 
with  domes,  and  each  aiale  is  UiuVei  -ayXi  liia^cX*.  Ttta  Wwiija  lA 
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*piitti*  and  foliage  is  by  Oiralamo  da  Carpi.  Ist  Chapel  on  the  left, 
Frescoes  hy  Qarofalo^  the  Kiss  of  Judas,  with  the  donors.  The  church 
contains  monuments  of  the  family  of  Este  and  that  of  Qiamhattista 
Pigna^  the  secretary  of  Alphonso  II.  and  rival  of  Tasso  (a  simple  slab, 
outside,  to  the  right  of  the  entrance).  A  famous  echo  here  (under 
the  second  dome  in  the  nave)  answers  sixteen  times  if  awakened 
with  due  energy. 

Santa  Ma&ia  in  Vado  (PI.  F,  6),  one  of  the  oldest  churches  at 
Ferrara,  hut  altered  in  the  early-Renaissance  style  after  1495  by 
Biagio  Roasetti  and  Bartolommeo  Tristani  according  to  plans  by  Er- 
eole  Orandij  consists  of  a  nave  and  aisles,  with  a  fiat  ceiling  resting 
on  ten  columns,  and  surmounted  by  a  dome.  It  contains  frescoes 
by  Bonone. 

At  No.  23,  Strada  della  Scandiana,  is  the  Palano  Schifanoja 
(PI.  F,  6),  once  a  chateau  of  the  Este  family,  and  now  the  pro- 
perty of  the  town.  It  was  begun  by  Alberto  d'Este  in  1391,  and 
completed  by  Borso  in  1469.  Over  the  handsome  portal  is  the 
unicorn  from  Borso's  armorial  bearings. 

The  principal  saloon  (1st  floor)  contains  some  celebrated  ^Frescoes, 
completed  about  1470.  Only  seven  of  the  original  twelve  scenes  are 
preserved  and  these  are  much  damaged.  The  finest  are  on  the  £.  wall, 
opposite  the  entrance.  In  the  upper  row  are  the  gods  of  the  months  in 
tritunphal  chariots  and  allegorical  representations  of  the  months.  These 
and  the  signs  of  the  zodiac  (in  the  middle)  are  by  pupils  of  Cosimo  Tura. 
In  the  lower  row  are  scenes  from  the  life  of  Borso  and  employments  of 
men  in  the  various  months,  by  Franc.  Costa.  —  The  adjacent  Sala  degli 
SttiecM  (iJlLffl)  is  decorated  with  fine  mouldings  (frieze  and  ceiling)  by 
Dom.  di  Fai-it  of  Padua  (fee  Va-1  fr-h 

To  the  S.  of  S.  Maria  in  Vado,  in  the  Corso  Porta  Romana ,  is 
the  former  Palazzo  Costabili  or  Palazzo  Scrofa  (PI.  F,  7),  now 
known  as  the  Palazzo  Beltrami-Calcagnini,  It  was  erected  forLodo- 
vico  il  Moro,  but  is  uncompleted.  Handsome  court.  On  the  ground- 
floor  to  the  left  are  two  rooms  with  excellent  ceiling-frescoes  by 
Ercole  Grandi:  in  the  first,  prophets  and  sibyls;  in  the  second, 
scenes  from  the  Old  Testament  in  grisaille. 

The  N.  QuABTBB,  or  ^Addizione  Erculea',  built  by  Hercules  I. 
In  the  14th  cent.,  is  traversed  by  two  main  streets,  the  Corso  Vittorio 
Emanuele  and  the  Corso  di  Porta  Po  and  di  Porta  Mare.  At  their 
intersection  (PI.  D,  E,  3)  are  situated  four  handsome  palaces ,  the 
finest  of  which  are  the  Renaissance  Palazzo  Prosperij  or  de'  Leoni^ 
built  about  1600,  with  a  fine  portal  and  admirable  ornamentation, 
and  the  — 

*Palauo  de'  Diamanti  (PI.  D,  3),  so  called  from  the  peculiar 
facets  of  the  stones  with  which  the  building  is  covered,  a  hand- 
some early-Renaissance  structure,  erected  for  Sigismondo  d'Este  by 
Biagio  RoBsetti,  and  completed  in  1567.  It  contains  the  Ateneo 
Civico  and  the  important  *Civic  Picture  Oallery,  most  of  the  wotka 
in  which  belong  to  the  School  of  Ferrara;  ioi  ci^xQi^Vi,  ^^^  -^.'^i^^ 
COpen  daily  iO-4,  on  Sun.  &  hoUdava  i*i-4,  ^^it,-,  ^\i\.^^<^'^  '^^  '^''^ 

J  ft  in  the  court;  catalogue  in  piepatation.^ 


1.  Rook.  To  Ihe  rlelil  of  tbe  entrsnce,  2.  Kacco  Marcom  (not  Falm 
FKiAfo),  The  TribnlF  Uoaey  (reloucbcd);  IS.  Famlti  (muiet  dfOarufala 
Bl.  Prnil,  t.  fresco  t  17.  OircJ.  da  Corpi  (pnpil  nf  Oaroftln),  St.  Cilhirine 
16.  Omt.  TInterelto,  H&doMiB  del  Sosario.  — U.  Buoh.  II  13.  FmilM.  Ammi 

wltb  SS.  Oermiiuaa  and  Jsrome(l«IS) ;  14.  Celifmla  (!)',  Si.  Sebutlan  (1513 
—  III.  Boom  (r.):  upposile  the  window,  7,  fl.  Coiifno  TW-a  taalFtmc.  Coua 


] 


.!  tlia  Chlldi  20.  Oarcfalo,  B. 
'-■—    "■    ' ,    Vfo  now 


I  -24.  Tvra,  81.  Jerome,  Wb  now  return  thnlDEb  tl 
a  IV.  KooH  :  4.  Oamfalo,  TbeO"  ■-'<  »— ■n— — — . 
u  fiom  S.  Andrea.  —  V.  llooH. 


r  ,._ -■  itjla,  iS)B),  —  VI.  Book.  2.  Bmio 

£i»i<,  Jobn  (be  BTangelist  Id  Fatmoai  Oar^ult,  3.  Uadoou  del  PUaatro, 
G.  Ralilni  of  Laiarua  (1B3S),  B.  AdoratioD  of  tbe  Ctalld  (1513;  earl; 
work  in  Costa's  manneTi  here  sllrlbuted  to  OrlglofHi),  T.  Adontlon  of  the 
Hagl,  with  a  carnstlun  (isrorala)  painted  Id  tbe  foregraund  by  way  of 
ilgnatnre  \ibSl);  I).  JTaiioiino,  Adoration  of  tbe  Child  with  SB.  Bensdtct 
and  Albericua  (tbe  Dnl;  picture  by  this  maiiteT  witli  large  figarH];  11. 
CorltlUnl,  Hadonna  wilb  salata  Md  donocs  (Ifiia);  IS.  Garofaio,  Christ  an  tile 
HODDt  of  Olives.  —  Vll.  EooH.  S.  Outrctno,  Decapitation  of  St.  MaureliUi 
■g.  aarofalQ,  Uadonna  amone  elands,  with  8S.  Jerome  SDd  Bruoll  Df 
AbsIbI  aad  donors  of  tlie  Sasiena  family  below  (one  of  tbe  finest  pistnrel 
by  Ihlemaslerj  lalDi  lU.  Fill,  Carpnecio,  Death  ofUary  <lBOSli  II.  Onmdi, 
■artyrdiiin  of  St.  Sebulian;  Oarofalo,  16.  Slaughter  of  tbe  InnoeentallfilS), 
19.  t  light  into  Bgypt.  —  Vlll.  Buom.  1.  DeHO  DoiH,  Annundadnn ;  3.  IV- 
mius  VtU  (Qiore  probably  Erfati  Of  audi),  AsaumptioD  of  SI.  HarJ 
nf  Egypt;  i.  Panelli,  81.  Andrew.  —  IX.  Rook.  Bear-wall,  •%.  DtHt 
ZJoiil.  Altar-piece  Is  sii  parts,  UHilanna  enthriined  with  (i.S.  Aagnntina  asd 
Sebastian  on  the  left,  and  Sa.  Ambroie  aad  George  on  the  right,  aboTi 
the  Bejurrectfan,  one  of  tbe  master's  finest  works  (ruined  li;  relnuchini]; 
Oaro/ata,  4.  Uiraculoos  resnscitiition  on  tbe  finding  of  the  Cross  (1^1, 
3.  Hadunoa  del  lUpuso  (1^33)^  3.  ^ca  LoKgkl,  Cinsnmclaion.  —  X.-XIU. 

In  the  Cocso  di  Porta  Po,  a  little  fartliei  to  the  W.,  is  the  thtueh 
o(  8.  Benedetto  [PI.  C,  2,  3),  erected  in  1496-1553  by  Olam- 
batliala  and  Alberto  TriiUmi,  eonaialingof  naveaiidaisleBBupportod 
by  pillars,  and  Banked  with  chapels.  The  circular  Tanlting  of  the 
naTe  is  interrupted  bf  domes.  The  left  transept  contains  Bome  good 
paintings  by  Scnrsei^ino.  The  monument  of  Ariosto  (p. 338}  wi»  orig- 
inally here.  The  old  inoiiaatery,  tiow  a  harrack  (keys  at  the  PdaiiO 
Comunale,  not  always  easily  obtained),  is  adorned  with  tre«coes 
iy  SearielUno  and  Dosio  Dosii  (f]\  that  of  the  ante- chamber  of  the 
refectory  repreaente  Paradise,  with  aaiiils  and  alig;ela,  among  wlioili 
Aiiosto  caused  hiinlelf  to  be  painted. 

The  aimpleflouj*  ofArlosto  (PI.  C,  D,2),  which  he  erected 
Tor  himself  and  occupied  during  the  latter  part  of  his  life.  Til  ddP 
Ariosto  No.  67  ,  baa  been  the  property  of  the  town  since  1811.  II  ■ 
bears  the  inscription,  eompoaed  by  the  poet  himaolf :  ' 

A.  few  remlniBcencCB  of  Ariosto  are  Ehowi 


Tbe  Caaa  dtgll  Ariotti,  i 

iflce  belonged  to  the  poet's  patetvta. 

A  Statue  of  ArioUo  bj  "Viioul,  ' 
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Ariogtea  (PI.  E,  F,  3),  was  placed  there  in  1833.  In  the  15tlx  cent, 
the  column  was  erected  as  a  monument  to  Hercules  I.,  and  in  1810- 
14  bore  a  statue  of  Napoleon.  On  the  S.  side  of  the  piazza  is  the  Pal, 
Zatti,  and  on  the  W.  side  the  Pal.  Bevilacqua^  the  latter  with  a  fine 
colonnaded  court. 

The  church  of  S.  Cristoforo  (PI.  E,  F,  2),  in  the  Campo  Santo , 
formerly  a  Carthusian  monastery,  is  a  handsome  Renaissance  build- 
ing (1498-1553).  The  cemetery  contains  several  tasteful  modern 
monuments. 

The  church  of  8anta  Maria  della  Rosa  (PI.  0,  D,  3),  in  the  Via 
degli  Armari  26,  off  the  Yia  Giardini,  contains  (1st  chapel  to  the  left) 
a  Pietk,  with  eight  painted  terracotta  figures,  by  Guide  Mazzoni. 

The  Hospital  of  St.  Anna  (PI.  D,  E,  4)  is  interesting  as  the  place 
where  Tasso  was  kept  in  confinement  from  1579  to  1686,  by  order  of  Al- 
^phonso  II.,  on  accoant  of  his  mental  alienation.  A  dungeon  is  shown 
in  which  he  is  said  to  have  been  incarcerated,  with  the  names  of  Byron, 
Lamartine,  and  other  poets  written  on  the  walls.  —Adjoining  the  hospital  is 
the  Ccuino  d€i  Ifegozianti,  formerly  Pal.  Roverellay  erected  in  1508,  with  an  ele- 
gant Renaissance  facade  with  terracotta  ornaments.  — At  the  end  of  the  Corso 
della  Giovecca,  to  the  right,  stands  the  Pa2a«z«na,  now  a  school  for  engineers, 
with  the  remains  of  tasteful  decorative  paintings  (executed  after  1550). 

In  the  Via  Porta  Bomana,  in  the  S.E.  part  of  the  town,  is  the  tasteful 
little  Renaissance  church  of  La  Madonnina.  —  Outside  the  Porta  Romana 
(PI.  F,  8;  omn. ,  see  p.  836),  is  the  church  of  8.  Giorgio,  where  Pope 
Eugene  IV.  opened  the  Council  convened  in  1438  with  a  view  to  effect 
a  union  of  the  Greek  and  Roman  churches,  in  the  presence  of  the  Greek 
Emp.  John  Paleeologus.  This  locality  being  considered  unhealthy,  the  seat 
of  the  Council  was  afterwards  transferred  to  Florence.  The  church  con- 
tains the  tomb  of  Bishop  Roverella,  by  Anibrogio  da  Milano  (1475),  some  of 
the  ornaments  executed  in  the  studio  of  Ant.  Rossellino.  The  fine,  tower 
was  built  by  Biagio  Eossetti  (1485). 

From  Ferbaba  to  Ravenna  ,  461/2  M.,  railway  in  2-21/2  ^^s* 
(fares  8  fr.  40,  5  fr.  90,  3  fr.  80  c).  Chief  intermediate  stations  : 
7  M.  Pallarano;  IOY2  M.  Montesanto;  15  M.  Portomaggiore  ^  the 
junction  of  a  branch  via  Budrio  to  (291/2  M.)  Bologna;  211/2  M. 
Argtnia;  231/2  M.  8,  Biagio;  26 1/2  M.  Lavezzola  (junction  for  Lugo, 
p.  362);  29  M.   Voltana;  U%  M.  Alfonsine;  37  M.  Qlorie;  39  M. 

Afezzano,  —  461/2  M.  Ravenna,  see  p.  363. 
Railway  from  Ferrara  to  Suzzara,  see  p.  226. 

51.    Bologna. 

Main  Railway  Station,  outside  the  Porta  Oalliera  (PI.  D,  E,  1 ;  *Rail. 
Restaurant^  D.  incl.  wine  SVa  fr.),  for  the  lines  Mil an-Bologna-Pistoj  a- Flor- 
ence (RR.  45,  52),  Modena-Mantua- Verona  (R.  88),  Ferrara-Padua- Ven- 
ice (RR.  49,  89),  Castelbulognese-Ravenna  (R.  53).  and  Castelbolognese- 
Faenza-Florence  (R.  54).  Town-office  in  the  post-office  building  (p.  342), 
Piazza  del  Nettuno.  —  Secondary  Station ,  outside  the  Porta  S.  Vif  ale  (PI. 
H,  3),  fur  the  above-mentioned  branch-line  to  Budrio  and  Portomaggiore. 

Hotels.  *HdTEL  Bkun  and  Pension  Suisse  (PI.  a;  C,  4),  in  the  Pal- 
azzo Malvasia,  Via  Ugo  Bassi  an  old  established  house,  with  lift,  R.  2V3-'5, 
A.  1,  L.  3/4-I,  B.  iVz,  dd.i.  31/2,  D.  5,  pens.  10- 12,  omnibus  1  fr. ;  •H6tel  d^talie 
(PI.  d;  D,  4),  cor.  of  Via  Ugo  Bassi  and  Via  Pietrafitta,  with  lift  and  ateam 
heat,  R.  from  2V2,  L.  8/4,  A.  a/*,  B.  l^Z-i,  d€S.  ?>.»  ^.  ^>\a>  ws«i.  W^\S 
*FsLLsoBiiiio  (Pi.  c  J  D,  4),  Via  Ugo  Basan,  ^.,li.,  &  k.*»^\v^>^A^^^^.'>.-'^\v, 
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I1.3iM.p™.  8,  com. '/-fr-'ALB-FoMATi 
iBdinrraeniaeS,  K,I..,  A  A.  (mm  2  It.;  Si 
(PI  fiE.  i),  VinEiiiili,  wilhggDrdrejtanri 
El  (PI.  h  ^  E,  i),  qi!*TTBO  PBLlml 

ConUEiiDia  (PI  i,  £,  d).  VU  degh  <>rc...:.:  ^..b 
AiBBlio  11  i  Tek  ZuocHfTTB,  VU  lan.pj,  a  (PS.  E, 
lorii,  rlatn,  —  Tb.  cpnXety  nf  Bul..gnB  Ins  Ion 
C«f*«.  C(Blrol  Jnr,  PtniM  del  Ncllnnn  (i 
Vis  deir  IndipendBncB),  miKb  frcqnpnled  In  lh«  f 
Onlvanl,  lancWrui  CoU  dei  &nj,  Via  MbiiIqI. 


imp.  p.  uli)     Canfr'al  Bar,  Kce  abnTe  (Kui 


gate!  (com p.  IhePlm,  fare  10  c,  "ilb  ■cotrfsponaMire' IB  e.).  Another 
line  run?  m  (be  Campa  Ranlo  (p.  360). 

BteaiD  TrunwKyB.  1.  Frnm  tbe  Piuia  Hslpighi  (D.  0, 1),  b;  the  Porta 
Saraeiirsa  to  JfelimcBlla  (Ist  c3u9  9).  Bud  class  la  c.)  icd  to  OualavM), 
both  at  the  fonl  of  lie  MadDnna  di  8,  Luca  (p.  380),  and  In  Batiane  uiS 
rigoola.  —  2.  From  a  point  about  600  yds.  oulside  the  Porta  Qftl]ier»,  to 
lie  K,  to  ll'/i  hr,l  Flivi  di  Csnlo,  wbence  tbere  ii  a  diligence  to  OntM, 
comp.  p.  335.  —  8.  To  Ibe  K.E.  lo  Matalhtrao  vil  SoPtoCa. 

Batb*.  ■filla  Beta  CCasa  di  Salsle'),  onliide  Ibe  Porta  CaaUclianei 
BatKlii  8.  Lucia,  Via  Casti^ione  49;  Bugni  Svoii  dil Sena,  Via  S.  Fallea. 

Tbaatna.  Tialra  Ctanunate  (PI.  80-,  P.  4),  erected  b;  Bibbiena  In  im 
pertormancei  from  Oct  lill  the  middle  oF  Dec. ;  CanlmaiK  (PI.  Bl ;  F,  S], 
eilabllBhed  in  1814  in  t.Se  former  ehorch  of  the  Cannelitesi  rfrl  ftrw  (Pl.eSi 
F.eii  Ekamra  Dtm,  formerl;  Bnmiui  fPI.  61;  F,  8),  etc.    Tbe  Jrwa  <fal 

place  with  the  be-l  dramatic  artiste  of  Italy.  —  Cit/t-Cha7iliml  0(wKM,  Vit, 
deJl'  Indlpend^nza  28.  —  Opeh-iib  CuKCaaT  erary  Hunday,  I.30.S  p.m^  In 
the  Piasisa  Oalyasi,  al  tbe  bai-k  of  S.  Pelrnnto;  in  lummeT  in  the  aiar- 
llnt  KareheHta  (p.  359).  —  The  Ginoco  ml  Pallone,  or  ba]l.Eami,  In 
tUa  Arfoa  gil  Pallmt  (PI.  tb;  E,  F,  2),  always  attracts  speclaUn  in  mm- 
mer  (charge  for  admission;  comp.  the  bills). 

BliDpi.  The  best  are  in  the  srcaAes  of  the  Via  dfll'  Archliiunaaio 
from  the  Plana  Vilt.  Kmannele  on,  and  In  lbs  Via  Kliioll,  'Via  Ueo  BMi, 
etc.  —  Photographs:    P.  Poppi,  Via  d'Aiegllo  19  and  In  tbe  HBtel  Bru 


TrtvH(Yirana),  Vis  Farlni;  ZanlchciH,  nndec  the  arcad 


--- liolhinlheViadeirA 


V.  B.  Conaular  Atsnt,  Cev.  Or.  Carta  OardM,  \ 
Baakm.    rnsactn,  Plana  Titt.  Emannele;  Oavat 
■ii^,-a  Pepotari  di  O'idilo. 
Bagli'b  ChuToh  Becvioe  in  ftie  HuVe\  Bmn  liumi 
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the  end  of  Sept.  to  the  end  of  NoTember.  —  Italian  Protestant  Churchy 
Via  del  Carbone. 

Church  FestivalB.  On  tbe  Sat.  before  Ascension  Day  the  picture  of 
the  Madonna  di  S.  Luca  (p.  360)  is  carried  in  solemn  procession  to  the 
cathedral  of  S.  Pietro,  and  on  the  following  Wed.  to  S.  Petronio.  On 
Ascension  Day  it  is  brought  back  in  similar  style  to  its  ordinary  resting- 
place.  —  Tbe  Fetta  delV  Adobbo,  with  proccRsinns  of  children,  takes  place 
in  the  varions  parish-churcbes  on  tbe  2nd,  3rd,  and  4th  Sun.  of  June. 

Principal  Attractions  (1V2-2  days).  1st  day:  Piazza  Vitt.  Emanuele, 
*S.  Petronio,  *S.  Domenico,  S.  Giovanni  in  Monte,  *S.  Stefano,  Mercanzia, 
*Museo  Civico;  in  tbe  afternoon,  excursion  to  S.  Michele  in  Bosco,  or  to 
the  ^Madonna  di  S.  Luca.  —  2nd  Day:  *S.  Giacomo  Maggiore,  S.  Cecilia ^ 
^Accademia  delle  Belle  Arti.  If  time  remains,  the  University,  the  Palaces 
Bacciocchi,  Bevilacqua.  Fava,  and  Sampieri,  and  the  Via  Mazzini  may  be 
visited  and  aome  time  devoted  to  the  Giardini  Margherita  and  the  Gertosa. 

Bologna  (165  ft.),  with  105,700  Inhab.,  one  of  the  most  ancient 
and  Important  towns  in  Italy,  the  capital  of  the  Emilia,  Is  situated 
in  a  fertile  plain  at  the  base  of  the  Apennines,  between  the  Reno, 
the  Aposa,  and  the  Savena.  It  possesses  a  venerable  and  cel- 
ebrated university,  whence  the  inscription  on  old  coins  ^Bononia 
docet\  and  is  the  seat  of  an  archbishop  and  the  headquarters  of 
the  5th  army  corps.  The  narrow  streets  and  lofty  arcades,  the  nu- 
merous old  palaces,  and  the  venerable  churches  surmounted  by 
quaint-looking  towers ,  all  bear  testimony  to  the  peculiar  character 
of  the  place.  The  mean  annual  temperature  is  2*'Fahr.  lower  than 
that  of  Florence.  Drinking-water  is  brought  to  the  town  by  the 
aqueduct  mentioned  at  p.  361. 

The  town  was  founded  by  the  Etruscans,  and  named  FeUina,  but  was 
afterwards  conquered  by  tbe  Gallic  Boii,  and  by  them  called  Bononia. 
In  the  Punic  War  it  espoused  the  cause  of  Hannibal ,  after  wbicb,  B.C. 
189,  it  was  converted  into  a  Roman  colony,  a  little  before  Parma  and 
Mutina  iModena),  by  tbe  consul  C.  Leelius,  and  as  such  was  a  place  of 
very  great  importance.  Under  the  Empire  it  was  even  occasionally  the 
residence  of  the  monarchs  themselves.  It  afterwards  belonged  to  the 
Greek  Exarchate,  and  then  to  the  Lombards  and  Franks.  Charlemagne 
constituted  Bologna  a  free  town  (whence  its  motto  ''Libertai')^  and  its 
commerce  and  prosperity  rapidly  increased.  The  University,  said  to  have 
been  originally  founded  in  the  5th  cent.,  acquired  a  European  reputation 
as  a  School  of  Jurisprudence^  under  Jrnerius,  who  introduced  the  study  of 
Roman  law  about  1088 ,  and  his  successors ,  the  'Glossatores*.  Students 
streamed  to  it  not  only  from  all  parts  of  Italy  but  also  from  the  countries 
of  the  North.  In  the  i2-i3th  cent,  their  number  was  generally  3-5000 
and  in  1262  it  is  said  to  have  attained  to  nearly  10,000.  The  study  of  med- 
icine and  philosophy  was  introduced  at  a  later  period,  and  a  theological 
faculty  was  established  by  Pope  Innocent  VI.  The  anatomy  of  the  human 
frame  was  first  taught  here  in  the  14th  cent. ,  and  galvanism  was  disco- 
versd  here  by  Jos.  Oalvani  in  1789.  It  is  a  remarkable  fact  that  the  uni- 
vereity  of  Bologna  has  numbered  women  among  its  professors.  Thus,  in 
the  14th  cent..  Novella  d'' Andrea^  a  lady  of  great  personal  attractions,  who 
is  said  to  have  been  concealed  by  a  curtain  during  her  lectures*,  at  a  subse- 
quent period  Laura  Bassi  (d.  1778;  mathematics  and  physical  science), 
Mme.  Maztolini  (anatomy),  and  more  recently  (1794-1817)  Clotilda  Tam- 
broni  (Greek). 

Bologna   acted  a  very  prominent  part  in  the  contests  of  the  Guelphs 
and  Ghibellines,  espoused  the  cause  of  the  former,   and  allied  itself  with 
the    Pope    against    Emp.  Frederick  II.      In     a   sanguinary    «t\r.«'?«sSr."*   "%Sv. 
Fossalta,  in  May,  1249,  King  Entio^  son  oi  \.\xfc  "E.m^«at.,^"Mk  tvjNs^^^V^ 
the  BoJognesef  and  kept  in  conftnemeni  \>7  \.\xcm  iox  \Xife  ^^«N.  ^S.^sSva-^^va- 
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.    He  wu  the  founder  o[  th«  riimily  of  tke  Bnilimgl 


Ihfl  piriy-slnigglM  of  the  BtnUvoeli,  Vi»eoi 
ISOe  Pnpt  Julius  II.  incorpoiaUd  it  witb 
IfilS  Ibe  inteTTiew  of  Pupa  Leo  X.  with 


llement  VII.  wHll 


uniitely,   howl 
c  diapaies.    Ttai 


walls  the  UrgESt  clmrcli  in  Italy.  To 
S.  PtlTimiti.  aMch,  Imd  11  bacn  mm- 
1  aiiB  aU  Ilia  olhar  cMhelmli  in  Itnli. 

le  ElBiT  RKNaTBSAHeE  Btslc  is  abandlnllj  repreHentod 
Ediflat^    constructed   of  brieh^    v/itb  Ihair  grDund 

Iba  town.    Baldauare  Feruiii  (UBl-1536),  I'he  tunoni  BienBie  uchltect, 

ScntPTDEE  wBj  chieHy  prikcliied  b;  foreign  mutara.    TbnB,   u  wri; 

tomb  uf  B.  Dumenico;  the  raliefa   on  (he  principal  portil  of  B.  Petroniu 

aflar  the  banlahmsnl  'of  the  Uadici  (149i).  foand  oecapation  in  Hid  ehnrdi 
of  8.  DomonioQ.    When  be  seoretlj  loft  ttome  In  llOa,   owing  to  Mb  «■- 

to  hlQ]  by  Pope  .Inllus  II.,  II  wei  at  Bi'logna  that  tba  rsconcliutlaii  tna 
efl^led.  Tbe  hronie  stalne  of  the  pope,  BiBCnted  by  Hlebael  AubId  for 
the  f&cade  of  B.  Pelronio  |p.  31fi},  wia  deitroyad  soon  after  it  waji  ereeted. 
Triboio  was  Ufcewiae  employed  here.  Of  the  Upper  luliao  mmtera,  who 
ara  well  represented  atBoloena,  Atf"""  Lombardi,  or  properly  OUIedlUa 
of  Lncca  (14S8-1537),  holda  the  blgheflt  rant.  Bnloenn  wu  aaso  tha  blrth- 
plaoe  of  PruperUa  de'RoiH  (USOitSO),  one  of  tba  fen  woman  who  haTa 
doToled  themselves  to  icnlplnre. 

In  the  proTinco  of  PiiNTiso  we  are  atnick  by  Boiogna'a  close  connee- 
tion  with  the  School  of  Farrara,   doe  probably  to  (he  dearth  of  impor- 


,   doe  probably  to  (he  dearth  b 

\  J^anciico  Fraiicia  (1460-inlT),  thfll 


I 


gncefolnew  of  bia  female  fiKorea  be  almost  rivals  rerofnno,  as  well  u  id 
hli  porttalti.  Fiancia,  like  Ooati,  most  be  judged  by  his  eaael-paJntlDfa 
(In  a.  Giacomn  Hagefnrn,  B.  Qloyonnl  in  Home,  Accademia},  not  by  hit 
frescoes,  in  which  buth  are  far  inferior  lo  thrir  Florentioc  conlemporuiel. 

first  muter.  With  Pranceseo'g  sun  Oiacomr'  Francia,  for  a  lime  inflsBnoM 
by  Ibe  VeoetUn  >elioDl,  be^ns  a  iteriod  of  decline,  which  wu  not  amited 
even  by  Raphsel'a  inJIuencB,  rBpresantea  In  Bologna  by  BotM.  RatufKUL 
Bornamed  Sat/'arnrallB  [A.  1542),  and  7«nDMnio  Ha  Imtla  U.  imt}. 
Bologna  iillained  its  greatest  Importance  at  the  close  of  the  16th  csBtnT. 
The  mannerism  into  wtiioh  Italian  painting  had  gradoally  lapieA,  wai 
resisted  by  the  P^cIiEctics,  whose  style  was  mainly  lottolucel  tn  £•- 
davia  Carracei  (1S6&-161BI.    In  teaching  at  bis  academy  he  Inenloidsd  a  . 

a  carefnl  elndy  of  the  great  masters.  tLo  school  wu  afterwards  earrM 
DO  bj  his  conslns  AeaUino  (lOaB-ieOl)  and  Annibale  Carratd  (IGeO-lKm,  „ 
Ibe  last  of  trbom  to  parttcn\ar  ^anvsxtfA  %.  reHned  sense  of  oolonr,  dnal-" 
oped  by  the  atndy  of  Oorr«esin.  "To  *■««  stViiA  ^it\i.oi<.\  "-V™  a«M>i  —' 
(t57t-m2),  DomeniMna  (Dmnwico  Zampierl;  «a\-\iyk\l,  »&\  trnrji.  i 
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(1578-1660),  who  exercised  a  great  inflnence  on  Italian  art  in  the  17th 
cent.f  and  efiected  a  temporary  revival  of  good  taste.  They  afterwards 
came  into  collision  with  the  naturalists,  chiefly  at  Rome  and  Naples,  but 
at  Bologna  their  sway  was  undisputed. 

The  centre  of  the  town  is  occupied  by  fhe  *Piazza  Vittobio 
EMAifUBLB  (PI.  E,  4,  5),  formerly  Piazza  Maggiore,  and  the  Piazza 
DEL  Nbttuno  (PI.  E,  4,  5),  which  lie  at  right  angles  to  one  another 
and  together  form  one  of  the  most  interesting  town-squares  in  Italy. 
In  the  Piazza  Vittorio  Emanuele  rises  an  Equestrian  Statue  of  Victor 
Emmanuel  II, ,  in  bronze,  by  Monteverde,  erected  in  1888.  The  king 
is  represented  in  the  act  of  leading  the  Sardinian  troops  at  the  battle 
of  Solferino  (p.  186).  The  Piazza  del  Nettuno  is  adorned  with  a 
^Fountain  by  Laurati ,  one  of  the  most  effective  works  of  the  late 
Renaissance,  erected  in  1564-66.  The  bronze  statue  of  Neptune 
(over  8  ft.  high) ,  the  Tutti',  and  the  dolphins  were  executed  by 
Oiov.  da  Bologna  (Jean  Boullogne,  see  p.  421). 

To  the  W.  is  situated  the  Palazzo  Gomimale  or  Palazzo  del 
Qovemo  (PI.  D,  4,  5),  begun  in  1290  and  restored  in  1876-88.  It  is 
adorned  with  a  Madonna  on  the  facade  by  Niccolb  delV  Area  (d.  1494) 
and  a  bronze  statue  of  Pope  Gregory  XIII.  (Buoncompagni  of  Bologna) 
by  Menganti.  The  grand  staircase  in  the  interior  was  designed  by 
Bramante  (1509);  the  galleries  and  halls  are  decorated  with  fres- 
coes ;  a  colossal  sitting  figure  of  Hercules  (in  plaster)  in  the  hall 
of  that  name ,  by  Alfonso  Lombardi ;  in  the  Sala  Famese  a  statue 
of  Paul  III.,  etc. 

Opposite,  on  the  E.  side  of  the  Piazza  del  Nettuno,  is  the  Pal- 
azzo del  PodesU  (PI.  29 ;  E,  4),  now  the  town  hall,  of  1201,  partly 
restored  by  Fieravante  Fieravanti  after  a  fire  in  1425.  Here  the 
young  and  poetically-gifted  King  Enzio  was  kept  a  prisoner  by  the 
Bolognese ,  but  was  solaced  by  his  attachment  to  the  beautiful 
Lucia  Vendagoli ,  from  whom  the  Bentivoglio  family  is  descended. 
The  great  hall  is  called  after  him  Sala  del  Re  Enzio.  The  conclave 
for  the  election  of  Pope  John  XXIII.  was  held  here  in  1410.  —  The 
adjoining  Portico  de*  Banchi,  erected  by  Vignola  in  1562  and 
restored  in  1888,  is  chiefly  used  for  shops. 

In  the  adjoining  Via  degli  Orefici  is  the  Palazzo  Coitielio  Lamberlino 
(PI.  E,  4,  5),  by  Baldassare  Pevuzzi.  —  The  church  of  Santa  Maria  della  Vita 
(PL  l7^  E,  0)  contains  an  oratory,  to  the  right  of  the  choir,  in  which  is  a 
Fietk,  a  terracotta  group  by  Nice.  delV  Arca^  and,  in  an  upper  room,  to 
the  left,  a  Death  of  the  Virgin,  a  terracotta  group  by  Alfonso  Lombardi 
(1519).  —  In  the  Via  delle  Asse,  on  the  right,  are  the  Palazzo  Mares- 
calchi  (PI.  D,  4),  erected  by  Dom.  Tibaldi,  and  containing  some  frescoes 
by  Lod.  Carracci  and  Guide  Reni,  and  the  Palazzo  Montpenaier.  —  The 
handsome  neighbouring  church  of  S.  Salvatore  (PI.  2'2*,  D,  5)  was  rebuilt 
by  Magenta  in  1603.  1st  chapel  to  the  left,  Garo/alo,  Zacharias,  St.  John, 
and  saints;  3rd  chapel  (1.)  Jnnocenzo  da  Imola^  Christ  and  four  saints; 
left  transept,  Tiarini,  Nativity. 

In  the  S.E.  angle  of  the  Piazza  Vittorio  Emanuele  we  observe 
the  unfinished  facade  of  — 

*S.Petroiuo(Pl.  E,  5),  the  largeat  c\i\iT<i\v  \\v  >C»;^fe  X.*^^^ 'w»^  ^'e.^^^ 
cated  to  its  patron-saint,  begun  \i\  exaxxVaANsiw  Qi  ^^  ^taS^^^x"^  ^"^ 
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Florence  in  tie  TuBcan-Gotliie  style  in  1390  from  a  deiign  'by  An- 
tonio Vinecnti,  tnt  ne'er  completed  (romp.  pp.  341,444).  Tho 
projecled  length  «bb  npttards  of  600  ft.,  and  double  slslea  lo  both 
naTB  and  choir  »nd  an  octagonal  dome  rising  abOTe  llie  centre  be- 
tween four  towera  •ere  to  be  ereeted.  The  *ork  vis  diacontlnued 
in  16f)9,  nben  the  nave  and  aislBa  as  far  is  the  transept  only  were 
eompleted,  and  they  are  now  terminoted  by  an  upse  of  the  breadth 
of  the  nave.  Length  384  ft.,  breadth  with  the  chapels  156  R.  The 
nave  i»  132  ft.  high  and  47  ft.  broad ;  Its  pointed  Tsnlting  is  Bnpporl- 
ed  by  tvelve  pillars.  The  aisles,  lower  and  (boot  half  as  broad,  UB 
IlanliPdwilb  atill  lo^^ei  rhspcla.  Belov  the  vauliing  of  thenavB  are 
small  ronnd-ireh  viiidows.  The  'Sculptures  of  (be  principal  en- 
tranee  are  by  Jacopo  delta  Quercia:  on  the  pilaeten  Id  front,  scenes 
ftom  GrnFsiB ;  sbore  the  door.  Life  of  Christ ;  in  the  pediment,  Ma- 
donna with  two  saints  {  alfostalnfs  of  prophets  (14'J&-38).  The  aenlp- 
tOrtB  of  the  siiia-doora  are  by  Nieeolb  Tribolo  (1535)  and  others. 
Ibx  Veyt  and  a  sword  Id  big  Ml  hsnd,  hy  tfiriiiit  Jngila  (p.  3U),  ■ 


rs  IstBT. 


lighllDff, 


hj  hiodHODiE  marble  acreemi,  liMlng  fioDi  Ifae  lith,  IBib,  and  iatb  hb- 
lnriei,  1<1  Cbapel  on  the  right:  ajlur-piecc  IGod  lie  Father  wilhang^l 
by  O.flcomo  Franaa  (IBiBi  lie  mnster-B  earltesl  work);  and  Cbapel  fr.]  fn- 
eueiDf  llio  jearUlT.  ilb  Ch&pcl  i  Fine  stained  eImi  by  Varoi  b/(7Ioi  tlBtli 
caul,).  etbCiapel:  ii'ii-yleci.St.  JeT.me.  hj  Frotc.  Cona.  Btb  Chapel: 
good  inlaid  atatli  by  Fra  Xaffaelt  da  Rreuia.  9lh  Chapel  (di  S.  AntonJo). 
Statne  of  (he  saint,  an  enri;  work  of  Sanitvii\t,  and  the  eight  Uiraclu 
wrouehl  by  b!m,  in  grisaille,  by   Oirolamo  ia  TrtviK:  flne  slalned  glaa 


eight  Uirai 
-, Id*,  lllli  Cbaoel:   Aaminnli 


Under  the  canopy  at  the  Cno 
hy  Pope  Clement  Vt).  on  31th  Feb 


■ieli  hy  T 


N.  Aisle.  The  Cippelli  SiccmccHi  (Sib  from  He  allar]  conlaiB 
e  monument  of  Princess  Blisa  Baccioccbi  {A.  1620),  grand-duoIieH  o 
iiseany  and  Bister  of  VapDleon,  and  cf  ler  busband  Felli;  oppoiita  to 
,  that  of  two  of  her  children,  graupa  in  marble  by  the  two  Ffaaiati. 
ler  the  allar  a  Madonna  hy  Lurtnio  Cisia  (1492),  by  wbora  tlieati'     ' 

the  tomb  of  Bishop^  Ces.  Sacti^  hy  Tine.  One/ri  {ct,.  IISCT).    Till  Cbapaf: 

les,  in  the  style  nf  i^.  Coua.  Fine  tarred  rtalls  by  Oinc.  A"  JW  " 
.    Btb  Chtpef,  the  oldest  in  the  ehnreh.  couecrtted  in  138!,  .__ 

'ation  or  (he  Vwlr  i 
poem ;  altar  Wflb. 

It  (t),  alao  worthy 


itb  Ch»pel , 

;scqe»  of  Ihe^befinning  of  Ihe  16th  ti 


i 


by  Fomaslni  in  ITOB,  one  of  whirh  gives  II 
lime.  On  the  pavement  of  His  aisle  is  the 
Htronomer  Otaji  Somalia  Cauini  In  IMfi  t 
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The  small  Maseo  di  San  Fetronio,  in  the  former  Fabbriceria  (work- 
shop), at  the  end  of  the  !N.  aisle,  also  deserves  a  visit  (open  daily,  10-3; 
adm.  25  c.;  catalogue  25  c.).  —  Booh  I.  On  the  walls,  fifty  designs  and 
sketches  for  the  facade,  hy  Bold.  Perutzi^  Oiulio  Romano^  Viffnola,  Palladia^ 
and  other  masters  of  the  16-17th  cent.;  also  two  copies  (Nos.  7,  8)  of  a 
drawing  hy  Dom.  da  Varignana  (1518),  after  which  the  lower  part  of  the 
facade  was  executed  (1556  et  seq.).  In  the  middle  is  a  wooden  model  of 
the  church  (16th  cent.).  Over  the  fire-place,  a  Madonna  and  Saints,  in 
the  style  of  Marco  Zoppo.  —  Eoom  II  contains  the  relics  of  the  church 
treasury  plundered  hy  the  French  in  1796.  In  Case  1  are  vestments  of  the 
17-18»h  centuries.  In  Case  2  are  shrines  and  other  church-vessels  of  the 
13-18th  cent.,  including  an  ivory  reliquary  of  St.  Innocent  (14th  cent.;  No.  53), 
a  pax  with  the  death  of  St.  Sebastian  (15th  cent.;  No.  83),  and  a  large  ivory 
reliquary  (No.  63;  772  ft.  high),  adorned  with  lapis  lazuli  and  other  costly 
stones  and  with  scenes  from  the  Passion  in  bronze-gilt  (17-18th  cent.).  The 
lower  part  of  Case  3  contains  the  choir-books  of  S.  Petronio ,  made  in 
1473-1544 ;  above  are  compositions  by  Orlando  di  Lasso,  Falestrina^  and  others. 

To  the  S.E.  lies  the  *MTi8eo  Givico  (PI.  27;  E,  5),  In  the 
Palazzo  Oalvanij  Via  dell'  Archiginnasio  2  (entrance  under  the 
Portici  del  Pavaglione).  Adm.  daily  9-4  (Nov.  to  March  10-3),  1  fr., 
Sun.  10-2  free  j  catalogue  1  fr.  The  ohliging  custodian,  Giov.  Szedlo, 
speaks  English.   Lahels  are  attached  to  the  chief  objects. 

We  pa<>8  through  the  Vestibulb,  containing  a  few  Roman  monuments 
and  two  tombs  from  the  Certosa  (to  the  right,  the  ticket-office),  and  enter 
the  tastefully  -  restored  Coubt  of  the  old  Ospedale  delta  Morte  (1450),  in 
which  the  ancient  and  medieeval  inscriptions  are  preserved.  —  A  small 
room  (No.  lY).  in  the  farther  corner  to  the  left,  contains  Roman  remains 
found  in  Bologna.  Hence  we  enter  tbe  Mvteo  del  Riforgimento ,  with  re- 
miniscences of  Hurat  and  the  Italian  War  of  Independence.  —  In  a  second 
court  fine  terracotta  ornaments  of  the  14-16th  centuries.  —  The  other 
rooms  of  the  groundfloor  contain  the  Archives  (entr.  from  the  side-street 
between  the  Museo  Civico  and  the  Archiginnasio ;  archivist.  Prof.  Malagola). 

The  Upper  Floor  contains  the  Museo  d'Antichiti.  (director.  Prof.  Brizio) 
and  the  Museo  Medioevale  (director,  Dr.  Frati).  —  Room  I  (r.) :  Relics  of 
the  primitive  dwellers  in  caves  and  lake-villages  in  the  province  of  Bologna, 
consisting  of  implements  ot  flint  and  bone,  bones  showing  marks  of  saw- 
ing, earthenware,  etc.  Adjacent  is  a  room  containing  antiquities  found 
in  other  provinces  of  Italy  anfl  in  foreign  countries.  —  We  pass  through 
Room  II  into  Rooms  III-V,  containing  Egyptian  antiquities ;  in  Room  III, 
steles,  in  the  centre  a  limestone  statue  of  a  kneeling  youth.  Room  IV: 
Mummies  and  mummy-coffins,  statuettes  of  gods  in  bronze,  wood,  and 
enamel.  Room  V:  Limestone  reliefs  with  scenes  from  domestic  life:  ba- 
salt statuette  of  King  Nefer-hotep  (about  2000  B.C.),  papyrus-leaves,  and 
(in  the  centre  cabinet,  upper  shelf)  two  gilded  scarabsei  with  the  cartouche 
of  King  Ramses  HI.  (14th  cent.  B.C.).  — Room  VI:  Greeco- Roman  antiqui- 
ties. In  the  middle:  •*Head  of  Athena  (without  helmet),  of  the  time  of 
Phidias,  an  admirably  preserved  copy  of  a  bronze  original;  B,  Antique 
gold  ornaments,  silver  vessels,  drinking  cups  (the  second  from  the  left 
especially  noteworthy),  Attic  lecythi  with  designs  on  a  white  ground; 
D,  Glass  vessels,  Attic  vases  (the  lecythi  to  the  left,  above,  especially 
noticeable);  ^E,  Greek  portrait-head,  bearded.  At  the  wall  on  the  left:  N, 
terracottas;  F,  G,  Greek  snd  Italic  vases.  By  the  window-wall  (right): 
A,  H-M,  Sculptures,  the  best  (both  under  M)  being  a  Greek  tomb  relief  of 
a  woman  standing,  and  the  *Fragment  of  a  relief,  bearing  a  ram  and  a 
hand.  —  Rorm  VII.  Less  important  sculptures.  —  Room  VIII:  Products  of 
ancient  Italic  art-industry:  (),  B,  I,  black  *Va8i  di  bucchero';  E,  buckles 
(*Fibul8e'),  mirrors  with  designs  and  reliefs;  in  the  centre.  A,  terracotta 
statuettes  and  cinerary  urns.  In  a  case  by  the  window:  Etruscan  bronze 
helmet;  slatuette  of  a  warrior  with  a  similar  helmet*,  co^^  o^  «-  %VmW^x 
helmet  at  Turin.  —  Boom  IX:  Roman  antiquities;  l,\a.Tix^%^  ^^^^v^"^^ 
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and  tboie  belaw  frem  Horocco  ind  Algeria.  -^  Bourn  XIV;  A  a>d  B, 
Llmngei  eiamelt,  ivon  articles;  He,  Hd.  irorr  relieri  of  Ibe  earlj  midlli 

in  metal  i  C,  D.  mnilciil  Inilnunenls.  —  Bourn  XV:  Sculptures  nf  Ihe  IfiU, 
ITIb,  and  18th  cent,;   od  the  wall  apposite  Ihe  windiiwa,  OrfgOr;  xm. 

IranB's  IteplDne(p.  3131;  O,  H.  'Mvdiill  nf  the  OenaissaDCe.  Ineludilie  ftfe- 
traitB  af  Galea£i4t  Uareacottl  hir  BptraniliD,  Isotta  da  Eimioi  lad  Look 
Badiiu  Alberti  br  Uallto  dei  Fatti,  and  Kiecolo  Ficclnino  br  HHsn 
FUrnie.  —  Room  XVI:  HBdisTil  and  Kemissuice  aeulptorea;  at  the  irtU 
beside  Ibe  windows,  br.ime  .Ulne  of  Pope  Bonifaee  vm.  by  ITmm,  •  B»- 
loeoese  eoldsmltli  (about  1300)-,  muneimis  monnmenlt  to  BolueaeH  nnfa^ 
sor),  Ibe  monl  niilewarlbt  of  which  Is  Ihil  of  Ibe  celebrated  Jarfil  Barlnl. 
dl  SaKceto  (d.  1112)  hj  Andrea  da  FHioti  i  in  the  cenln  copies  of  nwM 

—  Baon  iVii:  (^unil'bnoki°  wll" minialiueK,  fa  A,  B.  and  CofOe  Utl! 
and  Utb  cent.,  la  D  end  E  at  tbe  15th  cent.,  and  in  F  of  tbe  ISth  eeal.t 
In  a,  lilk-embroiderv  oC  tbe  IBtb  cent.;  in  the  centre,  N  to  2,  GoUd- 
books  of  the  12-lGI)i  cent.,  wjlli  Qng  mtnlelares. 

AdjoiDlng  is  the  AruhigiiLiukBio  AiiticD(Pl.  E,  S),  erected  u 

1  nnlTerstty  In  1562  by  Terrifiilia,   and  since  the  rEmo«al  of  the 

JtUer  fp.  354J  used  ilb  a  Bibiiottca  Camunale  (open  dailjr  9-fi; 
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Crncifixion  with  saints).  The  former  anatomy  lecture-room,  pan- 
elled with  wood,  is  worth  seeing.  The  chapel  contains  frescoes  by 
Cesi,  —  In  the  Piazza  Galvani,  in  front  of  the  Archiginnasio,  is 
a  Statue  of  Qalvani^  in  marble,  by  Cencetti,  erected  in  1879. 

"We  now  proceed  to  the  S.  to  the  Piazza  Cayotjb  (PI.  E,  5),  which 
is  embellished  with  gardens  and  a  marble  bust  of  Cavour  (1892). 
The  Banca  Nazionale  (PI.  24 ;  E,  5),  by  Cipolla,  is  situated  on  the 
right  of  this  square,  and  the  Palazzo  Ouidotti  (PL  46)  on  the  left. 
The  latter  was  rebuilt  by  Cor.  Monti^  the  architect  of  several  other 
modern  buildings  in  the  town.  The  Via  Garibaldi  leads  hence  to  the 
Piazza  Galileo  (PI.  E,  6),  in  which  is  situated  the  church  of  — 

*S.  DomenicOy  formerly  S.  Bartolommeo  ^  but  re-dedicated  to 
St.  Dominic,  who  was  born  in  Castile  in  1170,  and  died  here  in 
1221.  The  church  is  in  the  Romanesque  style,  dating  from  the 
13th  cent.,  with  a  dome  over  the  cross,  but  it  was  completely  re- 
modelled in  the  18th  century. 

Intesiob  (choir  and  Cappelln  S.  Domenico  opened  by  a  lay-brother). 
3rd  Chapel  on  the  right,  above  the  altar  a  Madonna  by  Scarsellino 
da  Ferrara,  under  glass.  —  In  the  centre  of  the  right  aisle:  Chap£l  of 
S.  DoHKKico,  containing  the  tomb  of  the  saint,  a  ^Sarcophagus  (^arca') 
of  white  marble  dating  from  1267,  with  good  reliefs  from  the  life  of  the 
saint,  by  Niccolb  Pisano  and  his  pupil  Fra  Ouglielmo  (p.  402).  The  sar- 
cophagus,  originally  supported  on  pillars,  now  rests  on  a  base  with 
three  reliefs  by  Alfonso  Lomhardi  (15d2).  The  kneeling  ^Angel  to  the  left, 
in  front,  a  graceful  early  Benaiasance  work,  is  by  Niccolb  delV  Area,  who 
received  his  surname  from  this  sarcophagus,  and  who  also  executed  the 
beautiful  *Wreaths  of  fruit  held  by  putti  on  the  canopy  (1469-73).  The  angel 
on  the  right  is  an  early  work  of  Michael  Angela  (1494),  who  also  executed 
the  ^t.  Petronius  immediately  over  the  sarcophagus  with  the  church  in 
his  hand.  In  the  half-dome  over  the  area,  an  *Apotheosis  of  St.  Dominic, 
a  richly  coloured  fresco,  by  Ouido  Rent;  (r.)  the  saint  resuscitating  a  boy, 
by  Tiarini;  (1.)  the  saint  burning  heretical  documents,  by  Lionello  Spada. 
Adjoining  the  choir,  on  the  right,  Filippino  Lippi,  Madonna  and  saints,  1501. 
—  In  the  Choib,  magnificent  inlaid  *Stalls  by  Fra  Damiano  da  Bergamo, 
1528-41.  The  finest  are  those  in  the  centre,  where  the  artistes  name  is 
seen,  to  the  left,  and  that  of  the  restorer,  Antonius  de  Vicentia  (1744),  to 
the  right.  Between  the  1st  and  2nd  chapels  on  the  left  of  the  choir  is  the 
monument  of  *Hencius  Bex"",  or  King  Enzio  (p.  324),  repeatedly  restored  j 
in  the  2nd  chapel  (r.)  that  of  Taddeo  Pepoli  (d.  1337),  by  Jacopo  Lanfrani, 
of  Venice ;  opposite  to  Enzio's  tomb  a  portrait  of  St.  Thomas  Aquinas  (d. 
1274^  much  retouched).  —  Left  Transept:  The  large  Cappella  del  Bosario 
contains  the  tombs  of  Ouido  Reni  (d.  1642;  to  the  left  a  memorial  stone;  his 
grave  under  a  slab  in  the  centre)  and  the  talented  painter  Elisdbetta  Sirani 
(died  of  poison  at  the  age  of  26,  in  1665).  The  frame  round  the  altar-piece 
consists  of  small  paintings  by  Ouido  Reni,  the  Carracei,  Elisabelta  Sirani, 
etc.  In  the  vestibule  of  the  side-entrance  (to  the  right  in  going  out)  is 
the  monument  of  the  jurist  Alessandro  Tartagni  (d.  lIlT),  by  Francesco  di 
Simone  of  Florence.  Opposite  is  the  monument  of  the  Volta  family,  with 
a  statue  of  St.  Proculus  (ca.  1580). 

In  the  Piazza  Galileo  rise  two  columns  with  statues  of  St.  Domi^ 
nic  and  the  Madonna  and  two  Monuments  of  the  13th  cent.,  the 
more  important  of  which,  borne  by  nine  columns,  was  erected  in 
1207  in  honour  of  Rolandino  Passeggieri,  who  distinguished  himself 
in  the  contests  between  the  town  and  the  Emp.  Yt^^.  ^vt\ivtQ^"«»^ 
(restored  in  1868).    The  other  belongs  to  tb.e  FoachexaTl  i?wm\ii « 
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Collei/io  di  Spagna. 

To  iba  S.  of  tMs  point,  in  tie  Piaizi  de'  Tribuntll  (PI.  E,  6), 
is  Ihe  Pii_  BiocroccHi  ^Pl.  E,  6),  with  a  [»5»de  by  And.  Patladio 
■nd  1  coloonade  by  Bibbiena.  It  U  now  occupied  by  tbe  Uw-coiutfl 
and  nimed  tiio  PaL  di  OiuttUia.  —  To  the  W.,  in  the  Ti»  d'Azeglio, 
is  the  'Pal.  BEViLAoana-ViMOBHZi  [Fl.  D,  6j,  with  a  fluparh  eoart, 
the  llneBI  o(  its  style  (^pBchaps  by  Gafparo  Kadi,  ca.  14S3},  vith  no 
aicade  on  the  grDandQaor.  In  lf>47  the  Council  of  Trent  eftt  here 
for  a  short  time.  —  The  Via  Crbaaa  leads  hence  to  tho  — 

CoUagio  di  Spagna  (PI,  D,  6),  at  tha  eonier  of  the  Vi«  S»™- 
gozr.a,  founded  in  1364  by  Cardinal  Alboinoz.  The  fine  rouit  is 
adorned  with  frescoes  l^reslored)  by  .^nn.  Carraeei,  and  the  chapel 
contains  a  Madonna  by  Uano  Zoppo  (at  the  high-sltgr)  and  frescOB* 
by  Lippo  di  Dolmatio  (^16th  cent.;  to  the  right);  shove,  a  Uadonns 
by  Bagnacaeallo.  —  Farther  on  in  the  Via  Saragozza,  to  the  left, 
la  the  PuIoEto  Atbergaii  [PI.  C,  6),  with  a  fafade  erected  from 
designs  by  Bald.  Perazzi  (;?)  in  1540.  —  A  little  to  the  N.  of  the 
Oollegio  di  Spagna,  fn  the  Via  Barberia,  it  the  ehnicb  o(  S. 
Paolo  (PI.  20;  D,  5],  erected  by  Magenta  in  1611,  with  pictates 
by  Lod.  Carraeei  [Ind  chapel  on  the  right,  Paradise),  GueiGino  (4th 
chapel  on  the  right),  and  other  masters.  ^  Obliquely  opposite  to 
it  are  the  Pal.  Zambeecari  di  8.  Paolo  (PI.  68 ;  D,  5),  and  in  the 
Via  Yal  d'Aposa  the  BQppressed  chapel  of  the  Frati  di  S.  SpirSto, 
with  a  charming  early-itenaissance  facade,  adorned  with  two  rows 
of  pilasters,  medallions,  and  an  attica  in  terracotta. 

The  Via  Barberia  leads  to  the  long  Pioito  Malpighi  (PL  0,  4,  &), 
on  the  V/.  side  of  which,  next  the  choir  of  3.  Francesco,  aie  tlie 
Tomhs  of  the  Jurists  Acaursiue  (d.  1230),  Odofredns  (d.  136&), 
and  (to  the  right)  KoUndino  dei  Romguii  (d,  1286),  destroyed  in 
1^98  and  1803,  and  restored  in  1892  iiam  RubbUni's  designs. 

Thethurchof8.FninDeMolPi.C,4)waBbailtbyMdrMi(aBM»- 
cia  in  1236-46.  Long  used  as  a  military  magazine,  it  was  leitored 
to  Its  sacred  uses  in  1887.  The  apse  has  buttresses  in  the  notthem 
style.   To  tho  left  is  a  flrie  brinU  tower  by  Ant.  Vmeenti  (ca.  1400). 

oC  a  basilica  >rl(1i  aislu,  and  bas  aii'ambDlitar;  »ilb  nine  ehapali.  II  la 
now  boine  reilurad  in  llie  aocienl  «lyle.  The  left  aisle  conlaina  the  lotob 
OfAleiaDderV.  Id.  1110),  wiLb  thereEnmbenlfieareDfthatpapeby^iraniHii. 
TUB  larn  marble  -Af      ■     ■■     -  ■■■  -  ■     ■■  - 


>l  the  1)ratbBri  Mauegns  at  Vooica  (1388). 

From  the  N.   side  of  the  Piatia  del  Nettuno  (p.  345]  the  busy 
Via  RiMfiLi  (PI.  E,4)  leads  to  the  E.  to  the  leaning  towets  (see 
p.351).  —  In  the  neighbouring  Via  dell'  Indlpendenia  (PI.  E,  1-4) 
the  cathedral-church  of  — 

'.  Fietro  (PI.  E,  4),  in  tho  baroque  stylo,  by  JIfasento,  began 
i06  on  tbe  site  of  an  sarllec  church.  It  consi^^ts  of  a  apaoioui 
trltb  barryl-'aulting,  tbe  alriea  Vk^™!:,  ii\i».-5B\* -sij.^  loflr 
IBB.    In  the  crypt  is  a  Pietii,  a  t.^Mnwnua  tioi-5\.-j  U-Xoiun 
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Lomhardi  (?) ;  in  the  sacristy,  a  Crucifixion  with  three  saints  hy 
Bagnacavallo ;  and  in  the  chapter-room,  St.  Peter  and  the  Apostles 
with  the  mourning  Madonna  by  Lod,  Catracci.  —  Adjoining  it,  in 
the  Via  del  Monte,  is  the  PaZazto  Arcive8covUe(V\.  28),  with  a  court 
constructed  by  Tibaldi  in  1577.  —  In  the  Via  Mauzoni,  to  the  N.W. 
of  S.  Pietro,  is  the  small  church  of  the  Madonna  di  Oalliera  (PL 
13  ;  D,  E,  4),  with  a  fine  early-Renaissance  brick  facade  of  1470. 

—  Opposite  is  the  Pal.  Fava  (PL  41 ;  D,  4) ,  with  frescoes  by  the 
Carracci  from  the  myths  of  Jason  and  ^neas. 

We  now  return  to  the  Via  Rizzoli,  at  the  E.  end  of  which  are 
the  Leaning  Towbbs  (PL  F,  4),  the  most  singular  structures  in  Bo- 
logna, though  plain  square  brick  buildings.  The  Torre  Asinelli 
(PL  32),  erected  in  1109  by  Oherardo  degli  Asinellij  which  looks 
prodigiously  high  when  seen  from  the  pavement  below,  is  320  ft.  in 
height  and  4  ft.  out  of  the  perpendicular.  A  rough  staircase  of  447 
steps  leads  to  the  summit,  which  commands  a  fine  view.  (Solitary 
visitors  are  not  allowed  to  ascend ;  but  a  companion  may  be  hired 
for  60  c.)  The  unfinished  Torre  Garisenda  (PL  33) ,  erected  in 
1110  by  Filippo  and  Ottone  Garisenda^  is  163  ft.  high  only,  but  is 
10  ft.  out  of  the  perpendicular.  Dante  (Inferno  xxxi.  136)  com- 
pares the  giant  Antasus ,  who  bends  towards  him,  to  this  tower, 
*when  a  cloud  passes  over  it'.  — In  the  Piazza  di  Porta  Ravegnana, 
in  front  of  the  leaning  towers,  stands  the  handsome  Ouild  House  of 
the  Stracciatori  ('Universitas  Interpolatorum') ,  said  to  have  been 
built  by  Franc.  Francia  in  1496  and  restored  in  1620. 

From  the  leaning  towers  five  streets  radiate  to  the  gates  of  the 
same  names:  the  Via  Castiglione,  S.  Stefano,  Mazzini,  S.  Vitale, 
and  Zamboni.  To  the  right  at  the  corner  of  the  Via  S.  Stefano  and  Via 
Castiglione  is  situated  the  handsome  *Mercanzia  (PL  F,  5),  or 
Loggia  or  Foro  de*  Mercanti  (Chamber  of  Commerce),  a  Gothic  struc- 
ture, said  to  have  been  erected  in  1294,  restored  by  the  Bentivogli 
in  1439  (with  the  aid  of  Fieravante  Fieravanti?\  and  again  in  1890. 
The  interior  is  adorned  with  the  armorial  bearings  of  all  the  j  urists 
who  taught  law  here  from  1441  to  1800.  —  Farther  to  the  S.  in  the 
Via  Castiglione,  to  the  left ,  is  the  Pal.  Pepoli  (PL  51  j  F,  5),  of 
1344,  the  castellated  residence  of  this  once  powerful  family,  with 
a  rich  gateway  and  an  imposing  court  with  a  colonnade  on  one  side 
and  arched  passages  on  the  three  others.  —  Farther  on,  to  the  right, 
rises  the  handsome  Cassa  di  Risparmio  (PL  25;  E,  5),  built  of 
Veronese  marble  by  Oius.  Mengoni  (p.  114),  with  arcades  on  the 
groundfloor,  and  handsome  wrought-iron  gratings  at  the  windows. 

—  Adjacent,  in  the  new  Piazza  Minghetti  (PI.  E,  5),  is  a  bronze 
statue  of  the  statesman  Marco  Minghetti,  by  Monteverde  (1896). 

On  the  left  in  the  Via  Santo  Stefano  is  situated  — 
*Sto.  Stefano  (PL  F ,  5),  consisting  of  seven  different  edifices, 
occupying  the  site  of  a  temple  of  Isis,  and  probably  touiv^ft^  Vw^^"^^ 
century.  Three  of  the  churcheB  have  their  entiancea  OTv\.\ife  «Xteife\.» 
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rora  Ui«  jcar  lOOU.    A  brick  eolninD  wu  placed  Mf>«nt  10  eicb  ot  ih< 

Itonloi  (d  l3")  wu  uddcd  id  [miiaUan  of  tbe  Holy  Se'imlcbre  it  Jenuilem. 
—  Bebind  li  la  i  Colimnadi,  xht  Atria  di  Pilabi.  datio;!  io  iu  pr^iEnt  liinii 
from  the  llih  unl.i  in  tbe  ceoln  If  s  font  with  on  iiucriplion  mention- 
Ing  ibe  Lutnbftrd  king  LlBlprand  (d.  7ttJ.  Chipel  on  ihe  left,  CrneiSiiuii 
and  •«fnM,  alrar-iiiece  b;  t/ioi.  A-oncta,-  aiao  i  Crncifii  b;  Bbmini  da  Bt- 
togsa  (Ulb  cent.).  —  ImnedlElel;  in  front  li  lhe/«irU  chnrcb,  dr«a 
IVCHfU,  ruling  on  pien,  in  the  centre  of  which  is  >  aeriu  of  calDmiia 
with  Lombard  capltili.  Id  th«  3rd  chipel  id  Uif  right  if  t  palaled  lerra- 
CDIIa  iToap  (Ulh  cent.),  of  Ibe  Adorslion  of  (he  Magi.  —  We  pa>i  Ibrouab 
the  foarlb  cbureb,  obiI  taming  Id  the  lighl  in  front  of  it.  enter  Ibe  ^fih 
building,  tbe  CapptOa  ddla  CmsfaifMi,  tbe  win duws  of  which  comiBkna    | 


hnllding,  the  Om- 

fiHio  or  Ortfl  (cKcioaed  b,  k  tentai,  an 

tT  tbe  choir 

1  the  But  ehareh. 

dating  from  the  Itih  «nl.,  tbou^  thacap 
nnlocls   the    door   of  Ibe  »n:.M  Vbnrcb,  n 

1.1a  are  olde 

-mentioned  fOlOB- 

nade.    This  ii  Itae  LoDibird-BomaneBtine 

ihnreh  of  S 

Kdro  <  P«to,  a 

lereH,  adorned  oa 

bagai  daiing  from  th« 


Opposite,  on  the  right,  are  tlie  Pal.  Botogmnl  [No.  18)  and  the 
Ootliif;  Pal.  Booi-Si!u«lri  (Ho.  19),  attribuWd  to  FiorsTinte  FiBr»- 
vanti.    A  short  side'Btreet  to  tie  right,  opposite  the  Tla  Farinl, 

S.  Oiovumi  in  Monte  [PI.  F,  5,  6) ,  one  of  the  olilest  chorcheB 
In  Bologna,  faunded  by  St.  Petronius  In  433.  rebuilt  in  the  Oothio 
style  in  1440,  and  restored  in  1824.  It  cnnsiBta  of  a  low  na.e  with 
aisles  ami  a  short  transopt.  The  tower  and  dome  are  of  mora 
recent  data.  Above  the  entiaiiGe  is  an  eagle  moulded  by  Nteeotb 
deW  Aren. 

iHTEUun.  Tbe  W.  wlnduw{at.jDhn  and  the  seren  golden  cindleallcka) 
ia  b;  Caim.  3rd  Cbapel  on  (he  right.  3l  Joieph  and  tbe  iofani  Cbrial,  OK 
the  right,  at.  .Teromo  on  Ibe  loft,  both  hj  Oan-cino.  6th  Chapel  on  Iba  rilht, 
et.  Amianni  baptielng  a  king,  by  Otaart.  Tlh  Chapel,  'lladonna  ealhiOaed 
with  fuar  Hints  aod  aogcla,  anlmpurUDt  work  b;  ^nrouu  CUiIa  (1137|  bell 
light  early  io  the  motningl.  In  the  Chuie,  'Curonition  o(  the  Virgta, 
with  aaints,  In  an  attractive  landscane,  by  L.  Coils  (c.  ISOfii  beat  UgU 
early  In  the  morning   or  after  noon); -SlaUa by  ^dId  iSaMo.  laiS;  abort 


Tbe  H.  traoaepl  conlainerl  Raphaol'a  SI.  Cecilia  down  lo  1196  {p.  B67i 

frame  by  fermiiine,  with  a  pour  copy  of  the  palnllne,  le  the  arielDlQ. 
6th  Obapel  on  the  left,  Suiae  etChrlsl  in  flg-wondoTerlbu  Bll»rl&lh  oanth 
behind,  a  alone  Orosi  of  BOl  on  an  an  li  one  column,  filh  Chapel  an  tbs  Wt, 
Call  of  Ibe  aona  of  Zebedee,  by  Cui,    iai  Chapel  on  the  leH,  St  Frudl, 

The  Tls  Santo  Stefano  (anh.eF  on  is  bordered  by  Qne  palaces!. 

No.  43  J^latto  Rawitl.  No.  iS  PaUn-ji  PqIUmVi™  V^\.a5v(l,6>^ 

Tbe  last  street  to  thei\6Vt  to  t\i&Ni».?i.?-x.fclMio,-o»M'i^tt* 
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leads  to  the  chmcli  of  Madonna  del  Baraecano,  wMch  possesses  a 
fine  portico  and  contains  a  faded  fresco  by  Cosaa,  the  Virgin  with 
Giov.  Beutivoglio  II.  and  his  wife  Ginevra  Sforza  (1472).  The 
framework  surrounding  the  niche  of  the  high- altar  is  by  Properzia 
de^  Rossi.  —  The  town-wall,  to  the  left  of  the  church,  commands  a 
fine  view  of  the  foothills  of  the  Apennines. 

At  the  beginning  of  the  Via  Mazziki  (PI.  F,  G,  H,  5),  opposite 
the  Torre  Garisenda,  at  the  comer  of  the  Via  S.  Vitale,  is  the  church 
of  S.  Bartolommeo  di  Porta  Bavegnana  (PI.  F,  4),  erected  about 
1530  by  Formigine,  with  a  handsome  colonnade.  In  the  modernized 
interior  are  ceiling-paintings  by  Angelo  Colonna,  The  4th  chapel 
on  the  right  contains  an  Annunciation,  one  of  the  best  works  of 
Frane,  Albani  (1632),  and  a  Nativity,  and  Flight  to  Egypt,  by  the 
same  master ;  in  the  5th  chapel  on  the  left  is  a  half-flgure  of  the 
Madonna,  by  Quido  Reni.  —  Farther  on  in  the  Via  Mazzini,  on  the 
left,  No.  24,  is  the  — 

Pal.  Sampieri  (PI.  54;  F,  5),  with  the  inscription  ^Oalleria 
8ampieri\  adorned  with  admirable  frescoes  from  the  myth  of  Her- 
cules by  the  Carracci  and  Ouercino.  The  other  paintings  it  con- 
tains are  of  little  value  (fee  Y2  ^r*)* 

2nd  B.  Frescoes  on  the  ceiling:  ''Hercules  contending  with  Jupiter ^ 
right  wall,  Ceres  seeking  Proserpine,  by  Lod.  Carracci.  —  3rd  R.  On  the 
celling:  The  path  to  virtue  is  difficult;  right  wall.  Giant  struck  by 
lightning,  both  by  Annib.  Carracci.  —  4th  B.  Ceiling:  Hercules  and 
Atlas.  Wall  on  the  right,  Hercules  and  Cacus  with  the  lion^s  head,  by 
Agost.  Carracci.  —  5th  B.  Ceiling-painting:  Hercules  and  Anteeus,  by 
Ouercino.  —  6th  B.  Ceiling-painting :  Genius  of  strength,  by  Ouercino. 

The  adjoining  House  of  Rossini  (PL  59 ;  marked  by  a  tablet)  was 
erected  by  the  great  composer  in  1825,  and  adorned  with  inscrip- 
tions from  Cicero  and  Virgil. 

The  Gothic  church  of  Santa  Maria  dei  Servi  (PI.  G,  5),  at  the 
corner  of  the  Via  Mazzini  and  Via  Guerrazzi,  built  by  Fra  Andrea 
Manfredi  in  1383  et  seq.,  with  a  portico  borne  by  remarkably  thin 
columns  placed  very  far  apart,  is  adorned  with  frescoes  (much 
damaged)  on  the  facade,  dating  from  the  17th  century. 

Iktebiob.  Over  the  high -altar,  completed  by  Montorsoli  in  1661. 
Christ  risen  from  the  Dead,  and  Mary  and  St.  John,  below  (1.)  Adam,  (r.) 
Moses,  at  the  back  the  portrait  of  the  donor  Giulio  Bori.  Below  the 
organ  are  small  frescoes  by  Outdo  Reni.  7th  altar  on  the  left,  Annuncia- 
tion, by  Innocenzo  da  Imola.  The  place  of  the  3rd  altar  on  the  left  is 
occupied  by  the  monument  of  Lod.  Gozzadini  in  stucco,  by  Oiov.  Zacchio. 
2nd  altar:  Christ  and  Magdalen,  by  Ft\  Albani.  In  the  choir,  on  the 
right,  a  terracotta  relief,  representing  the  Madonna  and  SS.  Lawrence  and 
Eustace  with  two  angels,  by  Vincenzo  Ono/ri,  1503. 

Santi  Vitale  ed  Agricola  (PI.  23 ;  G.  4),  in  the  Via  S.  Vitalb,  was 
consecrated  in  428  by  St.  Petronius,  and  restored  in  1872.  The 
large  chapel  on  the  left  contains  a  fine  altar-piece  (covered)  by  Fr. 
Francia ;  side-frescoes :  on  the  right  Adoration  of  the  Shepherds  by 
Oiac.  Francia^  on  the  left  Visitation  by  Bagnacavallo.  —  Opposite 
is  the  Palazzo  Pedrazzi,  formerly  Fantuzzi  (PI.  40*,  G,  4^,  \iw\\\.\w 
1605  by  Formigine,  with  a  superb  staircase  \)v  "P.  Ca.Tv*\\. 

Babdeker.  Italy  I.  11th  Edit.  *)^ 


354    BovU  SI.  BOLOOSA.  S. 

T1>e   aortLeiiuiMwt  of  tlie  tuteu  n£>tiac  ( 
Wweri  u  the  Vi*  Zammxi  (PL   F.  G.  H,  S,  f),   I 
in  wbieb  ijlhe  eOettiit  indve^D-propatiraicdnri.  Miii 
(PI.  iH).  bidlt  by  But.  Tiuchini  in  15o0.  —  Futku  m 
mull  Puzu  Bosam,  which  is  n>.iiiFd  after  the  celtfesled  « 
poter,  irho  atteoded  the  Deighboariiie  Litca  Bcadiii  (n.  2S;  !■- 
poruni  biitoTiu!  mnsiol  eolieciioiit  in  1807-10.  b  — 

B.  Oueomo  lUfgion  (PI.  F,  4^  founded  in  1267,  c 
■  niYe  with  barrel- ii □[[!«£  of  11^,  with  x  fl&e  portiee  « 
14S3  by  Oiuparo  .VoiJi.    Tti«  inledor  contiiiu  ievenl  good  pienuw. 

Oict  itae  aJiar,  iiu>edUKtT  to  lac  leCi  »f  tbt  otnacc,  ia  the  Te  ^-- 
delU  Cintura',  ~nj  »■  car!;  ltalc-tB£K  naaui  (Goravd);  ^d  Ck^d  a 
riEbl:  frcsjf  /VguBtni,  C«Tcni«  Df  Sul;  MbCki^ti,  Pmi^inta, 
dmuw  BUbroud,  wilk  flie  aaJBU  aad  Ibe  duaor;  7Ui  Clupel,  luriate 
Dl  Bl  Gutaah»,  W  A>»e«"  «•'■»!•  (ISaUi  Mk  Chapel,  St.  Buefau  wilk 
ui  anccl,  b;  iAf.  Corneal  lltb  CbapcJ,  ended  br  ftlltgnma  lA^M,  O* 
li:aeberDllbaCamci:i,aiul  decorated  biblBwilb  freacDea.  lalbaCBolala — 
paiwlinp  dT  ibe  BenrrecliuD,  ele.,  br  Ttmmait  tatruti.  Tke  3id  cb^al 
the  relro-cboir  wnUiu  a  pldedailar  with  iiuuroiuaiiali;  t*  Ike  Ml,  a* 
the  wall,  a  large  piialed  cmeiOa  b;  Ahh  de'  Cm^/Un  iiXSf).  Ub  ta 
*CaF.  BasnToaua,  paied  with  »loDied  and  gUied  Ulea,  eouu 
dmua,  witb  aagele,  ua  tbe  ri^bl  3.  Sebaali&H,  on  the  left  the  fen 

llBen  work  of  fr.  Friucia ,  and  freauea  by  Xsmue  Cistta,  k[ 

(be  TrioDph  of  life  uuj  death,  after  Petiareb,  on  Ihe  led,  aad  Iba  'Bo- 
tlTOfll  lamU;  ob  the  right  (ilS&t  eaijieit  kauwii  work  of  tbll  ataMnd. 

plelgrs  tj  a  Viaioa  of  8l  Jaha  (Ker.  xrii,  IS)  probabl;  bj  Ltr.  CW«a 
CfmlT  reatorsdj.  Equealrian  relief  ol  Aniiibale  BenUvoelio  bf  SieeM  iM 
.dr«(U«)!  onpotile  tteebapel-entraoee  Ihe-Mui  --    -     .    ~ 

liioglia  a.  U3a)  by  Jaa^v  iella   Huerda:  ^rt  the 
TMini  Benll.OElio,  by  Ft.  Fnntaa  (!  U97).    Tbe  911 

The  eacrlBUn  keeps  Itie  kejs  of  tlie  adjacent  oratorf  of  Si 
CeoUift  (PI.  4;  F,  4),  an  oblong  ediUce  elected  in  1481.    The  fine 
fcescoee  aie  by  Lor.  C'oila,  Prane.  Prancia^  and  their  pnpili. 

lit  on  tbe  tlEbt.  Burial  of  tsS.  Valeriu  and  Tibuilins,  wilb  the  0 
of  S.  Asgelo  ID  tb«  back£it>iiad  (i^iuch  iiiJDredJ;  ob  the  lefl,  Martjrdflan  w 
SL  Valerian,  bolb  by  Ania  AiferUai:  2nA  un  the  right,  Tlodieatlaa  oC 
SI.  UeciJla  before  tbe  liuiaaii  [.refacli  on  Ihe  left,  An^el  crowDing 8).  Ob- 
cllJa  and  Valerian  her  belfolbed,  both  hj-  CAJodoroIo;  3rd  oa  Uu  ricbt,. 
If  anjidom  or  8t.  CeeUia  to  Ihe  olLouk ;  on  Ihe  left,  Bapliam  ol  St.  Vali-"-  ^ 
botb  br  Tamareceiai  4th  os  the  tight,  Si.  CecUia  beilewiag  alBU^  s 
left,  SI.  VrbaoDi  eonverting  St.  Valerian,  both  by  Lor.  CmUi  tllh  o 
rigbl,  Barlal  of  St.  CecUla:  ob  Iba  left,  Kaniage  of  6S.  Ceellia  aai 
lerlaa,  botb  bj  Fr.  Fraxaa. 

Opposite,  on  the  left  aide  of  the  street,  is  the  Pal.  Moiocn^ 
Compeycfi  (PI.  50),  by  Fornjigine,  with  aninterestine  conrt.  Adj»- 
ceiil  U  the  Faiaao  Magnani-Ovidotti  (PI.  48],  by  Uom.  Tibaldi, 
1677,  with  freBcooB  in  the  ittieiioi  by  the  Caitacci.  —  Then  du 
TtalTO  ComunaU  (Pi.  60;  F,  4).  —  On  the  right  is   ' 

Uaiveraity  (PI.  G,  3,  4;  comp.  p.  313),  esubUshed  sinee  180S. 
in  the  old  PalmLo  CiUtii,  with  a  court  by  Bart.  TriooAinl.  It  ao< 
poiiiei$e3  Rve  faculties  and  ie  attended  by  about  1 500 student*.  "^ 
Is  welt  protided  with  scieatifli^ooU.ect«int\Q?ei\'m?iim.'\,  the  mo 
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notable  of  which  are  the  anatomical  collection  and  the  collection  of 
minerals.  The  Tower ^  containing  the  observatory,  affords  a  line  view. 

The  extensive  Library  (170,000  vols,  and  6000  MSS.)  is  open  daily,  10-2 
o''clock,  except  Sundays.  Among  the  MSS.  is  the  oldest  codex  of  Lactan- 
tins;  also  letters  from  Voltaire  to  Frederick  the  Great,  etc.  The  celebrated 
linguist  Giuseppe  Mezzofanti  (born  at  Bologna  in  1776,  died  at  Naples  in  1849), 
professor  of  Oriental  languages  at  the  university,  was  once  librarian  here. 
At  the  age  of  36  he  is  said  to  have  spoken  18  languages  fluently,  and  at 
the  time  of  his  death  no  fewer  than  42. 

The  Oeological  Museum,  in  an  adjoining  building.  Via  Luigi  Zamboni 
2530,  contains  interesting  fossils  from  the  neighbourhood  of  Bologna, 
minerals  from  different  parts  of  Europe  and  America,  and  a  cuUection  of 
prehistoric  anthropological  curiosities.    Director,  Prof.  Cappellini. 

We  next  proceed  to  the  old  Jesuits'  College ,  containing  the  — 
*Accademia  delle  BeUe  Arti  (PI.  G,  3).  On  the  groundfloor  are 
casts  and  works  of  modern  art.  On  the  first  floor  (r. )  is  a  valuable 
♦PiCTUKB  Galleby,  Or  Pinacoteca  (open  daily  from  y  to  3  or  4,  ac- 
cording to  the  season ;  admission  1  fr. ;  on  Sundays  and  holidays 
from  11  to  2  gratis).  Each  picture  bears  the  name  of  the  painter. 
Catalogue  1  fr. 

The  visitor  imbued  with  the  modern  taste  for  the  period  of  the  Re- 
naissance will  find  little  attraction  in  the  works  of  the  Seventeenth  Cen- 
TUaY,  which  form  the  chief  boast  of  this  gallery.  Although  it  would  be 
unfair  to  depreciate  the  undoubted  talent  and  skill  of  these  late  masters, 
their  works  are  unsatisfactory  owing  to  the  absence  of  any  delinite  aim  or 
indication  of  progress,  and  from  the  obvious  pains  which  have  been  taken 
to  reproduce  trite  themes  in  an  interesting  manner.  In  the  department 
of  fresco-painting  the  works  of  these  Bolognese  eclectics  (.see  p.  344)  are 
most  numerous  at  Rome,  but  they  are  admirably  represented  here  by  a 
series  of  oil-paintings.  We  may  first  mention  several  works  by  Ottido 
Reni^  the  most  talented  master  of  this  school:  No.  134,  Madonna  della 
Pieta,  remarkable  for  its  masterly  grouping,  which  again  recurs  in  No.  136, 
the  Crucifixion,  and  which  places  these  two  pictures  on  a  level  with  the 
finest  works  of  the  16tb  cent,  in  point  of  composition;  No.  136,  the 
Massacre  of  the  Innocents,  exceptionally  harmonious  and  dignified  in 
character;  No.  139,  St.  Andrea  Gorsini,  an  excellent  specimen  of  Guidons 
powers  as  a  colourist;  Nu.  142,  a  masterly  drawing  in  chalks  for  the  Ecce 
Homo  which  was  so  popular  in  the  17th  ceutury.  The  most  interesting 
work  of  Lodovico  Curracei  is  probably  No.  45,  the  Nativity  of  the  Baptist. 
Annibale  CarraeeVs  Madonna  and  saints  (No.  36)  has  the  merit  of  stately 
architectural  arrangement.  The  Communion  uf  St.  Jerome  (No.  34)  by 
Agostino  Carracci  is  very  inferior  to  Domenichino^s  treatment  of  the  same 
subject  in  the  Vatican.  Domenichino's  scenes  of  martyrdom  are  far  from 
pleasing,  but  Ouercino's  Mudunna  with  the  two  Carthusian  monks  (No.  13) 
is  a  devotional  picture  of  profound  sentiment.  —  The  gallery  also  possesses 
several  valuable  works  of  the  Eabliee  Period  of  Italian  art.  Thus  No.  78, 
a  Madonna  with  saints  by  JP'/*.  Francia^  bears  important  witness  to  Fran- 
cia^s  artistic  relation  with  Lorenzo  Costa.  The  two  early  masters  of  Raphael 
are  nut  unfavourably  represented;  Timoteo  Viti  by  a  Mary  Magdalen  (No.  204) 
and  Pietro  Ptmgino  by  a  Madonna  in  clouds  (No.  197).  —  The  gem  of  the 
gallery,  however,  is  Raphael's  St.  Cecilia  (No.  152),  the  indelible  im- 
pression produced  by  which  is  doubtless  due  to  the  master's  unrivalled 
genius  in  exalting  his  figures  into  the  regions  of  the  supernatural,  and  yet 
making  them  human  and  pleasing.  Everything  has  been  maturely  con- 
sidered, the  broken  instrumeuts,  the  angels'  soig,  the  distribution  and 
graduation  of  the  characters,  —  and  yet  the  picture  appears  as  simple  and 
natural  as  if  it  could  not  possibly  have  been  arranged  otherwise. 

On  entering  the  'bmlding  we  turn  to  the  n^^t  ^iv^  Vtvi^-^^^ 
CobbidobI,  which  contains  paintings  hyBologneae  isia.«»\.^T3»  ^I'Osi^ 
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second  half  ol  the  ITth  and  of  (he  18th  cent  [the  three  loemE  on 
thu  right,  Bee  p.  358).  Straight  in  front  at  ns,  at  the  end  of  the 
corridor,  is  — 

Boon  A.  (Sala  di  Quido  Et-niJ,  coiitainiag  prominent  woiks  of 
Ouldo  Reni  (p.  344) ,  the  moat  taleuted  and  famous  pupil  of  the 
Carried.  To  the  right  of  the  entrance,  •137.  Samaon,  ylutorions  otbt 
the  PhiliBtinoB,  drmking  out  of  the  jaw-bone  of  an  ase;  138.  Ma- 
donna del  Koauio,  painted  on  silk  in  1630  (as  a  procession- flag); 
1-10.  St.  Sebaatiin;  "134.  Madonna  dells  Pieti,  helow  are  SS. 
Fetccnius,  Carlo  BocrooiGO,  Dominic,  Francis,  and  Proculus (painted 


k 

I  ill  1616  for  the  Town  Coaacil,  who  presented  the  painter  with  i 

valuable  gold  chain  and  medal,  in  addition  to  his  remnnecatlOD] ; 
139.  at.  Andrea  Coraini;  •136.  Crucidxion;  "135.  Masaacre  of  the 
Innocents',  141.  Coronation  of  the  Virgin.  —  In  this  room  also  ue: 
Franc.  Albani ,  %  Baptism,  3.  Madonna  del  RoBariOj  96.  Oioa. 
Frimc.  Qtssi,  St.  Bonaventun  raises  a  dead  child  to  life;  nc 
her,  Carlo  Cignani,  Madonna  with  saints ;  175.  Elli.  Siraru,  i 
thony  of  Padua.  B;  the  approach  to  the  neit  room :  '142.  Quido 
Btni,  Chalk  drawing  for  the  'Ecoo  Homo';  30.  Simone  CantarbU 
(d.  1648),  Portrait  of  Guide  Reni.  On  a  sUnd  in  the  midde  of  tl 
room:  360.  Ntccoti  da  Foligno ,   Madonna  and  saints  adoring  the 

'  Child,  with  the  Annunciation  on  the  back. 

RoouBfSala  dei  Corraod):  Ml.  Guttcino,   William  of  Aqui- 

^       laine  receiving  the  lobe  of  the  oidoi  tt(ini?>t.¥B\\i.,K^,lJii.CaTtoMi^ 
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Transfiguration ;  206.  Domeniehino^  Martyrdom  of  St.  Agnes ;  36. 
Ann,  Ca^cLcei,  Madonna,  with  SS.  Lonis,  Alexis,  Jolin  the  Bap- 
tist, Francis,  Clara,  and  Catharine ;  35.  Ag,  Carracei ,  Assumption ; 
47.  Lod.  Carraeciy  Conversion  of  Paul;  13.  Ouercino,  St.  Bruno 
and  another  Carthusian  worshipping  the  Virgin  in  the  desert ;  55. 
Oiac.  Cavedone ,  Madonna  on  clouds,  with  saints ;  Lod,  Carracei, 
45.  Birth  of  the  Baptist,  48.  Madonna  with  SS.  Jerome  and  Francis; 
34.  Ag.  Carracei,  Communion  of  St.  Jerome ;  Domenichino,  207. 
Madonna  of  the  Rosary,  208.  Death  of  St.  Peter  Martyr. 

Boom  0  (8ala  del  Tiarini)  contains  works  by  the  Proeaceini, 
and  by  Pellegrino  Tibaldi,  Al.  Tiarirti,  and  other  secondary  Bo- 
lognese  masters  from  about  1650  to  about  1660. 

Room  D  (Sala  di  Raffaello),  with  ceiling  skilfully  painted  to 
Imitate  reliefs  by  Prof.  Silvio  Oordirti,  to  whom  the  ceiling 
painting  of  the  next  room  is  also  due.  —  89.  Innoe.  da  Imola, 
St.  Michael ;  no  number,  Marco  PalmeszanOj  Madonna ;  74.  Proap. 
For^tarui ,  Piet^ ;  above ,  School  copy  of  RaphaeVs  young  St.  John 
(p.  430). 

•*152.  Raphael,  St.  Cecilia  surrounded  by  four  other  saints, 
ordered  in  1513  by  Cardinal  Lorenzo  Pucci  for  the  church  of  S.  Gio- 
vanni in  Monte  (p.  352),  but  probably  not  painted  before  1516.  It 
was  at  Paris  from  1796  to  1815,  where  it  was  transferred  from 
panel  to  canvas,  being  much  ^restored'  in  the  process. 

*Tbe  youthful  and  beautiful  patron  saint  of  music  has  just  ceased 
playing  the  organ  to  her  friends,  and  a  heavenly  echo  falls  upon  their 
ears.  Six  angels,  resting  on  the  edge  of  a  cloud,  have  caught  up  the  melody 
and  continue  it  in  song.  Baphaers  painting  depicts  the  impression 
produced  by  the  celestial  music.  The  saints  on  earth  are  silent  in  pre- 
sence of  the  heavenly  choir.  St.  Cecilia  lets  her  hands  rest  mechanically 
upon  the  organ,  but,  with  head  and  eyes  turned  upwards,  listens  entranced 
to  the  song.  St.  Paul,  to  her  left,  is  differently  affected.  Sunk  in  deep 
meditation,  he  also  seems  completely  oblivious  of  the  actual  world.  In 
pleasing  contrast  to  these  two  figures,  Mary  Magdalen,  who  stands  on  the 
right  of  St.  Cecilia  and  holds  a  box  of  ointment  in  her  hand,  shows  her 
delight  simply  and  openly.  ...  In  the  second  line  stand  SS.  John  the 
Evangelist  and  Augustine  (or  Petronius?).  ...  A  crowning  touch  is  added 
to  the  careful  distribution  of  the  figures  and  well-balanced  discrimination 
of  expression  by  the  harmonious  arrangement  of  the  colours.  The  strongest 
and  most  intense  tone  is  afforded  by  the  yellow  tunic  of  St.  Cecilia, 
embroidered  with  gold;  in  the  St.  Paul  the  predominant  tint  is  the  red 
of  his  mantle,  relieved  by  the  green  under-garment ;  the  Magdalen''s  dress 
is  of  a  violet  colour.  The  toning  down  and  blending  of  the  ground-tints 
is  effected  through  the  two  saints  in  the  background,  who  thus  fulfill  the 
same  function  in  regard  to  the  colouring  that  they  do  with  respect  to  the  ex- 
pression and  composition\  —  Prof.  A.  Springer's'-Raj^ael  und  Michelangelo*. 

133.  Bagnaeavallo,  Holy  Family,  with  SS.  Paul,  Benedict,  and 
Mary  Magdalen ;  116.  Parmigianino,  Madonna  with  SS.  Margaret, 
Jerome,  and  Augustine ;  198.  Giorgio  Vasari,  Banquet  of  Gregory  I. 
(1540 ;  one  of  the  artist's  best  works) ;  26.  Oiul,  Bugiardini,  Ma- 
donna enthroned,  with  saints;  *197.  Pietro  Perugino,  Madonna  in 
glory,  with  SS.  Michael,  John,  Catharine,  and  ApoUonia ;  61.  Cima 
da  Conegliano,  Madonna,-  145.  Tintoretto,  \mt&\ioiv. 
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RooH  E  (Sala  del  Francis),  with  Importsnt  woita  by  Franceieo 
Franda  fp.  344) :  371.  Annnnciation,  with  SS.  Jobn  the  Ersngelist, 
Francis,  George,  »nd  Benmrd  (1500)  ;  no  number,  Msdonns  and  St. 
BETnsTd;  83.  Christ  monined  over  by  angele;  to  the  left,  two 
niello  works  by  FraTinl«,  Bpeeimena  of  the  Pax  oaed  in  the  oolebra- 
tioD  of  the  mu5 ;  82.  Adoration  of  the  Shepherds,  Madonna  and 
Cmolfiiian,  in  a  fine  lindacspe;  372.  Madonoa  enthroned,  with 
BS-  Paol  and  Francis  (a  late  work);  no  nnmbar.  Madonna  on  Ihronod, 
with  SS.  Angnstine,  John  ths  Baptist,  Goorge,  and  Stephen;  79. 
Annan  elation ,  with  SS.  John  the  Baptiat  and  Jerome;  81.  Ma- 
donna worshipping  the  Child,  with  sainla  and  the  donors  (1499); 
*?8.  Madonna  and  all  saints,  angela,  and  the  donor  (1494;  eulf 
work).  Also  in  this  room  are :  84.  Giae.  Francla,  Msiionna,  with 
file  saints;  204.  Timotta  Viti,  Mary  Magdalen  (about  1508);  197. 
Amieo  Aij/ertinl,  Adoration  of  the  Child;  Lor.  Coila,  392.  Hi- 
donna  with  SS.  Sebastian  and  James  (1491 ;  early  work),  66.  SS. 
Pelionins  (on  the  throne),  Frannia  of  Asaiei,  and  Dnmlnic  (1503), 
376.  Marriage  of  the  Ytrgin;  64.  Frane.  Costa,  (Hadoiina  wi^ 
St.  Petconiiis,  St.  John,  and  the  donor,  aho'B,  Annunciation, 
chief  work  of  this  care  old-FerrareBe  master  (1474).*  above  it,  215. 
tor,  Cwla,  Madonna  with  SS.  Petronius  and  Thetla  (1498);  373. 
fVanc.  Fronfja,  Christ  on  theCroEfl,  with  saints.  —  We  now  proceed 
to  the  left  to  — 

CoEBiTioB  V,  containing  chiefly  old  paintings.  Oppoaitc  the 
pasaage ;  103.  Gintto,  Madonna,  with  83.  Peter  and  Paul  and  tlie 
archangels  Michael  and  Gabriel,  an  altar-piece  in  three  sectiona 
from  the  cbnrcb  degli  Angioll.  On  the  end-wall :  205.  Anl.  and 
Bart.  Vivarini  da  Murano,  Madonna  enthroned,  in  a  licit  Gothic 
frame  (14S0).  —  We  descend  a  few  steps  and  enter  — 

CoRainoall.  To  the  left:  277.  Luca  Cambia»o,  Adoration  of 
the  Child;   Primaliaio,  Concert;  no  number,  Gujreitii,  St.  Peter 

CoBslnoit  IJI^   Caravaggio,  Daughter  of  Herodias;  Zwui  Oior- 

CoRBtnoB.  IV  :  Style  of  Ilupa  van  der  Goes,  Madonna;  5iul«r- 
mani.  Portrait ;  275,  Ant.  Bapliael  Mengs,  Portrait  of  Clement  XIIL 
—  Parallel  with  this  corridor  is  — 

OoBxiDoa  VI,  containing  a  rich  collection  of  engra>ings  and 

Of  tliR  three  SoDus  idjniDln;  Corridor  I,  the  Hrit  conltia'a  niunber 
or  old  pfslurei:  Oarofatn,  Hc>l;r  Paiuilyi  ZlDiin  Dgof.  Haf1nr>na  witb  anielie  , 
mn-lcian-  (hntl  on  enlranca-wall).  —  The  two  Dlterrnomi  coalainDoim- 

Traveraing  the  Via  delle  Belle  Arti,  we  neit  reach  the  PaU 
B«)Hnoffii5(Pl.  34;  F,3),  erected  by  tbia  powerfnl  family  in  tfiB 
16lh  cent,  on  the  site  of  their  annlent  mansion  which  was  destroyed    l 
BBWter  Jullaa  H.  —  A  little  to  ike  S.'W , ,  m  eB6'?\hii.K^.*j.-B.t™i 
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(PI.  F,  3,  4),  is  the  Carmelite  chnrcli  of  S.  Martino  Maggiore ,  in 
the  GotMc  style  (1313). 

Ist  Chapel  on  the  left :  *Enthroned  Madonna,  with  SS.  Bochus,  Bernard- 
ino, Anthony,  and  Sebastian,  by  Fr.  Francia  ;  above,  a  Piet^i,  below,  Christ 
bearing  the  Cross.  The  window  above  represents  St.  James  of  Compo- 
stella,  after  a  cartoon  by  Fr.  Francia.  Last  altar  to  the  left,  an  As- 
snmption  and  a  Resurrection  in  the  lunette,  by  Lor.  Costa;  1st  altar  on 
the  right,  Oiroh  da  Carpi^  Adoration  of  the  Magi;  5th  altar  on  the  right, 
Amico  AsperUni^  Madonna  with  the  canonized  bishops  Martin  and  Nicholas. 
Adjoining  the  sacristy  is  the  tomb  of  the  scholar  Beroaldus,  with  his 
bust,  by  Vinceneo  Ono/ri  (1504). 

On  the  N.  side  of  the  town,  inside  the  walls,  rises  the  slight 
eminence  of  La  Montagnola  (PI.  E,  F,  1,  2),  a  promenade  adorned 
with  some  bronzes  by  Diego  Sarti  and  affording  a  fine  view  of  the 
town.  The  Arena  di  Pallone  (p.  342)  is  situated  here.  To  the  W. 
is  .a  handsome  flight  of  steps,  descending  to  the  Porta  Oalliera 
(PI.  E,  1)  and  to  the  Via  dell'  Indipendenza  (p.  360),  which  leads 
to  the  railway-station.  —  On  the  S.  is  the  Piazza  dtlV  Otto  Agosto, 
formerly  Piazza  d'Armi,  In  1848  the  Anstrians  were  attacked  here 
by  the  Bolognese  and  compelled  to  evacuate  the  town.  A  few  paces 
to  the  S.W.,  in  the  Via  dell'  Indipendenza,  is  an  insignificant 
Btatne  of  Ugo  Bassi  (1888). 


Immediately  to  the  left,  outside  the  Porta  Castiglione,  is  the 
chnrch  of  Santa  Maria  della  Misericordia  (PI.  F,  7 ;  when  closed, 
ring  at  the  door  to  the  right). 

Intbbiok.  2nd  chapel  on  the  right,  round  window  designed  by  Fran- 
eiOy  Madonna  and  the  Saviour;  last  chapel  on  the  right,  window,  John 
the  Baptist,  by  the  same.  Above  the  high- altar  a  figure  of  Christ,  and 
at  the  sides  Madonna  and  Angel  of  the  Annunciation,  by  Lor.  Costa  (i499). 
The  altar-piece  is  an  unimportant  work  of  last  century.  At  the  last  pillar 
of  the  left  aisle  is  a  fresco  of  Francia''s  School,  Bishop  and  four  monks ; 
3rd  altar  on  the  left,  O.  M.  Crespi,  St.  l^epomuk;  2nd  altar  to  the  left, 
Bagnaeavallo,  Madonna  in  clouds,  two  saints  below  (the  master^s  best  work). 

Between  the  Porta  Santo  Stefano  and  the  Porta  Castiglione 
(PI.  F,  G,  H,  7),  to  the  right,  is  the  beautiful  public  park  of  the 
Oiardini  Margherita,  extending  to  the  spurs  of  the  Apennines 
and  now  the  favourite  promenade  of  the  Bolognese.  The  main  en- 
trance is  beside  the  Porta  S.  Stefano,  near  the  tramway-terminus. 
The  park  contains  a  pond  fro  wing  boats).  On  the  E.  side  is  a  music 
pavilion  (concerts,  see  p.  342). 

About  Y2  M.  beyond  the  Pobta  d'Azeglio  (PI.  D,  7) ,  in  the 
second  street  to  the  right,  near  the  CasaMinghetti,  is  situated  the 
church  of  Santa  Maria  Mezzaratta^  containing  early  Bolognese  fres- 
coes (closed).  Cards  admitting  to  the  pretty  grounds  of  the  ad- 
joining Villa  di  Mezzaratta  may  he  obtained  in  the  H6tel  Brun  (fine 
view).  —  About  ^4  M.  outside  the  Porta  d'Azeglio  a  new  road,  di- 
verging to  the  right  from  the  Via  Panoramica,  leads  to  (8/4  M.) 
8.  Michele  in  Bosco,  an  Olivetan  monastery  d&tva^  ttQxsi  V^^ 
(suppressed  in  1797),  now  an  Orthopaedic  Institute.  TlV^  e\iNx^\:^^^ 
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ii  through  the  iron  gale  on  thp  right.  From  the  front  of  the  chnrcl 
fine  view  of  liolegija  mil  the  pl&in.  To  vieit  the  interior,  apply  to 
the  'DlmoBtralcrB',  to  the  right  of  the  chujoh  (fee  '/afr,).  In  tha 
chnTch  aie  remains  of  fresensB  by  Bagnacnvallo  tnd  atheni.  The 
court  is  sdDmerl  with  frescoes  by  the  Carraeel  and  theii  papUs, 
from  the  history  of  St.  Benedict  and  St.  Cecilia,  unfortonately  mnnh 
injured.  ~  A  little  bf  low  8.  Michele  lies  the  Villa  Bevedin,  «hieh 
Is  open  in  the  abBence  of  the  proprietor;  Its  gronnde  nommsnd 
charming  views.  The  lOad  leading  Btrsight  on  henre  hack  to  th 
town  brings  us  in  a  few  minutes  to  a  paTillon,  beside  wiiich  is  ai 
ontranoe  to  the  Glardini  Margheriia  (p.  359}. 

About  11/4  M.  outside  the  Pokt^  S.  Istst.  (Fl.  A ,   4) ,  to  th 
W.   of  the  town,   ia  situated  the  Csrtoia  (formerly  a  Carthusian 
raonasteryX  erected  In  1335,  and  cDnsecratert  in  1801  as  a  Carapo 
Santo.    It  occupies  the  site  of  an  old  Etruscan  buriil-giound,  di 
co-ver^d  here  In  1869.    Tbe   entrance  Is  in  the  N.W.  coiner;  tl 
custodian  (first  court,  to  the  leftl  is  well-informed  ('/g-l  fr.). 

The  church  coDtalns  a  few  ptdnKngs  by  BtUaic/la  Birmi  Bnl  Cat,  ai 
wnnd-carTing  of  la.<)9  and  ijill.  —  At  tlie  begliinlDg  of  iha  CLOmsas  a  . 

Dries:  Hi  the  cotraoce  ISIh  oent,  than  IBth  on  lh«  right.  11th  fail- 
tbe  right,  sjjd  16th  on  the  left;  In  the  arcadss  modern  monuments 
of  Ihem  In  marble,  including  OgnreB  of  Faith  bj  Oallslli  and  Or 
ttman.  In  the  centre  are  the  ordinary  gravea.  Amone  many  iUuatrlOBS 
names  on  Ihe  former  are  those  of  the  philologlal  Saipar  CaraUml  {d.  1817}  ' 
and  the  talented  ClBtilda  TambroiU  (A.  fSIT,  p.  313).  TtiB  principal  Ikmlliel  < 
of  the  town  also  posaefls  vaults  here;  thus  the  manumBntofi—-  "  -  "^ 
P^oU  (d.  1869).  with  a  statue  of  her  father  King  Iturat  Cpropu 
Italioa  Indipendenia'l,  eieculed  by  Vine.  Vela.  A  rotunda  here 
busts  of  oBlebraled  profeaao™  of  Ibc  present  ceutnrj.  UtiiofanH,  ffollsiii,. 
Citta,  Bchiaui,   MaUii  (leaeher  of  RdmIuJ),  eti  ~.  -   ^    -  -    .    .    .    ' 

leresling. 

On  tha  flfonfe  delln  Ouardia,  an  eminenca  3M.  to  the  S.W,  of 
the  Porta  Sabaodzza  (Pi.  A,  G),  rises  the  handsome  pUgrlmags 
church  of  the  Xadonnn  dl  S.  luoa,  erected  by  Dotti  In  1731 , 
called  from  an  ancient  picture  of  the  Yirgin,  ascribed  to  St.  Luke 
and  brought  from  Constantinople  in  1160.  The  hill  (960  ft.)  is 
ascended  by  a  seriel  of  Arcades,  consisting  of  6.^5  arches  with 
nomeious  chapels,  constructed  in  1676-1739,  and  21/3  M.  tn  length. 
They  begin  a  short  way  beyond  the  gate  and  send  a  branch  to  the 
Oampo  Santo  (sec  ahoTD^.  Steam-tramway  from  the  Piazza  Malplfhl 
to  MelonccUo  at  the  foot  of  the  hill  (p.  342).  Tiienee  the  step* 
may  he  sTOided  by  following  the  road  nert  the  arcades.  A  better 
toad,  need  by  carriages,  diverges  into  the  valley  of  the  S  ~ 
1/2  M.  outside  the  Porta  Saragozza,  and  ascends  in  windings.  At  the 
(1  hr.)  fork,  the  road  to  S.  Liica  diverges  to  the  right,  makini  t 
wide  curve  past  Mante  Alhana  ,  and  reaches  the  church  in  ^/^  hi. 
more.  Th6*VlBW,  particularly  from  the  windows  in  the  S.  aaeent 
to  the  pottal  of  the  church  and  from  the  dome  (staircase  from  the 
loofof  the  ehnrcli;  '/j-1  tr,^ ,  \9  lomnTtsJA^  ^tlc  imiaiAonds  from 
tAe  Apenainea  to  the  Adriatic,   1\t  ^letmWi  ol  ti&e  ^ra^».i&. 
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the  adjacent  Intrencliments ,  now  used  for  military  purposes ,  are 

not  accessible. 

From  Boloqna  to  Portohaogiobb,  29  M.,  railway  in  2hr3.,  an  un- 
interesting route.  Trains  start  from  tbe  station  outside  tbe  Porta  S.  Vitale 
(PI.  H,  5)  at  Bologna.  —  From  (10  M.)  BudHo  a  branch-line  runs  to 
Massalombarda  (p.  362).  —  Portomaggiore^  see  p.  341. 

Fbou  Bologna  to  S.  Felice  sol  Panabo,  26Vs  H.,  railway  in  I'/t  br., 
also  uninteresting.  The  line  is  being  extended  to  Dossohuono  (p.  220). 
8.  Felice^  see  p.  333. 

52.  From  Bologna  to  Florence  vi&  Pistoja. 

82  M.  Railway  in  31/2-6  hrs.  (fares  15  fr.,  lOfr.  55,  6fr.  75  c.^  express 
16  fr.  55,  11  fr.  60  c.).  —  A  boldly  -  constructed  line.  Fine  views  of  the 
valleys  and  ravines  of  the  Apennines  (generally  to  the  left),  and  after- 
wards of  the  rich  plains  of  Tuscany. 

Bologna,  see  p.  341 .  The  train  skirts  tbe  slope  of  tbe  Monte  della 
Guardia  (p.  360),  near  tbe  Beno,  wbicb  it  soon  crosses.  On  an  is- 
land in  tbe  Reno,  not  far  from  Bologna,  tbe  Second  Triumvirate 
was  concerted  by  Octavian,  Antony,  and  Lepidus,  B.C.  43. 

3  M.  Borgo  Panigale;  6  M.  Casalecchio  di  RenOy  beyond  wbicb 
the  valley  of  tbe  Reno  contracts.  At  Casaleccbio,  on  26tb  June, 
1402,  tbe  army  of  Giovanni  Bentivoglio  was  defeated  by  Gian  Ga- 
leazzo  Visconti,  and  on  21st  May,  1511 ,  tbat  of  Pope  Julius  II. 
under  tbe  Duke  of  Urbino ,  by  tbe  Frencb.  —  On  tbe  left,  near 
(12  m.)  Sasso,  tbe  brook  Setta  falls  into  tbe  Reno,  from  wbicb  a  sub- 
terranean aqueduct,  constructed  by  Augustus  and  recently  restored 
by  tbe  engineer  Zannoni,  leads  to  Bologna  (see  p.  343).  —  17  M. 
Marzabotto,  witb  tbe  spacious  Villa  Aria  (important  art- collections) 
and  tbe  remains  of  an  Etruscan  town  and  necropolis.  Between  tbis 
point  and  Porretta  tbere  are  22  tunnels.  —  20 V2  M.  Pioppe  di  Sal^ 
varo.  At  (241/2  M.)  Vergato  tbe  valley  expands.  291/2  M.  Riola;  on  tbe 
left  rise  tbe  steep  rocky  peaks  of  Mte,  Ovolo  and  Mte,  Vigese;  a 
landslip  from  tbe  latter  destroyed  tbe  village  of  Vigo  in  1851.  On 
tbe  rigbt  bank  of  tbe  Reno  is  tbe  modernised  castle  of  Savignano, 
witb  picturesque  environs. 

37 M.  Porretta  (1155ft. ;  *Alb,  diRoma;  Palazzinoy  open  in  sum- 
mer only),  a  village  of  1200  inbab.,  witb  frequented  sulpbureous 
springs  and  batbs.  —  Beyond  Porretta  tbe  line  enters  a  narrow  and 
romantic  ravine  of  tbe  Reno,  from  tbe  sides  of  wbicb  numerous 
waterfalls  are  precipitated,  particularly  in  spring,  and  is  tben  carried 
by  a  series  of  tunnels,  cuttings,  and  viaducts  to  tbe  culminating 
point  wbere  it  crosses  tbe  Apennines.  —  41  M.  Molina  del  Pallone. 
—  451/2  M.  Pracchia  (2025  ft.),  tbe  bigbest  point  on  tbe  line. 

About  3  M.  from  Pracchia  (omn.)  lies  Qavinana  (Alb.  Ferruccio,  pens. 
7-8  fr.,  well  spoken  of),  a  pleasant  summer-resort.  —  A  post-omnibus  runs 
twice  daily  from  Pracchia  to  (7  M.)  Culigliano  (2215  ft.  ^  Pension  Pendini, 
7-9  fr.),  a  convenient  centre  for  excursions,  via  Pontepetri^  where  it  reaches 
the  old  Apennine  road  connecting  Florence  and  Pistoja  with  Modena 
(p.  32S),  and  8.  Marcello  Pistojese  (about  2130  ft.\  Alb.  ^«\\«*  ^o^^..-^^^ 
spoken  of;  Bngh  Ch.  serv.).  The  road  then  continues  \.o  «[Aq.^tA  Vo  V!^'^^ 
SoMColungo  (Locanda  Ferrari,   tolerable;  *Peft«.  BeUiiii),  ».xv^  \.c»  MXife  Pawo 


3ti  *• 

•-•'ivsri'!-^ 

joirt— •'■^  '— ^  --"■ 

VHr-i. 

Beyond  PnaUa  Ike  b^m  €t 
mi  Ac  TTiAolaa  Sea  by  >  n 
Ihea  eatns  the  vUbr  of  tk«  £ 

aB4  i*  tnTtned  bj  a  Urftr  >ii4acL  BrtwccB  Ats  poiat  aBd  PI 
ik«(«  ire  BBuenu  *iad«u  aa4  ■•  fewer  ilaa  23  luiaeU.   Bm 
tUel  *T>e«s.  —  50Vi  H.  Cortexf.  —  B«}«ad  t&i< ',  )L)  fmmi 
Kiev  y  Mlenglk  leiealH  of  de  toTef;  *nl  pvpwloai pluna •( T 
an;,  and  ot  PfMoJa  far  below.  —  97>/.  M.  r<i^aw. 

6t  H.  Phtoja  (p.  401).  —  Fma  Pbioja  to  /lonitec,  lee  ft  4 

53.  Trom  Boli^na  to  BftTenma.  ^_ 

92I/I  V.  Kailvii  >■  3>/.  \n.  (fom  »b.  SO,  •  fr.  70, 1  ft.  Uc^    n 

rmm  BaVifai  lo  Inula  tloBf  An  bigfenaJ,  He  p.  3(2. 

The  trtio  foUowi  (he  diiedioD  of  (he  Via  .Emilia  (p.  3t$j 
—  47i  M.  San  Laaaro  r  7  H.  Jfmtfufofn-Osion^ ,-  10</|  H.  Ok* 
derna:  15  M.  Coilel  5-  Piclro,  with  a  chitean  bnili  bf  tke  B  * 
iie«e  in  the  13th  r«iil..  on  ihe  SiUan. 

21 1/2  H.  Imola  (Hot.  S.  Marea},  an  the  Sanitnto,  an  ■aelsnl  1 
«tlh  11,400  Lnhab.  and  the  a«at  of  a  bishop  eince  432,  ln« 
Bomsn  Forwn  Camtlii,  named  after  its  fonndec  L.  CorneUos  & 
but  tt  ii  mentioned  b;  PinlaB  Diaeonus,  the  Lomban]  hlMorfiai 
of  the  period  of  Charlemagne,  as  Imolai.  The  town  was  iumrporMod 
with  the  States  of  the  Cbarcb  by  Pope  JhUqs  II.  in  1509.  Imola 
was  the  birlfaplaee  of  St.  Fetras  Chiysologus,  archbishop  of  B**eiuia 
(d.  449),  whose  tomb  Is  In  the  cathedTal  of  S.  Cassiano ;  and  o(  tin 
palnlei  Jnnacenzo  da  ImiiU  (Francncd ,  b.  aboQt  1494,  d.  l&bSM 
p.  344).  —  The  train  theu  crosses  the  Sanlemo. 

26  m.  Cajt«l-Eolognei«(JKiorreatanrant),an> 
of  the  Bologneee,  constcncted  In  1380,  where  the  Floienlinei  ii 
Niceoia  da  Tolentino  and  OattamelaU  wore  defeated  by  tha  l 
laneie  under  Pietunlno  in  1434.  —  Henre  to  Facnta,  see  p.  S18ii4 

The  line  to  Ravenna  next  passes  (30  M.)  Botaroto  and  [36  IT 

Lufio,  with  9200  tnliab.,  Junction  of  a  line  (a  Lavtaola  (14  IT 

p.34i),  vis  JHasaalombaTda  (^p.  S61\.  —  31 U.  BogmmvMo  fbU 

■|tf0  Qt  the  paiiiler  Rameiigbl,  p.SU,  ■«\i<i  u  %e«en».i  *«iAirf 
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his  native  town);  42  M.  Russi;  W/2  M.    Godo.  —  521/2  M.  Ra- 
venna. 

Savenna.  —  Hotels  (bargain  advisable).  *Grand  HStel  Btbon  (P1.35) 
D,  6),  Via  Mazzini,  with  trattoria  and  garden,  B.,  L.,  £  A.  3-5,  6.  J  V21  d^j*  3i 
D.  5,  pens.  12,  omn.  1  fr.5  Spada  d'Obo  e  8.  Mabco  (PI.  a;  D,  4),  Via  Farini, 
B.,  L.,  &  A.  8V2  f'-  —  Cajff'i  del  Risorgimento,  in  the  Piazza  Vitt.  £ma> 
nuele^   Caffi  Byron,  in  the  Piazza  Byron,  both  tolerable. 

Oabs:  per  drive  1,  at  night  iytfr.,  two-horse  IV2  or  2fr. ;  first  hour 
I'A-S^Afr.,  each  additional  Vs  ^^'  "^^^^  O'  ^^^'  25  c.;  beyond  the  town 
2  fr.  20  c.  or  4  fr.  per  hour. 

Tramway  to  Forll  5  times  daily  in  IV2  hr.  (fares  2  fr.,  1  fr.  20  c). 
—  Railway  to  Ferrara,  p.  841  \  to  Rimini^  see  Baedeker**  Central  Italy, 

Photographs.  Riccit  Via  Farini  14  A.  —  Post  Office,  Piazza  Alighieri 
(PI.  D,  4). 

Principal  Attractions:  *Baptistery  (p.  865),  Cathedral  (p.  366),  S.  Vitale 
(p.  368),  ^-Mausoleum  of  Galla  Placidia  (p.  369),  *S.  Apollinare  Nuovo 
(p.  370),  Mausoleum  of  Theodoric  (p.  371),  *S.  Apollinare  in  Glasse  (p.  372). 
The  churches  are  clesed  from  12  to  2  p.  m.  Visitors  with  little  time 
should  hire  a  cab. 

Ravenna,  a  town  of  ancient  origin,  and  formerly  the  capital  of 

a  province,  now  largely  deserted,  with  12,100  inhab.,  is  situated  in 

the  plain  between  the  rivers  Lamone  and  Ronco  (the  Roman  Be- 

de«i«),  in  a  somewhat  unhealthy  district.  It  was  originally  a  seaport, 

but  is  now  6  M.  distant  from  the  sea  and  connected  with  it  by  the 

Candle  Corsini  only,  a  channel  constructed  in  1737,  beginning  at  the 

small  new  harbour  opposite  the  station  (^Darsena;  PL  G,  3,  4). 

Ravenna  is  one  of  the  most  ancient  towns  in  Italy,  but  under  the 
Republic  was  a  place  of  little  importance.  Augustus  constructed  the 
Portus  Classis  and  a  canal,  connected  with  the  Po,  round  the  S.  side  of 
the  town,  and  appointed  Ravenna  the  headquarters  of  the  Adriatic  fleet. 
The  commerce  of  the  place  now  improved,  and  a  new  quarter  was 
erected  between  the  town  and  the  harbour  (Caesarea,  a  name  per- 
petuated by  the  ruined  church  of  S.  Lorenzo  in  Cesarea).  The  harbour, 
however,  having  been  gradually  filled  up  by  the  deposits  of  the 
Po,  Classis  and  Csesarea  fell  to  decay,  while  Ravenna  continued  to 
be  the  capital  of  the  province  Flaminia.  As  early  as  A.D.  44  Ravenna 
became  an  episcopal  see ,  St.  Apollinaris ,  a  disciple  of  St.  Peter,  being 
the  first  bishop.  The  Emp.  Honorius  transferred  his  residence  hither 
from  Rome  in  402  on  account  of  the  great  strength  of  the  place,  and  in 
439  Ravenna  was  erected  into  an  archiepiscopal  see.  After  the  fall  of 
the  Western  Empire  the  town  was  taken  by  the  Herulian  Odoacer^  King 
of  Italy,  and  again  in  493  by  Theodoric  the  Oreat,  King  of  the  Ostro- 
goths, after  which  it  regained  much  of  its  former  splendour  and  was 
the  residence  of  the  Gothic  kings  till  539.  It  then  became  the  seat  of  the 
exarch  or  governor  of  the  Eastern  Roman,  or  Greek  Emperors,  and 
continued  under  their  sway  until  752,  when  the  Lombard  Aistulph  banished 
Eutychius  the  last  exarch  and  took  possession  of  the  town.  Shortly  after- 
wards, however,  Ravenna  was  retaken  by  Pepin,  King  of  the  Franks,  and 
handed  over  to  the  pope,  under  whose  rule  it  remained,  excepting  when 
his  authority  was  disputed  on  several  occasions  by  the  Guelphs  and 
Ghibellines.  In  1275  the  Polenta  family,  of  whom  favourable  mention  is 
made  by  Dante,  obtained  the  supreme  power.  In  1318  Ravenna  began  to 
be  governed  by  its  own  dukes  ^  in  1440  it  came  into  possession  of  the 
Venetians,  under  whom  its  prosperity  materially  increased  \  in  1509  it  was 
conquered  by  Pope  Julius  II.,  and  it  belonged  to  the  States  of  the  Church 
till  the  treaty  of  Tolentino  in  1797.  It  was ,  howft^er,  xetaVox^^^  Vu.  'S&'SSi., 
but  again  severed  from  the  papal  dominions  iniSGO.   Itv  X\x?>.^  ^S:J^^  ^tctV 
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■  nenslrle  of  onuuncDlBtign  intrudueed.  BBiidus  the  builicu  Ueia  ua 
Also  dDDie-itrncturei,  whlcb  form  a  link  betneen  Byiutlnm  mnl  KniiB 
of  tbe  chnrcbee  of  weiten  Enrupe  (inch  S9  the  citbcdnl  lit  Aii-1>-C&>- 
pelU).  Tbe  ucieBl  Buaimos  of  Oaisniu.  belonf  to  Ihrea  diHeniit  peijodl, 
tba  first  l>eine  tbiil  of  Honoiiiu  ud  hii  liileT  a*ni  Flicldla,  40t-IW  (0»~ 
lladnU,Baplilliril,  ArchiifiuopalChi^tl,  B.  Agata, 
B.  OliuaiMl  BalUila,  llmtaltim  af  GiMa  nadMa. 

leeond ■  Golbie  period  fromlBS  to  iboutCaS  fiSl. , 

Sutra,  S.  BpMla,  BapUtttr)  tfOieAriaiu  or  S.  Mario  In  Caimidiit.  »nd  «k< 
/tilBd  end  JfazMi>fram  of  Thtodoric)  \  Aod  the  third  &  Byzantine  pwiod  En>B 
bSg  onvt»rds  (S.  Tilali  snd  fi.  ^;jDlIiBni-(  in  Claiu,  both  beeim  in  the  pw- 
eedtng  period.).   The  bsallicu  of  RaTenne  differ  ffom  the  Bomu  In  h^itog 

(bf  Byzullne  architect!  io  Iitris)  initead  of  being  brought  (ram  oQier 

fpunding  articnlation  .        .    _    .  .      -        ,  , 

Unare  In  GJasse).    Thin  lut  foatare  appun  Alan  in  DtoeletUn'i  bnUlii 
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here  (Jnoe,  ISla,  to  October,  1B2I  ^  ise  p.  861). 

From  tho  BtaHon  [PI.  0,  3, 4},  in  front  of  which  rises  a  ststae  to 
tliB  ItuUan  psCriot  L.  C.  Farini,  Dictator  of  tbe  Emilia  iti  1860,  we 
paaa  tha  Fiazzg,  Antti  Gs.iiba!di,  with  the  church  o(  S.  Giovuiai 
Eiangelieta  (p.  870)  and  a  'Martyr's  Monument',  byZocclii,  iirlTeiled 
in  1838 ,  and  croBslng  tho  Coiso  Giuseppe  Garibaldi  [to  tlie  right, 
8.  Sjijrito  and  S.  Maria  in  Coemedln,  p.  370),  proceed  stratglit  lo 
tbe  Piazza  VrrroHio  Emamuel^  VP^.D,!"^,  Vn  the  cenlca  of  tha 
iami.     This  piazza  is  adoniei  Vifb  Wo  \o^\.-]  Mi\omui  a^  «»:»» 
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erected  by  the  Venetians  in  1483,  bearing  statnes  of  SS.  Apollinaris 
and  Vitalis,  and  a  colonnade  of  eight  columns  of  granite,  perhaps  a 
fragment  of  the  Basilica  of  Heicules  built  by  Theodoric  as  a  market 
and  hall  of  justice.  The  king's  monogram  is  discernible  on  the  cor- 
ner column.  - —  Beyond  the  Pal.  Municipale  (PI.  30),  to  the  "W.  of 
this  Piazza,  is  the  Piazza  Venti  Settembre  TPl.  0,  4),  with  a  granite 
column  crowned  with  an  eagle,  erected  in  1609  to  Cardinal  Gaetani. 

The  Via  Gioacchino  Basponi  leads  hence  to  the  S.W.  to  the 
Piazza  i>el  Duomo,  in  which  stand  a  granite  column  of  1605  and 
the  Cathedral  (PI.  10 ;  0,  5)  of  8ant'  Orso,  or  Basilica  Ursiana,  al- 
most entirely  rebuilt  in  1734-44  on  the  site  of  a  church  founded  by 
Bishop  Ursus  (d.  396),  and  consisting  of  nave  and  aisles  with  tran- 
sept, surmounted  by  a  dome  above  the  crossing.  The  round  cam- 
panile and  the  (inaccessible)  crypt  are  the  only  relics  of  the  ancient 
church. 

Interiob.  2nd  Chapel  on  the  right:  sarcophagus  of  SS.  Exuperantius  and 
Maximianus  (6th  cent.)-  In  the  S.  Tbansbpt  is  the  chapel  of  the  Madonna 
del  Sudore,  built  in  1630-59  and  containing  two  early-Christian  marhle 
sarcophagi,  said  to  be  those  of  SS.  Barbatian  and  Reginald.  The  Choib 
contains  a  marble  sarcophagus  with  the  remains  of  nine  bishops  of  early 
date ;  to  the  right  the  Croce  di  San  Agnello,  a  silver  crucifix  of  the  6th 
cent,  (frequently  restored),  with  figures  of  37  bishops  and  3  archbishops 
(the  reliefs  in  the  centre  of  the  16th  cent.).  At  the  sides,  choir-screen  panels 
of  the  5th  cent,  have  been  let  into  the  floor.  —  In  the  Ambulatobt,  on 
each  side,  are  several  marble  slabs  with  figures  of  animals,  birds,  and 
dshes,  dating  from  the  6th  cent.,  being  fragments  of  a  pulpit  (^ambo")  erected 
by  Archbishop  Agnellus  (556-569),  with  inscription  *Servu8  Christi  Agnellus 
episcopus  hunc  pyrgum  fecit\  —  The  Sacbisty  contains  a  Vestment  of  Bishop 
Johannes  Angeloptes  (5th  cent.),  an  Easter  Calendar  from  532  to  626,  and 
the  *  Ivory  Throne  of  St.  Maximian  (546-552),  with  basreliefs  representing 
John  the  Baptist  in  the  centre  in  front,  the  four  Evangelists  on  the  right 
and  left,  and  the  history  of  Joseph  at  the  sides.  On  the  back  are  5  (origin- 
ally 16)  scenes  from  the  life  of  Christ.  The  scenes  are  surrounded  with 
^'Ornamentation  (animals  in  rich  foliage)  distinctly  influenced  by  miniature 
painting.  Near  it  is  an  enamelled  silver  cross  dating  from  1366.  In  the 
lunette  above  the  entrance  to  the  sacristy,  to  the  right,  ""Elijah  in  the 
desert,  fed  by  the  angel,  a  fresco  by  Outdo  Rent.  The  chapel  of  the  Holy 
Sacrament  in  the  17^.  Tbaxsept  contains  the  Shower  of  Manna,  also  by 
Guide  Beni;  the  frescoes  on  the  ceiling,  Christ  in  glory,  are  by  his  pupils. 

Adjoining  the  Cathedral  is  the  — 

"baptistery  (PI.  6;  C,  5),  S.  Giovanni  in  Fonte,  or  Baitistero 
degli  Ortodossi^  an  octagonal  structure,  with  a  cupola,  constructed 
of  clay-vessels.  According  to  Corrado  Ricci,  this  was  originally 
part  of  a  Roman  bath,  converted  to  Christian  uses  by  Archbp.  Neon 
(449-462).   The  building  was  restored  in  1865-85. 

The  Intebiob,  the  pavement  of  which  has  been  raised  about  18  inches, 
contains  two  arcades,  one  above  the  other.  The  cupola  is  decorated  with 
*Mosaies  of  the  5th  cent,  (partly  restored),  the  best  and  most  ancient  at 
Bavenna,  representing  the  Baptism  of  Christ  (with  a  beard)  with  the  river- 
god  of  the  Jordan  on  a  gold  ground  and  the  twelve  Apostles  on  a  blue 
ground.  Under  these  runs  a  broad  frieze,  on  which,  be.tween  the  groups  of 
light  columns,  are  represented  four  altars  with  the  open  books  of  the  gospels, 
and  thrones  with  crosses.  The  upper  arcades  of  the  wall  are  adort^^i 
with  sixteen  figures  of  prophets  (?),  and  enrichmeivls^  \xw  ft\,w<i<iQ.  C^xi  ^^ 
lower  section  of  the  w&ll  are  admirable  mosaics  oi  ?,o\^  l^aVo^xka  ^xt  ^ 
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bloa  BTOand  wilb  ilituu  of  pronlrsW  (?)  >t  Ihe  eorne™.  Tho  large  frmt 
Id  vbDe  marble  kndpnrpblrli)  or  tb«iai)i«Dt..bntliBt»r>]i«ti)BncieBt. 
~  Tb»  cailndiBB,  Via  del  BMUr-lero  !,  alBo  ibows  ihs  Ci^oello  S-  ffimKiw, 

On  the  first  floor  □(  ihe  ArohispiMOpal  F&Uce  fPL  29 ;  C,  6), 
(eatored  in  Ihe  16th  cent.,  ia  the  CapptUa  di  San  Pier  Criiologo 
(p.  364),  1  square  vaolteii  chamber  ot  the  5th  flent.  (fea  30-50  e,), 

BjmbDls'of  Ibe   four  Evaniellgla ;   in  the  csnlrt  or  IheVrob.  Chrial  ai  a      ' 
joniie  Diu  wilbout  beard.    Tbe  Madnnna  and  tvo  aalntEi  OTer  (be  altar 
?Fera  originally  in  tbe  uthedral.   The  Sala  Lapidaria,  or  ante-roam,  eon-      ' 

and  a  "Hnlief  wilh  cbildran.  a  frngmeDl  ut  Iba  rrle^e  of  Ihe  temple  at       I 
Keplune  tp.  389)    —   The  arcbieplscopal  JreAiru  comprine  aboni  11,1X0 

On  the  light,  at  the  beginning  of  the  Via  Aifreilo  Bacearini,  i 
leading  to  the  Porta  S.  Mamante,  is  the  Acc&deini&  deUe  Belle  ', 
ArtiCPI.  1,05),  founded  in  1827  (open  9-2;  riHsatthegate,50B,\ 

Ti.  B .  ^.,.. ..:.n -=—--—-,re»  by  ouuiteranf  the  place, 

TiGifltiOD.  NalTltT.  IleH«Bt 
onpAJ  (1D"7-S0) ,  plstnrel  br 

from  tbH  Oton;  Colignola,  Hadonn a' aud  aainlB)  Suircdu.  St.  Komnalli 
AI.  Tlorini,  St.  lohni  Carle  Cigninl,  St.  Benedlcti  Cint.  FTaac.  Otui, 
OraeinnlDD.  -  Amon^  Ibe  r>llier  eootenta  of  llie  Academy  are  a  larce 
aDuitDt  moiate  Fonnd  at  S.    Apollisara  in  Clasge  In  IHTBi  a  but  of  3L 

darello  GoldarollI,  'gaerrirr  Ka'cunale'  (d.  IBOl),  by  Millie  £^n»nMg; 
from  (he  astlqDe.  '  '  .        ■>*■  c 

In  the  same  street,  No.  5,  ta  tlie  iBcularised  Carnal dulenrian 
monastery  of  CUlie,  hnlU  in  1615  et  seq.  by  the  monlig  of  S.  Apol- 
llnare  in  CTasse  Fuori.  It  now  eontatns  the  MtraicrrAl,  Collbotiohh 
(Biiiioleco  e  Musto;  PI.  D,  6). 

Dti  the  eroiindaDDr  is  the  'Beale  Hnaas  d'AntiehitL.  —  We  Ural  enter 
tba  Thbtibdlk  or  toe  REFUctoaT,  wilh  a  bunt  of  Pope  Innocent  X.  by  flir- 
nini.  —  In  tbe  BirKcTciBT  are  a  collection  uf  coins  and  mifdals,  aud  a  J^eaeo 
of  the  Wedding  at  Cana,  by  Luai  and  Front.  LmteM  (16W|. 

The  CLoigrasa,  built  by  G/ulio  iforilH  of  Florence  in  lbs  ITth  sent., 
contain  Breek.  Etru-can,  Eoman  and  Byianline  in-pripHoni  and  (rag- 
iDen'i  of  B' man  hnildinga  and  ilaluea.    Bi,  Tomb  relief  of  the  LoagldlBBa 

(he  left  and  Sgnrea  of  Jnllui  Ciefar!  Aa^oslng,  and  Clandina;  baigmtwi 
of  Ibe  aauiB  wnrit,  wUh  proceation  nf  sacrEflcial  animali.  —  In  Ihe  Co*- 
niDOK  are  remans  of  sarcopbaei,  <D<crtplionB,Bndmaeaici  from  IbeclianAea 
of  EaveDoa 

In  Ibe  baroqne  style  fn'ieSO,  vvilli  If  fine  altars  adorned  wJIb  ran  mai<blM, 

coniaing  early-Cbrl'tiaD.  ByianiiDe,  madiSTal,  and  Renalasanee  aanlptBTOa: 

731.  Early  GUriatlau  iBri:apba;ns  of  tbe  Gib  cent.,  ni'h  reliefs  (Dsntel  b 

tbe  Llona'  Deu,  AdoraHon  of  tbe  Uagi.  RalainE  of  I.BEaraal,  Daed  Is  Ik* 

Tth  sent,  a)  tr'inb  of  the  Greek  Eiarcb  laaac  (p.  3601  nod  provided  with 

-  -^reek  iaiurlptlonby  bii  wife  3umnn>i  fi33.  Pa-ly  Christian  aarsaphttu 

iefa  of  the  6th  cent.   (Daniel  aud  Laiarns:  aboTe,  Chriat  In  tba  act  at  , 

ladicUoaJ :  B91.  All.  Braccic.  Seated  ngure  of  Pope  O'emenl  XII.  (ITm, 

lafeired  hllber  from  the  PlmiB.'VlH, -amaiuiele  in  lEBT.  —  AAiuaal 

•mail  and  laatenil  CLOiBTBas,  Virua^hl  (Tum6.ULi>.t'.»,\i.'i>uT\oM,^Ma, 

eoaloJnJiis  same  terracDItiiB. 
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Tlie  former  Sacsisty  contains  the  main  part  of  the  collections.  In 
the  middle,  Case  1.  Prehistoric  weapons  from  America;  Gase  2.  Parts  of 
a  Byzantine  set  of  jewels,  fonnd  in  1879  in  the  crypt  of  8.  Francesco; 
remains  of  a  costly  *Suit  of  gilded  armonr,  probably  Theodoric's,  fonnd 
in  the  Darsena  in  1854;  Case  3.  Works  in  ivory.  On  the  walls:  embroidery, 
wood-carvings,  glass,  fine  majolica,  terracottas,  etc.  —  A  Sidb  Booh  con- 
tains Renaissance  plaques  and  other  workn  in  bronze. 

On  the  first  floor  is  the  Biblioteca  Comunale  (admission  daily.  10-2, 
except  on  Sundays  and  holidays),  founded  in  1707  by  the  Abbate  Caneti, 
containing  72,000  vols,  (including  700  incunabula)  and  1000  MSS.  Among 
the  latter  are  the  celebrated  MS.  of  Aristophanes  of  the  10th  cent. ;  one 
of  Dante  of  1369,  another  by  Pietro  di  Dan»e(?);  letters  of  Cicero  of  the 
15th  cent. ;  commentary  of  Benvenuto  da  Imola ;  prayer-book  of  Marp  Stuart^ 
with  miniatures;  Visitors^  Book  from  the  Tomb  of  Dante  (see  below).  The 
rare  editions  include  the  Decretals  of  Boniface  VIII.^  printed  by  Fust  at 
Mayence  in  1465,  and  a  number  of  ^editiones  prindpes*, 

San  15riccol6  (PI.  21;  D,  6),  built  by  Arcbbp.  Sergius  in  760 
(closed),  contains  numerous  paintings  by  tbe  Augustine  monk  Padre 
Cesare  Pronti  and  by  Francesco  da  Cotignola, 

Sant'  Agata  (PI.  2,  D  6 ;  entrance  Yla  Mazzini  46),  a  basilica 
consisting  of  nave  and  aisles  with  a  vestibule,  dates  originally  from 
the  beginning  of  the  5th  cent,  but  was  almost  entirely  rebuilt,  in- 
cluding the  round  campanile,  in  1476-94.  It  contains  beautiful 
antique  marble  columns. 

A  house  in  the  same  street,  at  the  comer  of  the  Piazza  Byron 
fPl.  D,  5),  opposite  the  H6t.  Byron  (PI.  35),  was  occupied  from  June 
1819  to  Oct.  1821  "by  Lord  Byron  (p.  364),  as  the  memorial  tablet  re- 
cords. A  monument  to  Garibaldi  was  erected  in  the  piazza  in  1892. 

San  Francesco  (PI.  12;  D,  5),  formerly  8.  Pietro  Maggiore,  is 
said  to  have  been  founded  by  St.  Petrus  Chrysologus  (p.  362),  but 
is  now  entirely  modernised  (1793)  with  the  exception  of  the  tower 
and  the  crypt.    It  has  belonged  to  the  Franciscans  since  1261. 

The  Interiob  consists  of  nave  and  aisles,  with  22  columns  of  coloured 
marble.  TJnpleasing  modern  ceiling.  At  the  entrance  are  several  ancient 
tombstones;  on  the  right  that  of  Ostasio  da  Polenta,  of  1396;  on  the  left 
that  of  Enrico  Alfieri ,  who  died  in  1405  as  general  of  the  Franciscans, 
below  which  is  a  Christian  sarcophagus  of  the  4th  century.  Then  on  the  right 
the  sarcophagus  of  the  bishop  St.  Liberius  (374-378).  The  Cappella  del 
Crocefisso,  the  2nd  on  the  right,  contains  two  columns  of  Greek  marble 
and  handsome  pilasters  with  capitals  and  ornamentation  by  Pietro  Lorn- 
hardo.  At  the  end  of  the  left  aisle  is  the  fine  Renaissance  monument  of 
LuiFo  Numai,  by  Tom.  Flaniberii  (1509).    The  crypt  is  borne  by  22  columns. 

Adjoining  the  church  is  Dante's  Tomb  (PI.  41 ;  D,  5).  The 
poet  died  at  Ravenna,  where  he  enjoyed  the  protection  of  Guide  da 
Polenta,  on  14th  Sept.,  1321,  at  the  age  of  56,  and  was  tempor- 
arily Interred  in  the  narthex  of  the  church  of  S.  Francesco. 

In  1482  Bernardo  Bembo,  the  Venetian  governor  (father  of  the  cel- 
ebrated Cardinal  Bembo),  caused  the  present  mausoleum  to  be  erected 
from  designs  by  Pietro  Lombardo,  but  it  was  practically  rebuilt  in  1780. 
It  is  a  square  structure  with  a  dome,  embellished  with  medallions  of 
the  poet's  teachers  and  patrons  (Virgil,  Brunetto  Latini,  Can  Grande  della 
Scala,  and  Guido  da  Polenta);  opposite  the  entrance  is  a  half-length  relief 
of  Dante,  and  below  it  a  sarcophagus,  a  marble  urn  in  which  now  coivt«An& 
the  poefs   remains.    It  bears  an  epitaph  composed,  "b^  Benv.  CaiMMiCxo  vo. 


A  Mrtte  d>k  •»Mbe  Oc  immh  teAectta  Ac  lite  arOe  boast 
to  wUA  e^dB  da  PMenn  cBtcnuMl  Oc  pMt  (13I7>.  —  T*  a* 

«Mrt  HBUlm^  clna  EM^  Orulin  &r      '     '    ~     ' 
d*lii«bM  AaJawaL,  hu  a  ninaeabfiM  af  CkiM  h 
SL  Prma»lSt.PaBl,  vfaAeAmaMdatiaBaBdTlBtadaBataa 
ritoL    Tkicm^MafltaBie,  wUdhadbealMii^Mtr    ~"' 
Mfc  Mliwatcnl  ken  to  18^  —  On  Oe  van  ia 

LTTsicnco  [PI.  W ;  D,  4),  ■ccted 
la  B«w  4aMiDTed  with  tbe  cireptiaa  vf  Ae  apK  ul  Oe .  _ 

(i5th  eeaL>  —  .feu  lir  u  (be  Tom  Commmidt  (F1.  U : 
l(m«iortbelitliorl-2tl>  tent.,  I30ft.lueb. 

8.  Dowsnco  <PL9;  C,  3,  X\  a  basilica  fooadfd  In  13G8  aad 
rebuilt  br  C  B.  C'/nlinl  about  17W.  ii  adomed  sitlh  fow  punthigt 
br  Xittotb  Eondmali.  —  In  tlie  Tia  Con,  to  Ae  S.  •(  (ba  ftrta 
Adilana,  u  (be  picnmsqne  tittle  ebnrrhoffiSL  GioeoHM' «  Aok 
(PL  14  i  B,  3,  4),  of  ancient  fonndalion,  but  rebnOt  by  Das.  Itr- 
btani  in  175S;  tbe  lover  part  of  tbe  tovat  belooged  to  Aeniglaal 
edilee.  An  aiobo  of  596  in  the  inlerior  rewmbleg  tbat  in  tkt  cafte- 
dial  (p.  365). 

*■■  TItale  r.PI-  S;  C,  3)  waa  erected  tinder  ibe  ntpeiintendienM 
of  Julianiu  Aigentariiu  bj  Arcbbp.  Ecclesitu  (541-546)  on  the  ^at 
where  St.  Titalia  inffered  martyrdoin,  and  was  consecrated  by  St. 
HisimUn  In  547.  It  vu  piDbably  oiiginill;  the  fonrt-efanrab. 
and  aerred  ai  a  model  to  Charlemagne  Tor  the  eathednl  ol  Aiz- 
la-Chapelle.  The  ehnrcli  la  octasonil  (ST'/i  Tdi.  In  diameter),  »Mi 
a  eboii,  tbiec'^ided  on  the  exterior,  and  ranod  in  the  tnterior, 
added  to  it  on  the  E.  aide.    The  eampanile  ia  modern. 

Tlu  IiTiaioa,  nnrortiiBttelT  isamd  bj  modan  palaliDE,  ti  dirUal 
bj  eicbtnaaiiTB  pillanialoa  natral  ifiaca  moi  a  mToandiBe  unbiilatiBT. 
Belwaea  tba  pUlan  «<  aBDlclniilar  nicb«  wllb  pain  of  colomaa  aad 

coaalnieled  of  nrtben  TtMteU.  Eacb  of  Ihe'wladoiri  la  the  dome  la  it- 
vldad  Irj  a  BDllioD  into  Ivo  ronnd-arcbed  halreL  The  lower  paitt  of  tba 
pllJan  ar*   Ilill   ineraited   with    tfaclr  orlelnal  coaling  of  r-  -   — -^'- 


i-KS 


Tbg  parenuBt  baa  Ixeb  niHd  more  Ibsn  3  ft.    and  the  rtreet  I>  7  (t. 

Ths  CaoiR  i>  adorned  wlih  adminble  •llotaia.  which  are  howatar 
iafcrlor  in  Ityle  lo  Ihoie  of  eirlier  d»e  in  Ihe  KaptiiWrT  (p.  901)  aid  la 
thDM  of  tbe  Xianoienm  oC  Oalla  PtJicidia  (p.  369):  C.biin  enthnm^  oa 
llie  (lobe,  angela  on  botb  aides ;  on  Ihe  Hebl  St.  Vitalia,  and  oa  tba  lall 
Eceltihu  with  tbe  charcb  ittelf-  Below,  (1.)  Emp.  Jnatinlan  with  tba 
bitbop  Jfaximinn  and  attendanta,  and  (t,"^  tVe  «.s^»»  Theodon  wllk 
Me  Udiei   o!  bat   eoort,  both  yieienlii.6  oflcvLinp.    \i.  tn.&x«A™  ** 
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windows,  are  represented  Jerusalem  (on  the  left)  and  Bethlehem  (on  the 
right).  Above,  on  the  side-walls,  the  four  Evangelists  sitting,  beneath 
them,  Isaiah  (on  the  right)  and  Jeremiah  (on  the  left)  standing.  On  the 
right,  in  the  central  scene,  an  altar  with  bread  and  wine;  at  the  sides, 
the  blood-sacrifice  of  Gain  and  the  bloodless  offering  of  Melchisedech. 
Beside  it,  Moses  as  a  shepherd  \  above,  Moses  putting  off  his  shoes  before 
the  homing  bush.  On  the  left  in  the  centre,  the  three  angels  entertained 
by  Abraham,  Sarah  at  the  door,  and  sacrifice  of  Isaac.  In  the  archway, 
busts  of  Christ  (repainted),  the  Apostles,  and  SS.  Gervasius  and  Protasius, 
sons  of  St.  Vitalis.  On  the  right,  at  the  entrance  to  the  choir,  a  *Oreek  Re- 
li^  from  a  temple  of  Neptune,  representing  his  throne  with  shells,  trident, 
and  genii}  opposite  to  it,  a  modem  copy. 

To  the  N.,  at  the  back  of  the  church,  is  the  empty  Mausoleum 
of  the  Exarch  Isaac  (PI.  42,  G  3 ;  d.  641) ;  his  sarcophagus  has  been 
transferred  to  the  Museum  (p.  366).  —  The  custodian  of  S.  Vitale 
also  keeps  the  key  of  the  — 

*Mau80leiim  of  Galla  Placidia  (PI.  27 ;  G,  2),  now  88.  Nasario 
e  Celso ,  founded  about  440  by  that  Empress ,  daughter  of  Theo- 
dosius  the  Great  and  mother  of  Yalentinian  III.  The  church  is  in 
tbe  form  of  a  Latin  cross,  49  ft.  long,  41  ft.  broad,  with  a  dome. 

The  Intebiob,  the  pavement  of  which  is  about  5  ft.  above  the 
original  level,  is  adorned  with  beautiful  *  Mosaics,  on  a  dark  blue 
ground,  of  the  5th  cent. :  in  the  dome,  a  Latin  cross  between  the  symbols 
of  the  four  Evangelists*,  in  the  four  arches  eight  aposties  (or  perhaps 
prophets),  between  whom  are  doves  drinking  out  of  a  vase  (resembling 
the  celebrated  mosaic  on  the  Capitol) ;  under  the  vaulting  of  the  right  and 
left  transept  are  the  other  four  apostles  (?)  in  gilded  mosaic^  between 
them  are  stags  at  a  spring.  Over  the  door  is  'Christ  as  a  young  shepherd, 
with  long  hair;  opposite  is  the  triumph  of  Christian  faith,  in  which  Christ 
(represented  here  with  a  beard)  is  committing  to  the  flames  an  open  book, 
probably  heretical ;  the  adjacent  cabinet  contains  the  gospels.  —  The  Altar. 
constructed  of  transparent  Oriental  alabaster  and  intended  to  be  illuminated 
by  inserted  lights,  was  formerly  in  S.  Vitale ;  behind  it  is  the  large  marble 
Sarcophagus  of  Oalla  Placidia  (d.  450,  gutted  by  fire  in  1577),  in  which, 
according  to  a  mediaeval  tradition,  the  Empress  was  interred  in  a  sitting 
posture.  On  the  right  of  this  monument  is  a  marble  sarcophagus  decorated 
with  Christian  emblems,  containing  the  remains  of  the  Emp.  Honorius, 
brother  of  Galla  Placidia;  on  the  left  that  of  Constantius  III.  (?),  her  Second 
husband  (417)  and  father  of  Yalentinian  III.  \  at  the  sides  of  the  entrance 
are  two  small  sarcophagi.  These  are  the  only  monuments  of  the  emperors 
of  ancient  Rome  which  still  remain  in  their  original  position. 

8.  Giovanni  Battista  (PI.  13;  D,  3;  entrance  Via  Girol.  Rossi), 
erected  by  Baduarius  for  Galla  Placidia  (?),  was  almost  entirely 
rebuilt  after  1683  by  Pietro  Rossi,  The  substructions  of  the  tower 
and  the  interior  belong  to  the  original  church. 

In  the  N.E.  corner  of  the  town  is  the  Rocca  di  Brancaltone 
(PI.  F,  2),  the  old  castle  of  Ravenna,  built  after  1457  by  the  Ven- 
etians and  partially  taken  down  in  1736. 

Tbe  GoBso  Giuseppe  Garibaldi  (PI.  E,  F,  2-6)  leads  N.  to  the 
Porta  Serrata  (thence  to  the  Rotonda,  see  p.  371),  and  to  tbe  S.  to  — 

Spirito  Santo  (PI.  23 ,  E  3  4 ;  entrance  in  the  Via  Paolo  Gosta), 
or  8,  Teodoro,  erected  by  Theodoric  for  the  Arian  bishops,  with  a 
vestibule  at  the  W.  entrance  (portal,  16th  cent.),  and  adorned 
with  fourteen  columns  of  coloured  marble  in  t.\v.fe  Vsi\.eAssi.  Va.  "Cs^fc 
iat  ebapel  on  the  left  is  an  ancient  marble  pnVTjjit.  — TVi^fc^^<5rc^'^\.«s^ 
Bamdbksb.  Italy  I.   iith  Edil.  ^ 


\ 


'it  SokU  i3.  RATE.SS&.        S.  Apofiinare  XuovC.  ' 

(in  the  boaw  No.  S)  alto  k«cpa  the  key  of  the  *dja(«al  B*Lpb«t«T 
it  tba  ftn'M",  tfumaidi  the  qtuotj  of  Simla  Slariii  «  L'cimedin 
tPl.  22 J.  The  oeugonil  dome  U  »dorned  wiih  MQiaia  of  Ihe  6th  ^ 
cent. :  la  the  centre ,  Biptism  of  Chrin;  on  the  left,  the  Tifer-god 
of  the  Joidan,  mrFoanded  bj  the  Apo^iles.  The  present  pavement 
a  tboQt  7  ft.  above  the  origin*!  level.  Several  Aiun  Ci04ies  ua 
bnilt  into  the  valid  of  the  enlranee-coart  on  the  left  side.  — In  the 
PUzu  Anit*  Gadbildi  (ji.  364j  it  the  ehureh  of  — 

8.  SioTanniKTUiECliits,  or  S.  Giovamu  dtUa  SagralPl.  4;  F,  4), 
eiecteil  in  4'iJ  by  the  Empce^i  Oilla  Fliddia  in  consequence  of  ■ 
row  made  doring  a  voyage  from  Curb  tan  tinople,  bat  almost  nhoUj 
rebuilt  in  1747,  except  the  tower.  The  court  in  Tiont  hu  letained 
the  tbrm  of  the  ancieul  atiima.  Above  the  beautiful  potul  of  the 
latter  (^1316  I  are  reliefs  in  allusion  lo  the  fonndatian  of  the  chntah. 

Tbe  pAvement  bu  bern  ttiaei  by  ■.bonl  tt  fi.  Tbe  vaaldng  of  the  Ith  nbapel 

*yoibol»  ahovE  them,  and  tha  fonr  f^then  of  the  church.  3S.  frFe^rr,  Ajd* 
bniae,  ADgmliiie,  and  Jerome,  bj  OLilia  (>rhD  had  Mine  la  Ravsona  on  ■ 
vlrit  10  his  rrisnd  Daau).    In  the  clooed  chapel  of  Bl.  BartholoaBW  (left 

GaUa  Flacidia  waa  eipoaed  (led),  and  figaiei  of  aoimaU  (tight). 

•8Bnt'ApolliiiBi'eITnovo(Pl.  3;  E,4,5),  ■  basilica  erected  aflei 
aOO  by  Thuodoric  the  Great  as  an  Arian  cathedral  ISl.  Martaau  at 
Cotlo  auno),  vta^  In  ^60  canveiied  by  the  Archblaliap  St.  Agnellut 
into  a  Roman  Catholic  chnrch.  It  has  borne  ita  present  name  lines 
the  8th  or  9th  cent.  (!].  Tha  campanile  ia  old.  The  atrium  and 
apse  were  removed  in  the  16th  uent.,  but  the  nave  atill  affords  the 
rare  apectacle  of  a  well-prcBerved  interior  decoration  of  the  earlf- 
Cbriettan  period.    The  ceiling,  bowsver,  was  madcinlzed  in  1611. 

ConaKntinople.  On  the  right  in  an  ancient  ambo.  I'he  walla  of  the  lava 
are  adamel  with  iDlereatlng  'iloiala  ot  the  Bih  gsbI.,  pactly  of  Uu  Ariai, 

the  left  the  ionn  of  CJassli  wilb  lla  Oomiu  hnildlngi!,  the  ma  aad  atalpi, 
twoBlj-two  tirgina  with  the  Maei  (the  B.  half  arbitrarily  taalonj)! 
on  the  right  ii  the  clly  of  Savennn  with  ita  churchui  and  the  palau  ot 
Theodorio,  and  tKenly^ix  lainU  wilh  «realha  aiiproachlng  ChrlU  «»• 
throned  between  angula  (a  gronp  which  hu  also  been  fruely  lealaml). 


with  a  beardl.  The  umlMian  of  tbe  Crnciaiiun  Itaelf  pOinU  to  the  origU  , 
of  Ibeae  muaaioii  at  an  earl;  period  wbun  teoresentations  of  tku  klal  wan  1 
abhorred.  —  The  last  chapel  ( Capprllo  delle  ReHquU)  an  Iha  left,  im  vUlb  l| 
Iba  marble  lining  ol  the  walla  alJIl  reinaiDS,  oontains  an  anuient  BUbMl 
eplacoptl  (!)  throne,  broken  marble  geresna  which  belonged  lo  the  aabv.l 
oftliB  Qivfl,  anrl  OD  tbe  waU  a  ^orlralt  of  Jaallnlao  in  moaals,  regtondj 
In  tsea.     Tlia   coran  of  81.  AEoWmiiria  leile  b^uh  laat  -vnr^^iTil  colmut  " 
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In  the  same  street,  to  the  S.  of  S.  Apollinare  Nuoyo,  is  a  side 
facade  of  the  Palace  of  Theodorie  (PI.  39 ;  E,  5),  in  which  the  exarchs 
and  the  Lombard  duke  Aistulph  subsequently  resided.  It  consists 
of  a  high  wall  crowned  by  an  upper  story  with  a  central  niche 
(exedra)  and,  at  the  sides,  three  small  columns  of  marble  bearing 
round  arches,  with  a  simple  gateway  below.  The  treasures  of  art  and 
most  of  the  columns  of  this  palace  were  in  1894  removed  to  Germany 
"by  Charlemagne.  To  the  right  of  the  door,  in  the  wall,  is  a  porphyry 
l>asin,  said  to  be  Theodoric*s  coffin,  brought  here  in  1564  from  the 
Rotonda  (see  below).  The  palace  and  its  gardens  extended  E.  to  the 
Viale  Pellavicini,  and  down  to  1098  the  sea  adjoined  it  at  the  back. 

Still  farther  on,  near  the  Porta  Nuova,  is  Santa  Maria  in  Porto 
(PL  18 ;  F,  6),  erected  in  1553  from  the  remnants  of  S.  Lorenzo 
in  Oesarea  (p.  363),  consisting  of  nave  and  aisles  with  transept 
and  an  octagonal  dome,  and  borne  by  columns  and  pillars  placed 
alternately.  The  choir  contains  an  ancient  vase  in  porphyry.  In  the 
N.  transept  is  a  Byzantine  marble  relief  of  the  Virgin  (6th  cent.). 
—  The  adjacent  Monastery^  now  a  barrack,  has  two  handsome  Re- 
naissance cloisters  (16th  cent.).  —  In  the  Ippodromo,  behind  the 
church,  a  fragment  of  the  town-wall  (6th  cent.)  is  preserved. 

A  pleasant  walk  may  be  taken  round  the  walls  of  the  town,  and 
partly  upon  them,  as  they  are  now  nearly  level  with  the  ground. 

About  1/2  M.  from  the  Porta  Serrata  (PI.  D,  E,  1 ;  p.  369)  is  the 
^UauBOleum  of  Theodorie  the  Oreat  (PL  G,  1),  the  Rotonda^  or 
Santa  Maria  delta  Rotonda,  as  it  was  called  after  the  remains  of  the 
heretic  were  scattered  and  the  church  became  a  Rom.  Catholic  place 
of  worship.  In  the  mi>ldle  ages  it  was  the  church  of  the  adjoining 
Benedictine  monastery  and  the  Pantheon  of  Ravenna,  but  it  was  re- 
stored to  its  original  use  in  1719  (key  at  the  adjacent  house,  30  c). 
It  was  probably  erected  by  Theodorie  himself  (about  520).  The  sub- 
structure is  of  decagonal  shape,  and  the  flat  dome,  36  ft.  in  diameter, 
consists  of  a  single  huge  block  of  Istrian  rock,  which  is  said  to  weigh 
470  tons.  Some  remains  of  the  colonnade  which  shaded  the  balcony 
round  the  upper  story  are  now  preserved  in  the  interior.  The  sub- 
structure, with  its  ten  arches,  long  lay  half  under  water;  the  upper 
part  is  approached  by  a  double  staircase  of  marble,  added  in  1774. 

About  2  M.  to  the  N.E.  of  the  rail,  station,  on  the  Canale  Cor- 
sini  (p.  363)  and  at  the  beginning  of  the  Pineta  (p.  372),  is  the 
Cimitero  Monumentale,  laid  out  since  1879  (fine  monuments). 

About  21/2  M.  from  the  Porta  Nuova  (PI,  F,  7)  is  the  church 
of  Santa  Maria  in  Porto  Fuori,  a  basilica  with  open  roof,  erected  by 
San  Pietro  degli  Onesti  ('Pietro  il  Peccatore')  in  1096  et  seq.  The 
left  aisle  contains  an  ancient  Christian  sarcophagus  with  the  bones 
of  the  founder  (d.  1119).  The  choir  and  the  adjacent  chapels 
contain  beautiful  ftescoes  by  masters  of  the  Rimini  school  (I4th 
century).  The  massive  substructure  of  the  lofty  square  (ilQck-l^^^x. 
probably  belonged  to  an  old  lighthouse  (fato). 
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*8uit'  ApoIlinaiB  in  ClaMe  Fnoii,  erected  ondei  Acolibisliop 
DrsidnoB  (,635-36)  by  Julionu*  Argcntariui  (4he  treasnrei')  Onlsido 
tbe  g&tes  ofClaaBta,  wag  coTisecrHted  In  349  by  St.  MaximianDS,  after* 
waTcJB  balongeil  for  a  long  period  to  a  Carnal duleusUii  monastoiy 
(oomp.  p.  366),  and  was  restored  in  1779.  This  is  the  largest  of  the 
basilicas  still  existing  at  Ravenna.  It  consists  of  a  nave  and  aisles, 
nltb  a  TGBtibule  at  the  W.  end,  and  a  handsome  round  eampanile. 
The  eiterior  exhibits  traces  of  an  attempt  to  relieve  the  sorfaees  of 
tbe  walls  with  inilicatioTis  of  pilasters  and  arohes.  (^Foc  nnloeking 
tbe  doors,  60  c.) 

Tbs  walls  of  tbe  Sav,  wblcb  were  stripped  of  their  marbla  {Anelling  by 
SlalidiDDlo  Halatesta  io  lUB,  bavc  been  adorned  since  Ibe  ISlh  eedI.  wllli 
parlriila  of  biibopi  and  aicbbisbopa  of  Baietma,  an  unbroken  leries  al  139, 
from  Ilie  Brst  bishop  91.  Apolliurig,  wlio  enffered  man;idDin  in  Tl  under 

sarcapbugi  of  arebbiabops.  A  reccntlf  discovered  nicbe  in  tbo  riehl  aiils 
probJbly  once  oonlaincd  tbe  remilns  of  St.  ApolUnarii.    In  the  left  aijla 
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iB  St.  ApoltlDaris  proacblng  to  big  fioek^  telow,  od  the  rlgbl,  are  the 
lacriaeeg  of  Abel,  Melchiiedcch ,  nnd  AbTabami  on  Ike  left,  Iba  tbrea 
'brulhera  Coagtantlne  IV.,  Heraclioa,  aDd  Tiberlaa,  bulowlng  pHTlIagu 
on  ArchbJsliiip  Bepaistiu  (ca.  6Il-77)i  between  tbem  are  the  four  ar^i- 
biibopa  UrHiclDTjs,^!.  ITrsas,  Bt.  Beserua,  aod  EocleslDj!.  —  The  Rood  Akoh 
U  also  embeUinbed  with  moiaics ;  is  tha  ceotre  a  bant  of  Christ,  al  the  sides 
lliB  azures  or  the  BTanEelisli,  and  below  them  Inelie  apoalleg  (symboUlel 
as  sheep]  baslening  Id  Christ  from  tbe  towni  of  Jerusalem  and  ftelhlehem. 

The  celebrated  Pine  Foreit  ofBavmna,  or  Lb  Pineta,  which  ex- 
isted in  tbe  time  of  Odoacer  and  has  been  extolled  by  Daute,  Boc- 
caccio, Dryden,  and  Byron,  begins  about  1*/,  M,  beyond  the  ehurcb 
of  S.  Apolliiiaro.  Tbe  severe  winter  of  1880-81  and  a  conflagration    , 
destroyed  most  of  It,  bnt  new  trees  hale  been  planted.  I 

About  2JS.  to  tbe  S.  of  Rxenna,  on  tbe  bank  of  tbe  Ronco,  rlaes  tba    ' 
rfr  eai/oa  di  Foix,  a  roemoilil  o!  «ie  vUtois 
armies  of  LooisXW.  t" 
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(at  which  the  poet  Ariosto  was  present)  over  the  Spanish  troops  and  those 
of  Pope  Julius  II.  At  the  moment  when  the  victory  was  decided ,  the 
brave  Oaston  de  Foix  fell  (p.  121).  —  Trajan  built  an  Aqueduct  to  supply 
Bavenna  with  water  from  the  mountains  near  (20  M.)  Teodorana.  Some 
remains  of  this  structure,  which  was  restored  by  Theodoric,  may  be  seen 
in  dry  weather  in  the  bed  of  the  Ronco  at  Ban  Bartolomeo^  a  little  above 
Bavenna. 

54.  From  Ravenna  (or  Bologna)  to  Florence  visl  Faenza. 

94V2  M.  Railway  in  5  hrs.  (fares  17  fr.  20,  12  fr.  10,  7  fr.  75  c).  Car- 
riages are  changed  at  Castel  Bolognese  and  Faenza,  and  the  first  morning 
train  is  the  only  one  that  makes  direct  connection.  The  line  from  Mar- 
radi  to  Florence  is  interesting  on  account  of  both  its  bold  construction  and 
the  beauty  of  the  scenery. 

From  Ravenna  or  Bologna  to  (26  M.)  Castel  Bolognese,  see  p.  362. 

31  M.  Faenza  (110  ft. ;  Corona,  near  the  Piazza  Vitt.  Eman- 
uele,  with  clean  trattoria,  R.  1-2  fr.),  the  Faventia  of  the  ancient 
Boil ,  a  pleasant  town  with  14,000  inhab.  on  the  Lamone  (the  an- 
cient Anemo^,  has  given  its  name  to  a  kind  of  majolica  (faience), 
the  manufacture  of  which  was  at  its  zenith  in  the  15th  cent,  and 
has  recently  been  again  receiving  attention. 

The  spacious  Piazza  Vittorio  Emanuele  is  surrounded  by  the 
Torre  delV  Orologio,  the  Palazzo  del  Comune,  and  the  fine  Oathbdral 
OF  S.  GosTANzo.  The  latter,  a  basilica  with  nave  and  aisles,  was 
begun  in  1474  by  Giuliano  da  Majano  of  Florence,  and  contains 
numerous  works  of  art :  in  the  4th  chapel  to  the  right,  Innocenzo 
da  Imola,  Holy  Family  (covered)  j  in  the  chapel  to  the  left  of  the 
high-altar,  the  tomb  of  St.  Savinus,  by  Benedetto  da  Majano  (1472). 

The  Via  Severoli  leads  to  the  right  from  the  S.W.  angle  of  the 
piazza  to  the  secularized  convent  oi  Santa  Maria  delV  Angelo,  on  the 
first  floor  of  which  is  the  municipal  Pinaooteca  ,  with  some  good 
paintings,  chiefly  by  artists  of  the  Romagna,  and  a  few  sculptures. 
The  latter  include  a  colossal  group  of  the  Virgin  and  the  two  SS.  John, 
by  Alf,  Lombardi  or  Begarelliy  a  wooden  statue  of  St  Jerome,  by 
Donatella  J  and  a  marble  bust  of  John  the  Baptist,  ascribed  to 
Donatella  but  probably  by  Ant,  Rossellino. 

The  Chiesa  delta  Commenda,  in  the  Borgo  (S.W.),  contains  a 
fine  fresco  of  the  Madonna  and  saints,  by  Girol.  da  Treviso  (1533). 

From  Faenza  to  Ancona,  see  Baedeker^s  Central  Italy. 

The  Railway  toFlobbncb  describes  a  wide  curve  round  Faenza, 
and  by  means  of  a  short  tunnel  passes  from  the  plain  into  the  broad 
valley  of  the  Lamone  (see  above),  which  it  continues  to  ascend, 
frequently  crossing  the  stream,  to  the  ridge  of  the  Apennines. 

40  M.  Brisigliella,  a  pleasant  village  with  2500  inhab.,  situated, 
with  its  pretty  villas,  on  the  left  bank  of  the  river  on  a  mountain 
slope  crowned  with  a  castle.  —  421/2  M.  Fognano.  We  traverse 
three  tunnels  and  cross  the  river  several  times.  —  471/2  M.  Cos- 
siano.  Beyond  (60  M.)  S,  Martino  in  Oattara  the  line  tftm«.\w^  ^x^ 
the  left  hank  of  the  Lamone,  and  runs  tYviougV  Nm«^w.\^. 
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At  |_63  M.)  JUrradi  (1015  ft. ;  1600  inliali.)  the  moimtainB 
prone h  QEari^T  to  each  otiier. 

On  Ite  uinical  moTnitain-pcak  to  the  right  is  ■  ruined  eutle. 
We  now  croBB  to  the  right  bark,  but  after  two  "         ' 
Btieam  by  a  lofty  viaduct,  ini  traverse  six  tunnels 

56  M.  Fantino-Paiazzaolo.     Palaziuolo  lies  41/2  M. 
Tho  highroad  from  Faenza  to  Florence  crosses  the  lailiray  by  : 
of  a  lofty  bridge  Immediately  beyond  the  sCatian.  —  Two  bridges 
and  five  more  tunnels.   The  ascent  now  booomeB  rapid. 

&9  M.  Crespino.  Passing  orer  several  bridges  and  through  three 
short  tuuneU,  wo  enter  the  main  tunnel  of  the  line  (2'/l  M.  long; 
7  min.  triDEit),  which  pieroefi  the  rlttge  ot  the  Apennines.  The 
highest  point  of  the  line  [1890  ft.;|  is  reached  in  its  middle. 

The  line  now  rapidly  descends  on  tlie  right  bank  of  the  streamlet 
Mucciont,  traversing  a  short  tunnel,  (o  [63  M.]  Fomello.  Another 
short  tunnel  and  then  the  long  Hfcmsagnano  Tunnel  (I'/t  M.)  bring 
UB  to  the  narrow,  mountain-enclosed  valley  ot  the  Hosioio,  whiph 
we  eoan  quit  by  another  series  of  tunnels  to  enter  the  valley  of  the 
Elia  at  the  church  ot  Madontui  dei  Tre  Fiomi, 

We  descend  on  the  right  bsuk  of  the  stream.  — Beyond  (67VaM.) 
Ronla  the  train  leaves  the  valley  of  the  Elea  [two  tunnels),  and 
runs  through  a  fertile  hilly  distriet  to  [TO'/s  M.)  Panicaglia.  The 
beds  of  several  torrents  are  spanned  by  large  bridges  and  viadacts. 

T21/3  M.  Boigo  BuiLorenEo(60aft.;  SlOOlnhab.)  is  the  eUef 
place  in  tlie  MugeUo,  a  beautiiul  wide  valley,  enclosed  by  lofty 
monntains,  on  the  W.  slope  of  the  central  Apennines.  The  Talley 
ia  watered  by  ths  Sitve,  which  Joins  the  Arno  at  Pontaasieve  (p.  605). 

The  train  crosses  the  stream  a  little  before  reaching  (751/2  M.) 
B.  Piero  a  Sieve,  and  then,  following  the  monotonous  valley  of  the 
Corio,  ascends  the  S.W.  longitudinal  chain  of  the  Apennines,  which 
culminBt«9  In  the  Monle  Olovl  (3255  ft.)  and  the  Mante  MoreOo 
[3065  ft. ;  p.  601).  After  crossing  the  stream  seven  times  and  traTeri- 
Ing  two  tunnels,  we  reach  (80  M.)  Vaglia,  beyond  which  are  three 
more  ehott  tunnels.  To  the  left  we  catrh  a  momentary  glimpse  of 
the  Mantt  Stnario,  with  its  convent  [p.  504). 

A  tunnel,  2</i  U.  in  length,  now  pierces  the  E.  spur  of  the 
Moute  Morello;  and  beyond  another  short  tunnel  we  roach  [85  M.) 
JifontoraoH  [p.  504).  —  Four  more  tunnels.  To  the  right  is  a  view 
of  the  valley  of  the  ATuiinone,  with  the  lower  part  of  the  railway; 
in  the  distance,  Florence  aod  Its  hills.    We  cross  the  Mognone  to  — 

8tl  M.  he  CiUdiM,  on  the  left  bank.  Below  the  eUtion  the  vaUey 
contracts  between  the  hills  of  Utataeriwildi,  on  the  right,  and  Fiaolt 
[p.  603),  on  the  left.  Two  tannela.  We  finally  descend  the  rigM 
bank  of  tho  Mngnone  to  the  well-tilled  valley  of  the  Amo. 

"41/2  M.  Flortnee,  see  p.  408. 
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Tuicany^  which  covers  an  area  of  9287  sq.  M. ,  and  contains  2,226,200 
inhab.,  is  divided  into  eight  provinces  of  very  different  sizes  ^  viz.  Massa- 
Carrara^  687  sq.  M.  in  area,  long  an  independent  duchy  and  afterwards 
united  with  Modena  down  to  1859;  Lucca,  575  sq.  M.  in  area,  also  long 
independent,  but  incorporated  with  the  duchy  of  Parma  from  1814  to  1847; 
Florence^  the  largest  province,  2267  sq.  M.  in  area;  Leghorn^  the  smallest, 
about  126  sq.  M.  in  area;  and  Pisa^  Arezzo^  Siena ^  and  Orosseto.  The 
density  of  the  population,  too,  varies  greatly  in  different  parts  of  the 
country.  In  the  province  of  Lucca  there  are  about  431  inhab.  to  the  square 
mile,  in  Florence  295,  in  Siena  127,  and  in  Grosseto  not  more  than  57. 
With  the  exception  of  the  coast-districts  and  the  valleys,  the  country  is 
hilly,  and  intersected  by  the  spurs  and  ramifications  of  the  Sub-Apennines. 
The  N.  part,  adjoining  the  Ai-no^  is  most  fertile,  the  plains  and  slopes  of 
the  hills  being  richly  cultivated.  A  strong  contrast  to  this  smiling  region 
is  presented  by  the  marshy  coast  district  below  Leghorn,  where  malarial 
fevers  have  wielded  their  destructive  sway  since  the  depopulation  which 
took  place  in  the  middle  ages.  The  soil  of  the  inland  hill  country  is  also 
poor,  but  some  compensation  is  afforded  for  this  by  its  copper  and  other 
mines.  Tuscany,  indeed,  possesses  greater  mineral  wealth  than  any  other 
part  of  Italy,  and  to  this  circumstance  is  due  the  fact  that  it  was  earlier 
civilised  tfian  the  rest  of  the  peninsula. 

Tuscany  still   retains  the  name  of  its   first  inhabitants,   the  Tusci  or 
Etrusci  (Greek   Tyrrhenians).    The  excellent  iron  of  Elba    and  the  rich 
copper  mines  of  Volterra  afforded  them  materials  for  establishing  thriv- 
ing industries,  the  products  of  which  were  in  5.eniwv<^.  lot  ^tA  ^^'Ar.  ^X-mv 
earJjr  period,  m  for  example  at  Athens  and  in  CStermMvrj .,  ■w\i.«t^  TscaxsisxQ^»» 


ud  evIbeBnire,   tod  obteialoE  u  ii 

Ibv  boc^  itfyiLe  ttnictDru  erected  by  Iha  EtnueaB*  la  dcf^Kd  tli 
■fklBal  the  prod&toTT  Linri&Bi  of  tbe  ApaBBtnefl.  The 
bvtfreDM  entlqDit^  >ad  moderB  Uhuj  Ii  sot  Terj  iftpereat  Im  Oiii  p*rt  of 
the  eoBBtrT,  m  Itae  duile  kU  dT  SInrU  liei  «imeiirti>t  lo  the  8.  at  the 
llBll*  preKiibed  lo  the  preaeBt  Hsadbook.  XMe  el  the  Iwelre  (Rat 
eitieg  which  dirided  bdobe  them  Iba  myrautCT  ovei  the  wbole  eoutr¥ 
Ur  OD  tha  ^raoi  ud  (ha  benUfnl  TaUen  wbieb  bow  dellgbl  the  eje  at 
tbe  traveller,  belae  eipoied  lo  tbe  conUnoia  tacnnioBB  of  the  UroriaBi, 
ners  niorBby  >nd  duolite  down  to  Ibe  3rd  ceat.  B.  C,  ud  did  bM 
proapcT  till  tbs  time  of  tbc  Bomani.  Tbe  bletorr  of  tba  udeat  BtnA- 
am  mtj  DBvertbclui  spproprliteJy  be  kept  iDiicw.  If  Florence  rordblr 
remlada  tbe  ilgitor  at  eier;  elep  tbil  mndemltet;  onci  iti  ngbleil  upt- 
ratloDi  and  Hcbest  Intellectual  Inbcritancs  to  tM>  cit;  and  this  land,  Iha 
itodenl  or  biitory  will  be  Interested  in  remembering  thai  the  tune  Dfflne  of 
diHualnatloE  clTUigatlon  among  their  compatrlob  wag  performed  bf  the 
Etnucani  SUOO  yean  before  tbe  modem  devalopmeni  of  Ihe  eonatr]'. 

The  power  of  the  ancient  Etmscana  attained  iU  lenilb  In  the  Bth 
EBDl    B.C.!  bnt  Qwine  to  Ihe  waol  of  political  coherence  in  tbeir  widelj 

■npremacy.  At  the  whole  of  K.  Ital;  had  been  eonqncred  b;  the  CelU, 
and  Cuapaala  by  the  Gannitaa  (in  121),  go  tbe  Romana  and  Latiu  from 
the  lower  Tiber  Eradntlly  eucronched  on  Elroria,  and  afler  protraeled 
■tmgelee  «  ruled  city  after  city  from  the  cunfederaliun.    In  Ihe  3rd  cemt. 

the   eBlabliibmcDt  of   nameraiu    eolonlea.    and   abnniajil  granU   of  the 


acquainted  wltb  Italian  will  bays  llltlc  dlfficolly  in  nnderiUnding  tba 
people  of  tbe  canntry,  aa  Ibe  modern  written  Italian  lanEuage  (liiifaa 
vutgaFit,  vulgare  latiaum^  hngua  ioifona)  Id  mainly  derived  from  1b« 
dialects  of  Central  Italy,  and  parttcnlariy  Ibat  of  Toicany.  Tbla  lanEoags 
Ii  proved  lo  hare  been  oaed  as  enrly  aa  tbe  lOlb  cent,  by  tbs  educated 

wrllerl  were  Ihe  flratto  eiVellgrammalical  regnlarity  and  precision.  TbOngh 
ologely  allied  with  tbe  poiaiar  dialect,  it  is  bjr  no  meana  Identical  with  it( 
Tilaliana  i  Ungua  lellerai^a  fu  ecrilta  aempre  e  non  mai  parlsU^  (Fsstelei. 
During  the  taler  imperial  epcrcb  tbe  country  formed  the  province  of 
nucfa,  and  was  afterwards  a  FraJiconian  connty  under  tbe  same  name. 
The  eilenslve  domains  enjoyed  by  the  countess  Jlalilda,  the  friend  of 
Pope  Gregory  VII.,  were  dismembered  after  ber  dealb  (HIS),  Cven  before 
which  manlclpal  liberty  bad  be^n  to  spring  up  in  tbe  lawns.    Among 


OBltles  P».,  owlDC  to  its  situaUo 
..-,  BUd  like  Milan,  Veolce,  and  Ge 
■B  of  ■  now  atate.    In  tbe  Ul,\, ,  Vis.' 

must  Important  qI  tbe  luswn  tV 
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sens  were  commemorating  their  victories  by  the  erection  of  imposing 
buildings,  Florence  had  hardly  began  to  exist.  Florence  was  first  indebted 
for  its  progress  to  the  fact  that  it  lay  on  the  great  route  from  the  north 
to  Rome,  and  commanded  the  passage  of  tibe  Arno.  Under  Otho  the 
Great  many  German  knights  settled  here ,  and  at  a  later  period  several 
noble  families  traced  their  origin  from  German  ancestors.  The  enter- 
prising citizens  soon  conquered  the  central  and  upper  part  of  the  valley 
of  the  Arno,  which  the  situation  of  their  town  enabled  Uiem  to  do,  and 
their  arms  were  afterwards  attended  with  farther  successes.  ^While  the 
rest  of  Italy  was  gradually  sufi'ering  dismemberment  and  throwing  ofif  the 
trammels  of  its  earlier  traditions,  Florence  was  still  quietly  developing  her 
resources,  and  was  thus  soon  enabled  to  take  possession  of  the  inheritance 
of  the  earlier  culture  achieved  by  other  towns.  After  her  extensive 
commerce  had  in  a  great  measure  raised  her  above  the  narrow  aims  of 
her  ancient  life,  she  began  to  suffer,  like  the  rest  of  Italy,  from  the 
dissensions  of  a  number  of  wild  factions ,  but  the  more  earnest  character 
of  the  citizens  enabled  them  more  effectually  to  grapple  with  these  diffi- 
culties. Florence  may  be  said  to  resemble  a  man  of  unusual  strength, 
whose  physical  development  has  been  but  tardy;  and  thus  it  was  tiiat 
she  became  the  mistress  of  Tuscany\  (Leo).  In  1350,  among  her  other 
acquisitions,  Florence  gained  possession  of  Prato^  in  1351  of  Pistoja^  in 
140iS  of  Pt'«a,  in  1410  of  Cortona,  and  in  1424  of  the  harbour  of  Leghorn. 
When  at  length  the  free  constitutions  of  the  greater  part  of  Italy  were 
superseded  by  principalities,  Florence  did  not  escape  the  general  fate, 
but  fhe  change  took  place  in  the  most  favourable  manner  possible. 
Among  all  the  Italian  dynasties  by  far  the  first  in  rank  was  that  of  the 
Madid,  not  only  owing  to  their  munificent  patronage  of  art  and  science, 
but  to  their  prudent  administration,  their  endeavours  to  improve  the 
lower  classes,  and  their  care  for  agriculture,  commerce,  and  the  material 
interests  of  their  subjects.  At  a  later  period  their  example  was  followed 
by  the  princes  of  Lorraine,  and  down  to  the  present  time  Tuscany  has 
enjoyed  the  enviable  lot  of  being  the  most  enlightened  and  civilised,  and 
the  best-governed  state  in  Italy.  The  fact  that  Tuscany  unreservedly 
participated  in  the  national  aspirations  for  unity  and  freedom,  and 
voluntarily  recognised  the  hegemony  of  a  comparatively  distant  and 
unsympathetic  section  of  the  Italian  race,  affords  the  strongest  possible 
evidence  of  the  earnestness  of  that  remarkable  revolution  which  led  to 
the  unity  of  Italy. 

In  1630,  with  the  aid  of  the  arms  of  Emperor  Charles  V.,  the  dynasty 
of  the  Medici  was  firmly  established  in  the  sovereignty  of  Florence.  The 
wise  Duke  Cotimo  I.  (1637-64)  extended  his  dominions  considerably,  par- 
ticularly by  the  acquisition  of  Siena  in  1657,  which  was  ceded  to  him  by 
the  emperor.  In  lo69  he  obtained,  instead  of  the  coveted  title  of  Ring, 
that  of  Grand  Duke  (granduca)  of  Florence.  He  abdicated  in  favour  of 
his  son  Francesco  (1574-87).  Francesco  was  succeeded  by  his  brother  Fer- 
dinand I.  (1687-1609),  who  had  previously  been  a  cardinal-,  Cosimo  II. 
(1609-21),  the  son  of  the  latter,  -Ferdinand  //.  (1621-70),  and  Cosimo  III. 
(1676-1723)  were  the  next  princes.  With  Giovanni  Oaston,  who  died  in 
1737,  the  house  of  Medici  became  extinct.  In  the  wars  between  Austria 
and  Spain,  the  two  great  powers  to  which  Italy  was  subject,  Tuscany 
formed  one  of  the  principal  objects  of  contention,  but  eventually  fell  to 
the  share  of  the  former.  The  emperor  annexed  the  country  as  a  vacant 
Aef,  and  conferred  it  on  the  husband  of  his  daughter  Maria  Theresia,  the 
Duke  Francis  Stephen  of  Lorraine  (1737-65) ,  who  by  the  Peace  of  Vienna 
(1736)  renounced  his  native  principality  of  Lorraine  in  return.  In  1745  he 
ascended  the  throne  of  Austria  as  Francis  I. ,  and  in  1763  established 
Tuscany  as  an  appanage  of  the  second  sons  of  the  emperors,  in  order 
to  prevent  its  being  governed  in  future  as  one  of  the  immediate  domin- 
ions of  Austria.  He  was  succeeded  in  1765  by  the  Grand  Duke  Leopold^ 
who  reigned  on  the  same  enlightened  principles  as  his  brother  Joseph  II., 
and  was  an  active  reformer  in  the  administrative,  judicial,  educational.^ 
and  ecclesiastical  departments.  In  consequence  ot  VVie^  ^enXXi  c>1 '^c^%«^\\. . 
Jji  1790,  Leopold  w&b  summoned   to  the  throne  ol  jk.MB\.T\^,  va.^  "^v%»  ^^" 


r 
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(leOl).  forwUich  he  raCBived  by  w»y  of  oompeiuatioii  (he  Archbiuli,,... 
uf  Sftlzbug,   and  KfleFWardi  Wdnbnig.    Vnder  the  ubidb  at  Ktpvblle, 

^  !S14  Ferdiiisiid''u.  was  relDttated,  end  Id  ISU  be  was  sncoeeded  ™Mit 
BOn  Ltovald  II.  (d.  tSTO),  who  w&b  a«t  btnlibsd  bv  tbe  rsTolutlan  ol 
1849,  4iid  (Inally  by  tbat  of  1859.    By  llie  plebiscite  of  16th  ¥»rcli,  18B"^ 

55.    From  (Genoa)  Leghorn  to  Florence  vii  Fisa 
and  Empoli. 

gailiini  Omerale  Uatiaaa.  Florio-RabalUsa)  In  S-S  hm.  (fsrea  18  fr.  or  12  ?l 
Office  tit  GBI10&,  see  p.  66;  ilI  Legborn,  in  tbe  Piaizii  Michele,  nuc  it 

ftomlbs  Potto  Snovo  1  £r.,  or  wilb  oriinnry  Ivgi^e'vit  fr-i  to  or  ftoB 
the  Porto  Votchio  Vi  ft.,  or  with  lunESEe  I  fr.  (comp.  p.  iriii). 

Eiaw.i  from  OenOB  10  Leghari,  yii  Pise,  nee  B.  18  nod  p.  380;  Ti 


LegllDin,  — RoUli.  On  tbe  shore,  in  theViale 
(Fl.  B.a-T)^  -aRABD  Hotel  (eloiEd  In  winler),  U.,  L., 
iii.  8</i,  D.  B,  pens,  from  10,  omn.  ttr.i  -IiarEL  As 
DV  KoKD,  E.,  L.,  A  A.  ai/j,  B,  I'/i,  m-  8,  D.  5,  omn.  I  i 
-Hflr.  OlBfiR),  Vi»  Villorio  KmBnnale,  Ho.  80;  "Giapi 


-      ..,  -      .-,      -.  In  lie  towi 

ft  Villorio  KmnnuBle^  Ho.  80;  "Gi*pponi,  gime  almt, 
wilb  una,  eleelrio  light,  and  good  ImtloriB,  S.  ai/s, 
n.  8De.;  Filodhe  b  Fatbia,  Kn.  62;  Sastu,  No.  19,   thuB 


^Oit^pone,  I 


Bra  iTOro,  Via  VilL 


OoWoni  (PI.  36;  D,  3). 
it  OfttM  (PI.  23^ 


itagAi,  Vis  Vilt.  Emannels 

ffoDils  Affonti.   friiBKr. 

Sffaen/anl.  I'lB  degli  Av»al 


li  3.   —  I 

(PI.  40;  C,  2),  open 

iatdi^o  Bdeit  (PI.  4t; 

a  opBn-9ii  theatre,  ( 

,  KJ,  Bt  ine  comer   of  the  Via , 

Tal^nph  OOsa,  Via  del  Telegrafo  2,  adjolnlDE 

om  the  itBIluB  1,  at  night  H^tr.,  Irnnk  10,  band-big 
the  town  Ifr.,  al  nighl  1  fr.  JOci  pei  br.  1  fr.  CO  e., 
hr.  7B  c,  al  nijhl  a  or  1  t7.  Night-fares  ira  chargEd 
lerBunset  and  6  or  {from  latOd.  lo  31st  Hanihl  6».id. 
BTi  from  IhE  station  (Pi.  U,  1)  Ihrnngb  several  slreeti 
the  ViBle  Begina  Hargherita  (Pi.  B,  3-T),  and  past  the 
la  iSa  c.)  and  AnHgnfito  (p.  380).  r 

egina'uirgberita  and  well  fllle'd  np,  with  eaKs  wi  I 
■arm  Ban,  at  PancaldCi,  Firrin-fs,  Via  ■"        * 
ifpciliai,  Via  deilo  SpallD  i. 


ter).  Via  Botra  7;  Rii/nam,  Via  VI 

me  Bireet,  No.  4.  —  Money  Ohugni  Uw  I 

.WiToinT-,  L«inoii*Co,,  Seali  del  Peace!;  ' 
otl. 
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Vagenta  9  (both  speak  English).  —  Dentist.  Mr.  W.  E:  Barnes  (Amer.), 
Via  degli  Scali  degli  Olandesi  2.  —  Druggist:  Ces.  JaccMa^  Piazza  Cavour. 
English  Oborch  (PL  14;  C,  3),  Via  degli  Elisi  9:  service  at  11.  — 
Scottish  Ohnrch  (PI.  16;  G,  3),  Via  degli  Elisi  3  (at  11  and  6,  in  winter 
11  and  8).  —  Waldmtian  Churchy  Piazza  Hanin. 

Leghorn  (Ital.  LivomOy  French  Livoume')^  which  was  a  very 
insigniflcant  place  in  the  16th  cent,  (in  1551  only  749  inhab.),  now 
the  capital  of  a  province,  the  seat  of  the  Royal  Marine  Academy, 
and  the  most  important  commercial  place  In  Italy  after  Genoa,  Is 
Indebted  for  its  size  and  Importance  to  the  Medici,  who  Invited 
hither  the  oppressed  and  discontented  from  all  parts  of  the  con- 
tinent, as,  for  example  Roman  Catholics  from  England,  Jews  and 
Moors  from  Spain  and  Portugal,  and  merchants  from  Marseilles,  who 
were  anxious  to  escape  from  the  perils  of  civil  war.  Montesquieu 
consequently  calls  Leghorn  *the  masterpiece  of  the  dynasty  of  the 
Medici*.  The  town  is  uncompromisingly  modern  and  has  no  import- 
ant monuments  of  art.  The  population  amounts  to  105,000  souls 
(many  of  whom  are  Jews  and  Greeks),  exclusive  of  a  fluctuating 
sea-faring  community  of  fully  3000.  Leghorn  carries  on  a  brisk 
trade  with  the  Levant  In  cotton,  wool,  and  unbleached  silk,  and  with 
the  Black  Sea  in  grain  and  petroleum.  The  most  Important  in- 
dustries are  iron-founding,  shlp-building  (see  p.  380),  and  the  mak- 
ing of  glass  (large  factory  in  Torretta,  the  N.  suburb),  porcelain, 
oil,  and  coral  ornaments.  The  town  is  Intersected  by  canals,  and 
connected  by  a  navigable  canal  with  the  Arwo,  which  flows  into  the 
Mediterranean  9  M.  to  the  N. 

To  obtain  a  rapid  survey  of  the  town,  the  following  route  may 
be  followed.  From  the  station  (PI.  D,  1)  we  follow  the  tramway- 
line  and  where  It  forks,  take  the  Via  Garibaldi,  to  the  W.,  which 
runs  past  the  Piazza  Garibaldi  (with  a  Monument  to  Qaribaldi  by 
A.  Rivalta,  erected  in  1889)  to  the  Piazza  Cablo  Alberto  (PI.  D,  2), 
adorned  with  colossal  Statues  of  Ferdinand  III.  (d.  1824)  and  LeO' 
pold  II.  (d.  1870),  the  last  grand-dukes  of  Tuscany. 

Thence  we  follow  the  principal  street  of  Leghorn,  the  Via  Vit- 
TOBio  EiiANXJELE  (PI.  D,  C,  2),  wMch  crosses  the  town  from  E. 
to  W.  Immediately  to  the  left,  Piazza  Guerrazzi  No.  4,  is  the  small 
Pinacoteca  (entr.  on  the  2nd  floor;  open  on  Sun.,  11-3),  containing 
a  few  unimportant  pictures  and  a  cabinet  of  coins.  The  street  inter- 
sects the  spacious  Piazza  Vittorio  Emanuele  (PI.  0,  2),  in  which  is 
an  equestrian  Statue  of  Victor  Emmanuel  11,^  by  Rivalta,  erected  in 
1892.  On  the  S.  side  of  this  piazza  is  the  Cathedral  (PI.  1),  on  the 
N.  are  the  Municipio  (PI.  21)  and  the  Exchange  (PI.  20),  and  on  the 
"W.  is  the  Prefecture  (PI.  24),  in  what  was  the  Palazzo  Granducale. 
—  In  the  quarter  of  the  city  to  the  S.  are  the  handsome  Synagogue 
(PI.  17;  0, 2),  founded  in  1581  and  dating  in  its  present  form  from 
1603,  and  the  Piazza  Cavour  (PI.  0,  2,  3),  with  a  marble  Statue  of 
Cavour,  by  V.  Cerri.  Opposite  the  Synagogue  is  the  house  m  'v\:iv<i.^ 
Sir  Moses  Montefiore  (d.  1886)  was  bom. 
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Tbe  Via  Viu.  Enunuele  enii  al  Ihe  Rimsots  and  tbe  Vina 
MicbeU,  beEid«  a£lalu<  of  Ac  Grand-Dukt  Fenlinaadl.  {Pl-CI). 
by  GiaB.  daW  Opera,  witli  toni  Turkish  alavea  ('I  qQiltiO  Hoif')  in 
bronze  by  Pietro  Taeco.  Tbe  liarbaiii  cflndsts  at  the  inner  harbour 
(Porto  Vadiio,  or  Mtdieeo),  too  shallov  to  admit  tesceli  of  Urge 
tonnage,  sod  the  Porlo  .Vuoo5,  eonstmeted  from  1854  onwards, 
protected  from  the  open  sea  by  a  semidrcalar  mole.  An  exenraioo 
by  boat  i>ni  be  ToDnd  pleasant  in  &iie  wrathet  (l-l'/t  fr.  perbr., 
bargain  necessary).  Theplatronn  ofthe  lighthoaEee(FaiQ;Pl.A,l,3) 
on  the  ontet  mole  affDtde  a  good  sorrey  of  the  town  aod  the  sea, 
with  the  islands  of  Elha,  Gorp>na,  and  Capraja.  —  The  old  iVotttt- 
OTit  Cemetery,  adjoining  the  English  chmch  (p.  379),  contains  ths 
grates  of  Tobiai  Smottelt  (d.  1771)  and  Fnauii  Homer  (d.  1S17V 

Pleaunt  gronnds  lie  to  the  S.  of  the  town,  with  the  sea-bathing 
establish  menu  meationeil  at  p.  378,  From  the  Piazza  Hicheli  (!n 
above  I  we  Iraveiae  the  Piazza  Mazzini,  pasaing  (right)  the  large  Qm- 
tiert  Orlando  fPI.  29 ;  B,  3),  where  the  large  annonred  Agates  Of  tba 
Italian  navy  are  bailt.  Tbenee  we  fallow  the  Tiale  Rbqixa  H.iB* 
GHmiTA  fPi.  B,  3-7)  to  (1  M.)  ATdenia  (PI.  C.  D,  7),  freqnpoted 
especially  towards  eiening  (tramway,  see  p.  37t().  Many  of  the  vUlM 
here  arc  oocnpied  in  the  bathing  season  (July  15th  to  Sept.  15th)  bf 
English  and  Americans.  Thence  we  may  follow  the  Viale  Frindpt 
dl  Napoli  to  Antigaann,  —  The  new  Rnreeourae,  beyond  Ardenu 
C/i  hr.'s  drive  from  the  lowri),  is  one  of  the  beat  in  luly. 

depza,  lo  tba  ValU  Benedetta  and  Colognclr,  nlienc«  the  town  is  snppllel 
with  drink Ine-witer.  —  A  prellt  drive  from  Ardenca  Jeadi  lo  Ihe  fanoiu 
pU^m-FUoiiof(2>/ill.)  Jro^l(lln-lt,witbaaImJ^e<>flheHldonnBb^..ngM' 
f^UIn  (he  B.,  eipcelallf  vueraled  b;  mirinfra.  —  The  SDlphur'billis  ol 
La  Puaolatli  He  tVi  H.  tu  Ihe  B.  of  Leghorn  (carriago  4  fr.). 

FaoM  Leohokn  to  Floeemch. 

BO  M.  R*iLW*i  in  aVt-3'/<  i>"-  (fares  11  ff-,  T  fr.  TO,  »  fr.  95  e. ;  ei- 
ptcaa  12  tr.  iO,  8fr.  IBo.h  to  Pisa,  11  M.,  In  20-!fl  minutes. 

The  train  croBsea  ths  Amo  Canal  and  traveraea  flat  meadow 
land,  iiiterBBOled  hy  (isnals  and  ocnasionally  relieved  by  woods. 

11  H.  FlM,  see  p.  3S2.  —  The  railway  next  traverses  a  bean- 
tlfal  and  fertile  district.  To  the  left  are  the  Monti  Ptaoni,  with  the 
rDined  castle  on  the  Veiracs  (p.  394).  — 16  M.  Navaechio  (tiamway 
to  Catci,  see  pp.  382,  393) ;  19  i/j  M.  Caeeina  on  the  Amo,  where  on 
the  featlval  of  S.  Vittotlo,  28th  July,  1304,  the  Ptaaae  were  de- 
feated by  the  Florentines.  The  Apennines  are  visible  on  the  left. 
—  24'/!  M.  PontBdera,  a  small  town  with  6700  inhah.,  at  the  con- 
fluence of  the  Era  and  Amo,  where  the  road  tbrougb  the  beaatiful 
valley  ofthe  Era.  to  Volltrra  diverges  (see  Baedeker's  Central  Italy), 
There  is  also  a  stesm-tiamvay  between  Ptsa  and  Pont«den. 

36  M.  La  Rolin;  31  M,  8.  Romano.  —  35  M.  San  HinikU  >1 
Tedaabo;  on  the  hill  to  the  ti'gUl.Wea'L^e  atnaW  vii'«ttiA\Xi».\\Mfle, 
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once  a  stronghold  of  Frederick  Barbarossa,  visited  also  by  Henry  YI., 
and  appointed  by  Emp.  Frederick  II.  in  1226  seat  of  the  imperial 
governor  of  Tuscia.  The  Cathedral,  dating  from  the  10th  cent., 
was  remodelled  in  1488,  and  embellished  with  statues  in  1775. 

41 M.  £mpoli(il26.  del  Sole,  Via  Giuseppe  del  Papa  16 ;  Bail.  Re- 
staurarhtj  poor),  a  town  with  6700  Inhab.  and  the  seat  of  a  bishop, 
lies  in  a  fertile  district  on  the  Arno.  In  1260,  after  the  defeat  of 
the  Florentines  on  the  Arbia,  the  Ghibellines  proposed  to  transfer 
the  seat  of  government  hither  and  to  raze  Florence  to  the  ground. 
Empoli  was  the  native  place  of  the  painter  Jacopo  Chimenti  da  Em- 
boli (1554-1640). 

The  street  from  the  station  leads  to  the  wide  cross-street  Via 
Giuseppe  del  Papa ,  at  the  end  of  which ,  on  the  right  side  of 
the  principal  Piazza ,  is  the  early-Renaissance  church  of  8.  Maria 
di  Fuorij  with  a  dome.  The  nave  is  surrounded  by  a  colonnade ; 
the  interior  contains  works  of  the  Delia  Robbia^s.  —  We  then 
retrace  our  steps  along  the  same  street,  and  proceed  through  a  lane 
to  the  left  to  the  church  of  8.  Maria  dei  8eolopiy  with  the  Cappella  . 
della  Misericordia  (key  at  the  cobbler's  beside  the  church,  to  the 
right),  in  which  there  is  a  marble  group  of  the  Annunciation  by 
Bernardo  Rossellino  (his  earliest  work,  1447). 

A  cross-street  diverging  to  the  right  from  the  Via  Giuseppe,  still 
farther  on,  leads  to  the  Cathedral  (Collegiata),  with  a  Tuscan- 
Romanesque  facade,  the  lower  part  of  which  dates  from  1093. 

Intebior.  To  the  left  of  the  high-altar  is  a  small  museam ;  to  the  right 
a  marble  statue  of  ^St.  Sebastian,  by  Antonio  Rossellino  (1457),  in  a  rich 
wooden  frame  adorned  with  two  angels  by  Botticmi,  and  two  kneeling  angels 
by  Rossellino ;  above,  God  the  Father  by  one  of  the  Della  Robbia's.  To  the 
left,  over  a  beautiful  wooden  altar,  a  St.  Andrew  and  John  the  Baptist 
by  Francesco  di  Qiovanni.  Above  the  entrance,  two  reliefs  of  the  Madonna 
by  2iino  da  Fiesole  and  one  of  the  Della  Robbia. 

To  the  right,  near  the  cathedral,  is  the  Baptistery^  with  a  font 

of  1447,  and  a  Pietk  in  fresco,  in  the  style  of  Masaccio. 

Railway  to  Siena  and  Chiusi,  towards  the  S.,  see  Baedeker'' s  Central  Italy. 

The  train  crosses  the  small  river  Pesa.  On  the  left,  before 
reaching  Montelupo,  we  perceive  the  Villa  Ambrogiana,  erected  by 
Ferdinand  I.  on  the  site  of  an  ancient  castle  of  the  Ardinghelli, 
and  surmounted  by  towers  and  pinnacles.  —  45  M.  Montelupo ;  the 
castle  of  this  place  was  fortified  by  the  Florentines  in  1203  in 
order  to  keep  in  check  the  hostile  Capraja  on  the  opposite  side. 
Hence  the  appellation  Montelupo,  mountain  of  the  'wolf,  which 
was  desirous  of  devouring  the  'goat'  (capra). 

The  train  now  crosses  the  Arno,  and  slowly  winds  through  the 
defile  of  the  Oorhfolina,  through  which  the  Arno  flows.  The  heights 
are  clad  with  pines  and  cypresses,  below  which  is  quarried  the 
pietra  serena,  a  kind  of  sandstone  frequently  employed  in  the  con- 
struction of  the  palaces  of  Florence.  The  Ombrone,  which  falls  into 
the  Arno,  is  next  crossed.  —  52  M.  8igna^  with  its  ^ift'^  \<i^«t'$»  ^\A 
pinnacles,  founded  in  1377  by  the  Florenlmea  lo  comm^w^  ^^ 't^^'^ 
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It  thli  point.    This  plice,  u  well  as  the  Dppoaite  nll^c  tt  Latin, 
U  noted  (oi  lu  Btr»w-pl»tt.    Steim-trunwiy  to  nareDM  (a.  I  htl 
See  Oaidk'i  'S^a'.  —  Nemi  (_&4  M.)  8.  Domutio  ii  Braoi,  vitb 
nuMetoiiB  TiUu  which  procliim  the  proiimitf  of  the  eipital. 
60  M.  Florence,  *ee  p.  408. 

56.  Pin. 

Acrinl.  Th<  8talifm  fPL  D.  7.  bclawi  -fieslasruit.  tij.  3,  D.  Sh.) 
fltay  ftl  leut  oae  oi^ht  Id  Pit*,  njoylDg  ihe  view  frtnn  the  CAmpanilc 

uuAecuAXTj)}  proceed  on  foot{30iDiii.),  orbf  flAcre  (1  fr 

ud  HTOH  the  PobU  Solferinol- 

Hotels  (bmre^nlbE  devlrablet  tomb.  p.  xii).  0*  InbeXinuanu,  jr.  rtd<» 
beat  glliuHon,  -Hdru.  BofiL  Victoiia  (PI.  b;  D.  1),  K.  34,  L.  '/.,  A.L 
B.1%  d^j.  3.  Il.fi.  pea>.  10-12  fr. ;  -GKAaD  Hotil  fPL  k-.  D,  t).  B.  VMi, 
L.  '/i,  A.  1.  B.  il/i,  dij.  31/,,  D.  a,  peu.  8-ia.  unm.  1  fr.  -  Uxmno 
(Fl.  ei  D,  4),  Willi  good  mttorlk,  LiiBgiiniu  Kcgio  7.  S,,  I-,  <  A.  3>A4, 
B.  1,  d^.  V/l,  U.  3>/i,  p«BI.  7,  amn.  1  fr.  —  JTrar  Mi  BlaUtn:  GuXD 
HfiriL  MnBiiTi  it  Villi  (PI.  g;  D,  7),  wll]!  bol-air  bestinc  uid  cudEB, 
E.  21/^a,  L.  ■/.,  A.  v..  B-  I'/i,  d^-  3,  D.  6,  pfiis.  from  9,  omn.  '^  fr.  i  Ot 
H6t.  m  Loxdxm  (PI.  b;  C,  6),  wilb  large  esrden,  E.  */i  L.  V<.  A.  Vn 
B.  I'/i,  d^.  3,  D.  6,  pcn<.  fl,  omn.  •/•  fr..  well  ipokcn  of.  -  H6i.  do  Coh- 
■uoi,  B..  L.,  A  A.  3  fr,;  Horn.  Washisotus,  three  doon  from  the  nnwaf 
■  ulion,  with  mtiDnnt  And  imkll  earden,  pUin  but  giHid,  B:.,  !>..  *  A. 
»/..  B.  l-l'A.  d^j.  31/1,  D.  31/1-4  (iBd.  wine),  pens,  from  7  fr.  =    HfllXL  N*. 


irv«,  r!,L..«A.  31ft,  B.  1,  ii\\  D.  SObbU 


-  TV,  It.,  11 

7nglae(P 

Teniio 

.:  P^»io 

Hs 

6),  ne 

r  lb 

PoBte  SolleriBo 

Prtli.Lnn 

arno  Kegi 

.  B 

llfr-a,  peM.5(r. 

ut<.    ■J'BtCBO.  irart,M(™ 

o.e;   Ctrria,  Vi» 

Ta«h- 

I.  —  Oalim.  •rralelU  Nelrtm 

aHi.Langarn 

oMe 

dieeu,  near  tha  Ponte  a 

10  [bee 

)i   fflorrff 

i,  iifir  ^ 

11  in 

T,;.  So", 

drlVe 

io  Ibe 

tow 

B  (ind.  lu  or  fro 

mllu 

ion)  BO 

c,  at  niEh 
Ironk  Si 

V«  hr. 

/■llF. 

.      EKb 

.    Oateid 

'the 

"■), 

ri'^io^e 

Ifr.  aoe. 

each  add 

ly.  br 

1  f 

IfilA  UCD  hena 

□mnili 

the  nation  (Pl- 

w 

OfPl. 

);  tron 

the  Pont, 

Bolftrino 

(PI,  B 

0  11 

a,t  Ano  W  Cappo''a  and  Caicf  (p.  3»3|  from  Plia  ib  1  hr.,  from  HsncGUo 
Id  23  min.). 

Poit  Offlie  (PI.  D,  4,  B),  OD  Ihe  left  bank 
Ueiio.  —  Ttlecraph  Ofloa  at  the  Prefeltnra 
(7  a.oi.  till  mldnigbi). 

PhjuilaBa.    At-.  J^'roci  (ipeakti  Engllgb);   Dr.  FridiimL    HOt.  Vlelorlk, 
[ipeakt  SDglilb);  Dr.  LmiJIM  (EDgllBb),  VU  Caacilla  IB. 

Jfonej  Chaneara.     Stipioo,  Puts"  l.M^a  m.-0,^\-,  U^t«t4,yMUd 
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Fraaizo  del  Canua 
Ardiirio  di  Slaio 
Pitfatio  Uppexinghi 
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Fhotographa.  AmmagUaHi  Lungarno  Regio  1  (entrance  below  the  Or. 
Hotel;  also  flonlptures  in  marble). 

Bafha.    Bagni  Ceccherini  (PI.  B,  6),  Lungarno,  1^.  side. 

Theatres.  Regio  Teatro  Nuovo  fPl.  E,  4),  good  operas,  prices  yery 
moderate ;   PoUUama  Pisano  (PI.  G,  6). 

Bngliah  Ohnreh  (PI.  B,  5),  Piazza  8.  Lncia;  services  at  11  and  3  from 
Oct.  to  Hay,  H.  G.  at  8  or  11;  chaplain,  Am.  ITtgel  HonUi.  —  Waldeiuian 
Churchy  Via  del  Hnseo  9. 

Olimate.  Pisa  is  partly  sheltered  on  the  E.  and  l^.E.  by  the  Monti 
Pisani  (p.  393),  while  the  lofty  town-wall  also  afifords  no  inconsiderable 
protection  from  the  wind.  The  mean  winter  temperature  is  about  472" 
lower  Uian  that  of  the  Riviera,  and  the  usual  daily  range  of  temperature 
is  much  less.  This  equability  is  due  in  great  measure  to  the  humidity 
of  the  atmosphere  occasioned  by  the  proximity  of  the  sea,  the  broad  river, 
and  other  causes.  Pisa  is  a  well-known  wintering-place  for  patients  suffer- 
ing from  asthma,  pneumonia,  pleurisy,  and  other  pulmonary  complaints, 
but  should  be  avoided  by  those  who  have  much  mucous  discharge,  as 
well  as  by  rheumatic  and  gouty  subjects.  The  best  apartments  are  on 
the  1^.  side  of  the  Lungarno,  the  part  of  which  between  the  Ponte  di 
Mezzo  and  the  Ponte  Solferino,  called  Lungarno  Regio,  is  the  sunniest 
and  should  be  selected  by  invalids.  The  Lungarno  Mediceo  is  less  favour- 
ably situated.  The  rents  of  furnished  rooms  are  highest  in  Nov.,  and 
decrease  rapidly  each  week  thereafter.  They  are  let  by  the  month,  one 
room  costing  l>/s-3  fr.  per  day.  The  Grand  and  the  Victoria  are  better 
situated  than  any  of  the  other  hotels. 

Ohief  Attractions  (one  day).  Morning :  Cathedral  (p.  386) ;  Campanile 
(p.  3S6);  AopfM^tfry  (p.  386) ;  Campo  Santo  (p.  dSl).  Afternoon:  Lungarno 
Regio  (p.  334);  Museo  Civico  (p.  391);  Sania  Maria  delta  Spina  (p.  393).  — 
Barsanti^  the  dealer  in  marble  wares,  Piazza  del  Duomo  3,  has  a  mono- 
poly of  the  sale  of  tickets  fur  the  sights  of  the  town  (Campanile  80  c, 
Campo  Santo  1  fr.,  Museo  Civico  1  fr. ;  general  ticket  for  all  three  1  fr. 
qO  c).    Artists  and  students  receive  free  tickets  for  the  museum. 

Pisa,  a  quiet  town  with  30,000  inbab.,  the  capital  of  a  province, 
the  see  of  an  archbishop,  and  the  seat  of  a  university,  is  situated 
6  M.  from  the  sea,  on  both  banks  of  the  Amo.  It  was  'the  Pisae  of 
the  ancients,  and  once  lay  at  the  confluence  of  the  Arnus  and  Auser 
(Serchio),  which  last  has  now  an  estuary  of  its  own. 

Pisa  became  a  Roman  colony  in  B.C.  180.  Augustus  gave  it  the  name 
of  Colonia  Julia  JPisana^  and  Hadrian  and  Antoninus  Pius  erected  temples, 
theatres,  and  triumphal  arches  here.  At  that  period  the  town  must  have 
been  a  place  of  considerable  importance ,  but  all  its  ancient  monuments, 
with  the  exception  of  a  few  scanty  relics  (p.  394),  have  disappeared.  At 
the  beginning  of  the  11th  cent.  Pisa  attained  the  rank  of  one  of  the 
greatest  commercial  and  seafaring  towns  on  the  Mediterranean,  and  became 
a  rival  of  Venice  and  Genoa.  It  was  chiefly  indebted  for  its  power  to  the 
zeal  with  which  it  took  the  lead  in  the  wars  against  the  Infidels.  In 
1025  the  Pisans  expelled  the  Saracens  from  Sardinia  and  took  permanent 
possession  of  the  island.  In  1030  and  1069  they  again  defeated  the  Saracens 
at  Tunis,  and  in  1063  destroyed  their  fleet  near  Palermo.  In  1114  they 
conquered  the  Balearic  Islands,  and  soon  afterwards  took  a  prominent 
part  in  the  Crusades.  In  the  12th  and  13th  centuries  their  power  had 
reached  its  zenith;  their  trade  extended  over  the  entire  Mediterranean, 
and  their  supremacy  embraced  the  Italian  islands  and  the  whole  of  the 
coast  from  La  Spezia  to  Civitk  Vecchia.  In  the  intestine  wars  of  the 
peninsula  Pisa  was  the  most  powerful  adherent  of  the  Ghibellines,  and 
therefore  sustained  a  severe  shock  through  the  downfall  of  the  Hohen- 
staufen.  The  protracted  wars  which  the  citizens  carried  on  with  Genoa  led 
to  their  disastrous  defeat  at  Meloria  near  Leghorn  on  6th  Aug.,  1284  (p.  68), 
and  the  peace  concluded  in  1300  compelled  them  to  ^v^bCxv^X^  Q>Q)t«\s.%.  ^^<^. 
other  possessiona.    In  1320  the  pope  invested  the  VAiv^a  ol  kt^^y:i\\.  V\VXv 


tnmlutei  wta  Ike  creeUom  of  Ibe  ckuBlK  chBKh  of  S.  Muii  AtlU  SplBt 
(ISD),  Iku  of  B.  Cklarfu  (US3),  a^  the  G^bbd  S»tD  (l%3).   Ik  tka  tStt 

_ .__    . .__. j,j  jij  autUICH,     ni    (»»B    blrt" 

,  _   . cnt  of  tke   RtHisauce.    Cadi 

la  tnlBsd  i>  ■aeeilelB,  bnt  lb<      ' 


dllemee  bctveea  kia  worki  wilfc  Iketr  aoBewkat  aattqu  eH«,  e^aaaf- 

""'-■" ^eeewin  Cnck  a>  Ike  bnau  door  e(  ik«  catkalnl  to  S*~, 

B,  Oiatatmi  PUau  f  cl  129(^1330),  ■■»  aoKid  ai  as  aWMh*. 


DfUaPiMB  pndea 


r,  Kkoae  antiaiie  e^le,  konrat,  ka  MC 
■at  faHair.  Kece  obtemliaB  dT  aat<u«  ukd  a  bieUT  plaaitaqaa  ftlM  ttj 
aLlBEDlflb  hU  worto;  hi«  f^area  ate  duifetf  iriih  pasetoaale  laiim— ■  ~ 

ereal  diamalie  force.  Ant*ifadi  flmHa,  papilofSi«oloFi»aao,aiiJ  .* , 

/ttnu.  papU  of  Qiofumi,  lora  Itaka  bclwcen  Ihe  art  of  K«a  and  ttt  a 
Flarcncv.  Plaa  ajfo  bouted  of  poueaaiiig  pAjmaa  at  aa  earij  peciad-  Tb*^ 
UBEOf  Wmd  Ki<nB(anlhalfDf  Ike  1301  cenl.l,  for  sianple,  ma  ka»«» 
far  tMTo»t  Ike  limlU  of  Ike  lorn,  bol  hii  worki  are  oaiatenMaCi  aSMP 
to  the  itBd^t  of  art  Tbe  bet  Uiat  Hmatu  wu  iariled  (»b  Flomea  « 
embellltklke  ap«  of  lkeiialbedm,iiidicac»  IbedeiUiieafi     '  '   —^^ 

derelopmeat  of  wkleb  appears  lo  baTC  eu«ed  cBlirelr  la  Ike 
The  eieenliaa  of  Ike  freKoe*  la  tke  Cunpo  Sanlo  wai  eoau 
iial;  ID  tonita  arUaU,  aot  ladeed  loGiotlo  bimtelf,  aa  Taaaii 
hla  pu^li  aad  to  Bieneae  maaten.  tejralfHacu,  lbs  renter  amoactkallalM 
p^Blerg,  who  li  not  a  neiety  nilklul  perunafe,  as  hu  beea  aMMBiafc 
i>  uld  to  kaie  aaaiiled  la  uecolinc  (he  freicoei  in  Ibe  Canpo  Baa)^ 
■ml  la  what  siteat  it  naknoirn.  la  the  13lh  cent.  Anew  OomH 
11420911  of  Florence,  a  popU  of  F»  Aneelteo,  opeal  16  jean  at  Kaa, 
wbere  (be  Campo  Sania  li  gneed  by  eoe  of  Mi  tnoit  impoHaat  worka. 

The  bastes!  part  nl  fhe  town  and  rhief  resort  of  visitor*  u  tb« 
LnngamD,  a  series  of  broad  and  handsome  qoayi  eitending  alonf 
both  banks  of  the  river,  thronghoDt  thp  wbole  length  of  the  town^ 
On  the  N.  and  more  sheltered  side ,  and  paiticulaily  on  tha  £<■*-■ 
pcimo  Rcgio  or  Sttdt  (PI.  C,  D ,  4J,  -which  ia  ninoh  freqneateAi 
in  tbe  evening,  lie  moBt  of  the  principal  hotels  and  r%Ui,  Ohuroba* 
and  buildingi  in  the  Lungamo,  see  pp.  393,  393.  —  The  ilvn  U 
Broseed  by  (our bridge*.  Thatin  thecentreia  the  old  PonK rfi  Jf — ' 
I  PI.  D,  E,  4j ;  above  it  is  the  Fonte  aUa  Forteaa  (^Pl.  F,  ^i  b< 
it  is  the  Ponfd  Solferim  (Fl.  B,  C,  a),  completed  in  1675,  irkilB 
Dutaido  the  loim  ia  the  fonie  di  Fan  (PL  A,  B,  6). 

The  chief  boast  of  Pisa  Is  the  "Piazza  dbl  Ddoko  (PI.  B,  1> 
to  which  every  visitor  fliat  fliiects  Ms  steps.  The  Cathedral,  '''  ' 
fjotning  Tomer,  theB(ipli»tery,ai\ii.\ioCaiiv5DaaiAQViTOiv(jtmrt 
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buildings  without  parallel,  especially  as  it  lies  beyond  the  precincts 
of  the  town  and  therefore  removed  from  its  disturbing  influences. 

The  **Cathedral,  erected  after  the  great  naval  victory  of  the  Pis- 
ans  near  Palermo  (1063)  by  Busketua  and  Bainaldua  in  the  Tuscan- 
Romanesque  style,  and  consecrated  by  Pope  Gelasius  II.  in  1118, 
was  restored  in  1597-1604  after  a  fire  in  1595  which  seriously  dam- 
aged the  nave.  It  is  a  basilica  with  nave  and  double  aisles,  and  transept 
flanked  with  aisles,  104  yds.  in  length,  and  351/2  yds.  in  breadth  in  the 
interior,  and  covered  with  an  elliptical  dome  over  the  crossing.  This 
remarkably  perfect  edifice  is  constructed  entirely  of  white  marble, 
ornamented  with  black  and  coloured  bands.  The  most  magnificent 
part  is  the  ♦Facade,  which  in  the  lower  story  is  adorned  with  columns 
and  arches  attached  to  the  wall,  and  in  the  upper  parts  with  four 
open  galleries,  gradually  diminishing  in  length.  It  was  imitated  at 
Lucca,  Pistoja,  and  other  neighbouring  cities,  though  generally  with 
little  success.  The  ancient  Bronze  Qates,  destroyed  in  the  fire  of 
1595,  were  replaced  in  1602  by  the  present  doors,  with  represent- 
ations of  Scriptural  subjects,  executed  by  Mocchij  Tacca,  Mora,  and 
others,  from  designs  by  Oiovanni  da  Bologna,  The  only  one  of  the 
old  doors  now  existing,  by  Bonannua  (12th  cent.),  representing  24 
scenes  from  the  life  of  Christ,  is  in  the  Crociera  di  8.  Ranieri,  or 
S.  transept.  The  choir  is  also  imposing.  By  the  principal  facade  is 
the  sarcophagus  of  Busketus  (see  above),  with  a  curious  inscription. 

The  Interior  (usually  entered  by  the  last-mentioned  door  on  the  E. 
side,  opposite  the  Campanile)  is  borne  by  68  ancient  Roman  and  Greek 
columns  captured  by  the  Pisane  in  war.  (The  capitals  are  now  covered 
with  stucco.)  The  nave  has  a  flat  coffered  Renaissance  ceiling,  richly 
gilded,  dating  subsequent  to  the  fire,  the  aisles  are  vaulted,  and  above 
them  run  triforia  which  cross  the  transept  to  the  choir. 

Nave.  Most  of  the  tombstones  formerly  here  have  been  removed  to  the 
Gampo  Santo.  A  few  still  remain  by  the  W.  Wall,  near  the  principal 
entrance,  among  them  that  of  Archb.  Rinuccini  (d.  1582),  by  Tacca,  to  the 
left,  and  that  of  Archb.  Giuliano  de'  Medici  (d.  1660),  to  the  right.  On 
the  pillar  to  the  left  of  the  S.  door  an  old  fresco  of  Christ  and  the  Maries 
by  Bernardo  Falconi.  The  designs  of  the  twelve  altars  are  attributed  to 
Mich.  Angela,  the  execution  to  Stagi  da  Pietra  Santa.  The  large  altar- 
pieces  are  by  Andrea  del  Sarto  (Madonna  and  saints,  at  the  3rd  altar  on 
the  right;  injured),  Lomi,  Allori,  Passignano,  Salimbeni,  and  other  masters 
of  the  16th  cent.  \  the  intervening  pictures  are  of  the  17th  and  18th  cen- 
turies. The  beautiful  bronze  lamp  which  hangs  in  the  nave  was  designed 
by  Battista  Loremi  of  Florence  (1587).  Its  swaying  is  said  first  to  have 
suggested  to  Galileo  the  idea  of  the  pendulum.  On  the  last  pillar  of  the 
nave  on  the  right,  St.  Agnes,  by  Andrea  del  Sarto,  Opposite  is  a  Madonna 
by  Perino  del  Vaga. 

Right  Tbansbft  :  1st  altar  on  the  right.  Madonna,  by  Perino  del  Vaga  and 
Sogliani.  At  the  end  is  the  gorgeous  Cappella  di  S.  Ranieri,  which  contains 
a  sarcophagus  by  Foggini  and  a  Madonna  in  mosaic ,  by  a  Follower  of  Ci- 
mdbue;  the  relief  on  the  niche  and  the  statues  by  Francesco  Mosca  (about 
1600).  A  niche  adjoining  the  chapel  on  the  right  contains  an  ancient 
statue  of  Mars,  commonly  revered  as  St.  Ephesus.  The  Madonna  and 
Child  which  adorn  the  basin  for  holy  water  at  the  entrance  were  de- 
signed by  Michael  Angelo. 

The  Choib  contains  finely-carved  stalls ,  with  apostles ,  landscapes, 
animals,  etc.,  attributed  to  Oiuliano  da  Majano.   T\i<&  \.n70  ^xw^^i^Vc^Vtvycov^ 
on  the  right  and  left  are  by  Oiovanni  da  Bologna,  TC\ie  "\i\^-«X\»t.,  QH«tV«w^«ft. 
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UE  b)  nmm*at  (btfrna  akaU  13^);  At  tgnt  st  the  Tirgia  ni 
is  1S21-  Of  Ibc  MrTlf  ■■  Ac  cbsir,  SO.  ■nnn*  aad  CUkarinc 
rifkl  la  fiou  oflkc  U^4tlv,  a^  flS.  VHa  ul  Joka  oa  Ike  Jifl, 


oa  Oe  rifkl  ia ^ , 

hf  Aikd.  del  earl*,  ue  mrtkr  s<  iMTicttia;  fc«yj  Ike  kieh-altai,  -an- 
kaai'i  gkcrittee,  ud  EatonliBeal  b;  *■ '—  th*  (oai  BraBsallite  br 
Btanfuaii.  The  apiuli  oT  tkc  two  farfktrj  ulaaai  oa  Ika  lickt  (aJ 
Icn,  vllb  Ifo"*  "f  childiCB ,  in  bf  Blaai,  Ike  duifBi  beise  ■Uribstsd 
u  MiikKl  Ai«cl<i. 

Ltn  TauupT.  Orer  Ike  Cnp^dla  rfd  X£  Jajr^aift,  the  Aaagatittioii 
la  Bunie  b;  i  FBllimrr  nf  OiwiAnt-  Tfas  alUi,  lichlj  decanted  wllk 
■llrer  bf  Foygatt,  wu  prtsentcd  1r)f  Coaimo  tlL^  bvhibditj  Aduo  aad  BTHf 
a  baaTclief  ^  Moko,  hf  ivhaai  Ibe  other  itatnea  were  aJjo  exeentedp 

The  *B>ptin«7  (BaUMiroj,  l^im  in  1153  by  Ototuafct,  but 
ai-j»rding  to  the  InBcriptioni  not  completed  till  1378,  and  with 
Oothic  addittoni  of  the  i4th  trent.,  is  slso  entirely  of  marble.  Il  it 
a  betutifnl  rriicnlar  itractnre  (100  ft.  in  diameter) ,  sumiDnded  by 
half- coin  mil*  belov,  and  >  gallery  of  imallei  detached  colomns 
■bore,  and  ro*eied  wltli  a  eotiiol  dome  (190  ft.  high,  restored  in 
1856).  It  bu  foor  entrances.  The  main  portal  hai  elaborately 
adorned  coIumuB,  with  reliefs  of  the  Months  to  the  left,  and  scolp- 
tiirea  of  the  beginning  of  the  13th  cent,  and  a  Byzantine  relief  aboye. 
Htlll  higher  is  a  Madnnna  by  Qioa.  Pivmo 

30-80  e)  ruU  on  olekt  calamiu  aod  four  piers,  abons  «hicli  Ihen'ia  a 
■loipla  IrUarlDin  [teitored).  In  tbe  ccntrE  la  a  macblE  octagonal  FimI,  by 
auldo  Bigartili  of  Como  (1246),  sod  near  U  Ibg  famoiu  huaganal  'niM, 
boine  br  asrea  colamiu,  by  XtkdU  PiraiiB,  1380;  the  nlleli  (eomp.  pp.  388, 
asejaatbe  pnlpUare:  flj  ADDOsciaUcjD  and  Kati«it;r;  P>  Adoration  of  U>a 
H*Cll  (S)  PreHuUtfon  Inlbe  Temple;  H)  Cnrifiiioni  (D)  L»l  Jndeinenli 
In  lbs  gpaDdrs!!,  Propbeta  and  ETusellilt;  abme  tbe  eolamiu,  the  Tir- 
toci.  -  Fine  echo. 

The  *OaBipuiile,  or  clock-tower,  begun  by  the  aichiteet* 
Bonannui  of  Pita  and  William  of  Innibrvclc  in  1174,  and  completed 
by  Tommaio  Pitano  in  ISsO,  tIscb  in  eight  dl&erent  storiet,  irbich, 
like  the  Bapliatery,  are  eurrounded  with  halt-columiis  and  »U 
ooloiiiiaiiui.  The  beat  view  of  this  tower,  which  vies  in  beauty 
with  the  cathedral,  la  obtained  from  the  S.  side,  where  the  inelin- 
■tioQ  li  least  noticeable.  Owing  to  Ite  remarkable  oblliiue  position, 
13  rt.  out  of  the  perpendicular  (height  179  ft.),  it  is  QsusUy  known 
as  tbe  Lsaning  Tower.  The  queetlon  whether  this  pei^aliaTtEy  was 
Intentional  or  Bc<:ldental  haa  frequently  been  diacussed,  but  it  it 
now  pretty  generally  believed  that  the  S.  Bide  eauk  in  the  ooai^e 
or  building,  and  that  the  upper  stories  were  added  ia  a  carTOd 
IlllD  ,  strengthened  on  the  N.  side.  Galileo  availed  himself  of  the 
oblique  poBitiflii  of  the  tower  in  making  his  experiments  regstdlng 
the  Jawa  of  gravitation.  The  •  View  from  the  platform  Is  very  beiu- 
tlfnl,  embracing  the  town  inS  en-^^tom,  \.\i6  te»,«iii.lie  moatb  Ot 
the  Ariin  to  the  W.,   Leghorn  to  fte  S.Vi ..  ftie  tojv.s.'i  ts\^iA'«w 
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N.,  and  the  Monti  Pisani  to  the  N.E.  (best  at  sunset,  with  brilliant 
lights  oyer  the  Carrara  Mts.).  A  good  staircase  of  294  steps  leads  to 
the  top.  Visitors  are  not  permitted  to  ascend  alone,  but  a  second 
person  can  usually  be  secured  for  a  fee  of  20  o.  The  tower  con- 
tains seven  bells,  the  heaviest  of  which,  weighing  6  tons,  hangs  on 
the  side  opposite  the  overhanging  wall  of  the  tower. 

The  **Campo  Santo,  or  Burial  Ground,  was  founded  by  Abp. 
Vbaldo  de'  Lanfranchi  in  1203  (open  on  week-days  till  dusk; 
tickets,  see  p.  383;  Sun.  and  holidays  10-1,  free;  entrance  by  the 
door  to  the  left).  On  the  loss  of  Palestine  the  archbishop  brought 
53  ship-loads  of  earth  hither  from  Mt.  Calvary,  in  order  that  the 
dead  might  rest  in  holy  ground.  The  Tuscan-Gothic  structure  which 
surrounds  the  churchyard  was  begun  about  1270  from  the  plans  of 
Giovanni  PisanOj  and  consecrated  in  1278,  but  it  was  not  finally 
completed  till  the  14th  century.  It  is  138  yds.  in  length,  57  yds.  in 
width,  and  48  ft.  in  height.  Externally  there  are  43  flat  arches  resting 
on  44  pilasters,  the  capitals  adorned  with  figures.  Over  one  of  the  two 
entrances  is  a  marble  canopy,  with  a  Madonna  by  Giovanni  Pisano  (?), 
In  the  interior  the  green  quadrangle  is  surrounded  by  a  spacious 
cloister,  with  open,  round -arched  windows  filled  with  beautiful 
tracery.  Three  chapels  adjoin  the  cloister;  the  oldest  is  to  the  right 
of  the  entrance,  in  the  centre  of  theE.  side,  with  dome  of  later  date. 
The  walls  are  covered  with  *Fre8coes  by  painters  of  the  Tuscan 
school  of  the  14th  and  15th  centuries,  unfortunately  in  bad  pre- 
servation and  hardly  seen  to  advantage  except  by  morning-light. 
Below  these  is  a  collection  of  Roman,  Etruscan,  and  mediaeval 
sculptures,  these  last  being  important  links  in  the  history  of  early 
Italian  sculpture.  The  tombstones  of  persons  interred  here  form 
the  pavement. 

Paintings.  To  the  right  of  the  chapel,  on  the  E.  Wall:  Ascension,  the 
doubting  Thomas,  and  Resurrection,  by  a  Follower  of  Qiotto,  said  by  Va- 
sari  to  be  Buffalmacco ,  end  of  14th  cent. ;  the  Crucifixion  is  by  an  infer- 
ior hand. 

On  the  S.  Wall  :  **Triumph  of  Death :  to  the  left  are  represented  the 
retired  life  of  the  pious  hermit  and  the  worldliness  of  the  wealthy,  who 
on  their  way  to  the  chase  are  suddenly  reminded  by  three  open  coffins  of 
the  transitoriness  of  human  pleasures;  in  the  centre  is  Death,  invoked 
in  yain  by  the  poor  and  wretched  \  then  contests  of  angels  and  devils  for 
the  souls  of  the  deceased;  to  the  right,  the  eternal  happiness  of  the 
blessed,  who  are  protected  by  angels.  Kext  is  the  '^Last  Judgment  (attitude 
of  the  Judge  celebrated  and  imitated  even  by  Fra  Bartolommeo  and 
Michael  Angelo).  These  two  are  attributed  by  Vasari  to  Andrea  Orcagna, 
but  modern  critics  believe  they  are  the  work  of  Amhrogio  and  Pietra  Lo- 
renzetii  of  Siena  (ca.  1840),  by  whom  are  perhaps  also  the  frescoes  on  the 
E.  wall  and  the  two  following  pictures,  Hell  and  the  Life  (temptations  and 
miracles)  of  the  holy  hermits  in  the  Theban  wilderness ,  which  Vasari 
ascribes  to  Beitiardo  Orcagna  and  Ambrogio  Lorenzetti.  Above  the  entrance 
is  a  Madonna  4n  excelsis'  by  F.  Traini,  —  Between  the  two  entrances, 
the  life  of  St.  Ranieri,  the  tutelary  saint  of  Pisa ;  the  three  upper  scenes 
(conversion  from  a  worldly  life,  journey  to  Palestine,  victory  over  temp- 
tation, retirement  to  a  monastery)  completed  by  Andrea  da  Firenze  in 
1378  (erroneously  attributed  to  Simone  Memmi  and  oth.etaV%  ^^^  ^^^^ 
lower  and  better-executed  scenes  (return  from  P«k\fta\.Vaft,  TD.\tvi\^^^  ^^-^Qs^.^ 
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uid  KBinTml  of  bis  boSj  U  the  cUhednl  of  Ku,  Ihe  lul  moEIi  iiyaied) 

from  Ibe  life  oJ  St.  Epbexu  (irbu  u  ■  B 

Ibe  hulhaai,  hccItu  i.  Dig  of  victoiy  fr 

ja  ifleiwardi  eoDdenoed   ud  necnlBd) ; 

St.  Folitu,  idminblj  fonnjiti  bj  fipincUa  .^(ftiu  aboul  1390,  but  now 

klnoal  oblitenled.  —  Lull;,  Ibe  hiiUny  oC  Job,  bf  Francriai  4a  Vallerra 

(erTOnemiljr  altrlbnled  10  BiollBt,  began  in  1371,  in  bid  preHndion. 

On  tbe  W.  WuL  no  piiiitiBp  of  importure. 

Oa  the  S.  Wau  tbi  hialoiy  of  Oeneiii^  Onl  the  Creilion  (Ood  Ibe 
FiUbcr  boldiDg  Ibe  woild  Id  botb  buds,  >U  mippunondo') ;  Ibes  in  lbs 
upper  leiiei,  Creilkin  of  Msd,  Ibe  FkII,  Eipnlilon  &t>m  Pmdiie,  C^b 
ud  Abel,  Bnildlng  of  4be  Ack,  Deluge,  ind  Kosb'i  Sscriaee,  b;  Pteln 
(ji  Puccia  of  Orrielo ,  about  1330  (eironeontly  stRibnled  lo  BHffabnaaB). 

—  Tbe  lower  leriea  ud  ell  tbe  followine  puntiogg  on  Ibe  V.  w>U 
■re  br  Bmaiio  OoaoH  of  Florence  (U6S^),  tweDt;-lbree  'ReprcieBlkUoBi 
rroDi  tbe  Old  TeiUment,  admlnblj  eiecaled  'n  tsDi|WTi'^  NoBb^i  Vlnlaee 
■nd  DrunkeDDeu  (with  tbe  ^Feryofrntta  4i  Pi*a',  or  acaadmlised  femftle 
■peeUbtr),  the  CnrM  of  Hui,  Ibe  Towor  of  Bibel  Iwltb  porlnita  of 
conlempanrr  eelebrltiej,  Coaimo  de'  Hedlcl,  bis  son  Pietro,  ud  hii 
crudsoni  Lorenso  ud  Oinliuo),  tbe  Hlglorr  of  Abnbui,  laue,  Juob 
ud  EiBn,  Jotepb,  Holes  ud  Aaron,  Fall  of  the  Walls  of  Jericho,  aWon 
ofDayid,  Solomon  and  the  Qoeen  of  Sbeba-,  tbese  last  mach  loJaceiC 
'The  BrsI  of  these  fresooes,  the  Vintage,  la  the  most  pleasing  eoBpoamOB,. 
and  ibe  most  striking  one  for  the  richness  of  its  eplBodea,  its  aremlaalDref 
and  its  laadscape.  In  Ibe  midst  ol  the  ihort-comingi  of  Ibe  olhen,  bowe-Ter, 
BenotiQ  his  moments  of  luck,  and  tbej  reveal  occasIoDal  prel^  epindet 
and  fair  bits  of  composlllon'  (C.  •«  C.I.  Benoiio*!  tomb  is  in  the  wf 
menl,  below  tbe  Nereid  Sarcopbagiu,  Ko.  XKVIII. 

SonlptBiea  and  KonnineBts.  W.  Bbd.  in  the  corau  to  tbe  left,  EIn 

rase  oo  a  colnion.    Then,  No.  T.  Ancient  palm   frleie  wllb  dolphliu 

tridents,  the  back  carved  in  Ibe  ISth  century.  —  Xt.  Ancient  saiiHiphaetu, 
periisps  originallr  a  ba(h.    Bejund  it,  memDrlal-tablela  of  Uie  Pisar-  -^- 

fell  In  1S16  in  tbe  battles  for  the  Independence  of  Ilalr.  —  Mounu. 

Cnrlo  Hosiottl,  Ibe  natural  pbilosogfaer.  by  Dupri.  Behind.  ManuBenl 
(No.  U)  of  Connl  della  Qberardeecl  CUtb  cent.)  and  Xonamenl  (OQ)  at 
Smp.  Henrf  VII.  of  Lnxembourg,  protector  of  Pisa  u  a  partliu  of  lbs 
Gbibelliaea  (d.  1S13  at  BaoDconrentol.bf  Twa  da  Camaino  of  Slana  (1314),, 
nriginall;  erected  in  the  choir  of  the  utbedial. —  Two  Roman  satconh^' 
BEi.  on  wbieb  rell  fiEores  hnm  ElruBcan  Inmbii!  between  tbem.  i.  .„.„ 
.  chains 
irbonr  of  File,  captnred  by  Ibe  Genoese  in  1363; 
to  tbe  FlorentioeB,  whn  laspended  Ibem  at  the  e 
of  the  Bnplialery  at  Florence,  but  were  restored  lo  Ibe  Pissns  in  ISffii  Ih 
second  dbain  waa  restored  by  tbe  Genoese  in  1880.  —  Bust  of  Cavour  b 
BUFTi.  —  LL.  euTcaphagus  of  Bisbop  Blcel  (d.  1418},  of  the  later  FIak 
sebool.  Sereral  modem  raonumeots.  —  SO.  Madonna  of  tbe  lllh  cent 
placed  on  a  late-Roman  capital.  — 53.  On  a  broken  column,  antlqao  marU 
vase  with  fine  Baccbanaliao  repr«ncnUt!oo,  <^om  which  KlocolA  Pisu 
borrowed  Ibe  figarcs  of  the  HIgb  Priest  on  the  pulpit  tn  the  BaptiileT] 

H.  Sina.  B7.  Large  Qroek  relief  from  a  Ininb,  renresentlnE  a  aealaa 
ledy  with  her  attendant  (much  Injured).  —  M.  Arehltraye  with  iculpliifet 

-  •fl2.  Madon''o''B;  bj  mmann"  PiaavaJ -K^mtn  sar^phl^."—  tS^^Sjm- 
bola  of  tbe  EvaneolislB  (iSth  ci^nt.).  —  XVI.  Fine  Soman  narcaphanu  wltk 
ceDlauri  and  Bacchanleg.  —  Tbe  C*rreLLA  Ahhabati  conlains  remaiu  ot, 
a  large  freioo  atlribnled  to  Oiollo,   from  the  church  of  S.  Haria  del  Oai- 

LigD  defli  Ammanali  (d.  1359).  —  Farther  on,  •7B.  Head  of  Achilla  (npllM 
at  MnBloh).  ~  as.  Head  of  Serapia,  —  Xvta.  Kofflun  saroophacn*  (Wllh 
relieta  of  Capld  and  Psyche),  as  which  are  placed  two  bGautifnl  SLUdanl 
mulp(Brea  (lead  of  a  wimio,  ma\o  VotBol  an*  »  TK\\EWVti.oh  of  Ibe  Pin* 
Bebool.   —  XIX,    Eoinaii  [s.rcQphB,6nB  witb.  Bat(,\iHiB.\\i.E  Wiwvt,iiym,u 
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the  bnst  of  Isotta,  wife  of  Sigismondo  Malatesta  of  Rimini,  ascribed  to  Mino 
da  Fiesole.  —  XXI.  *Late-Roinan  sarcophagus  with  the  myth  of  Hippolytus 
and  Fhsdra,  from  which,  according  to  Vasari,  Niccol6  Pisano  copied  sev- 
eral figures  for  his  pulpit ;  the  remains  of  the  Countess  Beatrix  (d.  1076), 
mother  of  the  celebrated  Matilda,  were  subsequently  deposited  here.  — 
XXIY.  Roman  sarcophagus  with  Cupid  and  Psyche.  —  XXV.  Roman 
sarcophagus  with  Amoretti.  On  each  of  these  sarcophagi  is  an  antique  shoe 
(calceus).  —  In  the  chapel  are  a  coloured  terracotta  altar  by  Aug,  UrbaMus 
(1520)  and  the  tombs  of  two  bishops  of  the  14th  century.  —  XXVI.  Roman 
sarcophagus  with  relief  of  a  wedding.  —  98.  Several  Egyptian  antiquities. 

—  XXVni.  Roman  sarcophagus  with  sea-deities.  —  XXIX.  Roman  sarco- 
phagus with  Bacchanalian  reliefs  and  the  death  of  Pentheus  on  the  cover. 

—  116.  Etruscan  urn,  with  contest  with  a  monster.  —  125.  Sitting  statue, 
supposed  to  be  the  ^mp.  Henry  YII.,  surrounded  by  four  of  his  coun- 
sellors (14th  cent.).  —  120.  Etruscan  urn,  with  the  deatii  of  Priam.  — 
XXX.  Roman  sarcophagus  with  the  hunt  of  Meleager.  —  XXXI.  Sarco- 
phagus ;  above  it,  an  old  relief  of  the  harbour  of  Pisa  and  a  coat-of-arms 
of  115i7.  —  XXXII.  Roman  sarcophagus  with  a  battle  of  barbarians. 

E.  End.  XXXIII.  Large  sarcophagus  with  a  representation  of  the  Muses. 

—  134.  Oriffin  in  bronze  with  Cufic  inscriptions.  —  By  the  wall,  tomb  of 
Ph.  Dezio  (d.  1535),  by  St<igi.  In  front,  farther  on,  Statue  of  Leonardo  Fibo- 
nacci by  G.  Pagganucci.  —  Statue  of  Paolo  Savi,  the  ornithologist,  by  V, 
Consani  (1887).  —  Monument  of  Count  Mastiani ,  with  the  sitting  statue  of 
his  mourning  widow  (4'inconsolabile'),  by  Bartolini  (1842).  —  Beyond  it  the 
large  monument  of  the  relatives  of  Gregory  XIII.  by  Bart.  Ammanati.  — 
Busts  of  the  jurists  Franc.  Carrara,  by  Ett.  Ferrari  (1890),  and  Giov.  Car- 
mignani,  by  Dupri  (1881).  —  Monument  of  the  minister  Salvagnoli  (d.  1861) 
by  Fantacchioiti,  —  Monument  of  the  singer  Angelica  Catalani  (d.  at  Paris 
1849),  by  Costoli.  —  128.  Etruscan  altar  with  rams^  heads.  —  Monument  of 
Viviani,  the  scholar  (d.  1697).  —  Statue  of  Niccold  Pisano  by  Salvini  (1862). 

8.  SiDR.  152,  154.  Inscriptions  in  honour  of  Caius  and  Lucius  Csesar, 
grandsons  of  Augustus.  —  lo3,  166,  168.  Roman  milestones.  —  XXXIX. 
Roman  sarcophagus  with  the  rape  of  Proserpine,  on  which  are  placed 
busts  of  C8esar(?)  and  Hadrian,  and  a  head  of  M.  Agrippa  in  basalt.  — 
176.  Roman  sarcophagus,  with  Amoretti  in  the  circus;  on  it  is  placed  a 
head  of  Venus  (freely  restored).  —  XLI.  Roman  mosaic  found  near  the 
cathedral  in  1860.  —  186.  Roman  sarcophagus  with  circus  games  and 
sculptures  of  the  18th  century.  —  XLII.  Roman  sarcophagus,  on  which 
are  placed  Etruscan  urns,  with  Alcestis  in  the  middle.  —  182.  Sculp- 
ture of  the  12th  century.  —  Ornamented  slabs  of  the  12th  century.  — 
I.  Roman  sarcophagus  with  marine  deities.  —  II.  Contest  of  Romans  and 
barbarians;  above.  Statuettes  of  the  Pisan  School.  —  III.  Roman  sarco- 
phagus-relief with  hunting-scenes.  —  lY.  Similar  relief  with  sea-animals; 
upon  it,  modern  bust  of  Brutus.  —  V.  Early  Christian  sarcophagus  with 
a  representation  of  the  Good  Shepherd.  —  16.  Relief  from  the  tomb 
of  the  Uppezinghi  (14th  cent.).  —  VI.  Roman  sarcophagus,  on  which 
are  placed  two  statuettes  of  the  Pisan  School  and  a  St.  Clara  (14th  cent.). 

—  VIII.  Fragment  of  a  sarcophagus  with  Bacchanalian  representation.  — 
23.  Emblems  of  the  Evangelists  (13th  cent.).  —  IX.  Roman  sarcophagus 
with  Diana  and  Endymion.  —  Towards  the  entrance:  27.  Unfinished 
statuette  of  the  Virgin,  of  the  school  of  Oiov.  Pisano.  —  AA.  *Mon- 
ument  of  the  oculist  Andrea  Vacca  (d.  1826)  by  Thorwaldsen:  Tobias 
curing  his  father's  blindness.  —  Opposite,  ancient  sarcophagi  and  imita- 
tion of  a  Roman  sarcophagus  (No.  LIV.)  with  lions  by  Biduinus  (12tb  cent.). 

—  32.  Architrave  with  Christ  and  the  emblems  of  the  Evangelists,  by 
B<mu$  Amicus  (12th  cent.).  —  Large  altar-piece  with  Madonna  and  saints, 
by  Tommaso  Pisano  (14th  cent.).  —  CC.  Tombstone  of  Count  Algarotti  (d. 
1764),  erected  by  Frederick  the  Great.  —  In  the  garden  between  the 
arcades  are  two  ancient  well-beads. 

A  visit  to  the  Campo  Santo  by  moonlight  is  very  impressive  (notice 
must  be  given  to  the  custodian  previously). 

The  travellei  will  hardly  care  to  demote  mu^iV  Wui^  \.Q  ^^  <i"05^«t 
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works  o(  Alt  it  FU&,  but  lie  will  be  tewatded  by  tkbing  a  short 
walli  throngh  tbe  town  in  ordi^r  to  obtain  an  idea  of  the  extent  (o 
wbicb  building  enterprlBC  vas  carried  at  Pita  in  the  middle  ages. 

Following  the  VU  dell'  ArriveacovBdo  to  theE.  from  IhePiaiia 
del  Doomo,  and  taking  the  Tia  delle  Yaggiola,  the  aecond  side* 
street  on  the  right,  we  reach  the  RommeEque  church  of  S.  Uito 
fPl.  C,  3~|,  tonndcd  by  the  Pisans  in  1089  to  commemorate  ae'eral 
of  their  victories  on  the  ds;  of  S.  Sieto,  6th  August.  It  conUins  a 
number  of  ancient  colnmns  of  marble  and  granite.  The  choteh  was 
frequently  used  m  a  place  of  assembly  by  the  Great  Council  of  Pii*. 

Tbe  rentral  part  of  ancient  Fiaa,  and  the  forum  of  the  republic, 
is  the  PiAiii  DBi  CataIiIkri  {F\.  D,  31,  formerly  dtgli  Ataiani, 
a  few  yards  to  the  E.  of  Sati  Slato.  In  this  pia:cza,  which  wu  re- 
DindBlled  in   the  16th   and   17th  centories,  rises  — 

Banto  Btefono  u  CavaJierf,  thechnrch  of  the  knights  of  (he  Order 
of  St,  Etephen(fouiidi!dinl661),  built  in  156!i-96  from  designs  by 
Vatari ;  facade  designed  by  BvontalentL  It  contains  Tnrkish  tropbiBl 
on  the  right  and  left  of  the  door,  and  ceiling'pain tings  of  the  batlla 
of  Lepanto  (1571")  and  other  victories  over  the  Turks,  by  Crliteftmo 
Allori,  Jaecfio  da  Empoli,  and  others.  At  the  3nd  altii  to  the  left 
a  Nati-rity  by  AUimndro  AUiri  (1564).   Excellent  organ. 

The  Palaao  Ctmvmlualt  dei  Cavalltri ,  adjoining  the  chniel), 
altered  by  Vasari,  Is  now  a  school ',  above  the  windows  are  biuti  of 
all  masters  of  the  order ;  in  front  of  the  hnilding  a  marble  Statu*  of 
Orand-Duke  Ccsimn  /.,  designed  by  Qlov.  da  Bologna  and  executed 
byFrancaiilla(l5%"|.  Opposite  lo  11  once  stood  (down  to  18551  Iha 
ill-famed  'Tower  of  Hunger',  properly  Tom  del  Gualandi  atlt  StlU 
Vie,  in  which  Arclibp.  Evggieri  degli  Ubaldini  caused  Count  Upotina 
dei  Oherardesehl  with  his  sons  and  nephews  to  be  starved  to  death. 
In  1288  as  a  punishment  for  treason,  as  described  by  Dante  in  thS 
33rd  canto  of  his  Inferno. 

On  the  right,  in  the  Via  S.  Fseduno  fNo.  91,  leading  from 
the  Piazza  dei  Cavalieri  to  tlie  Amo,  is  the  old  Aemdemia  H 
BelU  Arti,  founded  by  Napoleon  in  1812,  now  a  Scuola  /ndiulrliite' 
fPl.  D,  3),  —  Farther  on  is  the  Romanesqoo  church  of  S.  FretUaiu 
(PI.  D,  31,  with  ancient  columns  in  the  interior,  as  important  u  9> ', 
Pierlno  (p.  392)  tor  a  critical  stndy  of  Pisan  ecuiesiaatical  wpjii-" 
tecture.    Still  farther  on  is  the  — 

ITniTergity  (La  Sapienia;  PI.  D,  4).  a  large  edifice  of  149D, 
extended  in  1543,  with  ahaudaome  early -Renaissance  court.  In  whieL 
is  a  monument  to  the  students  who  fell  in  1849  and  185S.  Th« 
Library  contains  50,000  vols,  and  several  valaahle  MS8,  (taclad* 
Ing  the  famous  Statute  di  Pisa,  or  fundamental  law  of  the  city).  ' 

The  rnlveraity.  mentiniiEd  in  liiBtory  as  early  ad  (he  Utb  Dent,  i 
aitfnded  by  Ct»1mo  1.  in  1512,  is  now  prorided  wttb  a  tttB  of  alxnl 
profesmn,  aod  ii  attended  by  6CI0  stndcnls.  The  selebrated  SoHteo  i 
Appointed  nrofeaaor  of  malbEmatUa  toTe  in  \6W.  —  Conancled  wJlh  It 
tbe   ifaieum  of  .ft'olsrol   ffiilory    i.Pl.  C,  &-.  eii\.n.om  N\i  iATfcaM 
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founded  in  1596,  chiefly  illustratiye  of  the  ornithology  and  geology  of 
Tuseany,  and  the  Botanical  Garden  (PI.  B,  G,  2,  3;  ring  at  the  gate  in  the 
Via  Solferino,  opposite  the  harracks),  one  of  the  oldest  in  Italy,  founded 
in  15i7,  remodelled  in  1563  hy  the  celebrated  Ceialptno^  and  transferred 
in  1595  to  the  present  site,  which  was  laid  out  by  Giuseppe  Benincasa.  Fine 
cedars  of  Lebanon. 

In  the  N.E.  Quaktbr  of  the  town  the  churches  of  S.  Caterina 
and  S.  Francesco  (Museo  Civico)  deserve  notice. 

Santa  €aterina  (PL  E,  2),  which  was  erected  about  1253, 
possesses  an  interesting  facade  in  the  Pisan-Gothic  style. 

Intkbiob.  To  the  left  of  the  entrance,  the  monument  of  Archbishop 
Simone  Saltarelli,  by  Nino  Pisano^  1342.  Altar-piece  (3rd  on  the  left)  ot 
St.  niomas  Aquinas,  with  his  glory,  by  \Franceseo  Traini,  1341.  In  the 
Ist  chapel  to  the  right  of  the  choir,  a  Madonna  with  SS.  Peter  and  Paul, 
by  Fra  Bartolommeo  and  Mariotto  Albertinelli. 

The  church  stands  in  the  pleasant  Piazza  dl  Santa  Caterina, 
shaded  with  plane-trees,  and  embellished  with  a  Statue  of  Orand- 
Duke  Leopold  J.  (d.  1792),  in  Roman  garb,  by  Pampaloni,  erected 
in  1832. 

S.  Francesco  (PI.  F,  3),  a  Gothic  edifice  (13-14th  cent.)  with 
a  handsome  campanile,  was,  with  the  adjoining  cloister,  fitted  up  in 
1893  as  the  Museo  Civico,  and  contains  chiefly  works  of  the  earliest 
Tuscan  painters  and  sculptors.  It  Is  open  daily,  10-6  (comp.  p.  383)  j 
good  catalogue,  1  fr. 

We  begin  with  the  Fibst  Cloisteb,  dating  from  the  close  of  the  15th 
cent.  (Renaissance).  —  From  the  S.E.  angle  we  enter  the  — 

CuuBCH,  the  choir  of  which  is  adorned  with  ceiling-frescoes  by 
Taddeo  Qaddi  (1342).  —  In  the  sacristy  are  preserved  the  remains  of  the  old 
^Cathedral  Pulpit,  which  was  executed  by  Qiov.  Pisano  and  his  pupils  in 
1302-11,  taken  to  pieces  alter  the  burning  of  the  church,  and  partly  destroyed. 
Among  the  relics  are:  18.  Two  lions ^  20.  Column  with  allegorical  figures 
of  Faith,  Hope,  and  Charity;  19.  Four  cardinal  virtues,  above  which  is 
the  city  of  Pisa,  with  two  sucklings  as  a  symbol  uf  fertility,  21.  The 
Evangelists;  22.  Hercules;  23.  Archangel  Michael;  eight  reliefs  from  the 
Passion  (by  the  walls);  6.  Statuette  of  St.  Paul.  The  ceiling-frescoes  are 
"by  Taddeo  Bartoli  (139  f;  Death  and  Assumption  of  the  Virgin). 

We  now  return  to  the  First  Cloister,  pass  the  chapter-house,  with  its 
frescoes  by  Niccolb  di  JHetro  Gerini  (1392),  and  enter  the  Second  Cloistek, 
which  contains  fragments  of  Pisan  sculptures   of  the  14-15th  centuries. 

A  staircase,  hung  with  portraits  of  grand-dukes  of  Tuscany,  leads  hence 
to  the  Museum.  In  the  Salone  degli  Arazzi  are  tapestries  from  Florence 
and  Flanders  (16-17th  cent.)  and  choir-books  of  the  Pisan,  Sienese,  and 
Florentine  schools  (14-15th  cent.).  —  Room  1  (to  the  left):  1.  Pisan  School^ 
Tree  of  Christ,  painted  on  parchment  (14th  cent.);  2.  Pisan  miniature 
(11th  cent.);  8.  Embroidered  antependium,  from  the  cathedral  (14th  cent.) ; 
14.  Pluvial  of  Pope  Gelasius  (?),  a  Pisan  work  of  the  14th  cent. ;  15.  Re- 
liquary of  ivory  (11th  cent.).  —  In  the  following  rooms  are  paintings  of 
the  13-16th  centuries.  R.  II.  6,  17.  School  of  Oiunta  Pisano^  Crucifixion  (13th 
cent.).  —  R.  III.  16-23.  Sim.  Martini,  Parts  of  the  high-altar  of  S.  Caterina 
(132(});  39.  Bruno  di  Giovanni  (I4th  cent.),  St.  Ursula  as  protector  of  Pisa.  — 
B.  IV.  19.  Franc.  Traini,  The  Saviour  with  St.  Dominic,  from  S.  Caterina 
(1344).  —  R.  V.  6.  Bamdba  da  Modena  (14th  cent.).  Madonna  in  glory,  with 
angels;  26.  Oentile  da  Fabriano,  Madonna.  —  R.  VI.  10.  Paolo  Schiavo  (?), 
Triumph  of  Emp.  Vespasian;  20.  Zendbio  Machiavelli  (pupil  of  Benozzo 
Gozzoli),  Madonna  enthroned,  with  saints;  21.  Dom.  Ghirlandajo,  SS.  Se- 
bastian and  Bock;  23.  Benozzo  Gozzoli.,  Madonna  in  ^\ot^ .^  v^WXv  ^^\\A"6.\^. 
Neri  di  Bicci,  Coroaatioa  of  the  Virgin.  —  Coh.^b.1^  "R.o^i'*^ *.  BultK  ^«iKoo\ 
(J5th  cent),  St.   Catharine.  —   R.  Vli.   6.  Ra#acUino   del   Qar\)0^  \Si.  liow.. 


■Dd  Anlhunri  >m.  SndBrna,  HadonnB  <uid  tninU  (l&Ul;  21.  Dcm.  OUrlon- 
dtijo,  Bujr  wllh  >  buket  <if  frail  (CmgiDent  of  a.  freago],  —  &.  VIII  bu 
DOthine  of  ImporUnee.  —  B.  IX.   8.  SIgaud,  Porinit.    In  ■  alds-rouii)  to 

S.  OiaTinnl  (lUb  csnl.),  tbs  fBCHde  "V  Ibe  cutliednl  (ll-l^tb  cent.],  ud 
S.  Hula  dellu  SpiDi  (lllb  cent.l  |  repruBnUlioiiB  of  llie  'GiucD  del  Ponte' 
(brldge-gBcne).  bi  uident  Fiaaa  gime  st  the  Pimte  dl  Heiio,  lut  plnysd 
in  1B<r7.  —  B.  XL  FlorFDline  lapealrr  ([S-lTlbcentJi  tvo  rem*1e coilameii 
of  ilorence  (IBtb  cent.);  98.  FlorenHtu  Sclicol  (ItStb  eenU,  Parlrnil  a( 
GauBteas  Ad«Uide  Ciw>saB.  —  K.  XII.  I'isu  and  otbEr  Kcalptnro 
fl2-lfltb  cent.).  —  B.  X1I[.  Bkclcbes  for  piuDtiags  in  the  ca,thedral  (17- 
ISth  cent.). 

In  &ndnear  ttiB  Ltmo^BJio  are  leTiiril  otheT  iuteTesting  btilld- 
inga,  witli  vhicli  we  may  tenainate  om  watt. 

8.  Hiceola  (PI.  C,  4),  (oumleil  aboat  the  year  1000  by  Count 

Hugo  of  Tuscia  aa  a  Benedictine   abbey,   baa  an  obliquely  plaCdd 

Campanile,  vhtuh  contains  an  admirable  winding  stalii^ase  aatribed 

to  aiceatb  Pitano.  —  The  Piazza  in  Tront  of  the  chnrch  is  adorned 

•      with  a  Status  of  Ferdinand  I.,  by  a  pupil  otOiOT.  da  Bologna  [15951. 

In  the  Lnngaino  Regie  (p.  384)  is  XixePalattoLanfniuKi^Pl.  6; 
C,  D,  4),  now  Vppeiiaghi,  designed  by  Catimo  PaglianS,  with  the 
fragment  of  a  chain  over  the  entrance,  with  the  motto  'alia  gioinata'. 
It  contains  on  the  !2nd  floor  a  small  colleotlon  of  pictures,  includ- 
ing Outdo  Renis  'DlTine  and  Earthly  Loia'. 

A  little  to  the  E.,  just  before  the  Fonte  di  Mezzo,  rises  the 
'Paltttao  AgoiUni,  a  fine  Qothic  brick  edifice  of  the  15th  cunt.,  on 
the  gioandfloor  of  which  the  CaffS  dell'  Usseio  is  nov  established. 
—  (Nearly  opposite  to  it,  on  tie  left  bank  of  the  rlier,  is  the 
Loggia  de'Banchi;  see  p.  393.) 

At  the  N.  end  of  the  Fonte  dl  Mezzo  !a  the  Piazta  Garibaldi 
(PI.  D,  E,  4),  with  an  eioellent  Sialic  of  Garibaldi,  by  Ett.  Fet- 
lati  (1892;  good  reliefs  on  the  pedestal).  —  In  the  Via  del  Bocgo, 
close  to  the  Ponte  di  Mezzo  (p.  384),  rises  — 

San  Miohele  in  Boiga  (PI.  E,  4),  a  flat-roofed  bagUlcahe  prob- 
ably of  the  beginning  of  the  11th  cent.,  with  an  old  crypt.  Tot 
facade,  whUh  la  said  to  have  been  designed  by  meEoli  Piaano  (bnl 
more  probably  by  his  pnpil  Fta  Gtij)!ie!mo),  was  partly  rebuilt  in 
the  Gothic  style  in  the  13th  centnry. 

The  moaaic  Qooring  in  S.  Pierino  (PI.  E,  4),  neat  the  Piaua 
Cairoli,  Is  of  early  Christian  origin,  and  some  of  the  colamns  are  an- 
tique. —  The  nanow  Via  dtUt  Belie  TottI,  leading  to  the  B.  ftom 
the  Piazza  Cairoli,  still  preserves  a  distlnetly  mediffival  impieaj. 

In  the  Lnnganiu  Mediceo  (to  the  E.  of  the  Ponte  dl  Meuo)  li 
the  Palasio  Lanfranchi  [ttow  Toacanelli) ,  erroneously  attribnced 
to  Michael  Angtlo,  and  occupied  by  Lord  Byron  in  1822.  Farther 
on  is  the  Piazza  Mazzini,  with  a  marble  Statue  of  Maaini  (1883], 
and  at  the  end  uf  the  Luugamo  is  the  PotU  alle  Piagge  (p.  393). 

On  the  Lbft  Bans  of  "tqi!  A.iaio,iiBHft«i?!n'A*,M«o,  K  tbe 
F-  end  of  the  towu,  is  sitoate'  — 
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*Sa]i  Paolo  a  Bipa  d'Amo  (PL  B,  6),  a  basilica  with  nave 
and  aisles,  dating  in  its  present  form  from  the  13th  cent.,  with  a 
fine  facade  embellished  with  three  rows  of  columns,  the  finest  at 
Pisa  after  that  of  the  cathedral.  The  interior  is  adorned  with  badly 
preserved  frescoes  of  1400. 

Farther  to  the  E.,  beyond  the  Ponte  Solferino  (p.  384),  rises  — 

*8anta  Maria  della  Spina  (Pi.  C,  5),  so  called  from  a  fragment 
of  the  veritable  *Crown  of  Thorns'  once  preserved  here,  an  elegant 
little  church  in  the  French  Gothic  style,  erected  in  1230  for  sailors 
about  to  go  to  sea.  It  was  enlarged  in  1323,  and  adorned  with 
sculptures  by  pupils  of  Oiovanni  Pisano  and  by  JVino,  the  son  of 
Andrea  Pisano  (key  kept  at  the  opposite  house).  The  church  has 
recently  been  skilfully  restored  and  raised  by  3  ft. 

Near  the  Ponte  di  Mezzo  (see  pp.  384,  392;  PI.  D,  4)  are 
situated  the  Loggia  d«*  Banchi  (PI.  4 ;  D,  6),  erected  in  1605  by  Buon- 
talenti,  now  the  corn-exchange,  and  the  handsome  Palazzo  del 
Comune  (PL  5 ;  D,  6 ;  formerly  Oambacorti).  The  latter  contains  the 
Arehivio  di  State,  or  the  city-archives,  which  occupy  ten  rooms,  and 
comprise  15,995  parchment  charters  (one  granted  by  Frederick  Bar- 
barossa  in  1162,  one  by  Richard  CoBur  de  Lion  in  1192,  and  others 
of  very  early  date ;  catalogue  kept  by  the  custodian). 

The  octagonal  church  of  S.  Sepolcro  (PL  E,  5),  of  the  12th 
cent.,  is  now  largely  restored.  —  At  the  end  of  the  Lungarno  Gali- 
leo, farther  up  the  river,  opposite  the  Ponte  aUa  Fortezza  (PI.  F,  6), 
is  a  passage  leading  to  a  narrow  street  with  the  house  (PL  F,  6)  in 
which  the  astronomer  Galileo  Oalilei  (1564-1642)  was  born  (tablet). 

Envibons.  Oatside  the  Porta  alle  Piagge  (p.  392)  the  right  bank  of 
the  Arno  is  bordered  l>y  the  pretty  gardens  of  the  Viale  Umberto  Primo, 
in  which  is  the  Politeama  Pisano  (PI.  G,  6).  Pretty  view  (to  the  left)  of 
the  Monti  Plsani  (see  below).  —  Outside  the  Porta  Nuova  (PI.  A,  B,  1,  2), 
between  the  Maltraverso  Canal  and  the  right  bank  of  the  Arno,  about 
21/2  M.  in  the  direction  of  the  sea,  is  situated  the  Cascine  di  S.  Roiuore,  a 
farm  founded  by  the  Medici,  with  fine  plantations  of  pines,  now  a  royal 
shooting-lodge  (generally  accessible  with  permesso  only).  Camels  are  kept 
here  for  breeding.  —  On  the  coast,  about  IVs  M.  farther  on,  lies  Oombo, 
an  unpretending  sea-bathing  place,  with  a  royal  chateau,  commanding  a 
beautiful  view.  The  poet  Shelley  was  drowned  here  on  7th  July,  1822.  His 
remains  were  afterwards  burned  in  presence  of  Byron,  Leigh  Hunt,  and 
Trelawny ,  and  the  ashes  deposited  near  the  pyramid  of  Gestius  at  Rome. 

A  steam-tramway  (p.  882)  unites  Pisa  with  the  small  bathing-resort 
of  Marina  or  Boeea  d*Amo  (Hdtel  Ascani,  pens,  in  summer  7,  in  winter 
5  fr.),  6  M.  to  the  S.W.,  at  the  mouth  of  the  Arno,  with  a  beautiful  pine- 
forest.  About  halfway  on  the  old  post-road  to  Leghorn,  opposite  S.  Bos- 
sore,  is  situated  the  ancient  basilica  of  S.  Pietro  in  Qrado,  erected  before 
the  year  1000,  containing  beautiful  antique  columns  and  capitals,  occupy- 
ing the  spot,  according  to  tradition,  where  St.  Peter  first  landed  in  Italy. 
It  was  formerly  much  frequented  as  a  pilgrimage-church.  The  faded 
paintings  in  the  interior  are  probably  by  Oiunta  Pisano  (13th  cent);  the 
font  is  ascribed  to  Oiovanni  Pisano.  The  ancient  estuary  of  the  Arno,  with 
the  harbour  of  Pisa,  must  once  have  been  at  this  spot,  before  the  present 
coast  was  formed  by  alluvial  deposits. 

The  Monti  Pisani,  a  range  of  hills  about  b  KL  Vo  V\i^^..^  ^t^  ^^^^ 
picturesque.  In  the  Valle  dei  Calci  (steam-tram way  ^o  CaXci.,  %^^  ■^.'^*>^.,\^ft.% 


tte  Um  onm*  Iha  Am*,  ikitti  the  E 
(aae  Ttnraf  tfce  WkaAnl),  ai  olenMtt  a 
Ibc  Ajm  and  Sndia.  —  5^  H.  BiflMiC  Am  lliilimte,  aina 

Plameimm,  an  nrad  beqaented  in  Manet.  B  Pauitme  li  Om 
wMBot  ifriBe  C1<U*  Faki.>  Bofua  Agli  Ami  Oe  (««lMt  QEP). 

llmjBavuiMriqailicabaiebMafiiudhan.  —  At(7V9I■0H' 
9DB  the  liM  appiDMbes  the  Strtkh,  md  b«l«itd  (9^  H.)  C^tf- 
friMa,  with  its  impoiiBg  rained  cutle,  dcMribci  >  eoapMa  aaHt~ 
drde  ranndilie  beaatirDllT'fonned  Jfmtc  S.  QMiam,  wUeh,  •> 
Uinte  h;«  (lafente,  ixiiii.  30^  preTeatatbet««to«B>«fFtn.aB4 
Lucca  rrom  weing  eaeb  other.  —  16  M.  Lucea. 


HI  MiLiA  (PI.  ■!  C,  2,  3).  Via  Viiiorio  Kmuaclc,  wnll  ipokea  of,  B.  3>^ 
L,  i/fc  A.  1^,  B.  1  fr.  SO  e.i  UMiTiaao  (PL  b;  D,  Si,  Plana  del  G^iSa,  ».. 
L.,  «  A.  4,  d^.  Z>/4,  T>.*.tt.;  AucBOD  I  TuttoUa  OoUNi,  IB  tka  Til 


nuMnwB.  Bcai  ine  i-iaiu  Orande,  clean,  B-,  !>.,  A  A.  3'/t  1^-4  CAsram 

BMtaanata.  >Aib«eiWa«,  PiuuSipal>!onei  ■7>'<i««ri<i'IIpw>,Ti»Ka- 
(lasale,  modtil;  Ball.  Salma-anJ,  clean.  —  Cii/<  MhccJ.  PUua  HiboUou, 

rnt  OfBM  in  Ihe  Palaiio  Provinidalc  (PL  lOi  C.  S). 

rtlnriBal  Attiaitiimi  (1  dayj.    a.  Frcdiuoi  S.  Kicbele:  Pieton  Gal- 
liry;  dOitirl;  WaJk  un  ihi  Tampun.  —  Omp.  Ffm,  p.  U». 

Lutca,  formerly  the  capital  ot  the  docbr  of  that  name  and 
now  of  a  province,  and  also  the  eee  of  an  archbiehop,  with  20,400 
Inbab.,  ia  an  autlqnated  place  sitoated  in  a  fertile  plain,  with  weU- 
preierved  fortlD cation b,  and  many  interesting  r.harcbei.  'Lueea  Vin- 
ifuttrloaa'  1b  noted  for  its  sllli-racloriBS,  a  branch  of  industry  intrO' 
rlnced  frDin  Sicily  in  the  14th  cent.,  and  also  far  its  woollen  gi 
and  oil.    Locca  is  one  of  (he  pleaaanteat  pioiincial  towns  in  Italy. 

Ibg  BomaBi  In  177  B.O,.'  il  wu  earrisaned  by'a  Boman  oolonr  and  n 
liioludwl  iB  Iha  jirovlnee  of  Uallia  Ciialpina.    In  B.C.  SB,  Juliw  am 

lUlJ  Cruiia,  irtll  wli^m  be  had  \)&ea  auactsted  gicEo  B.  O.  GO,  in  ordar 
^taiUI  a  plan  for  Iha  admlniiittatton  ot  l'fa«%nm>.n  i^m^ie  tm  tbe  aanJ 
■JM'Mrji.     The  spl  en  door  o{  l.ntoa  Ml^al^tTioil  \s  t'.'.*™«v'-»»AM  ' 
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remains  of  the  Roman  AmphUheatre  near  S.  Frediano.  After  the  fall  of  the 
Roman  Empire,  Lucca  belonged  successively  to  the  Ooths,  Lombards,  and 
Franks,  then  became  a  duchy,  and  in  the  i2th  cent,  a  republic.  The  feuds  of 
the  Ouelphs  and  Ghibellines  impaired  the  strength  of  the  place  so  seriously 
that  in  1314  it  was  compelled  to  succumb  to  Uguecione  delta  Faggiuola 
of  Arezzo,  the  warlike  governor  of  Pisa.  Dante  resided  with  his  friend 
Uguecione  at  Lucca  in  1314,  and  there  became  enamoured  of  the  youth- 
ful Qentucca  (Purgatorio  xxiv.  23),  but  he  does  not  describe  the  inhabitants 
in  very  flattering  terms  (Inferno  xxi.  41).  After  the  expulsion  of  Ugue- 
cione, Lucca  fell  in  1322  into  the  hands  of  the  powerful  (kutruccio 
CaHraeani  degli  Interminelli  of  Lucca,  who  was  also  master  of  Pisa  and 
Pist^a.  On  23rd  Sept.  1325,  he  defeated  the  Florentines  at  Altopascio,  and 
in  1X27  was  nominated  imperial  governor  of  Tuscany  by  Emp.  Lewis  the 
Bavarian.  On  his  death  in  1328  the  power  of  Lucca  declined;  its  next 
master  was  Maatino  delta  Scata ;  it  subsequently  came  into  the  possession  of 
Pisa,  but  in  1369  purchased  its  freedom  from  Charles  IV.  for  300,000  florins, 
and  remained  independent  till  the  invasion  of  the  French  in  1799.  In 
1805  Napoleon  gave  Lucca  as  a  principality  to  his  sister  Elisa  Bacciocchi; 
in  1814  it  came  into  the  possession  of  the  dukes  of  Parma  of  the  house 
of  Bourbon,  who  in  1847  ceded  it  to  Tuscany. 

In  the  HiSTOBT  or  Msdiaval  Abohiteotubb,  Lucca,  like  Pisa,  occu- 
pied an  important  position  at  a  very  early  period.  The  churches  of 
8.  Frediano  and  8.  Michele  were  both  founded  upwards  of  a  thousand 
years  ago,  though  probably  little  now  remains  of  the  original  edifices. 
The  columns  in  S.  Frediano,  like  those  of  the  early  Christian  basilicas 
of  Bome,  are  antique.  The  taste  for  building,  probably  stimulated  by 
rivalry  with  Pisa,  was  again  revived  in  the  12th  cent.,  when  the  older 
churches  were  altered  and  restored,  doubtless  in  accordance  with  Pisan 
models.  —  Towards  the  end  of  the  15th  cent.,  Matteo  Civitali  (1435-1501), 
one  of  the  most  pleasing  sculptors  of  the  early  Renaissance,  resided, 
and  produced  numerous  works,  at  Lucca.  His  style  somewhat  resembles 
the  best  pictures  of  that  period,  and,  though  full  of  life,  is  of  a  graceful 
and  gentle  character,  contrasting  especially  with  Donatello.  —  The 
pictures  of  Fra  Bartolommeo  in  the  cathedrid  and  the  Palazzo  Provinciale 
are  also  worthy  of  notice. 

Immediately  on  quitting  the  station,  we  perceive  above  the 
ramparts,  to  the  right,  the  handsome  cathedral,  which  we  reach  in 
10  min.  through  the  Porta  S.  Pietro. 

The  *Cathedral  of  S.  Martino  (PI.  1 ;  D,  3)  was  erected  in  1060- 
70  in  the  Romanesque  style  by  Bishop  Anselmo  di  Baggio  (later 
Pope  Alexander  II.),  but  afterwards  frequently  restored.  The 
choir- apse  and  the  aisles  date  from  the  original  building,  though 
the  latter  received  Gothic  windows  and  huttresses  (chiefly  on  the 
N.  side*)  in  the  course  of  an  extensive  restoration  in  the  latter  half 
of  the  14th  cent,  when  the  nave  and  transepts  were  rebuilt  in  the 
Gothic  style.  The  sumptuous  facade,  added  by  Ouidetto  in  1204, 
is  embellished  with  a  fine  group  of  St.  Martin  and  the  heggar 
(13th  cent.).  The  labyrinth  on  the  pier  to  the  right  symbolises 
the  erring  paths  of  human  life.  The  ornamentation  inside  the 
vestibule  was  begun  in  1233 ;  the  reliefs  represent  the  history  of 
St.  Martin  and  the  emblems  of  the  Months.  Over  the  door  is  St. 
Begulus  on  the  right,  and  a  Descent  from  the  Cross  on  the  left  by 
Niccolb  Pisano  (spoiled) ;  below,  Adoration  of  the  Magi,  of  Pisano's 
school.    The  church  is  entered  by  three  doors  of  carved  wood. 

The  *Intebiob  (altar-pieces  all  coveted  on  wfe^V^ibii^^  n^WOq-V-m^ 'cv 
eentljr  undergone  a  borough  restoration,  is  in  l^ft  ioTm  qI  «» \i^XKa.  ^-tSi^»^ 


ThB  lUined  glMB  in  the  aidE-windows  ia  modem;  tbs  besudful  glui 
In  tlie  choir  is  by  Pandal/B  di  ngolino  da  PUa  (14SfiJ.  —  1st  Allv  on  tha 
rifilit,  HHivitjby  PoMiuiHiBO.-and  Aiioradon  of  the  Magi,  by  F.  Zueehtn; 
Sri,  Lut  Suppsr,  by  Tiniorello;  41h,  CroBiiiiiDa,  by  Paiii^aiu,*  'Pnlnit 
hy  JlalUa  OitiMi,  with  rich  oraunenUtion  llUffi).  AhoTB  the  idjoinliig 
entnoce  la  the  tsctialy  is  an  orgmD-screen  of  1181.  —  In  the  BAOUBTt  ■ 
■Madonnn  with  SS.  Clemeul,  P«ler,  Paul,  nd  Sebutiui  >ho*ft,  »  f  liiU, 
helow  B  fine  predella,  by  Bom.  Ohirlanilajo.    On  the  wall  SI.  Petcoiillln, 

The 'C^ci  da  Pinmij'tn  tbe  Inaaniy,  betutlfully  execaled  in  ISBObf- 

wu  carried  uir  by  the  inliabitantd  of  Lncca  {not  shown  except  by  «pgcLal 
pccinissiDn,  tu  ha  proeurefl  on  the  previom  d»ji  spply  to  the  i:iuti>dftnl. 
The  BioHT  Tbuobpt  contains  the  beanllful  miible  Honoment  of  Pietro 
aNoceto,  seoretiLryafFopeKichg]iLaV.,byJfallaiiCi'n'Iiiltrl472);l>ylhe»ms 
master,  on  Ihe  wall  to  the  right,  is  the  timple  tomb  witb  bnst  of  Cunnl 
DomenicoBertini  lU79)i  also  in  the  followin)!  Cai'prlla  drl  aAcKAMiom) 

the  BbfUbI  and  beautiful  reliefs  (lUUI.  ia  the  left  of  ths  eboli  tbe 
Altab  OB  LiBBiTT,  which  Lncca  recovered  in  1369  frum  Bmp.  CbarleJ  IV. 
(inacilptian ;  Chriilt  tiiiratort  alqat  dimi  laUlaiibia),  with  ■  aeBOTreeUQB 
by  OJDS.  da  Bologna  (15T9).  In  tbe  fulJuwing  Gappilla  uii.  Baktuabid,  a 
"HadoDna  wUb  SS.  Stephen  and  John  and  a  heanUTnl  angel  with  a  mnsleal 
InslnuDenl,    by  Fra  Sarloloiamco    llMfi;   In  eicellent  preierialioB)!   'a 


b'  fC.  d:  C).    Th« 


(llliO,  one  of  the  earliest  works  of  the  E 

In  the  Navb  is  "II  Tbupimto,  a  an 

parlially  (dlderl,  erected  in  ItSl  by  Jf.  C 


I 


said  by  traditiOB  M 

Iha  Holy  Land  to  Lncca  in  782.  It  is  shown  pabUely 
only.     The  emtiroldery  on  tbe  red  curtain  it  b  ttia>- 


by  Jatspo  Ligotii.  —  Over  the  2nd  altar,   Presentation  in  the  Templg,  bj    I 
M.  AiloH.    (5d  tbe  left  of  the  entrance.  Descent  from  the  Cioel,   and  Su 
Nleodemas  carving  the  Volto  Santo,  frescoes  by  Coiimo  KoiKlU._    Od  Uu 

mons  Judgmenl. 

At  tlie  back  of  Che  rathedral  is  the  ATckicpitcopat  Pataee,  and 
beyond  it  tbe  Bmall  Gothic  chapel  of  Sta.  Maria  delta  Bosa  (1333). 

S.  GioTanni  [PI.  4 ;  D,  3),   near  the  cathedral,  is  a  haslllwi  of   J 
the  13th  cent.,  with  sialea  and  transept.  Thefa(ade  ia  modeni,  with  I 
the  exception  ot  the  portal,  over  which   lliere  is  a   relief  o" 
Madonni  with  theApOBtlaa  oifliaVi&TO 
oo  tbe  right  iixd  left. 
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In  tbe  Interior  the  flat  coffered  ceiling  is  supported  by  ten  columns, 
•f  which  the  shafts  and  some  of  the  capitals  are  probably  ancient.  In 
the  left  aisle  is  a  monument  to  Giov.  Farina  (d.  1847).  —  Adjoining  the  left 
transept  is  a  venerable  Baptistery,  with  a  Gothic  vaulted  roof  of  the 
14th  century.  On  the  left  wall  is  a  St.  Catharine,  a  fresco  of  the  15th  cen- 
tury. An  ancient  font,  more  than  6  ft.  below  the  present  level  of  the 
pavement,  has  been  exhumed  in  the  centre  since  1887. 

A  little  to  tbe  N.W.  stands  the  small  church  of  8.  OiustOj  with 
a  fine  portal  of  the  12th  century.  Near  this  spot  stood  the  palace 
of  the  Lombard  kings. 

Farther  to  the  W.  is  the  Piazza  Napolbonb  (PL  C,  D,  3),  where 
a  monument,  by  Bartolinij  was  erected  to  the  Duchess  Marie  Louise 
in  1843,  in  recognition  of  the  service  rendered  by  her  to  the  town 
in  constructing  an  aqueduct  in  1823-32.  In  the  adjoining  Piazza 
DEL  GiGLio  (PI.  D,  3)  is  a  marble  Statue  of  Garibaldi,  hy  Lucchesi 
(1889). 

On  the  W.  side  of  the  Piazza  Napoleone  is  situated  the  Falaiio 
Provinciale  (PL  10 ;  C,  3),  formerly  Pal,  Ducale,  begun  in  1578  from 
designs  by  Ammanati,  but  still  incomplete.  On  the  first  floor  is  a 
^Picture  Oallery  {^Pinacoteca ;  open  daily,  10-2,  free,  except  on 
Mondays  and  high  festivals;  at  other  times  1  fr.);  entrance  in  the 

archway  leading  to  the  second  court. 

I.  Boom.  3.  And.  del  Sarto^  Holy  Family  (replica  of  that  in  the  Palazzo 
Pitti) ;  5.  Pontormo^  Giuliano  de'  Medici  •,  12.  Sodoma^  Christ  (retouched)  ? 
16.  Tintoretto  y  St.  Mark  releasing  a  slave  (small  replica  of  that  in  the 
Academy  at  Venice,  p.  268);  20.  Ouido  Beni^  Crucifixion,  with  saints: 
23.  A.  Bromino,  Don  Garzia  de'  Medici;  25.  A,  Bronzino^  Ferdinando  de 
Medici;  Vasariy  29.  Immaculate  Conception,  27.  St.  Eustace,  30.  St.  Blaise; 
81.  Unknown  Artist^  Portrait  of  a  boy;  87.  Amico  Aepertini,  Madonna  with 
saints;  39.  Sutte)inant,  Yittoria  della  Bovere  with  her  son  Gosimo  III. 
de*  Medici;  40.  Tintoretto ^  Portrait;  42.  Brea  di  Nizza^  Madonna  with 
saints;  45.  Tintoretto^  Portrait;  46.  Marco  FeceWt(not  Titian\  Holy  Family 
and  St.  Catharine  (injured);  60.  Beceafumiy  Moderation  of  Scipio;  63.  P. 
PaoUniy  Birth  of  John  the  Baptist;  70.  BronzinOy  Cosimo  I.  de"*  Medici. 
—  A  case  in  the  centre  contains  coins  and  medals;  another  at  the  end- 
wall  contains  antiquities  in  gold  and  bronze. 

II.  Boom.  1.  Batoniy  St.  Bartholomew;  2.  P.  Paolini,  Madonna  with 
saints  (1643).  ^8.  fVa  Bartolommeoy  Madonna  della  Misericordia ,  with 
portraits  of  the  Moncalieri  family ,  of  1515  (formerly  in  S.  Bomano),  in- 
jured by  restoration.  —  'The  classic  movement  of  the  principal  figure, 
the  varied  but  tdways  elegant  attitudes  and  action  of  the  remainder  are 
almost  matchless  instances  of  the  mode  in  which  scientific  calculation 
gives  nature  as  a  result.  In  most  of  the  minutise  unusual  power 
of  observation  is  revealed.  Nothing  can  be  more  pleasing  than  the  man- 
ner of  dividing  the  fingers  with  their  play  suggesting  unconsciousness. 
Admirable  are  the  draperies  in  which  the  folds  are  concentrated  on  the 
bends'  (C.  <k  C).  On  an  easel,  *Qiulio  Romano,  Madonna  (with  the  features 
of  Baphaers  'Fornarina'  in  the  Palazzo  Barberini  at  Bome);  9.  Domen- 
ichinoy  Samson ;  *10.  Fra  BarlolommeOy  God  the  Father  with  Mary  Magda- 
len and  St.  Catharine  of  Siena,  1509  (formerly  in  S.  Bomano),  also 
injured  by  restoration.  —  'In  this  most  admirable  production  for  feeling 
as  well  as  form,  a  special  attractiveness  is  created  by  colouring  redolent  of 
Venetian  richness  and  brilliancy,  and  by  atmosphere  successfully  attained 
in  gradations  of  landscape-tints,  and  by  chiaroscuro  after  the  method  of 
Da  Vinci  in  the  3Iona  Lisa,  or  of  Raphael  in  the  portrait  of  Leo  the 
Tenth'  (C.  &  C). 

III.  Boom.  1.  Basgano,  Peasants  in  a  winter  \audac«b^fe\^.  B«nv\>T<vftA\.  Vy^>, 
Portrait    (retouched   throughout);    8.    <SiMterwa»s,  "Eeixi^ft  -^cytVc^V.,  *^* 


^.  Tase, 


1^.  Bool  9.  8.  J»«*h«l  Bt, Bwbm :  1j, ISl  >iw|w«»m, 

KoB  K.  U  n  eater  Ike  T.  Book.  To  tte  ri^t:  I.  '  'i  "i  ttMdnfl 
1.  ChointsUi  fcoB  Ihe  uAednl  |lU»«Tli  «oor  witb  Uu^  waikril^ 
(ke  U(k  ceaL «  bHher  m,  B.  CracMi  ot  1388;  7,  O.  CtMmtia  wUk  eMl>- 

•iutieil  TolmeBU  ot  rilk  aai  bnode  (Loco);  S.  — ---—   -•■ "^ 

BuliU  lUhua  of  a>  Nalnn,  St.  lUrtta,  tat  SI.  H: 

10:  Msdona  irf  Ike  ifia*  JAhI.     Ob  Ike  eiU-waU. 

OMitlWw  Ai  £<atftaan(ltflB):  O,  JTaMs  CMteH,  AMinci»Bii^Tl»l»  to 
Bolker  kiad)s  33.  BL  ffiUai,  •msfUa  ■tataeoTlka  Ifilk  aat.(  S.  ShA 
Hd  Ainmptloa  ot  Ot  TlisiH,  palaled  wood-arriaes  tt  Ik  Utk  «■!., 
attrlbned  to  flMldii  W.  Ckolr«taII*  Irm  Ika  catkedtml  (nMoTcdl.  —  Xba 
■4jof  bIb^  nHBB  eoBtftiai  modem  rajntlap  aad  BCBlplnrei  of  bo  n^ortvM: 

Id  the  Tii  Vittorio  Emannele,  doI  tar  from  tlie  Puna  M>p»- 
leone,  la  the  cfaoTcb  ot  8.  Aiaiandro,  i  simple  stmctace  mmpleted 
before  1080,  with  One  antique  mlmnna.  —  A  little  rmher  on,  at 
the  end  of  the  atreet  divetging  to  the  left  opposile  the  'Crsce  dl 
MalU'  hotel,  Is  Ettoated  ~ 

B.  Bohlshd  (PI.  8;  C,  3),  whkh  existed  ■■  eirly  u  the  8th 
cent.,  bat  was  reinodelled  in  bad  taste  in  the  ITth  by  Vineaao 
ISwynamici.  At  the  back  of  the  high-altar  ia  the  manoment  of  St. 
Bomanna,  with  a  Piet^  aboie ,  and  a  recamtwDt  Ogun  of  the  saint 
below,  with  painted  attuonr,  by  Mattto  CivUatL 

From  the  Piazza  Napoleone  we  proceed  to  the  left,  throDgh  Uie 
Via  Naziouale,  to  B,  KielLels  [PI.  6;  D,  6),  founded  in  764  by 
TeutpTAiidni  and  hia  wife  Gnmpranda,  The  oier-decoraled  facade 
of  1288,  riaing  high  alraie  the  nave,  and  surmoQiited  b;  a  llgDie  of  ' 
the  angel  with  brazen  wings,  was  begun  In  the  12th  aod  completed 
in  the  13th  centary.  The  row  of  columns  on  the  S.  side  wat  added 
in  1377.  The  statne  of  the  Hadonua  at  the  coraer  is  by  CiviUUL 
The  altar-piece  at  the  1st  altar  to  the  tight  is  a  group  of  saints  by 
Filippino  Lippi.  The  chapel  Co  the  left  of  the  choir  contains,  on 
the  left  wall,  a  relief  of  the  Madonna  by  RaffMih  da  Montelttpo. 

The  PaloBo  Prelorio ,  in  the  early  Renaissance  *tyle  of  the 
15th  cent.,  isalbo  sitnated  in  thePiizzs  S.  Mlchele.  —  Tothe  S.  of 
the  church  rises  the  statne  of  P.  BaHamacdii  {d.  1548).  by  Oambl,    J 
erected  in  1833.  —  The  Via  Calderia  leads  hence  to  S.  Sdtvaton   1 
rMbrricorrlffiJ,  over  the  doorsofwhich  are  scniptDies  of  the  12th  een*    ' 
tury.    By  the  side-door  Is  a  flgnre  of  St.  Nicholas,  by  Bidufnai.        ' 

On  the  N.  side  of  the  town  is  siluatod  — 

*8.  Fiediuio  (Fl.  2;  £1,2),  a  basiUca  of  the  7th  cent.,  foiuided 
by  the  Lombard  kings  Bertharic  and  Cunibert,  in  honour  of  St,  Pri- 
gidiauna,  an  Irishman,  who  was  bishop  of  Lucca  in  560-78.  Tba  , 
prBsent  fafade  w»s  erected  in  the  12th  cent,  ou  the  site  of  the  J 
former  aple ;  the  Ascension  in  mosaic  of  the  same  period  with  which  ] 
It  is  adorned  was  restored  in  1827.  The  exterior  deviates  ftom  the  | 
Tasean-RoaiineitiaB  style  iii  having  perpendicular  bauds  and  I 
"■    '/lades    with  straight   Mfldtia-'eB.    T\ie  ■ni.-ia  ■«» -irislnalll  1 
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flanked  with  doable  aisles,  the  outer  of  which  have  been  converted 
into  chapels.    Most  of  the  22  colnmns  are  antique. 

Ihtsbiob.  On  the  entrance-wall  are  two  freaeoes :  to  the  left,  Madonna 
and  saints,  by  Amico  AsperUmi^  a  papil  of  Fr.  Franeia;  on  the  right. 
Visitation,  by  Bid.  OMrlandaJo  (injnred).  —  Lbft  Aislb.  The  Cappblla 
Di  Saht^  AoosTiifo  (2nd  to  the  left)  contains  two  fine  frescoes  by  Amico 
AaptrUnij  judiciously  retoached  by  liichele  Ridolfi.  On  the  ceiling  Ghod 
the  Father,  snrronnded  by  angels^  prophets,  and  sibyls;  in  the  lanette  to 
the  left  the  Entombment}  below  it,  to  the  left,  an  image  of  Christ  found 
in  the  sea  ( Volto  Santo ,  p.  396) ,  drawn  by  two  oxen ,  to  the  right  St. 
Augustine,  baptised  by  St.  Ambrosius  at  Milan.  In  the  lunette  on  the 
wall ,  on  the  right ,  St.  Augustine  instructing  his  pupils ,  and  presenting 
them  with  the  rules  of  his  order;  below,  to  the  left,  the  Nativity  and 
Adoration  of  the  Magi;  on  the  right,  S.  Frigidiano  miracicdously  checking  an 
inundation  of  the  sea.  —  In  the  Cappbixa  dbl  S.  Saorambnto  (4th  to  the 
left),  an  altar  with  a  *Madonna  and  four  saints  in  relief  by  Jacobus 
magUiri  Petri  de  Bonis  (Jaeopo  delta  Quereia)-^  above,  four  prophets  in  high 
relief;  below,  low  reliefs  of  Martyrdoms,  a  Pieta,  etc.  (1422).  Opposite 
are  the  tombstones  (damaged)  of  Federigo  Trenta,  founder  of  the  ehapel, 
and  his  wife,  by  the  same  artist  (1416). 

Bight  Aulx.  In  front  is  the  ancient  font,  with  stifif  reliefs,  according 
to  a  doubtful  inscription  by  Magieter  Robertus  (1151);  by  the  wall  is  the 
more  modem  font  by  liatteo  Civitali  or  his  brother  Niecolb ;  at  the  back  of 
the  first.  Annunciation,  of  the  School  of  the  delta  Robbia.  The  2nd  chapel 
on  the  right  contains  the  tomb  of  St.  Zita,  the  patroness  of  Lucca,  men- 
tioned by  Dante  (Inferno  xxi.  38).  In  the  5th  chapel  on  the  right  is  a 
painted  relief  of  the  Death  and  Assumption  of  tiie  Virgin,  by  Matteo 
CioUaU  (?),  and  a  *Coronation  of  Mary,  below,  King  David  and  Solomon, 
St.  Anselm,  and  St.  Augustine,  by  Francesco  Franeia  (both  covered). 

We  now  cross  the  Piazza  S.  Fredlano,  which  adjoins  the 
chnrch  on  the  E.,  and  turning  either  to  the  right  or  left  reach  an 
entrance  to  the  Piazza  del  Mercato,  or  vegetable-market,  the  houses 
enclosing  which  are  built  upon  the  foundations  of  a  Roman  Amphi- 
theatre (PI.  20;  D,E,2)  dating  from  the  early  Imperial  period.  Two 
series  of  the  arcades,  of  54  arches  each,  are  still  visible  on  the  out- 
side; length  135  yds.,  width  105  yds.;  the  arena  (the  present 
market-place)  87^2  hy  58  yds.  —  Remains  of  an  ancient  Theatre 
are  also  shown  near  the  church  of  S,  Maria  di  Corte  Landini. 

To  the  E.  of  the  Amphitheatre  is  situated  8.  Franetsco  (PI.  3 ; 
E,  2),  erected  in  1442,  containing  the  monuments  of  the  poet  Giov. 
Onidiccionl  (16th  cent.)  and  of  the  celebrated  Castruccio  Castracanl 
(d.  1328;  p.  396).  It  is  now  used  as  a  military  magazine.  —  To 
the  8.  of  the  Amphitheatre,  at  the  comer  of  the  Via  Guinlgi  and 
the  Yla  Sant'  Andrea,  stands  the  Palazzo  Guinioi,  an  Italian  Gothic 
structure  with  a  high  tower,  built  by  the  head  of  one  of  the  leading 
families  of  Lucca. 

Most  of  the  smaller  churches  have  retained  their  early  mediaval 
character  almost  unimpaired.  Among  those  in  the  inner  town  are 
Sainia  Maria  Bianca  or  forts  por(am  (9th  cent.),  8ania  Qiulia  (10th 
cent. ;  facade  restored  in  the  13th  cent.),  Sard''  Anastasio  (11th  cent.), 
and  8an  Crisioforo  (11th  cent.).  The  last  contains  the  tomb  of 
GlTltall  (between  the  1st  and  2nd  pillars  on  the  right). 

Of  the  Libraries  in  Lucca  the  most  interesting  are^  besides  t^<^ 
GliKpiei  Library  (p.  396%  the  Arc^iepwcopal,  c«iita\ii\ii%'l^  ^^^V!2^^ 
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MSS.  Bill!  400  rare  eilitiona,  and  t\iB  Bibtiottca  Rente,  in  th. 

8.  Giorgio,  with  MSS.  [including  Latin  poems  of  Tasso,  wiitteD  if 

hie  own  hand)  and  early  speclmena  of  ptiiitlng. 

A  spare  lionr  shonld  be  deiQted  to  a  *W&i.i:  oh  thb  Rausabts, 
which  Afford  a  souReBSion  or  pleaasnt  views  of  the  town  with  its 
numeroDB  towers,  and  of  the  boantitul  mountains  in  the  yitinlty, 
In  the  gronnda  on  the  S.  side  is  tlie  monnment  of  Charla  III.  t  ~  ' 
S'pmn  (PI.  15;  B,  3),  erected  by  hU  granddangbter,  the  Dntheas 
Uarls  LodIbb,  in  1822.  A  little  to  the  £.  of  it  ia  a  pleasant  oaff 
(PI.  0,4),  in  front  of  which  ia  a  marble  statue  of  Victor  fiminimuef  U. 
(i885).   Farther  on  is  a  maiblB  biiat  of  jtfatdni  (PI.  17;  E,  4). 

the  eaunln  is  Hot  uid  deaUlule  of  abade.  '  "^ 

The  traveller  shoald  villi  the  royal  Tilladi  Marlia,  3  M.  to  tfaeN.B.,  niiu 
its  boaatiful  grounfls,  fine  points  of  vlaw,  and  foiialaioj,  reaenibling  kariy 
noBF  Pari!  (whence  the  cune),  and  with  a  Greek  chapel  conlaininB  f-' 
paiatiDgs,  Etc.  (penaisslon  miiat  be  obtained  at  Lucca).   The  ruad  thitt 


1  161/t  H.  to  the  H.  of  Lucca,  in  a  billy  district,  lie  the  BxTBa 
,  (carr.  in  a  hrs.;  12  (r.).  Tba  railway  (under  conslTnelioii)  li 
fir  as  (6Vj  M.)  Tontt  a  aiarimo,  opposite  the  bigh-ljiBg  vHUea 
no,  whence  ao  omnihus  plies  lo  Ihe  baths  several  t: '' 


(ca.l90fl.i  "BM. 

Pupille/t , 

Dr.  B^tiau'l,  D, 

Cb 

.W  (pl(»*l 

the  EnBli'thCbu'r 

"l 

Kib  diaplalo  from  PI 

'SMi 

oonoorU,  etc.),  a 

d  t 

merly  the  r.halea 

b»aiM  ot  BagDl  Cald 

fagruHowilliB 

nal 

ral  <ai>ou 

0  inhabitaotd.  Fonts  a  Ban  _ 
which  we  leacli  flrst.  Is  plctaresiioaly  aitoated  oi 
,  {"FH^ninCi  R9lei  d" Europe  el  iTAnUriqut,  jJarulon  I 
rori,  Grand  Bitii  dee  Bains  d(  I/aequti,  similar  cbftrgesi 
alia,  in  Ibe  Piaiia  del  Pontei  /'Ayiiefoni,  Di.  DaDvera, 
carriages  and  dcnkeya.)  Adjoining  the  Bfitel  Faninl, 
IV  Sayai  Caiino  RIdtlU,  wllb  hllUard,  rtadiag,  uS  ball 
rlber  on,  at  the  entrance  lo  the  slde-yalle!,  is  the  ITueH 
Prince  DemidofF. 

1  aScrr^llo  la  <1  H.)  ^Oa 
:Mre,  pens.  5-T  (i.  i  JTdM 
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mim.  where  are  lbs  bssl 
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the  baths  of  Lucca  belong  also  the  establishments  of  Bemabb  (named  after 
an  inhabitant  of  Pistoja  cured  here  in  the  16th  cent.)i  Docce  Bassi^  and 
8,  Oiovanni. 

The  valley  of  the  Lima  is  cool  and  well-shaded,  chiefly  with  chest- 
nut-trees, and  is  a  healthy  summer -residence,  affording  pleasant  walks. 
Only  the  paths  between  Ponte  a  Serraglio  and  Villa  and  Bagni  Caldi  are 
provided  with  benches.  Beautiful  excursions  may  also  be  taken  among 
\.  ttie  mountains,  such  as  to  the  village  of  Lugliano^  to  Benabbio  (with  an 
old  castle),  and  to  the  watch-tower  of  Bargiglio  (on  donkey-back^  fatiguing), 
which  on  clear  days  commands  an  extensive  view  over  land  and  sea.  The 
village  of  Barga  (9  M.)  possesses  some  good  examples  of  the  Delia  Bobbia.  — 
Boseolunffo  (p.  361)  may  be  reached  hence  in  about  6  hrs.  (can*,  and  pair 
40-45  fr.,  including  an  extra  horse  for  ascending  the  hill).  —  For  excur- 
sions in  Ihe  Apuan  AlpSy  see  p.  100. 

Bailway  from  Lucca  to  (141/?  M.)  Viareggio^  see  p.  101. 

The  Railway  to  Pistoja  at  first  traverses  the  plain  to  the  E. 
A  little  to  the  S.  lies  the  Lago  di  Bientina.  IBM.  Tassignano; 
201/2  M.  Porcari;  23  M.  Altopascio ;  26  M.  Montecarlo  8.  Salvatore. 

29V2  M.  FoBcia  (Posta),  a  town  with  6100  inhab.,  lies  IV2  M. 
to  the  N.  on  the  river  of  that  name,  which  the  railway  crosses,  in  a 
beautiful  district,  with  silk  and  paper  manufactories.  The  Cathedral 
(restored  In  1693)  has  remains  of  a  facade  of  1306  and  a  fine  monu- 
ment of  Baldassare  Turin!  by  Raffaello  da  MontelupOy  a  pupil  of 
Michael  Angelo.  —  We  cross  the  Pescia.  31  M.  Borgo  a  Buggiano. 

331/2  M.  HLonte  Ca,Uni(*  Or  and  Hdtel  de  laPaix,  R.,  L.,&  A.from 
3^/2,  D.  5,  B.  1  fr. ;  *Locanda  Maggiore,  similar  charges ;  Continental; 
Corona  d^ Italia^  pens.  8fr. ;  Italia;  Alb.  Torretta^  Oabbrielli,  second 
class;  numerous  pensions),  whereUguccionedellaFaggiuola(p.  395) 
defeated  the  Florentines  on  29tb  Aug.,  1315.  The  warm  baths  in 
the  vicinity  are  well  fitted  up  and  attract  many  visitors. 

The  line  intersects  the  rich  valley  of  the  Nievole.  —  34  M. 
Pieve  MonmmmanOj  the  station  for  MonBummano  {^LaPace,  pens., 
incl.  wine,  6  fr.),  on  a  conical  eminence  to  the  right,  with  warm 
springs,  and  a  Monument  to  Giuseppe  Oiitsti  (1809-50),  the  satirist, 
by  Fantacchiotti.  Near  it  is  a  Orotto  (adm.  3  fr.)  with  hot  vapour, 
discovered  in  1852,  famous  ^or  the  cures  of  rheumatism,  gout,  and 
paralysis  which  it  has  effected.  The  Stabilimento  (well  spoken  of) 
is  well  fitted  up  (season,  May-Sept.;  R.  2-5,  pension  1272-15  fr., 
baths  included).  —  We  now  thread  a  tunnel  and  reach  (3872  M.) 
Serravalley  which  was  an  important  frontier-fortress  during  the  wars 
between  Lucca  and  Pistoja.  —  4172  M.  Pistoja. 

Pistoja.  —  Hotels.  Globo  b  Londka,  R.,  L.,  &  A.  3,  omn.  V^  f'*) 
with  electric  light,  good  trattoria,  and  caff^^  Giapponk,  both  in  the  Piazza 
Cino;  *Albekoo  b  Tkattokia  Rossini,  Via  Cavour,  opposite  the  church 
of  8.  Giovanni,  unpretending.  —  *  Trattoria  la  Toscana^  Via  Garibaldi  9Q0i 
Railway  Begtawant.  —  Wine  and  Beer  at  Oiannini's,  outside  the  Porta 
Barriera,  near  the  station. 

Post  Office  in  the  Piazza  Cino.  —  See  the  opposite  Flan. 

Oab  with  one  horse  60,  with  two  horses  bO  c.  per  drive;  ist  hour 
1  fr.  40  or  1  fr.  70  c,  each  additional  hour  1  fr.  or  1  fr.  30  c. 

Principal  Attractions  (1  day).    S.  Giovanni  EvxoT\c\N\\.^ft\  *^^W^^t"«;\\ 
BsptJateijTf  ^Ospedale  del  Ceppo;  *S.  Andrea  *.»  ^Had^onu^i  ^^W  T^toaNM^. 
Baxdbkbb.  Italy  I.  ilth  Edit.  ^X'^ 
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Piilnja,  s  pleasant  little  town  with  12,200  inhtb.,  a  taftily 
situated  id  the  'icinity  of  the  Ombrone,  a  small  tribniary  Of  the 
Arno,  in  a  fertile  district ,  and  »t  the  janrtioii  of  the  Leghom- 
PiBB-FlorsDce  and  Bologna-Florence  Tailwa;- lines.  It  hu  broad, 
well-hnUt  streets ,  and  important  mannfactories  of  gnns  and  tion- 
wires.  PiatoU  are  said  to  hue  been  Invented  at  PUtoja,  and  Aenea 
to  derive  their  name.     Tiie  wholeeome  air  of  Pittoja  attraota  many 

Pialoja,  Uie  Baman  Piiliiria,  near  nblch  Catiliiu  wai  defeated  ani 
■lain,  B.C.  (a.  was  in  Ilia  Diidd]«  sgea  tbe  oentis  of  the  HercBtl atrngglM 
between  the  Onelpbs  and  ObJbelliBea.  In  the  year  1300  the  CainrUirri\ 
and  PandaHchi,  or  Btacl  and  W/iilt  puliei,  mentioned  by  Daate  a^ferao 
xiiT.  143),  who  sflerwards  utended  their  inlrlfnu  to  Floreaee  and  ia- 
nnenced  the  fortanea  of  tbc  poet  binuwlf,  were  formed  here.  Piiloja  bad 
to  immnder  to  Florcnoe  Id  [9&1,  II  was  the  birlbpjace  of  the  celebnled 
jnrlat  and  poet  Ci'no  (13ID-1^6J,  s  iHiDlempunry  of  Danle,  and  of  tho  sc 
Ilriat  XlaaU  FarltguaTa  (Wi-ii^j,  aulhar  of  the  Bloclardetla. 

In  minlalsre,   held  an  im'porlinl  nnk  in  Ibe  early  part  of  Ibe  middle 
aeei,  and  wai  foremost  amnng  Ibe  Tuscan  repnblicn  In  foaloring  irtittie 


of  IbE  naiD»i  of  tbe  oldest  artista  (Omamani  and  Atkodalai).  After  tli« 
Itth  cent.  FiitoJB  bBC&mtj  dependent  on  Florence  both  poUtlcaUy  aad  ia. 
Ibe  proTiBce  oi  art.  The  town  continni^d  lo  be  wealthy  and  ambitiodt 
enoBijb  lo  palroolaa  artiaU,  bni  theneefurlh  Ihuae  of  Florenoe  wbib  alwajta 
employed.  Of  the  aeldimrlA'i  Arl  we  liave  an  important  apecimen  in  Ott 
silver  altar  in  tbe  CntbednU. 

Wb  (oUow  the  Via  Vannncci,  leeJiiig  from  the  station,  and  theii 
the  Via  Oino,  inteiaecttng  the  Corso  Vittocio  Einanaele  at  a  dght 
angle,  as  far  aa  the  Piazza  Cino,  and,  tnming  here  to  tlie  right  into 
the  Via  GaToor,  Boon  reach  the  old  Tuscan -Bom  aaesque  cbnrch  of — 

B.  aioTumi  Pnoiioivitai  (^Evangellala ;  P\,  1),  erected  ontside 
the  dty  walls  about  1160,  with  a  somewhat  averladen  fafadoadoniad 
in  Pisan  fashion  with  rows  of  colamns.  Ofer  the  side-entrance  ia 
a  relief  representing  the  Eachatlst  hy  Oruamona ,  as  an  inscription 
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Opposite  ia  the  Fatatto  Pancintichi-Ctllai.  — Following  the  Vlt 

Carour,  and  diverging  from  it  by  the  Via  S.  Matteo,  the  third  aide* 

the  left,  we  reach  the  Piazza  dbi,  Ddomo.    On  the  right 

■Osthedial  (Snn  Jncofo;  Fl.  2']  of  iho  12tli  cent.,  remodallBa.. 
tie  13th,  with  m  apse  ai-iei\n\^'Jft  \ii  Jaeo^o  La/Vj.  In  th> 
'"  ]bule  are  faded  trestoes  \j^  Gioununi  CtlAuiivi  4a  tt.^Dia.\JjblL 
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cent.),  and  flne  glazed  mosaics  by  the  Bohbia.  Over  the  principal 
entrance  is  a  good  basrelief  in  terracotta  (Madonna  surrounded  by 
angels}  by  Andrea  della  Robbia  (1505).  The  barrel  -  vaulting  is 
adorned  with  coffering  and  rich  fruit-garlands. 

The  IvTEBiOB,  sadly  marred  by  alterationa,  consists  of  nave  and  aisles 
borne  by  sixteen  columns  and  two  piers.  —  By  the  wall  of  the  entrance 
la  the  Font,  adorned  with  a  large  relief  (Baptism  of  Christ)  and  four 
smaller  ones  (History  of  the  Baptist)  by  Andrea  Ferrucci  da  Fiesole 
(d.  1526))  to  the  left  the  tomb  of  Bishop  Atto  (14th  cent.),  with  reliefs 
dating  from  an  earlier  monument.  —  At  the  beginning  of  the  Riqut  Aislk 
is  the  monument  of  the  jurist  and  poet  Cino  da  Pistoja  (d.  1336 ;  see  p.  4()2), 
by  the  Sienese  master  Cellino  di  Nese  (1337).  The  basrelief  represents 
Cino  leetoring  to  nine  pupils,  among  them  Petrarch,  who  afterwards 
oomnoaed  a  sonnet  on  his  death,  exhorting  the  women  to  muurn  for  Cino 
aa  the  poet  of  love.  —  Opposite,  in  the  Left  Aislb,  the  "^Monument  of 
Oardinal  Forteguerra  (p.  404),  by  Andrea  Verrocchio  (whose  clay  model 
la  in  South  Kensington  Museum).  Above  is  Christ  in  the  Mandorla,  sup- 
ported by  angels,  beneath.  Faith,  •Hope,  and  Charity.  The  unattractive 
sarcophagus,  with  angels  and  the  bust  of  the  deceased,  and  the  frame 
ronnd  the  whole,  arc  later  additions.  —  The  Capfblla  del  Sacuahento 
(left  of  the  choir)  contains  a  ^Madonna  with  St.  John  the  Baptist  and 
St.  Zenobius  by  Lorenzo  di  Credi  (d.  1513),  the  finest  and  oldest  of  his 
altar-pieees ,  the  Agures  strongly  reminiscent  of  Da  Vinci  (covered).  To 
the  left,  High-relief  bust  of  Bishop  Donato  de**  Medici  by  A.  Rossellino 
(lATS).  —  Behind  the  High  Altar  a  Resurrection  by  Angela  Bronzino. 
BeautiAilly  inlaid  choir-stalls*,  in  front  of  the  altar  a  fine  bronze  cande- 
labrum (ioth  cent.)-  —  In  the  Cappblla  S.  Jacopo  (right  of  the  choir) 
a  rieh  *Silver  Altar  executed  in  the  13th  and  14th  cent,  (covered; 
sacristan  V^  fr.) :  at  the  top,  the  oldest  part,  is  Christ  in  the  Mandorla,  in  a 
niche  beneath  is  a  sitting  statue  of  St.  James,  surrounded  by  apostles 
and  prophets,  by  Simone  di  Ser  Memmo  and  other  masters  of  the  middle 
of  the  lith  cent,  (above  are  some  figures  of  a  still  older  work) ;  below  is 
a  large  silver  tableau  with  wings;  in  the  centre  fifteen  reliefs  of  subjects 
from  tiie  New  Testament  and  apostles,  by  Andrea  di  Jacopo  d^Ognabene  of 
Pistoia  (1816) ;  the  wings  consist  of  ten  reliefs  on  the  left,  from  the  Old 
and  Hew  Testament  by  Piero  da  Firenze  (1357),  and  nine  on  the  right  from 
the  life  of  St.  James  by  Leonardo  di  Ser  Giovanni^  pupil  of  Orcagna  (1371). 
Abont  460  lbs.  of  silver  are  said  to  have  been  used  in  the  execution  of 
this  work  of  art.  —  The  Cbypt,  borne  by  six  columns,  is  also  modernised. 

The  campanile  was  originally  a  fortified  tower  (13th  cent.), 
called  Torre  del  Podestk ,  and  still  bears  the  arms  of  governors  of 
the  town.  The  three  series  of  arches  were  added  in  Pisan  fashion 
when  the  tower  was  adapted  to  its  present  purpose. 

Opposite  the  cathedral  is  the  octagonal  *BattiBtero  {San  Gio- 
vcmni  Battista;  PI.  3),  erected  after  1339  by  Cellino  di  Nese  in  the 
Italian-Oothic  style,  according  to  Vasari  from  a  design  by  Andrea 
Piaano.  On  the  exterior  is  a  pulpit.  The  large  square  font  (older 
than  the  building,  and  probably  dating  from  1256)  is  embellished 
with  richly-decorated  slabs  (others  of  the  same  kind  on  the  wall 
to  the  right).  The  principal  portal  with  its  flne  wooden  door  is  also 
worthy  of  notice. 

Adjacent  is  the  ^Palazzo  Fretorio  (PI.  4),  formerly  del  Podesth, 
a  building  of  the  14th  cent.  ,   now  containing  the  courts  of  justice. 
The  picturesque  quadrangle  is  enclosed  by  four  round  arches ;  the 
arcades  and  the  facade  are  adorned  with  numerous  painted  a.^\s\Am}L 
heuingB  of  the  PodestH's,  remarkable  ioi  tAievt  ^^mVi^kXAaV^^"^^'?. 


ir  proceed  to  the  right  to  the  Piazza  S.  Francesco  irlth  — 
a  tl  Frato  (Fl.  10),  an  Italian-Gothic   chaich  at 
ntn  remarkable  Ciegcoes  hy  pupils  of  Oiotto  (J4th  cent.}, 
them  by  Puccio  Capanna  (1). 

le  chapel  10  tbe  left  of  the  higli-allir;  Apottaaoiis  of  St.  Augui- 
tbe  choir;  Life  of  St,  Ftancii  of  Aaslsi,  io  a  gerlo  of  tree  n- 
ana  of  Oiotto'a  frescoes  at  Aeiisi-,  1>1  chape]  to  the  rigbt  of  the 
>T.  various  fieacoei  of  the  Franciscan  legemli  (aadlf  liijnreil)i 

e.,    Uliaclea  anl  mBHyrdom  of  8.  Donnino.  —  The  sacrial;  and 
naa  alau    eontain  freacoos  of  ScriptuFal  lubjeeta  and  of  scenea 
I  life  of  St.  Francis  of  Aiaial. 

tetnm  through  the  VU  MsMtiii  and  the  Via  Qaribaldi  (with 
.  Caneellierl  on  the  right,  No.  946),  and  proceed  by  the  Via 
adonna  to  the  right  to  the  church  of  — 
donna  dell' nmilti  (PI.  11),  with  a  bare  fafade,  erected 
>09  by  Vmtara  Vitoni,  a  pupil  of  Bramante.    A  fine  oblong 
e,  with  bnrel-Tanltiiig  on  each  side  o[  a  central  dome  (at 
appella  de'  Paid,  p.  461]  leads  to  the  handsome  octagonal 
with  its  graceful  Corinthian  wall-pilasteta.  The  opper  atory 
dome  ace  by  Vaiari. 
tie  way  back  to  the  station  is  — 
omBnioa  (PI.  12),   in  the  Corso  Vitt.  Emanuele,  erected 

rioR.  2Dd  Altar  on  the  right:  Madonna  and  Child,  a)  freaca,  by 
tno  da  Pisleja;  two  fine  tomba.  Bight  Transept:  Cuppelln  Roift- 
%b  the  miraole  of  S.  Carlo  Borromao,  b;  Jacofo  da  Emfoti,  and 
3  by  Biniai.  To  the  rietal  In  the  Ci:oie,  Si.  Sehulian  by  Bid. 
Vo.  2ad  Altar  on  the  left.  CruclBiion  wilb  eainU.  and  3rd  Altar  on 
^e  Virgin  and  Thomaa  Aqnlnu,  by  Pra  PatiUao  ia  PItloJa.  Be- 
V  4th  and  Bth  Altera  on  the  left,  monument  of  the Jnrlat  FlKppo 

d.  1412),  by  Bem.  and  Jul.  Roucllino  (1463-68).  —  The  Gi.oiaTEaa 
rated  with  paintings  by  Sebauiano  Vironise  and  others,  ISSd. 
Iier  on  in  the  same  street,  to  the  left,  is  the  church  of 
o,  with  an  Itilian-Qothic  tfl(ade  and  a  painting  by  Fra 
.  —  In  this  nelnhbonihood  is  the  church  of  8.  Pieteo 
■,  with  an  eaily-Tuacan  exterior  fnnflnished),  in  which  aa 
■ht  16th  cent,  the  mystic  maiiiage  of  the  bishop  of  Pistoja 
abbess  of  the  Benedictine  convent  was  celebrated.    The 

has  been  modernized.  In  the  right  transept  is  a  Madonna 
ito  by  Gerina  da  PUtoja  (1509),  and  in  the  left  transept, 
Uia  with  SS,  Sebaittai),  Oregory,  James,  and  Anthony,  by 
irlandajo.  —  On  the  etailcase  in  front  of  the  church  stands  a 
Lth  Lombard  ornamentation. 

Sibliottca  Fabbroaiana  (PI,  13)  and  the  Bibliatcca  Forte- 
fl.  14)  were  founded  by  two  cacdinale  who  were  born  here. 
filla  fureint,  I'/i  H.  to  the  N.  of  Kstoja,  baa  hsantlful  (udtKa 
•  turet  by  Pampaioni  and  other*- 
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style,  restored  in  18M.  To  the  left  of  the  entrance  seethe  aton»table 
anil  aeata  of  the  ancient  tribonal,  hearing  the  iiiacripHou  of  1607 

JJic  loan  oM.  amal,  puuit,  nmlBnnI,  Aonoraf, 

The  piiiia  is  adomeii  with  a  Statue  of  Cardinal.  FoTtegvarrafK. 
5),  a  native  and  benofactoT  of  the  city  (d.  UTS),  erei^ted  la  »n. 
—  Opposite  the  Pal.  Pretorio  la  the  Palazzo  del  Gomuni  fli.  S; 
DriginsUy  degli  Amiani),  erected,  in  the  Italiati-Gothii^  style  In  19M- 
1385,  with  a  TesCibnle.  The  hlack  marhle  head  near  tha  uUdle 
window,  ia  aaid  to  tepreaent  Filippo  Tedici,  who  songht  M  Mnp 
the  city  to  Castmecio  (p.  895).  The  Urge  hall  npetaira  OHttite  « 
good  buat  of  Oailhaldi  hy  Sperlint  (1375),  Qne  woodwork  tt  iSii, 
frescoes  hy  Oerino  da  Pistoja  and  hia  pupilB,  and  a  relief  In  mAlo 
ottheSoAooio/'  Verracchia,  1491,  ropreaentlng* Angels  with  MttorUI 
boailiigs.    The  small  pictnre-gatleiy  contains  little  of  impHttnac 

Passing  between  the  eathedrkl  and  the  Pal.  del  Cocoune  (hf  Uia 
Via  S.  Bartolommeo),  we  neit  visit  S.  Baetolommeo  i\  PiNiiiro 
(PI.  7),  a  hasilioa  in  the  Tuscan -Bom  an  esqae  style  witli  iipan  loof, 
borne  hy  twelve  colnmna,  with  very  varied  capitals,  and  two  ptUirs, 
Sculptnrea  on  the  facade  h;  Rodol/inua  of  Christ  anil  Ihe  Apoatlei, 
1167;  pulpit,  with  eight  reliefs  from  the  history  of  Chritt,  hy 
Ouido  Bigartlli  of  Como  (1350),  home  by  two  lions  and  the  iUlM 
of  the  aculptor  (?)  —  The  Via  Porta  Guidi  (left)  leads  to  |b«  — 

OspedalB  del  Ceppo  (PI.  8),  erected  in  1277,  bnt  alMmtdB 
rebuilt,  with  a  long  "Frieze  consisting  of  reliefs  in  tsmeottt, 
beautifully  coloured  and  glazed ,  representing  the  aeven  WpAl  tS 
mercy,  an  enthroned  Madonna,  and  four  virtues  (the  last  TTlfr"^ 
relief  on  the  right  waa  added  in  1685);  below,  the  AimunciattolLli*- 
donna  in  glory,  and  YisitaClon,  in  medalllDns,  by  Glovaniti,  ZMM) 
and  Qirolatno  delta  Robbla,  102&-35.  [Not  fai  from  hers  b  &• 
remarkable  church  of  the  Ma.uonna  del  Letto,  by  V.  Vitml,  MHh- 
taining  a  miiacnloua  bed.]  —  We  pass  the  Oapedale  hy  the  Tll<4dto 
Pappe  to  the  left,  which  leads  to  a  small  planted  piazza,  foBnvtka 
Via  del  Carmine  to  the  left,  andtheflrstside-streettotheri^  to— 

*8uit'  Andrea  (PI.  9),  a  church  of  the  12th  cent, 
once  the  uathedral.  On  the  architrave  of  the  entrance 
of  1166,  representing  the  Adoration  of  the  Magi  with  ft*  t»> 
acription  :  'Fecit  hoc  opus  Gru anions  magister  bon.  et  Adeodaltelal 
eins'  (Grtiomons  and  Adeodalw,  1160;  see  p.  402).  Ol«r  IkB 
door  is  a  smalt  statue  of  St.  Andrew  in  Oiov.  Piinnn'i  atylt. 

oiei,  entrancs  (broogb  tlie  bnuis  to  the  tcfi).  TMaMnr 
ire  snppgrlod  b;  twelve  GOlojnna  and  IwU  plMB.  aW 
vW,  lis  numerOM  Dforea  ia  une  of  Ihe  chief  W«M  "rf 
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nml,  Ihree  ongelii  bloirin;  Irumpetat  be)oir  thaie  irs  six  flgnrei  of  Sibyti 

Seiclbad  by  iiiir<:kh&rdl  u  eueEesllont  or  even  u  Ibe  maiels  for  KicbBel 
ogilo't  sibyls)  ud   in  ths  spmndrels  IwelTe  propbtU,  tbe  whole  belog 

Bpua,  md  a.  winsied  lion  with  two  eaglei. 

We  now  prutaed  w  the  right  to  the  Plana  S.  Francesco  with  — 
B.  rrancesco  Ed  Fiato  (PI.  10),  an  Italian- Gothic   chnich  of 

1294,  with  remirltBble  traacoes  by  pupils  of  Giotto  (14th  cent.], 

moit  of  them  by  Puccio  Capanna  (?). 

lB_lbc^cliS[|ello_tlie  loftotjho  high-Utar:   Apotheosis  of  St.  Anpu- 

iisiti;  1st  chapel  to  the  rfghl  of  the 

°of%cript™«7''9''Qbjecta  tnd " t' /cenM 
aneie  of  Aulsi. 

,. n  through  the  Via  Maiilni  and  the  Via  Garihaldi  (with 

fhai'aZ.  Canccllitri  on  the  right,  No.  945],  and  proceed  by  the  Via 
delli  MsdoTiiTa  tr  the  right  to  the  church  of  — 

^^Dnna  deU' Omiltlt  (PI.  11),  with  share  fafade ,  erected 
kbODt  1501(  by  Ventura  Vitani,  a  pupil  of  Bramante,  A  fliie  oblong 
vestibule,  wlih  barrel-Tan Itlng  on  each  eide  of  a  central  dome  (ae 
la  &§  Cappclk  lie'  Pazzl,  p.  461)  leade  to  the  handsome  octagonal 
Interior,  wiih  in  ^aceful  Corinthian  wall-pilaatera.  The  upper  atory 
knd  the  ilomo  sre  by  Vaaari. 

On  llie  way  back  to  the  station  is  — 

f.  Domenlco  (PI.  12),  in  the  Ccrso  Vitt.  Emanuele,  etected 
In  1880. 

iNTiiBioR.  ?ni)  Altar  on  tbe  right:  HadoDna  and  Child,  al  freaco.  by 
rira  raailno  ,1a  PiUajai  two  floe  tombs.    Right  Transept:  OipptUa  Raspi- 

Vm  iMuis  by  Btn:M.  To  the  righl  In  the  Ciioie,  Si.  SebaBlian  by  Btd. 
■Olllt*»»4aJi).  2nd  Altor  on  the  left.  CraoiBilon  with  Miots,  and  3nl  Allar  on 
lkal*»,  Ihu  Virsin  and  Thomas  Aqninis,  by  Fra  PaoH^o  da  Piilsfa.  Be- 
tweao  the  4th  ivnil  Sth  AlUrs  on  the  left,  muoument  of  thejariat  Fillppo 
t4»*rl  (d.  1412),  by^m.  and  Jul.  RoiKHimi  (1463-63).  —  Tlie  CtoiaTKaa 

farther  on  in  the  same  street,  to  the  left, 'is  the  church  of 
8;  Taolo,  with  an  Italian-Gothic  tasade  and  a  painting  by  Pro 
PaoUno.  —  In  this  neighbourhood   ia   the  church  of  S,  ftETBo 

£L  16),  with  an  early-Tuscan  eiterior  (unflDished),  in  wblch  as 
«  u  the  16th  cent,  the  mystic  marriage  of  the  bishop  oF  Flatoja 
Mid  the  abbess  of  tlie  Benedictine  convent  was  celebrated.  The 
interior  haa  been  modernized.  In  the  right  transept  is  a  Madonna 
and  HtntB  by  Oerino  da  Flstoja  (lf>09) ,  and  in  the  loft  transept, 
■  Madonna  with  SS.  Sebaatlan,  Gregory,  James,  and  Anthony,  by 
Ba.  OhirUmdaJo.  —  On  the  stiitcase  in  front  ot  tbe  chuich  stands  a 
pUu  with  Lombard  ornamentation. 

Tbe  BiblioUca  Fabbrin^ana  (PI.  13)  and  the  Bibliottca  Forle- 
gutrra  (PI.  14)  were  founded  by  two  cardinals  who  were  horn  here. 
...  The  Villa  Putctm.  lift  M.  lo  the  H.  of  Ksloja,  has  beautlfal  gardens 
m4  MiBljilurea  by  PampsJuni  and  othen. 
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Tlie  UiiLKiT  TO  Flokencb  Interaecta  a  rich  ti 
ottlieApenuiiieB.  46'/aM.  MonlaU-Agtiana.  On  tTie  kfttl], 
esque  I'Astle  of  MontemiiHa  coroes  into  view,  near  whicli  thuj 
tine  republiRans  Raficio  Valorl  and  Fillppo  Sttoznl  wecB  ■ 
and  takeii  prisoners  by  the  troops  of  Cosimo  I.  In  1537. 

62  M.  PtBto  in  Tnseana  (.210  ft. ;  Atb.  Qiardino,  Yi«  Sl 
ConiruMi,  Piazza  del  Daomo ;  Colonna,  Via  del  LaiiaioH ;  % 
Martt^  Piazza  del  Duomo;),  a  -well-liuilt  town  of  13,400  in 
tlie  Bisentio,  with  beaatiful  envliaQB,  is  a  niannfactnting  fl 
whicli  EtraiT-plsit  ia  one  of  tlie  staple  oommodittea,  and  la  iF 
for  its  exi^ellent  lirEad  and  bisoulte  fbiteotli,  eantvcci).  'It  | 
bolongeil  to  Florence,  whose  tortuuea  It  shared  throughout  tl_ 

.  Ill  Id  12  it  was  taken  hy  stonn  by  the  Spaniards  under  0 


t.  ihis  f 


BtylB    or   RubMrt,    a 


s   style' 


<r  Ibe  di 


1  lo  the  desi 


From  the  station  we  follow  the  Via  Magnolfl,   i 
the  left,  to  the  Piazia  del  Duomo,  whioh  is  embellished  wltql 
umeut  to  the  pattiol  Onueppt  Maznani  (1897), 

The  Ddouo,  begun  in  the  12th  cent,  in  the  Tnscan-Kom|| 
style,  was  oomploted  by  Oiovaimi  Pitano  in  the  14th  In  thfl 
BtylH.    The  campanile,  in  the  Lombard  style,  is  by  Nkeolh  m 
(1340).  On  the  fafade  Is  a  pulpit,  adorned  by  DonaieilB  ai 
(Dsw,  in  1434-33,  with  'EeliefB  tdsncing  r.bildren)  and  a  flutf 
capital.  From  the  pulpit  the  highly-revered  fiocra  C'mtula,  c 
of  the  Virgin',  preaerred  tn  the  cathedral,  is  periDdioally  e: 
to  the  people.    Over  the  principal  entrance  a  "Madonna  v 
Stephen  and  La'nrell  ce  til  terracotta,  by  Andrea  dtliaRohhia 

iNianioK.    Over  the  pBTBinPAi,  Ebtbamck  IhB  "Vi    '      ■  ■' 
|lrd!«  lo  St.  TliomM,  by  Eidotfo  aMrlandaJo.  Tlie  Cappi 


D  (pi 


ilJver 


ioB  of  her  eiiiUs  to  SL  Tboid 
IDE  ny  a  nallTe  of  Pralo).    Or  "■-  -■ 

'--  ""'"--  -"^euted  In  1444  by  (I 


ri.U)i  ban 
oaUnb  Bivno  di  Ser  Lapo,  the  tnnrja  ay  ratqvmQ 
dtmv  (liBl).  A  amall  room  adjoining  tbe  chapel  a 
the  Virgin,  PrB.enlatlnn  nf  iho  Girdlo)  in  the  itjle  of  the  ScliotH  of  I 
In  tbeOHOiB,  n[  liiB  back  of  the  bigli-altir,  are  the  "liislnri^s  "f  J»~  . 
Baptist  and  St.  Stepbea  by  Fra  Fmppo  Ltppi  (1166.64),  iti  frejiui,  tbit* 
(rank  of  Ihia  muter  (louiawtaal  inlurudl:  ud  Hie  Hgbi  l^lmvoi  BM 
Namias  at  tits  Itaptisti  his  Wlllidtawal  to  the  wildorneaa  and  bis  |*- 
ing;  Dance  of  (he   daashler  of  TIo(afl\aB-,  Vij  \\io  ■«\aft"-» ,  .m  ibf  f 
flBfteadiag  of  SI.  Juhn:  nbovo  U  u  mtal.    On  «ie\tt\  •"■..^v  q^  v-s* 
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ftkVMli  Birth  of  St.  Stephen,  his  Ordination  and  Care  for  the  Poor,  atcm- 
Im  MB  Interment  (among  the  admirable  portrait-figures  are  Cardinal  OMio 
4?  milci,  and,  to  the  extreme  right,  the  portrait  of  the  painter  himaelf, 
a  hlack  cap).  The  continuation  of  the  scene  of  the  Stoning  it  ob 
low-wall;  above  it  a  saint;  on  the  ceiling  Evangelists  (best  lifht 
fbrenoon).  The  chapel  to  the  left  of  the  choir  contains  unimportaat 
of  the  14th  century.  The  chapel  to  the  right  is  embellished  with 
by  Staifiina  and  Antonio  Viti  (14th  cent.):  to  the  right  scenes  ftim 
of  the  Virgin,  to  the  left  scenes  from  the  life  of  St.  Stephen.  In 
il^t  transept,  in  a  Gothic  recess  in  the  wall,  is  the  Death  of  St.  Ber- 
It  iIbo  by  Fi'a  Filippo  Lippi  (very  dark);  *Statue  of  the  Madonna  (ta 
mSk^  and  a  Piet&  (relief,  in  marble),  by  the  brothers  Oiuliano  and  Oiowmmi 
#i  Mnfmno  (1480).  —  In  the  nave,  handsome  round  marble  *'Pdlpit,  rosUag 
iA  ifktexes  and  snakes,  by  Mino  da  Fieaole  and  Ant.  Rossellino.  The  Ifttter 
■IM  sncuted  the  admirable  reliefs  (1473)  of  the  Presentation  of  the  Girile, 
•■i  of  the  Stoning  and  Mourning  of  St.  Stephen. 

Not  far  from  the  cathedral,  in  the  Via  Garibaldi,  is  the  Utile 
•kmnh  of  S.  Lodovico  (called  also  Madonna  del  Buon  ConsigUo), 
•mHHk  a  good  relief  by  Andrea  della  Robbia  (generally  shut,  sacrlstui 
InYUS.  Fabiano2191. 

Tfce  Via  Giuseppe  Mazzoni  leads  from  the  cathedral  to  the  Pa- 
IUJU0  GoMUNALE,  which  contains  a  small  picture-gallery  on  the 
tut  floor  (fee  1/2  ^'0- 

1.  School  of  Qiotto,  Madonna  and  saints ;  2.  Taddeo  Oaddi^  History  of 
the  Boly  Girdle ;  Fra  Filippo  TAppi ,  11.  Madonna  with  St.  Thomas  oad 
other  saints,  12.  Nativity;  16.  Filippino  Lippi,  Madonna  with  Joha  the 
Bentilet  and  St.  Stephen;  19.  Pupil  of  Lov.  Monaco^  Madonna  and  lelntl 
(llto);  22,  23.  Fra  Filippo  Lippi^  Madonna  and  saints,  with  predella;  13.  OUh 
da  Milnno,  Madonna  with  saints  (14th  cent.);  two  terracotta  rellefii. 


The  Fountain  in  front  of  the  palace  is  by  Tacca;  opposite  li 
tte  Palazzo  PretoriOj  of  the  13th  century.  —  The  Corso  Principe 
Amedeo  leads  hence  to  the  church  of  8.  DomenicOy  which  was  boilt 
\m  the  13th  and  restored  in  the  17th  century. 

The  Via  Ricasoli,  the  prolongation  of  the  Via  Giuseppe  Mez- 
mnl,  leads  to  the  Piazza  Veiitl  Settembre  and  the  church  of  S.  Fbajt- 
oneoo ;  the  chapter-house  contains  mural  paintings  by  Nic,  di  Pfflro 
Gerkii  and  Lor,  di  Niccolb  (14th  cent.).  The  line  cloisters  adjolii- 
ing  contain  a  sepulcral  monument  of  1460.  —  The  street  to  the 
left  of  the  church  leads  to  the  piazza  and  church  of  — 

•Madonna  dbllb  Carckri,  erected  in  1485-92  by  Giuliano  da 
Sangalloy  in  the  form  of  a  Greek  cross,  with  barrel- vaulting  end 
e  dome  resting  on  an  Attic  story.  The  unfinished  exterior  of  the 
ehurch  is  finely  adorned  with  marble.  The  interior  of  the  dome  is 
edpmed  with  a  fine  terracotta  frieze  and  medallions  of  the  flTtn- 
geilfits  by  Andrea  della  Robbia  (1491).  The  small  choir  contelns 
eone  very  handsome  stalls. 

In  the  Via  Ben.  Cairoli,  No.  4,  is  the  Pal.  Novellucci,  with  two 
fine  bronze  dragons  by  Pietro  Tacca,  by  the  windows.  —  A  smell 
shrine  at  the  eomer  of  the  Vie  Si  Mergherita  coiitaina  a  ^Madonna 
hy  FOippino  LIppi  (1407> 

From  Prato  to  Florenoe,  t1&  Ommpi,  SreiJi  Tbamwat  In  l>/i  hr.  1  ftuei 
1  f^.  10  e.  or  80  e.    The  ean  itart  betide  the  Hidoiiiia  della  pavearl. 

From  Prato  a  Diuenrae  (dally,  1  tr.)  aed  an  Omnaue  (oTerf  day  asr 


551/2  M.   CalenEano.  —  58  M.   Sesto  Fiormtino  (Alb. 
talaubie)  ia  the  best  starting-point  Tot  a  lisit  to  JfonU  J 
(3065  ft.;  p.  501),  whieh  riaei  to  the  N,  —  SS'/a  M.   f 
(p.  601)  i  61  M.  Ponte  a  Rlfredi  (p.  600).  —  62'/s  M.  Flor 


Arrival.     Then 


•Hai.  i,M  LA  Villi  (F1.  b;  C.  I),  Flaiis  Ksnlo  3,  will 
S^lfc.  L.  1,  A.  1,  B.  H/,,  d<|.  1,  II.  e,  ]MBi.  rrara  12V>,  oi 
'*"'  --  ",  4),  principal  EBlrance  Bilr^galauBtl  19,  B.,  I>,.  A  A.  ifr^M 
,.,  O.  6,  peni.  from  12,  Dmclfr.:  Flokihce  <t  WASsnieiur 
LnntSTno  Amerigo  Veipuccl  6,  wllh  eleetrle  liehl  and  lifl,  ' 
jHihaad  Amerieaai,  B.  3-5,  L.  "/i.  A.  1,  B.  I'fi,  d«.  Sift,  J      _ 
omn.  I'/i  fr.^  0S.N0E  Bhbtaohe  bi  di  l-Asso  (PI.  [(  D,  B,  K 
AotiajoH  B  (PI.  D.  6),  B.  1,    L.  1,  A.  1,  B.  i'k,  m.  I,  D.  I 
,_     ,■,»«"  VoBK  (Bl-  0  1  ]),  41,  BiaauPonte  alia  Carr^lal.  wllS  l 

(flTeTe.  7x'l.uij»V"u't  ddU^.e^VMcUa''l™w°li"Jp'otU''orto'ii 
t»ve]]er<.  B.  i*  tr.,  L.  DO  o.,  A.  >/•.  B.  I'll  Siij.  Inal.  niua  S,  D.  M-jSP 

paw.  M-lb,  uniB.  lift  ft.    All  tl.™  a«  of  I-      "  ^^^ 

Ism  pntcatioiii;  Vtoramt  [PI.  bi  U,  3),  LnnE 
Sngmt  JaoaiBdy,  r    ■■  --  *    i- 
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wUh  lift,  B.,  L.,  &  A.  4-6  fr.,  electric  light  90  c,  B.  IVx,  d^j.  i,  D.  6  (wine 
iMtaidedl,  pens.  81/2-15,  omn.  iVs  fr.;  Rdssik  (PI.  k}  D,  5),  Lungamo  Accia- 
jottlOi  1L8-4,  L.  «/4,  A.  Vv  B.  !»/«,  d^.  2V«,  D.  41/2,  pena.  8-10,  omn.  i%  fr- 
if«ar  CAe  Ca«d»«,  in  a  (]uiet  sitaation,  at  some  distance  from  the  chief 
•ighti:  Avolo-Ahkbican  (PI.  1;  B,  2),  Via  Garibaldi  7,  well  spoken  of,  R., 
L.,  *  A.  8»/4-5,  B.  1,  doj.  21/21  !>•  4Vst  pens.  8-10,  omn.  1  fr.;  IIAt.  &  Pknb. 
hi  An  Art  A  (PI.  m :  C,  3),  Via  Curtatone  4,  well  spoken  of,  B.  3  fr.,  L.  60  c, 

A.  1^,  B.  IVsi  d^).  2Vt,  B.  incl.  wine  4Vt,  pens.  7-9  fr.  •,  H(^t.  Lblli  des 
Btats  Uais  (PI.  n;  G,  2),  Via  Montebello  38,  pens.  7-9  fr.,  chiefly  English 
Mid  American  guests,  well  spoken  of;  Hot.  Montebello,  Gorso  Vitt.  Ema- 
noield  6  (PI.  B,  2),  freciuented  by  Englishmen,  pens,  from  7  fr. 

S§ar  Uke  Piazza  Vittorio  Emanuele  and.  the  Piazza  delta  SignoHa^  in  the 
oenftre  of  the  town :  *Savut  (PI.  o  \  E,  4),  Piazza  Vitt.  Emanuele,  a  fashion- 
able house  with  electric  light,   lift,   and  booking  office,  R.,  L.,  <&  A.  57:2) 

B.  1V«,  d^j.  31/2,  D.  5,  omn.  IV2  fr. ;  *Helvetia  (PI.  p ;  E,  4),  Piazza  Strozzi, 
wiib  lifl  and  steam  heat,  B.  3,  L.  1/2,  B.  11/4-  I>.  4,  pens,  from  9  fr. ;  *11ot. 
DX  LovDmBs  BT  Pbns.  H6TBOPOLK  (PI.  q;  E,  5),  Via  Sassctti  8,  with  lift 
and  reitanrant,  R.  2V2-4,  B.  IV4,  d^j.  21/2,  D.  4,  pens.  7-10,  omn.  1  fr.  \ 
*HdTBLDii  NuBD,  Piazza  S.  Trinita  (PI.  D,  5),  in  the  former  Palazzo  Bartolini- 
Salimbeni  (p.  479) ;  Hotel  d'Edropb  (PI.  s  •,  D,  5),  also  in  the  Piazza  S. 
TriniU,  B.,  L.,  &  A.  21/4-4,  B.  IV2,  d^j.  3,  D.  4  fr.,  well  spoken  of;  *Cavoub 
(PI.  t(  F,  5),  Via  Proconsolo  5,  with  lift,  steam  heat,  electric  light,  and 
restanrant,  R.  2-3V2  fr.,  L.  60,  A.SOc,  B.  l>/4,  d^j.  with  wine  3,  D.  with 
wine  41^,  omn.  1,  pens.  8V2-1()  fr.  —  Alb.  Gbmtbalb,  Via  Condotta  12  (PI. 
F,  6),  D.  incl.  wine  4  fr. ;  Ginevha  b  Pobta  Bobba  (PL  u ;  D,  5),  Via  Porta 
BoaMtf  with  restaurant;  Spaqna,  well  spoken  of,  R.  3  f^.,  A.  70c.,  d^j. 
incl.  wine  21/2,  D.  incl.  wine  4,  pens,  from  8,  omn.  I72  fr. ;  Patbla,  with 
trattoria,  B.,  L.,  £  A.  2,  d^j.  IV2,  D.  3,  pens.  7,  omn.  */<  ^'-i  Stella 
«..i.TAiaA  X  San  Uaboo,  unpretending  hotel  sarDi,  these  three  in  the  Via 
GalsajoU  (PI.  E,  5). 

Jfcor  B.  Maria  Novella  and  the  Railway  Station:  Roma  (PI.  w;  D,  4), 
Piazza  8.  Maria  Novella  8,  with  lift,  R.  from  2V2,  L.  »/4,  A.  »/<,  B.  IV2,  d^j. 
8,  D.  4Vi,  pens.  lO-lO^/j,  omn.  1  fr.;  *Minbbva  (PI.  v;  D,  3).  Piazza  8. 
Maria  Hovella  16,  with  lift,  R.  2Vr5,  L.  s/.  A.  */a,  B.  11/2,  d^j.  3,  D.  41/,, 
pens.  10-12,  omn.  1  f r. ;  CittA  di  Milano,  Via  Cerretani  12  (PI.  E,  4),  R. 
2V«-6i  L.  »/4,  A.  V4,  B.  iy2,  d^j.  3,  D.  41/2,  pens.  8-12,  omn.  1  fr.  —  Alb.  Bon- 
,  ciAHi  (PI.  X;  E,  3),  Via  Panzani  23,  with  an  elegant  restaurant,  tariff  posted 
*n  the  bedrooms,  R.  2-3  fr.,  L.  30,  B.  80  c,  d^j.  21/2,  D.  4  (wine  included), 
pens,  from  8,  omn.  1  fr. ;  Rkbkcchino-Bomciani,  Via  della  Sta/ione  2  (PI. 
D,  3j,  B.  2-3  fr.,  L.  30  c,  A.  1/2,  dej.  with  wine  2'/2,  D.  with  wine  3  fr.,  well 
spoken  of;  Ville  de  Paris,  Via  della  Stazione  6,  well  spoken  of;  Venkzia 
B  Piogolo  Torino,  Via  de*  Fossi  31  (PI.  D,  4),  R.  l'/2-6,  pens.  6-9,  omn. 
'/4  fr> ;  these  four  unpretending  Italian  houses. 

Pensions  (generally  good).  On  the  right  bank  of  the  Arno:  Bellini, 
Lungarno  Amerigo  Vespucci  22  and  Via  degli  Strozzi  4,  pens.  8-12  fr. ; 
GuAPMAN,  Via  Pandolflni  21  (frequented  by  Americans);  Miss  Constantise, 
Via  Solferino  10;  Piccioli,  Via  Tomabuoni  1,  pens.  8-10  fr.;  Mme.  .Ienny 
GiACHiMO  (English),  Piazza  d'Azeglio  12  his,  pens,  from  6  fr.;  Miss  White, 
Piazza  Cavalleggieri  2,  adjoining  the  Lungarno  delle  Grazie,  6-10  fr. ;  Jen- 
HiNOs-RicoioLi,  Corso  del  Tintori  71  (PI.  F,  O,  T^i  Lucciiesi,  Lungarno 
Zecca  Vecchia  16,  pens.  8fr. ;  Villa  Trollopk  (MacNamee)^  Piazza  dcir 
Indipendenza,  well  situated,  with  lift,  frequented  by  Americans,  i)ens. 
from  8  fr. ;  Mai>.  Rochat,  Via  dei  Fossi  16,  second  tioor,  5-8  fr. ;  Mai>. 
AssBLiN,  Via  8.  Reparata64;  Cuampendal,  Via  Nazionalc  12,  pens.  6-7  fr.; 
Gibabd,  Via  Montebello  5,  pens.  7-8  fr. ;  (Uacomo  Morini,  Via  S.  Antonino 
12,  pens.  6-7  fr. ;  Moooi,  Piazza  deir  Indipendenza  5;  Simi,  Lungarno  delle 
Grazie  8;  Pendini  ,  Via  Strozzi  2bis,  cor.  of  the  Piazza  Vitt.  Emanuele, 
with  elevator,  pens.  6-9  fr. ;  Fraulein  Sklb,  Via  della  Colonna  11,  i)ens. 
6-7  fr. ;  Lk  Kolland.  Via  Magenta  19,  English,  pens.  7-10  fr. ;  Vignolo,  Via 
Gherubini  6,  pens,  b-7  fr. ;  >abdini.  Piazza  del  Duomo  7,  at  the  corner  of 
the  Borgo  S.  Lorenzo,  6-7  fr.  (R.  without  board  2,  \x.  ^(a^x..,V..'^  «j...,\i.>N\vXj^ 
wine  3  fr.);  Bkbchiiclli,  Lungarno  AcciajoU  \jL  wv^l  ^o^vyi  ^^.  k^^^^^-'^^-'^^ 
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'^ Andrea  Gilli^  Via  degli  Speziali  6,  cor.  of  the  Piazza  Vitt.  Emanuele; 
*L.  Oilli,  Via  Calzajoli,  two  establishments,  to  the  left  as  we  approach 
from  theDuomo,  the  nearer  for  cakes,  etc.,  the  other  for  ices  (35  c.)^  Oilli 
ds  Cloetta^  Via  Cerretani.  —  English  baker :  Balboni  d:  Mueller,  Via  della 
Vigna  Nuova  6. 

Wines  (comp.  p.  xxii).  "Melini,  Via  Calzajoli  13  (p.  410);  FiaschetteiHa 
AglieUiy  Piazza  Vitt.  Emanuele  •,  Marugg^  Via  Porta  Rossa  11  (p.  410)  \  Pirro 
Jiriosehi^  Via  delle  Belle  Donne  11;  Paoli,  Via  Tavolini  (p.  441);  Antico 
Pattore^  Via  Lambertesca ;  the  last  three  also  provide  plain  meals. 

Havanna  Cigars  at  Oallettt's^  Via  Calzajoli  1. 


Day  \  Night 

1.  — 

1. 

30 

1.  20 

1. 

50 

-80 

1. 

75 

1. 

• 

Oabs  are  stationed  in  most  of  the  piazzas.  The  following  is  the  tariff 
^^ithin  the  Cinta  Daziaria  or  line  of  municipal  imposts.  The  night- 
fares  are  exigible  from  one  hour  after  sunset  till  sunrise. 

Per  Drive  (including  drive  from  the  station  to  the  town) 

By  Time:  1st  Vzl^' 

„  2nd  V2  hr 

;  yf  each  additional  V2  hr 

^.      Outside  the  town,    for  the   first  V2  hr.  2  fr.,    for  each  ^/2^t.  additional 
j     1  fr.  —  Each  large  article  of  luggage  50  c. 

Tramways  are  shown  on  our  Plan.  Details  of  the  horse-cars  may  be 
found  in  the  '■Orario  Qenerale  del  Tramvoaye*  (10  c,  obtainable  at  the  office 
in  the  Piazza  de'  Giudici),  while  the  itinerary  of  the  steam  and  electric 
tramways  is  given  in  the  Orario  Ferroviario  e  dei  Tramvia  della  Toecana 
(15  c.  ;  sold  by  the  news  vendors)  and  on  the  tickets  themselves.  On  Sun- 
days the  fares  on  the  horse-cars  are  raised  at  least  5  c. 

I.  From  the  Piazza  de'  Giudici  (PL  E,  6)  ^  horse-cars. 

a.  Round  the  town  by  the  Viale  to  the  Piazza  degli  Zuavi  (Lung- 
I  arno  Amerigo  Vespucci  and  Cascine),  every  1/4  hr.,  fare  20  c. 

■p  b.  By  the  Ponte  alle   Orazie,   Porta  S.  Nieeolb  (PI.  G,  8),  and 

^  Bandino ,  to  Bagno  a  Ripoli,  every  20  min.,  25  c. 

f'  II.  Fbom  the  Piazza  di  S.  Maria  Novella  (PI.  D,  4). 

^  a.  To  Brozzi  (7  times  daily,  40  or  65  c),  S.  Donnino,  and  Poggio 

f  a  Cajano  (90  or  70  c.).    Comp.  pp.  382,  500. 

'■  b.  To  Campi  and  Prato,  7  times   daily  (to  Campi  70  or  50  c.,  to 

Prato  1  fr.  10  c.  or  80  c).  —  The  cars  on  these  two  lines 
are  propelled  by  steam, 
c.  To  the  Ponte  alle  Mosre  near  S.  Donato,  and  in  summer  to 
the  Piazzale  del  Re  (p.  5(X))  in  the  Caedne^  every  1/4  hr.,  25  c; 
horse-cars.  Steam-tramway  also  on  Sun.  in  summer. 
UL  VkOM  THE  Piazza  S.  Marco  (PI.  G,  3),  electric  tramway  to  8.  Domen- 
*:'  4io  diFiesole  (40  c.)  and  Fieeole  (70  c. ;  return  1  fr.  30  c),  hourly  in  the 

J.  firenoon  and  every  20  min.  (in  winter  every  40  min.)  in  the  afternoon. 

'ir. .    IV.  IteoM  THE  Piazza  della  Stazione  (PI.  D,  3),  horse-cars  to  Ri/rediy 
^     -.-•      ;    0ustello^  and  Sesto,  every  V2  hr. 

W  *"''  '  T'^rom  the  Piazza  di  Cestello  (PI.  B,  C,  4)  through  the  Porta  S. 

"^   ■'  '■    P^ediano  to  Legnckja,  Badia  a  Settimo^  LastrUy  and  Signa,  7-9  times 

H^  •  JkeXly,  70  or  50  c. 

P  ''*'  T1,#R0M  THE  Piazza  della  Signoria  (PI.  E,  5). 

^  ./  .    a.  Horse-cars  via  the  Piazza  Beccaria  (PI.  I,  6)  to  Fonte  a  Men- 

y.  w,.A^  *^^^  (P-  ^^)  every  V2  ^^- »   25  c.    Some  of  the  cars  go  on  to 

-V»*Wii'         Setlignano. 

,■      b.  Horse-cars  via  the   Piazza  Beccaria  and  Via  Aretina  to  Ro- 
vezzano,  every  V2  hr. 
c.  Horse-cars  to  the  Piazza  Beccaria^  and  thence  steam-tramway 
(passengers  keep  their  seats;  'Tramvia  dei  CoUi-Fiorentini')  by 
the  Ponte  in   Ferro  (PI.   H,   8)   to   the   Ptaizale  M\tHfcVwvg\o\Q 
*  (p.  496 i  40  or  25  c),    Torre  al  Gallo  (be\ow  \.\vfe  n\«vn-'^w.xv\.  <i\ 


•Uat^ml 
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ho    Piaica    Oalilli 


sll  tlirra  od  the  VIsle 
.PogeioImpariUa,  p.* 
VUl;  Barnes  ddlr;  tit 

slMm-lTSinwar  ( 
ut  atradt,  OallvtM 


16  c,).    Some  of  ihe  ara 

Ebad  b;  a  line  from  U 

frediana  [PI.  B,  1),  Uie  J\,fla  ai  Praia  CK.  B,  C,  1),  the  Jr 

dtnia  {PI.  F,  2),  alfcne  llie  V^-  ■■--  "-" '-■■  --•    "- 


Put  (HBu  (PL  E,  6,  G]  la  Ike  UfUil,  open  daily  from  B  k.iix.  t« -tfi 
(branch- of flcos  at  the  rallway-BtiUon  and  at  Via  ile'  Veccliieltl  8,  "VU. 
Fogsi  2,  Plana  di  Poria  aomaiia  1,    l-aa  Via  del  FroeonBolo.  ud  iNl 


-  Iflldgraph  O^vfl 
<lo  12  (H.  F,  S|i  also  >t  the  i 
Pbyrioanij^hour  of  conBuilttli 
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seitx,  Palazzo  Spini  Ferroni  (p.  4^'0),  Via  Tornabuoni  2,  open  8  a.m.  to  1 0 
p.m.,  admission  50  c.,  per  week  3,  per  month  7,  per  quarter  14  fr. ;  Cireolo 
Filoloffieo,  also  in  the  Palazzo  Ferroni  (subscription  for  a  month  4  fr.).  — 
Cireulatu^  Libraries.  *VieuMeux,  see  p.  412  (1  fr.  per  week);  Vanni,  Via 
Tornabuoni  12 ,  Italian  and  French  books  \  Cireolo  Artisdco^  Via  de'  Pucci, 
art  periodicals,  etc.  —  Newspapers.  La  Nazione,  Fieramosca  (5  c.),  The 
Italian  Gazette  (weekly  \  30  c),  etc. 

Antiquities.  Bardiniy  Piazza  de^  Hozzi  (PI.  E,  7) :  EmUio  Laschi^  Ar- 
turo  Laschi^  Pacini  (Etruscan  articles),  Olivetti,  Via  dei  Fossi  10,  15,  25, 
and  31;  Eauttnanny  Via  della  Scala  1. 

Works  of  Art.  Pictures:  Pisani\  Piazza  Hanin  3;  Candida^  Via  de' 
Fossi ;  Hautmann^  see  above.  —  Sculptures  :  Frilli^  Via  de'  Fossi  4^  Lapini, 
Via  de^  Fossi  and  Piazza  Hanin;  RomaneUi^  Lungarnu  Acciajoli  22. 

Fhot<^aph8.  Alinari,  Via  Nazionale  8,  and  Via  Tornabuoni  20;  Brogi, 
Via  Tornabuoni  1  (at  these  photographs  of  paintings  and  sculptures);  Prm, 
Liungamo  Acciajoli  9  (photographs  of  places,  sculpture,  and  paintings),  and 
others.  —  Photographers :  Montabone,  Via  de'  Banchi  3 ;  Schemboc7ie,  Bor- 
gognissanti  38;  Brogi^  Lungarno  delle  Grazie  15;  Alvino,  Via  Nazionale  1. 

Shops.  Majolica  :  Oinori^  Via  Rondinelli  7  and  Via  de^  Banchi  1-3  (comp. 
p.  501) ;  O.  Cantagalli,  Via  Senese  21,  just  outside  the  Porta  Romana  (ar- 
tistic reproductions  of  antiques ;  the  factory  may  also  be  visited) ;  Kornhas, 
Via  Brunetto  Latini  3  (factory);  depot  of. Signa'*  factory  (p.  381),  Via  de' 
Vecchietfi  5.  —  Wood  Cabvinqs  (figures,  ornamental  works,  furniture): 
Stabilimento  Barbetti,  near  the  former  Panorama  in  the  Via  del  Prato  (PI. 
C,  2  ;  large  exhibition,  adm.  free,  closed  on  Sun.);  Pro/.  L.  Frulini,  Piazza 
S.  Caterina  8.  —  Mosaics  :  Bcappini^  Via  Tornabuoni  1 ;  Pratesi,  Lungarno 
Acciajoli  18;  Sandrini,  Via  de'  Fossi;  Bosi,  Piazza  S.  Trinita  1,  and  others. 
—  SiLVEE  Ornaments  :  Marchesini,  Via  Tornabuoni  9;  Accarisi,  Piazza 
S.  Trinitk  1,  and  Lungarno  Corsini  2;  Maselti-Fedi,  Via  degli  Strozzi.  — 
_  Gilt  Fkames:  Rizzi,  Via  dei  Panzani  3;  Picchiantiy  Via  Porta  Bossa  5. 
-\  —  Book  CovKES  and  otheb  Abticles  in  Vellum:  Giannini,  Piazza  Pitli  19, 
a^  —  Inlaid  Fubnitdbe  :  Casa  Pia,  near  S.  Croce.  —  Straw  Hats  :  Nannucci, 
^  Taddei^  Via  Porta  Rossa.  —  Silk  Goods:  Fusi,  Via  Vacchereccia  5.  — 
B.>  Ladies'  Outfittees  :  Emilia  Bossi,  Ferrand,  Via  Rondinelli ;  Rigneault,  Via 
i  del  Melarancio  6;  Ballini,  Via  de' Giraldi  11.  —  Tailors:  Rose,  Via  degli 
K^  Strozzi,  fashionable ;  G.  Mills  (of  London),  Via  Bonifazio  Lupi  1 ;  Gardiol, 
wd  Via  Panzoni  14;  Panzieri,  Via  Cerretani  10.  —  Watchmaker:  Verity,  Via 
d  (^alzajoli  12.  —  Opticians  :  Paggi,  Via  Martelli  7;  Sbisa,  Piazza  della  Signo- 
^  ria  4;  Piancaitelli,  Via  Strozzi  1.  —  The  establishment  Alle  Cittct  d'' Italia 
mf  (Fratelli  Bocconi),  Via  degli  Speziali,  adjoining  the  Piazza  Vitt.  Emanuele, 
■f    is  a  branch  of  the  large  'general  provider*  mentioned  at  p.  108. 

^  Flower  Market.    In  winter  on   Thurs.  8-2  beneath  the  Loggie  of  the 

Mercato  Nuovo  (p.  440);  in  summer,  usually  in  the  arcades  of  the  Uffizi 
Palace.  —  Principal  market  in  the  Mercato  Centrale  di  8.  Lorenzo  (p.  475). 

Artists  (American  and  English).  Painters  :  Spencer  Stanhope ,  Via 
I^niigo  il  Mugnone  3  a ;  i/".  M.  Berthoud,  Lungo  Mugnone  11 ;  Isaac  E.  Craigh, 
Via  Serragli  106;  H.  Mason,  Piazza  Donatello  5;  Eug.  Meeks,  Via  Alfieri; 
ffenry  R.  Newman,  Piazza  dei  Kossi  1;  Steph.  II.  Parker,  Via  Melarancio  2; 
Fr.  W.  Loring,  Via  Ventisette  Aprile  18.  —  Sculptors:  Miss  Freeborne, 
Viale  Filippo  Strozzi  26;  A.  E.  Harnisch,  Via  del  Prato  39;  Prof.  L.  G. 
Meetd,  Via  Offlcine  4 bis;  L.  Potoers,  Via  Poggio  Imperiale ;  Preiton Powers, 
Via  Farinato  degli  Uberti  1;  W.  O.  Turner,  Via  Officine  4bis;  /.  L.  Thomp- 
son., Viale  in  Curva  11.  —  Exhibition  of  copies  from  the  Old  Masters  and 
modern  paintings  in  the  Galleria  Pisani,  Piazza  Manin  3. 

Goods  Agents.  Humbert,  Via  Tornabuoni  20 ;  Anglo-Americ<m  Supply  Stores, 
Via  Cavour  41  (also  storage  of  luggage,  etc.);  Kilntzel,  Via  Orivolo  43  bis; 
Meyer  d:  Qloor,  Piazza  S.  Maria  Novella  26.  — Tourist  Bureaux.  Cook  d:  Son, 
Via  Tornabuoni  10;  Gaze  d:  Sons,  at  Humbert's,  see  above.  —  Chiides  (  raZ«<« 
de  Place),  licensed  by  the  Municipio  and  recognizable  by  tbwc  \>^\^«.^\  "^^t 
»/»hr.  IV2  fr.,  1  hr.  2  fr.,  each  1/2  hr.  addit.  50  c.  (^(ot  an^  TiMTi3;\ie,T  <il -^^t^^^^^^. 


1  '12;  Fraiaii  Brmei,  Via  sItqiiI 
0  10;    WtBtr  .t  Co.,  VIb  Hir- 


a.  B.  Begir),  Vi8  iania  i:^>pari,tu  111. 

Eatliili  Ohnrdin.  Htlg  Triatir  (PI.  H,  3),  Via  La  UarroDrB.  behind 
S.  Mama;  services  al  S.30.  11,  4.10  (iitanj),  ond  6  (ReT.  M.  KiiDllyB).  — 
81.  Xarfi  ABSla-Catholic  ihanli.  Via  Maggiu  18;  aervices  &(  6.30,  11,  anil 
B  (Bev.  H.  Tanner).  —  Amei-ican  Epiicopal  Cli^rch  (SI.  Jamei) ,  Piaiia  del 
Carmine  Hi  aervicej  at  B.  30,  11,  8.16  (Utanjl,  and  3,30  (aor.  H.  i.  Ven- 
sble*).—  /VMiHertenSfmife,  LunBarnoBoicciardinilli  alii  and  3  (ttaT. 
J.  K.MaoDoogall).  — B'oWcniinn  Str^i  fp.lO,  Italian),  on  Sundays  at  ll».m. 
in  tbe  PalKTO  HalviKti,  Via  dei  Serrapli  51,  -  Chmrh  of  St.  Jostph  (tot 
Kaaliali  ipeiliiiig  <!atho]ic9),  Via  B.  OatarinB,  —  yew  Jenuatm  Chwch 
(Bngligh  aervicel,  Plana  Beocarin. 

Olalia.  Floratee  Club  (EbbJIbIi),  Via  Borgngnisaanti  5i  nrnrfo  HtlF 
Pnlme,  Via  Tomabaoni  T;  Girman  Club,  Piaiia  della  SignoriaSi  Jlaliaa 
Aipini  Club,  Via  Tornabnoni  1  (p.  ABO). 

Thlatna  (uomp.  lalroa,,  p.  iiiii}.   'TealrB  dtlta  Pergala  CPl.  G,  B), 


>ergolal3,  foe  oparaa  an^  ballot 
--    ---    pa/lfonoCPl  "  ~  "■ 


lUu  only  in  mi  jaari  Pagliano  CPl.P,  O,  B)] 
laEeli  NicaHinUP].  F,  4),  VlaKicMollt 
ttpdj)  AiliteaMotPl.  B,2J,  Coi-  "'■■  "-- 


perellM,  comedlM,, 

.    SocDimrula  (p.  ilO),  Piaiia  CavDnrj  At- 

V  b^Dj'e  Eaiter.    ^Lo  Scuppla  dol  Oann',  a 
.tliedfal,  anditi 


eoDleati  ignlled  at  noon  by  a  dova  ('La  Colombina'),  whlcb  deaceudi  baa.  fl 
the  high-allar  along  a  string.  The  couse  at  the  'dove',  which  la  iuad»  ■ 
Id  raturu  to  the  h^tap,  is  watcbed  with  great  iDleraat  by  the  thDoaandi  itf  ^ 
counLry  people  adsemblcd  in  Qie  piizza,  as  its  regularity  oi  liregialaTttf      I 


Ltagged  by  four  gigantic  o 
ria  dai  ProaonEulu,  and  U 
le'  Puii.  —  On  ibe  eve  i 
Hlreet  Arabs'  perambnlatt 
ind  the  feast  itaelf  ia  call 
)b  AicB-iiea  Say  ('aiama 
ore  daybreak,  bteakraal  u 
-  In  the  old  qnaners  the 
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OLoer   eceiesiasiLcai    laaitvais   are   new   eonnncc  lo  me   inienor   ni    tne 

churehDH.  —  UnrlDg  the  Carnival  aevcral  'Veglioni'  or  masked  halls  are  I 

lield.  —  At  tbe  Feila  dillo  Blalulo,  on  tlie  first  Sunday  in  June,  there  ar*  J 
a  parade  In  tha  Casalne  and  an  Ulmulnatlon  after  dark.  —  The  FaUiHil  afW 

SI.  Jofai  on  21<h  June  Is  observed  by  llrenorks,  eta.  —  On  JnaaaSth  th*  M 

nelghbooiluE  villas  are  illnmiDaled.  m 

Biarj.  CI-iiriAa  generally  open  Ihe  irhoia  day,  except  fram  13^)  to  3  or  1 
3u.m.;  that  of  SS.  AnuunilaU  |p.  163)  U  open  all  day.  —  CoUecliona 

lane  Wlh.  the  festival  of  S.  HioraiiDi  Patrono,  and  JoDe^lh.  the  festival 
at 88.  Peter  and  Paul,  besides  those  mantiuned  on  p.  iiill.    They  are  opan, 

bowarer,  during  the  Carniial,  on  Calm  Sunday,  and  at  Whilsanlide.    Ar-  | 

liatu,  etc.,  may  oliiiiin  Frit  TitHrU  n  l^a 'WreTuiive',  on  the  saeand  floor  J 

Pf  the  Uffiil  (applitttlions  to  lif  o(inn(ers\tiiti  V^  >i.tt  t^vWtAtttt  tnoa-m.  I 
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*Accademia  delle  Belle  Arti  (p.  466),  see  Oalleria  Aniiea  e  Modema. 

8.  ApoUonia  (Last  Supper  by  Andrea  del  Gastagno,  etc.),  daily,  10-4, 
35 e.,  Sun.  free:  p.  471. 

*  Archaeological  Museum  with  the  Oalleria  degli  Arazzi,  daily,  10-4,  adm. 
1  fr.,  San.  gratis  (see  p.  449). 

BargellOf  see  Mvteo  NazionaU. 

Biblioteca  Laurenziana,  daily,  exc.  Sun.  and  holidays,  10-4  (p.  473). 

Bibl.  Marucelliana^  daily,  exc.  Sun.  and  holidays,  9-^  and  6-9  (p.  471). 

Bibl.  Nazionale^  daily,  exc.  Sun.  and  festivals,  10-4  (p.  439). 

Bibl.  Riccardianaj  daily,  exc.  Sun.,  9-1  (p.  472). 

*Boboli  Garden  (p.  493),  open  to  the  public  on  Sun.  &  Thurs.  after- 
noons; at  other  times  only  to  those  provided  with  a  ^permesso'  from  the 
^Amministrazione"  of  the  Pal.  Pitti  (see  p.  485). 

Cenacolo  di  Fuligno^  daily,  10-4;  adm.  25  c.,  Sun.  free  (p.  476). 

Ghiostro  dello  Scalzo  (Andrea  del  Sarto's  frescoes),  daily,  10-4;  adm. 
25  c.  Sun.  free  (p.  470). 

'^ Oalleria  Antica  e  Moderna^  daily,  10-4;  1  fr..  Sun.  free  (p.  466). 

Oal.  degli  Arazzi,  see  Archaeological  ifuseunf. 

Oal.  Buonarroti^  daily,  exc.  Sun.  and  festivals,  104;  50  c,  Mon.  and 
Thurs.  free  (p.  462). 

Oal.  Corsiniy  Tues.,  Thurs.,  and  Sat.,  10-3  (p.  481). 
**Oal.  Pitti  (p.  485),   daily  10-4,  Sun.  gratis,   on  other  days,  adm.  1  fr. 
including  the  Uffizi.    Sticks  or  umbrellas  left  at  the  entrance  to  the  Pitti 
Palace  are  conveyed  to   the  exit  of  the  Uffizi  Gallery  (or  vice  versa)  for 
a  fee  of  25  c,  for  which  a  receipt  is  given. 

**'Oal.  degli  Uffizi  (p.  425),  10-4,  Sun.  gratis,  on  other  days,  adm.  1  fr. 
including  the  Pitti  Gallery.    Sticks  and  umbrellas,  see  above. 

*S.  Lorenzo,  new  sacristy  and  chapel  of  the  princes,  daily,  10-4,  adm. 
50  c.  (Sun.  free),  p.  472. 

8.  Maria  Maddalena  dfe'  Pazzi  (Pemgino^s  frescoes),  daily  104,  adm. 
25  c,   Sun.  free  (p.  449). 

Museo  Indiano,  Wed.  and  Sat.,  9-3,  free  (p.  466). 

Museo  deiiLavori  in  Pietre  Dure.,  daily,  10-4,  50  c. ;  free  on  Sun.  (p.  470). 
*Mu8eo  di  8.  Marco^  daily,  104,  1  fr. ;  on  Sun.  gratis  (p.  465). 

*' Museo  di  8.  Maria  del  Fiore,  daily,  10-4  (Nov.  1st -April  SOth,  10-3); 
50  c. ;  free  on  Sun.  (p.  447). 

*  Museo  Nazionale,  daily  10-4,  Ifr. ;  on  Sun.  gratis  (p.  454). 

Museo  di  8toria  Naturale,  Tues.,  Thurs.,  and  Sat.,  10-3  (p.  494). 

Ognissanti  (Last  Supper  by  Dom.  Ghirlandajo),  daily,  10-4,  25  c. 
Sun.  free  (p.  482). 

Opera  del  Duomo,  see  Museo  di  8.  Maria  del  Fiore. 

Ospedale  8.  Maria  Nuova  (pictures),  daily,  except  Sun.  and  festivals, 
10-3,  50  c.  (p.  448). 

J*alazzo  Pitti  (royal  apartments  and  silver  room),  Tues.,  Thurs.,  &  Sat., 
10-4,  free ;  tickets  at  the  'Amministrazione'  in  the  third  court  of  the  palace, 
to  the  left  of  the  central  entrance ;  gratuity  ^/z-i  fr.  (p.  485). 

Palazzo  Riccardi,  daily,  10-4,  on  Sun.  &  holidays,  10-2 ;  gratuity  50  c. 
(p.  471). 

Palazzo  Veechio.,  daily,  except  Sun.  and  festivals,  10-3  (in  summer, 
10-4) ;  see  p.  422. 

8.  8alvi  (Last  Supper  by  Andrea  del  Sarto),  daily  10-4,  25  c,  Sun.  free 
(p.  505). 

8calzo^  see  Chiostro  dello  8calzo. 

No  charge  is  made  for  keeping  sticks,  umbrellas,  etc.  On  gratuities, 
see  p.  XV. 

Ghi^  Attractions  (5  days).  1st  Day.  Morning:  Piazza  della  8ignoria, 
with  the  Palazzo  Vecchio  and  the  Loggia  dei  Lanzi  (pp.  422-424);  Oalleria 
degli  U/fizi  (p.  425).  Afternoon  :  Torre  al  Gallo,  Viale  dei  Colli\  and  San 
Miniato  (pp.  496-^98).  —  2nd  Day.  Morning:  Or  San  Michele  (p.  441); 
Piazza  del  Duomo,  with  the  Baptistery  and  the  CathedroX  (^^.  tCl^-W^Kss 
Museo  di   San  Maria  del   Fiore  (p.  447).     Afternooiv.    Fie»o\c  V5-^*^^*  — 


'tore  (p.  i 
(p.  468) i 


3rd  Day.   Morning:  ^S.  Croce  (p.  468);  Museo  Nazionalt^^.  ^^:^.    M\.^x\\awv. 


r 
r 


Tin  Tarnabuaai,  trilli  ths  PaS.  » 

IhB  CudBe  IP.  iOCn.  -    4lb  Dsf.    norninE:   h 

Sen  SaerUlg  (p.  ITi).  Pai.  KitonnM  (p.  ITlJi  S    .     .  .     ._ 

(p.  lei).  ArterDO°ni  .l«rdimvlp.46e);  fifi.  Jnniwiiita  fp.  163}.  —  filb  Su. 
HorDiDg:  8.  SpirilB  [p.  iBSu  Pat.  Pllli  (p.  180).  Aftcraoog:  IHe  CarmlH* 
(p.  l^ii  Biitolj  ffanien  (p.  4S3}.  —  la  enminer  u  eicurBion  ihonld  be 
made  to  ralliif»t<rgia  (p.  liOe). 

For  fkrtliEr  delBlts  tbno  Ibii  Handbook  t>aariK  linlton  but  bs  nfeired 
to  Ibe  ifr'jjf  £ omer'i  'WslkJ!  In  Florence'.  W.  D.  Eote-IU'  •Tnaum  CHUm' 
(IndudinE  'AFInreDtlneUDiklc'),  ffim'i  'Florence',  iluiHn'i  'Harninu  in 
Flonnce',  lai  Xri.  OUpKanl'i  'Hikers  of  Fiorense'.  See  alio  'The  Firitlrwo 
Cenlurtes  ot'lbe  Hiitor;  of  Floteuce'.  b;  l^tif.  /^«iioIe  ruiari,  'Koinola', 
by  aeorgi  EUd,  'LlteriFi  Lsndniarhs  at  Florence',  bv  Luwratec  Buttm 
C1B3T),  'Tusc&D  AtIUIs;  by  Sope  Rio  (Liindon,  1S93),  'Tbe  FloieDline 
Fainten  oE  the  Kensisguice  ,  bv  Btraliard  Bsreaio»,  and  'Ecbooa  of  Oli 
FlQTenoe-,  b;  Lcain-  Scoll  (1634^  i  fr.). 

Florenne,  forraerly-tlie  napLtal  of  the  Grand-Dur.liy  of  Tnflcaiiy, 
In  1865-70  tliat  of  tlie  Kingdom  of  Italy,  and  now  tliat  of  the 
piorinoe  of  its  own  name,  Ihe  seat  of  an  BrcihblBtinp,  and  the  hesd- 
qaartcre  of  the  VI.  Corps  d'Aim^e,  ranks  with  Rome,  Naples,  and 
Tenina  as  one  of  the  most  attractive  towns  in  Italy.  While  in  aiidetit 
tiiDes  Rome  waa  the  grand  centre  of  Italian  doTBlopment,  Floreoee 
has  since  the  middle  ages  supeiseded  It  as  the  focDE  of  inlellectiisl 
life.  The  modern  Italian  language  and  literature  have  emanated 
ohiefly  from  Florence,  and  the  Hne  arta  also  attained  the  zenith  of 
(heir  glory  here.  An  amazing  profaslon  of  treasures  of  ait,  such  a 
no  other  locality  possosses  within  so  narrow  limits,  reminfecenoes 
of  a  history  which  has  iiifiuenced  the  whole  of  Europe,  perpetuated 
by  numeraiLB  and  imposing  monuments,  and  lastly  the  delightfal 
eriTicons  of  the  city  combine  to  render  Florence  one  of  the  most 
interesting  and  attraotire  places  in  the  irorld. 

'Wbu  can  describe  the  enokaDtlne  ilen'  of  ibis  acl-clty  of  Tuk 

distant  harizDa,  frum  Fl^le  smiJIng  'at  oa  wflli  its  fair  towers .  to 
blue  ridge  of  the  Lacca  HouDtaine  standing  out  a);aliiBt  tlie  gnldeD  b, 
Etound  uf  tbe  western  ikyT  Bere  everytUDi  betrays  tbe  work  of 
erntioa  after  ecnaraKon  of  (neeniouB  men.  Like  a  walei-lily  rialna 
the  mirror  uf  the  lake,  so  rests  dd  this  lovely  eroonil  tbe  itUI  more  lo  _.. 
FloreocB,  with  its  BvorlaitlDg  works  and  lis  laeibauitible  ricbea.  F-roB 
the  bold  airy  tower  of  tbe  palace.  riBing  like  a  slender  mnBt,  lo  Bmnal- 

leaebi's  wondrons  dome  of"-  ----'-•    '■ —  -•--  -"  ■- ■.._=..._. 

to  tile  Pita  Palace,  the  mo..  .    . .._         .. 

garden  of  tbe  Franolscan  convBot  to  tbe  beautiful  enrirons  of  tlie  CueinB, 
all  are  full  of  Incum  parable  grace.  Baeb  street  uf  Florence  coatalBi  a  worli. 
of  art;  the  walls  of  the  city  are  tbe  calfx  cODtainioe  (be  hiresi  floweia 
of  the  koman  mind;  —  and  this  is  bat  tbe  richest  gem  in  the  dladam  . 
wllb  whicb  tbe  Italian  people  have  adomed  tbe  earth.'    (La). 

Florenet  (^IdOft.),  Italian  Firente,  formerly  Fiarenui,  from  the 
Latin  FlOTtnlia,  justly  entitled  'la  hella',  is  sitnated  in  43° 46'  R. 
latitude,  andll^St'E.  longitude,  on  both  banks  of  the  .4mo,  ■  ' 
significant  rivor  except  in  rainy  weather,  in  a  charmillg  Talloy  of 
moderate  width,  picturesquely  enclosed  by  the  spurs  of  the  A-pen 
nfnafl,  the  highest  viaibla  peik  of  which  (Wonte  ,tforei(o,  3180  ft.) 
rises  to  the  N,     On  the  S.  iVe  1\e\6\iW  riseTOuie  \.TOniedlately  from 
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the  river ,  on  the  N.  they  are  3-4  M.  distant ,  while  towards  the 
N.W.,  in  the  direction  of  Prato  and  Pistoja,  the  valley  expands  con- 
siderably. The  sudden  transitions  of  temperature  which  frequently 
occur  here  are  trying  to  person  in  delicate  health.  The  pleasantest 
months  are  April,  May,  and  the  first  half  of  June,  September, 
October,  and  November.  The  winter  is  disproportionately  cold, 
the  mean  temperature  of  January  being  about  40®  Fahr. ;  July 
(mean  78°;  maximum  in  1897,  103**)  and  August  are  very  hot,  and 
colds  are  most  dangerous  at  this  season.  —  A  new  water  system  is 
in  contemplation. 

In  1864,  when  Florence  supplanted  Turin  as  the  capital  of 
Italy,  the  enterprise  of  the  citizens  received  a  powerful  stimulus, 
as  was  shown,  for  instance,  in  the  rapid  extension  of  its  precincts, 
but  it  is  well  known  that  financial  ruin  was  the  price  paid  for 
the  short-lived  honour.  As  early  as  the  15th  cent.  Florence  con- 
tained 90,000  inhab.,  in  1881  it  had  168,915,  and  in  1898  about 
2CO,000.  The  Florentines  have  ever  been  noted  for  the  vigour  of 
their  reasoning  powers  and  for  their  pre-eminence  in  artistic  talent ; 
and  even  at  the  present  day  their  superiority  over  the  Genoese  and 
the  inhabitants  of  other  towns  of  Lombardy  is  apparent  in  their 
manners  and  their  dress. 

HisTOKT.  According  to  recent  discoveries,  there  seems  to  have  been 
a  settlement  on  the  present  site  of  Florence  at  a  very  early  date  (in  the 
so-called  ^Villanova  period").  This  did  not  attain  any  great  importance 
until  about  B.C.  187,  when  the  Roman  Via  Cassia  was  prolonged  to  Arezzo, 
Florentia,  and  Bologna.  In  B.C.  90  Florentia  and  Feesulce  (Fiesole)  received 
the  Latin  municipal  franchise,  and  a  decade  later,  under  Sulla,  they  be- 
came military  colonies.  The  Roman  Florence  possessed  a  Capitol,  a 
Temple  of  the  Triad  (Jupiter,  Juno,  and  Minerva),  Therm se  for  men  and 
women,  and  an  Amphitheatre. 

Only  the  scantiest  records  of  its  history  during  the  early  middle  ages  are 
to  be  found  \  but  it  is  tolerably  certain  that  until  the  beginning  of.  the 
12th  cent.  Florence  remained  the  unimportant  seat  of  an  obscure  family 
of  margraves.  Its  earliest  chronicler  definitely  dates  the  rise  of  its  pros- 
perity from  1125,  in  which  year  Fiesole  was  destroyed  and  its  inhabitants 
transplanted  to  Florence.  But  by  the  beginning  of  the  following  century 
its  success  in  warfare  and  its  great  and  rapidly  growing  commerce  had 
already  transformed  it  into  the  most  important  community  in  central  Italy. 
The  government  of  the  town  was  carried  on  by  the  nobles  (Orandi) 
through  four  (afterwards  six)  consuls,  assisted  by  a  council  of  100  Buon- 
uomini.  From  1207  onwards  the  judicial  functions  were  entrusted  to  the 
Podestit^  a  member  of  some  foreign  community  elected  for  a  period  of  six 
months,  afterwards  increased  to  a  year.  The  Florentines  maintained 
their  pristine  simplicity  and  virtue  longer  than  was  usual  in  Italian  cities. 
The  nobles,  however,  lived  in  bitter  feuds  with  each  other,  and  after 
1215  were  divided  between  the  two  hostile  camps  of  the  Ouelphs  and 
the  OhibeWnes,  the  town  generally  supporting  the  cause  of  the  pope 
against  the  imperial  party.  The  most  powerful  families  in  the  town, 
such  as  the  Buondelmonti ^  were  on  the  side  of  the  Ouelphs,  in  oppo- 
sition  to  whom  the  Uberti  for  a  brief  period  held  the  supremacy 
under  Emperor  Frederick  II.  As  in  consequence  of  these  conflicts  the 
sway  of  the  nobility  proved  detrimental  to  the  interests  of  the  city ,  the 
people  in  1250  organised  a  kind  of  national  guard  of  their  own,  commanded 
by  a  'Capitano  del  Popolo\  About  the  same  time  (1252)  was  ftrat  covtv^^  NXvfe 
golden  Florin^  which  soon  became  a  general  staii^atd  ol  v^Awe.^  toci^ "ox^x^ba 
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meat  oC  the  cllj,  and  a  turbulent  and  lawlass  period  eosoed,  daring  whioh 
the  power  o[  tbe  wealthy  commercial  family  of  Ihe  Hedioi,  who  eipouied 
the  popular  side,  gradually  developed  itself  (see  the  Oenealagy  on  n,  419). 
Tbe  founder  Df  tbs  Medici  dyoagty  wai  Ofamnnf  d^  Medici  (d. 
1439).  Hll  aon  Cusiuo  wan  oTerlbrown  by  the  Atbliil  In  1433,  but  returnBd 
after  an  eiiU  of  one  year,  and  leaumed  tbe  relni  of  goveramemt  wlOk 
almoat  prinoely  magniBcence.  He  employed  big  wealth  UberallT  In  the 
advsDcement  of  art  and  science,  he  was  the  patron  of  Bronelleachl,  Dona> 
tello,  »iebeloii»,  Hatiaccio,  mi  Lippi,  and  he  fonnded  tha  Platonic  Au- 
dsmy  and  the  Uedlcl  Library.    Towards  the  close  of  his  life  he  was  not 

bj  hit  lan  Uem  In  14^4,  and  In  1169  by  Ue  grandson  Loeekzo,  anmuned 

attained  a  very  high  reputation.  If^lorence  now  became  the  ;reat  caotre  at 
tbe  Renalggance,  the  object  of  which  wan  to  revive  the  poetry,  the  aln- 
queace,  and  the  art  and  science  of  autlqulty.  Conlemporanoooaly  irilh  the 
most  eminent  artista  the  brUHant  court  of  tha  Hedlel  was  graced  by  thg 
carileat  of  modern  phlloloelsls.  Tbe  conspiracy  of  the  PaiH  (117S),  to  wliich 
Lorensu'a  t^rather  Oiuliaiio  fell  a  victim,  Hi  not  avail  to  undermine  the 
power  of  this  ruler,  hut  brooglii  the  bloody  revenge  of  the  people  on 

teinal  dangers  by  prudent  alliuiisa,  and  to  secure  his  position  at  boms 
by  lavish  expenditure  and  a  magoiBcent  style  of  living,  wblch,  bowerer, 
was  partly  maintained  by  the  pnbllc  treasury.  He  died  at  Carugi  on  April 
ttth,  ItSa,  at  ttie  age  of  13  years,  an  absolBte  prince  in  all  but  the  name. 
After  the  death  of  Laremo,  the  Florentine  love  of  liberty,  Ikrgely  ex- 
cited hy  the  voice  of  tbe  Dominican  friar  Oimlimv)  Satonariila,  rebelled 
'     '  "     magnlficinl  rule  of  the  Hedlcl.    Pure,  the  feeble  xn     '  ~ 
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suppressed  all  political  liberty  in  the  city,  bat  to  some  extent  revived  the 
fame  of  the  Medici  by  his  liberal  patronage  of  art  of  every  kind.  (He  was 
the  founder  of  the  Accademia  delle  Belle  Arti.)    Modem  history,  see  p.  877. 

Art  and  Beienoe.  The  proud  position  occupied  by  Florence  in  the 
history  of  art  and  science  was  first  established  by  Dante  Alighieri,  born 
here  in  1266 ,  author  of  the  ^Divine  Gomedy\  and  the  great  founder  of 
the  modem  Italian  language.  In  1302  he  was  banished  with  his  party, 
and  in  1321  died  at  Ravenna.  Oiovanni  Boccaccio ,  the  first  expounder  of 
the  illustrious  Dante,  and  celebrated  for  his  ^Decamcrone\  which  served 
as  a  model  for  the  ^Canterbury  Tales'*  of  Chaucer,  also  lived  at  Florence. 
Florence,  too,  was  the  chief  cradle  of  the  school  of  the  HumanUt*  (15th 
cent.),  who  aimed  at  a  universal  and  harmonious  development  of  the  per- 
sonal character,  and  whose  contemplative  life  was  far  exalted  above 
every-day  realities.  This  was  the  home  of  Saluiaio^  Leonardo  Bruni^  and 
Marsvppini^  the  *Pagan%  whose  firmly  moulded  characters  recall  the  per- 
sonages of  antiquity ;  it  was  here  that  the  sources  of  classic  literature  were 
re-discovered  by  Niccolb  de*  Mccoli,  Traversari^  and  other  enthusiastic  col- 
lectors of  books*,  it  was  here  that  the  Platonic  Academy  developed  the 
study  of  the  antique  into  a  species  of  religious  worship,  and  most  of  the 
humanists,  including  FicinOy  Poggio^  Landini^  and  Pico  delta  Mirandolay 
who  resided  here  for  longer  or  shorter  periods,  received  encourage- 
ment and  distinction  at  Florence.  Even  after  the  decline  of  ^humanism^ 
Florence  continued  to  surpass  the  rest  of  Italy  in  intellectual  culture,  as 
the  names  of  Macchiavelliy   Varchi^   Ouiceiardiniy  and  Oalileo  testify. 

In  the  development  of  the  Fink  Abts  Florence  has  played  so  im- 
portant a  part,  that  her  art-history  is  in  many  respects  nearly  coincident 
with  that  of  the  whole  of  Italy.  We  therefore  refer  the  reader  to  our 
prefatory  article  on  the  subject,  and  shall  now  merely  direct  his  atten- 
tion to  those  points  which  more  specially  concern  Florence.  In  the  13th 
cent. ,  when  frequent  changes  of  the  constitution  and  constantly  recur- 
ring dissensions  of  factions  began  to  take  place,  and  when  private  citi- 
zens for  the  first  time  manifested  an  interest  in  public  life,  a  general 
taste  for  art  gradually  sprang  up  at  Florence.  With  characteristic  pride 
the  Florentines  proceeded  to  erect  their  cathedral,   which  was  begun  by 

Genbaloot  of  thb  Mbdigi. 
Giovanni  d'Averardo,  1360-1429. 
m.  Piccarda  Bueri. 


(1.)  Cosimo,  Pater  PatrisB,  1389-1464.      (2.)  Lorenzo,  1395-1440. 
m.  ContesHna  de*  Bardi^d,  1473.  m.  Oinevra  Cavaleanti; 

progenitors  of  the  later  grand- 
ducal  line. 


(1.)  PierOy  1416-69.         (2.)  Oiovanni,  d.  1463.         (3.)  Carlo  (natural  son), 

m.  Lucrezia  Tomabuoni,  d.  1482.  d.  1492. 

^- 

(1.)  Lorenzo  il  Magnifico,  1449-92.    (2.)  Oiuliano,  1453-78.  whose  (3.)  Bianca. 

m.  Clarice  Orsini,  d.  1488.  son    Oiulio  (1478-1534)  (i.)Nannina. 

became   pope   as    Cle-  (5.)  Maria, 
ment  VII.  in  1523. 


(1.)  Piero,  1471-  (2.)  Oiovanni  (Ulb-  (3.)  <?«««tano,  1479-1516,  ii.)  Lucrezia. 
1508.  1521),  who  be-        Due  de  Nemour8,_  (5.)  Luiea. 

m.   Al/onsina  came   pope   as         m.  Filiberta  of  8a-  I  (6.)  Maddalena 

Orsini,  d.  1520.         Leo  X.  in  1513.  voy.  \  (7.)  Contestina. 

(1.)  Lorenzo,  1492-1519,  Duke  of      (2.)  Clarice. 
Urbino.  m.  Madeleine  de  la 
Tour  d^Auvergne,  d.  1519. 

(1.)  Caterina,  Queen  of  France,        (2.)  ^Igwandro  Cu«k\.\XT»\%OT;^s  ^t^N.'^^^^ 
d.  1589.  o«¥\oTftucfc,  d..NSSn. 


Jppolito  (natural  son), 
d.  1535  as  Cardinal. 


iu  (1240-1300), 

r(mo7-it»a!), 


at  tbe^palitical  M(b  is  dietlnclly  reBeitad.    The^ 


ISTT]  M  leaeth  emiU^d  FloreDCc  lo  be  regarded  as  Uia  lieadquttan  D^ 
Ihe  Italian  palntlos  uf  the  14U>  cent.,  while  the  JoarDDji  DndsrtakBn  b« 
OiolB  from  Pidna  Ul  Naples  were  llie  means  ot  rendeHns  hH  stria 
prcdumlnanl  tbronghuat   Ihe    (.tninaula.      AmanE   «iot "* ^ 
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quenU;  bear  of  architects  who  n-ere  al  the  sania  tima  aculploH, 
geulptore  and  galdeiniUi?  nho  were  also  painters.  Among  the  most  el 
enlshed  Florentine  scolptors  of  Ihe  Benalsaance  were  Loriata  QliibtrU  ( 
lii&),LvtaiiliaRobbia{X?S^-USii,  who  has  giren  Ms  name  to  the  glueA' 

reliefs  In  lerrocotla,  and  aboM  all  flonsKHo  (1386-1486),  IheereBtulm 

of  Iha  canlnry,  wlio  eierciiad  a  prolound  infloenca  on  the  doTclopi 

uf  Italian  gcolptnre,  and  Is  justly  leguded  as  the  precoisar  of  MIebkal 
Angela.    Tbo  eHergeliD  life  and  strong  Indiridnallty  of  bis  DgnrM  ua    1 
snob,  that  their  deflciencj  in  eraoefulnesa  is  well  ntgh  fnrBotisn.    Afta    _ 
DonalBlliis  daa(b,  J"d™  VirroaliiB  (1435-88),  noted  also  u  ■  piklattt    * 
(see  below),  liBcama  the  centre  of  k  large  arlistio  Bitele     Beside  Ibeie  sal- 
ebraled  acalptors  there  were  tatay  of  inferior  repatatloD,  wbo  oete  tall)! 

The  pioneers  of  painting  in  the  Benalssance  period  were  Pivitt  Ucatl^ 

ll.^Kn.U7fll  anA  nhiivp  nil  Mmnrrla  (1401-28),  wbOBB  im|n i"1 1 iIb  in F.nflUnra  w.n  ' 


and  Piere 
Tscemo  [itaa-sn;    see  abore).    In  fe 
AnsiUco  da  Fiault  (1387-1496),  bj  w 
iDnaenced  fp.  384),  stands  pre-emine 
tors.    The  hiatorj  of  iirninrrfo  da  V 

as  bntungine  lo  Florooce  owing  tu  the  qompJolion  of  their  studJei'iheM, 
and  It  WIS  al  Florence  thalBaiihael  supplemented  his  art  education,  anf 
slqnli  off  the  trammels  of  Ihe  Vmbrian  school.  Abont  160S  the  art  htstorr'. 
nrpi„™,,..  ...„<_.<  I. .  „i„j —  — >.j      '— naMo,  Michael  Anceln, 
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check  farther  deyelopment.  After  the  middle  ef  the  16th  cent.  Florence 
produced  no  architecture  worthy  of  note  \  and  the  provincea  of  painting 
and  sculpture,  although  cultivated  with  more  success,  now  proved  destitute 
of  depth  and  independence.  Florence  was  the  chief  headquarters  of  the 
mannerist  imitators  of  Michael  Angelo,  the  most  eminent  of  whom  were 
Oiorgio  Vasari^  the  well-known  biographer  of  artists  (1511-74),  Angelo 
Bronzino,  and  Alessandro  Allori.  Among  sculptors  may  be  mentioned  Bm- 
venuto  Cellini  (1500-1572),  also  eminent  as  a  goldsmith,  and  Giovanni  da 
Bologna  (1524-1603),  properly /egn  J^ouZIon^e,  ofDoual,  in  French  Flanders. 
In  the  lith  cent,  the  principal  Florentine  artists  were  Luigi  Gardi^  sur- 
named  Oigoli^  Cristofano  Allori  (1577-1621),  Francetco  Furini  (1604-46),  and 
the  insipidly  sweet  Carlo  Bold  (1616-86). 

Florence  is  situated  on  both  banks  of  the  Amo^  but  by  far 
the  greater  part  of  the  city  lies  on  the  right  bank.  On  the  latter, 
to  the  N.  of  the  Ponte  Vecchio,  and  not  far  from  the  river, 
was  situated  the  Roman  town  of  Florentia,  which  however  was 
extended  at  an  eariy  period  in  the  middle  ages  to  the  opposite 
bank  of  the  Arno.  The  walls  of  the  city,  which  have  recently  been 
almost  entirely  removed,  were  constructed  at  the  same  time  as  the 
cathedral,  between  1285  and  1388.  The  ancient  Gates,  however, 
neariy  all  altered  or  added  to  In  1529,  have  been  spared.  The 
following  are  the  most  interesting:  Porta  alia  Croce  (PI.  I,  6), 
erected  in  1284,  with  frescoes  by  Ghiriandajo;  Porta  8.  Oallo 
(PI.  H,  I,  1),  erected  in  1330,  also  adorned  with  frescoes  by  Ghir- 
iandajo; Porta  Romana  (PI.  A,  7),  erected  in  1328  by  Jacopo  Or- 
cagna ;  Porta  S.  Frediano  (PI.  B,  4),  erected  in  1332  by  Andrea 
Pisano  (?) ;  and  Porta  8,  Miniato  (PI.  F,  8).  The  New  Quabtbbs 
of  the  town  are  at  the  W.  end,  on  the  right  bank  of  the  Arno,  ex- 
tending as  far  as  the  Cascine  (p.  500),  and  containing  the  best  hotels 
and  the  residences  of  most  of  the  visitors,  and  also  to  the  N.  and 
E.  of  the  Porta  S.  Gallo.  The  broad  Viale  encircles  the  town  on 
the  right  bank  under  various  names  and  occupies  the  site  of  the 
old  fortifications.  Since  1888  the  narrow  and  dirty  streets  in  the 
Centro^  the  quarter  bounded  by  the  Via  Tornabuoni,  Via  Cerretani, 
Via  Calzajoli,  and  Via  Porta  Ross  a,  have  been  gradually  giving  way 
to  wider  and  more  regular  thoroughfares.  The  Ghetto^  or  old  Jewish 
quarter,  is  in  this  part  of  the  city. 

Bridges.  The  oldest  of  the  six  bridges  which  connect  the 
banks  of  the  Arno  is  the  Ponte  alle  Qrazie  (PI.  E,  F,  6,  7 ;  p.  495), 
or  Ruhaconte^  constructed  In  1237,  modernized  and  widened  In 
1874 ;  it  was  the  scene  of  the  union  effected  between  the  Guelphs 
and  Ghlbellines  in  1283.  The  Ponte  Vecchio  (PI.  D,  E,  6 ;  p.  484), 
which  is  said  to  have  existed  as  early  as  the  Roman  period,  and  was 
finally  rebuilt,  after  its  repeated  demolition,  by  Taddeo  Gaddl  In 
1362,  consists  of  three  arches.  The  Ponte  8,  Trinith  (V\.  D,  5; 
p.  482),  was  originally  erected  in  1252,  and  rebuilt  in  1567-70 
by  Bartolommeo  Ammanati.  The  Ponte  alia  Carraja  (PI.  C,  4), 
originally  built  in  1218-20,  destroyed  together  with  the  PqvA^ 
Vecchio  by  an  inundation  in  1333,  and  leatoie^LVvvV?!*^!^^^^^^'^"^^ 
rebuilt  in  1559  by  Ammanati  and  leatoied  a.T\^  ^K^^^^^^-^*^^ 
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Beaides  these,  two  Iron  Bridgea  were  conatrncted  in  1336-37,  one 
a  BuspenEion-bcIdgB  near  the  Cassine,  &iid  theotheramaasiTe  ^ider- 
bridge  at  the  opposite  end  of  the  town  (toll  5  c, ,  carriagaB  42c0- 

The  liver  is  bordered  on  both  Bides  by  broad  and  huideome 
qaays,  called  tbe  Ldhoakno,  of  which  the  different  pacts  are  the 
Lunpamo  Caralni,  Lungamo  Ametigo  Vtifucni  (fotmarly  ffuovo), 
Lungamo  Soderini,  etc.  The  most  frequented  squares  are  the 
PidHo  Viitorio  EmanvtU  (PI.  E,  4,  6j,  in  the  Oentro,  the  Fiiuta 
delta  Signnrfa  (PI.  E,  5),  and  the  Piazsa  del  Duomo  (PI,  E,  F,  ij. 
The  busiest  streeta  are  the  Via  Tomaiuoni  (Tl.  D,  4,  B;  p.  480), 
the  Via  Calzajoli  (PI.  E,  5\  the  Via  Cerretanl  (PI.  E,  4),  the  Via 
StTOtti  (PI.  E,  t),  and  tbe  Via  For  Santa  Maria  [PI,  E,  5^.  Many  of 
the  other  streets  also  talce  their  names  from  old  families,  tbe  guilds, 
public  games,  trades,  and  the  lilie.  The  streets  were  first  paved 
with  tiles  In  1237,  and  In  tbe  second  half  of  the  same  centnry  with 
atone  slabs  (laettieo}.  Numerons  caatlo-llke  houses  of  Dante's 
period  still  exist  in  the  small  streets  between  the  Amo ,  Hereato 
MuOTO,  and  S.  Croce,  and  one  end  of  the  ancient  amphitheatre  ia 
reoogniaahle  in  the  Piazza  Peroiii  (PI .  F,  6), 

a-  FlaxiB,  dalla  Bignona  and  iti  Neiglibaiubood.   CFdIerlft 
degU  Ufflzi. 

The  "Piiizi  i>Bi,Li  SiQNORiA  (PI.  E,  5,  6),  with  the  Palazio 
Veoobio  and  the  Loggia  dpi  Laiizi,  once  the  forum  of  the  rapublie, 
and  the  scene  of  its  popular  assemblies  and  tumults,  is  still  an  im- 
pOTtant  centre  of  business  and  pleasure.  Here  also  stood  the  stake 
at  which  Savonarola  and  two  oiber  Dominican  monlis  were  boined 
on  May  23rd,  1498. 

The  TalaiEo  TecDhfo  (PI.  E,  5,  6),  a  eastle-llke  boildlug  with 
huge  projecting  battlemenls,  was  mainly  built  in  1298-1314  by 
Amolfo  di  Cambio  and  coiupleted  (back,  buildings)  by  Vdiori,  Buon- 
talenti,  and  others  in  1S48-93.  The  Interiot  was  partly  reconslrncled 
In  1496.   Down  to  1632  it  was,  nnder  the  name  of  Paiuno  dei  FrioH, 


the  seat  of  the£tj;noria,  the  government  of  the  republic,  Bubsequently 
(lB40-fiOJ  the  residence  ot Coslmo  I,  (oomp.  pp.  471, 486),  and  U  now 
used  as  a  town-hall.  The  slender  tower,  308  ft,  in  height,  oommanda 


le  nelgbbauiing  streets;  the  upper  part  dates  from  the  Idtheantnry. 
The  iDBcrlptlon  placed  over  tbe  door  In  1529  ('JesDS  CMstua  Bet 
FlotentlQi  popull  s.  p.  deoreto  electns')  was  altered  by  Coaimo  1.  to 
'Res  regnm  et  Dominus  dorainantium'.  To  the  loft  of  the  eutnnce 
Is  a  tal)let  showing  the  result  of  the  plebiscite  of  1860.  From  IBOl 
down  to  1373  tbe  famous  statno  of  David  by  Michael  Angelo,  whith 
is  now  In  the  Academy  (p.  467),  stood  here.  On  the  right  Is  i 
group  of  Hercules  and  Caous  by  Michael  Ajigelo's  rival  Baeeio  Ban- 
dindii,  who  hoped  to  escol  the  great  master  in  this  work  (p.  It). 
The  two  inaigniflcant  statues  bv  BrnvUntlli  and  Kom(  on  eaoh  >Ua 
of  (he  enfrance  were  used  as  cWu-?i>»W 
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The  outer  Coubt  was  renewed  by  Mkhelotzo  in  the  Renaissance  style 
in  1432.  The  elaborate  decorations  of  the  columns,  the  grotesques  on  the 
ceiling ,  and  the  faded  views  of  Austrian  towns  were  added  by  Mareo  da 
Faenxa  in  1565,  in  honour  of  the  marriage  of  the  Grand-Duke  Francesco 
to  Johanna  of  Austria.  In  the  centre,  above  a  large  basin  of  porphyry 
(1556),  is  a  *Boy  with  a  fish  as  a  fountain-figure,  by  Verroechio^  originally 
made  for  a  villa  of  Lorenzo  de*  Hedici.  At  the  back  are  Samson  and  a 
Philistine  (a  caricature  of  Michael  Angelo)  by  Rossi.  The  armorial  bearings 
above  the  colonnade  include  those  of  Florence  (lily),  the  People  (cross), 
the  Parte  Guelfa  (eagle),  and  the  Hedici  (balls),  and  the  combined  colours 
(red  and  white)  of  Florence  and  Fiesole. 

Interior  (guide ,  unnecessary ,  2  fr.).  Entering  by  the  door  on  the  left, 
we  ascend  the  stairs  to  the  Fibst  Floob  and  enter  the  Great  Hall  (Sala 
dei  (Hnquecento),  constructed  by  Cronaca  in  1495  for  the  Great  Council, 
created  on  the  expulsion  of  the  Medici.  It  was  occupied  as  quarters  for 
the  Spanish  troops  in  1512,  and  reconstructed  by  Vasari  in  1567  et  seq.  In 
1569  Cosimo  I.  here  assumed  the  dignity  of  grand-duke,  and  in  1860-69  the 
hall  was  used  for  the  sittings  of  the  Italian  Parliament.  In  1503  LeofMrdo 
da  Vinei  and  Michael  Angelo  were  commissioned  to  decorate  the  hall  with 
frescoes  from  Florentine  history.  Leonardo  executed  a  cartoon  of  the 
Battle  of  Anghiari  (defeat  of  the  Milanese  in  1440),  and  Michael  Angelo 
designed  his  ^Bathing  Soldiers'  (Florentines  surprised  by  the  Pisans  before 
the  battle  of  Cascina,  in  1364).  Both  cartoons  have  perished  (Michael 
Angelo's  torn  up  by  Baccio  Bandinelli  in  1512),  as  well  as  the  {>mall  por- 
tion from  Da  Vinci''s  transferred  in  fresco  to  the  walls  (Battle  for  the 
Standard).  The  hall  is  now  adorned  with  frescoes  by  Vasari  and  others 
representing  scenes  from  thc^wars  against  Pisa  and  Siena,  with  tapestry, 
and  with  six  groups  of  the  labours  of  Hercules  by  Rossi.  By  the  end- 
wall  (S.)  is  a  colossal  marble  Statue  of  Savonarola^  by  Passaglia,  1881. 
Opposite  are  portrait-statues  of  the  Medici  by  Baccio  Bandinelli.  —  The  ad- 
joining Qdabtie&e  Leone  X.,  now  partly  occupied  by  theUfticio  delSindaco, 
is  seldom  accessible.  The  Sola  di  Leone  X.  is  adorned  with  scenes  from  the 
life  of  that  pope^  in  the  Salotto  di  Clgmente  VJJ.  is  a  view  of  besieged 
Florence-,  the  Camera  di  Giovanni  delle  Bande  Nere  contains  portraits  of 
that  Medicean,  of  his  mother  Gaterina  Sforza,  of  his  wife  Maria  Salviati, 
and  of  Cosimo  I.,  as  a  boy;  in  the  Camera  di  Cosimo  /.,  that  prince  appears 
surrounded  by  artists;  there  is  a  similar  picture  in  the  Camera  di  Lorento 
il  Magnifico.  The  figures  are  all  by  Vasari;  the  grotesque  designs  by  Poccetti, 

Returning  from  the  Great  Hall  to  the  stairway  and  traversing  a  corridor 
which  passes  a  fine  marble  doorway  (15th  cent.),  we  enter  the  Sala  dei 
DuGEMTO  (custodian  in  the  Uffizio  del  Sindaco,  fee  50  c),  now  tbe  meeting 
place  of  the  Consiglio  Municipale.  The  fine  coffered  ceiling,  from  the 
designs  of  Benedetto  da  Majano^  dates  from  1574;  the  tapestry,  after  5ron- 
zino  and  other  masters,  represents  the  story  of  Joseph.  —  We  next  ascend  to 
the  Second  Floor,  containing  the  Quaetiere  di  Eleonora  di  Toledo 
(adm. ,  see  p.  415).  We  first  enter  the  Sala  de'  Gigli  or  dell""  Oroloqio, 
with  its  fine  coffered  ceiling  and  its  *Frescoes  by  Domenico  Ohirlandajo^ 
representing  St.  Zenobius  and  heroes  of  Roman  history,  in  a  fine  archi- 
tectural framework.  The  banners  of  Italian  cities  grouped  around  a  bust 
of  Dante,  were  placed  here  at  the  Dante  festival  in  1865  (comp.  p.  458). 
—  A  very  handsome  door  adorned  with  intarsia  work  (portraits  of  Dante 
and  Petrarch)  by  OiuUano  da  Majano  and  enclosed  in  a  fine  marble  frame- 
work by  Benedetto  da  Majano  now  leads  into  the  Sala  d'Udienza,  which 
has  a  coffered  ceiling  by  Marco  del  Tasso  and  frescoes  by  Salviati  (story 
of  Camillus).  Then  the  Cappella  de'  Priori  di  S.  Bernardo,  with  a 
ceiling  painted  in  imitation  of  mosaic  by  Rid.  OhirlandaJOy  and  a  crucifix 
over  the  altar  attributed  to  Oiov.  da  Bologna.  The  next  room  contains 
some  unimportant  pieces  of  sculpture,  and  the  next  a  Holy  Family  by 
Sandro  Botticelli  (early  work)  and  other  paintings.  —  We  traverse  a  number 
of  apartments,  with  unimportant  paintings  by  Vasari  (Apotheosis  of  the 
Medici)  and  grotesque  designs  by  Poccetti^  and  return  through  thSk  Q.\sk».- 
daroba,  with  52  large  maps  drawn  by  Ignazio  Danti  ^t«b.  VofiJ^.,  \»  'O^a  ^"^^ 
de*  Oigli. 
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At,  the  N.  eomtT  of  tlie  edifice  is  slionlnbranze,  the  BScntcheon 
of  the  town,  a  modern  copy  of  the  original  by  Donatello,  known  nn 
II  Martocco,  »nd  now  preserved  in  the  Muaeo  Nazionale  (p.  455]. 
To  the  left  is  the  Oreat  Fovntain,  with  Neptnne  and  Tritons  by  Bar- 
lolammta  Ammanaii  B,iid  four  aea-goddessea  of  theiSrhooI  ofOiov.  da 
Bologna,  Hniahed  in  1575.  Adjoining  it  Uibe* Equestrian  SlaUie 
of  Orand-Duke  Cosimal.,  in  bronze,  by  Oiovarmi  da  Bologna,  159i. 
—  Opposite  the  statae  lathe  Palasto  Uguceioni,  aT\  edifice  In  the 
floiid  RenalsBance  stylo  hy  Morfollo  di  ZanabI  Folp  (ca.  IBM),  with 
a  luatica  lower  atocy  and  i!onpled  ptlasteia  between  the  windows. 

On  the  W.  side  of  the  piazza  rlsea  the  Fakato  Fctui,  bnilt  by 
Landl  (^1871)  in  the  early- Florentine  style,  whioh  has  been  adopted 
tn  many  of  the  newer  edIftceB.  In  the  S.  angle  of  the  piB.Eza 
rises  the  — 

*Loggia  del  Ittnii  [Fl,  E,  b'),  originally  called  Loggia  dti  Sig- 
noTi,  a  magiiifleent  open  vinlled  hall  of  the  kind  with  which  it  was 
Dsnal  to  provide  both  tlie  pnblic  and  private  palaces  of  Florenoe, 
designed  in  the  present  case  for  Bolemii  ceremonies  which  it  might 
be  desirable  to  perforni  before  the  people.  Thta  strocturc  was  pro- 
jected in  13D6,  having  perhaps  been  designed  by  Andrea  di  Ciont 
fOrcagna),  bnt  was  not  erected  till  1376.  Bend  dt  Clone  and  St- 
mone  dl  Fraaaieo  Talenti  are  said  lo  have  been  the  arohlteces.  Both 
the  style  of  the  acchitectnre  and  the  ecnlptnres  (^Falth,  Hope,  Cbfti- 
ity,  Temperance,  and  Fortitude,  from  designs  by  Agnolo  Oaddi, 
1383J  exhibit  an  incipient  leaning  to  Renaissance  forma.  The 
present  name  of  the  loggia  dates  frnra  the  time  of  the  Orand-Dnke 
Cgsimo  I.,  when  hie  German  spearmen  or  'lancera'  were  posted  here 
as  gnarda. 

By  the  Steps  are  two  llonai  thai  on  thu  rielit  is  antique,  the  olber 
by  Flamiilo  Vacca.  —  Under  the  anshes,  to  tlie  right,  ta  the  "Rape  of  tba 
Sablnes,  a  groop  In  marble  execated  by  Oloronai  da  Bitt«ii»a  is  I&B3,  wIUi 
!.  life-like  relief  gn  the  tiMe  y,  on  Uis  left,  "Pereenn  ivith  the  head  of  the 
HedDBa,  in  brume,  by  ^■nstnvlD  (kllM  (1063),  who  atio  eiesnled  the 
etatueltea  and  bss-rciiefe  of  the  ped«Bla]  (one  of  Ihe  reliefs,  now  In  the  Bar- 
eello,  is  replaced  by  a  oast] ;  behind  It  the  Rape  of  Polyxeoa,  a  large  Erflnp 
In  marble  by  Ftdi,  erected  In  lUBO.  To  the  left  of  the  latter,  'Jnditb  asd 
Holofernei  In  bronse,  by  DonaMio  (ca.  IMO),  with  the  inioriplion  'Salntia 
Publics  Exemplnm',  erected  In  front  at  the  Talaziu  Vecclilo  after  Ore 
eipolatun  of  He  Medici  (USD)  but  replaced  tbero  by  Michael  Aneoio's 
David  in  iH)4.  Is  tbe  centre,  ■Menelani  witli  tbe  body  of  Palrooliu  (or 
AJsi  and  Achillee),  an  antlqua  but  Ireely  restored  copy  of  tbe  so-ckUed 
Fasqulno  at  Bumc,  and  bronght  tbeace  In  157(1.  To  Uie  right  of  It,  HercolM 
(laylDg  the  centaur  Vessne,  Inmarble.  by  Oiuv.  da  nologna.  By  the  waU  at 
the  back  arc  Bve  antique  portralt-atatnes.  and  a-Hoominf  Womui  (M3er- 
mauia  devlcta't  tHe  so-called  Thuaneldai  Srd  on  the  left),  In  wUoli  tbe 
eipreuion  of  ^rlet  In   the  barbaric  bnt  noblii  countenance  li  admLrablT 

At  the  corner  of  the  Pal.  Vaochlo,  neit  the  Arno,  lies  the  lariro 
FbIuzo  degUrUii  (PI.  E,  6),  erected  in  i  !)60-74  by  Vamri,  tot  the 
mnnicipal  government.  It  now  contains  the  celebrated Hciure  Ofl(- 
ier!/  (p.  425) ,  the  National  UU>m  {i-  4391,  tTi"  Ctntral  Ardtlvti 
of  Tufcany  fp.  440),   and  tlii:   I'l.at  Offlct.    ftewtta'^  \i. i\\a  VwA- 
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some  Portico  degli  Vffizi^  tlie  niclies  of  which  were  adorned  with 
*Marhle  Statues  of  celebrated  Tuscans  in  1842-56-  The  names  of 
the  persons  represented  and  of  the  respective  sculptors  are  engraved 
on  the  bases  (comp.  p.  428).  On  the  side  next  the  Amo  is  a  statue 
of  Cosimo  I.  by  Oiov.  da  Bologna^  with  figures  of  Ju€tice  and  Power 
by  Danti.   Fine  view  hence  over  the  river  to  S.  Miniato. 

Approaching  from  the  Piazza  della  Signoria,  we  enter  by  the 
second  door  to  the  left  under  theE.  portico,  and  ascend  by  a  staircase 
of  126  steps  (lift,  60  c.)  to  the  ♦♦Galleria  degli  XJfflzi  (admission 
and  conveyance  of  sticks  and  umbrellas  to  the  Pitti  Palace,  see 
p.  415).  The  gallery  originated  with  the  Medici  collections,  to  which 
numerous  additions  were  made  by  the  Lorraine  family,  and  it  is  now 
one  of  the  greatest  Jn  the  world,  both  in  extent  and  value.  Those 
who  have  time  for  a  brief  visit  only  should  first  walk  through  the 
corridors,  in  order  to  become  acquainted  with  their  topography,  and 
then  return  to  the  *Tribuna,  the  gem  of  the  whole  gallery.  Permis- 
sion to  copy  and  tickets  of  free  admission  may  be  obtained  on  ap- 
plication, supported  by  the  applicant's  consul  (comp.  p.  416).  Man^ 
of  the  best  pictures  are  often  removed  from  their  usual  position  for 
the  convenience  of  copyists,  but  their  whereabouts  is  indicated  by  a 
notice  on  the  vacant  space.  A  systematic  re-arrangement  is  con- 
templated.   (Catalogues  at  the  entrance,  3  fr.) 

The  pictures  in  the  Tribuna  (p.  429)  are  the  choicest  in  the 
gallery,  as  their  position  indicates,  and  are  therefore  all  worthy 
of  careful  inspection.  These  are,  however,  by  no  means  the  only 
treasures  of  the  collection.  Thus  the  predelle  and  the  angels  at  the 
sides  of  Fra  Angelico's  frequently  copied  winged  picture  of  the  Ma- 
donna and  angels  (No.  17 ;  p.  436)  are  more  interesting  than  the 
principal  picture  itself.  Among  the  other  Flobbntinb  works  of  the 
16th  cent,  we  may  first  mention  Fra  Filippo  Lippfs  Madonna  (1307 ; 
p.  432),  and  four  works  of  Sandro  Botticelli:  a  round  picture  of 
the  Madonna  (1267  bis;  p.  432),  the  Adoration  of  the  Magi  (1286; 
p.  436),  so  much  extolled  by  Vasari,  and,  as  specimens  of  other 
subjects,  his  Venus  (39;  p.  436),  and  his  Calumny  after  Apelles 
(1182;  p.  431).  Filippino  Lippis  Madonna  and  saints  (1268; 
p.  432)  attracts  attention  by  its  size  and  clear  colouring ,  and  his 
Adoration  of  the  Magi  (1267;  p.  432),  with  its  numerous  figures, 
is  interesting  on  account  of  the  portraits  it  contains.  The  best  of 
the  early  masters  was  Domenico  OhirlandajOj  whose  beautiful  round 
picture  of  the  Adoration  of  the  Magi  (1296 ;  p.  432),  and  the  Ma- 
donna with  saints  (1297;  p.  436),  are  remarkable  for  the  excel- 
lence of  the  composition  and  the  harmony  of  colouring.  The  full 
importance  of  this  master,  who  excelled  in  narrative  painting,  can 
only  be  perceived,  however,  in  the  domain  of  fresco  -  painting 
(pp.  477,  480,  482).  The  mythological  works  of  Piero  di  Cosimo 
(21,  28,  38,  1312)  betray  a  taste  for  fantastic  6u\)^ftc\a.j  itwa.  ^\svO«v 
Leonardo  himself  was  not  entirely  free.    Pictro  Perugiuo.,'^^"^^^^ 
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teacher,  le  heie  weII  repieiented  only  by  bis  brlllluit  portraits 
(1217,  p.  431].  The  portrait  of  Raphael  by  himself  (238 ;  p.  42T)  is 
goDuina,  though  disfigiiied  by  letoucting.  Other  palnrings  hy  this 
master  form  the  chief  gema  of  the  Tribuna,  A  Teiy  impact&iit  work, 
though  noflriiehed,  Is  Fra  Bartolommeo's  Madonna  enthioaed  (12B5 ; 
p.  432),  vith  its  maetetly  grouping.  Another  very  effectlTe  pioCuie, 
notwithstanding  its  unfiuished  condition,  is  Leonardo'i  rioh  com- 
position of  the  Adoration  of  the  Magi  (1253 ;  p.  432).  The  Visit- 
ation of  Ma7y(12D9;  p.  432),  hy  Alberllnelli,  and  Sodoma's  St. 
Sebastiaji  (1279;  p.  432)  also  rank  among  the  finest  creations  of 
lUlian  art.  —  Among  the  worka  of  the  other  Italian  SohoolB  the 
most  notable  are  Mantsfna'a  Madonna  among  the  rocks  (1025; 
p.  433) ,  and  among  the  numerons  Venetian  pictures  Oiooannl 
Bellini's  Madonna  by  the  lake  (631 ;  p.  435),  Titian's  Flora  (626 ; 
p.  435),  two  works  by  Oiorgione  (621,  630 ;  p.  436),  and  a  number 
of  portraits, 

The  collection  Is  also  rich  in  ivorks  of  northern  origin,  the 
better  of  which,  in  spite  of  the  proximity  of  the  more  studied 
Italian  pictures,  maintain  their  peculiar  charm  owing  to  their 
depth  of  colouring,  and  thoir  unsophisticated  realism.  Among  the 
works  of  the  Eini.\  Flemibu  Sohool,  a  small  Madonna  by  IVItm~ 
ling  (703;  p.  434)  is  specially  attraettTe.  Among  the  principal 
Oebman  masters,  Durer,  whose  works  were  highly  priied  in  Italy 
and  maQh  used  by  Italian  painters  eyen  before  his  death,  is  repre- 
sented by  an  Adoration  of  the  Magi  (in  the  Tribuna),  a  portrait  of 
his  father  (766;  p.  43.3),  two  heads  of  Apostles  (768,  777;  p.  433), 
and  an  unattracClTe  Madonna  (351 ;  p.  433).  Holbcin'a  portrait 
of  Richard  Southwell,  dating  from  1537  (No.  765),  is  an  adminble 
work.  The  Nbtheslaioib  Schools  of  the  ITthoent.  are  also  repre- 
sented by  several  excellent  works.  Among  those  by  Itabats  are  a 
small  sketch  of  the  Qraces  (842 ;  p.  434),  the  portrait  of  hia  first 
wife  (197 ;  p.  430) ,  his  own  portrait  (228 ;  p.  437),  and  two  pic- 
tures of  scenes  from  the  life  of  Henry  IV.  (i40,  147 ;  p.  438).  The 
bestofiiembriindt'i  works  pre  serred  here  are  the  two  portraits  of  him- 
self (451,  452;  p.  427),  The  Dutch  genre -painters  base  alsoeniiehed 
the  gallery  with  fleieral  importsut  and  weli-preservod  works,  such 
as  GcT.  Dou'i  Cake-woman  (926),  and  the  Schoolmastet  (786),  Ft, 
Mierii'  large  family-portrait  (981),  and  the  Quack  (854),  O.  Met- 
ni"«  Lnle-player  (918),  and  the  Huntsman  (972),  indJan  Sttea't 
Family  feast  [977).  Among  the  portraits  of  the  painters  (p,  427) 
those  by  the  Netherlands  masters  also  ocoupy  a  high  rank. 

FiROT  LiUDrsa  of  the  staircase.  To  the  right,  Bust  of  Heroulei 
with  an  oak- wreath. 

Sboomh  Lanqisq.   To  the  right,  two  good  portralt-haads.  — To    i 
the  left  are  the  —  I 

roiTsRooMsaFiKHFAiKTEas^with  portraits  of  masters  by  them-    I 
se/ves.    We  first  enter  Room  IV  ani^jci^tt  VAV  ftia  eMrance-wall. 
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Boom  IV.  Modern  Masters :  *685.  Waits  f  588.  MillaU;  715.  Orchardson; 
600.  Leighton,'  721.  Bouguereau;  531.  Ingres;  589.  FuvU  de  Chavanms;  718. 
Fantin-Latow ,'  594.  Bomat.  —  578.  Canwa;  706.  Boldini;  596.  Gordigiani. 

—  720.  Bisichop;  605.  Kroyer;  *616.  Zor»;  582.  Fon  Gebhardt;  722.  ^/ma 
^Vidtfrna;  717.  Benezur;  518.  Overbeck. 

Booh  III:  293.  SalvcUor  Roia.^62L  Batoni;  262.  Do^ci.  —  535.  Liotard; 
*540.  Reynolds;  *'442.  Zoffcmy;  471.  ^»^«{ica  JSTatfiffnann;  555.  Raphael  Mengs. 

—  On  an  easel:  549.  ifme.  Ze  ^r«». 

Room  II:  473.  Largillikre;  216,  217  (?).  Velazquez;  474.  Riaaud;  478. 
Bourguignon.  —  466.  -4.  ro»  dcr  Werff;  451,  452.  Rembrandt;  462.  /Sfir  -4n- 
^Aof»^  Jfafore  (1568).  —  436.  6'«or^  Fencz^  Portrait  of  a  young  man;  224.  Xuca« 
Cranaeh  (1550) ;  316,  237.  Jfa<<er  o/  <Ac  /)ea<A  o/  <;^  Ftrflriw  (not  MaUys), 
Portraits  (inside  Ko.  237  is  a  beautiful  female  portrait  of  1520,  which  the 
custodian  shows  on  request);  232.  Hans  Holbein  the  Younger;  439.  Albreeht 
DUrer^  copy  of  the  original  (1498)  in  Madrid;  *223.  Van  Dyck;  223.  Rubens; 
238.  Jac.  Jordaens;  433.  Elsheimer;  453.  B.  van  der  Heist.  —  On  an  easel: 
*228.  Rubens. 

Room  I:  368.  Ant.  Carracci;  386.  Parmigianino ;  403.  Ouido  Reni;  374. 
Ann.  Carracci.  —  269.  Al.  Allori;  263.  Oris.  Allori;  885.  Paolo  Vero- 
nese; 378.  Tintoretto.  In  the  middle  of  the  wall:  Statue  of  Cardinal  Leo- 
pold de'  Jf«<Kc<,  founder  of  this  collection.  —  384,  384his.  Titian;  354. 
School  of  Oiov.  Bellini^  Portrait  of  an  unknown  man  (signature  forged); 
280.  Andrea  del  Sarto  (fresco);  306.  Bandinelli;  292.  Leonardo  da  Vind  (not 
by  himself);  *288.  Raphael  (retouched);  289.  Oiulio  Romano;  286.  Filippino 
Lippi  (fresco);  291.   Vasari;  282.  Sodoma  (not  his  own  portrait?). 

Topmost  Landing.  Modem  l)ronze  statues  of  Mars  and  Silenub 
(the  latter  a  copy  of  an  antique  original) ;  portrait-heads  (to  the 
left,  Demosthenes) ;  to  the  right  of  the  Mars,  head  of  Dionysos  (set 
on  an  armoured  bust  that  does  not  belong  to  it). 

First  Vb'stibulb  (Primo  Veatibolo),  Four  pieces  of  tapestry  and 
twelve  busts  of  mefhbers  of  the  Medici  family. 

Second  Vbstibulb  (Secondo  Vestibolo),  Ancient  Sculptures :  to 
the  left,  23.  Statue  of  Augustus ;  portrait-busts  of  the  Roman  im- 
perial period ;  pillar  with  trophies  in  relief  bearing  a  head  of  Ju 
piter;  20.  Statue  of  Apollo.  To  the  right,  21.  Statue  of  Hadrian; 
portrait-busts  5  pillar  with  the  head  of  the  deity  of  a  town ;  22.  Statue 
of  Trajan.  In  the  middle,  two  Molossiau  Dogs ,  a  Horse,  and  a 
♦Wild  Boar. 

E.  CoRiUDOB  (Corridore  Orientate),  178  yds.  in  length,  adorned 

with  *Grotesque  Paintings  by  Bernardino  Poccetti  (1581).   We  turn 

to  the  right  from  the  entrance. 

Ancient  Sculptdres  in  Makble.  In  the  middle,  38.  Hercules  slaying 
Nessus  (almost  entirely  modern);  in  the  left  corner,  admirable  Roman 
portrait-head;  by  the  window,  43.  Julius  Ccesar  (?);  opposite,  89.  Sarco- 

Shagus  with  representations  from  the  life  of  a  Roman  (from  which  Raphael 
orrowed  the  sacrificial  scene  for  his  tapestry);  to  the  right,  37.  So- 
called  Pompey;  '*48.  Marcus  Agrippa;  52.  Athlete,  cogy  of  the  Doryphoros 
of  Polycletus;  49.  Julia,  daughter  of  Augustus (?);  *o9.  Athlete  (wrongly 
restored) ;  to  the  right,  66.  Satyr ;  to  the  left,  75.  Athlete,  a  replica  of  the 
Doryphoros  of  Polycletus ;  to  the  right,  74.  Pomona  (head  and  extremities 
restored);  76.  Julia  (?),  daughter  of  Titus;  to  the  left,  *82.  Ariadne;  to 
the  right,  81.  Persephone  (restored  as  Urania) ;  to  the  left.  80.  Yitellius 
(modern);  85.  Vespasian;  99.  Hercules  (after  Lysippus);  106.  Mercury;  to 
the  right,  103.  Vestal  Virgin ;  to  the  left,  121.  Apollo  (head  from  some 
other  figure). 

Pictures:  8.  School  of  Giotto,  Christ  on  thaHV.  oi  OWv^a*.,  Vb.  P.  "Lwwv- 
zetti  of  Siena,  Madonna  and  angels  (14th  cent.)  •,'iS.  Simone  MavUui  ^sA  "LVuVk 
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as  predella-,  LertHio  Mimaro,  3?.  jldorulion  D^  tbe  Hsei,  il.  tfadonnt  un 
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Lttca  Signorelli^  Madonna  and  Child,  in  the  background  nude  shepherds; 
81.  Pi^o  di  Cosimo,  Conception  of  the  Virgin  and  6  saints.  [The  drawings 
exhibited  in  frames  on  the  window-wall  here  and  in  the  W.  Corridor  form 
a  continuation  of  the  collections  in  the  three  Booms  of  the  Drawings,  p.  439.] 

[The  E.  corridor  is  adjoined  on  the  left  by  seven  New  Rooms  not 
shown  on  the  plan  at  p.  428  and  not  yet  opened  to  the  public  when  the 
Handbook  went  to  press.  They  are  destined  to  contain  works  of  the 
Tuscan  School,  including  the  collection  now  at  the  Otpedale  Santa  Maria 
Nuova  (p.  448).] 

South  Connecting  Passage  (Corridore  Meridionale),  with  sim- 
ilar decorations  and  contents. 

Antiques :  in  the  middle,  86.  Seated  figure  of  a  Roman  lady ;  to  the 
left,  128.  Nymph  hunting*,  3  Youth;  138.  Thorn-extractor  (head  restored) ; 
to  the  right,  137.  Round  altar  with  bas-reliefs,  representing  the  Sacrifice 
of  Ipbigeneia  (inscriptions  modern);  141.  Pedestal,  with  reliefs  of  Amo- 
retti  bearing  the  weapons  of  Mars;  143.  Youthful  Minerra;  145.  Venus 
stooping  in  the  bath;  to  the  left,  146.  Nymph  unloosing  her  sandal;  2. 
Statue  of  Hars,  in  black  basalt;  in  the  middle,  85.  Figure  similar  to 
No.  36,  but  witii  modern  head. 

West  Corridor  (Corridore  Occidentale),  of  the  same  length  as 
that  on  the  E.  Some  of  the  masterpieces  of  the  collection  are  often 
brought  to  this  corridor  for  copying,  and  placed  on  easels  along  the 
window-wall. 

The  paintings  on  the  wall  opposite  the  windows  are  generally  of  little 
importance.  Among  the  antique  sculptures  are:  to  the  left,  166.  Statue 
of  Marsyas,  in  red  marble,  said  to  have  been  restored  by  Donatello  ;  to  the 
right,  155.  Marsyas,  in  white  marble;  162.  Nereid  on  a  sea-horse;  to  the 
left,  170.  Hygieia;  168.  Caracalla;  to  the  right,  169.  Discobolus,  after  Myron, 
wrongly  restored;  to  the  left,  187.  Juno;  195.  Leda;  204.  ^sculapius;  209. 
God  of  healing,  from  a  group ;  to  the  right,  208.  Bacchus  and  a  satyr  (all 
by  Michael  Angela,  except  the  antique  torso  of  the  god);  to  the  left,  SE24. 
Apollo;  236.  Ceres  in  mourning  raiment;  in  front,  altar  of  the  Lares  of 
Augustus  (Rome).  At  the  end  of  the  corridor,  3^.  Altered  copy  of  the 
Laocoon,  by  Baccio  Bandinelli.  Adjacent,  to  the  left,  *259..Head  of  Zeus; 
to  the  right,  260.  Head  of  a  Triton. 

Returning  hence ,  and  passing  through  the  second  door  to  the 
left  of  the  entrance,  we  next  reach  the  octagonal  — 

'"'''Tribtjna  ,  containing  a  magnificent  and  almost  unparalleled 
collection  of  masterpieces  of  ancient  sculpture  and  modern  paint- 
ing. The  hall  was  constructed  by  Bernardo  Buontalenti ;  the  de- 
corations are  by  Bernardino  Pocceiti.  In  the  centre  are  placed  five 
celebrated  marble  sculptures :  *  Satyr  playing  on  the  cymbal 
and  pressing  the  scabellum  or  krupezion  with  his  foot ;  the  admir- 
able head,  the  arms,  and  part  of  the  feet  were  restored  by  Michael 
Angelo  (?).  *Group  of  the  Wrestlers;  the  heads,  which  resemble 
those  of  the  Children  of  Niobe,  do  not  belong  to  the  figures,  and 
the  greater  part  of  the  legs  and  arms  is  modem ;  the  right  arm  of 
the  victor  is  erroneously  restored.  ^Medici  Venus  ^  found  at  Rome 
in  the  16th  cent.,  and  brought  to  Florence  in  1680 ;  the  affectedly 
held  fingers  and  the  inscription  on  the  base  are  modem.  The 
*Qrihder  ^  a  Scythian  whetting  his  knife  to  flay  Marsyas,  found  at 
Rome  in  the  16th  century.  The  ^Apollino^  or  young  Apollo  (freely 
restored). 
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Palntingg;  beside  the  entrance,  to  the  left :  iHQ.  Oratia  Alfaid 
[ail  imitator  of  Rsphuel),  Holy  Family. 

**1129.  Baphatl,  Madonna  and  Clild  with  the  goldflncli  ('oar- 
deUino'J,  pBlnted  in  Florence  about  1!J07 ,  pieced  togetbei  sgain 
after  a  fire  In  1548. 

TbB  'UadnnnH  del  Cardellino',  Uie  'Uadnniia  al  Vardn'  at  Vienna, 
and  'La  belle  Jardinitre'  in  the  Lniivre  furm   a  gruup  nearly  lUied  in 

Madnnns,  in  which'llary  and  her  Sun  alons  appear,  the  ehild  Jnhn  lli« 
Baptiat  has  been  added.  This  nut  only  admit!  uf  ttae  delineatlan  of  ad- 
ditiima]  features  of  chiia-]i£e,  but  alan  malies  possible  Ihe  constroctinn 
of  a  roenl  arty -arranged  group.  The  two  cbUdreB,  standing  at  the  feet  of 
Ibe  Madonna,  fonn  a  broad  baae  for  the  compost ll nn ,  which  tapera  up- 
wards easily  and  naturally  to  the  head  of  lie  Virgin.  This  aTianeement 
Drat  fnnnd  ojpreaslon  within  the  realnu  uf  iculplure,  whence  it  wu 
easerly  adopled  by  the  Florentine  painlera.  —  ^n-in^eT. 

ail.  Hapftael,  The  yonng  St.  John,  not  by  hia  own  hand;  1125. 
Franciabigio,  Madonna  del  Poiiio,  so  called  fcom  the  well  in  the 
backponnd;  *1123.  Sebastiano  del  Piotnbo,  attributed  to  Rafihad, 
Portrait,  once  ecconeously  called  the  Fomarina  [eomp.  p.  iS&\. 
dated  1512;  1124,  Frane.  Francla.  Portrait  of  QiOTania  EvMge- 
lista  Scappi  (mncli  retouched).  Over  tlie  door:  1140.  ilu5«ii, 
HercnIeB  at  tbe  parting  of  the  wayB  fstndia-piece') ;  *1120.  Bo- 
phqel  (?  Florentine),  Female  portrait,  retouelied ;  1116.  Van  Dyelt, 
Jean  de  Montfort. 

•1117.  Titian,  Venui  of  Uibino  (jprobably  tbe  Ducbcaa  Eleo- 
nora),  painted  tor  Francetoo  dolla  RoTore,  Dnke  of  Urbino,  about 
1537. 

■Kot  after  tbe  model  of  a  PhTvne,  nor  yet  with  the  thonahl  of  real- 
ItlnE  anything  more  sublime  tban  woman  in  her  fairest  aipeel,  did 
Titian  conceive  this  picture.  »Kture  as  be  preaenU  it  here  la  young  and 
loYcty,  not  tcansllgured  into  InetTable  uobleiae,  hut  conaclDDS  and  trium- 
phant wilhoul  loss  of  modealy".  —  C.  a  C. 

1119.  Baroccio,  Duke  Francis  Maria  U.  otCrbino. 

•♦1131.  Raphael,  Pope  Julina  II.,  probably  the  original  C»boot 
1512);  a  better  preserved  replica  in  (he  Pitti  Palace  [p.  490). 

•1141.  A.  Durer,  Adoration  of  the  Magi  (1604),  one  of  tlia  flnit 
important  easel-paintings  by  this  master,  carefully  and  mlnutalf 
flnithed,  and  in  good  preservation. 

treatment  aud  the  culourlng  are  both  iu  the  character!  a  tic  style  of  Iha 
nnrthcrn  acboDl  of  painting.  The  ooloora  are  flnem  bat  sharply  diflaed, 
laid  on  at  first  a  tempera  and  then  gluzed  with  oil-pigmenls.  The  tons 
i>  estraordioarlly  lively  and  dear.  —  Thia  gem  of  QErman  art  was  form- 
erly in  Uje  imperial  Ballery  al  Vienna,  whence  it  came  to  Florenca  bf 
exchange  in  tha  IBth  century.  —  maMin^'i  'DOrfr'. 

1122.  Peropino,  Madonna,  with  John  the  Baptist  and  St  SabMUm 
(1493);  "ig?.  Babens,  lealifllla  Brandt,  his  flrst  wife;  1114.  Oner-  • 
cino,  Sibyl  ofSamoB;  liQ7.  DanifUda  roi(nTO,MasBacreotthBlnno-. 
cents;  above,  1108.  Tilfan,  Venus  and  Cupid;  'il09.0omefifcM»e,|, 
Portrait  o/Caidinal  AguccWa-,  \iC\4.  Spog^olttLo, St..  Jerome ;  aboie'' 
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the  door,  1137.    Ouercino,  Endymion.  —  ♦1116.  Titian,  Portrait  of 

Beccadelli,  papal  nuncio  in  Venice  (1662). 

*A  magnificent  likeness,  in  which  the  true  grain  of  what  may  be  called 
DhuTchman^s  flesh  is  reproduced  in  a  form  both  clear  and  fair  but  with  the 
slight  tendency  to  droop  which  is  characteristic  in  priests\  —  C.  dt  C. 

**1139.  Michael  Angela,  Holy  Family,  an  early  work,  painted  on 

the  commission  of  Angelo  Doni,  the  only  easel-work  of  the  master 

In  Italy,  painted  in  tempera  between  1601  and  1606. 

The  Madonna,  a  large-framed  woman,  kneels  on  the  ground  and  leans 
to  one  side,  as  she  hands  the  Infant  over  her  shoulder  to  her  husband, 
(¥ho  stands  behind  and  finishes  off  the  group.  In  the  hollow  way  of 
;he  middle  distance  walks  the  sturdy  little  John  the  Baptist,  who  looks 
merrily  back  at  the  domestic  scene.  IT^aked  figures,  which  nave  no  ap- 
parent connection  with  the  subject  of  the  picture,  enliven  the  background, 
in  obedience  to  the  custom  of  the  15th  cent.,  when  the  artist  was  ex- 
pected to  show  his  skill  in  perspective  or  his  mastery  of  the  nude  on  every 
jpportunity.  —  Springer. 

Above,  L.  Cranach,  1142.  Adam,  1138. Eve;  *1118.  Correggio, 
Rest  on  the  Flight  into  Egypt,  an  early  work  of  the  master's  Ferrara 
period;  1135.  Bern.  Luini,  The  daughter  of  Herodias  with  the  head 
Df  John  the  Baptist ;  *1134.  Ccrreggio ,  Madonna  worshipping  the 
Child,  graceful  in  pose  and  action ;  over  the  door,  1133.  Ann.  Car- 
racci,  Nymph  and  satyr. 

The  door  to  the  left  (when  approached  from  the  corridor)  leads 
from  the  Tribuna  to  the  three  rooms  of  the  — 

♦Tuscan  School.  I.  Saloon.  To  the  right,  1176.  Santidi  Tito, 
Portrait;  3435.  Style  of  Andrea  del  /Sarto,  Portrait;  1240.  Franc. 
Morandini,  The  Graces;  1179.  Sandra  Botticelli,  St.  Augustine; 
1157.  Florentine  School  (not  Leon,  da  Vinci^,  Head  of  a  youth ;  1166. 
Ang.  Bronzino,  Portrait  of  a  boy;  1180.  Crist.  Allori,  Judith;  1161. 
Fra  Bartolommeo,  Nativity  and  Presentation  in  the  Temple,  on  the 
reverse  the  Annunciation,  in  grisaille;  1163.  Ant.  Pollajuolo,  Con- 
tests of  Hercules  with  Antaeus  and  the  Lernaean  hydra;  1159.  Head 
of  Modusa ,  erroneously  attributed  to  Leonardo  da  Vinci  (a  forgery 
to  replace  a  lost  work  of  the  master) ;  *1217.  Pietro  Perugino,  Por- 
trait; 3460.  Piero  delta  Francesca  (?),  Portrait;  1167.  Maaaccio  (?), 
Portrait  (fresco);  1166,  1168,  1164.  S.  Botticelli,  Judith,  Death  of 
Holofernes,  Portrait  of  a  medallist;  1176.  Andrea  delSarto,  Portrait 
of  himself.  —  Opposite,  Lor.  di  Credi,  34.  Portrait,  1163.  Portrait 
of  his  master  Andrea  Verrocchio ;  30.  Piero  Pollajuolo,  Portrait  of 
Galeazzo  Maria  Sforza  (p.  105);  *1182.  Sandro  Botticelli,  Calumny, 
from  the  description  by  Lucian  of  a  picture  of  Apelles;  Fra  Angel- 
ica, 1178.  Sposalizio,  1184.  Death  of  the  Virgin,  1162.  Birth  of 
John  the  Baptist;  1183.  Ang,  Bronzino,  Portrait  of  Bianca  Cappello 
[p.  482);  1172.  Cigoli,  St.  Francis;  1198.  Pontormo,  Birth  of  John 
the  Baptist.  —  1146.  Andrea  del  Sarto  (?),  Madonna  and  the  child 
John;  1205.  OiroL  Oenga,  Martyrdom  of  St.  Sebastian ;  1312.  Piero 
di  Cosimo,  Perseus  delivering  Andromeda  (showing  Leon«  da.  Yiw<s.v'"%» 
Influence);  by  the  door,  1148.  Pontormo,  "Leda..      v 
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II.  SAI.OON.  To  tlie  left,  *i3&2.  Leanardo  da  Vinei,  Adoration 
of  the  Magi  (begna  about  1495  tor  the  monks  of  S.  Donato,  but 
nevarflnielietl);  *i%19.  Sodoma,  St.  SebaBtian,  on  the  iBTer 
Madonna  with  SS.  Boohas  and  Sigiamnnd  (tha  picture  was  ociL 
ally  tBe  banner  of  the  Sieneae  brotlierhood  of  at.  SebaatiauJ  ;  — 
'l'^& .  Mariatto  Albtrtinelli,  Viiatitioa  ,  with  pre  del  la:  A.doistioa 
of  the  Child,  and  Presentation  in  the  Temple  (1503) ;  Bidolfo  da 
Bhiriandajo,  1275.  St.  Zenobins,  Biahop  of  Florence,  tBSUMttat- 
ing  a  dead  child,  and  12T7.  I'lanaferenize  of  tlie  lemaina  of  St. 
Zenobiae  to  the  cathedral ;  I2bi.  Andrea  del  Sarto,  St.  3»meB  miA 
two  rhildren  in  rowIb  of  the  brotherhood  of  St.  Jamea  (Injured); 
—  1271.  Btojaino,  Ohriat  in  Hades;  *1112.  A.  da  Sarto,  Madonna  4 
with  9S.  John  the  Evangelist  and  Francia  (15173,  >  maaterpiece 
offuaion  and  Cianspaient  gaiet;  of  colonr  (C.  &  C.);  Pc^ormQ, 
1267.  Portrait  of  Cosimo  the  Elder  ('pater  patrLffl'),  after  a  Ifith 
cent,  painting,  1270.  Duke  Coaimo  I.  da'  Medici;  *1266.  Bron- 
sino,  Soulplor;  *I2GQ.  Fra  Barlalommeo,  Madonna  and  Child, 
with  St.  Anna  praying  to  the  Trinity,  and  the  tutL-lsry  saints  of 
Florence  near  the  throne  (this  jiictnre,  painted  for  the  conncil-hill 
of  the  republic,  was  unHnishcd  at  the  artist's  death  in  1617).  — 
Filippino  Lippi ,  1268.  Madonna  with  font  aainta  (1435),  1257. 
Adoration  of  the  Magi,  with  portrait  of  Pier  Francesco  de'  Medici 
( aa  the  astronomer  on  the  left ;  1496) ;  1280biB.  Coaimo  BoatUi,  Ma- 
donna with  SS.  Peter  and  James;  12fi0.  Granacci,  Madonna  pre- 
.  senting  her  girdle  to  St.  Tliomas,  in  corroboration  of  her  Assump- 
tion. —  In  the  middle,  on  an  easel,  Lot.  di  Cudi,  Tenus;  3436. 
Botticelli,  Adoration  of  the  Magi,  resembling  the  picture  by  Leon, 
da  Vinci  (ezecnted  in  grisaille;  coloured  in  the  17ili  cent.). 

m.  Salooh.  To  the  right ,  Lor.  di  Credi ,  1160.  Annunoi*- 
tlou,  1237.  Holy  Family;  •1307.  Fra  fillypo  Lippi,  Madonna  and 
Child  with  two  angelB  ;  1291.  Luca  Signorelli,  Holy  Family,  a  Sna 
example  of  Che  'grave,  unadorned,  and  manly  style  of  this  painter, 
showing  in  the  moat  admirable  manner  his  Leonardo-like  mastery 
of  ohiaraosonro'.  —  1306.  Piera  PoUaJuulv,  Prudence;  SandroBot- 
tietUl,  i28e.  Madonna  with  angeU,  1316.  Annunciation  (sehool- 
piece),  *126Tbis.  Madonna  wlcb  angels,  the  heads  of  great  chum  j 
1299.  BchBol  of  BoU!c<lll,  Strength.  —  1298.  StgnoTtlli.  Pfedella, 
with  the  Annunciation,  Nalivitj,  and  Adoration  of  ihe  Magi. 

•1300.  Pltra  delta  Franceaca,  Portraits  of  Federigo  da  Monle- 
feltro,  Dulie  of  Urblno  (d.  1482],  and  his  Ducheia,  Batti«ta  Sfons 
(on  the  back  triumphal  proceaaiona  in  a  landscape). 

tha  LeoE»?deique  precl"o''n  ot'he^awine  or'lh'o  ZftntL  wa'fSa'oo'or 
llie  iiDpastD'.  —  0.  J:  G. 

J301.  Hero  Pollajttolo,  SS.  Eostaco,  James,  and  Vincent  (1470);  " 
1288.  Leonardo  da  Vinei  {mora  probably  Zor.  di  Credlf],  Annnn- 
ciiClou;  ibotc,  1295.  Dom.  Ghirlandajo .  Adoration  of  the  Migl 
Ci487);  1316.  Sib.  Mainardi,  SS.  jMnei,  S\*?\i«,q,  iwA  Patet.  On 
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an  easel,  •1290.  Fra  AngelicOy  Coronation  of  the  Virgin.  —  We 
retrace  our  steps,  pass  throagli  the  Tribnna,  and  enter  the  —   ' 

Room  of  Various  Italian  Masters  (*MaestridiversiItaliani'). 
On  the  left:  1057.  Fr,  Albaniy  Rape  of  Europa;  1165.  CHstof.  Al- 
lori,  Christ  as  a  child  sleeping  on  the  Cross  j  1033.  Titian,  The 
Tribute  Money,  a  small  replica  of  the  Dresden  picture  j  Lod,  Maz- 
%olino\  1030.  Nativity,  995.  Massacre  of  the  Innocents,  1032.  Holy 
Child,  with  the  Virgin  and  St.  Anna ;  *1025.  Mantegna^  iSiadonna 
in  a  rocky  landscape,  the  background  of  delicate  execution ;  1031. 
Caravaggio,  Medusa;  1149.  AUori,  Mary  Magdalen;  1021.  Paolo 
VeronesCj  St.  Agnes  kneeling,  with  two  angels  (sketch).  —  1064. 
Canaletto  (Ant,  Canale),  Palace  of  the  Doges  at  Venice ;  *1002. 
Correggio  (youthful  work),  Madonna  and  Child,  with  angels ;  1006. 
Parmigianino,  Holy  Family;  3417.  BoUraffio^  Youth  crowned  with 
laurel,  in  a  rocky  landscape  by  night;  1044.  Fr,  Albani,  Dancing 
genii;  on  the  other  side  of  the  door,  1095.  Marco  Palmezzano, 
Crucifixion,  with  Mary,  Martha,  Mary  Magdalen,  and  John. 

•Dutch  School.  On  the  right,  922.  Copy  of  RemhrandVs  Holy 
Family  (after  the  famous  picture  in  the  Louvre) ;  926.  Oerard  Dou, 
Pancake-seller.  —  941.  F.  vanMieris,  Girl  asleep;  949,  957.  Net- 
acher^  Sacrifice  to  Venus;  between  them,  953.  Rachel Ruysch,  Fruit; 
*958.  Oerard  Terburg,  Lady  drinking;  961.  Rachel  Ruyachj  Flowers. 

—  *977.  Jan  Steen,  Family  feast ;  985.  Adriaen  van  der  Werff,  Adora- 
tion of  the  Shepherds  (1703) ;  854.  Fram  van  Mieria,  The  charlatan. 

—  882.  Jacob  van  Ruysdael,  Landscape  with  cloudy  sky ;  ^972. 
Metsu,  Lady  and  huntsman;  979.  Attributed  to  Rembrandt  (per- 
haps H,  8€ghers?\  Thunderstorm;  981.  F,  van  Mieris,  Portrait  of 
the  painter  and  his  family  (1675),  painted  for  Cosimo  III. ;  895. 
South  Oerman  School  (not  Lucas  van  Leyden\  Ferdinand  I. ;  899, 
900,  911,  9i3.Poelenburg,  Landscapes;  *918.  Metau,  Lute-player. 
In  the  middle,  on  an  easel:  *3449.  J.  van  Huyaum,  Flowers. 

Flemish  and  German  Schools.  I.  Saloon.  To  the  right,  812. 
Rubena,  Venus  and  Adonis,  the  landscape  by  J.  Brueghel  (studio 
piece).  On  the  next  wall,  Studio  of  Lucaa  Cranach,  845.  Electors 
John  and  Frederick  of  Saxony,  847.  Luther  andMelanchthon,838. 
Luther;  846.  O.  David  (not  Suavio\  Descent  from  the  Cross.  On 
the  exit- wall:  783.  VanDyck  (?),  Madonna;  851.  Diirer^  Madonna 
(1526) ;  *766.  Durer,  Portrait  of  his  father,  painted  in  the  artist's 
19th  year  (1490;  the  clever  face  and  hands  are  wonderfully  life- 
like) ;  769.  Memling^  Portrait. 

Diirer^  768.  The  Apostle  Philip,  and  777  (farther  on),  St. 
James  the  Great. 

*Both  pictures  were  painted  in  water-colours  upon  linen  in  1516.  The 
heads  are  of  strongly  marked  individuality,  yet  it  is  at  the  same  time 
evident  that  they  are  not  merely  studies  from  life,  but  that  a  d\ie,T«.^i«^ 
has  been  paid  to  the  characters  to  be  repreaeiileA?.  —  Thaus\uq*%'""D^Tw'' 

Babdekeb.    Italy  I.     lith  Edit.  ^ 
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•774.  Claude  Lorrain,  Ses-shore,  with  a  tIIIb,  nopled  in  parts 
from  the  Villa  Medici  at  Borne ;  772.  Adam  EUheimer  (not  Poelen- 
bvrg),  LandBCBpe,  withHagar  comforted  by  the  angel;  778.  Memling, 
St.  Benedict.  Entcance-walh  342.  Eubcnt,  The  Gracea  C^ketch): 
786.  G.  Bou,  Schoolmaster;  78i.  Sir  A.  ««■«(?),  Portrait  ot 
ZwingU(?3;  788.  Ambtrgir,  Portrait  of  G.  Groas;  795.  Roger  van 
dcT  Weydcn(y'),  Entorabment ;  793.  Etgheimer,  Landscape,  with 
Meronry  accompanying  the  dangliters  of  Aglaia  to  the  temple ;  *766. 
Holbein  the  Younger,  Richard  Sonthwell  (15363,  with  a  blended 
expression  of  stolidity  and  slyness;  SOlbis.  Flemish  School,  toitrtit. 

Id  the  II.  Saloon,  above,  a  series  of  good  pictniea  from  the  lives 
of  SS.  Peter  and  Panl,  by  Sana  von  Kulmbiich,  a  pnpil  of  Diirer. 
To  llie  right  of  the  entrance,  730.  Herri  Blei  (Ohetta),  Rocby  land- 
scape; opposite  the  windows,  744.  Nic.  Frumenti  (the  German 
MtiiterKom),  Triptych  with  the  RaiBing  of  Laiams  (1461).  —  Exit 
wall,  758.  Eliheimer,  Landscape,  with  shepherd  playing  on  Che 
Pan's  pipes;  7G1.  Jan  Brueghet,  Landicape,  forming  the  covec  of 
a  green  drawing  of  the  Crnciflxlon  relieved  with  whJte  by  A.  Direr 
(1505),  with  a  copy  in  colours  by  J.  BTuesftei  (1604);  698.  Vander 
Go«(!],  Madonna ;  •703.  Memling,  Madonna  and  Child  with  angels, 
lemarkable  for  its  chastened  arrangement,  tastefol  shape,  Jewel' 
like  flniah,  and  glow  of  tone  fC.  *  C);  706.  Teniert  the  Younger, 
St,  Peter  weeping;  708.  Qerard  Daold,  Adoration  of  the  Magi; 
opposite,  749.  Pelrui  Criitui,  Double  portrait. 

Frbhch  SoHooL,  To  the  right,  672.  Orlmoui,  Touthfiil  pil- 
grim; 684.  Rigaud,  Portrait  Of  BoBSaet;  674.  Largiliare,  Jean 
Baptists  Rousseau ;  679,  689,  Fabre,  PortiaitB  of  the  poet  Vittorio 
Allleii  and  the  Conntess  of  Albany  (1794),  with  two  autographs 
byAUeil  on  the  back;  680.  Mc.  Pousiin,  Theseus  atTiiezene; 
N.  PaZemerK,  681.  Harbour,  686.  Storm.  Eiit-wall,  eSObis,  Fabre, 
Terreni,  the  painter ;  696,  Grlmmx,  Pilgrim ;  695,  Phil,  de  Cham- 
paigne,  Portrait ;  661, 652,  654.  Bourgiiignoa,  Cavalry  engBgEments. 
Oppoeita;  "667.  Jtlian  Clouet,  Francis  I.  on  horeebaekj  668.  Ga»- 
■pard  PoHsiin,  Landscape ;  G7l.  Watteau  (more  probably  LoncreC), 
Garden-scene.  —  Then  to  the  left  in  the  corridor  la  the  — 

OiBiKHT  OF  TBB  Gemh  (olosetl  On  Suu.),  a  saloon  borne  by  four 
oolnmna  of  orientnl  alabaster  and  four  ot  verde  antico,  with  ail 
cabinetB  containing  upwards  of  400  gems  and  precions  stones  (Flor- 
entine wortmanshlp),  once  the  property  of  the  Medici. 

The  111,  3rd,  4tb,  and  Stb  cibincU  each  contiJo  two  imalt'coluniEi 
ot  SlflBtie  agate  wd  rock  crysUl.  m  the  lat  cabmat:  two  nWtfa  in  guld 
on  a  ground  ot  jasper,  ascribed  lo  ffioe,  da  Joloinia  (more  probably  b.  llit 
goldnnllli  JticMa  i/ozfa/Irri?);  bead  nf  Tlbnriuslo  turqiioliD,_3ad  Oah.; 
fanlanllc  vase  wllh  a  Herdidts  in  massive  gold  o poo  it,  by  Maaafirrii 

Plana  dElla  Signqria,  \iy  OMp!.%  Sfcia;  VMsai'iru'^"!^"  —3rd 
Pah.:  below,  to  Iho  riglil,  Vcnwn  and  Cupid,  In  porphrtT,  by  H<(ro  JfnKo 
atrbalU  or  Pania,   —  Gtb  Ch\>,:  crytttLl  vase,  wKU  cover  la  anaiOBHlid 


Gcdl.  degli  Uffht  FLORENCE.  68.  Route.    435 

portrait  of  Grand- Dake  CoBimo  IL,  in  Florentine  mosaic  (1619).  —  6th 
Oab.:  two  reliefs  in  gold  on  a  ground  of  jasper,  like  those  in  Oah.  1;  vase  of 
rock-crystal,  ascribed  to  Ben.  Cellini;  goblet  of  onyx,  with  the  name  of 
Lor.  de""  Medici. — In  the  centre:  *Casket  of  rock-crystal  with  24  scenes  from 
the  life  of  Christ,  executed  by  Valeric  BOU  in  1532  for  Pope  Clement  VII. 

In  the  W.  Corridor,  the  first  door  on  the  left  leads  to  the  — 

♦Venetian  School.  —  I.  Saloon.  Right :  627.  Doaso  Dossi  (not 
8eb.  del  Piomho),  Portrait  of  a  warrior ;  573.  Oirol,  Muziano,  Por- 
trait. —  575.  Lor,  Lotto,  Holy  Family  (1534);  592.  Seh.delPiombo, 
Death  of  Adonis  (of  the  master's  first  Roman  period) ;  579.  School 
of  P.  Veronese  (Batt,  Zelotti  according  to  Morelli),  Annunciation ; 
*583bi8.  Carpaccio,  Fragment  of  a  large  picture  of  tlie  Crucifixion  (?) ; 
584bis.  Cima  da  Conegliano,  Madonns.;  *631.  Oiov,  Bellini,  Madonna 
by  the  lake,  with  saints :  in  this  highly  poetic  composition  (*Sacra 
Conversazione')  the  painter  appears  as  the  precursor  of  Giorgione 
(comp.  Nos.  621  and  630,  p.  436).  —  Exit-wall,  586.  Moroni, 
Portrait  (1563);  648.  Titian,  Portrait  of  Catherine  Comaro  (studio- 
piece);  •1111.  Mantegna,  Altar-piece  with  the  Adoration  of  the 
Magi,  the  Circumcision,  and  the  Ascension,  one  of  the  master's 
finest  and  most  carefully  executed  works;  571.  Veronese  School 
(Caroto  ?),  Knight  and  squire.  —  593.  Jac.  Bassano,  Moses  and  the 
burning  bush ;  595.  Jacopo'Bassano,  Family-concert,  with  portraits 
of  the  painter  himself  and  of  his  sons  Francesco  and  Leandro. 

**605,  *599,  Titian,  Portraits  of  Francesco  Maria  della  Revere 
and  Eleonora  Gonzaga,  Duke  and  Duchess  of  Urbino  (1537). 

These  noble  portraits  were  executed  in  1537,  when  the  Duke  was 
appointed  GeneraJissimo  of  the  League  against  the  Turks.  The  Duke 
has  a  martial  bearing,  the  look  of  the  Duchess  is  stately  but  subdued. 
To  make  the  difference  apparent  between  the  blanched  complexion  of  a 
dame  accustomed  to  luxury  and  ease  and  the  tanned  face  of  a  soldier 
habitually  exposed  to  the  weather,  Titian  skilfully  varied  the  details  of 
technical  execution.  Here  he  is  minute  and  finished,  there  resolute  and 
broad.  Here  the  tinted  and  throbbing  flesh  is  pitted  against  a  warm  light 
ground,  there  the  sallow  olive  against  a  dark  wall.  —  C,  d;  C. 

Above ,  601.  Tintoretto,  Portrait  of  Admiral  Venier  ;  over  the 
door,  607.  Paris  Bordone,  Portrait  of  a  young  man. 

On  an  easel:  •*626.  Titian,  The  so-called  *Flora',  painted 
probably  before  1520,  and  still  in  Giorgione's  manner. 

There  is  nothing  in  this  ethereal  Flora  to  shock  the  sensitive  eye. 
The  proportions  and  features  are  of  surprising  loveliness ,  reminding  us 
in  their  purity  of  some  of  the  choicest  antiques.  The  masterly  and  clear 
light  scale  is  attained  by  the  thin  disposal  of  pigments,  the  broad  plane 
of  tinting,  and  the  delicate  shade  of  all  but  imperceptible  half-tones.  — 

G.  &  G. 

II.  Saloon.  Right:  645.  Savoldo,  Transfiguration;  646.  Tinto- 
retto, Abraham's  Sacrifice.  —  629.  Oiov.  Batt,  Moroni,  Portrait 
of  a  scholar;  614.  Titian,  Giovanni  delle  Bande  Nere,  painted  from 
a  death-mask;  617.  Tintoretto,  Marriage  at  Cana  of  Galilee  ;  618. 
Copy  of  Titian's  *Pesaro  Madonna'  (p.  282),  begun  only.  —  642. 
Moroni,  Portrait  of  the  author  Giov.  Ant.  Pantera  (retouclLed."\\ 
Giorgione,  *622.  Portrait  of  a  KnigU  ot 'NlaV.U  ^T^\ft\i^c)»Eie.^^ '*^^'^' 
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Moses  when  a  child  undergoes  the  ordeal  of  Sie,  from  ft  Kahbinic 
legend  [early  work) ,  630.  Judgment  of  Solomon;  between  these, 
580.  P.  Veronese,  Martyrdom  of  Si.  Jufltina;  623.  Falma  Vecchlo, 
HolyFamily  with  Mary  Msgdalen  (copy?). — '633.  Titian,  Madonna 
and  Gklld  with  the  youthful  St.  John  and  9,  Antonio  Eremita; 
this  work,  painted  ahont  1007,  espela  all  Titian's  prerious  paint- 
lugs  in  sweetness  of  tone,  freedom  of  modelling,  and  clerer  appeal 
to  nature  fC.  ^  C).  583.  Stylt  of  Oiov,  Bellini,  Pie«  (sketch) ; 
S38.  Tintoretto,  Portrait  of  SauBosino  the  scalptor.  Entrance-wall ; 
G09.  Reduced  copy  of  TUiati'i  'Battle  of  Gadore',  destroyed  in  the 
burning  of  the  ducal  palace  at  Venice  iu  1577, 

In  the  adjoining  CoBxiDOB  a le  Tarious  portraits  of  modem  artist* 
and  sorae  unimportant  pictures.  The  dooi  straight  on  leads  to  Che 
Cabikkt  or  ENQEATtNQs  iND  Dba-winqs  (Director,  Sig,  Kerino 
Farri),    The  door  on  the  right  leads  to  the  — 

fi^r.iL  Di  Lorenzo  Monaoo.  To  the  right,  1I29G.  Eacehiaeea, 
History  of  St.  Acasius,  altai-predella ;  '39.  8.  BottlceUi,  Birth  of 
Venus.  — 17.  Fra  Angelieo  da  Fitsole,  Tabernacle  with  a  gold  ground, 
the  Madonna  between  two  sairits,  surrounded  by  twelve  "Angels 
with  musical  Instruments,  of  surpassing  charm  (1483)-,  *1294. 
Fra  Angelico,  Predelte  of  the  preceding,  with  St.  Peter  preaching, 
Adoration  of  the  Magi,  and  Martyrdom  of  St.  Mark.  —  1307.  Dam, 
Ohirlandajo,  Madonna  and  saints;  *1!386.  8.  BoltirxUi,  Adoration 
of  the  Magi,  with  portraits  of  Ooslmo  de'  Medici,  Lis  son  Oigianni, 
and  his  grandson  Oiuliano;  lA.  Lorento  di  Cndi,  Madonna  adoring 
the  Child;  1305.  Dom.  Veneiicmo,  Madonna  and  saints.  —  13"" 
Lorenxo  Monaco,  Coronation  of  the  Virgin  (1413);  1302.  Bene 
(?aitD(f,  Betrothal  of  St.  Catharine,  Pietri  and  saints.  ~- 1310.  QentiU 
daFaMann,  88.  Mary  Magdalen,  Nicholas,  John,  and  George(1425). 
PAeRAQB  TO  THB  FrTTr  PaIiACe  (closed  on  Sun.  and  festiTsIs,  ex- 
cept the  flrst  section  with  the  engraTiugs). 

(ThB  visitor  ia  recommendGd  to  pass  over  tHH  pirt  of  fto  galieiT 
al  preieal,  and  to  »isil  il  wbed  on  lii  way  to  lUe  Pllti  Psiace  in  eonneotion 
wltb  tbe  ottaer  coUecliong.  CODTe^aoca  of  eticka  or  ambreUai  from  ons 
gal  lory  to  the  other,  set  p.  41fl,1 

A  Btaircaae  destendi  to  a  iong  OorriaiH,  built  by  VoiaH  in  1661  for 
Ihc  mirrtaee  of  Prince  Francesco  de'  Bcdlcl  (p.  123),  wMeb  iBids  ovur 
(he  PonlB  Veccbio  to  the  Palarao  Pilti,  a  walk  of  nearly  10  minnlM.  Tha 
Staibo.bk  contatna  Italian  and  Dlber  WooDouia,  beyond  whioh  l«  a  col- 
lecUon  of  Esomvihob  of  the  Italian  school  liy  Mare  Antonio  (inelndlM 
spocimcna  of  Jfonl.i-FiB,  In  frames  60,  KL  M,  68,  at  thn  flret  comet).  —  In 
tba  Brst  section  of  the  corridor  are  enrartngn  of  Italian  paiollnBi  by 
Jfors  AflaHf  (frames  70-104j  soma  after  Eaphae))  and  also  (farther  on"  - 
other  schools  (to  the  rijht,  at  Ihe  end  of  the  section.  KtmliraadI  asd 
school,  in  frames  331-3im.  —  it  tbe  beginning  of  the  sorjond  secUOD, 
beyond  tbe  flrjt  door  (above  the  Ponte  VeccbioJ,  to  Iha  tight:  Luia  O"— 

dmo.  Triumph  of  Qaialca.     Farther  on,  beyond  tbe  llckel-offloB  foe 

Pal,  Plltl,  is  a  largo  collcftlnn  of  portraits  of  Iho  Medici  (lafl).  —  Tbhi 
section,  beyond  the  second  door,  on  the  Jefl  bank  of  the  Arnoi  aiarOB 
ekelcbea  of  Florentine  bcautiesi  four  'Porlralts  of  ladies  of  Ibe  EngUbh 
t"iirl  feoplee  after  Sir  Peier  Ltlw'i  ort5\iit.\i  »,t  Hampton  noDrt)i  ifewi 
uf  Italita   tuvaa   CHth  eent.).    Liatlj^  ta  <■*»«  ^*^i^'""«^  "^  V«"  ^"' 
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cardinals;  to  the  right,  celebrated  natives  of  Portugal,  etc.  —  We  now 
ascend  two  flights  of  steps,  pass  through  a  narrow  passage  (below,  to  the 
left,  the  Boboli  Garden),  ascend  four  other  short  flights  of  steps,  and  An- 
ally reach  the  copying  room  and  the  entrance  of  the  Pitti  Palace. 

The  second  door  in  the  W.  Corridor  leads  to  the  left  to  two 
looms  destined  for  works  of  the  FUmmh  School  (p.  433 ;  now  closed). 

Cabinet  of  Insobiptions  (Sala  delle  J$crizioni),  The  walls  are 
covered  with  a  number  of  ancient  Greek  and  Latin  inscriptions, 
most  of  them  from  Rome. 

The  inscriptions  are  arranged  in  twelve  classes  according  to  their 
subjects  (the  gods  and  their  priests,  the  consuls,  dramas,  military  events, 
private  affairs,  etc.)* 

There  are  also  some  fine  Statues  :  in  the  middle,  ^262.  Bacchus  and 
a  satyr;  to  the  left,  263.  Mercury;  to  the  right,  266.  Venus  Urania;  by 
the  door,  265.  Venus  Genetriz;  264.  Draped  female  figure;  305.  Ghrysip- 
pus;  302.  Cicero  (?);  301.  Greek  portrait-statue;  300.  Demosthenes;  299. 
Mark  Antony  (?) ;  in  front,  good  Roman  portrait-statue,  described  as  Cicero ; 
295,  296.  Greek  heads  of  Gods;  294.  Greek  work  (not  Socrates);  293.  Modern. 
—  Let  into  the  wall:  relief  of  a  wanderer;  above,  'Fragment  of  a  Greek 
votive  relief  of  the  time  of  Phidias;  287.  Sophocles  (not  Solon);  282.  Bo- 
man  relief  of  a  warrior;  280-278.  Portraits  (names  wrong) ;  274.  Scipio(?)j 
377.  Corbulo;  348.  Bust  of  a  barbarian,  in  black  marble^  270.  Marius  (?); 
269.  Jupiter  Ammon;  adjacent,  to  the  right,  two  misnamed  portraits. 

Cabinet  of  the  Hermaphboditb.  319.  Roman  portrait ;  308. 
Young  Apollo,  restored  by  Benvenuto  Cellini  as  Ganymede  ;  in  front, 
torso  of  an  excellent  copy  of  the  Doryphoros  of  Polycletus  (in  ba- 
salt); *347.  Herma  of  a  Hellenistic  poet;  316.  Antinous;  312. 
Alexandrian  portrait;  314.  Hera;  *315.  Torso  of  a  Satyr;  ♦318. 
The  celebrated  *Dying  Alexander',  really  a  giant's  head,  these  two 
of  the  Pergamenian  school;  321.  Roman  portrait.  —  Let  into  the 
wall :  14.  Roman  sacrifice ;  16.  Two  fragments  of  an  ornamental 
pillar;  12.  Reliefs  of  a  Roman  procession,  belon^ng,  like  Nos. 
8-11  and  13  (see  below),  to  an  Ara  Pacis,  erected  by  Augustus  at 
Rome  in  B.C.  13-9;  328.  Mask  of  Jupiter  Ammon;  11.  Roman  pro- 
cession ;  below,  Maenads  (r.),  Roman  sacrifice  (1.;  a  work  of  the  16th 
cent.) ;  327.  Relief  with  three  women;  10.  Relief  representing  Earth, 
Air  (1.),  and  Water  (r.) ;  331.  Relief  of  Msanads  with  a  bull;  9,  8. 
Roman  procession;  13.  Ornamental  plaque.  —  In  the  centre,  306. 
Hermaphrodite. 

A  door  in  this  cabinet  leads  to  the  — 

Cabinet  of  the  Cameos  (closed  on  Sun.). 

Gases  1st -4th  contain  the  antique  cameos,  5th  and  6th  the  modem; 
7th -10th  the  ancient  intaglios,  11th  and  12th  the  modern.  Drawers  beneath 
'the  intaglios  contain  casts.  In  the  1st  Case,  to  the  right  of  the  entrance, 
the  cameo  No.  3.  (red  numbers),  with  the  Sacrifice  of  Antoninus  Pius,  is 
remarkable  for  its  size;  7.  Cupid  riding  on  a  lion,  with  the  name  of  the 
artist  (Protarchos)  i  9.  Cupid  tormenting  Pysche*,  31.  Nereid  on  a  hippo- 
campus. 2nd  Casb:  36.  Judgment  of  Paris;  51.  Zeus  of  Dodona;  63.  Her- 
cules andOmphale.  3kd  Case:  86.  Youthful  Augustus;  100,  101.  Tiberius. 
4th  Case:  148.  Wounded  stag;  156.  Fall  of  Phaethon-,  162.  Bacchus  and 
Ariadne.  6th  Case  (modern)  :  220.  Lud.  Sforza;  221.  Cosimo  de'  Medici  the 
Elder;  222.  Lor.  il  Magniflco;  229.  Bianca  CappeUo-,^2aa.Yo^fe^\«vsy«tsL\.^^^. 
7th  Case  (opposite  the  door):  28.  Apollo;  *54.  ReTC\i\eft  wveLia.€^fe.k  v^VColKJclr. 


.  i  ISO,  191.  Le- 

Spbini,  ibe  seal  of* Augustus.  13ln  Cass:  -SH.  Heidot SafaDBroli;  3)3.' 
Leo  X.,  etc.  —  Tbe  next  eight  cues  contain  tbe  calleeliDU  bequektbed 
bySirWilliBmCurrIa  to  Ibe  Umsi  in  1S6S;  5.  Hermaphrodila;  2U.  DiLnciag 
a&lyr;  iB,  60.    Fine  beiulB;  108.  Ajii  Hud  Achillea,  ate.  —  Bj  Ihe  wull 

from  iL  cut  of  Diuile-'s  foMureB  taken  ifter  dentil.  The  revfllving  g]iu»-cu«a 
contain  gDldamitb''d  work, 

Saloun  UF  Babiiocio.  Fire  tables  of  FlorentiDB  moBsii;.  Tliht 
by  tbe  entrance' nail,  la  the  tight,  has  a  ilew  at  tbe  old  harboar  of 
Legborn,  That  in  tbe  centre,  eixecnted  in  1613-18  by  Jaeopa 
AnlMi,  from  Ligozat't  design,  cost  40,000  aequlns  ut  ducats. 

211.  Lombard  Srhetl,  Madunna  ud  St.  Anna  (copy  of  Leonardo  da  Vinci'i 
Hadanna  in  Ihe  LouTre) ;  166.  avdtma,  Kcce  Homo ;  1B7.  HonlHarit,  lalnt 
Jeeug  adored  bv  angele;  -tliS.  Aulermaiii,  Oallleoi  169.  BaraoHo,  The 
Virgin  interceding  with  the  Sariour,  below  are  the  members  i>f  a  chari- 
lable  order  (Uadonna  del  Populu,  15T9];  7«3.  aiHicrmaiu.  Pcinteu  Clandin 
de'  Uedicii  ISU.  OomelU  dg  Foi  (attributed  to  Kubau),  Portrait;  188. 
Carlo  Dola,  Atsgdalen;  lOU.  Brntherit,  AdDraUon  of  the  9bepherda{  ISl. 
Saiinferrato,  Hadouiia  del  Dolorf;  196.  ran  Osct,  Margaret  of  Lorrainei 
188.  Andrea  dil  Banc,  Portrait  l.tn}aredji  21U.  Vilatvut  [r  probably  ■ 
■tudio-piece  after  Bubeni),  PblllplV.  of  Spain  on  boneback)  !m.  Se/iaal  of 
Babeiu,  Bacchanalian  ecena;  212.  Bareodo,  Christ  appearing  to  llarj  Hag- 

'SaIiOok  or  NioDR,  constrncted  in  1775,  and  ao  named  ftom 
tbe  twelve  Roman  *Copie8  of  statnel  from  the  far-famed  ancient 
group  of  Niobe  wltb  ber  aeveu  sddb  and  seven  dsngbters  and  their 
pedagogue,  vbo  were  slain  by  Apollo  and  Diana.  In  antiquity  it 
was  B  disputed  point  whether  Scopus  ur  PrniUtla  (Itb  cent.  B.O.) 
designed  tbe  gcoupj  but  modern  research  has  jiretty  well  decided 
tbe  contest  in  favou  of  tbe  former. 

ElEbl  of  the  Btaluei  f/eie  found  at  Bome  outalde  the  Forts  S.  Paolo 
in  laeS  and  placed  by  Cardinal  Ferdinand  de'  Hedid  In  bis  lilla  m  tbe 
Mont*  Plnclo,  whence  they  were  transferred  to  Florence  In  1771.  Two  of 
the  BUtues  iNog.  250,  247),  thongh  found  elsewhere,  undonbtedly  belune 
to  the  gcoap.  Two  of  the  yumha  are  each  reprcscntad  twice.  The  fol- 
lowing have  no  eODOectiun  with  the  Nfobida;:  &1.  Fiyebe  tonneDtcdi  US. 
Uuee  |BD-called  AnchyrrhueJ;  245.  tJocaUed  Narcigsug;  219.  Apollo  Oitlu^ 
riEduB  (restored  as  a  woman);  242.  So-called  Trophos  (nuno). 

This  room  also  contains  two  b.uge  paintings  by  Rtibenl:  'llO. 
Henry  IV.  at  tbe  battle  of  Ivry;  •147.  Entry  of  Denry  IV.  into 
Paris.  Botb  of  those  are  nnflnished,  and  were  painted  for  Qaeen 
Maiia  de'  Medici  In  16'27,  as  compsnluii-pieces  to  the  paiutinga  of 
tbeLuiBmbourgP3lace(^nowiuthaLDU«e),  —  Oil  an  easel:  3438. 
School  of  Sandra  BotticelU,  Madonaa  enthroned,  with  six  saints. 

SiLOOM  OP  THE  Dbsiqsh  (Sata  dii  Diiegni  e  Baatlti). 

To  the  loft  of  the  entrsn.:*,  875.  Salwlw  Koio,  Cavalry  engagement, 
613.  Baroesio,  Virgin  at  priver.  —  Opposite,  OM.  Fta  BarmlomaM,  Holy 
famllyiUa  Qai,  G4»,5a:>,  &iH.  F^a  BarMommeo,  Pine  original  oartooni  of 
lainlf;  BRS,  86.  Lor.  di  Credi,  Madunna.  —  The  stands  In  iho  mirtcUe  bear 
arcAjitfCIural  skelches.  On  Itie  first  ate  di»t«ni  by  Oiuliano  da  BaftfaOa 
(Olii,    S/3J,  li-a   Oiocondo  (518),  flramonK  v.6«i,  tVftl,  BoidaHwi  Ptranl 
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(518),  Ant.   da  Sangallo   the  Younger  (519,  520),  and  Jac.    Sansovino  (525). 
On  the  second  are  designs  by  Giov.  da  (Jdine  (539,  540). 

To  the  left  is  the  Room  op  the  Miniatures  and  Pastels. 

On  the  walls:  3363-3368.  Angela  Bromino^  Portraits  of  the  Medici; 
8355.  Hans  Holbein  the  Younger^  Portrait.  —  In  the  middle:  3445.  Style  of 
'F.  Brueghel  the  Elder^  Peasants  dancing;  3341.  Investiture  of  a  nun  (minia- 
ture of  the  15th  cent.). 

At  the  end  of  the  corridor,  to  the  left,  are  three  rooms  contain- 
ing *DiLAwiNGs  [p'isegni'j  others  in  frames  on  the  window- walls  of 

the  W.  and  E.  Corridors).    Catalogue  by  Sig.  Nerino  Ferrl,  IV2  fr. 

This  collection,  founded  by  Cardinal  Leopold  de'  Medici,  and  afterwards 
much  extended,  has  recently  been  admirably  arranged  ficcording  to  schools. 
All  the  drawings  exhibited  to  view  bear  the  names  of  the  masters.  The 
thick  numerals  indicate  the  frames,  the  others  the  single  drawings  within 
the  large  frames.    The  enumeration  begins  in  the  room  at  the  back. 

Boou  I  contains  Tuscan  drawings  (Nos.  1-167).  11^  101.  Fra  Angelica^ 
Madonna;  19.  Drawings  by  Luca  della  Robbia;  47,  48.  Verrocchio;  50,  51. 
Signorelli;  53-57.  Sandro  Botticelli;  98,  423,  "489,  96,  436,  97.  Leonardo  da 
Vinci.  In  the  middle  of  the  room,  especially  fine  drawings  by  Pra  Barto- 
lommeo  ^  Michael  Angelo^  knd  Andrea  del  Sarto.  —  Boom  II.  168-239.  Con- 
tinuation of  the  Tuscan  School.  240-248.  Sienese,  249-280.  Umbrian  and 
Roman  Schools:  among  these,  252-255.  Pietro  Perugino;  258.  Drawings  for 
a  fresco  of  Pinturicchio  in  the  library  at  Siena ;  267,  377.  Pinturicchio^  Two 
female  figures ;  260,  497,  529,  530,  505,  263,  538,  266,  534,  535.  *  Drawings  by 
Raphael.  281-287.  School  of  Ferrara:  284,  388.  Portrait  by  Garofalo.  In 
the  middle,  288-340.  Schools  of  Padua,  Verona,  Vicenza,  and  Venice.  *295. 
Mantegna,  Judith  with  the  head  of  Holofeines  -,  812, 313.  Titian;  318,  320-322. 
Giorgione.  — Room.  III.  341-362.  Lombard  School.  368-377.  School  of  Bologna. 
378-394.  German  School,  with  fine  drawings  by  M.  ScTumgauer^  A.  DUrer, 
Hans  Baldung  Grien^  and  Hans  Holbein  the  Younger.  395-410.  Flemish  and 
Dutch  School.  411.  French  School.  —In  the  W.  Cobridob:  412-442.  Tus- 
can Schools ;  443, 444.  Sienese  School ;  445-454.  Umbrian  and  Roman  Schools ; 
455-461.  Lombard  School.  —  E.  Cobbidob:  462-470.  Venetian  School; 
471-485.  School  of  Bologna;  486,  487.  School  of  Genoa;  488-491.  Neapolitan 
School;  492-498.  Flemish,  Dutch,  and  German  Schools,  with  drawings  by 
Rubens  and  Van  Dyck;  499,  500.  Spanish  School;  501-508.  French  School, 
including  specimens  by  Jacques  Callot  and  Claude  Lorrain. 

The  first  floor  of  the  edifice  contains  the  Biblioteca  Nazionale 
(admission,  see  p.  415 ;  entrance  by  the  8th  door  from  the  piazza), 
which  has  been  formed  since  1860  by  the  union  of  the  grand-ducal 
Biblioteca  Palatina  formerly  in  the  Pitti  Palace,  and  the  still  more 
extensive  Biblioteca  Magliabecchiana.  The  latter,  founded  by  An^ 
tonio  Magliabecchi ,  a  jeweller  of  Florence,  has  been  dedicated  to 
the  use  of  the  public  since  1747.  The  present  library  contains 
about  380,000  vols,  and  8000  MSS.,  comprising  the  most  important 
works  of  the  literature  of  other  nations.  There  are  also  several 
very  rare  impressions:  the  first  printed  Homer  (Florence,  1488); 
Cicero  ad  Familiares  (Venice,  1469) ;  Dante,  hy  Landino  (Florence, 
1481,  in  a  handsome  binding  adorned  with  niellos);  Piero  Medici's 
presentation  copy  of  the  Anthologia  Graeca  ed.  Lascaris.  Among 
the  other  chief  treasures  are  letters  and  papers  of  Galileo  and  Benv, 
Cellini,  and  Savonarola's  Bible,  with  marginal  notes  by  him.  Every 
facility  is  afforded  for  the  use  of  the  library  •  the  l&t^ft  <i^.Wift^M6 
in  the  entrance-room  and  the  periodicals  i\i  \\vft  ^x^^X.  \^%i^Nxvv^'^'^"^^ 
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tie  accessible  to  all.  —  The  ataircase  to  the  tight  of  the  library 
leads  to  the  Cbmtbal  AoOQrtiiS  of  TnaoAjn:  {Archivio  dtStatot 
PI.  D,  5],  arranged  bySonaini,  oue  of  the  moat  imposing  oolleotlon* 
of  this  description,  ocotipying  about  200  rooms  and  Inclading  ahoat 
200,000  9lQgl8  documenls  and  400,000  bound  (olumes. 


Between  tbe  UfOzi  and  the  Patazzo  Vecuhlo  the  TU  della  Niuna 
leads  to  the  E.  to  the  Vis  de'  Ned,  in  which  is  situated  the  loggia 
del  Grano  (PI.  E,  6),  erecled  l)y  Ginlio  Parlgi  in  1619  and  adorned 
with  a  hust-of  Coslmo  II. 

From  the  W.  side  of  the  Piaiza  della  Signoria  the  Via  Vaeehe- 
reccia  leads  to  the  busy  Vu  Fo&  Sum.  Mabia  (Fi.  E,  5),  which 
Buds  atthePonteVecohio.  Inthalatter,  at  thaeorner  of  theViaLam- 
beitesca,  lisas  QeftJ  the  Torre  del  OiTOlaml,  neai  wbioh.  is  Ibe  old 
church  of  Santa  Sttfano  [PI.  E,  5,  6),  where  Bocoaocio,  by  desire  of 
the  Signoria,  pablicly  eiplained  Dante's  Divine  Comedy  in  1373. 

The  Borgo  SS.  Apost^li  lea^ls  heune  to  the  W.,  passing  the  Pa- 
laa%0  Rosatltl  del  litrca  (No.  15J,  built  for  Ihe  Borgherini  by  Baocio 
d'Agnolo]  to  the  church  of  Bnnti  ApoiCoU  (P|.  D,  0),  a  Tueud- 
Romaneaque  basllka  of  the  11th  cent.,  with  an  inscription  [on  the 
facade,  to  the  left)  attriboling  its  fonudatlou  to  Charlemagne.  The 
arches  botween  the  nave  and  aisles  are  adocned  with  a  flue  border 
in  the  antique  stylo  and  rest  upon  columns  with  well-eieouted  com- 
posite capitals.  The  aisles  are  faulted.  At  the  end  of  the  left  aisle  is 
a  'Ciborium  by  Andrea  della  Roiibia,  adjoining  whluh  is  the  mon- 
ument of  Oddo  Altoviti,  hj  Benedetto  da  Bovestano.  The  aonlptur- 
ed  decoration  of  the  portal  is  also  by  the  latter  artist.  The  right  aisle 
contains  the  tomb  of  Bludo  Altoviti,  by  AmmanoHflSTO).  —Farther 
on  are  the  Piana  S.  Trlnitli  and.  Via  Totnabuonilp.  480). 

The  Via  For  S.  Maria  is  also  coiinected  with  the  Via  TornabuDnl 
by  the  Via  delle  Terme,  at  the  beginning  of  vhlch,  on  the  right, 
fiiaiids  the  old  Rtiidenct  of  the  Capitani  della  Parte  Quelfa. 

The  Piazza  S.  Flrenze,  the  Badia,  and  the  Museo  Nazlouale, 
spepp.  453-458;  by  thePonteVecchio  to  the  Pal.  PItti,  see  p.  486, 

b.  From  the  Fiaiin  della  SignaiiB  to  the  Fiuts  del  Qaomo,  and 
thenee  to  the  Fiazza  d'AiegUD. 
From  the  Piazza  della  Signoria  the  busy  Via  ubi  Calzajoli 
tPl.  E,  4,  6)  leads  towards  the  N.  to  the  Piazza  del  Dnomo.  The  ' 
Via  di  Porta  Kotsa ,  the  flrat  side-street  to  the  left,  leads  to  the 
Uercalo  fiuava ,  once  the  market  tor  tillts  and  jewelry ,  when* 
flowers  and  straw  aud  woollen  wares  are  now  sold.  The  market  is 
adorned  with  a  good  copy  of  the  antique  boar  In  brouze  (p.  4271, 
by  Fletro  Tacea;  the  handaome  McadeB  are  by  Bern.  Tauo  (_1647). 
//]  Che  uichee  are  modern  atslufti  ot  ce\e^i».^.6i  VVnow^Kua, unonj 
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them  Michele  di  Lando  by  Ant.  Bortone,  Giov.  Villani  by  Trenta- 
nove,  and  Fernando  Cennini  by  Mancini.  Farther  on  in  the  same 
street,  to  the  left,  is  the  Palazzo  Davanzati,  a  building  of  the  14th 
cent,  (hence  to  S.  Trinita,  see  p.  479). 

In  the  Via  Calzajoli ,  on  the  left,  rises  the  church  of  *0r  San 
Xichele  (PI.  E,  5),  so  called  after  the  church  of  8.  Michele  in  OrtOy 
which  originally  occupied  this  site  and  was  replaced  by  a  grain 
market  in  1284.  The  upper  story  of  the  present  building,  dating 
from  1336-1412,  was  also  used  as  a  corn-magazine  down  to  the 
middle  of  the  16th  century.  The  window-tracery  is  very  beautiful. 
The  external  decoration  of  the  edifice  with  statues  was  undertaken 
by  the  twelve  guilds,  whose  armorial  bearings,  some  by  Luca  della 
Robbiay  are  placed  above  the  niches. 

On  the  E.  side,  towards  the  Via  Galzigoli,  (r.)  St.  Lake,  by  Oiovanni  da 
Bologna^  1602  (judges  and  notaries ;  comp.  p.  454) ;  *Christ  and  St.  Thomas, 
by  Andrea  Verrocchio^  1483  (guild  of  the  merchants),  in  a  niche  by  Dona- 
tello  (^strikingly  trnthfol  in  action  and  expression,  though  somewhat  over- 
laden with  drapery*)  i  (1.)  John  the  Baptist,  by  Loi:  Ohiberii^  1414  (guild 
of  the  cloth-dealers) ;  a  serious  and  powerful  figure.  —  Then,  farther  to 
the  left,  on  the  S.  side,  (r.)  St.  John,  by  Baccio  da  MontelupOy  1515  (silk- 
weavers).  Beneath  the  adjacent  canopy  (physicians  and  apothecaries) 
was  formerly  placed  a  Madonna  which  has  been  removed  to  the  in- 
terior of  the  church.  —  On  the  left,  St.  James,  by  Ciuffagni  (furriers); 
St.  Mark,  by  Donatello,  1413  (joiners;  'it  would  have  been  impossible''  said 
Michael  Angelo ,  Ho  have  rejected  the  C^l^ospel  of  such  a  straightforward 
man  as  this').  —  On  the  W.  fa9ade,  (r.)  St.  Eligius,  by  Nanni  di  Banco 
(farriers);  St.  Stephen,  by  Lorenzo  Qhiberti  (woollen-weavers;  *of  simple 
but  imposing  grace  in  attitude  and  drapery');  (1.)  St.  Matthew,  by  Qhiberti 
and  Michelozzo^  1420  (money-changers);  above  the  last,  two  charming  sta- 
tuettes (the  Annunciation)  by  Niccolb  d*Arezzo  (ca.  1400).  —  On  the  N.  side, 
(r.)  St.  George  by  Donatello  (armourers),  a  cast  of  the  original  figure,  now 
in  the  National  Museum  (p.  455);  below,  a  fine  relief  of  St.  George  by  Do- 
natello;  then  four  saints  by  Nanni  di  Banco  (bricklayers,  carpenters,  smiths, 
and  masons);  (1.)  St.  Philip,  by  the  same  (shoemakers);  St.  Peter,  by 
Donatello  (youthful  work),  1408  (butchers). 

In  the  iMTEBiou  (entrance  on  the  W.  side  in  the  morning),  which  con- 
sists of  a  double  nave,  divided  by  two  pillars,  to  the  right,  the  fine  ^High 
Altar  (Canopy)^  a  celebrated  work  o{  Andrea  Orcagna^  in  marble  and  pre- 
cious stones,  with  numerous  reliefs  from  sacred  history,  completed,  accord- 
ing to  the  inscription,  in  1359,  and  erected  over  the  miracle-working  image 
of  the  Virgin.  The  best  reliefs  are  the  Annunciation  and  Marriage  of  the 
Virgin  in  front,  and  her  Death  and  Assumption,  on  the  back.  On  the 
altar  is  a  Madonna  by  Bernardo  Daddi  (1346). 

Behind  Or  San  Michele  is  the  Arte  della  Lana^  the  old  Guild 
House  of  the  Wool  Combers,  with  their  emblem  the  lamb. 

Opposite  Or  San  Michele,  on  the  right,  is  the  Oratorio  of  8.  Carlo 

Borromeo  (PL  E,  5) ,  of  the  14th  cent. ,  originally  dedicated  to 

the  archangel  Michael. 

By  this  church  diverges  the  Via  Tavolini,  continued  by  the  Via  Dante, 
containing  the  house  (No.  2,  left  side)  in  which  DarUe  is  said  to  have 
been  born  (PI.  F,  5).  It  is  marked  with  a  memorial  tablet  bearing  the 
inscription  4n  questa  casa  degli  Alighieri  nacque  il  divine  poeta';  the 
library  with  a  few  memorials  is  open  on  Mon.,  Wed.,  and  Frid.,  11-3. 
(The  traveller  interested  in  historical  research  should  observe  the  numec- 
ous  memorial  tablets  in  various  parts  of  thft  lovjrn..^  t^k^QTWa.^  \^S!C^^x^.v^^. 
events  in  the  annals  of  Florence.) 
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The  broid  street  to  tlia  left,  formerly  iiamea  tbe  Via  degU  Spe- 
?,iili,  leads  to  the  bosy  PiAnzi  Vrnoato  liMitnjEi^  {VL  E,  i,  5), 
tbe  Bomaii  Capitolium,  named  by  tbe  LombsTda  'Foium  Regis'  and 
known  at  a  later  date  sa  tbe  Mcrcato  Vtcchlo,  Down  to  1882  tbia 
iras  tbe  aite  Df  the  principal  maiket  for  meat,  vegetables,  and  flsh 
fcomp.  p.  475),  and  it  waa  mucb  enlarged  in  1890.  It  now  rormi 
the  focus  of  the  Centra  (p.  42i),  The  centre  of  the  piazza  is  ocon- 
pied  by  a  flue  bron^ce  Equealrlan  Statue  of  Victor  Emmanuel  II, 
(18901,  closlgnefl  by  Emilia  ZoccM.  On  tbe  W.  ia  an  imposing  Por- 
tico, adorned  nith  Gtatuea  and  forming  the  entrance  to  the  Via 
Strotii  (p.  480). 

The  Via  CalzBJoli  ends  at  tbe  FuzzA  del  Duomo  (PI.  F,  4), 
in  which,  immediately  to  the  light,  stands  tbe  Oratoiy  of  tlw 
Xiierioordia  (PI.  F,  4),  belonging  to  the  oider  of  brotherB  of  char' 
ity  founded  in  1336,  who  are  frequently  seen  in  the  stteets  garbed 
in  their  black  robes,  with  cowls  eoveriiJg  the  head  and  leaving  aper- 
tures for  the  eyes  oiity.  It  contains  a  terracotta  relief  by  Andrea 
delta  Robbia  at  the  altai;  in  a  side'Coom  on  tbe  right  are  statnes  of 
the  Virgin  and  St.  3ebaatian  by  Benedetto  da  SSajano. 

To  tbe  left,  also  at  the  corner  of  tbe  Via  CalzajoU,  is  the  *BiEaUa 
(PI.  B,  F,  4),  an  enquislte  little  Gothic  loggia,  bnilt  in  1352-58, 
probably  by  Orcopna,  for  the  ■'Capitanl  di  3.  Maria  della  Miaeri- 
CDtdia'  for  the  exhibition  of  foundlings  to  the  rharitsble  public, 
■nd  arterwards  made  Oier  to  the  'Capitani  del  Bigallo';  it  ii  now 
an  orphan-asylum.  Ovei  the  arcades  (N.)  are  three  smaU  sUtUM 
(VirgiH  and  two  saints)  by  fiiippodiCris(o/'tii'oC1413),aralief  Of  the 
Madonna  by  Alberto  di  Amoldo  (1361),  and  two  almost  obliterated 
frescoes  representing  the  foundation  of  the  brotherhood  (1445). 
The  upper  part  of  the  loggia  wis  restored  by  CasUiLuai  in  1881- 
82.  The  chapel,  now  containing  the  archives  of  tbe  asylum,  con- 
tains a  Madonna  and  two  angels,  by  Alberto  di  Amoldo,  1364.  The 
room  of  the  onshier  Is  adorned  with  a  freseo-painting  of  Cbaiity, 
with  a  view  of  Florence,  by  Gfoiein&  (?),  and  a  triptych  by  Taddeo 
Qaddi  (1333). 

Opposite  the  BIgallo  is  the  •Battistoro  (PI.  E,  F,  4),  or  churoh 
of  8.  Giovanni  BattUta,  originally  (down  to  1128)  the  oalhedril  of 
Florence,  an  admirable  octagonal  struotiire  with  an  octagonal  eupoU, 
rising  in  weli-proportioned  stories,  defined  by  pilasters  and  embel- 
lished with  rich  variegated  marble  ornamentation  and  handaome   J 
cornices.     The  bailding,  which  was  oiiolli^d  by  Dante  ('mlo  bel 
8.  Giovanni',  Inf.  xli.  17),  and  Is  one  of  the  finest  apeolmens  of   ' 
the  Tuscan  -  Rom anesquB  style,   was  probably  founded  abont  1100, 
while  the  eiterior  was  finished  at  a  later  date.    The  interior  U  at    \ 
preaent  under  restoration ,  but  ancessible.     All  children   born  In 
Florence  are  baptized  here.  —  Tbe  tliree  celebrated  ••Bj-ojwe  Doot$    | 
were  added  in  the  11th  and  I5th  cHBturie*, 

Tbe  •First  Doob,  the  oUeat  o(  (be  VIitee,  m  ^\.«  ft.  > 
tJiH  itigallo,  wu  completed  by  Anareu  Piiano  "m  VJHa  ».^w 
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labour.  The  reliefs  comprise  scenes  from  the  life  of  John  the  Baptist 
and  allegorical  representations  of  the  eight  cardinal  virtues,  square  panels 
with  tastefully  executed  borders.  The  figures  are  full  of  vigorous  life 
and  simple  charm.  The  bronze  decorations  at  the  sides  are  by  Vittorio  Ohi- 
berti^  the  son  of  Lorenzo  (1452-62)  \  above  is  the  Beheading  of  John  the  Bap- 
tist by  Vine.  Danti,  1571. 

The  Second  Door  (N.)  was  executed  in  1403-24  by  Lorenzo  Ohiberti^ 
after  a  competition  in  which  his  designs  were  preferred  to  those  of  Jacopo 
della  Querela,  Niccold  d^Arezzo,  and  Brunelleschi  (comp.  p.  456).  Dona- 
tello  and  Michelozzo  were  probably  among  his  assistants  in  making  the 
castings.  The  reliefs  represent  in  28  sections  the  history  of  Christ,  the 
Apostles,  and  Fathers  down  to  St.  Augustine.  They  are  quite  equal  to 
those  of  Andrea  Pisano  in  clearness  of  arrangement,  nobility  of  outline, 
and  tenderness  of  conception,  while  they  surpass  them  in  richness  of  pic- 
turesque life  and  in  the  harmony  and  variety  of  movement  and  expression 
in  the  individual  figures.  The  technical  execution  is  simply  perfect.  The 
figure  of  St.  John  the  Evangelist  is  the  grandest  in  the  series.  Above 
the  door,  the  ""Preaching  of  St.  John  by  Fr.  Busticiy  1511  (supposed  to  have 
been  designed  by  Leonardo  da  Vinci). 

The  '*Thibd  Doob,  facing  the  cathedral,  also  executed  by  Lorenzo  Ohi- 
berti  (1425-52),  is  considered  a  marvel  of  art.  It  represents  ten  different 
scenes  from  Scripture  history:  (1.)  1.  Creation  and  Expulsion  from  Para- 
dise ^  (r.)  2.  Cain  slaying  his  brother  and  Adam  tilling  the  earth;  3. 
Noah  after  the  Flood,  and  his  intoxication*,  4.  Abraham  and  the  angels, 
and  Sacrifice  of  Isaac  \  5.  Esau  and  Jacob  \  6.  Joseph  and  his  brethren  ^  7. 
Promulgation  of  the  Law  on  Mt.  S^inai;  8.  The  Walls  of  Jericho*,  9.  Battle 
against  the  Ammonites  \  10.  The  Queen  of  Sheba.  The  artist  has  here 
wittingly  transgressed  Uie  limits  of  the  plastic  art  and  produced  what 
may  be  called  a  picture  in  bronze,  but  he  has  notwithstanding  shed  such 
a  flood  of  loveliness  over  his  creation  that  Michael  Angelo  pronounced 
this  door  worthy  of  forming  the  entrance  to  Paradise.  The  beautiful 
bronze  borders  are  also  by  Ohiberti,  who  has  introduced  his  own  portrait 
in  the  central  band  (the  man  with  the  bald  head,  to  the  left,  fourth  from 
the  top).  Over  the  door  the  *Baptism  of  Christ,  by  Andrea  Sansovino,  1502; 
the  angels  by  8pinazz%  (18th  cent.).  The  two  porphyry  columns  were  pre- 
sented by  the  Pisans  (in  12(X))  in  recognition  of  the  assistanCQ^  rendered 
them  by  the  Florentines  against  Lucca  in  the  expedition  to  Majorca  in 
1117.  The  chain  of  the  harbour  of  Pisa,  carried  off  by  the  Florentines 
in  1362,  was  formerly  suspended  here,  but  has  been  recently  restored  to 
the  Pisans,  and  is  preserved  in  their  Campo  Santo  (p.  388). 

In  the  "^Interior  of  the  baptistery,  below,  are  eight  niches,  each  con- 
taining two  columns  of  Oriental  granite  with  gilded  capitals.  Above  is  a 
gallery  with  Corinthian  pilasters  and  double  windows.  The  whole  ar- 
rangement shows  that  its  builder  was  well  acquainted  with  ancient  forms, 
and  seems  to  point  to  an  earlier  building,  of  which  part  of  the  triumphal 
arch  in  the  choir  is  a  relic.  (Local  tradition  affirms  that  a  temple  of  Mars 
originally  occupied  this  site.)  The  dome  (restored  in  1889),  90  ft.  in  diameter, 
afforded  Brunelleschi  a  model  for  that  of  the  cathedral  (p.  444).  The  choir 
niche  is  adorned  with  mosaics  by  Fra  Jacopo  (1225),  and  the  dome  with 
others  by  Andrea  Tafi  (d.  1320),  Apollonio  Qreco^  and  others  (restored  by 
Baldovinettij  1492),  which,  however,  are  not  distinguishable  except  on  very 
bright  days.  The  organ  is  a  work  of  the  celebrated  musician,  Ant.  Squar- 
cialupi  (1476).  On  the  pavement  are  an  early  niello,  with  the  zodiac  and 
,  inscriptions,  and  mosaics  with  ornaments.  1371.  The  font  is  enriched  with 
Pisan  reliefs  of  1371.  To  the  right  of  the  nigh-altar  is  the  tomb  (frequently 
imitated)  of  Pope  John  XXIII.  (d.  1419),  who  was  deposed  by  the  Council 
of  Constance,  erected  by  Cosimo  de**  Medici;  the  recumbent  bronze  statue 
by  DonatellOy  the  figure  of  Faith  by  Michelozzo.  On  an  altar  to  the  left  of 
Andrea  Pisano's  door  is  a  statue  of  Mary  Magdalen  in  wood,  by  Donatello^ 
unpleasantly  realistic  in  efi'ect. 

Opposite  the  N.   side  of  the  Baptistery  is  a  columia.  q1  "6r^<i,0i^fc\ 
marble  (cipoUino),   called  the  Colonna  di  S.  Zanobx,  ^t^^X.^^  Nsi 
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commemorste  the  cemoval  of  the  relics  of  St.  Zenohlus  In  i330. 
—  To  the  W,  of  the  Baptistfiry  1a  the  Fat,  Arciveseovile  tPl.  E,  41  ot 
paUce  of  tbo  iruhbishop,  with  a  flue  mun  by  G.  A.  Dosio  (1573). 
At  the  back,  towards  the  Piazzi  lieir  Olio,  le  the  early  Toauan  tit^e 
of  tiie  email  church  of  8.  Satnatore.  —  (From  this  point  throagh  the 
Borgo  S.  Lorenzo  to  S.  Loreiuo,  eee  p.  472.) 

The  "Xl&thedral  (Pi.  F,  4),  11  Daamo,  or  La  CaUtdrale  di  aanla 
Maria  del  Fiort,  bo  called  from  tiie  lily  which  flgurea  in  the  arma 
of  Florenea,  wbb  erected  in  1294-1462  on  the  site  of  tha  eatliat 
church  ot  St.  Repaiata.  The  irst  architect  waa  Amolfo  di  Camblo, 
who  superioteiided  the  works  -down  to  his  death  in  1300  and  wai 
flucceeded  by  Giotto  [1334-36J  and  Aadrta  Piaana  (1338-49).  In 
1357  the  plait  was  expanded,  and  the  nave  with  its  spacious  Tinil- 
Ing  as  well  as  the  choir'apse  were  began  from  a  design  by  Franeaco 
Tultntl.  The  exterior  was  also  farther  ornamented  with  marble  in 
harmony  with  the  original  details.  In  1366  a  conunisiion  of  21  *r- 
chitects  met  to  decide  the  form  of  the  choir  and  the  dome,  and  their 
plan  (of  1367)  has  since  bean  adhered  to.  The  three  apses  w 
completed  In  1407-21.  Ou  19th  August,  1418,  was  announced 
pubiio  competition  for  the  teohaiual  eiecntion  of  the  dome,  of  which 
Tasari  has  giren  so  racy  an  account,  and  in  which  the  genln*  ot 
Filippo  Brunelleechi  aeoured  the  yiotory  in  spite  of  tha  jealonay  of 
rivals  and  the  donbts  oF  Che  cognoscenti.  The  oonstmction  of  the 
cupola  took  fourteen  years  (1430-34).  The  cluioh  was  Snally 
consecrated  in  1436,  but  the  lantern  on  the  top  of  the  dome,  slao 
designed  by  Bmnelleschl,  was  uot  completed  till  1432.  The  bnild- 
ing  (larger  than  all  pie'lous  churches  in  Italy,  comp.  p.  346)  it 
556  ft  in  length  and  342  ft.  (across  the  tranaepta)  in  breadth :  the 
dome  is  300  ft.  high,  with  the  lanlem  352  ft.  (ascent,  nee  p.  446). 
The  nave  and  aisles  are  adjoined,  in  place  of  a  transept,  by  an  oc- 
tagonal domed  space,  with  three  polygonal  apses.  The  unfloisbed 
old  fa9ade  (comp.  pp.  448,  464)  was  removed  in  1588.  The  ptwent 
fatade  was  erected  in  1875-87  from  the  design  ot  De  Fabris  (models 
by  the  various  competitors  are  shown  in  the  Opera  delDuomo,  p.448). 

Two  of  Ihe  mnderD  bronie  doois  of  Ihg  lacade  were  deiigiied  by 
FaitagUa,  u>d  a  sidcdoor  by  CanioH.   Above  Ihe  hni  door  on  tba  S. :  "- 
it  a  Hadouna  at  Ihe  14tb  ceDtuiy.    The  decoraUun  of  llie  locoDd  3.  dot 
by  Pitre  A  Giovatmi  Ttdtieo  (1388);  Ou  foliaga  wilb  niked  pnttl,  li 

the  lunette,  arc  by  £ar«tto  dl  Cfc^ntiiil'jlMtraaiD  (1402).— Thecomapc 
in|i  -v.  Door  via  exeevXei  by  Oiavauni  d'Ambrooia  and  Xiaoti  d'Atr 
ItOS.  Tbcadmirable-Burelief  of  the  glo rifled  Madonna,  oveitbedooi, 
aiiscibed  lo  /fanni  ilMfUcnjo  dl  Sana  (Ulll.  On  the  idjoinlni  plllan  an 
two  Beunt  by  DtnaUlh  (early  woikai  1106  and  1106).  The  moiale  la  fay 
Hommico  and  Dnpi<l<  OhirtandrOe  til*)- 


lie  ot  Fopa  Boniface  VIU.,   a 
11  Ibe  old  fajade ;  lo  the  riehl,  i 


n  ths  elTect  of  ibe  , 
ieftnr  tbe  main  entrance,  It  a  maibl* 
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of  John  Hawkswood  (d.  1394),  an  English  soldier-of-fortune  who  served 
the  Bepahlie  in  1392  ('the  first  real  general  of  modem  tiines%  according 
to  Hallam),  hy  Paolo  Ueeello ;  to  the  left,  portrait  of  the  condottiere  Xic. 
Marracei  da  Tolentino  (d.  1434),  by  Andrea  del  Castagno,  Over  the  prin- 
cipal portiJ:  Coronation  of  the  Virgin  in  mosaic,  by  Oaddo  Oaddi;  at  the 
sides,  frescoes  (angels)  by  Santi  di  Tito,  restored  in  1842.  —  The  designs 
for  the  stained  glass  in  the  three  windows  were  drawn  by  Lor.  Ohiberti; 
the  design  of  the  coloured  mosaic  pavement  is  attributed  to  Bacdo  d''Agnolo 
and  Francesco  da  Sangallo. 

BiOHT  Aisle.  Monument  of  Filippo  Brunelleschi  (d.  1446),  with  his 
portrait  in  marble,  by  his  pupil  Buggiano.  Monument  of  Giannozzo 
Manetti,  the  statesman  and  scholar  (d.  1459),  by  Donatello;  to  the  left 
of  the  latter.  Bust  of  Giotto  by  Benedetto  da  Majano  (1490),  with  a  fine 
inscription  by  Angelo  Poliziano^  (1.)  on  the  pillar  a  fine  receptacle  for 
holy  water  of  the  14th  century,  (r.)  Monument  of  General  Pietro  Famese 
(over  the  door),  "by  Agnolo  Oaddi  and  Peselio  (1395);  farther  on,  Isaiah  (?), 
by  Ci^]0^agni.  Bust  of  the  learned  Marsilius  Ficinus,  by  A.  Ferrucci  (1521). 
Adjacent,  over  the  door,  the  monument  of  Antonio  Orso,  Bishop  of  Florence 
(d.  1336),  by  Tino  da  Camaino  of  Siena,  with  the  figure  of  the  deceased  in 
a  sitting  posture.  By  the  pillar  of  the  dome,  towards  the  nave,  St.  Mat- 
thew, a  statue  by  Vincenzo  de"  Rossi;  opposite  to  it,  St.  James  the  Elder, 
by  JcuMpo  Sansovino  (1513): 

BiOHT  Thaksbpt:  (r.)  St.  Philip,  (1.)  St.  James  the  Younger,  by  Oiovanni 
dalf  Opera.  Each  of  the  four  side-chapels  is  adorned  with  two  saints,  painted 
al  fresco  by  Bieci  di  Lorenzo  (1427).  The  stained-glass  windows  are  from 
designs  by  A.  Oaddi.  —  Over  the  door  of  the  S.  Sa.cbisty  (Sagrestia  Vecchia), 
a  relief  (Ascension)  by  Luca  delta  Robbia  (1446).  In  the  sacristy,  St.  Mi- 
chael, a  painting  by  Lor.  di  Credi  (1523),  and  two  angels  by  Luca  delta 
Robbia.  In  this  sacristy  Lorenzo  de^  Medici  sought  refuge  in  1478,  on  the 
outbreak  of  the  conspiracy  of  the  Pazzi,  to  which  his  brother  Giuliano  fell 
a  victim,  while  attending  mass  in  the  choir. 

In  the  E.  part  of  the  Nave  (Tribuna  di  8.  Zanobi),  by  the  piers,  statues 
of  (r.)  St.  John,  by  Benedetto  da  Rovettano,  and  (1.)  St.  Peter,  by  Baccio 
Bandinelli.  The  chapels  contain  the  statues  of  the  Evangelists,  executed 
for  the  fagade  of  the  church  in  1408-16.  S.  side:  1st  Chapel:  St. Luke,  by 
Nanni  di  Banco;  2nd  Chapel,  *St.  John,  by  Donatello,  an  early  work,  in  a 
bad  light.  In  the  chapels  on  the  "S.,  St.  Matthew  by  Ciuffagni;  St.  Mark 
by  Niceold  d'*Arezzo.  Below  the  altar  of  the  chapel  of  St.  Zenobius  (in  the 
middle)  is  a  *Beliquarv  containing  the  remains  of  the  saint,  in  bronze, 
by  Lorenzo  Ohiberti  (1440).  The  stained-glass  windows  are  also  from  designs 
by  Ohiberti.  Behind  the  altar,  the  Last  Supper  on  a  golden  ground,  painted 
*a  tempera''  by  Oiovanni  Balducci. 

The  octagonal  Choib  occupies  the  space  beneath  the  dome.  Its  marble 
screen,  designed  by  Oiuliano  di  Baccio  d'Agnolo,  and  adorned  with  basreliefs 
of  the  apostles  by  Bandinelli  (with  the  initials  B.  B.  and  date  1555)  and 
his  pupil  Oiovanni  dalV  Opera,  was  erected  to  replace  the  original  wooden 
screen  of  Ghiberti.  Behind  the  high-altar,  an  unfinished  group  (Pietii)  by 
Michael  Angelo  (late  work).  —  The  paintings  in  the  octagonal  dome,  begun 
in  1572  by  Vasari,  and  continued  by  Federigo  Zucchero  (prophets,  etc.), 
diminish  its  impressive  effect.  The  windows  in  the  drum  of  the  dome 
were  executed  by  Bernardo  di  Francesco  from  designs  by  Ohiberti  (Pre- 
sentation in  the  Temple),  Donatello  (Coronation  of  the  Virgin),  and  Uccello 
(Adoration  of  the  Magi). 

The  bronze  *Door  of  the  N.  Sagbistt,  originally  entrusted  to  Donatello, 
was  executed  by  Luca  delta  Robbia,  aided  by  Maso  di  Bartolommeo  and 
Michelozzo  (1446-67).  In  the  central  panels  are  Evangelists ,  fathers  of  the 
church,  etc.,  surrounded  by  small  portrait-heads.  Above  it,  a  bas-relief  in 
terracotta  (Resurrection)  by  Luca  delta  Robbia  (abont  1443).  The  intarsia 
work  and  frieze  of  children  on  the  cabinets  in  this  sacristy  were  executed 
foom  designs  by  Oiuliano  and  Benedetto  da  MciJano.  Kear  the  door,  to  the 
left,  is  a  fine  marble  fountain. 

Left  Transept.  Statues  of  St.  Andrew  and  St.  ThomiA  Xii  Au4T%a 
Ferrucci  (1512)  and    Vine.  <fc'  Rossi.    In  the  chapeVa ,  lT^aw>^%  \)ii  BV«a  d^ 
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The  "CampanUe,  or  bell-tower,  began  by  Oiotto  In  1334-36, 
ewrled  on  after  Mb  death  by  Andrta  PUano  and  Frone.  TaUrtti, 
and  oorapleted  in  138T,  a  flqaara  atcncture  282  ft.  in  height,  ie 
regarded  as  one  of  the  Quest  existing  works  of  the  kind.  It  consists 
of  fom  BtoTies,  rliihly  decorated  nilh  oolonred  marble.  Tha  •Win- 
dows, which  increase  in  size  with  the  different  stories,  are  enriched 
with  beautiful  tracery  In  the  Italian  Gothic  style.  On  the  W.  aida  are 
four  statues,  the  first  three  of  which  lie  by  Donatella  j^Jobll  the  Bap- 
tist; "DaTid,  the  celebrated 'Zuccone'DrhBld-bead;  and  •Jeremiah"), 
and  the  fourth  (Obadiah")  by  his  Bsaistant  Bono  (1420).  On  tha  E. 
side  are  Habakkub  and  Abraham's  Offering,  by  Donatetlo  (tha  last 
work  partly  by  Bono'),  and  two  patriarchs  by  NiBnolb  d'Araia  (!). 
On  the  N.  and  S.  are  sibyls  and  piophets.  Below  these  flgnres,  on 
the  Bides  of  the  tower,  are  •Bas-ieliefa ;  those  on  the  W.,  S.,  and 
E.  sides  having  been  desired  by  Blotto,  and  executed  partly  by 
Tiim  and  partly  by  Andrea  Piaano,  and  those  on  the  N.  designed 
and  executed  by  Luca  delta  Rothia  (1437):  the  Seven  Cardinal 
Virtnes,  the  Seven  Works  of  Merny,  the  Seven  ReBtitndoS,  and  the 
Seven  Saoraments.  In  the  lower  series  Is  repreaenlod  the  de- 
velopment of  mankind  from  the  Creation  to  the  climax  of  Oieek 
science  (•Creation  of  Eve  ,  •Adam  and  Eve  at  work ,  Dwellers  In 
tents,  Astronomer,  •Rider,  Weaving,  Navigation,  •Agrienltore, 
Bto.) ,  while  the  liberal  arts  ate  repreaented  by  figures  of  Pbldiaa, 
Apelles,  DonaluB,  Orpheos,  Plato,  Aristotle,  Ptolemy,  Eadid, 
and  a  mnslcian. 

'The  chiracleristicaorpower  and  Beauty  occur  more  or  lr»i  In  dlfTcreiil 
bulldluEB,  loiue  in  one  and  tome  in  Koatber.  But  all  lueetliur,  and  all 
in  Ihair  liighesl  poiiible  relalive  dcerses,  tboy  oiist,  so  tar  m  I  know, 
onlf  in  ODB  building  la  Ihe  world,  the  Caiopanile  a(  Qiotto'.  ~  SoiUa'a 
^Senen  Lampt  of  ArcMUcfiire'. 

The  campanile  19  ucenile^  \>^  a  ^ud  Blalrcasa  of  114  atbpa  (ton 
•/rt    fr.).      Beaulitul    View    £iam    \hp    V)B,   einVtw.W  \lie  «Ut,    lb< 
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▼alley  ia  which  it  lies,  the  neighbouring  heights,  studded  with  villas  and 
richly  cultivated,  and  the  mountains  to  the  X.,  S.,  and  E.  At  the  summit 
are  seen  the  piers  on  which,  according  to  Giotto^s  plan,  it  was  proposed  to 
raise  a  spire  of  100  ft. 

On  the  S.  side  of  the  cathedral  is  the  Canonry  (Palazzo  dei 
Canoniei),  erected  in  1827  by  Oaetano  Baccani;  at  the  portal  are 
statues  of  Arnolfo  di  Cambio  and  Fillppo  Brunelleschi,  both  by 
Luigi  Pampaloni  (1830).  —  Into  the  wall  of  one  of  the  following 
houses  (No.  29)  is  built  the  Sasso  di  Dante,  a  stone  on  which  the 
great  poet  is  said  to  have  been  wont  to  sit  on  summer  evenings.  — 
Farther  on,  at  the  corner  of  the  Via  dell'  Orivolo,  is  the  Palazzo 
Biccardiy  formerly  Quadagni,  —  In  the  Via  dell'Orivolo,  immedi- 
ately to  the  right,  is  the  handsome  new  National  Bank  by  Cipolla. 

Opposite  the  choir  of  the  cathedral  is  situated  the  Opera  del 
Duomo  (PI.  F,  4;  No.  247 entrance  ^^  *^®  court).  Here  was  opened 
in  1891  the  ^Cathedral  Xnsenm,  or  Museo  di  Santa  Maria  del  Fiore, 
containing  chiefly  works  of  art  from  the  cathedral  and  the  baptistery 
(adm.,  see  p.  415).  Lists  of  the  works  of  art  are  supplied  for  the 
use  of  visitors.    Catalogue  Y2  fr* 

Ground  Floor.  In  the  vestibule,  a  bust  of  Brunelleschl,  after 
his  death-mask,  by  his  pupil  Buggiano.  Above  the  door  (left),  God 
the  Father  between  two  angels,  a  flne  coloured  relief  in  the  style 
of  Luca  delta  Robbia  (ca.  1460).  —  The  hall  contains  numerous 
architectural  fragments;  also,  40.  Figure  of  the  Madonna,  by  a 
master  of  the  Pisan  School  (13th  cent.);  51.  (by  the  staircase), 
Etruscan  relief.  —  On  the  staircase  are  reliefs  from  the  choir-screen 
of  the  cathedral,  by  Baccio  Bandinelli  and  Giovanni  dalV  Opera. 

First  Floor.  In  the  large  hall,  on  the  end-walls  (71  to  the  right, 
and  72  to  the  left),  are  the  *Singing  Galleries  (Cantorie)  from  the 
cathedral,  with  the  celebrated  reliefs  of  children  by  Luca  della 
Robbia  (1431-40)  and  Donatello  (begun  in  1433),  taken  down  in  1688 
and  put  together  again,  with  additions,  in  1890.  The  naive  charm  of 
childhood  has  probably  never  been  better  expressed  than  in  the  ten 
clearly  and  beautifully  arranged  **Groups  of  singing  and  dancing 
i>oys  and  girls  by  Luca  della  Robbia,  which  are  equally  attractive 
for  their  truth  and  naturalness  and  for  their  grace  of  movement  and 
form.  The  four  *Reliefs  of  dancing  Genii  by  Donatello  are  full  of 
vigour  and  expression,  but  meant  to  be  seen  from  a  distance.  In 
their  exuberant  vigour,  they  present  a  very  significant  specimen  of 
the  master's  work.  —  Also  on  the  right  end-wall :  108.  Intarsia 
Tablet,  representing  St.  Zenobius  between  two  deacons,  by  Oiuliano 
da  Majano,  —  On  the  left  side-wall :  De  Fabris^  Model  for  the  facade 
of  the  Cathedral;  77.  Relief  of  the  Madonna,  by  Agostino  di  Duccio, 
On  the  back-wall  are  two  frames  (87,  88)  with  Byzantine  miniatures 
(Uth  cent.).  —  On  the  right  side-wall:  92,  93.  Christ  and  St.  Re- 
parata,  marble  statuettes  by  Andrea  Pisano ;  94.  Madonna,  a  relief 
by  Portigiani;  95,  96.  Annunciation,  group  by  NiccoVb  d^AttiM^.  — « 
*97.  Massive  Silver  Altar  from  the  Baptistei^ ,  m^Xr^OiN^'^^^'^^ 
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from  tlie  history  of  Jolin  Che  Baptist.  The  front  was  eieouted.  In 
1366-1402,  while  ths  statue  of  the  BaptiEt  fas  added  by  Mlcheloixa 
ill  1451.  The  four  sidB-reliofB,  including  the  fine  Birth  of  John,  by 
Ant.  PoUajuola,  and  his  Death,  by  Verroeehlo,  date  from  1477-80. 
On  this  altar,  98.  SilTM  Ciosa  by  A.  PoUajuolo  and  Belto  di  Franc. 
Belli  (1457-59).  A.boye  1b  Barabina't  cartoon  foe  the  mosaic  on  ths 
facade  of  the  cathBdral.  Farthei  on.  105, 106.  Two  side-rellefe  from 
Luea  delta  Robhia'i  Baotoria  (p.  447);  100,  101,  Woven  allai-hang- 
ing  and  chasuble,  Venetian  works  of  the  IBth  century. 

The  Labt  Buoh  contaioa  models  for  the  dome  or  the  CalhidnU,  In- 
cludlDg  Brmtllatliri  model  for    the  laalem  (161).     fGI.  P^asler  cul  at 


illquarj  of  St.  Kenobius  |p.  UH).  On  the  back-wall,  131.  Drawlni  i 
,  cenl.)  ol  (be  original  facsile  ul  (be  Calbedral,  deelroted  in  lEK 
.p.  p.  lU);  1S8-1SU,  liMSb.    Kodela  for  the  facade  ot  the  Calhednl, 


(lEUi  cent.)  ol  (be   original  facsile  ul  the  Calbedral 

, -.  iU)i  158-180,  m-lS6.    Models  for  the  fasai.. 

the  end  of  the  16lh  of  ^wginnine  o^  lbs  Hlh 
iiuiucru  de^igiu  for  the  praaent  farade. 

From  the  Piaiza  del  Duomo  the  Via  del  Pracnniolo  leads  ti 
Museo  Nazionale  in  the  Bacgello  (p.  453),  Che  Via  dd  8mA  H 
SS.  Annunzlata  (p.  433)  and  the  Aiehsological  Uugevm  (p.  -449), 
the  Via  Rkoioii  to  the  Accadcmia  delle  Belle  Attl  (p.  466)  and 
S.  Marco  Cp-464),  the  Via  de'  MarUiUia  the  Pal.  Eteoardi  (p.  47i), 
the  Borga  San  Loratso  to  8.  Lorenzo  (p.  472),  and,  finally,  the  Via 
dc'  Ctmtani  to  S.  Maria  Novella  (p.  476). 

The  Via  Foko  Portinari,  divergiiig  to  the  left  from  the  TU  dell' 
Orivolo  Cp-447),  leads  to  the  Kasio  8an(a  MaTiaNuova  (P1.G,4,&J, 
with  the  large  Spedals  di  B.  Haria  Kuoto,  founded  in  1286  by 
Fotco  Portinaci,  the  father  of  Dante's  Beatrice,  and  the  chni-eb.  of 
8.  Eoiuro,  with  a  portico  by  BvonUdenti.  Aho<e  the  door  U  a  terra- 
cotta relief  ot  the  Coronation  of  the  Virgin,  by  Bicai  di  LorvnM 
(1424).  The  facade  is  also  embellished  with  two  frescoes  of  the 
l5th  centnry.  At  the  hack  of  the  high-altar  are  a  Madonna  by  An- 
drea  dttla  Bablia,  and  a  ciborlnm  with  a  door  by  Qhiberti.  —  Op- 
posite the  church,  on  the  groundfloor  of  No.  29,  which  once  contained 
Lorauo  UMberlts  studio,  ta  exhibited  the  small  Picture  OaUery  of' 
the  hospital  (adm.,  see  p.  415  \  ke;  kept  by  the  porter,  opposite,  i^ 
the  entrance  to  the  hospital,  No.  1).  It  is  now  national  pr^erty, 
and  will,  it  is  said,  he  tratisferred  to  the  UfBit  (camp.  p.  42^. 
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The  Casa  dl  Biooerl  (PI,  H,  4],  in  the  Via  deUa  Pergola,  which 
skim  tbe  E.  aide  of  thfi  Spedala  S.  Maria  Huova,  Wo.  69,  ti 
oceupiad  by  Benuenulo  Cellini. 
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From  the  Via  della  Pergola  the  Via  degli  Alfani  leads  to  the  N.W. 
to  the  ohnTch  of  Santa  Maria  degli  Angioli  (PI.  G,  4),  the  cloisters 
of  which  contain  frescoes  by  Andrea  del  Gastagno,  and  to  the  Palazzo 
Oiugniy  huilt  by  Ammanati  in  1560,  with  a  fine  court. 

To  the  S.E.  of  the  Via  della  Pergola,  and  parallel  to  it,  runs 
the  Via  di  Pinti,  in  which  is  situated  the  church  of  Santa  Maria 
Maddalena  de'  Fazzi  (PL  H,  5).  The  cloisters  in  front  of  it  were 
designed  by  Oiuliano  da  Sangallo  (14:79)',  the  columns  were  model- 
led after  an  antique  capital  found  at  Fiesole.  In  the  2nd  chapel, 
on  the  left,  is  a  Coronation  of  the  Virgin  by  Cosimo  Rosselli;  the 
richly  decorated  chapel  of  the  high-altar  is  by  C.  Ferriy  the  altar- 
piece  by  Luca  Qiordano.  —  In  the  adjacent  Via  della  Colonna, 
No.  1 ,  is  the  entrance  to  the  chapter-house  of  the  monastery  be- 
longing to  the  church,  with  a  large  *Fresco  by  Perugino  (Christ  on 
the  Cross  ,  date  about  1500,  the  most  worthy  representation  of  the 
Saviour  by  this  master).  Adm.,  see  p.  416. 

The  Via  di  Pinti  ends  at  the  Porta  a  Pinti  (PL  I,  4)  just  out- 
side of  which  is  the  Prote8tant  Cemetery ,  with  the  graves  of  Mrs. 
E.  B.  Browning,  W.  S.  Landor,  Arthur  Clough,  Theodore  Parker,  etc. 

The  Via  della  Colonna  connects  the .  new  Piazza  d'Azeglio 
(PL  I,  5),  which  is  laid  out  in  promenades,  and  the  Piazza  dell* 
Annunziata  (p.  463).  At  No.  31  is  the  exhibition  of  the  Societh  delle 
Belle  Arti  (open  daily,  10-4;  50c.). 

In  the  Palazzo  della  Crocetta  (PI.  H,  4),  Via  della  Colonna  26, 
are  the  '''Museo  Archeologico  and  the  Collbction  of  Tapbstbt 
(director,  Cav.  Milani;  adm.,  p.  416).  Most  of  the  objects  have 
explanatory  labels.  Catalogue  for  the  Egyptian  and  Etruscan  muse- 
ums in  preparation. 

On  the  Qbound  Floos  is  the  Etruscan  Topographical  Huseum,  formed 
in  1897.  —  Rooms  I-III.  Tombs  opVetulonia,  the  present  Colonna  (8-6th  cent. 
B.C.)-  —  Room  1,  entrance>wall :  tomb  containing  a  skeleton;  above,  a 
plan  of  Vetulonia.  Also  relics  of  fire-tombs,  cinerary  urns  (window-wall), 
urns  in  the  form  of  huts  (in  the  middle),  and  slabs  for  roofing  the  tombs 
(left  wall).  —  Room  2  contains  remains  from  circular  graves  (7-6th  cent.). 
In  the  middle,  by  the  window,  are  remains  of  a  bronze  receptacle  for 
the  bones,  with  silver  reliefs  (model  by  the  window-wall);  bronze  ship 
(object  unknown).  To  the  right  of  the  window  is  a  silver  beaker,  of 
Oriental  manufacture;  vessels  of  various  kinds,  fragments  of  silver  orna- 
ments. Rear-wall:  silver  cup,  ornaments  for  horses,  Greek  weapons. 
Entrance-wall,  to  the  left,  bronze  articles;  to  the  right,  beautiful  gold 
bracelets  in  filigree  work  (also  from  the  East),  amber  chain.  —  Room  3. 
Articles  from  tumuli  (T-6th  cent.).  To  the  right,  primitive  statues  in  soft 
sandstone,  copies  of  embossed  bronze  figures.  In  the  middle,  a  large 
roof-stone.  Opposite  the  window,  remains  of  beautiful  gold  ornaments 
(imported). 

Room  IV.  VoLsiNii  iOrvieto  and  Bolsena,  to  which  the  community 
was  transferred  after  the  destruction  of  the  mother-town  in  B.C.  280).  In 
the  middle,  stele  with  inscription.  The  cabinets  by  the  rear-wall  hold 
the  contents  of  three  graves :  to  the  right,  large  bronze  urn;  in  the  middle, 
remains  of  an  ivory  casket,  vase  with  the  feats  of  Theseus  by  the  Athen- 
ian painter  Eachrylion^  the  oldest  prize  amphora  but  one  (Athena  and 
youth  with  fillet);  to  the  left,  bronze  armour.  —  To  the  tis^Jy^.  <^1  N3fi«k 
window,  mould  for  acroteria  (adjacent  a  plasiet-ca^V). 

Bakdbkeb.   Italy  I.    iiih  Edit.  ^^ 
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(16th  to  6th  cent.  B.C.)  i  ia  the  case  by  the  entrance- wall,  reliefs  with  re- 
presentations of  animals,  and  the  statue  of  a  deceased  woman  (ca.  1600  B.C.)  -, 
on  the  opposite  wall:  Funeral  rites;  Artisans  (16th  cent.  B.C.);  Seti  1. 
receiving  the  necklace  from  the  goddess  Hathor  (i4th  cent.  B.C.);  from 
the  same  tomb,  Coloured  relief  of  Ma,  the  goddess  of  truth;  fragment  of 
a  relief,  with  four  scribes  (16th  cent.).  —  In  the  case  by  the  window: 
Fresco  from  a  tomb  at  Thebes  (16th  cent.  B.C  ),  representing  two  Asiatic 
princes  bringing  tribute  of  gold  and  ivory.  —  At  the  door  (rijght),  the 
minister  Uahabra,  fragment  of  a  statue  from  Sai's  (6th  cent.  B.C.;  found 
near  S.  Maria  sopra  Minerva  at  Rome). 

III.  Labge  Hall  of  Mummies.  By  the  window-wall,  to  the  left,  case 
with  mummy-ornaments.  —  To  the  right,  Mummy  of  a  woman  (7th  cent. 
B.C.),  on  a  modern  death-bed  imitated  from  a  wall-painting.  Underneath 
are  four  canopi  or  vessels  containing  the  intestines.  Sarcophagus  of  the 
nurse  of  an  Ethiopian  princess  (Tth  cent.  B.C.).  —  No.  22.  of  the  papyri 
contains  a  representation  of  the  judgment  of  the  dead.  —  We  now  pass 
through  the  door  to  the  left,  at  the  opposite  end  of  the  room,  into  — 

IV.  Small  Hall  of  Mummies  (with  painted  mummy-cases),  and  — 

V.  Alexandrian  Hall  (specimens  of  Hellenistic  art  in  Egypt).  In  the 
middle,  two  mummies  of  the  2nd  cent.  A.D.  —  In  the  cases:  Mummy  of 
a  child,  with  the  head  exposed ;  portrait  of  a  woman  from  a  mummy-coffin 
of  the  2nd  cent.  A.D.;  specimens  of  textile  industry,  etc.  —  We  now  re- 
trace our  steps  through  Rooms  III  and  II,  and  enter  — 

VI.  Hall  of  Sepulchral  and  Domestic  Objects.  By  the  entrance 
wall :  Vessels  from  the  most  ancient  tombs  of  Memphis  and  Thebes ;  small 
jar  with  lid,  imported  from  Mycenee;  remains  of  eggs,  fruit,  etc.  —  Window 
wall :  Vessels  of  metal  and  glass  (the  latter  imported).  —  Exit-wall :  Ala- 
baster vessels  bearing  the  names  of  kings  (c.  3000  B.C.);  painted  vessels. 
—  Last  Wall:  Chairs,  baskets,  etc.  —  In  the  middle:  Rings,  keys,  remains 
of  enamelled  vessels,  remains  of  plants,  etc. 

VII.  Room  op  the  Chariot.  In  the  middle,  *War  Chariot,  found  in 
a  Theban  tomb  of  the  14th  cent.  B.C.  —  Entrance- wall:  Textile  goods, 
baskets,  harps.  —  Exit-wall:  Weapons,  etc.  —  Last  Wall:  Bast  shoes, 
ornaments,  mirrors,  comb,  vase  with  black  pigment  for  the  eyebrows.  — 
The  door  in  front  leads  to  the  — 

Etruscan  MuBeum.  I.  Room  of  the  Bucchero  Vases  (p.  450).  Case  1 : 
Earliest  ware;  period  of  the  hut-urns;  Italic  bucchero.  —  Cases  2  and  3 
illustrate  the  gradual  development  of  the  art.  —  Cases  4  £  5 :  Vases  from 
W.  Etruria,  showing  Greek  influence  (6th  cent.  B.C.);  stamped  friezes. 
Vessels  of  the  same  period  and  style,  but  in  red  clay,  are  seen  by  the 
doors  and  in  the  next  case.  —  Cases  6-9:  Vases  from  Chiusi,  showing 
Oriental  influence  (6-5th  cent.  B.C.);  applied  bas-reliefs,  baroque  forms. — 
Cases  10-12  illustrate  the  gradual  decay. 

II-IV.  Rooms  op  the  Vases.  In  the  middle  of  the  1st  room,  under 
glass:  situla  of  bronze,  with  a  low  relief  of  Hepheestus  and  Dionysus 
(3rd  cent.  B.C.);  situla  of  silver,  with  engraved  design,  a  Phoenician  work 
of  the  Tth  cent.  B.C.;  leaden  tablet  from  Magliano,  with  an  Etruscan 
ritual  inscription  (3rd  cent.  B.C.).  Case  1:  Earliest  vases,  without  glaze, 
most  of  them  Italic.  Cases  2  &  3 :  Corinthian  vases  (7-6th  cent,  B.C.),  with 
a  few  Italic  Imitations.  Case  4:  Black-figured  vases  of  the  6th  cent.  B.C. 
(none  Attic).  —  Case  1,  in  the  middle  of  the  2nd  room,  contains  Corinthian 
vases.  Cases  5-10:  Large  Attic  vases,  with  black  figures,  for  water,  wine, 
and  oil  (6th  cent.  B.C.).  The  central  case  on  the  floor  of  the  room  con- 
tains a  potsherd  of  Chalcidian  origin  (below);  above,  *Pyxis  by  the  painter 
Nikosthenes.  At  the  top  is  the  ^Frangois  Vase  (so  named  from  its  finder), 
a  cratera  of  the  6th  cent.  B.C.  It  is  decorated  with  (first  section)  the 
Calydonian  Hunt,  Theseus  and  the  Minotaur;  (2nd  section)  Lapithee  and 
Centaurs,  Funeral  games  in  honour  of  Patroclus;  (3rd  section)  Marriage 
of  Peleus  and  Thetis;  (4th  section)  Death  of  Troilus,  Dionysus  and 
Hepheestus  in  Olympus;  (5th  section)  Figures  of  animals;  (on.  the  handle) 
Fight  for  the  body  of  Achilles ;  (at  the  foot)  Battle  of  pygmies  and  cranes. 
The  next  case  contains  (at  the  top)  a  beavitif\i\  vj\i\\.e,-^xovvck.^  n^^^.^  V-NJQa. 
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honorary  statue  of  a  young  athlete,  a  Greek  original  of  the  5th  cent.  B.C., 
found  at  Pesaro  in  1530^  the  hase  dates  from  the  16th  century.  —  By  the 
rear-wall,  to  the  right:  *Torso  of  a  youth,  a  Greek  original  of  the  end  of 
the  6th  cent.  B.C.  —  Left  wall:  four  Greek  portrait- heads,  the  second 
from  the  right  Homer,  the  last  on  the  left  Sophocles. 

Ascending  the  staircase  from  Room  X  to  the  second  floor,  we 
enter  the  Gallebia  degli  Abazzi  (admission,  see  p.  415 ;  excellent 
catalogue,  1  fr.). 

The  first  rooms  contain  ancient  woven  and  embroidered  stufis  of  the 
14th  (Coronation  of  the  Virgin)  and  15th  cent.,  and  fine  specimens  of 
velvet,  gold-brocade,  and  damask  of  the  16th,  17th,  and  18th  centuries.  — 
Then  come  the  Arazzi,  the  produce  of  the  Florentine  tapestry-factory 
which  was  founded  under  Cosimo  I.  by  Nicolaus  Karcher  and  Jan  van 
Roost  of  Brussels,  and  which  prospered  and  fell  with  the  house  of  Medici. 
The  word  Arazzi,  like  the  English  Arras,  is  derived  from  the  town  of 
Arras  in  French  Flanders,  one  of  the  most  celebrated  ancient  seats  ol 
tapestry -manufacture  5  the  French  term  *6obelins'  is  elsewhere  more 
general.  The  cartoons  for  the  tapestry  exhibited  here  were  designed  in 
the  16th  cent,  by  Bromino  (Nos.  117,  122,  123),  Salviati  (Nos.  Ill,  118-120), 
BacMacea  (Nos.  13-19,  20-23),  Allori  (Nos.  26,  28,  33,  49),  Stradano^  Pocceiti, 
and  others.  The  imitation  of  painting  in  tapestry  was  carried  to  an  extreme 
in  the  I7th  cent,  by  Pierre  Fevh'e  of  Paris,  in  whose  hands  the  decorative 
character  of  the  produce  deteriorated  (Nos.  24,  25,  31,  37,  39-43,  92,  99, 
112-116,  124,  History  of  Esther,  75-80).  The  manufactory  was  closed  in  1737. 
—  Here  also  are  some  German  tapestries  of  the  15th  cent.  (David  and  Bath- 
sheba,  60-65),  and  some  from  the  Netherlands  of  the  15th  (Ko.  66)  and 
16th  cent.  (Nos.  71-74, 88-90,  Henry  II.  and  Catharine  de'  Medici,  67-69). 

The  adjoining  Piazza  and  chnrch  oi88.  Annumiata,  see  p.  463. 

,In  the  Via  di  Pinti,  No.  62,  farther  to  the  N.E.,  is  the  Palazzo 
Panciattchi-XimSnes  (PI.  H,  1, 4),  erected  by  Giuliano  da  Sangallo  in 
1490,  and  restored  in  the  17th  cent,  hy  Silvani.  It  contains  a  col- 
lection of  Japanese  porcelain,  of  weapons,  and  of  pictures  (no  adm.). 

From  the  Piazza  d'Azeglio  (p.  449)  to  S.  Ambrogio  and  S.  Croce, 
see  pp.  462-468. 

c.    From  the  Piazza  della  Signorla  to  S.  Croce  and  the  Piazza 

d'Azeglio. 

Quitting  the  Piazza  della  Signorla  (p.  422),  we  follow  the  Via 
dc*  Oondi  to  the  right,  which  leads  us  to  the  Piazza  S.  Fibenzb 
(PI.  F,  5),  with  the  church  of  that  name.  No.  1  in  this  Piazza  is 
the  Palazzo  Oondi ,  begun  in  1481  by  Giuliano  da  Sangallo,  and 
enlarged  In  1874  by  Poggi,  with  a  rustica  facade  and  a  handsome 
court.  In  one  of  the  rooms  on  the  first  floor  is  a  marble  chimney 
piece,  with  a  relief  by  G.  da  Sangallo.  —  From  this  point  the  Via 
DEL  Pboconsolo  (PI.  F,  5)  diverges  to  the  Piazza  del  Duomo. 

Immediately  on  the  right  in  the  Via  Proconsolo,  No.  2,  rises  the 
Gothic  Palazzo  del  Podesth ,  commonly  known  as  *n  Bargello  * 
(PI.  F,  5),  begun  in  1255  for  the  Capitano  del  Popolo  (p.  417),  and 
from  1266  the  residence  of  the  Podesth^  or  chief  magistrate  of  Flor- 
ence. The  building  was  repeatedly  damaged  by  fire  and  water  dur- 
ing the  riots  of  the  14th  cent.,  but -was  ait^Tyivt^^  T^'?»\,QY<b\  «s\^ 
strengthened.    From  1674  down  to  178*}.  it  seiN€k^  ^"&  ^^y^^^t^.  ^^^ 
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seat  of  the  head  of  the  police  [Bargello].  The  oldest  part  of  the 
hnildlng,  towards  the  Via  Proconaolo,  is  of  ashlar,  the  upper  atory 
(added  In  1332)  and  tlie  oiteneion  towards  tlie  E.  are  of  rough, 
nnhewn  sWue.  Batwaeii  1B07  and  1365  the  imposing  Etrncluie 
was  jndicionsly  leatored  and  fitted  np  for  the  '^KationKl  UDBenm 
(Musco  SoiionaU),  lUuatraltye  of  the  medifflTBl  and  modern  history 
of  Italian  cnlture  and  art.  It  contains  seTeial  admirable  Rensia- 
aance  bronzes  and  marbles  (comp.  p.  1).  Admiseioii,  aee  p.  415 ; 
catalogue  (1898)  3  fl.  The  more  important  works  are  labelled  with 
the  masti^ra'  names  and  short  explications. 

The  two  front  rooms  of  the  Gbounii  Flood  contain  a  Talnsble 
collection  of  weapons  formerly  in  the  possession  of  the  Medici, 
comprising  many  pieces  of  great  worth  and  beauty.  To  the  light, 
an  Interesting  monster  cannon  in  bronze,  vast  in  1638  by  Coaimo 
Cennii  in  the  middle  cabinet,  wheel-lock  mnsliets  inlaid  with  ivory ; 
in  the  last  cabinet,  helmet  and  ihield  by  Gasparo  Mola  { 17th  fcnt). 
The  adjoining  TDOuinthctower  contains  armonrandaTurliish  saddle. 
Wo  tien  enter  the  pictnresq^ne  Coubt,  embellished  wilh  the 
armorial  bearings  of  former  Podest^s,  and  forming  with  its  flne 
colonnades  and  flight  of  steps  an  eloquent  picture  of  the  spirit  of 
the  14th  century.  The  walls  under  the  colonnades  are  painted 
with  the  armorial  bearings  of  the  dlB'erent  qnaiters  of  the  town. 
On  the  M.  side;  Niceoli  d'Areao,  St.  Luke;  Uriknovm  Matter,  St. 
John  (both  from  Or  San  Miohele,  p.  441).  On  the  E.  side:  9.  Oiov. 
da  Bologna,  Architectnre,  on  a  fine  pedestal  by  Sice,  Triboio;  mo- 
saic from  the  old  church  of  3.  Trinita  (p.  479;  Ulhcent.).  On  the 
S.  side  ;  14.  Baccio  BandineUI,  Adam  and  Eve  (1551)i  IG.  Mduitt 
Angela,  Dying  Adonis  with  the  boat;  16.  Blov.  da  Bologna,  Virtue 
ttiumpliant  (1570);  18.  Michael  Angela,  'Victory',  an  old  man  fet- 
tered by  a  youth,  nnflnisbed,  destined  for  the  monument  of  JnliusII. 
at  Rome.  —  Opposite  the  tower-room  is  ■  Testibnle  with  a  few 
sculptures,  architectnral  fragments,  etc  Beyond  is  a  somewhat  lower 
room.  On  the  left  waU ;  Benedetto  da  Roveisano,  Five  reliefs  (1306) 
from  the  history  of  St,  Giovanni  Qualberto  (p.  BOB).  On  the  end 
wall:  111.  Michael  Aitgelo,  ISuat  of  Brutus,  a  very  late  work  of  tlie 
master,  unfinished  (for  the  reason  given  in  the  insoriptioD  aUading 
to  the  suppression  of  liberty  at  Florence);  *112,  Ohimney-pieee 
from  the  Pal.  Itosselli  del  Turco  (p.  440)  and  two  marble  nlohai 
from  the  Pal,  Cepparello,  by  Benedetto  da  Bowasono ;  113.  Baeeio 
Bandlnelli,  Bdsc  of  Dnke  Cosimo  I.  On  the  right  wall :  118.  Holy 
Family,  relief  by  Plerlno  da  Vinci  (anephew  of  Leonardo ;  oa.  1560) ; 
•  •123.  Michael  Anffclo ,  Madonna  with  the  Child  and  John  the 
Baptist,  an  unflnisbed  relief,  unique  among  his  youthful  worVl  ftl 
lis  calm  beanty  ;  126.  Michael  Angela  (!),  Martyrdom  of  St.  Andrew 
(relief);  *12Q.  Mtchacl  Angela,  Dmnken  Bacchns,  a  youthful  work 
ofmnsterly  modelling,  eseculei  BtUomelin  Sni^.  Galli (about  1496- 
^8);    132.   SaH.  Amminali>  1-cia  irtOa  VV^  i^iii  V^^''^ '^''^i**- 
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Angelo);  133.  Andrea  Ferrucci^  Holy  Family;  136.  B.  Bandinelli, 
Portrait  in  relief. 

The  Staiboasb,  halfway  up  which  is  a  triumphal  arch,  ascends 
to  the  — 

First  Floor.  The  vestibule ,  known  as  Yebone  ,  contains  the 
remains  of  a  font  from  Lucca  (12th  cent.)  and  seven  hells,  the  oldest 
dating  from  1184,  another  cast  hy  Bartolommeo  Pisano  in  1249. 

—  I.  Saloon.  This  room  now  contains  the  chief  works  of  Donatello, 
partly  originals  and  partly  casts.  By  the  end-wall  to  the  left,  the 
'Marzocco'  (p.  424).  In  the  centre,  Cast  of  the  equestrian  statue 
of  Gattamelata  at  Padua  (p.  236).  In  front,  to  the  right,  Bronze 
figure  of  a  genius  trampling  on  a  snake  (the  so-called  *  Amor') ;  on 
the  wall  behind,  David,  characterized  hy  a  youthful,  awkward  con- 
sciousness of  victory  (1416) ,  recalling  the  St.  George  (see  helow). 
Adjacent,  to  the  right,  bust  of  a  girl  (marble)  and  a  bronze  bust  of 
Ginevra  de'  Cavalcanti  (p.  419).  —  To  the  left,  *David,  a  slender 
and  youthful  figure  in  bronze,  of  great  charm  and  noble  bearing.  By 
the  wall,  bronze  bust  of  a  young  patrician;  S.  Giovannino  (i.  e,  the 
Baptist  as  a  child),  an  alto -relief  in  sandstone.  To  the  right. 
Coloured  **Bust  of  Niccol5  da  Uzzano,  a  masterly  and  strikingly 
lifelike  work.  Farther  on,  to  the  right,  marble  statue  of  the  Bap- 
tist, a  pendant  to  that  of  the  Magdalen  in  the  Baptistery  (p.  443). 

—  In  a  niche  in  the  back-wall :  **St.  George,  by  Donatello,  a  chi- 
valrous figure  breathing  cheerful  and  courageous  youth,  posted 
firmly  and  defiantly,  with  a  huge  shield  and  simple  armour  (1416; 
brought  hither  from  Or  San  Michele,  p.  441,  in  1892).  — The  casts 
of  Donatello's  other  works  indicate  their  provenience  by  labels. 

II.  Saloon  :  valuable  tapestries  and  fabrics  on  the  walls. 

III.  Saloon  :  ♦Carrand  Collection,  left  to  the  Museum  in  1889. 
On  the  entrance-wall,   paintings   of  the  Umbrian,  Sienese,  and  other 

Italian  schools.  By  the  first  window  to  the  right,  Hugo  van  der  Qoes  (?), 
Madonna,  a  small  picture ;  Low  Oerman  Pictures  of  the  15-16th  centuries. 
1st  Case,  Bronzes  of  the  Renaissance.  217.  BonacoUi,  Cybele(?)-,  221.  Ven- 
eiion  School  (16th  cent.),  Fortuna;  *226.  Oiov.  da  Bologna^  Architecture; 
254,  258,  259.  Venetian  candelabra.  By  the  2nd  window,  Diptychs  of  the 
Burgundian  School.  2nd  Case:  Enamels,  implements,  and  other  small  ar- 
ticles. 3rd  Case:  Carvedivory,  chiefly  Romanesque.  4th  Case:  Wood-carvings, 
*Enamels,  etc.  On  the  walls  are  tapestry  and  tiles.  —  Beneath  a  coloured 
relief  of  the  Madonna  with  a  worshipping  Podesta,  is  the  entrance  to  the  — 

IV.  Saloon,  originally  a  chapel,  afterwards  (down  to  the  18th 
cent.)  a  prison  for  those  condemned  to  death,  adorned  with  sadly 
damaged  frescoes,  ascribed  to  Qiotto^  but  probably  executed  after 
the  fire  in  1337  by  his  pupils. 

Opposite  us :  Paradise ,  with  a  portrait  of  Dante  as  a  youth  (to  the 
right),  restored  in  1850,  when  the  whitewash  which  covered  it  was  re- 
moved. To  the  right  and  left,  below.  Madonna  and  St.  Jerome.  Over  the 
door,  the  Infernal  Regions.  On  the  side-walls,  the  history  of  St.  Mary  of 
Egypt  and  Mary  Magdalen. 

This  saloon  also  contains  valuable  niellos,  enamels^  goldsmith!^ 
work,  etc.    Also  choir-stalls  of  1493,  aix^  wi  vDk\».\.^  Osx^Nx-^^'^ 
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(1498).  On  the  right  wall,  floloured  relief  of  the  Madonna,  prelj- 
Bbly  by  tha  Afonlei-  of  the  PelUgrini  Chapd  [p.  214),  —  The  Sidh 
ItoDU,  to  the  light,  coataine  Sue  Bpecimena  of  weaving  and  em- 
troi^ery  and  haiidsomeecclealaatieal  vestments  (OarrandOollBCtion). 

V.  Saloon.  Chiefly  carringe  in  ivory.  In  the  first  cabinet,  below, 
r,roi:iei:  of  tlio  13th  cent.;  two  triptychs  of  the  IdtliceQt.;  eirly 
Chrladan  ling,  with  theAdoiatiou  of  the  Magi ;  *MadonDa  of  the  16th 
oellt.;  Byzantine  caslcet ;  comb  of  the  15th  cent. ;  consular  diptych; 
Oriental  povf der-hom ;  atatnettea  of  the  17-18th  centoriee.  Then 
cabineta  with  Qne  cryBtalof  the  16th  cent.,  Ivoiy  veasela,  and  gold- 
smiths' work.  At  the  end-wall,  worlis  in  ambar.  By  the  window, 
two  ivory  saddles  of  the  14th  century.  (The  door  to  the  left  va  this 
saloon  leads  to  the  second  floor,  see  p.  4BT.) 

VI.  8.1I.O0K  (and  the  Vn.};  Bronies.  In  the  centre :  'Andrea 
rsrr5cc^iD,Divid(147e),  attractive  by  its  truth,  the  tender  handling 
of  the  youthful  limbs,  and  the  Loonardesqne  head,  bat  not  bo 
dignified  either  in  bearing  or  form  as  Donatello's  David  in  RoohI. 
EntTance-wall;  Reliquary  of  S8.  ProtBB  and  Hyacilithns,  by  tor. 
Ghiberli  [1428);  Berloldo,  Ancient  battle-Soena  in  reUet;  in  tli« 
case,  imitations  of  antique  and  Renaissance  statuettes  and  (below, 
to  the  right)  Hercules  and  Antffius  by  Anl.  Pollajvota.  E»lt-w«ll: 
'Abraham's  Sacrifice  by  Lor.  Ohiberti,  and  the  same  by  Fit,  Brv- 
nelUachi,  apecimeng  produced  in  their  competition  tor  the  eieon- 
tion  of  the  gates  of  the  Baptistery  (p.  443).  The  composition  of 
GhiheiU  is  the  less  harmanious  but  the  calmer  of  the  two.  Iti 
dignified  draped  figures,  especially  that  of  laasc,  are  full  of  a  true 
antique  feeling  for  beauty,  whlla  in  Brunelleschi's  relief  the  prin- 
cipal fignreB  are  represented  in  violent  movement,  and  Isaac  it 
heafdes  ramarliably  ngly.  The  subordinate  flgures,  including  the 
ram  ,  are  also  In  positions  of  over-strained  activity.  In  technical 
execution  Oblberti  is  superior.  Gruciflxion  (relief)  and  a  smiU 
Prieie  of  children  with  SilenoBj  by  BertoWo  ;  recumbent  flguia  ot 
Marino  Soiiino  in  bronze  (1428),  by  Lor.  Veocfiiella  of  Siena;  3W- 
con  School  [IGlh  cent.),  bust  of  Mercury.  —  OppoBite,  oaie  iritb 
fonntalB'flgnres  and  statuettes  of  the  schoaL  of  Qiov.  da  Bologna, 

VII.  Saloon  :  In  the  centre :  *(^ov.  if  a  Bologna,  Mercury,  a 
bold  but  thoroughly  auocessfnl  work,  eiecated  in  1598  tor  a  foun- 
tain at  the  Villa  Medici  in  Rome,  Two  handsome  candelabra.  — 
Left  Bide:  Benvmuto  CelliniQ'),  Ganymede  and  the  eagle;  J)unfcle 
da  Volterra,  Bust  of  Michael  Angelo;  two  cabinets  with  imilationl 
of  ancient  and  IlenaiEsarice  statuettes.  Between  them,  Oalaiaal 
buBt  of  the  Qrand-Dute  Cosimo  I.  in  bronze,  by  Btnvermto  Ocllini 
(1546);  the  models  In  "Wai  (1545)  and  brouzo  for  that  master'* 
PerBeus  (somewhat  differing  from  iO,  and  an  alto-relief  of  Peraeui 
and  Andromeda  (comp.  p.  42i).  Then,  Serpent  Worship,  a  relief 
by  Fine.  Danli;  Venus,  liy  Qion.  da  Boloqim,  —  End-wall:  Elfo 
Candida,  JEolm,  the  wiiid-gtx^-,  Giwj.daBolti9Tiii,6!L\».wi»,».YW«. 
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The  cabinets  contain  portraits  of  the  15th  cent,  and  other  admir- 
able small  reliefs.  —  We  now  return  through  the  5th  Saloon  and 
ascend  to  the  — 

Second  Floor.  I.  Room.  By  the  walls,  fine  coffers  and  numerous 
glazed  terracotta  reliefs  by  Luca^  Andrea^  and  Giovanni  della  Rob- 
bia.  Most  of  the  earlier  works ,  by  Luca  and  Andrea,  are  white 
upon  a  blue  ground ;  the  later  works  by  Giovanni  and  others  are 
sometimes  entirely  coloured.  —  II.  Room  (right).  Continuation 
of  the  Della  Robbia  Works.  By  the  end- wall  to  the  right,  four  *Ma- 
donnas  by  Luca.  Ou  the  wall  to  the  left,:  Adoration  of  the  Holy 
Child  (1521)  and  an  Annunciation  by  Giovanni;  Bust  of  a  child, 
and  three  Madonnas  by  Andrea,  one  of  them  with  a  fine  sandstone 
pedestal  in  the  style  of  Donatello.  Near  the  exit,  a  round  relief  of 
the  Madonna,  in  which  the  flesh  parts  are  left  unglazed,  by  Gio- 
vanni. In  the  centre  is  a  collection  of  fine  Majolica,  chiefly  from 
the  manufactories  of  Urbino,  Gubbio,  and  Faenza  (16th  cent.). 

In  the  III.  Room  (tower-room)  are  Florentine  tapestries,  a  col- 
lection of  dies,  fine  glass  ressels,  etc.  —  We  now  return  to  Room  I 
and  pass  to  the  left  into  the  — 

IV.  Room  :  chiefly  works  in  marble.  To  the  right,  Angel  with 
a  musical  instrument,  a  statue  by  Orcagna  (?) ;  Andrea  Verrocchio, 
tomb-relief  of  the  wife  of  Fr.  Tomabuoni,  who  died  in  her  con- 
finement (1477) ;  above,  relief-portraits  of  Federigo  da  Montefeltro 
(r.)  and  Francesco  Sforza  (1.),  by  Gian  Cristoforo  Romano;  bust  of 
Franc.  Sassetti  by  Ant.  Rossellino.  Opposite :  Bust  of  Pietro  Mel- 
lini,  hy  Benedetto  da  Majano  (1474);  Bust  of  Matteo  Palmieri, 
by  Antonio  Rossellino  (1468).  —  By  the  left  wall:  Bust  of  a 
young  warrior  by  Ant.  Pollajuolo ;  bust  of  Piero  di  Lorenzo  de'  Me- 
dici by  Verrocchio  (?). 

V.  Room:  Works  in  marble.  In  the  centre:  Benedetto  da  Ma-^ 
jano,  John  the  Baptist  (1481) ;  Jac.  Sansovino,  Bacchus  (injured 
by  fire),  from  the  master's  early  Florentine  period ;  Michael  Angelo^ 
Statue  of  Apollo  (unfinished),  begun  in  1530  for  Baccio  Valori.  By 
the  entrance-wall,  Relief  of  the  Madonna,  ♦Busts  of  Piero  (1453) 
and  Giovanni  di  Cosimo  de'  Medici,  Bust  of  Rinaldo  della  Luna 
(1461),  all  by  Mino  da  Fiesole.  —  To  the  left:  Ant.  Rossellino, 
Statue  of  John  the  Baptist  when  a  boy  (1477) ;  Andrea  Verrocchio, 
Madonna  and  Child,  and  *Bust  of  a  girl  with  a  rose;  Matteo  Civi- 
tali.  Faith,  Ecce  Homo ;  Ant.  Rossellino,  Mary  adoring  the  Child, 
and  John  the  Baptist  (bust) ;  Style  of  Desiderio  da  Settignano,  Bust 
of  a  girl ;  Franc.  Laurana,  Relief-portrait  of  Battista  Sforza  (p.  432) ; 
Luca  della  Robbia,  St.  Peter's  Liberation  and  Crucifixion  (1438). 
—  Window-wall:  Tuscan  School  (15th  cent.),  Coronation  of  an 
emperor  (partly  restored  in  plaster). 

From  the  IV.  Room  we  proceed  to  the  right  to  the  VI.  Room^ 
which  contains  a  valuable  assortment  of  8ea\%,  a.ii^^x^Ti^^O&^^Mv% 
of  the  time  of  Louis  XV. 


458   Rome  as.  FLOKENCE,  ;Janle'3  Monummi. 

On  the  opposite  biiIb  of  the  Via  Prooonsolo  is  the  Ghorcli  of 
Lb  Sadia  (PI,  F,  6 ;  Biittanoe  in  tho  pasaiga,  to  the  left),  fonnded 
by  Willa,  the  mother  of  the  TuBcm  Margrave  Hugo,  who  died  aljoot 
1000  A.D.  The  pceaaiit  hnilding  wns  chieSf  erected  by  Stgaloni 
(1625),  who  left  nothing  of  the  original  ediflco  [biUlt  hy  Amolfo 
di  Cambio.  In  1385)  except  the  termirmtiDn  of  the  choir,  and  thus 
destroyed  a  numbec  of  {reBCoea  liy  Giotto,  Maaaocjo,  and  otbeta. 

The  AooT  neit  the  BwgeUo  ia  bj  BsnidellB  da  RoMiianoCI),  14SG:  In 
thi  Innette  &  relief  bi  Btntdctlo  BBsiioiii.    In  the  Ibtebidb,   to  the  riftit 

{onpoiite  Ihe  cntrante),  ■  llBdunnK  and  saints,  In  tba  riglil  tranaepl,  T 

.  .».. 1_  ni — 1  mooi  -_j  i_.t„]j((  transept,  thai  of  the  ■« 


f 
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'Maaonns  appearing  to  St.  Bernard,  hy  FiKppiM  LIppi  (1480),  u  early  wort 
and  the  moat  beauUCul  paintiiD  of  the  masler.  The  beantirnl  wooAan 
oaillne  at  Ibe  chiuob  la  by  Begamni.  ~  The  eFacsfnl  t)Aiipuiii.E  (1330)  wu 
restared  in  1B».  —  Tbe  UoHAatsaT  Couai  eonUins  rumaiim  d[  monn- 
menl«  of  the  old  noblesse  (ivtth  wham  ibie  nu  a  faiunrile  ebaMta  la 
Dante's  time)  and  anlmpoHant  frescoes  of  tbe  l&th  eentarr.  —  In  tie 
second  pa^^aga  to  Iha  rigbl  of  ihe  church  il  a  chapel  containing  a  Bne 

A  few  paces  farther  On,  to  t]ie  right  (No.  10),  ie  the  'FaUaio 
lie  Rant,  formerly  Quaraleei  (PI.  P,  5),  by  BrnaelleBchi,  with  i 
handsome  court;  at  the  comers  are  tbe  armorial  bearings  of  tlie 
Pazzl  (p.  418),  to  which  It  onee  belonged,  by  Donatella.  Adjacent 
la  the  Falazso  Sonfinito  (PI.  F,  5),  in  the  baroque  stylo  by  Buonu- 
lonti  (ibWi),  now  the  telegraph-ofSea.  —  Between  these  two  pal- 
aces diverges  (he  Borgo  degU  AJbiiii  (PI.  F,  Q,  5),  containing  the 
Faliiazo  Altopiti  (Jjio.  18),  adorned  with  the  hnats  of  celebrated  Flor- 
entines ('I  Visacci',  i.e.  'the  oaricatnrea';  1570), 

FollDtviiig  the  Via  Ohibelllna  from  the  Bar^ello.  we  teneli  a  bnHding 
cjQ  the  right,  part  of  wUcb  Is  ocetipled  by  Ihe  Tauro  PagHano  (PI.  P.  O,  B}. 
Al  tbe  eatranee  to  It  (Sa.  ES  in  the  street),  a  InneHe  of  Ihe  first  dlehl  at 
steps  li  adorned  wltb  a  jVmco  of  tbe  middle  of  Ihe  Utb  eenl.,  reprcnal- 
Ing  the  'BTpnlsioa  of  the  Duke  of  Athens  (p.  418)  from  Florenca  on  Ibo 
realiral  o(  3^1.  Anne,  ISU*,  inlereatlng  on  ac°ODDt  of  Ibe  view  it  Bontilna 
of  tbe  Piilaiin  Veschio.  The  lunette,  whieb  is  closed,  li  opened  on  »p- 
plicaliOD  to  the  custodian  of  the  theatre  CjOc).  —  Farther  Ob  U  tbe  Cua 
Bamarroti  (p.  462). 

In  the  spaciona  Piazza  Santa  Cbocb  (PI.  F,  Q,  6)  rises  SsAto'i 
MonomeBt,  by  Pnscf,  inangutated  nltb  ptM.  aolemnlty  on  the 
600th  anniveraary  of  the  birth  of  tbe  great  poet  (b.  1266),  14lh 
May,  1865.  It  conaiats  of  a  white  marble  BtalDS  19  ft.  in  helghl, 
on  a  pedestal  23  ft.  high  ,  tho  comers  of  which  are  adorned  irltk 
four  shield- bearing  lions  with  tlie  namea  of  his  foni  most  important 
works  after  tbe  Dlvina  Cotnmedli :  tbe  Convito,  Vita  Noova,  De 
Tulgari  Eloquentia,  De  Monarohia.  Round  the  pedestal  below  are 
the  arms  of  the  principal  cities  of  Italy.  —  To  tbe  right  (No.  23) 
is  the  Falnaa  deW  Antetta,  with  a  facade  decorated  with  tniacDes 
which  were  eiecnted  in  1620  within  the  short  space  of  27  days  by 
Giovanni  da  8.  GUroanni  and  other  muBteta.  To  the  N.W,  i»  tbe 
tlaszo  SerrUtori,  a  grawtuV  »ti\w,tite '\i"j  liiwta  d'Agnolo. 
i!niecliurohof*Bw,tnCrooetP\.G,ti"^,iwi.tSiOT\tto«aiwi"wns*\ii 
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columng,  was  'begun  in  1294,  from  a  design  "by  Amolfo  di  Camhio, 
for  the  Franciscans,  wlio  at  that  time  were  the  popular  favourites 
among  the  monkish  bodies.  It  was  completed  in  1442,  with  the 
exception  of  the  unattractive  facade,  frhich  was  executed  in  1857-63 
by  Niecolb  Matas^  at  the  expense  of  Mr.  Francis  Sloane  (d.  1871), 
from  the  old  design  said  to  be  by  Cronaca.  The  tower  has  been  well 
restored.  Over  the  central  door  is  a  bas-relief  (Raising  of  the  Cross), 
by  Dupri.  The  interior,  consisting  of  nave  and  aisles  130  yds.  in 
length,  and  each  9  yds.  in  width  and  65  ft.  in  height,  with  a  tran- 
sept 14  yds.  in  width,  and  an  open  roof,  rests  on  14  octagonal  piers 
placed  at  considerable  intervals,  and  produces  an  impressive  effect, 
enhanced  by  its  numerous  monuments  of  celebrated  men.  This 
chnrch  may  be  called  the  Pantheon  of  Florence,  and  its  interest  is 
greatly  increased  by  the  frescoes  of  Oiotto  ,and  his  successors  Tad- 
dto  Oaddi,  Maso  di  Banco  ^  Giovanni  da  Milano ,  Agnolo  Oaddi, 
etc.  (best  light  in  the  morning).  The  baroque  altars  were  erected 
by  Oiorgio  Vasari  in  1566,  by  order  of  Cosimo  I. 

Ehtbance  Wall.  Over  the  central  door  are  a  window  filled  with 
stained  glass  (Descent  from  the  Cross)  from  drawings  ascribed  to  Lorenzo 
Ohiberti,  and  a  bronze  statue  of  St.  Louis  by  Donatella. 

Right  Aisle.  On  the  right,  beyond  the  first  altar,  *Tomb  of  Michael 
Angelo,  whose  remains  repose  below  it  (d.  at  Rome,  1564),  erected  in 
1570  after  Voiarfs  design,  the  bust  by  Battista  Lorenzi^  the  fine  figure  of 
Architecture  by  Giovanni  dalV  Opera,  Painting  and  Sculpture  by  Lorenzi  and 
Valeric  CioU.  —  On  the  pillar  opposite,  the  **Madonna  del  Latte\  a  relief 
by  Rottellino,  above  the  tombstone  of  Francesco  Neri.  —  Beyond  the  second 
altar,  Monument  to  Dante  (interred  at  Ravenna,  p.  367),  with  the  inscrip- 
tion *Onorate  Taltissimo  poeta!',  by  Ste/ano  Ricci  (1829).  —  Tomb  of  Alfieri 
(d.  1803),  by  Canova  (erected  at  the  expense  of  the  Countess  of  Albany).  — 
•Marble  pulpit,  by  the  pillar  to  the  left,  by  Benedetto  da  Majano^  described 
as  *the  most  beautiful  pulpit  in  Italy'.  The  five  reliefs  represent  the  Con- 
firmation of  the  Franciscan  Order,  the  Burning  of  the  books,  the  ^Stigmata'', 
the  Death  of  St.  Francis,  and  Execution  of  brothers  of  the  Orders  below 
are  statuettes  of  Faith,  Hope,  Charity,  Fortitude,  and  Justice.  —  Macchia- 
velli  (d.  1527),  by  Innocenzo  Spinazzi,  erected  in  1787,  with  inscription, 
'Tanto  nomini  nullum  par  clogium\  —  Lanzi  (d.  1810),  the  writer  on  art. 
—  Benedetto  de'  Cavalcanti;  above  it  is  a  fresco  by  Piero  Pollajuolo^  re- 
presenting John  the  Baptist  and  St.  Francis.  Adjacent  is  an  *Annunciation, 
an  early  relief  by  Donatello\  above,  four  charming  Putti.  —  •Monument 
of  the  statesman  Leonardo  Bruni  (d.  1444),  surnamed  Aretino  from  his 
birthplace,  by  Bern.  Rossellino,  one  of  the  first  of  the  large  Renaissance 
tombs,  afterwards  so  frequently  imitated.  —  In  the  floor  is  a  simple 
memorial  slab  marking  the  tomb  of  Gioacchino  Rossini  (d.  186S),  the 
composer,  whose  remains  were  brought  from  Paris. 

Right  Transept.  At  the  corner:  Monument  of  Principe  Neri  Corsini 
(d.  1859),  by  0.  Fantacchiotti.  —  The  Chapel  op  the  Castellani,  or  del  S. 
Sacraubnto  (1st  on  the  right)  is  adorned  with  frescoes  on  the  right  from 
the  lives  of  St.  Ificholas  and  John  the  Baptist,  on  the  left  from  those  of 
SS.  John  and  Anthony  hy  Agnolo  Oaddi;  on  the  right  and  left  SS.  Francis 
and  Bernard,  life-size,  by  the  Delia  Rohhia ;  on  the  left,  the  ^Monument  of 
the  Countess  of  Albany  (d.  1824),  widow  of  the  young  Pretender,  by  Luigi 
Oiovannozziy  the  two  angels  and  the  bas-relief  (Faith,  Hope,  and  Charity) 
by  Santarelli.  —  Farther  on,  Cappella  Baboncelli,  now  Oiugni,  with 
frescoes  from  the  life  of  the  Virgin,  the  principal  work  of  Taddeo  Oaddi. 
Over  the  altar  a  Pieta  in  marble  by  Bandinelli  ('forma  -wvUvcivsA.  v^xskcsSSv^^tsr.^ 
and  of  pooreai  composition*  according  to  "BurcWtiaiTA.V^.  Otl  W^^  Tv^^i^.  "*. 
ststae  of  the  Madonna  by  Vincenzo  Perugino.   Mjo-^e  W:^^^^^  V^  Vttfc'«ia.^<s«a^ 
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a  coloured  relief  in  terracotta,  by  Giovanni  della  Robbia.  —  The  5th 
Chapbl  (S.  Silvestro)  contains  frescoes  by  Maso  di  Banco^  Conversion 
of  the  Emp.  Constantine  and  Miracles  of  St.  Sylvester ;  Last  Judgment 
(freely  retouched),  above  the  sarcophagus  of  Uberto  de''  Bardi;  Entomb- 
ment, above  the  adjoining  sarcophagus.  —  Above  the  altar  of  the  central 
chapel,  separated  from  the  end  of  the  transept  by  a  railing,  is  a  Cru- 
cifixion, an  early  work  of  Donatello  (executed  in  competition  withBrunel- 
leschi,  see  p.  478),  covered.  —  At  the  corner  of  the  transept  and  left  aisle 
are  the  monuments  of  the  composer  L.  Cherubini  (born  at  Florence  1760, 
d.  1842)  and  the  engraver  Raphael  Morghen  (d.  1833),  both  by  Fantac- 
chiotii.  On  the  opposite  pillar  the  monument  of  the  celebrated  architect 
Leon  Battista  Albert! ,  erected  by  the  last  of  his  family,  a  group  by 
JSartoliniy  unfinished. 

Lkft  Aislb.  "^Monument  of  Carlo  Marsuppini  (d.  1450),  secretary  of  state, 
by  Desiderio  da  Settignano,  surpassing  the  tomb  of  his  predecessor  Bruni 
(p.  459)  in  wealth  of  ornament  (cast  in  South  Kensington  Museum).  Model  of 
a  monument  to  Donatello.  Near  the  entrance,  monument  of  Galileo  Galilei 
(d.  1642),  by  0.  B.  Foggini.  Adjoining  the  entrance  is  the  monument  of 
the  savant  Gino  Capponi.  —  In  the  middle  of  the  nave,  near  the  choir,  the 
marble  tomb  of  John  Catrick,  Bishop  of  Exeter,  who  died  at  Florence  in 
1419  when  on  an  embassy  from  King  Henry  V.  to  Pope  Martin  V. 

The  Cloisters,  erected  by  Amolfo  di  CambiOj  are  now  usually 
entered  from  the  Piazza  S.  Croce,  through  a  gate  adjoining  the 
church.  They  contain  old  monuments  of  the  Alamanni,  Pazzi,  and 
della  Torre  families,  as  well  as  modern  works  by  Costoli,  Santa- 
reilij  Bartolini,  etc. ;  in  the  centre  God  the  Father,  a  statue  by 
Bandinelli,  —  Opposite  the  entrance  from  the  Piazza  is  the  *Cap- 
PBiiLA  OP  THE  Pazzi  (the  family  which  afterwards  gave  name  to 
the  famous  conspiracy  against  the  Medici),  erected  by  Brunelleschi 
about  1420,  with  a  handsome  portal,  the  entablature  of  which, 
"borne  by  six  ancient  columns ,  is  interrupted  by  an  arch  and 
cupola  adorned  with  glazed  and  coloured  lacunars.  In  front  is  a 
charming  frieze  of  angelic  heads  by  Donatello  and  Desiderio  da 
Seitignano.  The  interior,  roofed  with  a  flat  dome,  forms  one  of  the 
earliest  examples  of  the  principle  of  architectural  centralisation, 
which  is  so  characteristic  of  the  Renaissance.  The  terracottas 
of  the  spandrels,  representing  the  four  Evangelists  and  twelve 
Apostles  (below),  are  by  Luca  della  Robbia,  —  To  the  right  (on 
entering),  on  the  other  side  of  the  cloisters,  is  the  old  Repectobt, 
containing  a  Last  Supper  by  a  prominent  pupil  of  Giotto  (Taddeo 
Qaddi?);  above,  the  Crucifixion,  with  a  genealogical  tree  of  the 
Franciscans,  and  the  legend  of  SS.  Francis  and  Louis,  by  an  in- 
ferior hand.  An  adjoining  room  contains  the  Miracle  of  St.  Francis 
(multiplication  of  the  loaves),  a  fresco  by  Giovanni  da  8,  Giovanni. 
—  The  *Second  Cloisters,  by  Brunelleschi,  one  of  the  finest  colon- 
naded courts  of  the  early  Renaissance  (entrance  through  the  barracks 
in  the  Corso  de'  Tintori),  are  now,  like  the  former  Franciscan  con- 
vent, used  for  military  purposes  (no  admission). 

Leaving  the  Piazza  S.  Croce ,  we  proceed  to  the  S.  through  the 
Via  de'  Benci,  at  the  end  of  which,  on  the  right,  No.  1,  is  the  Pa^ 
lazzo  Alberti  (once  the  residence  of  Leon  Batt.  Alberti*^  Tie^tAxfc^ 
in  1850),  and  reach  the  Ponte  alle  Giaiie,  &^ft^.  ^^ti. 
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A  little  to  the  N.  of  S.  Crooe,  at  tlie  isomer  of  the  Yin  Baonar- 
roti,  Via  GMbellltia  64,  U  the  Casa  Buonarroti  (PI.  G,  (,, 
house  of  Michael  Angelo,  In  the  17lh  cent,  a  descendsnt  of  hit 
family  fouaded  here  n  collection  of  pictures  and  antiquities,  whlck 
the  last  of  the  Buonarroti  hequeathed  to  the  city  in  1859.  Thil< 
Qallkbia  BcoMitBBOTi  merits  a  visit  on  aceoiint  of  two  earljr  pKlnt- 
inga  and  the  designs  and  other  reminiscences  of  Michael  Angelp 
fadm. ,  see  p.  415 ;  catalogue  3U  c.]. 

Boon  I.     To  the  right,  IB.  Imilalor  tf  Biarfttme,  Coiivenalios-pie«t| 
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Above  the  door  of  No.  93  ,  Via  dell'  Agnolo ,  the  next  ttieet 
parallel  (o  the  Via  Ghibellina,  is  a  Madonna  bj  Luca  dtUa  Eobbiv 
(an  early  work). 

Fanhcc  to  tlic  N.E.,  In  the  PUiza  S.  Amhrogio,  is  the  fillurdf 
of  Bunt'  Ambrogio  (PI.  H,  6).  In  the  iuterior,  on  the  right,  2a4 
and  3rd  chapels,  pictorea  of  Clie  school  of  Sjiinello  Arttina  ;  to  Ihtt! 
left  iu  the  choir,  a  Taberrianle  hy  Mino  da  Fitsole  (1432)  >nd*. 
large  fresco  by  Coa.  Koiielli  (1-186;  satisfactory  light  only  In  tb« 
morning). 

The  Via  a.  Ambrogio,  on  the  left  aide  of  which  is  a  hand- 
some new  Synagogue  (Tempio  Itraelilieo;  PI.  U,  (J) ,  leads  to  tha 
Piaaa  d'Aitglio  (see  pp.  463,  440). 

d.  from  the  Piaiza,  del  Duomo  to  ES.  Annnnziata  and  8.  MaioOi 

retnrning  by  the  Via  Cavonr. 

Leaying  the  Pioi/.a  iIpI  Llortmn  (p.  442)  by  the  Via  ub'  SmtI 

(fl.  F,  G,  4J,  WB  pass  tte  Palnuo  Fiaschi^O^QAttV-a^Ve  iv^ht (;fiiie 
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wiudows)  and  the  Palazzo  Buturlin  (No.  15)  on  the  left,  the 
latter,  with  its  handsome  court  and  modern  painting,  erected  hy 
Domenico,  son  of  Bacoio  d'Agnolo.   We  then  reach  the  — 

*PiAzzA  dell'  Annunziata  (PI.  G,  3,  4),  at  the  left  corner  of 
which  is  the  Palazzo  Riccardi-Mannellij  a  brick  edifice  with  orna- 
mentation in  stone  of  Fiesole,  erected  hy  Buontalenti  in  1565. 
The  piazza  is  embellished  with  two  baroque  fountains  by  Pietro 
Tacca  (1629),  and  the  Equestrian  Statue  of  the  Grand- Duke  Fer- 
dinand J.J  by  Giovanni  da  Bologna  (his  last,  but  not  his  best  work), 
erected  in  1608,  and  cast  of  metal  captured  from  the  Turks.  The 
pedestal  was  adorned  in  1640,  in  the  reign  of  Ferdinand  II. 

On  the  S.E.  side  of  the  piazza  rises  the  *SpedaIe  degli  Inno- 
centi,  or  Foundling  Hospital  (PL  O,  4),  begun  in  1419  by  Bru- 
nelleschiy  continued  by  his  pupil  Francesco  delta  Luna,  and  com- 
pleted in  1451,  at  the  expense  of  the  Guild  of  Silk  Workers.  The  -,: 
medallions  with  charming  *Infants  in  swaddling  clothes,  between  the 
arches,  are  by  Andr.  delta  Robbia.  —  To  the  left  in  the  court,  over  * 
the  door  leading  to  the  church  of  Santa  Maria  degli  Innocenti, 
is  a  good  Annunciation  by  Andrea  delta  Robbia.  The  Interior  (re- 
stored in  1786)  contains  an  altar-piece  (covered),  the  *Adoration  of 
the  Magi,  by  Domenico  Ghirlandajo  (1488).  On  the  right  side  of 
the  court  is  the  entrance  to  a  small  picture -galleTv  (Piero  di  Co- 
simo,  etc.).  —  Opposite  the  Spedale  is  the  halr^  the  Servi  di 
S.  Maria  brother-hood,  erected  from  Brunellesc'hi's  desifa  by  An- 
tonio da  Sangallo  the  Elder  (1519). 

The  church  of  the  ^Santiflsima  Annimziata  (PI.  G,  H,  3),  found- 
ed in  1250  on  the  site  of  the  Romanesque  church  of  Santa  Maria 
della  Pace,  has  since  been  frequently  altered  and  redecorated.  The 
handsome  portico  with  its  three  doors  was  built  by  Caccini  (1601), 
in  accordance  with  the  central  arch  by  Antonio  da  Sangallo  (1454). 
The  door  on  the  W.  leads  to  the  old  Servite  monastery  and  the 
cloisters,  that  in  the  centre  to  the  church,  the  third  to  the  chapel 
of  the  Pucci,  founded  in  1300,  and  restored  in  1615.  Over  the 
central  door  a  mosaic  by  Davide  Ghirlandajo,  representing  the  An- 
nunciation (1509). 

The  Antebiob  Coubt,  which  is  first  entered,  was  adorned  in  1509-14 
with  *Fre8Coe8  by  Andrea  del  Sarto  and  his  pupils.  (The  frescoes  are 
now  protected  from  the  weather  by  a  glass  colonnade,  which  may  be 
entered.)  On  the  right  the  Assumption,  by  Rosso  Fiorentino  (1517);  Visita- 
tion, by  Pontormo  (1516)-,  Nuptials  of  Mary,  by  Franciabigio  (1513),  da- 
maged by  the  painter  himself  in  his  choler  at  its  premature  uncovering  by 
some  of  the  monks ;  'Nativity  of  Mary ,  by  Andrea  del  Sarto,  painted  in 
1514,  and  'on  the  highest  level  ever  reached  in  fresco' ;  ^'Arrival  of  the 
Magi,  by  the  same  master,  executed  with  a  still  more  running  hand  but 
with  less  chastened  sentiment,  the  figures  characterised  by  a  self-con- 
fident swing  (C.  d:  C;  in  the  left  foreground,  portrait  of  the  painter,  in 
the  right  Sansovino).  Farther  on,  left  of  the  entrance,  Nativity,  by  Alessio 
Baldoviuetii  (1460)  \  Investiture  of  S.  Filippo ,  by  Cosimo  Rosselli  Cl416\. 
•S.  Filippo  clothing  the  sick,  by  Andrea  del  Sarto;  isiwjmlTsvw^X.  VVCa.\5«asN. 
of  Andrea,  by  O.  Caccini;  *GambleT8  bItucVl  \>^  W^XsivckJj,  vjXsS^^  ^ov^yQi^^^ 
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entrance,  covered  wltb  i  Kind  ot  canopy,  erccled  in  1U8  by  Pagno  H 
LapB  Psrtiglani  (ma  Michtleiie'a  deilgn,  and  sumpluonsly  decorated  wltll 
Hilyer  and  ^Id  by  the  Uedlds,  contahis  a  ^mlracnloiiB*  and  highly  reTered 
picture  of  the  Vlrgla  behind  the  altar,  a  fresco  of  the  13th  cenlDry. 
Oier  the  altar,  the  Saviour  by  Aadrta  dtl  Sarin  (1D15). 

A  door  in  Ibe  N.  transept  leads  1q  the  Ololiteii.    Ad,ioinInE  Ihia  door, 

d>I  Sario,  tie  Madonna  del  Sacco  (1526),  tenmrkable  tor  the  calm  nA 
Kanly  uf  Uia  eblDnring,  which  it  "" 
i  condiUon.  Below  It  la  me 
IbB  church.  On  Ihe  same 
Dlld   of  painlcra  rCappellil    d: 


The  YU  detU  Oolonni  leads  hence  to  tlie  Piazza  d'AzegliO 
(p.  449). 

To  the  N.W.  of  tha  Piaizi  dell'  Annoniiata  the  Via  delU  S»- 
pienza  leads  to  the  Piazza  Sam  Mabco  (PI.  Q,  3),  which  ia  adorned 
with  a  lironze  statue  of  Oeneral  Fanll  [A.  18B1),  by  Fedi,  erected 
In  1872.  —  On  the  N,  side  of  this  piazza  riaes  Ban  Meltoo,  a  chuteh 
withODt  alslas,  with  a  Qat  neiling  and  a  dome  Over  the  nhoir,  erected 
In  1290,  completely  altered  in  the  16lh  cent.,  and  provided  with  ■ 
new  fajado  in  1780. 


lintod  'a  lempeta'  db  ■  (0l4> 


0.    RioBT  Waxi,,  and  altai 

,-l»-,  injuredji  3ra  altar:  Madonna  and  two  lalnU,  an  euiT- 

ChriatlaB  uoialc  from  Rome  (modernised).  —  In  Ihe  Sacubti  CecSOtod  by 
■HieAilailo,  USTi  a  TecnmbeDt  itatue  at  St.  AnlunlnuB  in  bronEe,  by  PtTtl- 
fi-any.—AdJnininethB  choir  on  (he  im  »  Aw  t.baf  cl  of  Prince  SUnialaiB 
i"onJfl[oivalti  [d.  1B33).  —  ■r\ioft  tlie  Cnniu.  »v  te.  t,aT(,svsM  V"lm  wii 
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once  a  monk  in  this  monastery);  architecture  and  statue  of  the  saint  by 
Oiovanni  da  Bologna;  the  six  statues  of  other  saints  are  by  Francavilla. 
Frescoes,  representing  the  burial  of  the  saint,  by  Passiffnani.  —  This 
church  contains  (between  the  2nd  and  3rd  altars  of  the  left  wall)  the  tombs 
of  the  celebrated  scholar  Oiovanni  Pieo  della  Mirandola ,  the  friend  of 
Lorenzo  de**  Medici,  who  died  in  1494  at  the  age  of  31,  and  of  the  equally 
eminent  Angelus  PoUtianus  (d.  1495). 

Adjacent  to  the  clmrch  is  the  entrance  to  the  once  far-famed 
*Monastery  of  San  Marco  (PI.  G,  3),  now  suppressed,  and  fitted  up 
as  the  Museo  di  San  Marco  (adm.,  see  p.  415;  catalogue  V/2  fr.). 
The  building  was  originally  occupied  by  *Silvestrine'  monks,  but 
was  transferred  under  Cosimo  *pater  patriae*  to  the  Dominicans,  who 
were  favoured  by  the  Medlcls.  In  1436-43  it  was  restored  in  a 
handsome  style  from  designs  by  Michelozzo,  and  shortly  afterwards 
it  was  decorated  by  Fra  Oiovanni  Angelico  da  Fiesole  (1387-1455) 
with  those  charming  *Frescoes  which  to  this  day  are  unrivalled  in 
their  portrayal  of  profound  and  devoted  piety.  Tlie  painter  Fra 
Bartolommeo  della  Porta  (1475-1517)  and  the  powerful  preacher 
Oirolamo  Savonarola  (burned  at  the  stake  in  1498,  see  p.  422) 
were  also  once  inmates  of  this  monastery. 

The  Cloisters,  which  are  entered  immediately  from  the  street, 
contain  a  fresco  by  Poceetti  in  the  6th  lunette  to  the  right  of  the  entrance, 
showing  the  original  uncompleted  fagade  of  the  cathedral  (comp.  p.  444), 
and  five  other  lunettes  with  frescoes  hj  Fi'a  Angelico :  to  the  left  of  Poccetti's 
fresco,  over  the  entrance  to  the  ^foresteria",  or  apartments  devoted  to 
hospitality,  **Christ  as  a  pilgrim  welcomed  by  two  Dominican  monks 
('No  scene  more  true,  more  noble,  or  more  exquisitely  rendered  than 
this,  can  be  imagined^ :  C.  dt  C.)  5  over  the  door  of  the  refectory,  *Christ 
with  the  wound-prints,  the  head  of  elevated  beauty  and  divine  gentleness; 
over  the  door  to  the  chapter-house  (see  below),  St.  Dominic  with  the 
scourge  of  nine  thongs ;  opposite  the  entrance,  *Christ  on  the  Gross,  with 
St.  Dominic;  left,  over  the  door  to  the  sacristy,  St.  Peter  the  Martyr,  in- 
dicating the  rule  of  silence  peculiar  to  the  order  by  placing  his  finger  on 
his  lips.  —  The  second  door  in  the  wall  opposite  the  entrance  leads  to 
the  Chaftbb  Housb,  which  contains  a  large  *Gruciflxion  Christ  between 
the  thieves,  surrounded  by  a  group  of  twenty  saints,  all  lifesize,  with  busts 
of  seventeen  Dominicans  below,  by  Fra  Angelico.  —  The  door  in  the  corner 
of  the  cloisters  leads  to  the  Gbbat  Rkfbctobt,  one  of  the  walls  of  which 
is  adorned  with  the  so-called  *Providenza  (the  brothers  and  St.  Dominic 
seated  at  a  table  and  fed  by  two  angels),  and  a  Crucifixion  by  Antonio 
Sogliani.  The  door  next  to  the  chapter-house  leads  to  the  second  monastery 
court  (usually  closed),  in  the  passage  to  which,  on  the  right,  is  the  staircase 
to  the  upper  tloor.  On  the  left,  before  the  staircase  is  reached,  is  the  Small 
Bbfbctobt,  containing  a  *Last  Supper  by  Dom.  Ohirlandajo. 

Uppbb  Floob.  The  corridor  and  the  adjacent  cells  are  adorned  with 
a  succession  of  frescoes  by  Fra  Angelico^  and  partly  by  his  pupils.  In 
the  Cobridob:  *  Annunciation,  and  Christ  on  the  Cross  with  St.  Dominic. 
—  In  the  Cells  :  3rd,  Annunciation ;  6th,  Transfiguration ;  opposite,  in  the 
corridor,  ^Madonna  enthroned,  with  saints;  8.  The  two  Maries  at  the 
Sepulchre ;  9.  *Coronation  of  the  Virgin,  whose  humble  joy  is  beautifully 
depicted.  The  last  cells  on  the  left  side  of  the  adjoining  passage  were 
once  occupied  by  Savonarola.  In  'So.  12:  Madonna  by  Fra  Bartolommeo; 
below,  bronze  bust  of  Savonarola,  and  a  relief  by  Duprd;  on  the  left 
wall,  Christ  as  a  pilgrim  received  by  two  monks  (portraits  of  two  priors 
of  the  monastery),  "bj  Fra  Bartolommeo ;  by  the  wall  to  the  right,  bust  of 
Benivieni  hy  Baetianini^  a  self-taught  artist  (d.  1868)^  above^"8t^^'a\ssv"8w\sri"8Y<v 
Bartolommeo.  Cell  No.  13  contains  a  pottTail  o^  ^«b^ow^TC>V^\ii^  "Fta  "Baip- 
toiommeOf  and  autographs.   No.  14  Mb  crucifix.  ;v.ti^  ^  toY?   ^^  ^^^  «:5V^-^'5»- 

Babdekxb.  It&lj  I.    11th  Edit.  "^^ 
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sad  Tn  Angelli 
it  cnntains  liia  poitnlt  b;  PoaUfme  gnd  a  lerrBculla  bual  of  St.  Antonini. 

The  Aeeademia  delta  Crusca  ,  foanded  in  1582  to  miiinUin  the 
purity  of  the  ItsUwi  laognage  ,  and  estatliElied  in  part  ol  this 
Imildlng,  is  now  pnbliBhing  a  large  diotioiiary  of  tlie  Ungu&ge,  and 
oocaBioaally  holds  puhlic  sittings. 

On  (ha  E.  side  of  the  piazza  lies  the  BeaU  IsUtvto  di  SUiiJ 
Superiori  (entr.  Piazza  S.  Marco  2),  the  Srst  Boor  of  which  contains 
the  Indian  Mvsmm,  CouudGd  by  A.  de  Quberaalis  (open  free  on 
Sun.;  catalogue  60  c),  and  the  Mineralogicat  and  Ocologiral  Colla- 
tions beloDglng  to  tbe  UniTerslty.  —  This  building  is  adjoined  on 
the  N.  E.  by  the  fine  Botanical  Garden  of  the  Dniveraity  p'L  H,  3 ; 
entr.,  Via  Mlcheli  3),  UEually  called  the  Btardino  df  Sempliei. 

The  quiet  Via  RicasoH  leads  from  the  S.  angle  of  the  Piaiia  di 
S.  Marco  to  the  Pisua  del  Duomo.  No.  62  in  this  street  is  tha 
entrance  to  the  Aocademia  delle  Belle  Art!  (PI.  0,  3),  contain- 
ing the  "GALLBEia  Antica  b  Moderna  [admiaaion,  see  p,  416  j 
catalogue  2  fr.}.  The  building  was  originally  the  Oipedait  di 
S.  MatUo,  to  which  the  Tribune  of  David  was  BfterwardB  added.  — 
This  collection  of  ancient  masters  contains  few  pictures  to  ttrike 
the  eye  or  imagination  of  the  amatenr,  but  it  is  a  most  Im- 
portant collection  for  students  of  the  development  of  ItslisD 
art  during  the  t4-16th  centuries.  We  have  the  advaiitaga  here 
of  being  able  to  concentrate  our  attention  on  the  chsracteristio 
features  of  the  Tuscan  and  Dmbrian  schools,  to  the  prodnctiout 
of  which  this  collection  is  restricted.  The  smaU  pictures  ol 
\_  Oiotto  f  Room  11,  No.  103,  etc.)  and  Fra  Angelico'i  Life  of  Christ 
(Room  VI,  No.  233)  are  merely  to  be  regarded  as  snpplemeritary  to 
the  much  more  important  labours  of  these  two^eat  msatera  in 
tliB  department  of  fresco-painting;  the  Last  Judgment  (Rooon  VI, 
No.266)»nd  the  Descent  from  tte  Cross  (Room  D,  No.  166),howBYer, 
afford  a  good  Idea  of  Fra  Angelica's  works.  This  collection  also 
poBseBseBoneofthechiofworksof  GsnltiedaPa6rinno,  an  Dmbrian 
master,  closely  allied  to  Fra  Angetico  la  Ms  modes  of  thought 
fAdorBtionoftheMBgi',RooTOtt,Nu.i66Y  This  work  affords  distinct 
erldence  of  the  unUv   of   bi:\i1\oiiW.  VtitV  eTiWad.  >«Wi¥.en  lh« 
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Schools  of  the  North  and  South  in  the  15th  cent.,  notwithstanding 
theii  external  independence.  The  collection  is  chiefly  important 
for  the  study  of  the  Florentine  art  of  the  15th  century.  The 
excellent  narratiye-painter  Francesco  Pesellino  (Room  IV,  No.  72) 
appears  here  as  the  heir  of  Afo^accio,  who  is  hy  no  means  well  repre- 
sented in  this  gallery  (Room  IV,  No.  70).  Filippo  LippVs  Coronation  of 
the  Virgin  (Room  IH,  No.  62),  with  a  portrait  of  himself,  belongs  to 
his  later  period.  In  this  work  the  master  obviously  aims  at  sensuous 
beauty  in  his  female  forms ;  he  departs  from  the  strictly  ecclesias- 
tical style  and  borrows  various  effects  from  the  province  of  sculp- 
ture. The  want  of  repose  caused  by  the  desire  to  introduce  tech-  • 
nical  novelties  is  apparent  in  Sandro  BotticellVs  Coronation 
of  Mary  (Room  IV,  No.  73) ;  and  Verrocchio's  Baptism  (Room  IV, 
No.  71)  shows  the  same  tendency  in  a  higher  degree,  while  distantly 
recalling  Leonardo's  technical  skill  and  sense  of  form.  Domenico 
Ghirlandajo ,  another  master  of  this  school,  was  thoroughly  con- 
versant with  traditional  forms ,  and  with  their  aid  he  has  been 
enabled  to  produce  majestic  and  spirited  figures,  and  to  unUe  in 
them  the  result  of  the  labour  of  two  generations.  His  Madonna 
and  angels  (Room  HI,  No.  66)  is  better  preserved  than  the  Nativity 
of  Christ  (Room  II,  No.  95).  A  comparison  of  Ghirlandajo*s  sim- 
plicity of  style,  the  outcome  of  a  mature  imagination ,  with  the 
elaborate  and  exaggerated  manner  of  the  old  masters,  is  most  in- 
structive. Lorenzo  di  CredVs  Nativity  (Room  V ,  No.  92)  is  not 
only  a  carefully  executed,  but  also  an  impressive  picture  on  account 
of  its  beauty  of  expression  and  symmetry  of  composition. .  Among 
FraBartolommeo^s  pictures,  Mary  appearing  to  St.  Bernard(Room  V, 
No.  97)  is  particularly  worthy  of  notice,  as  it  affords  an  insight 
into  the  master's  method  of  painting.  Mariotto  Albertinelli,  who  " 
is  closely  allied  to  Fra  Bartolommeo,  is  well  represented  by  a  Tri- 
nity (Room  III,  No.  63) ;  his  Annunciation  (Room  II,  No.  69)  is  no 
longer  in  its  original  condition.  Perugino^s  pictures  are  greatly 
above  the  average  merit  of  his  works :  in  his  Pietk  (Room  III, 
No.  56)  an  admirable  individuality  of  character  is  exhibited ;  his 
skill  as  a  colourist  is  shown  in  his  Mount  of  Olives  (53) ;  and 
his  Assumption  (57) ,  admirable  both  in  composition  and  execu- 
tion, reveals  him  at  the  zenith  of  his  power. 

Room  I.  Florentine  works  of  the  14-15th  cent.,  chiefly  of  the 
School  of  Oiotto.  —  The  door  to  the  right  leads  to  the  Room  of  the 
Beato  Angelico  (No.  VI).   We  go  first  straight  on  to  the  — 

Cupola  Saloon,  in  the  centre  of  which  stands  the  celebrated 

♦David  (*11  Gigante')  by  Michael  Angelo,  shaped  by  the  youthful 

artist  in  1501-1504  from  a  gigantic  block  of  marble,  which  had 

been  abandonad  as  spoiled.  The  statue  formerly  stood  in  front  of 

the  Palazzo  Vecchio  (p.  422). 

*Ko  plastic  work  of  Michael  Angelo  earned  sucli  a  harvest  of  landatiox^. 
among  his  contemporaries  as  tiie  'David\    VmwV  %Vtv?,'&  NX^«k  ^t"ft^sfc'^  ^"^  '^^ 
miTBcle-workeTf  who  raised  the  deads  spoVV^i  \i\aOK.  Vi  ^«sr  >M^^  v^^ 


VdbgIci's  David  Is  vastly  sn 


wblcli  hB  vis  CDDllned  to  Ihu  narconest  Ilnilti  for  (be  devslopment  of  tbs 
aitilude  ud  motion.    ¥et  Riis  coostrafnt  Is  not  perceptiblo,  and  (he  UelArT 

wardiT  the  demcanoui  of  the  vosDg  hero  is  composed  sni  qnleli  bat 
each  limb  Is  animated  by  a  common  Impulse  from  within,  and  the  whole 
body  li  braced  np  for  one  action.  The  raised  left  arm  holds  the  aline  ^D 
readiness,  lbs  right  band  hanging  at  his  side  conceals  the  pebble;  next 
instant  he  will  malte  tho  attack'.  —  Springir. 
,  ThiE  roam  contaiiiB  a  collection  of  casts  and  pliotogr&phs  of 
the  great  master's  works.    The  steps  to  the  left  lend  hesoe  to  — 

Boou  II,  whlcli  is  divided  by  screeoa  into  three  sectionB,  and 
contains  works  of  the  Tuscan  Schools  of  tbe  13- 18th  eentuilM. 
Seotiok  L  Works  of  the  13-I5lli  centuries.  To  the  left  of  the  door: 
102.  Cimabue,  Madonna  and  angels  [ISth  cent.^  [On  tbe  waU  be- 
hind this  picture  is  a  fresco  (sliown  by  ttie  custodian  on  request), 
aseribed  to  Andrea  del  Snrlo  and  dating  from  the  time  when  the 
building  was  the  Ospedale  dl  S&n  MatlFo  [see  p.  466}.]  Then, 
*103.  Slotfo,  Madonna  with  angels;  104-115.  Scliool  of  QiolUt, 
Soeoes  from  the  life  of  Christ}  117-126.  Bdwol  of  Qiotla,  Scenes 
iiDm  thelifeof  St.Francisj  127.  ^^ofo  Oiuldi,  Madonna  entlironed, 
with  saints.  End-waU(beyond  thedoor):  iSi.  Ambrogio  Loremttti, 
Presentation  in  the  Temple  (I342J;  147.  Flortnline  School  (15th 
cent.),  Portion  of  a  chest,  with  the  representation  of  a  wedding 
(Adlmarl-Riuasoli),  of  historical  Interest ;  169.  AUsaio  Baldwiineiil, 
Trinity.  Adjacent,  Sandro  BottlceUi,  157.  Resntrer.tion;  158.  Doalh 
of  St.  Augustine;  161.  Daughter  of  Herod i as  with  the  head  of  the 
Baptist;  162.  Vision  of  St.  Augaetine  [these  four  parts  of  an  altai- 
plBoe).  164.  Luta  Signorilli,  Madonna  with  saints ;  below,  predalla 
with  Last  Supper,  tbe  Mount  of  Olives,  snd  the  Soourging  of  Christ. 
In  the  middle  of  tlie  room,  on  easels:  *165.  QtnUte  da  FoirianOf 
Adoration  of  tlie  Magi  (the  painter's  masterpiece,  1423),  with 
pleading  episodes  in  the  background;  ''166.  Fra  AngeUeo,  Descent 
from  the  Cross.  —  Section  II.  Works  of  the  16-16tli  canlllties.  To 
the  left:  1 68.  Fra  Barfoiomtneo,  Christ  and  saints  (chiefly  fraBOOefp; 
the  mouk's  head  In  the  centre  is  especially  fine,  Albertinelti,  167. 
Madonna  enthroned,  with  saints,  160.  Antiuuclatlon  [1510)j  172. 
Fra  Barlolommto,  Savonarola  in  tie  character  of  St.  Petar  Martyr; 
tl9.  Angela  BTontino,  Portrait  of  Duke  Coaimo  I.  In  the  middle: 
196.  Dom.  Qhlrlandajo,  Adoration  of  the  Shepherds  (1485).  — 
Shdtton  III.  Works  of  the  16-18lh  centuries.  To  tbe  loft ;  19a  A(. 
AHori ,  Annunciation ;  307.  Crhtof.  AUf>ri,  Adoration  of  the  Msgi. 
Wa  now  return  to  the  Cupola  aaloon  and  pass  through  the  first 
door  to  the  right  into  the  — 

III.  Koou  OF  PsRCQiNo.  To  the  left  of  the  entrance :  Ptrugiiu), 
•57.  Assumption  of  the 'Virgia,  ■BiVnS?,.'!fi.\.^\iM,V,  Giovanni  Qiial- 
berto,  DomiiiieuB,  anil  Beruwa,  ^itOMfe'iAftouiNa^^QUilii.irt.i.VJ.^BKv,,, 
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*66.  PietJi  (early  work);  56.  Fra  FiUppo  Lippi^  Madonna  with  four 
saints;  54.  Filippino  Lippij  St.  Jerome;  53.  PeruginOj  Christ  on 
the  Mt.  of  Olives;  opposite,  *66.  Dom.  Ohirlandajo,  Madonna  with 
angels  and  saints,  with  predella  (No.  67);  66.  Luca  Signorelli^  Cruci- 
fixion and  Mary  Magdalen  (striking  in  its  expression  of  absolute 
despair),  perhaps  executed  by  his  pupils ;  *62.  Fra  Filippo  Lippi, 
Coronation  of  the  Virgin,  one  of  the  master^s  best  works ;  the  monk 
below  to  the  right,  with  the  inscription  *is  perfecit  opus',  is  a  por- 
trait of  the  painter  himself.  Below,  predella  with  three  saints.  63. 
Albertinelli,  Trinity  (1500);  61.  Andrea  del  SartOy  Two  angels.  — 
T  he  Perugino  Room  is  adjoined  on  the  right  and  left  by  the  — 

BoTTicBLLi  Rooms  (IV,  V).  —  IV.  Room.  To  the  right  of 
the  entrance,  70.  Masaccio^  Madonna,  with  St.  Anna  and  angels 
(injured) ;  71.  Andrea  Verrocchio,  Baptism  of  Christ  (much  injured), 
said  to  have  been  finished  by  Leonardo  da  Vinci,  who  perhaps 
painted  the  two  angels  to  the  left;  72.  Franc,  Pesellino,  Predella 
with  the  Nativity,  the  Beheading  of  SS.  Cosmas  and  Damlanus,  and 
Miracles  of  St.  Anthony ;  73.  Sandra  Botticelli^  Coronation  of  the 
Virgin,  with  predella  (No.  74) ;  76.  Andrea  del  Sarto,  Four  Saints, 
with  predella  (No.  77)  representing  scenes  from  their  lives;  76. 
Andrea  del  Sarto,  Christ  (fresco) ;  78.  Perugino,  Crucifixion;  79.  Fra 
Filippo  Lippi,  Adoration  of  the  Holy  Child.  *80.  Sandro  Botticelli, 
Allegorical  representation  of  Spring:  on  the  left,  Mercury  and  the 
Graces,  Venus  and  Cupid  with  the  bow  in  the  middle,  and  on  the 
right.  Flora  with  a  personification  of  Fertility  and  a  god  of  wind. 
82.  Fra  Filippo  Lippi,  Adoration  of  the  Child;  81.  Pacchiarotto, 
Visitation.  —  V.  Room.  To  the  right  of  the  entrance:  98.  Descent 
from  the  Cross,  the  design  and  upper  half  by  Filippino  Lippi,  the 
lower  half  by  Pietro  Perugino ;  opposite,  84.  Sandro  Botticelli  (?  more 
probably  School  of  Verrocchio^,  Tobias  with  the  three  angels ;  86. 
Sandro  Botticelli,  Madonna  enthroned,  with  six  saints ;  86.  Fra  Fi" 
lippo  Lippi,  Predella  with  legendary  scenes ;  88.  Sandro  Botticelli, 
Madonna  with  six  saints;  92,  Lor.  di  Credi,  Nativity,  carefully 
painted,  especially  the  landscape  in  the  foreground;  89,  93.  Filip- 
pino Lippi,  Mary  Magdalen  and  John  the  Baptist ;  94.  Lor.  di  Credi, 
Adoration  of  the  Holy  Child ;  97.  Fra  Bartolommeo,  Apparition  of 
the  Virgin  to  St.  Bernard,  a  youthful  work  with  a  beautiful  land- 
scape. —  We  now  return  through  the  Cupola  Saloon  to  the  first  room 
and  turn  to  the  left  into  the  — 

VI.  Room  of  the  Beato  Angblico.  Right :  Fra  Angelico,  227. 
Madonna  and  saints ;  233-237,  252-264.  Life  of  Christ  in  8  pic- 
tures and  35  sections  (executed  with  the  aid  of  other  painters);  by 
the  pillar,  243.  Fra  Angelico,  History  of  SS.  Cosmas  and  Damian. 
Above ,  *241 ,  242.  Perugino ,  Portraits  of  two  monks  of  Vallom- 
brosa  (p.  506);  farther  on,  above,  246.  Fra  Angelico,  Pietk;  beside 
the  door,  to  the  left,  *266.  Fra  Angelico^  Last  Jud^vs^evv^  ^xJ^^  ^^^ 
presentation  at  the  blessed,  to  the  left,  tuW  ol  %xa.t^  vcA  \.^^^^s!k.^'. 


FLOBBNOB.       Chioatro  dello  SeaUo. 


Plannce  (lB60)i  BU.  AiemollQ,  BBtlle  of  SoirBrino  in  ISaS  iK/c6>.  — 
.:  TO.  Catlagruja,  FlUopo  Lippi  und  the  nun  Bud  [1861);  S2.  Ba- 
EnliT  of  CtaBrloii  Vlll.  of  France  Inlo  FlUTEncti;  SiS.  BabalMl,  Hurder 
>DdelinoDle.  ^  3l1i  R.:  101.  Cn^ii,  Pontine  Hi.relie9  near  Tsmuiu 
:   IDT-iiS.   aifiarini.  Popular   -     ■     ■        —  -■    -       — 


...J  of  MBgentB.  —  6th  K.;  161.  OimarcAino 
plea(lSHO}|  138.  Sivonf,  ^iodtnEOf  CstiUne'* 
Bsptial  before  Herod ;  IGT.  A.  PaihU,  CtnfUl 


lieguD  by  MUHail  Anailo,  u  one  ot 
for  the  cUhadral  (1603),  Is  preaaiyed 

an  Via  Alftnl,  No.  BS)  contalna  ths 


JTmco  dii  la<!on  in  Piilre  Dure  (slm.,  tee  p.  415),  eoDlBinlDg  a  eollectloB 
of  tbe  DiBterlBls   used  (Rdddib  1-3)  ud  of  flnlibed  worka  (Roomi  1  «  S). 

The  Hide  Via  Cayodb  (PI.  Q,  3),  formarly  Via  Larga,  rum 
tdojig  llie  N.W.  sidii  of  tbe  Piazza  di  S.  Marco.  In  this  Btreet,  at 
the  Gornei  oC  the  Via  degli  Araziieri,  standi  the  Caifns  di  Livia, 
a  small  hnt  taateftil  structure  hy  BtiontBlentl  (?). 

Adjacent  la  the  Casino  jlferfieeotNo.  63;  PI.  0,2,3;  now  a  Jary 
court),  eieoted  iu  1576  by  Bucrntalenii,  on  the  Bite  of  the  famous 
Medici  ga,rdeD9,  where  Lorenzo  il  MagntSr.0  preaerred  a  nambei  of 
tresBures  of  art  far  vhlnh  no  place  could  he  found  in  the  neigh- 
bouring palace  of  the  Medici  (see  p.  471].  Btrloldo,  the  heir  and 
papil  of  Donatello,  was  appointed  keeper,  and  roond  him  clnateied 
a  troop  of  eager  BtudentB.  Mo  other  school  ever  attained  «o  great 
celebrity.  Leonardo  da  Vinci,  Lorenzo  di  Credi,  Giofaani  Fran- 
oesco  ItDBtici,  Francesco  Qranacci,  Oiuliano  Bngisrdini,  A.  SanBO- 
vino,  P.  Torrigiani,  and,  last  bat  not  least,  MlohaelAngoto,  all  owe 
their  artistic  education  to  the  garden  of  the  Medici.  Duke  Cosimo 
I.  afterwards  transferred  the  collection  Co  the  gallery  of  the  UfBzi. 

A  liitie  farther  on ,  VU  Cayonr  69 ,  on  the  same  side  of  the 
street,  are  the  former  doisteia  of  the  barefooted  monks,  or  Itecollets, 
the  Chioatro  dello  Bcalio  (Fl.  Q,  2),  an  elegant  court  of  the  eatty 
Kenaissance,  surrounded  with  colonnades  and  adorned  with  ad- 
mirable •Frescfles  in  grisaille  from  the  history  of  John  tlie  Baptist, 
with  allegorical  figures  and  rich  onametitatiao,  hj  Andrtadtt  Sarto 
aud  Frnnciabiglo  (1615-26).    Admission,  see  p.  41B. 

On  the  right:  1.  Allegorical  figure  of  Fallh  (1630) ;  2.  Tbe  AdesI  appesrlnt 
toZaohariu  (IKW);  U.  Vigiialion  (I534)i  1.  ValiWly  of  Ibo  BapHit  (IfiaBJi 

5.  Departnro  of  John  fri>m  bla  [ather'i  hor—    — ■"  "    *" " '■■■ 

Chriel  (theiB  Iwo  by  FranoioWirto,  1B18-I9). 

IBOBJi  8.  AlleBOrloa?  iigS^  ari,S"(l , „ 

e  (M5h  10.  Jolm  preBchlns  la  Ibe  de«ert  flBlB]  i  11.  John  bapUMH 
(IfllTj;  13.  John  made  prlaonar  (Kin^i  W.  OiaoB  o\  ?,i\an*-.  U.  Deatb^ 
Johoj   16.  His  head  brousht  in  on  *  ctamfti-,  \fe.   kWifarfK*  tv»«  «l 
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Hope  (the  last  foar  painted  in  1523).  —  It  is  interesting  to  remark  in  several 
of  these  frescoes  the  influence  of  Albert  DUrer.  For  example,  in  the  Sermon 
of  John ,  the  Pharisee  in  the  long  robe  to  the  right  and  the  woman  with 
the  child  are  borrowed  from  the  engravings  of  the  German  master. 

Proceeding  farther  to  the  N.E.,  we  traverse  the  Via  Micheli  to 
the  left,  and  enter  the  Via  S.  Gallo,  No.  74  in  which,  a  coraer 
house,  is  the  *Palazzo  iVencini,  formerly  the  Palazzo  Pandolfini  (PL 
H,  2),  erected  after  1516  by  Gior.  Franc,  da  Sangallo,  from  the 
designs  of  Raphael.  In  the  same  street,  at  the  corner  of  the  Via 
S.  ApoUonia,  is  the  old  Convent  of  Sant'  Apollonia  (PI.  F,  G,  3),  en- 
tered from  Via  27  AprileNo.  1  CCenacolo  di  SanV  Apollonia  ),  and 
containing  a  small  picture-gallery  (adm.,  see  p.  415). 

In  the  anteroom  are  paintings  of  the  15th  century.  —  The  2nd  Room 
contains  several  works  by  Andrea  del  Castoffno :  to  the  right,  Last  Supper 
(fresco);  above,  Crucifixion;  to  the  right,  Entombment;  to  the  left,  Re- 
surrection. On  the  other  walls  are  frescoes  (about  14o0),  transferred  to 
canvas  (previously  in  the  Villa  Pandolfini  at  Legnaja),  of  nine  portrait 
figures:  Filippo  Scolari,  surnamed  Pippo  Spano,  t.«.  'Obergespan^  or 
supreme  count  of  Temesvar,  the  conqueror  of  the  Turks;  Farinata  degli 
Uberti,  leader  of  the  Ghibellines ;  Nic.  Acciajuoli ,  mentioned  on  p.  499; 
the  Cumsean  Sibyl ;  Esther ;  Tomyris ;  Dante ;  Petrarch ;  and  Boccaccio. 

Returning  by  the  Via  Cavotjr  from  the  Piazza  di  S.  Marco  to  the 
Piazza  del  Duomo,  we  pass  first,  on  the  right  (No.  45),  the  BibliO' 
teca  Marucelliana  (PI.  G,  3;  adm.,  seep.  416),  founded  in  1703  by 
Francesco  Marucelli,  and  containing  120,000  vols,  and  a  fine  col- 
lection of  engravings  (catalogue) ;  then,  on  the  left,  the  Palazzo 
Panciatichi  (PI.  F,  4),  built  about  1700  by  Carlo  Fontana,  with  a 
relief  of  the  Madonna  by  Desiderio  da  Settignano  at  the  comer. 

Opposite  the  Pal.  Panciatichi  stands  the  old  palace  of  the 
Medici,  generally  called  after  its  later  owners  the  *FaIazzo 
Siccardi  (PI.  F,  3,  4),  which  has  been  in  possession  of  the  govern- 
ment  since  1814  and  is  now  occupied  hy  the  prefecture.  It  was 
erected  about  1430  under  Cosimo  Pater  Patria  by  Michelozzo,  who 
here  introduced  the  practice  of  tapering  the  rustica  In  the  different 
stories.  The  unsymmetrical  facade  is  surmounted  by  a  rich  and 
heavy  cornice.  Here  Cosimo's  grandson  Lorenzo  il  Magniflco  was 
born  on  1.  Jan.,  1449,  and  here  he  maintained  his  brilliant  estab- 
lishment. Lorenzo's  sons  Piero,  Giovanni,  and  Giuliano  also  first 
saw  the  light  within  its  walls.  Giulio,  Ippolito,  Alessandro,  and 
Cosimo  L  de'  Medici  (the  last  till  1640;  comp.  pp.  422,  486) 
subsequently  resided  here,  and  the  family  continued  In  possession 
of  the  palace  until  it  was  sold  in  1659  by  the  Grand-Duke  Ferdi- 
nand II.  to  the  Riccardi  family,  who  extended  it  considerably  in 
1714,  enclosing  within  its  precincts  the  Strada  del  Traditore,  where 
on  7th  Jan.,  1537,  Duke  Alessandro  was  assassinated  by  Lorenzino 
de'  Medici.  The  original  structure,  however,  is  still  in  great  part 
recognisable,  particularly  its  beautiful  court  and  the  staircases. 

An  imposing  gateway  leads  to  the  Coubt,  surrounded  by  arcades,  ancient 
busts,  Gothic  statues  with  ancient  heads,  sarcophagi,  Greek  aud  tA.lV^^:&i' 
scriptions  from  Rome,  etc.     The  sarcophagus  ra  tVift  coTxict  Vj  >i^tsLfc\^V^.^^^Jji^ 
the  repreaentation  of  the  Calydonian  Hunt,  iormfexVj  cotl\.«mi%.^  ^J^'i  x'staaxsL^ 


I 


icio  de'  Uedicl,  &n  HDCcatnr  of  Ihe  fomilr  who  was  Ganf&loniere 
Tlie  relief'inedalllans  sboTe  lbs  ircsdea,  copted  from  snliq 
irG  iiy  iPoHoidlo.  —  The  posBoge   tu   the  HEcoin)  Coobt   eonW 

IB  eUircue  (0  the  right  lesda  to  a  Gillrbt,  wilb  ItfBcoet  bv  £i 
mo  (1682),  snd  to  the  prifits  Chapel  of  fie  Brfdot  (sdo,  ire  p.  11 
lished  wl  tta  ■Ftescoea  bf^'noiis  OeiiDf  I,  puinled  :,bant  115e-(£S,  H  pnsei 


the  BiBLiDTECA  BiccABUiANA  and  Che  archiyes.  The  Library,  fonndst  _ . 
IBOO  b;  BICCBcdo  Siurardi,  and  pnrcbased  by  the  gUlBlnlS12,  comprliu 
eO,O00  Yols.  aod  S800  uas.,  Ududing  a  Virgil  iUu3tr»ted  with  mlniatDrei  by 
Ben.  Ooiicll  nod  seitirsl  HSS.  hy  Dante,  PelrareA,  JfnecAtaTiIK,  GaHlso,  — 
cient  diplfuhs,  etc.    Adminiion,  see  p.  119. 

The  BhOTt  Via  Qorl  separates  the  S.W.  facade  of  the  Palazzo 
Eiceaidi  from  the  church  of  8.  Oiovanniiio  flegli  Boolopi  (belong- 
ing to  the  Padri  dalle  Scnole  Pie;  PI.  F,  4j,  erected  in  1352, 
remodelled  id  1580  by  B.  Ammanati,  completed  in  1661  bjAlfomo 
Parigi,  and  in  the  poaaeBsion  of  the  Jesuits  from  1557  to  1775.  The 
church  contains  Eresuoes  and  pictnres  by  Alioti,  Btontino,  Sonli  df 
T«o,  etc.  —  The  Vri  na'  GiNORi,  to  the  W;  behind  the  Pal.  Biceacdl, 
contsins  seTeral  Qne  old  houeea,  among  vhinh  soention  may  be  made 
of  No.  13,  the  Palatzo  Qinori  (P\.  V,  3),  built  by  Baccio  d-Agnolo 
for  the  Taddei  family,  with  whom  Raphael  resided  for  some  (imo. 


e.  From  the  Fituia  del  Dnomo  to  Ban  Lsienco  and  Santa  Kaiia 
Sovella. 

From  the  entrance  of  the  Via  CcTrttani,  which  leads  Btrai_ 
from  the  Piaiza  del  Duomo  (p.  442J  to  8.  Maris  Novella,  theBorgo 
S,  Lorenzo  diverges  to  the  right,  and  leachca  the  Piazza  Sam  Lobbhzo 
<^PI.  F,  4).  To  the  left  in  this  aqnaie  is  the  church  of  8.  Lorenzo, 
and  at  Its  N.  end,  near  the  Via  de'  Ginort  (>.  473),  la  a  statue  of 
Giovanni  delle  Bande  Ntre,  by  BandintUi,  on  a  pedestal  ('Base  dl 
8.  Lorenzo'),  with  rcliels  referring  to  Gioyanni's  victories. 

•Baa  Loranw  (PI.  E,  F,  3,  4],  founded  and  coiieecrated  by  St. 
Ambrose  in  394,  and  restored  in  the  11th  cent.,  is  one  of  the  moat 
ancient  churches  in  Italy.  In  1425  the  Medici  and  aevan  other  fam- 
illea  began  a  complete  reconstruetloti  of  the  church  on  a  larger 
scale  from  the  designs  of  Filipfo  BnmeUtichi,  who  restored  the 
form  of  the  early  Christian  basilica,  consisting  of  a  nave  and  aisles 
terminated  by  a  transept,  the  nave  being  covered  with  a  Qat  celling, 
and  the  aisles  yvit^  groined  vaulting.  Qe  then  added  low  cbapeU 
resembling  rocesaea  on  eic^aitle.   Ovcr't^iawAMnwiaV^^VawMaber, 


Biblioteca  Laurenziana.    FLORENCE.  58,  Route,    473 

and  two  pillars)  he  replaced  the  ancient  architrave  which  had  heen 
removed  in  the  middle  ages,  and  which  now  support  the  fine  project- 
ing arches.  The  cnpola,  which  rests  upon  the  cross  without  the  in- 
terposition of  a  drum,  was  added  hy  Brunelleschrs  successor,  AnU 
Manetti,  The  high-altar  was  consecrated  in  1461.  The  inner  wall 
of  the  facade  is  hy  Michael  Angela,  who  also  added  the  New  Sacristy 
(p.  474),  and  the  Laurentian  Library.  His  design  for  the  outside  of 
the  facade  (1516)  was  unfortunately  never  executed,  hut  is  pre- 
served in  the  Galleria  Buonarroti  (p.  462). 

At  the  end  of  the  Right  Aislb  is  the  Monument  of  the  painter  Pietro 
Benvenuti  (d.  1844),  said  to  be  by  Thorwaldsen  (?).  —  Bas-reliefs  on  the 
two  pulpits  by  Donatella  and  his  pupils  Bertoldo  and  Bellano.  —  Bight 
Tbansbpt,  on  the  altar,  a  marble  tabernacle  by  Desiderio  da  Settignano.  — 
At  the  foot  of  the  steps  leading  to  the  Choib  is  the  simple  tomb  of  Cosimo 
the  Elder,  selected  by  himself,  in  which  he  was  laid  on  Aug.  2nd,  1464,  ac- 
cording to  his  own  request  without  any  funereal  pomp.  The  Signoria 
honoured  his  memory  by  passing  a  decree  which  gave  him  the  title  of  *Pater 
Patri8e\  Donatello  is  buned  in  the  same  vault.  —  In  the  2nd  chapel  to  the 
left  of  the  choir,  the  monument  of  a  Countess  Moltke  Ferrari-Corbelli,  by 
Dupri^  1864.  —  The  square  "^Old  Sacbisty  ,  built  in  1421-28  by  Fil,  Bmnelleschi, 
is  covered  with  a  polygonal  dome,  the  projection  with  the  altar  having  a 
small  flat  dome.  The  plastic  *Decoration  is  by  Donatello:  above  the 
bronze  doors,  which  are  adorned  with  reliefs,  are  two  saints,  beneath  a 
frieze  of  angels'*  heads;  in  the  lunettes  are  the  Evangelists  and  on  the 
spandrels,  scenes  from  the  life  of  John  the  Baptist  (all  in  stucco). 
Donatello  also  executed  the  beautiful  terracotta  bust  of  St.  Lawrence  on 
the  left  side,  and  the  marble  monument  of  Giovanni  Averardo  de'  Medici 
and  Piccarda  Bueri,  the  parents  of  Cosimo,  beneath  the  table  in  the  centre. 
To  the  left  of  the  entrance,  the  simple  and  tasteful  monument  of  Piero 
de'  Medici  (father  of  Lorenzo  11  Magnifico)  and  his  brother  Giovanni, 
by  Andrea  Verrocchio  (1472);  Lorenzo  and  Giuliano  are  also  interred  here. 
In  the  small  chamber,  to  the  left,  is  a  fountain  also  attributed  by  Vasari 
to  Verrocchio.  —  In  the  2nd  chapel  (Capp.  Martelli)  are  a  Monument  to  Don- 
atello, by  R.  Romanelli  (1896),  and  an  ^Annunciation,  by  Fra  Filippo  lAppi. 
—  In  the  Left  Aisle  the  Martyrdom  of  St.  Lawrence,  a  large  fresco  by 
Angelo  Bronzino.  Adjacent  is  a  ^Cantoria  by  Donatello  and  Bertoldo.  — 
The  adjoining  door  leads  to  the  cloisters  and  the  library  (see  below). 

The  Cloistebs,  immediately  adjoining  the  church,  are  attributed 
to  Brunelleschi.  In  accordance  with  an  old  custom  the  cloisters  are 
a  refuge  for  homeless  cats,  which  are  fed  here  daily  at  noon.  To  the 
right,  by  the  church-door,  is  a  statue  of  Paolo  Giovio,  the  historian, 
by  Francesco  da  Sangallo  (1560),  Adjacent  is  the  entrance  to  the 
Biblioteca  Laurenziana  (PI.  E,  F,  4;  adm.,  see  p.  415;  gratuities 
forbidden),  a  library  founded  by  Cosimo  the  Elder  in  1444,  and 
gradually  enlarged  by  the  Medici.  Its  chief  treasure  consists  of 
about  10,000  MSS.  of  Greek  and  Latin  classical  authors,  many  of 
which  are  extremely  valuable.  The  building  was  begun  in  1524 
from  the  design  of  Michael  Angelo ,  the  portico  was  built  by  him 
(very  effective  in  spite  of  several  eccentricities),  and  the  staircase 
fwhich  was  also  designed  by  Michael  Angelo)  was  completed  in 
1571  by  Vasari;  the  rotunda  containing  the  Bibl.  Delciana,  was 

erected  in  1841,  from  Pasquale  PocciantCs  design. 

The  wooden  ceiling  of  the  Library  was  executed  by  G.  B.  4«l  la^&o  ^s^^ 
Carota^  from  Michael  Angela's  designs  (after  i5*i9'i^.    '^\ife  \Ti.\.Ve,T  tiV«.Q  Vsxx- 
nlahed  the  deaign  for  the  88  'plutei'  to  which  the  USS.  a-xa  ^W.^A^t^.  fekssia\\% 
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of  BoccBceio.  MSa.  of  AlOori  (n.  K).  Doeument  of  Ibe  Cuunci)  of  Flow 
ence,  liSS;  Codei  Amistiniu ;  aTHB.n  goiDeli,  wllb  mioUtaree  of  tlii 
Ctb  eeal.;  majt  of  Ptolem;;  mJoibtsres,  etc.  Citologgcg  bf  Assemun 
(Urient&l  HSS.)  sad  Bsodiol,  cootlnuei  b;  Furia. 

To  S.  Lorenzo  belong  also  the  New  Ssciisty  and  the  Ohapel  ol 
the  Prinoea,  the  entrance  to  wtioli,  however,  is  novf  in  the  Piax£& 
MiuoNNi  (PI.  E,  3;  adm.,  see  p.  416J  at  the  baot  of  tlie  cboroh, 
nearly  opposite  the  Via  Faenza.  From  the  vestibule  we  ascend  > 
flight  of  steps  to  the  left,  anti  reach  first  the  chapel  of  tbe  princes, 
and  than  the  uew  aanristy  (on  the  left). 

The  Chapel  or  thk  PKiNona  fCappetla  dci  Prirteipi),  the  burial 
chapel  at  the  grand-dukes  of  tbe  Medici  family,  wa9  constrocted  In 
1804  by  Matteo  tfigetti,  from  the  designs  of  Gtonannt  de'  Medial. 

It  ia  octagonal  in  form,  covered  by  i  dome,  and  gorgeonilj  deeoratfll 
with  marble  and  valnabU  %osBiea  in  slooe.  The  paintings  in  lli«  dODB 
[OrentloD,  Fall,  Deatb  of  Abel,  Sacrifice  of  Noah,  Halivity,  Deatli  anl 
Bemnection,  Laitl  Judgm^Dl)  are  by  Ficlfv  Be»ttnali  (1638-3^.  In  six 
niches  below  are  the  granite  sarcoplagi  of  the  princes,  aoma  of  Ibem  wilk 
Eildcd  bcODiB  atilnes,  from  Cniimo  1.  (d.  15TB)  to  Coslmo  III.  (d.  1738} 
Bomp.  p,  377).  On  tbe  coping  ru-und  the  cbapel  ara  placad  Ihe  irnioiisl 
beaiinge  ol  16  Tuscan  towns  in  elane-moaaic.  A  ne»  Qoor  Is  being  laid. 
—  A  aam  of  33  million  lire  (about  8SO,0001.}  was  expended  hj  the  MsdlnL 

The  **H'bw  Baoristy  [Sagrcatia  Nutma;  admission,  see  p.  415; 
50  0-3,  bnlU  by  Micttael  Angela  foe  Pope  Olement  YU.  (Qlulio  de' 
Medici)  in  1523-29,  as  a  maaaolenm  for  the  honse  o(  the  Medici, 
is  a  aimple  quadrangular  edifice  surmounted  by  a  dema  and  utic' 
ulated  by  pilasters,  niches,  ai^dTocesses.  Informitcorreapondawltk 
the  old  sacristy  by  Brunellesohi.  The  sculptnrea  with  which  it  wai 
to  bare  boon  filled  (monuments  to  Cosuno  tbe  Elder,  Lorenzo  tb« 
Magnifleent,  Popes  LeoX.  and  Clement  VII.,  and  to  the  younger  Gin- 
llano  and  Lorenzo  de'  Medici)  have  been  confined  to  the  monomenti 
of  the  two  members  of  the  family  who  had  last  died,  Giuliimo  dtf 
Medici  (d.  1516),  created  Due  dp  Nemours  by  the  King  ot  France, 
andlorento  de' Medic i  (d.  1519),  who  became  Duke  of  Urbino 
under  Leo  X.  The  great  master  worked  at  his  task  fall  of  bitter 
feelings  at  the  abolition  of  the  republic  by  Aleasandro  de'  Medici, 
and  in  I5i)4  left  it  unflniahed,  as  he  feared  the  tyrant's  hate  alter 
tbe  death  of  the  Pope.  Jn  spite  of  these  nnfavonrable  olrcnm- 
stances  Michael  Angelo  has  hero  produced  a  con gruons  whole  of 
the  greatest  beauty.  A.ichitcctate  and  sculpture  are  as  hirmoaioDi 
as  if  (lie  master  had  modeWei.  aMwifVigi  imi^titaeB,  comicea  and 
niclies,  doore  »nd  windowa  oii(.  ol  oaft  sni'Cttft  *«»%  d^i. 
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On  the  right  is  the  Monumbnt  of  Giuliano  db*  Msdici,  who  is  re- 
presented as  General  of  the  Church,  holding  the  commander's  baton 
in  his  hand.  Full  of  proud  confidence  and  energy  he  gazes  before  him, 
ready  to  start  up  at  the  approach  of  danger.  Below  is  the  sarcophagus, 
containing  the  remains  of  the  deceased  and  adorned  by  the  *Statues  of 
Day  and  Mght,  the  latter  especially  admired.  A  contemporary  poet,  Gio- 
vanni Battista  Strozzi,  wrote  upon  it  the  lines: 

La  Notte,  ehe  tu  vedi  in  si  dolci  atti 


'Tis  Kight,  in  deepest  slumber^  all 
can  see 

She  sleeps  (for  Angelo  divine  did  give 

This  stone  a  soul),  and,  since  she 
sleeps,  must  live. 

Yon  doubt  it?    Wake  her,  she  will 
speak  to  thee. 

Michael   Angelo ,    in  allusion  to  the  suppression  of  political  liberty 
(see  p.  474),  answered: 

Oraio  rn'  d'i  sonno  e  piii  Vesser  di    Ah!   glad  am  I  to  sleep  in   stone, 


Dormire^  fu  da  un  Angelo  scolpita 
In  questo  sauo,  e  perchk  dorme  ha 

vita ; 
Destala,  se  no""!  credit  e  parleraiti. 


sasso ; 
Mentre  ehe'l  danno  e  la  vergogna  dura 

Non  veder ,  non  sentir  m*  i  gran  Ven- 
tura; 
Perb  non  mi  desiar ;  deh !  parla  basso  I 


while  woe 
And  dire  disgrace  rage  nnreprov^d 

near  — 
A  happy  chance  to  neither  see  nor 

hear. 
So  wake  me  not!     When  passing, 
I  whisper  low. 

Comp.  Swinburne's  fine  sonnet  *In  San  Lorenzo**,  beginning  'Is  thine 
hour  come  to  wake,  o  slumbering  Night?' 

Opposite  is  the  Monument  of  Lobsnzo  db'  Medici,  who  in  contrast 
to  Giuliano  is  represented  in  profound  meditation  (hence  called  il  pen- 
siero) ;  below  it  his  sarcophagus,  which  contains  also  the  body  of  Duke 
Alessandro,  assassinated  in  1537,  with  ^Statues  of  Evening  and  Dawn 
(Creptisculo  e  Aurora),  The  original  significance  which  Michael  Angelo 
meant  to  convey  before  the  siege  of  Florence  by  the  allegorical  figures 
is  somewhat  obscure  and  artificial.  The  periods  of  the  day  represent  as 
it  were  the  various  members  of  the  universe,  which  are  sunk  in  grief  at 
the  death  of  the  heroes.  The  statues  are  not  portraits,  but  ideal  forms, 
in  which  are  reflected  the  two  chief  sides  of  a  heroic  nature,  —  self- 
devoted  absorption  in  noble  designs,  and  confident  energy.  It  is  certain 
that  sorrow  at  the  fate  of  his  countiy,  scourged  by  pestilence  and  war, 
which  delayed  the  completion  of  the  statues,  exercised  a  great  influence 
on  the  master's  chisel,  though  the  theory  that  Michael  Angelo  was  from 
the  beginning  bent  upon  producing  a  purely  political  monument  cannot 
stand  the  test.  —  The  remaining  statues  in  the  chapel,  an  unfinished 
Madonna,  by  Michael  Angelo^  and  the  two  patron  saints  of  the  Medici,  St. 
Damianus  (1.)  by  Raffaello  da  Montelupo,  and  St.  Cosmas  (r.)  bv  Fra  Gio- 
vanni Angiolo  da  Ifontorsoli  (who  also  assisted  Michael  Angelo  in  1533  on  the 
statue  of  Giuliano),  were  also  originally  intended  for  the  mausoleum. 

Several  streets  issue  from  the  little  Piazza  Madonna  (p.  474). 
The  Via  delV  Ariento,  running  N.,  contains  the  Mercato  CentraU 
(PL  E,  F,  3),  constructed  from  a  design  by  Mengoni  (p.  114)  in 
1882.  The  Via  Faema  (p.  476)  also  runs  to  the  N.  The  Via  del 
Melarancio  leads  W.  to  the  Piazza  dell'  Vnitd,  Italiana  (PI.  E,  3), 
-which  is  embellished  with  a  monument  to  the  Tuscans  who  fell 
in  the  struggle  for  unity,  to  S.  Maria  Novella  (p.  476),  and  to  the 
railway-station.  The  Via  del  Qiglio  leads  S.W.  directly  to  S.  Maria 
Novella.  From  the  Via  dei  Conti^  which.  iuTi%  ^.^  Xlti^  N\a  ^<iXX.o. 
Forca  hranches  off  almost  at  once  (see  ]p.  47^^ 


} 
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In  fbs  Yia  M'^ionale,  opposite  the  begmning  of  tlie  Tia  del] 
ArlHiito,  ia  a  large  group  of  the  Madonna  a.nd  aainta  by  Giovanni 
dtlla  Bobiia,  i&i'i.  The  Btrect  ende  on  the  N.E.  at  Ihe  Isige  PUiit 
deir  Indlpandenz*  (PI.  F,  2;  omn,,  see  p.  412),  wiicli  ia  era- 
bBlIietied  with  bronze  statues  of  tlie  atateBcaen  Betlinn  Bieatoli 
(1809-80] ,  -by  Anguato  RiTalta,  and  maldino  Pinai  (18^2-91 } 
Sindaco  of  Florence  from  1864  to  1878),  by  B,  RomanoUi,  both 
erected  in  1897. 

Id  tlte  Via  Fseu^a,  on  the  left,  atatiils  the  little  Gothic  church 
of  S.  Jaeopo  in  Campo  Corbolini  (PI.  E,  3),  founded  Ld  1*206,  with 
A  colonnaded  fore-court  ind  funeral  monuments  of  the  13th  &nd 
14ih  oentuiLes.  Firtber  on  to  the  light,  between  No.  56  and  58,  is 
the  former  refectory  of  the  coment  of  S.  OBOFaio  (PI.  E,  2),  with 
the  ao-called*'CenacolD  dlFuligno',  a  large  freaco  of  theL&Bt  Sapper, 
by  a  pupil  of  Pemgino  (1506},  and  aome  onimportatil  paintings 
from  the  Galleria  FeronI  (adm.,  seo  p.  416),  —  The  Via  Faenza 
ends  at  the  Viale  Fil.  Sttoid,  opposite  iba  Forteaa  S.  Giavarmi 
Battlita,  now  the  FortBiio  da  Basso  (PI.  E,  F,  1),  built  by  Duke 
Alexander  in  1634-35  to  overawe  the  city. 

In  the  Via  della  Porci  (see  p.  475  ;  PI.  E,  4)  stands  the  Palazzo 
Mab.tei.i.1.  On  the  Uret  Ooor,  above  the  ataiicase,  la  a  family  coat- 
of-armB  by  DonattUo.  The  small  picture-gallery  oontains  marble 
statuea  ot  DaTid  and  John  th«  Baptiat  by  Donatello,  a  bust  of  a 
nhild  attributed  to  the  same  artist,  and  aUo  aereral  g:oDd  painting*, 
among  them  the  Conapiracy  of  Catiline  by  Salvator  Eoia  (No.  2) 
and  a  portrait  of  a  woman  by  Paolo  Veronese  (42 ;  tee  "/a-l  &.).  — 
On  Che  liDuse  opposite  ia  an  eicellent  relief  of  the  Madonna  b} 
Mino  da  FieaoU. 

The  Piazza  di  S.  Mabia  Notella  (PI.  D,  3,  4)  was  the  fre- 
quent scene  of  festivals  and  games  in  former  tiroes.  The  Palio  dtt 
Cocdii,  the  chief  of  these ,  instituted  in  the  reign  of  Cosimo  I.  in 
1563,  took  place  on  the  eie  of  the  festival  of  St.  John,  and  consisted 
of  a  race  of  four  four-horse  chaiiots,  called  Praaina  (green),  fitUMlo 
(red),  Veneta  (blue),  and  Alba  (white),  resembling  thoae  of  tli» 
ancients.  Two  obelisks  of  marble  of  1608,  standing  on  braEen 
tortoises,  perhaps  by  Giov.  da  Bologna,  served  as  goals.  — The 
LoooiA  111  S.  Paolo,  an  arcade  opposite  the  chnr<;h,  erected  in  14St 
from  BruDBlleachi'a  design,  is  adorned  witli  good  terracottas  by  An- 
drea  delta  Rohbia,  the  best  of  which  is  a  relief  of  the  meeting  of  St, 
Francis  and  St.  Dominin.  —  The  canopy  at  the  corner  of  the  VU 
della  Scala  is  by  Franc.  Piorentlno,  a  pupil  of  LoreiizoMonaw  (14lh 
cent.).  —  Tramway  from  the  Piazza  S.  M.  Novella  to  the  Caaolne, 
see  p.  411). 

The  church  of  'Santa  Maria  Hovella  (PI.  D,  3),  begun  in  1' 
on  (he  site  of  an  earlier  edifiwe,  -fruBiiasi^wa^iitheDomiriioanmiinln 
^ra  Sislo  and  Fro  Hisloro,  au4  i:,oin¥\e\a'iViiftieVti^wia\  v*«i  IXM 
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by  Jac»  Talenti ,  is  'perhaps  the  purest  and  most  ele|;aut  example 
of  Tuscan  Gothic'.  In  1456-70  it  was  furnished  with  a  heautiful 
marhle  facade  (begun  in  the  lower,  Gothic  portion  as  early  as  the 
14th  cent.)  and  a  fine  portal ,  probably  designed  hy  Leon  Battista 
Alberti,  who  first  employed  volutes  here  to  connect  the  nave  and 
aisles.  A  quadrant  and  two  concentric  meridians  on  the  right  and 
left  were  constructed  by  P.  Ignazio  Danti  in  1572.  —  The  pointed 
arcades  ('avelli'  i.e.  vaults)  of  black  and  white  marble,  which  adjoin 
the  church  on  the  right,  were  originally  constructed  in  the  14th  cent., 
but  were  frequently  altered  at  subsequent  periods,  and  were  restored 
in  1870 ;  they  were  used  as  tomhs  for  the  nobility.  The  hest  view 
of  the  mediaeval  building,  with  its  tasteful  campanile  (restored  in 
1895),  is  obtained  from  the  N.E.  side. 

The  spacions  Interior,  in  the  form  of  a  vaulted  Gothic  basilica,  con- 
sists of  nave  and  aisles  resting  on  12  alternately  thin  and  thick  piers ;  the 
chapels  were  afterwards  added  by  Vasari  and  others.  It  is  325  ft.  long  and 
93  ft.  wide ;  the  transept  is  202  ft.  in  length.  The  unequal  distances  between 
the  pillars,  varying  from  37  ft.  to  49  ft.,  are  an  unexplained  peculiarity. 
(The  visitor  is  warned  not  to  overlook  the  two  steps  halfway  up  the  church.) 

Entbangb  Wall:  over  the  central  door,  a  crucifix  in  the  style  of 
Oiotto;  on  the  right  the  *Trinity  with  the  Virgin  and  St.  John  and  two  . 
donors,  in  fresco  (much  injured),  one  of  the  best  works  of  Masaccio  \  on  the 
left,  Annunciation,  fresco  of  the  i4th  century.  —  The  altar-pieces  in  the 
Right  Aisle  are  of  the  ITth  cent. ;  6th  altar  to  the  right.  Resuscitation  of 
a  child,  by  Ligozzi.  —  In  the  Right  Tkansept,  to  the  right,  bust  of  St.  An- 
toninus; above,  monument  of  Bishop  Aliotti  (d.  1336)  by  Tino  di  Camaino; 
farther  on,  the  Gothic  monument  of  the  Patriarch  Joseph  of  Constantinople 
(d.  1440),  who  died  while  attending  the  Great  Council  of  1439.  Above  the 
monument  is  a  Madonna  by  Nino  Pisano.  —  We  now  ascend  the  steps  to 
the  Cappella  Rdcellai,  which  contains  a  large  Madonna,  the  chief  work 
of  Cimabue  (ca.  1280).  This  is  the  picture  which  was  borne  in  solemn  pro- 
cession from  the  painter's  studio  to  the  church,  'followed  by  the  whole 
population,  and  with  such  triumph  and  rejoicings  that  the  quarter  where 
the  painter  dwelt  obtained  the  name,  which  it  has  ever  since  retained,  of 
Borgo  Allegri**  {Lindtay'^i  'Christian  Arf).  In  this  chapel  also  are  the  mon- 
ument ofBeata  Villana  by  BeiTtardo  Rossellino  (1451),  a  St.  Lucia  hj  Rid. 
Ohirlandajo^  and  a  Martyrdom  of  St.  Catharine  by  Btigiardini,  —  To  the 
right  of  the  choir  is  the  Chapel  ofFilippo  SiRozzi^^ith  his  ^Monument  by 
Ben.  da  Majano^  and  frescoes  by  Filippino  Lippi  (1502) :  on  the  left,  St.  John 
resuscitating  Drusiana,  and  Martyrdom  of  St.  John  \  on  the  right,  St.  Philip 
exorcising  a  dragon ;  above  is  a  fine  stained-glass  window  after  a  cartoon 
by  Filippino. 

The  Choir  contains  ^Frescoes  by  Domenico  Ghirlandajo  (1490),  which 
form  that  master's  most  popular  work,  and  are  also  the  finest  specimens 
of  Florentine  art  before  Leonardo,  Michael  Angelo,  and  Raphael.  On  the  upper 
part  of  the  wall  of  the  altar  is  a  Coronation  of  the  Madonna;  adjoining  the 
windows  are  SS.  Francis  and  Peter  the  Martyr,  the  Annunciation,  and 
John  the  Baptist,  and  below  all  these,  Giovanni  Tornabuoni  and  his  wife, 
at  whose  expense  these  works  were  executed.  —  On  the  left  wall,  in 
seven  sections,  is  represented  the  life  of  Mary:  Expulsion  of  Joachim  from 
the  Temple,  Nativity  of  Mary  (the  architecture  of  the  interior  beautifully 
enriched) ,  Presentation  in  the  Temple,  Her  Nuptials ,  Adoration  of  the 
Magi,  Massacre  of  the  Innocents,  and  Her  Death  and  Assumption.  —  The 
right  wall  is  devoted  to  the  life  of  John  the  Baptist.  The  first  scene, 
Zacharias  in  the  Temple,  is  celebrated  for  the  number  of  portraits  which 
are  introduced  in  a  remarkably  easy  and  life-like  manner.  Tha  ft-^goct^^ 
to  the  right  in  the  foreground  are  said  to  be  porVtaWa  ol  ■^t«^^^«.^'2»  %*».- 
getti,  Andrea,  Medici,  and  Gianfrancesco  Ridol& ,  \.\iTft&  ^^xtiSiw.^  xttsxOaa.'oNAv 
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dalei  rrom  the  Bama  period, 
deitgDi  by  FUippino  Uppi.  — '. 

DaU  (d.  1124)  by  GMiirli. 

The  Ohafei.  lo  the  left  of  tlie  choir,  by  OiuHano  da  Sangitna,  contidu 
(he  celebrated  wooden •Ciucifli  of  AnnellBicAf,  which  gave  riae  lo  tbe  riolry 
between  him  and  liti  friend  DaoBtello  (p.  481).  —  ^he  tDliowlng  au>Di 
Chafil,  b;  AnliniB  Siuia,  Is  adaroed  with  the  Baising  of  the  DasglilBr 
of  Juirus,  by  ^.  Sronitno,  and  baarellefe  by  OJot.  do(P  Opira.  — TheSTBottl 
Chapel  in  the  left  trmsept,  to  which  atspB  BBCend,  eontaina  -Freaeoea  with 
nuineroua  ngurest  of  the  Scfiovl  of  Oiolle:  oppoaite  the  entrance  the  Lut 
Judgment,  (1.)  Paradlee,  over  the  figurea  in  which  brDods  a  truly  celeatial 

piece,  Chriat  with  SS.  Thomaa  Aqninaa  and  Peter,  completed  in  1357,  by 
Jatirea.  —  The  oeit  duor,  In  the  comer,  leada  to  the  Sacbisii,  the  moat 
intereating  oltiect  in  which  ia  a  'Fountain  by  eiav.  Mta  Babiia  (1197), 

fine  Bpanlsh  veatmanta  of  the  Itlh  centnry.  —  The  sltar-piecea  in  Iba 
"S.  AisLK  are  of  the  17th  and  ISth.  centuries.  —  In  the  SlTS,  &  polpit  by 

On  the  W.  aide  of  the  cbnrch  la  the  Slpotcnto,  or  burial  Tsnlt,  with 
■B  open  colonnade  and  frescoes  of  the  Uth  cent.,  Ihrangh  which  we  ester 
the  Anoient  aoiiteri,  caUed  II  CAioalrc  rente,  reatoredinl8EIB(eualodluM 
he  found  in  the  Sacristy;  50c.).  The  E.  wallia  adorned  with  old  ui  mucb 
Iqiurol  frescoes  in  terra  Terde  (dilTerent  shades  ot  green).  Those  in  Ou 
three  first  lunettes,  repreienUng  (he  Creation,  tbe  Eipulalon  from  Fandlie, 
(Mn  sod  Abel,  and  the  Building  of  tbeArH,  are  by  followers  of  «oUi).  Tha 
•Delnge,  in  which  the  artist  baa  depicted  with  great  power  the  helpleameas 
ot  man  In  presence  of  the  lury  of  the  elements,  in  tie  fourth  lanette.and 
the  Offering  and  Dmnkennesa  of  Xaah,  are  by  PmIo  Tfecclio  (about  1146), 
_  To  the  right  In  the  cloisters  is  tlie  'Cappalla  degll  Bpagnuoll  (beat  light, 
10-13),  formerly  the  chapter-honsa,  and  bearing  its  present  name  beeaoae 
assigned  to  the  Spanish  rcsldenis  of  Florence  in  \m.  It  »«  bnilt  about 
IBSO  and  restored  In  1695.  The  frescoes  of  Oiallo-i  adicol  ace  attributed 
by  Vasari  to  Taddeo  Oaddi  and  Sivmtl  llarIM  (1).  Moat  of  them  are 
merely  aecund-rau  wurka,  though  interaetiug  to  the  student  of  art.  Th^ 
subjacta   foUnw  the   doctrines  ot  Thcmas  Aquinaa,  the  great  Dominlean 


elow  it,  to  the  left,  Bearing  of  the  Gross,  to  the  right, 
,   jn  the  ccUing,  Ihe  EeBurrection,  Aecenaion,  Deacenl  of 

Chnrch  UlUtanl  and  Trimnphant;  beneath,  to  the  left,  In  front  of  tha 
cathedral  of  Florence  (an  ideal  representatlan  of  the  tlies  nnlnlabed  build- 
emperor  with  the  representatives  Dfeeeularpuweri  to  the  right,  the'haretlu 
are  represented  aa  wolves  hnnted  by  the  Dominicans  in  (he  form  of  blMk 
and  white  dogs  pDominl  caaea'),   also  "    '-      -    -  —     "  -  '— 

surrounded  by  angels.  —  On  tha  \F.  aide  (1,),  Triumph'ofTho 

book{  athiafeet  the  diacom'dtod  heretics  Arina,  Sabelltua,  and  Averchoit. 
Below,  38  flgurea  repreBcnllne  ariA  and  sciences  approved  by  (be  ehurcb. 
Ob  the  wall  of  [he  dnur,  UlaVerleB  nl  SV.  XHnnV-oio  Mvi  at,  Peter  Martyr 
«r.   Buskin   devotes   Hob.  IV  aai  \   qI  We  'HMtfit*?.  a.  -*\ot««'  <a 
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the  frescoes  in  this  chapel.  —  The  Gkbat  Gloistebs,  the  largest  at  Flor- 
ence, with  frescoes  by  Cigoliy  AL  Allorij  Santi  di  Tito,  Poeeettiy  and  others, 
are  adjacent  to  the  above.  —  The  three  smaller  courts  date  from  different 
parts  of  tiie  15th  century.  —  Opposite  the  above-mentioned  Sepolcreto, 
a^oining  the  tomb  of  the  Marchesa  Ridolfo,  are  two  small  frescoes  by 
Oioito,  representing  the  Meeting  of  SS.  Joachim  and  Anna  at  the  Golden 
Gate  and  the  Birth  of  the  Virgin  (see  No.  II  6f  the  'Mornings  in  Florence'). 

The  Farmacia  di  Santa  Maria  Novella^  or  laboratoiy  of  the 
monasteTy  (entrance  by  the  large  handsome  door  in  the  Via  della 
Scala,  No.  14 ;  attendant  50  c),  contains  in  a  former  chapel  frescoes 
(retouched)  of  the  14th  cent,  (the  Passion),  by  Spinello  Aretino. 
The  Spezeria  is  celebrated  for  the  perfumes  and  liqueurs  prepared 
in  it,  especially^  *Alkermes',  a  specialty  of  Florence,  flavoured  with 
cinnamon  and  cloves. 

Farther  on  in  the  Via  della  Scala  stands  the  little  church  of  San 
Jacopo  di  Ripoli  (PI.  0,  2),  now  a  military  magazine.  The  works 
of  art  it  contained  (by  the  Eoibhia^  Bidolfo  del  Ohirlandajo,  etc.) 
have  been  removed  to  the  convent  of  AUe  Quiete  near  Castello.  — 
In  the  same  street  (No.  89)  is  the  Stiozzi  Palace  (PL  C,  2).  The 
adjoining  garden,  the  Orti  Oricellari,  formerly  belonging  to  Bianca 
Oappello,  vnfe  of  Grand-Duke  Francis  I.,  contains  a  colossal  figure 
of  Polyphemus  by  Novellij  and  other  sculptures. 

In  the  Yia  di  Palazzuolo,  which  extends  W.  from  the  Via  della 
Scala,  is  the  church  of  S.  Fbancbsco  db'  Vanchetoni  (PI.  D,  3), 
with  fine  sculptures  in  marble,  of  which  the  chief  are  a  child's 
head  and  a  bust  of  the  young  John  the  Baptist,  both  said  to  be  by 
Donatello  (more  probably  by  Ant,  Rossellino  ?).  Key  at  the  neigh- 
bouring shop,  No.  17. 

f.  Erom  the  Fi&zza  della  Signoria  westwards  to  the 
Langamo  Amerigo  Vespucci. 

The  Borgo  88.  Apostoli  (p.  440)  and  the  Via  Porta  Bossa 
(p.  440)  end  on  the  W.  in  the  long  Piazza  S.  Tbinita  (PI.  D,  5), 
in  which  are  the  church  of  the  same  name  (see  below)  and  the  Pal. 
Bartolini-Salimbeni  (now  H6tel  du  Nord),  a  late-Renaissance  build- 
ing by  Baccio  d'Agnolo,  1520.  The  N.  end  of  the  square  is  adorned  « 
with  a  Oranite  Column  from  the  Baths  of  Oaracalla  at  Rome,  erected 
here  in  1563,  and  furnished  in  1570  with  an  inscription  in  honour 
of  Cosimol.,  who  had  just  been  made  grandduke  by  the  pope.  On 
the  summit  is  placed  a  statue  of  Justice  in  porphyry,  by  Fr,  Tadda^ 
added  in  1581.  The  figure  was  afterwards  considered  too  slender, 
and  consequently  draped  with  a  robe  of  bronze. 

The  church  of  ♦Santa  Trinitii  (PI.  D,  5),  one  of  the  oldest 
buildings  in  the  city,  was  in  the  possession  of  the  monks  of  Vall- 
ombrosa  (p.  506)  from  the  end  of  the  11th  cent,  onwards.  In  the 
13-16th  cent,  it  was  renewed  in  the  Gothic  style  from  plans  as- 
cribed to  Niccolt)  Piaano  (?)y  but  was  modernized  by  Buontalttvlx 
in  1593  and  furnished  with  its  pieseTit  U^^^k.^^,     K  T«b\Kw^3iss^ 
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wilH  cbapela  Bt  the  sides  and  BdJolnlnB  tbe  high-ultsi.    The  arlilntkl  floor-    ' 
ing  Bnd  crj-pl  have  benD  redendy  brouebl  to  llebt.  —  Lan  Aiblb.  3rd  Ch«- 
pel :  Tomb  <if  Gluiio  Davaniati  (d.  11U|,  in  ae  iMe  nt  m  eatly  CtarisUaa    I 
sarcnpbagnB.  Ha  Cbapeli  Wooden  ilalue  of  Uie  Uagdalen,  b;  Deiiderig  dp 

SiUignana  (compleled  by  Ben^dain  da  Majatir'        " ■ "" 

(Kenorally  clDBcd):  Fteaeoen  by  flon  iornuo  noiuicr:,-  annnnciaiion,  uiac- 
plece,  b;  the  Eame.  Olb  Cb4pel :  -Marble  Allsr  by  SeneielU  da  Sonammi 
(15fi2).  —  The  •Oxmu.k  dk'  Sibbetti,  the  leoosd  on  the  rlgbt  From  Ihi 
hlgb-BlUr,  <B  ftdorned  inth  "FreBCoeB  Cdome  mucb  Ininred)  fram  the  life  of 
8(.  Francla  by  i)4in.  Olitrtaiidajs,  dBtlDg  from  U8fi,  sod  preaentg  a  model  of 
eonsiBtflnl  omamenUtioD.  The  frescoes  ara  in  double  roWB.  WebeglnwUh 

2.  Fuiie  HoauriuB  caoHnoB  thenileB  of  tba  arder;  3.  SI. Frames  i°n  prcBes'J 
of  tbe  Snltan.  On  Ibo  rieht:  1.  SI.  Francis  receiYlng  tba  aligm»t«i  2.  Re- 
eoBcitation  of  &  cbild  of  the  Sjinl  family ;  3.  Interment  of  the  saiDt.  Tht 
•DonotB  near  tba  alt&r  and  the  ribyls  on  the  ceilins  are  also  by  Gbirlandajo. 
■Tombs  uf  Uie  Sassetti  by  Giul.  do  Saneallo.  In  da  ipindrels  of  the  Choib 
ate  freflroea  of  the  Palriarcbs  by  Alasis  SaldnitintlU,  recently  diacovored 
under  Ihe  wbltewaih.  —  In  the  SaciiBly,  fnrmerly  the  Cb«pel  of  Ihe  Stroiri, 
Ss  s  monument  of  t)nofrio  Slroizi,  1411,  in  lUo  style  of  DonaUllB. 

Nearly  opposite  the  churcli  riseB  tLa  imposing  Faluio  Splsi 
(PI,  D,  5),  now  UBUslly  called  the  Pal.  Ferroni,  dating  Erom  the 
beginning  of  the  14th  cent.,  a.nd  still  letalning  the  aspect  of  g 
mediieval  ationghold.  It  vas  restored  in  1874  and  is  the  meeting- 
plaee  of  the  'Oiicolo  Filologico',  of  the  Florence  l^ection  of  (he  I 
Italian  Alpine  Clnh,  etc.  —  Poni<  S.  Ttinith,  eee  p.  482;  Lun- 
gamo  CoTsini,  see  p.  481. 

The  Piazza  S.  Trinlti  is  continned  on  the  N,  by  tbeVli  TOBHi- 
EDONi  (PI.  D,  E,  4),  laniiiig  with  the  Via  Calzajolt  as  one  of  the 
busiest  streets  In  Florence,  witli  handsome  palacoe  and  &ue  shops. 
Aboat  the  middle  of  it,  on  Iha  riglit,  tiees  tha  — 

•PEdttMO  Btroul  (PI.  D,  E,  4),  begun  In  1489  by  Benedetto  i 
Majano  (d.  149T)  for  Filippo  Strozr.I,  the  celebrated  advenBry  of 
the  Medici  (comp.  p.  406),  continued  by  Cronaea  (d.  1508),  but 
not  reaching  its  present  state  of  completion  till  1553.  Lighter 
and  more  buoyant  than  the  Pal.  Pitti,  it  presents  an  example  of 
'     the  Florentine  palatial  style  in  Its  moat  perfect  di     ' 

possesses  three  imposing  facades,  constrQcled  In  huge  'bOBSages', 
and  a  celebrated  cornice  (unfinished)  by  f^roruii^a.  The  fanatt  or 
romer-lanteniB  [by  Caparro),  the  lini-holders,  and  the  rings  ■ 
among  the  finest  speoimens  of  Italian  iron-work  of  the  period.  The 
oottrt,  added  by  Cronaea,  is  also  impressive.  —  The  Via  Stcoiri 
leads  to  the  E.,  sklning  the  H.  side  of  the  palace,  to  the  ninow 
Piazza  Strozzi,  which  is  bounded  by  the  main  facade  of  the  P»l. 
Strozzl  and  by  the  Fatasto  StrotiiTto,  a  smaller  building  In  a  sim- 
ilar style,  with  a  fine  court,  ascribed  to  Michelozzo  (ca.  1460), 
Farther  on  the  street  reaches  the  Piawa  Vitt.  Emannele  (p.  442). 

Farther  on  in  the  Via  'toi;ua.'\iMw\,  (ra  ttie  t.^U  (No.  20),  is  the 
Palax%o  CoTsl-SuXnwii  \^\.  D,  "E,  ^'y  lwmet\i  T'irivuVu.QnV,  tm^- 
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ally  ty  Michelozzo,  but  remodelled  in  1867.  No.  19,  on  the  left,  is 
the  Palazzo  Larderel  (PI.  D,  4),  formerly  Oiacominiy  in  the  devel- 
oped Renaissance  style,  by  Oiov.  Ant.  Dosio  (16th  cent,).  No.  3, 
also  on  the  left ,  facing  the  Piazza  Antinori  (Pi,  E,  4),  is  the  Pa- 
lazzo  Antinori  (PI.  E,  4),  with  its  elegant  facade,  said  to  have  been 
bnilt  by  Oiuliano  da  Sangallo.  —  Opposite  is  the  church  of  S8, 
Michele  e  Oaetano,  built  by  Matteo  Nigetti  in  1604-48.  Adjacent, 
to  the  left,  is  the  Cappella  8,  Oaetano  (PI.  E,  4;  sacristan  in  the 
lane  to  the  left),  containing  a  relief  of  the  Madonna  by  Andrea 
della  Robbia. 

In  the  vicinity.  Via  della  Vigna  Nuova  20,  is  the  Talazzo  Ku- 
cellai  (PI.  D,  4),  probably  erected  about  1450  by  Bern,  Rossellino  (?) 
from  a  design  by  Leon  Battista  Alberti,  who  for  the  first  time  here 
employed  ^  combination  of  rustica  and  pilasters.  The  three-arched 
loggia  opposite  is  also  by  him.  —  In  the  Via  della  Spada  is  the  Cap- 
pella dc'  Rucellai  (key  at  the  shoemaker's  opposite),  which  contains  an 
ideal  imitation  in  marble  of  the  Holy  Sepulchre  at  Jerusalem,  a 
charming  early-Renaissance  structure,  also  by  Alberti  (1467).  —  The 
continuation  of  the  Via  della  Spada,  Via  di  Palazzuolo,  see  p,  479. 

Proceeding  along  the  bank  of  the  Arno  from  the  S.  side  of  the 
Piazza  S.  Trinity  (p.  479)  by  the  Ltjngabno  Corsini  (PI.  D,  5,  4), 
we  pass  on  the  right  (No.  2)  the  Palazzo  Masettij  formerly  Fonte^ 
buonij  where  the  dramatist  Alfleri  resided  and  died  (9th  Oct. 
1803).  —  No.  10  in  the  same  street  is  the  Palazzo  Corsini  (PI.  D,  4), 
erected,  or  at  least  remodelled,  in  1656,  from  designs  by  Silvani 
and  Ferri  (magnificent  staircase  by  the  latter").  It  contains  a 
valuable  Picture  Gallery  (adm.,  see  p.  415;  entrance  at  the  back. 
Via  di  Parione  7 ;  fee  */2  fr. ;  lists  of  the  pictures  furnished ;  cata- 
logue, incorrect,  2  fr.). 

Antb-Room:  Two  pictures  in  grisaille  by  Andrea  del  Sarto  (Life  of 
John  the  Baptist).  —  I.  Booh:  5.  <?e«t,  Vision  of  St.  Andrea  Corsini 
(p.  484)  \  7.  Dotto  J)ossi  (V),  Nymph  and  Satyr  (original  in  the  Pitti  Gallery, 
p.  489) ;  15.  Luca  Giordano^  Venns  healing  the  wounds  of  ^Sneas ;  21,  24. 
Sustermans^  Ferdinand  II.  de'  Medici,  Unknown  portrait.  The  marble  vase, 
with  Lycurgus  suppressing  the  Bacchanalian  thyasus,  appears  to  be  spur- 
ious. —  II.  Room:  Battle-pieces  by  Borgognone  (47,  54)  and  Salvator 
Rosa  (49,  51,  74,  76,  82,  84);  sea-pieced  by  Salv.  Rosa  (55,  63).  —  in.  Room: 
87.  Hugo  van  der  Goes  (?).  Madonna;  95.  J)olciy  Madonna  (in  crayons);  202. 
Tintoretto  (?),  Portrait;  105.  Oiulio  Romano^  Copy  of  Raphael's  Violinist  in 
the  Pal.  Sciarra  at  Rome  (1518?);  121.  Madonna  and  Child,  after  a  lost 
fresco  by  A.  del  Sarto;  122.  Copy  of  Titian^s  Madonna  in  the  Hof-Museum 
at  Vienna;  128.  Rembrandt^  His  own  portrait  (copy).  —  On  the  side  next 
the  Arno,  IV.  Room:  over  the  door,  Artemisia  Oeniileschi y  Judith;  240. 
Florentine  School^  Madonna  i  167.  School  of  Botticelli  ^  Madonna,  with  angels; 
178.  Carlo  Dolci^  Hope;  1d2.  Filippino  Lippi^  Madonna;  157.  Luca  Signo- 
relliy  Madonna  and  SS.  Jerome  and  Bernard;  154.  Crist.  Allori^  Judith; 
148.  Alleged  cartoon  for  Raphael's  portrait  of  Julias  II.  (not  genuine) ; 
146.  Carlo  Dolci.  Peace.  —  V.  Room:  200.  Raffaellino  del  Qarho^  Madonna 
with  saints  (1502).  —  VI.  Room  :  179.  Carlo  DoUi.  Poetry ;  241.  Andrea  del 
Sarto  (a  youthful  work),  Apollo  and  Daphne;  236.  Salvator  Rosa^  Land- 
scape; 230.  Ligozziy  Flute-player;  232.  Ouido  Reni^  Lucretia;  opposite, 
215.  Carlo  Dolci,  St.  Sebastian;  *210.  Botticelli  (not  PoWajuolo^^  fe^  ^fe^^- 
smith;  209.  Mtmling,  Portrait.  —  VII.  andVlU.  ^oo^a  VAvc\l^.    ^\L«i.^"v«5»x- 
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ichael  Augitu'i  Holy  FsmUy  In  the  UfDil 
.Dd  with  Ihe  addition  of  i.  Undiope.  — 
Dsbello  uil  Rradam&ule.  —  ;c.  Book.-  281. 
View  of  tbe  Pinzzii  delU  GlgnoHi  of  1498,  gritb  the  burning  oC  SavDnarola. 
—  Eecro58ing  Room  III,  we  enter  the  XI,  Eoom  nolhinE  imnortMit.  - 
In  n  cabinet  lu  Ibe  rlgMCXH);  339.  Loyemo  di  Cndi,  KndsDnnt  t83.  BA 
dil  Piomio,  Pope  Clsmeot  YIl.  (unflnisbedj.  —  XIII.  Room  :  392.  Olaigiumi) 

The  Luiigatiio  Coreini  ends  st  the  Piazia  bel  Pobib  Ca^sjji. 
(PI.  C,  D,  4) ,  whence  ihe  bridge  mentioned  at  p.  421  epans  the 
Amo,  and  the  Viade'  Fossi,  with  its  nameroua  ahops,  branchel 
off  tu  the  Piiizi  S.  Maria  Novella  (p.  476).  Opiioaite  the  briilge 
iB  a  marble  statue  of  Ooldoni,  the  poet  (1873),  by  UUsse  Cambi 
(1873).  The  continuallon  of  the  Lungarno  is  known  as  the  Ldh- 
QABND  Ambejqq  VBBpncoi  after  Amerigo  Veipucci  (see  below),  who 
was  bom  in  the  neighbourliood. 

Near  the  hegliiniug  nC  the  Langarno  Amerigo  YeDpuecl  expandi 
the  PiAiKi  Mabin  (PI.  C,  4),  "bounded  on  the  N.E.  by  the  Borgo 
Ognitaanti,  nhlch  runii  parallel  with  the  Lungnmo,  with  a  Statue 
ofMmm  (p.  260}  by  Urhano  Mono  (18D0). 

Od  the  E.  aide  of  the  piazza  are  the  suppreseed  monastery  of 
tb  Minorites  (now  harracks)  and  the  chncDh  of  the  OgniiioiLti  (8. 
aaboadoTej  PI.  0,  3),  ereowd  in  1554,  temodeOed  iu  1627,  the 
&t*ile  by  MiMeo  HigeUi  (restored  tu  1882),  with  lunette  by  Giov. 
4^ia  Roibia,  representing  the  Corooalion  of  Mary. 

Tbe  Uieaian.  coaaietB  of  &  nave  and  transept  with  flat  ceillne.  By  tba 
Sod  altar  lo  the  right,  Dencenl  Ham  the  Cross  and  Hadonnm  della  Nlserl- 
Eardlk  bj  Uotn.  BMrtandaJo  Oi,  concealed  till  recently  by  a  paJntlngt  DTer 
(he  Srd  altar  la  tiie  right,  a  Hadanna  and  saints  by  Santi  dt  TiUn  be- 
tween the  ard  md  1th  alur,  SI.  Angnstine,  a  fresco,  by  S.  Bvtllcittii 
opposite  to  It,  St,  Jerome,  a  fresco,  by  Oomexlco  QMrlaniaJi.  A  chapel  !■ 
the  left  trsnselit,  appruaebed  by  staps,  contains  a  erneifli  by  HiBUt.  Oppo- 
site Is  the  entrance  to  the  saeristy,  which  eonUlns  a  fresco  of  the  Ci--'  -* 
Hod,  with  angels,  monks,  and  saints,  of  tbe  school  of  ffiofto-V— A_._ 
cent  is  the  entrance  to  Iha  Cloisters,  in  the  stjle  ai  iHchtiatn,  aaorDel 

with  freiBoea  by  eiecaaui  ia  B.  OiovBntil,  ligotti,  and  Firrmiri.  —  In 

of  the  chapels  in  the  tomb  of  Anuriga   Feipuec'  (d.  lUSI,  tbe  Flaren 
narlgaiar  who  gave  his  name  to  America.     The  old  BarEUTOEi  [ai    .. 
see  p.  UB]  conlaine  a  large  fresco  of  the  -Last  Sapper,  by  Bum.  GMrlmiai* 
(I4BU)  and  a  charmine  clborium  by  Aealino  di  Dvccto. 

Farther  on  is  a  brouze  Slaltie  of  Garibaldi  (PI.  B,  3),  by  ZoccM 
(1830).  —  The  Luiigarno  Amerigo  Vespueii  enda  at  the  Piaaa  desU 
Zuavl  (PI.  A,  B,  t,  2),   at  the  entrance  to  the  Caieinc  (p.  600). 

g.  Dittrioti  of  the  Clt;  on  the  left  bank  of  tlie  Amo.  FittiFKltue. 

About  oue-fonrth  part  ofthe  city  lies  on  the  left  bant. 

We  cross  the  Ponte  Banta  Xriniti  (PI.  D,  5  i  p.  421) ,  adorned 
withaliegorical  statues  ofthe  seasons,  andprooeedinaslralght  diree- 
tion  to  tbe  Via  Maqqio  (PI,  C,  5,  6),  No.  26  in  which  la  the  Iiouib 
otBianea  Cafpello  (d.  i587),wife  of  Grand-Duke  FrancisL,  and  well 
known  for  the  tomantio  y\elB»'vliiie»  ot^vraViWiri,  eitttjed  la  I6C6. 
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The  Casa  Ouidi^  in  whlcli  Ro'bert  and  Elizabetli  Barrett  Browning 
lived  from  1848  till  the  death  of  the  latter  in  1861,  is  also  in  the 
Yia  Magglo  (tablet  with  Italian  inscription).  See  her  poem,  *Casa 
Gnidi  Windows'.  The  house  now  belongs  to  their  son,  Mr,  R.  Barrett 
Browning,  who  was  born  here.  —  The  Pal,  Rinuceinij  in  the  Via 
S.  Spirito,  the  first  side-street  to  the  right,  contains  a  collection 
of  Roman  inscriptions.  In  the  Borgo  S.  Jacopo,  the  first  side-street 
to  the  left,  is  the  small  church  of  8.  Jacopo  Sopramo  (PI.  D,  5), 
with  a  Tuscan-Romanesque  vestibule  of  the  11th  cent.,  brought 
hither  from  the  convent-church  of  S.  Donate  in  Scopeto. 

We  next  follow  the  second  side-street  (Yia  Michelozzi)  to  the 
right  and  reach  the  piazza  and  church  of  the  *Santo  Spirito  (PI.  C, 
5),  a  basilica  in  the  form  of  a  Latin  cross,  covered  with  a  dome,  and 
containing  38  altars.  It  was  begun  about  1433,  on  the  site  of  a 
Romanesque  building,  from  a  design  by  Filippo  Brunelleschi,  and 
was  completed  in  1471-81,  after  a  fire,  with  numerous  modifications. 
The  noble  proportions  of  the  interior,  which  is  borne  by  31  Corinth- 
ian columns  and  4  pillars,  render  it  one  of  the  most  attractive 
structures  in  Florence.  *This  church,  taking  it  all  in  all,  is  intern- 
ally as  successful  an  adaptation  of  the  basilican  type  as  its  age 
presents'  (Fergusson).  —  The  campanile,  erected  by  Baccio  cCAgnolo 
and  restored  in  1896,  also  deserves  inspection. 

Over  the  entrance  is  a  good  stained-glass  window  after  P.  Perugino.  — 
Bight  Aislb.  2nd  altar:  Pietk,  a  group  in  marble,  after  Michael  Angelo 
(original  in  St.  Peter's  at  Borne),  by  Nanni  di  Baccio  Bigio  (1549).  7th  altar: 
Archangel  Baphael  with  Tobias,  group  by  G.  Baratta.  —  Bight  Tbansbpt. 
3rd  altar:  Madonna  by  Donatello  (covered).  5th  altar:  "^Madonna  with  SS. 
Nicholas  and  Catharine,  by  Filippino  Lippi.  6th  altar:  Madonna  appearing 
to  St.  Bernard,  an  early  copy  from  Perugino  (original  at  Munich).  7th 
altar  (right  wall):  Marble  sarcophagus  of  17ero  Gapponi  (d.  1467),  with 
his  portrait  in  relief.  —  The  Choir  has  a  screen  of  marble  and  bronze; 
high-altar  with  canopy  and  statues  by  Caccini^  about  1600.  At  the  back 
of  the  choir,  beside  the  2nd  altar  on  the  right,  a  Madonna  and  four  saints 
on  a  gold  ground,  School  of  Oiotto;  beside  the  following  altar  a  Madonna 
and  saints  by  Lorenzo  di  Credi  (?) ;  5th  altar,  The  adulteress  before  Christ 
by  Alessandro  Allori.  —  Left  Transept:  1st  altar,  Madonna  with  saints, 
by  Piero  di  Cosimo;  4th  altar  (del  Sacramento),  sculptured  in  marble  by 
Andrea  Sansovino  (youthful  work);  5th  altar,  Trinitii  with  SS.  Catharine 
and  Mary  Magdalen,  by  Raffaellino  del  Oarbo;  7th  altar,  Madonna  and 
saints  by  Raffaellino  del  Oarbo  (1505) ;  8th  altar,  Madonna  with  four  saints, 
copy  by  Michele  del  Qhirlandajo  from  Rid.  del  Ohirlandajo  (original  in 
Paris).  —  In  the  Left  Aisle  is  the  entrance  to  the  *Saobi8TT,  a  noble 
and  graceful  octagonal  structure,  with  four  corner-niches,  erected  by 
Qiul.  da  Sangallo  and  Cronaea  in  1489-96  behind  a  finely-vaulted  portico 
by  Andrea  Sansovino.  Farther  on,  St.  Anna,  Madonna,  and  saints,  by  Ri- 
dolfo  Qhirlandajo.  Beside  the  2nd  altar  from  the  entrance,  statue  of 
Christ,  a  copy  from  Michael  Angelo  (in  S.  Maria  sopra  Minerva  at  Borne), 
by  Taddeo  Landini. 

The  First  Cloistkbs,  erected  by  Alfonso  Parigi  (entrance  by  the  sac- 
risty, see  above),  are  adorned  with  frescoes  by  Ulivelli.  Baldi^  and  Cas- 
cetti^  representing  saints  of  the  Augustine  order.  —  The  Second  Cloisters 
are  by  Ammanati  (1564),  the  paintings  by  Poeceiti.  —  The  monastery  is  now 
in  part  a  barrack,  in  part  still  occupied  by  monks. 

In  the  Piazza  S,  Spirito  (No.  11)  iiae%  i\iei\ivcv^^^m^'*^^^kaas* 


'.  Maria  del  Carmine. 


B  flat  wooden  roof. 

Leaving  the  pla7.7.a  by  the  Via  Mazzetta  and  its  contmuation 
the  Via  S.  Mouaca,  «e  reich  tke  piazza  and  the  churcli  of  — 

8.  Haria  dal  Canniiie  (PI.  B,  g),  (onnetly  beloDglng  to  the  ad- 
Joining  Carmelite  nionaBtery,  con9ecrs.ted  !n  1422,  buined  Aayrn  in 
1771,  and  re-erecCed within ttiefoIloTfijLgteii years.  Among theparu 
which  escaped  destrnotion  is  the  Broneacci  Chapel  in  the  tight 
transept,  embellished  in  1423-38  by  Maiolino  and  Vaiaceio,  and 
after  them  in  1484  by  Filipfino  Lippi,  with  celebtatad  ••Fresooes 
Irom  the  traditions  regarding  the  A-poatles,  especially  St.  Peter, 
which  became  of  (lie  highest  importance  in  tlie  education  of 
succeeding  artists  (recently  restored;  best  liglit  about  i  p.m.]. 

The!  TeprsBenl:  un  the  piers  of  the  Ehtiuhci,  abovp,  on  (be  right 
the  Fall  IMatoHno),  an  the  lert  the  'Expnlalon  frotai  Pimiliee  (Ifaiaidt), 
imit«ted  ij  EaphaeJ  ii      '      '      ""    "'    '"     '--■■---     ^  ■ —    -     -^-  ■-- 


!  Simon  Magaa,  and  Peter  enthroned, 
i  athere  (bj  FiUppiRO  I^pi).  Wtu. 
e  (UaiMam  'oumhinea,  more  l'- 
EraDdcur  ofatfle  which  marks  .__ 
of  Albens  at  Bonie,  ua  the  U|& 
reatlon  of  the  Vision  of  Eialdel  In 
ler  baptieinet  below,  Peter  hailiBg 
I  three  by  Jfajacgis).  KiaaT  Wau-i 
I  andKaiilne  of  Tthitba  f  JfBiatfnoJ; 
-  ■  '  '  ■     death  by  Kero 


1^0  Ohoiu  'of  the'  church  contaln'a  the  'toi 


o  Soderini,  by 


by  £uca  Giordano.  —  Is  tha  Siobibti  (entered  from  tbe  right  Inua 
frescoes  from  the  history  of  St.  UeEilia  aad  BI.  Drbui  (dltcoTered  in  li 
by  aplxaio  AreliHO. 

Xbe  Ct-oiBTiKE  of  the  moauteiy  (entrance   lo  the  right,   adjoinlnt 
tho  church,  or  from  the  sacristy)    contain  a  fine  fresco  of  the  'HadoB-- 

rreicocB  by  Jdnaecis  (?). '  In  the  BeCectury  Is  a  Laat  Supper  ^y  M.  Alleri. 

From  the  Piazza  del  Carmine  the  Via  dell'  Orto  (PI.  B,4)  laid* 
to  the  Porta  8.  Ftediano  (see  p.  489). 

The  quaint  aud  pictnieaque  Fonte  Teoohio  ( PL  D,  6 ;  p.  421), 
over  which  the  covered  passage  mentioned  at  p.  438  ia  carried,  tarma 
the  most  direct  comujuiiicatlan  between  the  Plazia  della  Slgnorla 
and  the  DfHzi,  and  the  Palazzo  Pitti.  The  bridge  is  Banked  with  ■ 
shops,  which  have  belonged  to  the  goldsmiths  since  the  14th  century. 
Fine  Tiews  up  and  down  the  river  are  obtained  from  the  open  loggia 
It  the  middle  of  the  bridge. 

" —    ■•  Tj,  9,1-,  Mmp.  p,  »B51,  which  leads  lo 
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powerful  mediteval  families  of  Florence.  Much  of  it  has,  however,  been 
recently  destroyed.  It  was  in  the  Via  de'  Bardi  that  R<}lnola  lived  with 
her  aged  father  (see  George  Eliof*  *Romola'). 

The  line  of  the  Ponte  Vecchlo  is  continued  by  the  Via  db'  Guic- 
ciABDiNi  (PI.  D,  6),  which  passes  a  small  piazza  adorned  with  a  col- 
nmn  dating  Trom  the  14th  centnry.  On  the  S.  side  of  the  piazza  is 
the  old  church  of  S.  Felicitd.  (PI.  D,  6),  restored  in  1736  and  con- 
taining a  Madonna  by  Taddeo  Gaddi  (4th  altar  to  the  right).  At  the 
end  of  the  street,  to  the  left  (No.  17),  is  situated  the  Palazzo  Ouic- 
ciardini^  where  the  historian  Francesco  Guicciardini  (1482-1540) 
lived ;  opposite  to  it,  on  the  right  (No.  16) ,  is  the  Casa  Campigli 
or  house  of  Macchiavelli  (15th  cent. ;  lately  'restored'). 

The  *Falazzo  Pitti  (PI.  C,  6),  conspicuously  situated  on  an 
eminence,  was  designed  and  begun  by  Brunelleschi  about  1440 ,  by 
order  of  Luca  Pitti,  the  powerful  opponent  of  the  Medici,  whom 
he  hoped  to  excel  in  external  grandeur  by  the  erection  of  the  most 
imposing  palace  yet  built  by  a  private  citizen.  The  failure  of  the 
conspiracy  against  Piero  de'  Medici  In  1466  cost  Luca  the  loss  of 
his  power  and  influence,  and  the  building  remained  unfinished  till 
the  middle  of  the  following  cent.,  when  it  had  come,  through  a 
great-grandson  of  Luca,  into  the  possession  of  Eleonora ,  wife  of 
Duke  Cosimo  I.  (1549).  The  palace ,  which  somewhat  resembles  a 
castle  or  a  prison ,  is  remarkable  for  its  bold  simplicity ,  and  the 
unadorned  blocks  of  stone  are  hewn  smooth  at  the  joints  only.  The 
central  part  has  a  third  story.  The  effectiveness  of  the  building  is 
mainly  produced  by  its  fine  proportions  (comp.  p.  xliv),  and  it 
shows  'a  wonderful  union  of  Cyclopean  massiveness  with  stately 
regularity'  (Oeorge  Eliot).  The  total  length  of  the  facade  is  476  ft. ; 
Its  height  in  the  centre  114  ft.  About  the  year  1568  Bartolommeo 
Ammanati  inserted  Renaissance  pediments  above  the  small  rectan- 
gular windows  of  the  groundfloor,  while  Curradi  added  the  water- 
spouts in  the  form  of  lions'  heads.  At  the  same  time  Ammanati 
began  to  construct  the  large  court,  which  is  adjoined  by  a  grotto 
with  niches  and  fountains,  and  the  Boboli  Garden  beyond  them. 
The  wings  of  the  palace  were  completed  in  1620-31.  The  two 
projecting  wings  were  added  in  the  18th  century. 

Since  1550  the  Pitti  Palace  has  been  the  residence  of  the 
reigning  sovereign,  and  is  now  that  of  the  King  of  Italy  when  at 
Florence.  The  upper  floor  of  the  left  wing  contains  the  far-famed 
**Pictiire  CJallery ,  which  was  formerly  the  property  of  Cardinals 
Leopold  and  Carlo  de'  Medici,  and  of  the  Grand-Duke  Ferdinand  II. 
The  Pitti  Gallery,  which  contains  about  500  works,  may  be  re- 
garded as  an  extension  of  the  Tribuna  (p.  429)  in 'the  XJfflzi  Gallery. 
No  collection  in  Italy  can  boast  of  such  an  array  of  masterpieces, 
interspersed  with  so  few  works  of  subordinate  merit.  The  most 
conspicuous  work  of  the  earlier  Florentine  peT\Q^  \.^  \Xv^  ^^>sa&. 
Madonna  hy  Filippo  Lippi  (No.  343  •,  ^.  4^'X^.    TV^  k5i5sv^\Aa^  ^"^ 
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the  Magi,  by  Dcm.  Ghirlandajo  (358;  p.  492],  la  a.  repUci  of  the 
picture  No.  1295  in  the  Dffld.  Peruaino's  Pietft(lB4;  p.  489),  in 
Trhich  the  tienCment  of  the  Isjidsctipe  desei^eE  notice,  is  one  of 
his  prlncipa.!  works.  To  Fra  Bartoiammeo'i  later  period  beloo; 
the  KeBnnection  [169;  p.  489),  the  Holy  Family  (251);  p.  491), 
St.  Mark  (125  ;  p.  490),  and  the  Piett  (64 ;  490),  the  mister's  ImI 
work ,  a  model  of  composition ,  ennobled  by  depth  of  sentiment 
and  purity  of  forma,  and  certainly  one  of  the  most  be»atifa1 
products  of  Italian  art.  Andrea  delSarto,  the  great  cnlooriit, 
ia  admirably  lepreaented  by  an  Armnnciatlon  (124;  p.  490);  by 
the  so-called  Dispnta  (172;  p.  489),  a  picture  withont  action,  but 
of  an  imposing  and  dignified  character;  John  the  Baptist  (^72; 
p.  492) ;  s  Pietil  (58;  p.  491),  more  dramatically  treated  than  Is 
the  master's  wont;  and  the  Madonna  in  olouas  with  saints  (307; 
p.  492),  all  of  which  Bhow  hie  different  excellencies,  and  partic- 
ularly the  Boft  blending  of  bis  coloars.  —  The  tresaureB  of  the 
gallery  culminate  in  no  fewer  than  a  dozen  of  Raphabl's  work*. 
The  eiqiiisite  'Madonna  del  Granduca'  (178;  p.  488),  in  which* 
pure  type  of  simple  leinale  beanty  is  but  slightly  Teiled  by  the 
rellgionB  character  of  the  work,  and  the  'Madonna  della  Sedia' 
(151 ;  p.  489),  a  most  beautiful  work  of  purely  hnmau  character,  in 
which  iutenae  maternal  bappiness  is  expressed  by  the  attitude  of 
the  group,  both  captiiate  eyery  beholder.  The  'Madonna  del  Bal- 
dacchinu'  (165;  p.  489),  on  the  other  hand,  painted  at  different 
times  and  certainly  not  entirely  by  Raphael's  own  hand,  and  the 
'Madonna  dell'  Impannata'  [No.  94;  p.  490),  being  an  eitension  o( 
an  originally  simpler  composition,  are  of  inferior  interest.  The 
Vision  of  Esekiel  (174;  p.  488),  which  tranaporta  us  into  an 
entirely  different  sphere,  is  a  mediieTal  symbolical  subjent,  treated 
by  Raphael  under  the  influence  of  Michael  Angelo.  The  flnest  ol 
the  portraits  Is  that  of  Leo  X.  with  the  two  cardinals  (40 ;  p.  491), 
in  which  the  delicate  «nd  harmonioas  blending  of  the  fonc  shades 
of  red  should  be  noticed.  The  portrait  of  Julias  II.  (79  ;  p.  490) 
exhibited  here  Is  now  regarded  as  a  replica  of  the  original  in  tbe 
Tribuna(p.430).  The  portraits  of  Cardinal  Bibhieiia  (158;  p.  489) 
and  Inghlrami  (171 ;  p.  489}  are  also  now  admitted  to  be  copies. 
In  the  'Donna  Yeiata'  (245 ;  p.  492)  we  recognize  Raphael's  mistreBs, 
whom  a  later  gronndlesa  trailition  has  described  as  a  baker'* 
daughter  ('Fomarina'1.  The  same  beautiful  features  recnr  in  the 
Bistine  Madonna  at  Dresden.  The  portraits  of  Angiolo  and  Hadda- 
lena  Donl  [61,  59;  p.  489),  of  the  master's  Florentine  period, 
are  of  nnqneetioned  authenticity,  though  they  display  neither  the 
Independence  of  conception  nor  the  Bnisbed  mastery  of  bis  later 
Roman  portraits.  The  'Gravida'  (329;  p.  187}  is  not  free  frftm 
donbt.  —  The  Venetian  School  also  occupies  an  important  plaw 
In  the  Pitti  Gallery.  Thai  Giorgione's  C^Tiwrt  (185 ;  p.  488);  Se- 
iaslian  del  Piomho'i  St.  Agatlia  i^l^  ■,  ^.  ^«)\  liUw;  i -^irtmiw 
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of  Cardinal  Ippolito  de'  Medici  (201 ;  p.  488)  and  Aretino  (54 ; 
p.  4913,  Mb  Bella  (18 ;  p.  489),  and  Mb  Mary  Magdalen  (67 ; 
p.  490);  Tintoretto's  Vulcan  with  Venns  and  Cnpid  (3;  p.  491). 
An  excellent  work  of  a  later  period  is  Cristofano  Allori's  Judith 
(96 ;  p.  490).  —  Among  the  non-Italian  pictures  we  must  mention 
two  landscapes  (9,  14;  p.  491),  four  portraits  (85;  p.  490),  and 
the  Allegory  of  War  (86;  p.  490),  by  Rubens;  Cardinal  Benti- 
voglio  (82;  p.  490)  by  Van  Dyck;  two  portraits  (16,  60;  p.  491) 
by  Rembrandt;  and  lastly  the  equestrian  portrait  of  Philip  IV. 
(243;  p.  492),  by  Velazquez, 

The  new  Entrance  (comp.  p.  415)  is  in  the  E.  angle  of  the 
Piazza  Pitti,  in  the  colonnade  adjoining  the  entrance  to  the  Boboli 
Garden.  (Or  we  may  approach  the  gallery  by  the  connecting  passage 
from  the  Ufflzi;  sticks  and  umbrellas,  see  p.  415). 

Tickets  are  obtained  in  the  vestibule,  to  the  right.  The  Seala 
del  Re,  a  new  staircase  in  pietra  serena,  constructed  by  Luigi  del 
Moro  (d.  1897)  in  1895-96  in  the  style  of  Brunelleschi,  leads  to  a 
large  antechamber,  with  a  richly  coifered  ceiling  and  a  marble 
fountain  of  the  Renaissance  from  the  Villa  Castello  (p.  601).  The 
adjoining  room,  with  the  ingress  from  the  Ufflzi^  contains  a  large 
basin  of  porphyry. 

The  gallery  extends  through  a  suite  of  splendid  saloons,  adorned 
with  allegorical  ceiling-paintings  whence  their  names  are  derived. 
They  are  sumptuously  fitted  up  with  marble  and  mosaic  tables 
and  velvet-covered  seats,  and  heated  in  winter.  The  pictures  are 
provided  with  the  name  of  the  artist  and  the  subject  represented. 
Catalogue  21/2  fr. 

The  six  principal  saloons  are  first  visited ;  the  entrance  was 
formerly  at  the  opposite  extremity,  so  that  the  numbers  of  the 
pictures,  as  enumerated  below,  are  now  in  the  reverse  order.  We 
then  return  to  the  saloon  of  the  Iliad,  and  enter  the  saloon 
of  the  Education  of  Jupiter  (p.  491),  which  adjoins  It  on  the  south. 
In  the  following  description,  we  begin  in  each  case  with  the  en- 
trance-wall. 

Saloon  of  the  Iliad,  so  named  from  the  subject  of  the  fres- 
coes by  Luigi  Sabatelli.  It  contains  four  tables  of  lapis  lazuli, 
granite,  and  jasper,  and  four  vases  of  black  marble  (nero  antico) ; 
in  the  centre  a  Caritas  in  marble  by  Bartolini, 

Above  the  door,  230.  Parmigianino ,  Madonna  with  angels 
(Madonna  del  collo  lungo);  229  Portrait  of  "a  lady,  long  attributed 
to  Raphael  (known  as  'La  Gravida');  228.  Titian,  Half-length  of 
the  Saviour,  a  youthful  work.  —  *225.  A,  del  Sarto,  Assumption. 

This  picture  shows  with  what  versatility  Del  Sarto  was  gifted.  It 
is  marked  by  quiet  and  orderly  distribution,  and  something  reminiscent  of 
Fra  Bartolommeo.  The  Virgin  is  raised  up  towards  heaven  most  gracefullv, 
and  there  is  an  atmosphere  almost  like  Gorregglo''s  in  the  glory.  (C.  <t  (f.) 

'At  Florence  only  can  one  trace  and  tell  how  great  a  painter  ax^d^o^ 
sarions  Andrea  was.    There  only,  but  suteVy  Ihexe.,  cva.  \Xi^  %\»V^\.  *jcA.  v^^- 
rence  of  the  tbinga  of  time  on  his  immortal  8piTit\jft\x.u^ct%,\.oo^  (.BwoVcftswrwr^, 
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224.  Sid.  Ohirlandaia  Q\  Portrait  of  a  Udy  (1509);  219. 
Pittra  Pentgino,  Mary  and  the  infant  Baptist  adDFing  the  Gbildrie- 
toached);  218.  Salvator  Boea,  A  warrior.  —  -216.  Paolo  Veronal, 
D),nlel  Barbara,  Venetian  savant  and  ambassador  to  Eugland;  215. 
Tillon,  Portrait,  probably  of  Don  Dlago  da  Mendoia  [badly  preserT- 
ed};  314.  Copy  of  Comggia'i  Madonna  di  S.  Gitolamo  (p.  326); 
208.  Fra  Barlolommeo,  Madonna  enthroned,  with  satutB  and  augele, 
painted  after  bis  residence  in  Venice  and  under  tbe  in&nence  of 
GioT.  BelUni  (injured) ;  207.  Rid.  GhiHandaJo,  Portrait  of  a  gold- 
smith ;  "201.  Titian,  Cardinal  Ippolito  de' Medici  in  Hnngarian 
costame,  painted  in  1532,  after  the  campaign  againat  the  larks,  in 
which  the  cardinal  had  t&lien  part;  200.  TUian.FMlipIL  of  Spain 
(copy).  —  190.  GTimicci,  Holy  Family ;  195.  Giaoomo  Fraaoia  (?), 
Portrait;  191.  A.  delSarto,  Asmmption  (iBBtucBnislied  woxfc,  witli 
a  portrait  of  the  artist  as  one  of  the  ApoBtles);  *190.  Btattrmaru, 
Portrait  of  a  Danlfih  prince;  188.  Salvator  Boia,  Portrait  of  him- 
self;  186,  Faoio  Veronese,  Baptism  of  Christ  (school-piece). 

•*185,  OiOTgiane  (according  to  Morclli  a  youthful  work  of  Ti- 
tlan),  'The  Conoart',  repreaenfing  an  Augustino  monk  who  has 
Btrock  a  chord,  another  monk  with  a  lute,  and  a  yonth  in  a  hat  and 
plume  listening. 

'Id  one  uC  llie  elmplest  arruieeiDeDts    i>f  liilf  lengthB  which  it  li 

idDWB, 

w"iriw'le™yYMVliieya"ed™eftrUiB'flDi»hrwibB^^ 

(ura,  wliBl  pearlj  deliuacj  In  Ihc  Uwn  of  l&e  whils  BleeveaC—  O.  it  0. 

i84.  And«adei  iSnrlo,  Porti-alt  ofhimself  (?  ttijored).  Window 
wall:  237.  Boeio  Fiorentino,  Madonna  enthroned,  with  saints;  be- 
Hide  the  door,  "SSS.  Euitm,  Holy  Family. 

Saloon  or  SAnmn.  Ceiling-painting  by  Pitlro  da  Cortona. 
Above  the  door,  179.  Sebastiano  del  Piomba,  Martyrdom  of  St. 
Agatha  (1520 ;  showing  Michocl  Anjelo's  influenfo). 

**nB.  Raphael,  Madonna  de!  Orandoia,  a  work  of  the  raavter't 
Florentine  period,  formerly  in  the  grand-ducal  palace. 

•Painled  io  listl  eolonra  and  mndellBd  wUb  eitraordlnirF  aoUcaej, 
Iha  picl.iiru  caplivates  m  clileflr  bj  llo  lalf-cuncoaled  baonty  of  Ihs  X>- 
iloBBi.  wlio,  scarcely  iiring  to  raise  her  eyas,  r^joioea  over  Iho  Child 
wllh  lender  haahfulnoas.    Tho  Infint,  held  h;  the  mother  with  both  handa, 

116.  Suittrmimi,  Portrait  of  Vittorla  della  BoTere. 

•174.  iiaptaei,  Vision  of  Ezekiel;  God  the  Father,  enthroned 
on  the  living  creatnrea  of  three  of  the  Evangelists ,  is  adored  by 
the  angel  of  St.  Matthew. 

■EvEo  In  ilia  imitalinn  cif  Mlchaelingeleaqae  types  Eaphaal  eihlblM 

-^-^ »l.dftti  and  of  where  We  true  aVien^Vh  \\m,  Thia  renailc  upplfes 


onUicin  Is  oiaEieal.    Warm  and  apaeioi 
Uglits,  BlroKK  shadowB,  delicate  reQcctlont,  gay  larUties  uf  tints,  yield 
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fineness  of  execution,  though  less  striking  in  the  colouring.  In  the  arrange- 
ment of  the  two  smaller  angels  who  support  the  arms  of  the  Almighty, 
the  example  of  Michael  Angelo  was  followed.  From  the  testimony  of  Va- 
sari,  however,  we  know  that  in  portraying  Jehovah,  Raphael  sought  in- 
spiration in  the  classical  Jupiter,  and  certainly  the  features  strongly  recall 
the  types  of  the  antique  divinity'.  —  Springer. 

*172.  A,  del  Sarto  ^  Conference  of  the  Fathers  of  the  Church 

regarding  the  doctrine  of  the  Trinity  (the  'Dispnta'),  painted  in 

1517.  —  Raphael  J  *61.  Angiolo  Doni,   the  friend  of  the  painter; 

*59.  Maddalena  Strozzi-Doni,  wife  of  Angiolo. 

These  portraits  were  painted  during  the  Florentine  period  of  the  artist 
(about  1505)  and  l^elonged  to  the  family  down  to  1826,  when  they  were 
purchased  for  the  state  for  the  sum  of  2500  ducats.  No.  61  recalls  the 
painter's  intercourse  with  Franc.  Francia,  while  the  other  suggests  the 
influence  of  Leonardo. 

167.  Oiulio  Romano  (?),  Dance  of  Apollo  and  the  Muses.  — 

*171.  Raphael,  Tommaso  Fedra  Inghiraml,  humanist  and  papal 

secretary  (original  in  Volterra). 

'The  fact  that  the  man  is  represented  at  a  moment  of  wrapt  suspense 
and  inward  concentration  diverts  the  attention  from  the  unpleasing  fea- 
tures, and  ennobles  and  idealises  the  head,  which,  while  certainly  not 
handsome ,  cannot  be  denied  the  possession  of  intellect  and  a  nameless 
power  of  attraction'.  —  Springer. 

*165.  Raphael^  Madonna  del  Baldacchino. 

This  picture  dates  from  the  period  of  his  intercourse  with  Fra  Bar- 
tolommeo,  and  was  left  uncompleted  on  the  migration  of  the  master  to 
Rome  in  1509.  It  then  remained  at  Pescia  (p.  401)  till  1697.  The  top  of 
the  canopy  was  added  by  Agostino  Cassana  about  1700. 

164.  Pietro  Perugino,  Entombment  (Piet?t),  painted  in  1495 ; 
161.  Bonifazio  /.,  Finding  of  Moses;  159.  Fra  Bartolommeo^  Risen 
Christ  among  the  four  Evangelists  (1516) ;  160.  Van  DyckQ\  Virgin 
Mary;  ♦158.  Raphael,  Cardinal  Bibbiena (copy ?) ;  157.  Copy  after 
Titian^  Bacchanalian  scene;  152.  Schiavone,  Cain  slaying  his 
brother. 

**151.  Raphael,  Madonna  della  Sedia  (or  Seggiola),  painted 
during  the  artist's  Roman  period. 

'In  this  picture  Raphael  returns  to  the  early  and  simple  subjects  of 
representation,  breathing  nothing  but  serene  happiness,  which  gladden 
the  artist  and  charm  the  beholder,  which  say  little  and  yet  possess  so 
deep  a  significance.  Florentine  forms  have  been  supplanted  by  Roman 
ones,  and  tender  and  clear  beauty  of  colouring  has  given  place  to  a  broad 
and  picturesque  style  of  laying  on  the  pigments.  ...  At  least  fifty  en- 
gravers have  tried  their  skill  upon  the  Madonna  della  Sedia,  and  photo 
graphic  copies  have  been  disseminated  by  thousands.  No  other  picture 
of  Raphael  is  so  popular,  no  other  work  of  modem  art  so  well  known  .  — 

Springer. 

*150.  Van  Di/cfc(?),  Charles  I.  of  England  and  his  queen  Hen- 
rietta of  France;  149.  Pontormo,  Cardinal  Ippolito  de*  Medici; 
148.  Dosso  Dossi ,  Bambocciata ;  147.  Dosso  Dossi  (?) ,  Nymph 
pursued  by  a  satyr. 

Saloon  op  Jupiter.     Ceiling-painting  by  Pietro  da  Cortona. 
In  the  centre  of  the  room,  a  statue  of  Victory,  by  Consani,  1867. 
**18.  Titian,  'La  Bella  di  Tiziano',  painted  a\)0VLti^?>^,^x^\i^M'<i«sft 
Duchess  Eleouora  of  UxMno,  representeA.  iu'^o.  ^^ti  ^\A^q  AVMTVNsn. 
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the  Ufflii  CfiBfl  pp.  435,  430) ;  139.  School  of  Buisns,  Holy  Family ; 
"64.  Fra  BaTtolommeo ,  Pieti  Cp-  486);  •133.  Salvator  Hdjo, 
Battle  (the  flgnte  on  the  left,  Bboye  the  shield,  with  the  word 
Sacfl,  is  the  psinter's  portrait);  134.  Style  of  Paolo  Veronese,  The 
MeriBB  at  the  Tomb ;  132.  0.  W.  Crupi,  Holy  Pamilyi  131.  Tin- 
loretto,  Vincenzo  Zeao ;  129.  Lod.  Maxtolino,  The  Woman  taken 
in  adultery;  128.  Qiov.  BatL  Moroni,  Portrait;  126.  Phil,  de  Cltam- 
paigne,  Portrait;  13G.  Fra  Bartalommeo,  St.  Hark;  124.  Andrta 
del  Sarin,  Annnnciation;  123.  A.  del  Sarto,  MadODDA  in  glory 
■with  four  Eaints  (1520 ;  Injured.) ;  122.  Qarofalo,  Sibyl  divulging 
to  AogoBtuB  the  myetery  of  the  Incarnation ;  121.  Moroni,  Portrait 
of  a  man.  —  118.  A.  del  Sarto,  Portraits  of  the  artiat  and  his  wlfB 
LuerezU  del  Fade  (Injuied);  176.  Doment''hino,  Haiy  Magdalen; 
112,  Bovrguignon,  Battle-piece  ;  113.  Eosio  Fiormtino,  The  Three 
Fates;  HI.  Copy  after  Saifalor  Botii,  Con  spiiacy  of  Catiline  ;  108. 
Paolo  Veronese,  Portrait  (aehool-piece) ;  109,  Farii  Bordone,  Por- 
trait (known  as  the  'NurBe'  oC  the  Medici  famtly');  167.  Lor. 
Lotto  [or  eiOTgionft\  The  Three  Periods  ot  Life  (letouched).  — 
Window-wal! :  144.  Oiav.  Bait.  Franco,  Battle  of  Montemurlo  (for 
which  tlie  artist  has  used  drswinga  by  Michael  Atu/tlo);  141. 
Rubens,  Nymphs  surprised  by  eatyrs  (school-piece). 

Saloom  or  Ma&s.  CeiliDg-paiatiiig  by  Pietro  da  Oorlonn.  — 
Abo^e  the  entrance  :  97.  Andrea  delSarto,  Annnneiation  (tetonoh- 
edl ;  •92.  Titian,  Portrait  ot  a  young  man  (a  very  striking  and  in- 
tereatiiLg  type);  95.  Criatofano  Allori,  Abraham's  SaciiSce;  94. 
Bapbael,  Holy  Family,  called  Madonna  dell' Impannata  (a  luge 
part  of  the  picture,  particularly  the  heal  of  John  the  Baptist,  is 
executed  hy  pupils);  93,  Rubens  ,  St.  Francis  (a  yonthfnl  work); 
•96.  Crol.  Allori,  Jtldlth.  —  89.  Bonifacio  II.,  Repofla  during  the 
Flight  into  Egypt;  87,  88.  A.  del  Sarto,  History  of  Joseph  {painted 
on  lids  of  chests);  ^86.  Eubtns,  The  Terrors  of  War,  Mars  going 
forth  (1638) ;  ^85.  Rubma,  'The  Four  Philosophers' :  Rnhena  with 
his  brother  and  (i.)  the  scholars  Lipsins  and  Orotina :  84,  Bont- 
fanio  I.,  Holy  Family ;  83.  Titian  (school- piece),  Portriil,  said  to 
be  that  of  Lnigi  Comaro;  'SI.  A.  del  Sarto,  Holy  Family,  the 
colouring  moat  delicately  blended ;  80.  Titian,  Portrait  ot  Tea  aline, 
the  anatomiat  (injured) ;  '82.  Van  Dyck,  Cardinal  Qiulio  Benti- 
voglio,  acUtocratic  and  easy. 

•79.  Raphael,  Pope  Julius  11.  (see  p.  430). 

Itps,  the  large  nnie  and  the  l''oDg''ffb<le  beard  descending  1u  the^rcut, 
viTiaty  lecalla  fie  deacriplinns  of  this  pnwerTnl  piipe,  led  aa  by  his  lon- 
temporarlefl".  —  Spring  fi\ 

7&.  A.  van  der  Wer/f ,   Dnke  ot  Marlboroagh.    Window-wall  r 
i04.  L.  ffiordano.  Conception ;  100.  OuidoJi«u,  Rebecca  at  the  well. 
Saloon  of  Afoi>i.o.  Cei\ing-'5s.'m.tm?,»\i1  Pitlro  iln  CorUma  and 
Ciro  Ferri.   To  the  cvglht-.  "67.  Titinn,  Wafti^Xatt  (^y^S.^. 
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'It  is  clear  that  Titian  had  no  other  view  than  to  represent  a  hand- 
some girl.  He  displays  all  his  art  in  giving  prominence  to  her  shape.  In 
spite  of  the  obvious  marks  of  haste  which  it  bears ,  it  displays  a  beauty 
of  such  uncommon  order  as  to  deserve  all  the  encomiums  which  can  be 
given  to  it'.  —  C.AC. 

66.  Andrea  del  Sarto,  Portrait  of  a  man,  said  to  be  himself; 
63.  MuHllo,  Madonna ;  62.  A.  del  Sarto,  Holy  Family  (1521) ;  *60. 
Rembrandt^  Portrait  of  himself,  beardless  (about  1635);  *58.  A. 
del  SartOy  Descent  from  the  Cross  (Pietk) ;  o7.  Oiulio  Romano  (?), 
Copy  of  Raphael's  Madonna  della  Lucertola  in  Madrid ;  56.  Mu- 
rillo  (?),  Holy  Family.  —  *54.  Titian,  Pietro  Aretino,  the  celebrat- 
ed verse-writer  and  pamphleteer,  a  work  described  by  Aretino  him- 
self as  a  'hideous  marvel*  (1545);  52.  Pordenone,  Madonna  and 
saints ;  50.  Ouercino,  St.  Peter  raising  Tabitha ;  49.  Tiberio  Titi, 
Leopoldo  de'  Medici  when  a  child  (1617) ;  47.  Outdo  Rent,  Bacchus. 
—  46.  Cigolij  St.  Francis  at  prayer;  44.  Oiac.  Francia(^\  Portrait; 
43.  Franciabigio ,  Portrait  (1514);  42.  Pietro  Perugino,  Mary 
Magdalen  (ancient  copy). 

**40.  Raphael,  Pope  Leo  X.  and  the  cardinals  Qiulio  de'  Medici 
and  Ludovico  de'  Rossi,  not  undamaged,  but  still  justifying  Va- 
sari's  enthusiastic  praise  :  'No  master  has  ever  produced,  or  ever 
will  produce,  anything  better'.  Qiulio  Romano  shared  the  execu- 
tion, the  cardinal  to  the  right  of  the  pope  being  probably  by  him. 

39.  Angelo  Bronzino ,  Holy  Family ;  38.  Venetian  School  (not 
Palma  Veechio'),  Christ  at  Emmaus;  37.  School  of  Paolo  Veronese, 
Portrait  of  a  lady.  Window-wall:  73.  Ribera,  St.  Francis;  71.  Carlo 
Maratta,  S.  Filippo  Neri. 

Saloon  of  Venus.  Ceiling-painting  by  Pietro  da  Cortona.  — 
20.  A.  Diirer,  Adam,  probably  painted  in  1507,  at  the  same  time 
as  Eve  (No.  1,  see  below),  after  the  master's  second  stay  at  Venice, 
and  probably  only  copies  by  Hans  Baldung  Grien  of  the  originals 
in  the  Museo  del  Prado  at  Madrid :  *the  most  perfect  treatment  of 
the  nude  yet  produced  by  northern  art'  (Thausing).  140.  Attributed 
to  Leonardo  da  Vinci,  Portrait  of  a  lady  (*La  Monaca*);  17.  Titian, 
Betrothal  of  St.  Catharine  (copy,  original  in  London);  *16.  Rem- 
brandt, Portrait  of  an  old  man  (about  1658);  15.  Salvator  Rosa, 
Sea-piece.  —  13.  M.  Rosselli,  Triumph  of  David ;  *14.  Rubens,  Hay- 
harvest;  11.  Franc.  Bassano,  Martyrdom  of  St.  Catharine;  *9.  Ru' 
bens,  Ulysses  on  the  island  of  the  Phaeaci,  appearing  to  Nausicaa ; 
6.  Bartolommeo  Manfredi,  Gipsy  women  cheating  a  young  country- 
man (*La  Buona  Ventura'),  —  *4.  Salvator  Rosa,  Harbour  at  sun- 
rise ;  over  the  door ,  3.  Tintoretto ,  Cupid ,  Venus,  and  Vulcan ; 
2.  Salvator  Rosa,  Falsehood  with  a  mask;  1.  A.DUrer,  Eve,  com- 
panion piece  to  No.  20.  —  We  return  hence  to  the  Saloon  of  the 
Iliad,  and  thence  enter  the  — 

Saloon  op  the  Education  of  Jupitbr.    Ceiling-painting  by 
Catani.  —  Above  the  door,  256.  Fra  Bartolommto^'^'cJt^^wssS^^ 
lesewhliDg Raphael's  Madonna  Canigiani  alTA-um^iXi  (m^jL^O^s. mv^^^*-« 
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257.  Boni/'asfo//.,  Sibyl  prophsBying  to  Augustna.  —  265.  SuaIct- 
manj,  Prince  Matteo  de'  Medici ;  266.  Carlo  Dolci ,  Martyrdom  of 
St.  Andrew  (1646);  IW.Guido  Bent,  Cleop»tra;  272.  A.  delSaHo, 
Jolin  liio  Baptist  (1623;  badly  restored].  —  Window-naU:  279. 
Bmncino,  Don  Garzia  de'  Medici.  —  EsU-wall;  241.  Clovio, 
Descent  from  the  Cross  (in  opaqne  colours);  *243.  Yelatqttti, 
Philip  IV,  of  3pain ;  *245.  Raphael,  'La  Donna  Velata'  (the  lady 
with  the  veil),  the  artist's mietr see,  painted  ahnut  1D15  (injured); 
246.  Boceacctno  da  Cremona  (not  Barofalo'},  Gipsy;  248.  Tin- 
toretto, Desienl  from  Uie  Cross.  —  205.  A.  de  Tries,  Portrait ;  264. 
Palma  Vaxhio  (?),  Holy  Family, 
illufltrflling  ttie  golden,  allTer,  bra 

gmall  antique  fltAtnes  in  marble,  & 

Bmall  pOTCelaia  vaae  nilh  &  portrait  of  Kapo 

brnDze  (Cain  and  Abel),  aflet  Bii^rl. 


Saloon  of  Ultssbs.  Ceiling-painting  by  Qaiforo  MarltUlid, 
representing  the  return  of  Odysseus,  an  Bllnaion  to  the  restoration 
of  tho  grand-duVe  Ferdinand  III.  after  the  reTOlntion.  Handsome 
cabinet  (stipo)  of  ebony,  inlaid  nith  coloured  wood  and  ivory ;  in 
the  centre  a  large  porcelain  case.  —  Entranr«-wa11 :  239,  Ligoai, 
Madonna  appearing  to  St.  Francis.  WaU  to  right ;  306.  SalvatoT 
Rosa,  Landscape  ;  305.  C.  Allori,  St.  John  in  tie  wildemeSB ;  307. 
A.  del  Sarin,  Madonna  and  saints  (spoiled);  311.  Titian,  Dnke 
Alphonsol.  of  Ferrara(Ferracesecopy  of  tbelOBt  original,  of  1537). 
—  312.  8alv.  Sota,  Landscape  an  the  coast.  Exlt-'wstl,  313.  Tiato- 
relto,  Madonna;  316.  Carlo  Dalci,  Portrait;  320.  Ag.  Cattawi, 
Landecape  (io  Opaque  colours);  326.  Copy  of  Titian's  portrait  of 
Pope  Paul  ni.,  at  Naples. 

Saloon  of  Pboukthbds,  with  paintings  by  Giuieppc  CoUgnon. 
In  the  centre  a  laagniflceut  round  table  of  modem  moaaic,  exocated 
tor  the  London  EKhibition  of  1851,  but  not  sent  thither. 

Entrance-wall :  371.  Unftnoiun  Afost^r  o/'VJIan,  Beatrice  d'Bste, 
wife  oCLudo¥lco  ilMoro;  •376.  Lor.  Cosfn,  Portrait  of  Giovanni  II. 
Beutlvoglio;  341.  Pinluricehio,  Adoration  of  the  Magi. 

■343.  Fta  Filippo  Lippi,  Madonna  and  Child;  in  the  back- 
ground SS.  Joachim  and  Anna,  and  the  Natirity  of  Mary. 

'Ths  dra.nmg  and  the  modellinE  of  Ihe  DeBli  remind  us  Ibal  the  agt 
wan  one  to  which  Ibu  laws  of  bus.  relief  were  followed  In  paiDliag."  —  Cr.  *:  0- 

346.  f .  ZuccAcro,  Assumption  of  Mary  Magdalen  ,  on  marble; 
345.  Franc.  Orawicd,  Holy  Family.  —  388.  Flllpplno  Lippi,  Death 
ofLuoratia;  Si?,.  School  of  BotHcelU,  Madonna  and  angels;  SSJi. 
Ltica  SignoreUi,  Holj  Family  ini  St.  Catharine ;  354.  Style  of  Lor. 
di  Credi,  Adoration  otthBCtfti-,  ^feft.  AlbW.i'M.lU.  aaV-s  Family; 
^dS.   Dom.    t^ftirtandojo,   A.4otiiUoh  q5.  &a  «.a.^\  '^'H.,  "      • 
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Botticelli  (?  not  A,  del  Castagno")^  Portrait ;  370.  Unknown  Early- 
Florentine  Master  J  Saint  looking  upward;  377.  Fra  Bartolommeo^ 
Ecce  Homo;  381.  Oiov.  Pedrini  (not  Lumi),  St.  Catharine.  — 
Window-wall,  373.  Piero  Pollajuolo,  St.  Sebastian. 

The  Galleria  Pocc?etti,  which  we  next  enter,  derives  its  name  from 
the  ceiling-paintings  by  Bernardino  Poccetti.  Two  tables  of  oriental  alabaster 
and  one  of  malachite.  *Bust  of  Napoleon  I.,  by  Canova.  —  Paintings :  487. 
Dosso  Dossiy  Repose  on  the  Flight  into  Egypt,  with  fine  landscape^  490. 
Guercino,  St.  Sebastian j  *495.  Titian,  Portrait  of  Tommaso  Mosti  (15!%). 
Also  a  number  of  miniature  portraits  (16-17th  cent.). 

Returning  to  the  Prometheus  Saloon,  we  next  enter  a  Goehidoh,  on 
the  walls  of  which  are  six  marble  mosaics,  a  number  of  miniature 
portraits  (16-18th  cent.),  and  valuable  drinking-cups,  objects  in  ivory,  etc. 

Saloon  of  Justice.  Ceiling-painting  by  Fedi.  In  the  centre  a  hand- 
some cabinet,  purchased  in  Germany  by  Ferdinand  II.  —  397.  Carlo  Dolci, 
St.  John  the  Evangelist*,  398.  Artemisia  Oentileschi,  Judith;  400.  M.  Hon- 
decoetery  Poultry,  401.  Sustermans,  The  canon  Pandolfo  Ricasoli;  403. 
Bronzino,  Portrait  of  Duke  Cosimo  I.  \  405.  Bonifazio  II.,  Christ  among 
the  Doctors  in  the  Temple  i  '408.  Sir  Peter  Lely,  Oliver  Cromwell  (sent 
by  the  Protector  to  the  Grand-Duke  Ferdinand  II.);  *'409.  Sebastian  del 
PiombOy  Bust  of  a  bearded  man,  in  the  artistes  later  Roman  style. 

Saloon  of  Flora.  Ceiling-paintings  by  Marini.  In  the  centre  Venus 
by  Canova.  415.  Sustermans,  Grand-Duke  Ferdinand  II.  de'  Medici;  416,  421. 
Oaspard  Poussin^  Landscapes*,  423.  Titian,  Adoration  of  the  Shepherds 
(injured):  427.  Franciabigio ,  Calumny,  after  Apelles  (comp.  No.  1182, 
p.  431);  426.  Furini^  Garden  of  Eden;  "429.  /.  Ruysdael,  Landscape  with 
waterfall;  431.  Tassi,  Landscape,  with  John  the  Baptist  preaching;  436,  441. 
0.  Poussin,  Landscapes;  434.  Ang.  Bronzino,  Portrait  of  an  engineer;  437. 
Van  Dycky  Holy  Family  with  angels ;  438.  Ruthart,  Stag  attacked  by  tigers. 

Saloon  of  the  Children  (Sala  de""  Putti).  Frescoes  by  Marini,  decora- 
tions by  Rabbvjati.  451.  Rachel  Ruysch,  Fruit;  455.  Rachel  Ruysch,  Fruit  and 
flowers;  453.  Salvator  Rosa,  Landscape,  known  as  ^La  Pace^  (injured); 
457.  JET.  Dubbels,  Sea-piece;  470.  Salvator  Rosa,  Landscape,  with  Diogenes 
throwing  away  his  drinking-cup  Cla  selva  del  filosoJV)  ;  474.  Domenichino, 
Landscape,  with  Diana  and  Acteeon;  473.  Poelenburg,  Landscape;  476. 
Andrea  del  Sarto,  Holy  Family. 

.  The  groundfloor  of  tlie  palace  contains  several  rooms  with  good 
Modem  Works  of  Art,  historical  pictures  "by  Bezzuoli  and  Sabatelli, 
statues  \)YBartolini  (Caritk),  Ricci  (Innocence),  etc.  The  sumptuous 
furniture  in  the  royal  state  apartments  also  deserves  mention  (adm., 
see  p.  415).  —  The  Silver  Chamber  (Oabinetto  degli  Argenti;  to 
the  left  in  the  second  court ;  adm.,  seep.  415)  contains  the  royal  plate 
and  interesting  specimens  of  ancient  and  modern  goldsmiths'  work. 
In  the  cases  to  the  left  are  several  works  by  Benv.  Cellini.  To  the 
right,  bronze  crucilix  by  Giovanni  da  Bologna;  opposite,  Cruci- 
fixion by  Tacca.   Service  of  lapis-lazuli,  etc. 

The  *Boboli  Garden  (^ReaU  Oiardino  di  Boboli,  PI.  A-D,  7; 
adm.,  see  p.  415),  at  the  back  of  the  palace,  extends  In  terraces  up 
the  hill.  It  was  laid  out  by  Tribolo  in  1550,  under  Cosimo  I.,  and 
extended  by  Bern.  Buontalenti  and  Oiov.  da  Bologna,  and  commands 
a  succession  of  charming  views  of  Florence  with  its  palaces  and 
churches,  among  which  the  Pal.  Vecchio,  the  dome  and  campanile 
of  the  cathedral,  and  the  tower  of  the  Badia  are  conspicuous.  The 
long  walks,  bordered  with  evergreens,  and  the  tett^<ift%».^^^Qrwife.^^NSi^ 
vases  and  statues,  attract  crowds  of  pleasutfe-^^ft>L«t?»  Oiw  ^\i\v^«^\'^- 
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ohieOj  "embailishc'd  with  ■genrn'  wnrta. '  A  pnih  Und.  fnim  thii  buin  im 
FL  Btraight  direction  '0  ft  gruse-plol  witii  two  columng  of  granilo,  and  lhen«     | 
10  the  Port:.  Eomiins,  which,  boweicr,  is  usuully  closed;  in  the  rloEnitji,     ^ 
lesera]   incient  sarcophagi.    To  'Tie  right  of  the  Ocennns  basin  ft  bnad      I 
path,  parallel  witli  the  palace,  is  reached,  »hicb  leails  pul  a  leman-hanw 

ocir  a  toiinlaii.  with  Bacchus  on  the  lion,  leads  into  Ihe  'vu  Konuma. 

A  llllle  to  the  8.  of  the  ah dvc- mentioned  baaia  are  the  Siaii  Saidtrit, 
or  £ayal  Ifaei,  conlalaioi  a  collection  of  ancient  Blale-tsarriages  (adm.  10-3i 
.   permeiao  In  Ibe  'Ammlniitnuiane'  of  Uie  Pal.  Pltti,  see  p.  416]. 

At  Via  Komiaa  19 ,  to  the  W.  of  the  PitH  Palace,  is  the  Itn- 
team  of  HatnrsI  Solenoe  (Muato  di  Fiaiea  t  di  Storia  NaturaUj 
PI.  C,  6;  adm.,  gee  p.  115),  founded  by  Leopold  I.,  and  gieatij 
augmented  at  subsequent  periods. 

The  public  rnuHeum  is  on  the  Sxoond  Fldobl  the  looloeical  eolle 
occupy  about  30,  Ibe  botanical  S  rooms.  There  is  alia  an  admirabl      __ 
tomlcal  coUection  in  U  rooms,  consisting  ebieSy  of  preparations  ia  wu| 
by  Clamnli  Saiini  and  his  succeMara  CalvuutU  and  Cakimai.  < 

Ou  the  FixBT  FujOB  Cr.)  is  'Situated  Uie  Tbibuka  or  Qujlbo,  laugoi 
ated  in  IMO,  on  the  occaeioD  of  llis  assembly  at  Florence  of  Ike  prisein 
scholars  of  Italy,  canau^cted  by  CtiiseptiB  JtarUlU,  and  adorned  will 
Pj'Stings  by  Gtuieppo  Beauati,  Lufgl  aalMttlU.ttc,  illoslrating  tbe  hijtoi 

Cailoli,  niAnerous  'busts  of  celebrated  men',  and  mosaics  in  Ihe  paTemanl 
deaigned  by  SabattUi,  and  eiecuted  by  dtot.  BaU.  BileeUri.  Along  Ik 
walls  are  aii  eabincis  conlaining  Oalileo'e  telescope  and  other  liutr 

Opposite  ataudfl  the  aiiciant  uhuruh  of  S.  Felice  (PL  C,  6),  wjl 
a  fine  poreb,  rebuilt  ill  the  15lh  cent,  by  Mkhdouo  (?);  Ist  kU 
to  the  left,  School  of  BotliceUi,  Three  Sa!iil«;  2nd  altar  to  tha  rlgb 
f^a  PaoCino,  Vitik,  a  colouied  relief  in  day ;  above,  oppoalle  t| 
iigi-iltar,  a  Ctuciflsion  astiitieil  W  QioVio. 
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Immeaietely  adjoining  the  PonU  allc  Grade  [PI.  E,  F,  6,  7; 
p.  421)  iB  the  Piaiza  Je'  Mozni,  to  the  right  in  which  (No.  6)  risaa 
tha  FtJuEO  Totrlgiani  (PI.  E,  71,  eieuted  in  the  16lh  cent,  by 
Baaeio  iVAgnolo  and  othere,  but  diefigmed  hy  atteiations.  It  con- 
laina  a  valuable  picture-gallery  (no  admiEEion).  A  peimessD  may 
be  obtained  from  the  secretary  for  the  beautiful  Oiardino  ToTrrgiuni 
(PI.  A,  6,  6),  in  (ho  Via  do'  Sertigti. 

The  amall  church  of  S.  Ldcui  dsi  MiosOLi  (PI.  E,  7)  in  the  ad- 
joining Via  de'  Baidi  (comp.  p.  484},  contains  a  relief  by  the  detia 
Roibia  ahoye  the  door,  and  an  All  nun  elation  hy  Fra  Filippo  Lippi 
(lat  altar  on  the  lafti  ichool-pieoel- 

The  Falatzo  Catilgtani,  Yia  de'  Bardi  24,  adjoining  the  church, 
datoa  from  the  15th  cent,  aiid  has  a  fine  court.  —  Farther  on, 
No.  28,  ia  the  Paliaco  Capponi,  built  for  Niccoia  da  Dzzauo  by 
Bicei  di  Lorento  (?). 
Oalllea  (PI.  n.  T).    TtiE  itreel  enda  nn  ihs  S.W,  at  [he  Paria  Sbh  Oionrfo 

the  Bobc'li  Uanirn  riBci  Ibe  Farlata  <K  Bthalere  (E'l.  U,  7),  c 
1.190  by  SuimtalBtti  by  onler  of  Ferdintto^U,  t    --  ■-■  *■     " 
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carnwii,  iBcludirg  alay,  2-3  hrs..  on  tuotiniire.l.  Drive' from  ItrPor'l* 
Eomana  (PI.  A,  7)  vm  Pogeio  Imperlala  l.o  tbH  Tnrre  &I  Gilio  (p.  198), 
tlieace  descend  Ihe  ViiOa.da'  CdUL  lu  6.  Ulniato  (p.  4U7)  and  tbe  Piuinle 

ViBle  de'  CoUi.  —  Catrlagaj  see  p.  111. 

(a.)  Que  of  the  finest  promenades  iii  Italy  is  the  hilly  road  miu- 
stcQcted  since  1868  fiom  plans  hy  the  eiigiueer  Poggi  s.nd  usUed 
the  **TiBla  dei  Colli.  It  begiiiB  at  the  Porta  Romana  (PI.  A,  7), 
ascende  the  heights  in  windings  nndet  the  Dame  oC  ViaU  Maechia- 
velli  (PI.  A,  B,  7,  6],  and,  beyond  the  large  oiicular  Piaaatt 
GaWeo  (Restaurant  Bonciani,  sea  p.  410),  la  continued  as  the  Hoi* 
Qalileo  (side-path  to  the  Torre  al  Oallo,  see  p.  498)  alongtbe  slopes 
to  S.  MiniatD  and  the  Piasiate  Michetangiolo  (see  below).  Lastly, 
under  the  name  ol  Viale  Michelanglolo  (Fl.  O,  U,  8),  it  descends 
lu  a  long  cuive  to  the  river,  where  it  terminates  at  the  Ponte 
Sospeso,  near  the  Barriera  S.  Hiooolfl  (PI.  H,  8),  This  road,  which 
is  60  ft.  wide  and  nearly  S^^j  M.  in  length,  is  bordered  with 
cbaimlng  pie asurt: -grounds,  aontaiutug  bays,  elms,  sycamores,  and 
hedges  of  roses,  over  which  delightful  eiews  are  obtained.  —  Part 
of  the  Viale  dei  OoUt  la  traver&ed  by  the  Steam  Tramway  from  tbe 
Piazza  della  Signotia  to  Qelaomino  and  the  Certoja  [oomp,  p.  411). 
The  Piazzsle  Mlcbelangiolo  and  S.  Miniato  are,  however,  mors 
spL'edily  reached  Stota  the  Porta  S.  MccolO  (p.  465),  which  is  pasted 
by  the  omnlbus-liuB  from  the  Piazza  delia  Siguocia  to  the  Barriera 
S.  NiccolO  and  by  tramway-Une  I,  b  (p.  411). 

Near  8.  Miniato  tbe  road  passes  the  large  *FiauaIe  HlolLel- 
BiigiDlo(Fl.F,Q,8},  forming  a  klndof  projecting  terrace  immediately 
above  the  Porta  S.  Niccolfi  (p.  495).  In  the  Pia/iale  (p,afi-test«n- 
rant)  rises  a  bronze  copy  of  Miuhael  Angelo's  David  (p.  467),  tha 
pedestal  of  which  la  surronuded  by  the  four  periods  of  the  da; 
[p.  475).  Charming  •Tiew  :  to  the  riglit,  on  tbe  hill,  lies  Fiesolo; 
then  the  city  with  S.tiroce,  the  Cathedral,  S.  Lorenzo,  the  Pataize 
Veoohlo,  S.  Maria  Novella,  and  the  Luugarno;  to  the  left  are  the 
villa-covered  heights,  the  ForteiLza  del  Belvedere,  Bellu  Sguardo, 
and  the  Villa  Giramonti. 

fb.j  San  Miniato,  with  its  marble  facade,  on  the  hill  to 
the  S.E.  of  Florence,  is  a  conipicuoua  object  from  many  different 
points.  It  may  be  reiiched  in  a  few  minutes  liy  the  road  and  foot- 
path diverging  to  the  right  from  the  Vlale  Galileo  (see  above),  Jast 
before  thePlazzaleMiuhelangiolo,  The  fiiolpatb  pasiios  the  Franda- 
i:Bn  monastery  of  B.  SBlvatore  or  S.  Fntnoeaoo  al  Hontfl  [PI.  F, 
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Q,  8),  with  a  church  erected  by  Cronaca  In  1504,  the  simple  and 
chaste  propoitions  of  which  were  deservedly  praised  hy  Michael 
Angelo,  who  called  it  *la  bella  Yillanella*.  On  the  high-altar  is  a 
Crucifixion  with  SS.  Mary,  John,  and  Francis,  and  above  the  left 
portal,  a  Piet^  by  Oiov.  della  Robbia^  in  painted  terracotta  (16th 
cent.).  —  We  now  ascend  towards  the  gateway  of  the  old  fortifica- 
tions, constructed  by  Michael  Angelo  in  1529  as  engineer  to  the 
republic,  and  defended  by  him  during  an  eleven  months'  siege  of 
the  city  by  the  Imperial  troops.  Visitors  ring  at  the  gate,  and  on 
leaving  give  the  gatekeeper  15-20  c.  The  church  ^and  the  whole 
hill  of  S.  Miniato  are  now  used  as  a  Burial  Ground  (fine  views, 
especially  from  theS.  wall  of  the  cemetery}.  The  monuments  show 
the  taste  of  the  modem  Florentine  sculptors,  who  lay  great  stress 
upon  an  accurate  rendering  of  clothes,  lace,  ornaments,  and  the 
like,  and  whose  skill  finds  numerous  admirers. 

The  church  of  *S.  Miniato  al  Monte,  like  the  Battistero  (p.  442), 
is  one  of  the  finest  examples  of  the  Tuscan-Romanesque  style  which 
flourished  in  Pisa  and  Florence,  and  probably  dates  mainly  from 
the  12th  century.  It  is  a  structure  of  noble  proportions,  with  nave 
and  aisles,  without  a  transept,  and  is  in  many  respects  a  truly 
classical  edifice.  The  elegantly-in crusted  facade  dates  from  the 
12th,  the  mosaics  (repeatedly  restored)  with  which  it  is  adorned 
from  the  13th  cent.,  the  bronze  eagle  from  1401.  The  tower  was 
rebuilt  by  Baccio  d^Agnolo  in  1519. 

The  Interior  contains  12  stone  colamns  and  A  triple  piers,  all  coated 
with  stucco  in  imitation  of  marble,  and  its  roof  is  tastefully  re-decorated 
in  the  original  style.  The  choir  with  its  simple  apse  is  raised  by  a  spa- 
cious crypt  beneath.  The  beautiful  niello  pavement  (executed,  according 
to  an  inscription,  in  1207)  also  deserves  inspection.  —  To  the  left  of  the 
entrance  is  the  monument  of  Giuseppe  Oiustiy  the  satirist  (d.  1850). 

Aisles.  On  the  wall  on  the  right,  Enthroned  Madonna  and  six  saints 
by  Paolo  di  Stefano  (1426);  on  the  left,  a  Madonna  with  saints  and 
a  Crucifixion,  of  the  beginning  of  the  i5th  century.  In  the  Nave,  be- 
tween the  flights  of  steps  (16)  ascending  to  the  choir,  is  a  chapel  con- 
structed in  1448  by  Michelozzo  for  Piero  de''  Medici ;  on  the  frieze  appears 
the  device  of  the  Medici,  consisting  of  three  feathers  in  a  diamond-ring 
with  the  legend  'Semper .  Over  the  altar  is  the  small  crucifix  which  is 
said  to  have  nodded  approvingly  to  8.  Giovanni  Qualberto  when  he  for- 
gave the  murderer  of  his  brother  (p.  506).  In  the  Left  Aisle  Is  the  Chapel 
of  S.  Giacomo,  constructed  soon  after  1459  by  Antonio  Rossellino^  containing 
the  ^Monument  of  Cardinal  Jacopo  of  Portugal  (d.  1459),  above  which  is  a 
Madonna  and  Child  in  a  medallion  held  by  two  angels;  the  altar-piece 
(Annunciation)  and  the  frescoes  are  by  Alessio  Baldovinetti;  on  the  ceiling, 
four  Virtues  by  Luca  della  Robbia.  —  The  'Crypt,  to  which  a  flight  of 
seven  steps  descends,  does  not  rest  on  the  four  columns  and  two  pillars 
which  are  prolonged  into  the  choir  above,  but  on  28  smaller  columns  of 
graceful  form,  some  of  them  ancient.  Beneath  the  altar  here  is  the  tomb 
of  S.  Miniato  (d.  254).  —  The  front-wall  of  the  crypt,  the  screen  of  the 
Choir,  the  apse,  the  whole  wall  of  the  nave,  and  the  pulpit  present  beautiful 
specimens  of  incrusted  marble-work.  The  upper  part  of  the  Apse  is 
adorned  with  a  mosaic  of  Christ,  with  the  Madonna  and  S.  Miniato,  executed 
in  1297,  restored  in  i860.  The  five  windows  under  the  arches  are  closed 
with  semi-transparent  slabs  of  marble.  Over  an  altar  on  the  t\%\^^.^  \X\& 
portrait  of  8.  Giovanni  Gualberto  (see  above").  —  On.  V\i«i  ^.  ?a^^  ^1  "Cs^^ 
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choir  Ib  Ibe  Si-Obistt  (closed),  erected  in  13B7  la  the  Oatliic  style,  &domed 
with  tottssB  (restored)  -FrMcoes  from  Iho  lite  of  81.  Benedict  fait  joulh, 
orfliaaHpa  *t  Snbiaco,  miracles,  etc.)  hj  Spmeilo  Jrthiio  (d,  1410).  Balo» 
Ihem,  adinir»ble  inUid  work  in  wood. 

(c.)  Poeaio  IKF5EU1.B.  Ontside  the  Portii  Raoi&nB  (PI.  A,  7: 
Dmn.,  p.  412),  10  the  right  of  tlie  Viale  del  Oolll  [p.  4963,  ^  «  "na 
avenue  of  lofty  cypreaees,  evergreen  oaks,  and  UrclieE,  intersperaed 
with  foTii  mntiUted  statues  from  the  old  fsfsde  of  the  oatliedl*! 
{j.  444)  and  leading  past  GtUomlno  [see  below)  In  20  mln.  to  the 
high-lying  VUlft  Fogglo  Imperials,  It  was  thu9  named  and  Blmon 
entirely  fitted. up  by  Magdalena  of  Anattia,  wife  of  Cosirao  II.,  in 
1632.  The  handsome  edifice  is  now  onrnpied  by  the  latituto  delta 
Santhalma  AnnurKinta,  a  girts'  school,  and  is  not  accessible. 

From  Pogglo  we  proceed  to  tlia  left  tolhoTU  S,  Leonardo  (p.  495), 
and  then,  at  the  fork,  follow  the  Via  del  Plan  dl  Giullari,  and  reaeh 
{'/«  hr.)  the  top  of  the  ridge,  where  tie  road  again  divides.  Wa 
ascend  slightly  in  a  etialght  direction  by  a  footpath  to  the  (2  mln.) 
old  Terra  sJ  Qallo,  so  called  after  a  family  of  that  name,  and  now 
belonging  to  Count  Oalletti,  who  has  restored  it  in  the  style  of  the 
14tli  century.  It  containa  the  telescope  and  variouB  other  remini- 
scences of  OaliUo,  who  from  tbis  tower  Is  said  to  have  made  geTeral 
important  astronomical  obBerrationa.  In  the  basement  are  a  portrait  J 
of  Galileo  by  SuiUrtnaiu,  a  portrait  of  Michael  Angelo,  and  other 
objectB  of  little  interest.  The  platform  at  the  lop  of  the  tower  affordl 
a  splendid  "Panorama  of  Florence  and  the  valley  of  the  Amo,  ei- 
tending  on  the  E.  to  tbe  mountains  of  Pratomagno  (beat  liy  eveninf 
light;  i/a  fr.).  —  From  the  small  plana  meuHoned  above  the  Ti» 
della  Tone  al  Gallo  Cviewa)  deacendB  in  1/4  It-  «>  tlie  "'"i'le  ^^ 
Colli  (station  of  the  eleam-tramway,  p.  412),  whence  we  may  proceed. 
to  the  right  to  (10  min.)  Sau  Minlato  and  the  Plaziale  Michel- 
angiolo  (comp.  Map). 

Tbe  road  divergioi!  lo  Ibe  rigbt  from  tbe  snaU  tqaiie  at  Torre  d 
Gallo  passes  (T  min.)  several  loiaeii  »nd  yillM,  amone  wliioli  is  tbo  WIU 

^r  p"s'ed"toe^aat''JtB^s"'ot°'hia  'mT(im^Z  a'annqnald"?"  few 
f.ilhfnl    Iriends   and  latterly  deprived  of  slBhl,  ind  where  he  WM  vMlei 

ings  lo  the  church  of  SonM  UarsHerila'a  UaMia,  BDd  to  the  VUIa  KoroeeH, 
where  tVa^ciieo  aaieeiardini  Is  luUd  to  have  flniahed  bis  history  of  Italy- 
Here  100,  OD  12tb  Aug.,  IGSO,  the  Flurenlinos,  who  hsd  been  betraysd  by 
tboir  general  Malateata,  slgoed  the  articles  by  which  the  city  wis  ior- 
reodered  10  the  Imperial  Iroopa  and  Ihns  beoame  stibjool  to  tbe  rule  Of 
Die  Uediai.  From  that  event  tbe  Iiooge  derives  Its  name  FiHa  Htlli  AiiM 
('villa  or  liej'). 

(d.)  La  CsBTOBa  in  tkr  Tal  d'Eha  lies  on  the  monotononi 
highroad  to  Siena  and  Home,  3  M.  from  the  Porta  Romana  (PI.  A,  7 } 
steam-tramway  from  the  Piazza  della  Siguorli,  or  direct  from  the' 
Porta  Romana,  comp.  p.  412  ;  also  omnibuB  from  the  Porta  Romana; 
carr.  6  fr.,  tl£  Pogglu  Imperiaie  a  little  more).  The  steam-tramway 
asuejiils  f^iii  tbe  Poite.  Komaiig,  U  GtlMiaino,  below  FOgfio  Impe- 
rials (sea  sioYo),  wtere  it  uiiUesmftvftieViiiaUQm&feVJn.'u.ialU 
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Slgnoria.  At  Due  Strode  It  reaches  tlie  highroad  to  the  Oertosa. 
Farther  on,  to  the  right,  is  the  Proteetant  Cemetery  of  Florence, 
beyond  which  are  the  village  of  Oalluzzo  (several  unpretending  trat- 
toiie,  with  gardens)  and,  a  little  farther  on ,  the  hrook  Ema,  On 
the  hill  of  MontagutOj  which  is  clothed  with  cypresses  and  olive 
trees,  at  the  confluence  of  the  Ema  with  the  Or  eve,  rises  the  im- 
posing Certosft  di  Val  d'Ema,  resembling  a  mediaeval  fortress.  The 
monastery,  which  is  approaching  dissolution  and  contains  a  few  in- 
mates only,  was  founded  in  1341  by  Niccolb  Acciajoli,  a  Flor- 
entine who  had  settled  at  Naples  and  there  amassed  a  large  fortune 
by  trading.  One  of  the  monks  (1-2  pers.  50  c.)  shows  the  church,  or 
rather  the  series  of  chapels  of  which  it  consists,  and  the  monastery 
with  its  various  cloisters. 

Chubch.  Magnificent  pavement  and  fine  carved  stalls  (of  1590)  in  the 
choir;  over  the  altar,  Death  of  St.  Bruno,  a  fresco  by  Poccetti.  — 
^BiGHT  Sidb-Chapbl,  in  the  form  of  a  Greek  cross,  said  to  have  been 
erected  by  Orcagnoy  with  several  small  paintings  of  the  school  of  OioUo, 
including  a  good  Trinity  (r.),  and  also  an  altar-piece  by  Cigoli  (St.  Francis 
receiving  the  stigmata).  —  A  staircase  descends  hence  to  the  Lowbb 
Chubch,  with  the  tombs  of  the  Acciajoli.  In  the  chapel  immediately  in 
front  of  us  are  the  mural  monument  of  Niccol6  Acciajoli,  founder  of  the 
church,  by  Oreagna  (?;  dated  1366),  and  three  Gothic  monumental  slabs, 
the  best  of  which  is  that  of  the  youthful  Lor.  Acciajoli  (d.  1363).  The 
side-chapel  to  the  left  of  the  entrance  contains  the  Renaissance  monument 
of  Cardinal  Angelo  Acciajoli  (d.  1409),  the  ornamentation  by  Oiuliano  da 
Sangallo.  —  We  then  return  through  the  church  and  enter  the  Cloistbbs, 
with  stained  glass  in  the  style  of  Giovanni  da  Udine.  —  To  the  right 
in  the  Chaptbb  Housb  :  *Mariotto  AlhertinelU,  Crucifixion  (fresco  of  1506);. 
monument  of  the  Carthusian  Leonardo  Buonafede  by  Oiuliano  da  Sangallo 
(1545).  —  We  next  enter  the  Monastbbt  Gabdsn,  which  also  serves  as  a 
burial-ground,  and  is  surrounded  by  handsome  cloisters.  At  the  sides  are 
18  mostly  empty  cells,  which  enclose  the  building  like  pinnacles.  The 
projecting  Tebbacbs  command  picturesque  views,  especially  through  the 
valley  of  the  Ema  towards  Prato  and  the  Apennines. 

(e.)  Monte  Oliveto.  About  1/3  M.  beyond  the  Porta  S.  Frediano 
(PI.  B,  4;  omnibus,  p.  412)  the  'Via  di  Monte  Oliveto*  diverges  to 
the  left  from  the  Leghorn  road,  and  reaches  the  entrance  to  the  garden 
of  the  monastery  after  1/2  M.  (key  next  door.  No.  10;  fee  20-30  c). 
A  slight  eminence  here,  planted  with  cypresses,  commands  an  ad- 
mirable *Prospect:  N.W.  the  beautiful  valley  of  Florence,  with 
Prato  and  Pistoja,  enclosed  by  mountains,  over  which  rises  one  of 
the  peaks  of  the  marble-mountains  of  Carrara;  N.E.  lies  Florence, 
then  Fiesole  with  its  numerous  villas ;  E.  theFortezza  di  Belvedere 
and  S.  Miniato ;  in  the  background  the  barren  mountain-chain  of 
the  Casentino.  Towards  the  S.  the  view  is  excluded  by  the  inter- 
vening heights.  The  monastery-buildings  are  now  used  as  a  military 
hospital.  In  the  priest's  house  (entrance  from  the  right  side)  are 
the  remains  (consisting  solely  of  the  principal  group)  of  a  fresco 
of  the  *Last  Supper  by  Sodoma,  The  adjacent  Badia  di  S,  Bartolom- 
meo  di  Monte  Oliveto  was  founded  in  1334 ;  the  church,  restored  in 
the  style  of  Michelozzo  in  1472,  possesses  frescoes  by  Poccetti. 

Prom  the  Monte  Oliveto  the  Via  di  Monte  Oliveto  U«id^  \ci  Vtv^^..^  «t^i%v 
ing  a  smaJ]  square,  to  0/a  M.)  the  Villa  Bello  Bguax^o,  ufc^bX  ^^i  ^tAxwsj^ 
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nf  which  we  obtsln  one  of  ae  Quest  views  nt  Florence.  AdjaoBnt  ts  tSxt 
Vilta  Z(mlKa,  iicgapied  by  GilUco  in  1617-31,  and  now  mirked  by  Inicrip- 
licin  Bnd  bust.  To  IbeE.  uf  Sie  above-nienlioued  i^mire  is  the  Via  Bello- 
sgimrdo,  U  tie  lower  ead  of  whicli  ii  the  smell  church  of  S.  Frimeaeo  01 
J\iola,  dOBtaiBing  Ihe  floe  mundment  uf  BenrrEioFederielii,  Bishop  of  Fieaole 
(A.  lUO),  nrlginslly  eieculed  by  £««>  dilla  Roaia  for  the  ehniEh  oF  Ban 
Pincraifu  (tej  i'  Via  Melloaguardo  I ,  fee  SO  c.).  We  return  to  Ihe  city  by 
ihe  Via  di  .'^Mi  Fcaecescn  diPaolafFl.  A,  5]  and  the  BarclBraBelloseuardo. 

(f.)  The»Ca«oinB,orparl[ofFloreiine,  Ueato  theW.,  bagtntiiiig 
at  tha  Fiazzs  degli  Zu&vi  (PL  A,  B,  1,  2'),  and  is  &hout  2  M.  in 
length,  but  of  moderate  lireadtb,  heing  bounded  by  the  Ama  aud 
tbe  Mugnone.  It  affords  dellglitful  and  lefreshlng  walks  to  tbe 
traveller  fatigued  with  sight-seeing',  in  the  mote  distant  paits  it 
is  oo'ered  with  woods.  The  name  ia  derived  from  a  farm  to  which 
it  once  belonged  (nascina  ^  dairy).  In  tbe  pioper  season  it  It  ■ 
fashionable  rendexvuua  in  the  afternoon,  piiticulsrly  for  diiTing. 
—  OntGide  the  town,  ImmedlBtely  to  the  loft.  Is  a  email  Cafi 
Beitaurant.  —  Abont  the  inidille  of  the  Cascine  Is  a  large  open 
space,  the  Piaiiale  del  Be  (where  a  military  band  plays  on  Sun.  and 
festivals  in  summer) ,  with  (r.)  the  Tiro  a  Segno  (rifle-range!  ""^ 
the  Cdlfno  delle  Caicine,  a  caf^-reBtanrant  belonging  to  Doney  ^ 
Ntvevx  (same  chaigee  as  their  city  establishment,  p.  410;  Caf4 
SabalHU,  250  yds,  to  the  N.E.,  at  the  end  of  the  tramway-line,  less 
pretentions).  Beyond  this  spot  the  park  is  nomparatively  deserted, 
and  it  terminates  about  1  M.  farther  on  at  tbe  large  moiiumenl 
atfbeBaJahofKohlapore,  who  died  at  Florence  in  1870,  and  whose 
body  was  burnt  at  this  spot.  Fine  view  of  the  W.  environ*  of 
Florence ,  with  ita  thick  aprlnkling  of  villas.  —  Omnibut  b  ' 
Porta  al  Prato,  see  p.  413;  Tramways,  see  p.  411. 

On  the  same  road  lica  Pogpo  a  Cajano  (iramwej  every  3  hoan  troai 
Plaisa  d1  S.  Maria  Sovella,  Bee  p.  411;  a  pleasant  drive  of  t'/i  hi.,  ft, 
SO,  70d.;  permessi  for  the  villa  al  the  'Amministraiione'  of  the  Pain*! 
PllH,  p.  MO).  The  IVol/orio  li'nmwor/  affords  good  counlry-taro.  At  tL. 
end  of  tbe  Tillnn  stands  Ibe  Cilki,  built  far  Lnrenio  il  Hi.giiiflco  by  Oim- 
UoT-o  da  Saagalh  in  a  simple  maUo  style,  snd  aim  entirely  withdnt  mod- 
em addidons.  ItlBsnrmnndedbya  AneDldpaikandDammaiidaabcwaHfiil    , 

nom  of  the  3nd  al 

raceivine  Ihe  tribute  of  Egjpl),   Pranrlabifio  (lih     ,  _  .. 

Aleii.  AltoH  fFlainlnlaa  in  Oreene,  and  Bcipio  in  the  hooae  of  Syphai, 
1580);   the  lahjeels  are  Buppoaed   to  typify  evenla  in  tha  history  of  Ihs  ' 


rated  by  Glovio.  —  Tbe  loegia  has  a  fine  slacQO-celliDg. 
,„     ..     .         -1,  D,  ff)  the  &--  -         -      '     "•• 


Lmwiy  (p.  ill)  p, 

^ _..-. -, -JB).    illUlalol-.. 

S.B.,  near  the  ancienl  ehnrcb  ol  a.  Stifano  in  PaM,  lies  ihe  •VlUa  Hadina 
in  Oaietci,  tbe  prnperly  of  the  grand-dulics  down  lo  1780,  afterwards  that 
of  the  Orsl  family,  and  now  belonglDg  lo  Bienor  8ep^.  Tbe  villa  wai 
ereclad  by  UieMotto  fur  tbe  llrst  CDaimo,  w£a  lerminated  big  biltllaal 
career  at  this  house  in  1464.  This  wni  aKo  once  the  seal  of  the  Plaionie 
Acaiemi  [p  US),  which  met  in  the  noble  luegia.  Lprenio  11  Hagntfloo 
grandson  of  Cnslmo,  ulso  died  at  Cimgiii  (14^1,  after  Savonarola  bad  n 
futod  bfm  abaolution  becansc  he  wauld  not  reatnre  her  liberty  to  Florencs 
yine  Tie*  of  the  environs.    A  few  trencoes  by  /WiWrmo  and  flronifno  an< 
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Farther  to  the  N.W.,  Va  M.  to  the  N.  of  the  railway-station  of  Castello 
(also  stopped  at  by  the  Sesto  Tramway  if  previous  notice  be  given  to 
the  conductor),  is  the  Villa  Petraia,  owned  by  the  Brunelleschi  in  the 
14th  cent,  but  remodelled  by  Buontalenti  in  the  Renaissance  style  in  1575 
for  the  Card.  Ferdinand  de'  Medici.  It  is  now  fitted  up  as  a  royal  residence 
(permesso  at  the  Pal.  Pitti),  and  is  provided  with  a  curious  modem  adapta- 
tion of  a  Roman  >atrium\  The  interior  is  adorned  with  frescoes  by 
Volterrano  (1636)  and  contains  an  unimportant  altar-piece  by  Andrea  del 
Sarto.  The  delightful  gardens  contain  a  fine  oak,  400  years  old,  with  a 
platform  among  its  branches  which  used  to  be  a  favourite  resort  of  Victor 
Emmanuel  II.  —  Immediately  to  the  W.  lies  the  Villa  OasteUo,  with  a 
beautiful  park  (permesso  obtained  at  the  same  time  as  that  for  the  Villa 
Petraia).  Each  villa  possesses  a  fine  fountain  by  Tribolo^  with  statues  by 
Qiov.  da  Bologna,  —  ITear  Castello  is  the  Villa  Quarto^  with  beautiful  gardens, 
formerly  the  property  of  the  Medici,  now  that  of  Countess  Stroganoff. 

In  Doccia^  about  IV*  M.  to  the  N.E.  of  the  rail.  stat.  of  Sesto  (p.  408), 
is  the  great  Ha^attura  Ginori,  founded  by  the  Marehese  Carlo  Oinori 
in  1735  for  the  making  of  majolica  (Meissen  1710,  Vienna  1720,  Sevres  1788) 
and  still  in  possession  of  his  family.  The  proprietors  have  successfully 
revived  the  ancient  majolica  manufacture,  and  produce  excellent  copies 
of  Delia  Bobbia  work  and  also  porcelain  in  the  Capodimonte  style.  The 
show-rooms  of  the  firm  are  worth  seeing  (open  in  winter  9.8012  and  2.30- 
4.30,  in  summer  8^11  and  2.30-5.30)  j  the  work-rooms  (1400  hands)  are  not 
shown  (permessi  in  the  depot  of  the  factory,  Via  Rondinelli,  Florence).  — 
By  taking  the  tramway  to  Sesto,  we  pass  the  villa  of  Marehese  Corsiy  the 
celebrated  exporter  of  plants,  which  is  interesting  to  botanists  and  horti- 
culturalists  (permessi  at  Via  Tornabuoni  20,  or  Via  dei  Pescioni  5). 

Sesto  is  tbe  best  starting-point  for  an  ascent  of  Monte  Horello  (3065  ft.). 
We  go  via  Doccia  (see  above)  to  (IVa  hr.)  Le  Molina^  whence  we  proceed  to 
the  left,  via  Morello,  to  (25  min.)  S.  Gittsto  a  Oitaldo,  where  the  easier  of  the 
two  paths  to  the  summit  diverges  beyond  the  church.  Passing  (10  min.)  a 
cattle-shed  (to  the  left),  we  reach  the  S.E.  peak,  La  Casaccia  (3CI20  ft.),  which 
is  crowned  with  a  ruined  convent  and  commands  an  extensive  and 
splendid  view.  The  highest  peak,  named  L*Aja,  is  reached  in  V^  ^'* 
more.  In  returning  we  may  proceed  to  the  N.E.  via  Patemo  to  the  rail, 
stat.  of  Vaglia  (p.  B74)  or  we  may  follow  the  ridge  to  the  S.E.  to  the 
Poggio  del  Oiro  (2455  ft.)  and  go  on  to  Florence  via  Cattiglioni,  Cercina,  and 
Careggi  (p.  500). 

(g.)  FiBsoLB,  on  the  height  about  3  M.  to  the  N.  of  Florence, 
may  be  reached^  hy  walkers  in  IY2  ^^'  The  most  convenient  of 
the  various  routes  is  offered  hy  the  electric  tramway  (comp.  p.  411). 
The  steep  old  road  between  S.  Domenico  and  Fiesole  should  he 
traversed  once  at  least  on  foot  for  the  sake  of  the  beautiful  views. 
(Visit  to  the  Badia,  see  p.  602.)  Those  who  go  by  carriage  (about 
8  fr. ;  comp.  p.  411)  should  stipulate  for  the  inclusion  of  the  Badia ; 
the  return  may  be  made  from  Fiesole  by  the  road  (rough  at  places) 
vi&  Vincigliata  (p.  504)  and  Ponte  a  Mensola  (p.  504;  one-horse 
carr.  about  10-12  fr.).  —  The  electric  tramway  leads  from  the  Piazza 
S.  Marco  through  the  Via  Lamarmora  to  the  Piazza  Cavour  (PI.  H, 
I,  1),  where  a  Triumphal  Arch  of  no  artistic  merit,  erected  in  1739 
opposite  the  old  Porta  San  Qallo,  commemorates  the  entry  of  the 
grand-duke  Francis  II.  Outside  the  gate  is  a  square  surrounded  by 
a  colonnaded  arcade.  Farther  on  the  line  follows  the  Viale  Begina 
Vittoria  (PI.  I,  1)  to  the  halting -places  Barriera  delle  Cure  and 
Barriera  delle  Fdrbici.  It  then  quits  the  piftG\\\G\&  ol  \Jcl^  t\Vi  wv^ 
ascends  to  San  GervasiOj  soon  affording  a  ftue  Nvevi  oi  ^^  VO^s*  «v^ 


tha  S,  liank  of  the  Ar"o,     The  last  part  of  the  lonle  winds  up 
through  a  pl<^tuTesgue  hilly  didtricC  to  Sati  Domcnico  [see  bolow). 

Cnr?  (p.  SOI;  omn.,  see  "p.  41%  uid  aeceDd  the  ViiBoccaeclo  lDthe».£^ 
un  ihi:  left  baak  of  the  Uainone,  an  InsUnlDcanl  stream,  which,  hotniTBr, 


Ibe  Burieri  idle  Forbid  [p.  501}  lo  (be  H.E.,  uvei  tbe  hill  uf  Fgrhlci, 
palling  (be  HKn  BsOurUn  (1.)  and  Iha  Viilu  Dontt  (r.}.  The  lalter,  wbiita 
was  owoed  by  the  Danle  family  about  1900,  was  reraudelled  by  the  Poi^ 
tlnarl  (p.  US)  In  Ibe  16lh  cent,  and  naw  belong!  In  Sipior  Boadi.  Is 
Vi  hr.  we  T?ach  Sart  Dommico- 

Bon  Domenioo  diTieaolB.(*H6lei-Feniion  LtLunc;  TraHoHa 
Bambaccicni)  is  a  iqibII  cluster  of  houses  at  the  base  at  the  hill  of 
Fiesole,  In  the  Dominican  moTiasCory  founded  here  in  1405  the 
pioua  i'm  Giovanni  Angeiico  da  FieioU  lived  before  his  removal  Ed 
S,  Marco  at  Florence.  The  choir  of  the  church  coutaius  a  Madonna 
with  eaints,  painted  by  him  ,  and  an  altai-f  ieoe ,  the  Baptiam  of 
Christ,  hy  Lorenzo  di  Credi.  —  Opposite  the  church  the  'Yia  della 
Badia'  diverges  to  the  left,  leading  in  ahout  5  tain,  to  the  Bftdlk 
di  FielDle,  a  taonastery  founded  in  1026,  occupied  dist  by  Benedic- 
tine, afterwards  by  Augustine  monks.  It  was  le-erected  by  Brwul- 
\  Uschi  (?)  aboQt  llDe-62,  by  order  of  Cosimo  the  Elder,  and  forms  a 

^  remarkably  attractive  pile  of  buildings.    The  nionaatery  was  higblT 

favoured  by  the  Medici  and  was  frequently  tha  reside  line  of  memben 
of  the  'Platonic  Academy'  (p.  419J.  Pico  della  Mirandola  heie 
worked  at  his  expositioii  of  Qenesis.  After  the  suppression  of  tha 
monastery  (1TT8J  the  printing-office  of  the  learned  Francaco  In- 
jlMratni,  where  a  nujnher  of  important  works  were  published,  via 
established  hete.   It  is  now  occupied  by  a  school. 

.gbDul,  aod  Is  rieh^ 
led  with  black  ad. 


aalliDg,  is  of  oable 

decoraled.    Th 

part  of  (he  fajade 

which  1>  decora 

eloags  to  tbe  oldor 

Tp.  imrVn  the 

lolectOf  are  several 

of  the  SalYiat! 

c.  —  The  Btmo 

cated  famlltu 

of  (he  GODvent 

. _ in*  [d.  1698),  repre»Dt- 

Chrlst  Id  the  wHdemeui  Ihe  pnlpit  ii  In  Qu 
manncF  iif  Dtrirlaio  da  SsUlgnanB.     The  loggia  sdjolDlng  Ibe  garden  atroclt 

At  S.  Domeiilco  the  road  divides:  the  old  road  to  the  left  le«di' 
past  the  Villa  Spenee,  otict  a  favourite  residence  of  Lorenzo  il  tStg- 
nitico,  teaching  the  height  in  20  inln. ;  the  new  road  to  the  clgbti 
traversed  by  the  electtif-  tramway,  sweeps  ronnd  to  the  E.,  alTordSng 
fr.)  a  superb  view  of  V\ot6ftoe  ani  fti«  k.moNii.Wti,  and  Biiallj 
Bkirtfl  the  8.  aide  of  moso\e.    \moDsi.'aeivtt-niet'>-v*-*S\"^^\ ■*»»«»  J 
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is  the  ViUa  Landor  (to  the  right,  helow  the  road),  where  Walter 

Savage  Landpr  lived  for  many  years.    [He  died  in  1864  at  No.  93, 

Via  della  Ghiesa,  Florence,  on  the  left  bank  of  the  river.] 

This  excellent  road  is  indebted  for  its  constmction  principally  to  the 
Golden  Book  of  Fiesole.  This  venerable  volume  enjoys  the  privilege  of 
ennobling  those  whose  names  are  inscribed  on  its  pages,  and,  when  the 
Fiesolans  were  desirous  of  constructing  the  road,  their  ^golden  book* 
distributed  its  favours  extensively  in  return  for  a  substantial  equivalent. 

Fiesole.  —  Italia,  in  the  Piazza,  with  garden  and  view,  pens.  5-6  fr.; 
FsBBUGcio,  a  little  to  the  E.  of  the  Piazza,  with  a  view  of  Pratolino  and 
the  upper  Mugnone  Valley.  —  Cafi-Rettaurant  Aurora^  in  the  Piazza,  with 
a  charming  view-terrace*,  RUtorante  Bellagio,  Vs^*  below  Fiesole,  at  the 
corner  of  the  main  road  and  the  Via  di  Majano  (p.  604). 

Fiesole  (970  ft.),  Lat.  Faesulae,  is  an  ancient  Etruscan  town, 
the  Cyclopean  walls  of  which  are  still  partly  preserved.  The  town, 
the  seat  of  a  bishop,  but  now  of  no  importance,  contains  2000 
inhab.,  who  like  most  of  the  natives  of  this  district  are  engaged 
in  straw-plaiting  (for  fans  not  more  than  Vi^^^*?  little  baskets!  fr.). 

On  the  height  we  enter  the  spacious  Piazza  of  Fiesole,  and 
perceive  immediately  opposite  us  the  Gathbdbal,  one  of  the  earliest 
and  simplest  examples  of  the  Tuscan-Romanesque  style,  begun  in 
1028  by  Bishop  Jacopo  il  Bavaro,  restored  in  1266,  and  lately 
remodelled.  It  is  a  basilica  of  simple  exterior,  with  transepts  and  a 
spacious  crypt  beneath  the  lofty  choir.  The  columnar  distances  and 
the  openings  of  the  arches  in  the  interior  are  irregular.  The  cam- 
panile dates  from  1213. 

Over  the  altar.  Madonna  and  saints,  School  of  Oiotto.  The  chapel  to 
the  right  of  the  choir  contains  the  "^Monument  of  Bishop  Salutati  (d.  1465), 
with  Uie  bust  of  the  deceased  and  (above)  a  fine  sarcophagus  by  Mino  da 
Fiesole;  to  the  left  is  a  basrelief  by  the  same  master,  representing  the 
Adoration  of  the  Child.  On  the  sides,  above  these,  frescoes  belonging  to 
the  School  of  Botticelli  (retouched).  Opposite,  in  the  N.  transept,  altar  fur- 
niture with  statues  by  Andrea  Femtcci.  On  the  entrance-wall ,  over  the 
door,  St.  Bomulus,  a  figure  of  the  School  of  the  Robbia  (1621). 

Behind  the  cathedral  is  a  gateway  marked  'Teatro  Romano', 
forming  the  entrance  to  the  ruins  of  some  ancient  buildings  excavated 
since  1B73  (50  c,  admitting  to  Museum  also  ;  see  below).  The  An- 
cient Theatre^  with  its  stage  facing  the  S.,  has  nineteen  tiers  of  stone 
seats,  in  a  semicircle  37  yds.  in  diameter.  Below  are  three  other 
rows  for  the  seats  of  persons  of  rank.  A  little  farther  down  are  some 
scanty  and  partly  restored  remains  of  Roman  Thermae.  A  small 
projection  affords  a  view  of  a  fragment  of  the  Ancient  Etruscan  Wall. 
From  a  point  above  the  theatre  we  have  a  good  view  of  the  valley 
of  the  Mugnone,  Pratolino  (p.  504),  and  Mte.  Senario  (p.  604);  to 
the  left  the  viaduct  of  the  railway  to  Faenza. 

Opposite  the  cathedral,  on  the  W.  side  of  the  piazza  are  the 
Episcopal  Palace  and  t}ie  Jesuits'  Seminary.  — On  the  E.  side  of  the 
piazza  is  the  Palazzo  Pretorio^  of  the  13th  cent.,  bearing  the  arms 
of  the  magistrates  (podestli) ;  on  the  groundfloor  is  the  Museo  Fie- 
solanoy  containing  the  yield  of  the  excavations  m^TVtVowfe^  ^or^^ 
[ticketB,  SCO  above).  —  Adjacent  to  it  is  t\ie  o\^  ^VvuiOsi  Ql  ^K-«.'t^ii. 
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Mabia  Primebana,  of  tho  lOth  cent.,  coiitalutiig  a  taberuacle  In 
tfltracnlts  [Ctuciflilon  |  of  the  school  of  Luea  dcUa  Bpbbia  (1442J ; 
to  the  right,  reliefs  of  the  heads  of  St.  Roftk  and  the  Virgin  by  Fran- 
cueo  da  Sangalio  (lBi2  aiid  1&75).   Key  at  house  No.  11 ;  fea  30  c 

The  site  of  the  Uomsn  Capitol  of  Ftesolffi  is  occDpisd  by  ■ 
Ftanelscan  MonaiUTy  (not  icceseihle  Tor  Isdles),  to  nhich  (be  Yii 
S.  Frauceseo,  aaeeiKiiiig  abruptly  to  the  W.,  opposite  the  cathedral, 
leads  in  a  few  miuutes.  On  the  right,  a  little  below  the  monastery, 
rises  the  Tonerable,  but  much  diaflguted  ihnrch  of  S.  Altiiandro, 
with  15  antique  columns  of  cifioUinD,  probably  occupying  the  site 
of  a  heathen  temple.  The  plateau  in  front  of  it  commands  i 
beautiful  and  extensive  *Visw  (finest  at  sunset)  of  the  valley  o 
Florence,  bounded  On  the  S.  by  several  ranges  of  hills,  and  on  ihi 
W.  by  the  heights  of  Monte  Alba.iia,  beyond  which  the  Carrara  Mts 
stand  prominently  forth.  A  tine  view  of  the  Apennines  and  the 
Mltgnoue  valley  is  obtained  from  the  edge  of  the  wood  behind  the 
convent,  resembling  that  from  the  sncleTit  theatre. 

BevonA  Flesote.  on  tiiB  S.B.,   riaei  ifonlt  Ct«ri  (lUSll.),   from 
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H>  Gappello  (p.  182),  has  lo 

M'tBd  into  pUntatloni.  Alm.iit  tbe  only  rdia  uf  -furineT  aplendoui  1 
lloiul  emachine  fl^ie  (b'i  ft.  blgb),  repreaeDliDB  tba  ApeiinineH  i 
lorlbed  to  Oien.  da  Bologna.  —  Frum  Pratollnn  a  beautiful  road,  n»a 
srDErnuB  viewi,  leads  via  UatMt  to  (S  M.)  tba  MnU  Bnmrio  (2100  ft.), 
\  tbe  tup  of  wblcb.  In  Ibc  mld>t  ol'  a  grove  of  pines,  la  a  Servile  Coa- 
int  (AniiDiislata),  funnded  lu  Vl'dli  and  real<>rcd  in  llilt.  The  great  terrace 
lords  a  gplendid  ■Panora.ina  of  tba  snrroundiDg  mountaliu,  with  dUtanl 
iewB  of  Flanols  and  FlorBnen,  neen  Ibrouib  tba  valley  of  tbe  llnBBOs& 
a  excellent  llqoeut,  'GeTonia  d'Abslo'.  is  medo  at  tbe  eonvent.  Vraw. ' 
e  sumniil  WB  may  gii  on  lolbf'S.M  A&^^i&^iM '■^qilsIi  footpalb)  to  th* 
il«ay-Blalion  ut  Vuulio  tp.5nf,  V  ■        '     '  '-    "     ■■      " "      ' 
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(h.)  S.  Salvi,  about  3/4  M.  from  the  Picuaa  Beccaria  (PI.  I,  6), 
is  reached  by  following  the  Via  Aretina  for  12  min.  (tramway  to 
Rovezzano,  see  p.  41 1)  and  then  turning  to  the  left  into  the  Via  di 
S.  Salvi,  which  brings  us  in  3  min.  to  a  doorway  on  the  right 
(knock).  Of  the  Vallombrosan  monastery  of  San  Salvi,  mentioned 
as  early  as  1084,  where  in  1312  Emp.  Henry  VII.  established  his 
headquarters  during  the  siege  of  Florence,  only  the  remains  are  now 
extant.  The  district  adjoining  the  Gampo  di  Marte  is  still  called 
*Oampo  d'Arrigo*.  The  former  refectory  (adm.  p.  415)  contains  a 
collection  of  old  paintings  belonging  to  the  Florentine  galleries  and 
a  well-preserved  and  finely-coloured  *Fresc6  by  Andrea  del  Sarto 
(1526-27),  representing  the  Last  Supper. 

The  painting  48  calculated  to  be  seen  at  a  burst  on  entering  the  door. 
...  It  is  marvellous  how  the  shadows  cast  by  the  figures,  and  the  parts 
in  them  turned  away  from  the  light,  keep  their  value;  how  the  varie- 
gated tints  preserve  their  harmony*.  —  C,  d:  C, 

(i.)  Vallombbosa.  a  visit  to  this  celebrated  monastery  is  now 
easily  accomplished  in  one  day  with  the  aid  of  the  cable-railway 
from  S.  Ellero  to  Saltino;  but  in  summer  several  days  may  be  very 
pleasantly  spent  at  Vallombrosa  (rooms  should  be  ordered  in  advance 
in  July  and  August).  The  drive  from  Florence  or  Pontassieve  (see 
below)  to  Vallombrosa  is  charming. 

Fbom  Flobbncb  to  Sant'  Ellebo,  16  m.,  railway  in  1-1^4  hr. 
(fares  2  fr.  95,  2  fr.  5,  1  fr.  36  c. ;  return-tickets  to  Saltino  10  fr. 
60,  9  fr.  25,  8  fr.  10  c).  Only  the  ordinary  trains  stop  at  S.  Ellero. 
—  From  the  central  station  near  S.  Maria  Novella  the  train  performs 
the  circuit  of  the  city,  and  stops  at  the  suburban  station  of  (3  M.) 
Campo  di  Marte,  It  then  skirts  the  right  bank  of  the  Arno.  Fiesole 
lies  above  us,  to  the  left.  The  valley  soon  contracts.  8  M.  Com,' 
piobhi^  a  small  village,  lies  in  a  richly-cultivated  district,  above 
which  rise  barren  heights.  —  IOY2  M.  Sieci, 

13  M.  Pontassieve.  -^  Alb.  d£l  Vapobe  ^  Locaxda  della  Stazionb; 
Italia.  —  Diligences  daily,  at  2.30  p.m.,  to  8tia  and  to  Pratovecchio  (fare 
3  fr.).  One-horse  carriage  to  Vallombrosa  for  1  pers.,  8  fr.  \  two-horse  carr., 
2  pers.  15,  each  additional  pers.  6  fr.,  luggage  6  c.  per  kilogramme  (2V6lbs.). 
Carr.  and  pair  from  Florence  to  Vallombrosa,  for  1-4  pers.,  40  fr.;  one- 
horse  carr.  to  Slia  12,  two-horse  24  fr. ;  to  Camaldoli  25  and  40  fr. 

Pon,tasaieve^  a  small  village  at  the  confluence  of  the  Sieve  and 
the  Arno,  formerly  derived  some  importance  from  its  situation  on 
the  highroad  through  the  valley  of  the  Sieve  and  over  the  Apen- 
nines to  Forli. 

The  road  from  Pontassieve  to  Vallombrosa  crosses  the  Sieve  beyond 
the  village  and  ascends  the  valley  of  the  Arno.  About  1  M.  from  Pontas- 
sieve, where  the  road  forks,  we  keep  to  the  left.  From  the  second  fork 
(IVz  M.  farther)  the  left  branch  leads  to  the  Consuma  Pass  and  the  C^sen- 
tino  (p.  508),  the  right  follows  the  ridge  to  (8  M.)  the  village  of  Pelago  (Lo- 
canda  della  Pace),  the  birthplace  of  Lor.  Ghiberti,  and  (2V4  M.)  Patemo, 
formerly  a  monastery-farm,  and  thence  ascends  a  picturesque  gorge  to  the 
village  of  2V>«t,  2V2  M.  farther  on.  The  road  ascends  first  through  cheat- 
nut-woods,  then  among  firs,  and  about  halfway  up  ttifc  Pratomagtw)  xckSiwa.- 
tain  reaches  (ca.  5  hra.  from  Pontassieve)  VoWombrosa  (,p.  ^JlOfe"^. 
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IB  M.  Bant'  EUero  {365  ft.  ;  no  Inn]  !a  an  luslguiflfisnt  -riUaga, 
whicli  WB9  tlie  Beat  of  a  Benedictine  nunnery  in  tha  10-13tli  ci 
auil  belonged  to  the  monks  of  Vallombroaa  from  1268  to  1809.  It 
posiesE^  BD  old  Cailli,  in  trbinh  the  Ghibellines,  binlBhed  t 
Florence  In  1267,  ware  hasieged  by  the  Guelphg.  —  From  S.  EllerO' 
to  Areiio(p.  BIO;  38  M.,  In  SV^irsO,  see  Batdeker'i  Central  Italy. 

The  CABI.E  BAiLnAT  from  S.  ElleTO  to  Saltino  ia  5  ft.  long, 
with  a  maximum  gradient  0(2*1:100.  The  ascent  takes  about  1  lit. 
The  time-table  changes  eo  fisq^uently,  that  pieviouB  enq^uiry  is  ni 
cesaaiy.  —  The  train  s^&rta  from  the  railnay-statian  at  9.  EllerO  u 
asreniie  thiough  a  grote  of  osli  t,  flcn  on  the  light  bank  and  then  on 
ths  left  bank  of  the  lurient  VieanB,  to  the  crest  of  oae  of  the  nu- 
metouB  spurs  which  the  Pratomagno  range  throws  oot  inio  the  valley 
of  Che  Arno.  A  striking  view  is  disclosad;  Saltino  appeals  In  iba 
foregrouiid,  above  a  Bteep  slopo.  —  1  M.  Donnini.  We  now  tw 
a  n  ell -cultivated  and  fertile  distiiGt  high  above  the  Vieano,  and  than 
Hsoend  gently  on  the  right  bank  of  the  exiguous  CUiana  to  [2^/4  H.} 
FlUbtTli,  beautifully  situated  at  tho  foot  of  tha  Pratomagno  ahain. 
The  railway  liklrts  the  elope  in  numerous  windings  To  the  left  WB 
have  a  One  survey  of  tha  Aino  valley  and  Poatassieva,  and  then  we 
enjoy  two  ehort  retrospects  of  the  lower  part  at  the  railway,  with  the 
villages  of  Donnini  and  Filiberti.  —  5  M.  SsltinD  (3140  ft.),  finely 
aitnated  on  a  barren  promontory,  comunandlng  a  splendid  view. 
Near  the  station  are  the  Bdtel  VallombToaa  (pens.  12  fr.)  and  the 
new  HBtH  Oroee  di  8(tw_a;  '/■.  M.  farther  on  is  th(^  Grand  H$Ul 
Catlem  di  Ac<i-aabtila,  eatablished  in  the  former  Villa  Reese  (pen 
12-15  iiO- 

The  carriage-road  leads  through  a  dense  grove  of  flra  to^l'/^  M.) 
VaUombroaa.  The  road  which  diverges  to  the  right  st  the  stg>tioa 
and  passes  the  Bcogiio  Jet  Saltino,  s  projecting  TOok  with  a  fine  view 
of  the  Arno  valley,  Is  only  a  little  longer. 

The  convent  of  TF'Iombrosa  (3140  ft.),  aituated  in  a  shaded  ai 
eaq^Destered  spot  on  I  he  N.  W,  elope  of  the  Pratomagno  chain,  w  _ 
founded  In  1016  and  supproesed  in  1866.  Tha  preeent  bnlldlugSf.' 
dating  from  1637,  have  been  occupied  sinoe  1870  by  the  BmIo 
Mittito  Forestale ,  the  only  advanced  sohool  of  forestry  in  Italy. 
There  are  now  only  a  tew  monka  here,  who  celebrate  serytce  in  tki 
noteworthy  church,  and  attend  to  the  meleoiological  observatciy 
Uotel :  Albergo  delta  Faresta  (the  former  Foresteria),  H.  from  3 
L.  Vsi  B.  1,  luncheon  2i/a,  D.  4,  penaion  (L.  and  wine  eitra)  7-12^ 
in  July  and  Augnat  8-12,  omn.  from  the  cable-railway  */)  b. 

TtB  moniBtorj-  ol  Vallombrnw  was  fonnand  bj  S.  Oiovarmi  Qua! 

(S8arl073),  tbesDlon  of  s  wealthy  and  powerrul  funllr  ofYloteate,  who  antt 
■  DaieiirarioulIiriUpronieacj  resolved  to  devDto  the  remalndsr  of  UtKta. 
(u  Uie  most  anslere  aoto  of  penaoce.  Bis  brother  Hngo  btvlDg  fallen  1 
the  knife  o!  an  asiusln,  Oqalberto  wai  bound  by  tbe  ciisloniB  of  Os  ><_ 
fo  follow  Ihs  bloody  Itw  oI  KlaW&UoM.  Deecendlng  ois  Qood  Frldar! 
from  the  chnroh  of  8.  ttiolaW  neai  TIqtsms,  aewini^iAvA. \rj  umad  fnl- 
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road.  The  latter  fell  at  his  feet  and  implored  mercy.  The  knight, 
suddenly  moved  by  a  generous  impulse,  forgave  his  enemy,  and  resolved 
for  ever  to  renounce  the  world  and  its  passions.  He  accordingly  retired 
to  the  cloister  of  S.  Miniato;  but  finding  the  discipline  there  too  lax,  he 
betook  himself  to  this  lonely  spot  and  founded  Vallombrosa. 

II  Paradisino  (3336  ft.),  a  small  hermitage  situated  on  a  rock, 
1/4  hr.  to  the  left  above  the  monastery,  is  now  an  annexe  to  the  Alb. 
della  Foresta  (see  p.  506 ;  rooms  not  very  comfortable).  The  plat- 
form in  front  commands  an  admirable  ♦Survey  of  Vallombrosa, 
which  lies  266  ft.  below,  and  of  the  broad  valley  of  the  Amo  as  far 
as  Florence,  half  of  the  cathedral-dome  of  which  is  visible  behind 
a  hill.  The  horizon  is  bounded  by  the  Alpi  Apuane  (p.  100).  — 
Another  pleasant  walk  may  be  taken  on  the  road  leading  from  the 
hotel  tov7ards  the  N.E.  along  the  mountain- slopes  to  (21/4  M.)  Lago, 

which  is  to  be  continued  to  the  Cormtma  Pass  (see  below). 

The  ascent  of  the  Becchieta  (4744  ft.).  the  "S.  summit  of  the  Pi'ato- 
magno  Chaitiy  from  Vallombrosa  occupies  iV2-2  hrs.  (guide  not  indispensable 
for  experts).  The  path  diverges  to  the  right,  a  littie  before  we  reach  the 
Paradisino  (see  above)  and  ascends  to  the  S.E.  mostly  through  dense  pine 
forest  and  afterwards  over  pastures,  passing  the  so-called  Romitorio  della 
Macinaja^  to  the  crest  of  the  ridge,  which  it  reaches  at  a  narrow  dejhres- 
sion.  Hence  we  ascend  to  the  left  to  (25  min.)  the  Tabemaeolo  di  Don 
Piero ,  an  old  chapel  commanding  a  splendid  *View.  To  the  E.  lies  the 
green  Casentino  Valley,  bounded  on  the  N.E.  by  the  lofty  Monte  Falterona, 
where  the  Amo  rises  ^  to  the  W.  the  fertile  and  richly-cultivated  valley 
of  the  Amo  stretches  as  far  as  the  dome  of  the  cathedral  of  Florence, 
beyond  which  the  blue  Mediterranean  is  sometimes  visible  in  the  extreme 
distance.  —  We  may  return  to  Vallombrosa  from  the  chapel  by  keeping 
to  the  N.W.,  vi&  the  Croce  Roasa;  or  we  may  descend  to  the  W.  from 
the  pastures  at  the  Romitorio  to  Saltino  direct  via  the  bare  ridge  of  the 
Bocca  di  Lupo. 

From  the  Pratomagno  (5180  ft.  •,  4-5  hrs.  from  Vallombrosa,  with  guide) 
a  steep  path  descends  through  woods  and  ravines  (iVz  hr.),  skirting  the 
brook  Solano^  passing  Cetica  and  several  other  mountain-villages,  and 
leading  to  the  picturesque  market-town  of  S.  Niccolb^  commanded  by  the 
ancient  fort  of  that  name,  and  situated  at  the  confluence  of  the  Solano 
and  ArnOj  where  the  fertile  Casentino  expands.  Carriage-roads  lead  from 
S.  Ificcolo  to  Poppi  (4^4  M).,  and  to  Pratovecchio  (4  M. ;  see  p.  50S). 

(k.)  Gamaldoli  and  La  Vbrna.  This  excursion  takes  walkers 
31^2-4  days  from  Pontassieve  or  Vallombrosa.  Ist  Day,  over  the  Con- 
suma  Pass  to  Stia  and  Pratovecchio ;  2nd  Day,  direct  or  via  the  Fal- 
terona to  Gamaldoli;  3rd  Day,  by  Badia  a  Prataglia  to  La  Verna  ; 
4th  Day,  to  Bibbiena,  and  thence  by  train  to  Arezzo.  Those  who 
omit  the  beautiful  hill-walks  in  the  Gasentino  visit  Gamaldoli  and 
La  Verna  by  carriage  from  Bibbiena.  Gomp.  the  Quida  Illustrata 
del  Casentino^  by  G.  Beni. 

The  road  mentioned  at  p.  505  ascends  past  the  old  castle  of 
Diacceto^  the  (4  M.)  village  of  the  same  name,  and  the  (6^/2  M.) 
hamlet  of  Borselli  to  the  (3V2-4rlirs.)  Consuma  Pass  (ca.  3360  ft.), 
which  may  also  be  reached  from  Vallombrosa  by  a  bridle-path 
(comp.  above ;  guide  necessary,  2  hrs.).  A  little  on  this  side  of  the 
head  of  the  pass  is  the  small  village  of  Consuma  ^Q^jcj,'^.  fe^TSi. 
yoBt&ssieve),  with  two  poor  osterie.  The  summit  oi  l\vvi  Mou\e  Cou- 
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«uma(3435  ft,)  lies  to  the  right.  Farthec  on  the  road  leads  np  »nd 
down  to  (14  M.]  the  lonely  inu  of  Caiaccia  end  (15  M.)  Omojnarto. 
A  littlB  lower  down  a  view  ie  dfsuloacd  of  the  GMentiuo,  or  upper 
T9.11ey  of  the  Amo,  bounded  on  the  M.  and  E.  by  the  Central  Apen- 
iiineB  and  OQ  thciW.  by  the  Piatomaguo  chain,  white  it  Is  open 
towards  the  S.  To  the  S.E.  appeais  the  jagged  ODtUne  of  the  Veins, 
and  s.  Little  f&rthei  on,  to  the  left,  tbe  lange  of  Faiteione.  —  At 
(17  M.)  Scaiyaeeio  the  road  to  [191/3  M.)  Stfi  and  Prato-seocMo 
diverges  to  the  left  from  the  highroad  to  Bibbieoa.  To  the  riglit, 
I'/g  M.  to  the  S.W.  of  FiatoTecchio,  we  see  the  mined  castle  of 
Ecmena,  moiitioned  by  Dante  (lufecno,  xxx.  73},  near  which  arose 
the  Fontt  Branda  (Inf.  xxx.  78),  now  dried  up.  A  little  farther  on 
the  load  again  forks,  the  left  branch  leading  to  Stia,  the  right  t<i 
Pratovecchio.  Tho  station  of  the  railway  to  Ate^io  (p.  510)  lies 
between  these  two  places. 

8tiarl460ft.;  "Alb.  della  Staiione  Alpina,  li.  ly^  fi.,  unpre- 
tending ;~can.  and  pair  to  Camaldoll  viS  Poppl,  10-12  ft."),  irith  aa 
picturesque  church  ('La  Pleve'),  and  Pratovecohio  (lilOft.  i  -Alb. 
BMieri)  are  pleasant  little  towns  with  about  2000  inhab^  well 
adapted  as  hoadquarteis  for  excursions  in  the  Oaientino  (Enlde 
3-4  tr.  daily,  and  bia  food). 

From  PraloTecehlo  a  footpath  leads  to  Camaldoli  (about  9  M.) 
vlk  Uoggiona ;  another  route,  somewhat  longer,  passes  Caialino  and 
SacTo  Etemo  (see  below).  —  Tho  foUowing  is  a  Sne  but  somewhat 
fatiguing  loand  from  Stfa ;  past  the  ruined  castle  of  Forclano  to  the 
SoMTce  o^Uie  Amo  ('Capo  d'Ariio';  see  Dante's  'Purgatorio' liv. ; 
4266(t.),3hr8.ithencBtothEBummil;otMonter«lterona(54IOFt,), 
which  eommands  a  wlde'View,  eitending  in  clearweather  from  the 
Tyrrhenian  Sea  to  tlie  Adriatic ;  descent  to  the  Alp  SlTudtUa,  1  lir. ; 
viii  the  Qiogana  di  Scali  and  the  Prato  iff  Btrtane  to  the  Sacro  Erhno 
(see  betow)  4  bra.,  hack  to  Oamaldoli  ^/t  be.  (in  the  reverse  direc- 
tion, from  Oamaldoli  (otbe  Falterona,  7hrs.).  —  Hurried  travollers 
may  ascend  direct  from  Stia,  via  (l'/4  br.)  Lonaaao,  to  (4'/j  bra.) 
the  fVnlo  di  Bertonc  (p.  509),  and  des<',end  thenca  via  Sauro  Erimo 
to  (I'/i  br.)  Camaldoli  (guide  deairablo). 

The  auppresaed  abbey  of  Cam&ldoli  (2717  ft. ;  •Grande  Aibtrgo, 
pens,  with  wlael2fr.;  Eciiaaraat,  on  the  gronndlloor.  cheaper)  lies 
in  a  naiTOW  wooded  valley.  It  was  founded  in  the  year  1012  by 
St,  Eomnald,  but  frequently  destroyed  by  Ore  and  devastated  by 
war,  In  Roiisequence  of  which  the  church  was  re-erecled  in  1523, 
and  again  in  1763.  The  environs  are  wild  and  beautiful.  A  steep 
road  asceods  to  (II/4  hr.)  the  Sacro  Ertmo  (3680  ft.),  a  se.:oiid 
monaBtery  with  hermitages,  founded  by  St.  Roraaald  in  1046  aud 
surrounded  by  fine  pine- woods. 

The  name  of  Ibo  ulacis  ie  loid  lo  be  derived  fiooi  CiiiDpiis  Haldali, 
after  a  cartaiD  [iiooa  OouM  lla\doLaB,,  who  pressnted  it  to  liia  Mend  81. 
BojDUaJd,  From  this  spot  tbe  Tftpu.^&*Miikbl^-^«^iT^T^ivuUvac]i[itip]ioe, 
sHDtiirj   and  erndiliun  oxlendai  l\ico>i%1u>o,>-  >,^e  -kV^s  tfl  \Mii  ^  «\\Wu^ 
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the  ntimber  of  their  cloisters  was  never  great.  Gauialdoli,  as  well  as 
Vallombrosa.  lost  its  valuable  library  and  many  treasures  of  art  through 
the  rapacity  of  the  French  in  1806. 

The  *View8  from  the  narrow  ridge  of  the  Apennines  at  the  back  of 
Sacro  Eremo.  especially  from  the  summit  which  is  not  planted  with  trees, 
called  the  ^Prato  di  Bertone  or  the  Prato  al  Soglio^  are  very  extensive  and 
beautiful.  To  the  N.E.  the  houses  of  Forli  may  be  distinguished  in  clear 
weather,  still  farther  off  the  site  of  Ravenna,  and  in  the  extreme  distance 
the  glittering  Adriatic;  W.  the  chain  of  the  Pratomagno  and  the  green 
dales  of  Vallombrosa,  the  lower  valley  of  the  Amo  as  far  as  the  M aremme 
of  Pisa  and  Leghorn,  and  beyond  them  the  Mediterranean.  The  spectator 
here  stands  on  one  of  the  summits  of  the  ^backbone  of  Italy\  whence 
innumerable  mountains  and  valleys ,  as  well  as  the  two  different  seas, 
are  visible. 

Walkers  from  Oamaldoli  may  reacli  the  highroad  from  Oesena 
to  Bibbiena  in  1^2^^.  by  a  rough  and  stony  track,  and  then  proceed 
via  Partfna  to  (6  M.)  Bibbiena  (p.  610).  If  time  allows,  however, 
the  road  from  Oamaldoli  to  (71/2  M.)  Poppi  (p.  510)  is  preferable. 
In  the  opposite  direction  Oamaldoli  may  be  reached  by  carriage  from 
Poppi  in  '2,  from  Bibbiena  in  2^/2  hrs. 

Fbom  Oamaldoli  to  La  Yeilna  on  foot.  Pedestrians  should 
select  the  beautiful  but  fatiguing  route  (with  guide)  vi&  the  Sacro 
Eremo  and  the  village  of  (2  hrs.)  Badia  a  Prataglia  (H6t  Muli- 
nacci;  Locanda  Trinci),  which  lies  on  the  above-mentioned  road 
from  Bibbiena  to  Oesena.  Thence  we  proceed  to  the  S.E.  to  (2  hrs.) 
Corezzo  and  descend  along  the  stream  of  that  name  to  (8^4  hr.)  Bi- 
forcOj  at  its  confluence  with  the  Corsalone,  We  then  ascend  along 
the  Oorsalone  and  through"plantations  of  oaks  to  (2^/4  hrs.)  a  stony 
upland  plain,  interspersed  with  marshes.  Above  this  rises  the  ab- 
rupt sandstone  mass  of  the  Vema,  to  a  height  of  850  ft.  On  its  S.W. 
slope,  one-third  of  the  way  up,  and  3660  ft.  above  the  sea-level,  is 
seen  a  wall  with  small  windows,  the  oldest  part  of  the  monastery, 
built  in  1215  by  St.  Francis  of  Assisi,  and  substantially  rebuilt  after 
a  fire  in  1472.  Strangers  receive  good  food  and  accommodation  here, 
for  which  a  fair  recompense  is  expected  (ladies  not  admitted).  The 
monks  show  the  extensive  convent,  the  three  churches  with'  their 
excellent  reliefs  in  terracotta  of  the  school  of  the  Robbia  (•Annun- 
ciation loy  Andrea  delta  Robbia  in  the  main  church),  and  the  Luoghi 
Santi,  a  series  of  grottoes  once  frequented  by  St.  Francis.  —  A  path 
ascends  through  beautiful  woods  to  the  Pcnna  della  Fcma  (4165  ft.), 
or  ridge  of  the  Verna,  also  known  simply  as  VApennino^  'the  rugged 
rock  between  the  sources  of  the  Tiber  and  Amo',  as  it  is  called  by 
Dante  (Paradise,  xi.  106).  The  celebrated  view  from  this  ridge, 
now  somewhat  obscured  by  trees,  is  best  obtained  from  the  small 
chapel  on  the  N.W.  spur,  about  8/4  hr.  above  the  monastery.  — 
About  V4  br.  below  the  convent,  at  the  end  of  the  Bibbiena  road, 

stands  a  modest  OsUria. 

To  the  S. ,  not  far  from  the  monastery,  is  situated  the  ruined  castle 
of  Chivti,  occupying  the  site  of  the  ancient  CUmum  Novum^  where  Lod^- 
vico  Buonarroti,  father  of  Michael  Angelo,  once  held  \;\ie  oi^c^  qI  "tQ^^t^Nia.. 
The  greAi  master  himself  was  born  on  6th  M&icli,  i47t>,  ^\.  Capreie^VsL^^ 


Ti11?7  of  the  Stngorna  Id  the  •iclnlt)-, 
111  Seltignont,  near  the  quarries. 

FiOM  STii-PBiTOVBOCHio  TO  Abbzzo,  28M.,  tsilway  in  l^/^'lhn. 
{TkiBs-blr.  10,  3  ft. 60, 2fr. 30  «0i  degCBuding the Amo  valley.  Beyond 
(^4M.]  Porrena,  the  first  Btttioii,  the  train  paases  the  andipnt  chnrch 
of  CamyoJrfJno,  where  in  a  aaneuinaty  conflict,  on  11th  Jane,  1289, 
Dante  dietingnished  himselr  by  his  biaiery,  and  aided  his  Qnolph 
connirymen  to  crash  the  might  of  ArecKo  and  the  Tuscan  Ghlbel- 
linea.  —  51/2  M.  Poppi  fAlb.  Veao^),  on  a  hiU  [1425  ft.]  rising  to 
the  rigiit  above  the  Amo,  is  cocoiQinded  by  the  lofty  tower  of  tho 
oastlp.  of  Oouni  GuJdi,  bnllt  in  1274.  tha  court  of  which  contains  i 
picturesque  stBircaee.  Road  to  Camaldoli,  see  p.  B09  [can.  7,  witb 
two  horses  10  fr.}. 

9  M.  Bibbiena  [1370  ft. ;  Alb.  Amorosi,  R.  I'/a  tr-i  ■well  spoken 
of),  the  birthplace  of  Bernardo  Dovizi,  sfterwaidB  Caidinil  Blb- 
biona  (1470-1620),  the  patron  of  Raphael,  is  prettily  aitnated  on  »■ 
■■  '"  ■  itig  from  the  Aino  (catr.  from  the  ataiion  to  the  town  '/a  fr.). 
I.  S.I0T.  ■      ~ 


The  prineipa.!  church,  8.  Lorenta,  contains  fine  terracotta  lelieb  of 
the  AdoTBtion  of  the  Holy  Child  and  the  Deacent  from  the  Giobs,  ofi 
the  Bchool  of  the  Robbia.  —  Blbbiezia  is  the  starting-point  for  thoaf 
who  visit  La  Varna  by  carriage  (T'/a  M.  in  2  hca, ;  carr.  an3 
10-12  ft,,  bargaining  necessary). 

IS  H.  Baaina,  with  a  silli  factory ;  l^t/j  H.  B.  Mitma  ;  191/,  U. 
Suhbiana;  20>/3  M.  Capolana;  23  H.  Qiovi.  The  train  nim  qnlti 
the  valley  of  the  Amo  and  traverses  Ujf  rich  Vai  di  Oiialta  to  — 

28  M.  Atbmo  (/nfffiiHwra,  R.,L.,&A.3,  D.  3  fr. ;  Viitofia; 
SUUa,  with  good  trattoria),  the  ancient  Amthtm,  a  piovindal  cap- 
ital with  12,000  inhab.  and  several  interesting  churches.  The  chob 
of  3,  Frimctsco  contaioa  freacoea  of  the  15th  cent.,  by  PIbio  del" 
Fiaiiceaca.  S.  Maria  della  Pitve,  of  the  9th  cent.,  baa  a  towei  al 
a  fajads  of  the  13th  centuiy.  The  handsome  Gothic  CalAedfoI, 
begon  in  1277,  is  embellished  with  several  heintlfnl  atained-glaM 
wlnd9WB  and  well- sculptured  monnments.  The  Muieum  I'.ontalnat 
palffiontological  collection,  Roman  and  Ettusoan  Bntiqoltles,  ptc- 
tojres,  and  fine  majolica  of  the  16th  century.  For  a  mare  detailed  («- 
count  of  Aro2xo,  and  the  rotite  thence  (0  Penigia,  etc,  see  Baedefctr*! 
Caitrat  Italy, 
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of  the  most  important  Artists  mentioned  in  the  Handbook ,  with  a 
note  of  the  schools  to  which  they  belong. 

Abbreviations:  A.  =  architect,  P.  =  painter,  S.  =  sculptor,  ca.  = 
circa,  about;  Bol.  =  Bolognese,  Bresc.  =  Brescian,  Grea.  a  Gremonese, 
Flor.  =  Florentine,  Ferr.  =  Fcrrarese,  Flem.  =  Flemish,  Gen.  =  Genoese, 
Lomb.  =  Lombardic,  Mant.  =  Mantuan,  Mil.  =  Milanese,  Mod.  =  of  Mo- 
dena,  Xeap.  =  Neapolitan,  Pad.  =  Paduan,  Parm.  s=  Parmesan,  Pied. 
=  Piedmontese,  Pis.  ::=  Pisan,  Rav.  ==  of  Ravenna,  Bom.  s=  Roman,  Sien. 
=  Sienese,  Span.  =  Spanish,  Umbr.  =  Umbrian,  Ven.  =  Venetian,  Ver. 
=  Veronese,  Vic.  =  Vicentine. 

The  Arabic  numerals  enclosed  within  brackets  refer  to  the  art-notices 
throughout  the  Handbook,  the  Roman  figures  to  the  Introduction. 


Abbdte.Nieeolb  dell\  Lomb.  P.,  1512-71. 

—  (222). 

Albtty  Macrino  d\  Pied.  P.,  about  1500. 

—  (30). 

Albani,    Franc,  Bol.   P.,  1578-1660. 

—  (344). 

Alberti^  Leon  Batt..  Flor.  A.,  1405-72. 

—  (xlii.  222.  m). 
Albertinelli^  Mariotto,  Flor.  P.,  1474t 

1515.  —  Oviii.  420). 
Alemannus,    Joh.    (Otovanni    d^Ale- 

magna^  Oiov.  da  Murano)^  Ven.  P., 

middle   of  the  15th  cent.  —  (261). 
Aletii^    Oaleazzo^    A.,    follower    of 

Michael  Angelo,  1500-1572.  —  (xlvii. 

68.  111). 
Algardi,  Al.^  Bol.  S.,  A.,  1602-54. 
Aliense  (Ant.  VasHlaedhi),  Umbr.  and 

Ven.  P.,  15?? -1629.    » 
Allegriy  Ant.^  see  Correggio. 
Allori,  Aless.,  Flor.  P.,  1535-1607.  — 

(421). 
— ,  CrUtofanoCforo) ^  Flor.  P.,   1577- 

1621.  —  (Ixii.  421). 
AUichieri  da  Zevio,  Ver.  and  Pad.  P., 

second  half  of  the  14th  cent.  — 

(xli.  209). 
Alunno,  see  Foligno. 
Amadeo   (Amadio),     Oiov.    Antonio^ 

Lomb.  S.,  ca.  1447-1522.  —  (1. 110). 
AmeHghi^  see  Caravaggio. 
Ammanati,  Bart.,  Flor.  A.,  S.,  1511-92. 

—  (xlvii). 

Angelieo  da  Fiesole.  Fra  Oiov..  Flor. 

P.,  1387-1455.  —  (li.  420). 
Anguissdla  (Anguiteiola),  So/onisba  d\ 

Crem.  P.,  1535-1626.  —  (178). 
Anselmi,  Michelangelo.  Lucca  P.,  ca. 

U91-im. 


Antelami,  Benedetto.  Lomb.  S.,  ca.  1178- 

96. 
Araldi,  Ah,  Parm.  P.,  1465  1528. 
Area,  Nice.  delV,  Bol.  S.,  d.  1494. 
Arezzo,  Nieeolb  d*  (Nice,  di  Piero  Lam- 

berii),  Flor.  S.,  ca.  1400. 
Arpino,  Cavaliere  d'  (Oius.  Cesari), 

Rom.  P.,  ca.  1560-1640.  —  (ixi). 
Aspertini.  Amieo.  Bol.  P.,  ca.  1475- 

1562. 
Avanzi,    Jacopo  degli,  Bol.  P.,  2nd 

half  of  the  14th  century. 
— ,  Jacopo^  Pad.  P.,  2nd  half  of  the 

14th  cent.  —  (xli). 
Bacdiiacea  (Fran.  Uberiini),  Flor.  P., 

149?-1667. 
Baecio  d*Agndlo,  Flor.  A.  and  S.,  1462- 

1543.  —  (1). 
Badile,  Ant.,  Ver.  P.,  1480-1660. 
Bagnaeavallo  (Bart.,  Ramenghi),  Bol. 

and  Rom.  P.,  1484-1542.  —  (Ix.  344). 
Baldovineiti ,  Alesrio,  Flor.  P.,  1427- 

99. 
Balduccio,   Oiov.  di,  Pis.  S.,  1st  half 

of  14th  cent. 
Barnbaja,  il  (Agostino  Busti),  Mil.  S., 

ca.  1470-?.  —  a.  110). 
Bandinelli,    Baecio,    Flor.   S.,   1493- 

1660.  —  (Iv.  422). 
Bandini,  Oiov.  (O.  dalV  Opera),  Flor. 

S.,  pupil  of  the  last,  2nd  half  of 

the  l6th  century. 
Baratta,  FVane. ,   8.,  pupil  of  Ber- 
nini, d.  1666. 
Barbarelli,  Oiorgio,  see  Oiorgione. 
Barbari.  Jae.  d«\  Ven.  P.,  ca.  1500. 
Barbiert,  see  Ouereino. 
Baroeeio,  Federigo,  "a.oxci."C.^i<iWQrw«t 

of  Correggio,  im-\5oY*>.. 
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t.,  see  Vigntla. 

-  JsJIa  iVIo,  /Vo,  Tloi 

UTB-lfin.  —  [Hili.  3B6.  120). 

aaiaili,  Jforw,  Ven.  P.,  m.  141  MWl 

Jwjmi),  fraac.  (da  P/mle),  On  Eldcr 

litbec  of  Juopo,  Vdd.  P.,  ck.  IfiOU 

-  CMl.  S5tl. 

,  Ou   rouiVfr,  inn  of  Jocopo 

Ten.  P.,  IS&BO. 
— ,  Jaeopt  (ita  Pimli},  Ven.  P.,  1610 
to.  -  (Ml.  SOU. 


i,  Qlee.  JM,,  tee  Btdam 


1.  s.,  ites-ieea. 


j^pM   of  Don..ollo.    c 
AUInf  SoiHIo,  brother  c 

Ven.  P.,  liSi-isn.  - 

—,  Mnami,  Ven.  P.,  1 

ail-  2DI). 
— ,./aeaiw,tatlierHfOlDT., 

Ven.  >.,  140Y-M.  -  (li 

Aimla,  ^anO'arife,  Orem.  F 


BtrUiliii   dt   Olaviiimi,  1 


Bianclii  FoTart,  terr.  and 

a.  1010. 
BiibtBia.Anl.    Galti    da, 

1700-1771. 
Blert  diLorauo.  FlDr.  F.  a 

halt  of  15th  cent 
JJiVio,  W™i(.,  "ee  francioi 
Bitfartf't  eeo  QfiirlamiajB, 


-  P&l). 

a.  H60-1B1B.— n7a2aaj. 


1521-160B.  —  (4il. 

Aillrrv'.ria    CAiiitriV'/Dj, 

Uil.  F.,  punll  t,t  Le. 


AnHHota,  Barl.,  Mod.  F. 


do,  iie?- 

isrdB  Ibe 

(38i)- 

i.  1110  (»)- 

r,   4.    \MU,    Ihi 
,    iJiB    Youngeil. 


BuFiiVnDH,  /V-anE.,Ter.  P.,  1460- ISIS. 

iMie.'ftirt.,  VeB.'p.,  1500-lina 

Oii.  MI). 
i^offc^Dru,  Arnbnffio ,  da  F^$iivto, 
_Mll.  P.,  1UISM6M?  —  [Ittfl. 


.  ilvl.  UOJ. 
£ail.,  or  B) 

SHI,  Paul,  Flam  I 


72.  —  O'lii-  121). 


P.,  cs.  1600. 
en.    S. .     latb 

.,  IB&1-IU36. 

■-  P.,  c»,  U50a- 


-  (iItJ. 


,.  i3oa  - 


Bfiffgiaao  (Andrea  di  Laanr 
--mtfj     Flor,  S.,    pnpll 
in,  iStb  cent. 
Bu^rdAit,   OHiKnni),  Flor. 

ruon,  Barf.,  Ut  £ldir,  idi 
lacsl,  Ven.  A.,  S.,  IDlh 

-,  Sari.  rU(  Ymtger:  ' 
Veo.  A.,  afler  ISOD. 


l«fi,£m.,Plor.A.,lBSe.teoei. 

d^ojlK  aee  Sambi^a^ 

,  Of».  AaU.,  Flor.   A.,  1663- 


CalJoN,  Bmedelto,  brother  nf  F.  v»- 

roBooe.  1088-8S. 
— ,    CarltUe,    sua    of  P.   Verun«H>, 

Ven,  P.,  1572-98. 
— ,  OaMilt,   son    oC  P.    VeroDBH, 

Vra.  P..  1068-1681. 
—,  Fatio,  B«  Ferenm. 
CmaifH),   ni»  <K.  Sleo.  B.,  d.  I33B. 
CambiSie,  Luta,  Rea.  P.,  IG37.86.  — 

(liS). 
CofMa,   AnHlfo  <H,  Flor.  A.,    a., 

1210-1311.  —  (120.  S81). 
CfunpttgiM.Qintamp.Ven.B.,  mini]  At 
\     lu.  SauaTlno,  l»2-ia2S.  —  rafil). 
,\  CamtnilM^o ,    Own,,  ?*d.    P.,    so. 
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Crem.  P.,  e».  1B02-T2. 

or  (he  l4tli  eentn^.  —  (iai.'lSTJ. 
Cmaltlto  (Anionic  CaaaU),  Yen.  P., 

1867-1788.  —  (261). 
—  (Bm.  Btlollo),  Vfln.  P.,  ITaiflO. 

-  P51). 
Canoca,  Anlonio,  S.,    lTGT-ie33.  — 

(343). 
Caprine,  JfM  *l,  Flor.  A. ,  id90-1601. 
Caracci,  see  Corrore*. 

CaraffOptFuii  Hie/taalanffelo  AmtfigAi 

da,  Lomb.  and  Rom,  P.,  1009-1609. 

—,  PoUdBm  da.  Bom.  P.,  1496-1513. 

CoHoif,  oi».  (MoE.  fiiu<>,  Bcigun. 

and  Ten.  P.,  tilt,  IKO. 
CorofB,  Oiit.  n-anc.,  Vor.  P.,  UTO- 

1546.  -  (li.  309). 
Carpactia,  Fillr>r«,rfn.  P.,  ca.  1470!- 

1619.  -  (2S1). 
Contl,  SfrDl.  da,  Fen.  P.,  1B01-6S. 
Carracei,  Aae§Hno,Bo].P.,  1668-1601. 

-(W4). 
— ..ifinaale,    brother   or  Aeoslino, 

Bol.  P.,  1560-1609.  —  (Iiii.  314). 
— ,  AaUmio,  aon  of  AeoiKdo,  BdI.  P. 
— ,  Lodetieo,  Bol.  P.,  1560-1619.   - 

(314). 


iiulMno.    Aairaa    ii 


(251), 


:n.  P.,  1616- 
.,  a.  1631.  - 


CttUni,  J 


.,  1677-1680. 

■^liirW0M6Ti,'-^O2il"  ^° 
(V^onf,  Carlr,  Bol.  P.,  iffiS-1719. 
amUdiiiflCardi  doJ.Flor.  P.,  16&9- 

1613.  -  (421), 
Cima  (Giov.  Ball,  C.  da  Cmei/llimii). 

Von.  P.,  M,  1189-lKe.  -  (261). 
«i~iM«,e(!iiF.,Flor,P.,  1210?-l3O2?— 

(xiili.  430.  3S4). 

aani'  Anirta  di.  ise  VarroccAlo. 
miadeUa,  aes  ^onitoriK,  ^V- 
Oiu#rvn<.  .Btnurdo  (H  n<rri,  Plor,  S., 

amiaH,  Kallto,    Ldc»,    S.  ,  1136- 

1601.  -  (1.  396). 
aaub  li  Lcrrain  (OetUi),  French  P., 

IMf  I.  lia  Bdll. 


Imwuli,  ft-ora.,  8.  In  Recilo,  pnpil 
of  Xkliael  Ingelo,  d.  1631.  —  (310). 
'foufl,  AA«,  Hethsrlknd.-FrenehP., 


^-wrrtfoM  (Anlonio  AlUffridahPirn,'. 
P.,  Ii847-1631.  —  Oi.  822.  337). 

"  A  ,  p!,  1B96-1689. 
>ifnio,  Wire  i(.  Me  Were. 
7D»a,Aviae.,FerT.  end  Bol.  P.,llri- 

1181  —  IBST).  ' 

7oj(a,  tflrwM,  Fcrr.  and  Bol.  P. ,  IWO- 

153,^  —  (232.  asry. 

7rana;Jt,£wu,Germ»aP.,llT^.ie03. 
:r<d(,Eor««o  di,  Flor.  P.,  116e-16ffr. 

—  (Ur.  80,  120). 
>!ipi,  BmidtUo  (li  BaiUna),  mi. P., 

-.iiniJ'te.Mli.P.,  1690- 1630.— (111). 
- ,  o/db.  ^bH.  (-«  Cmmii),  MU.  A., 

S..  P.,  1557.1K3.  —  (111). 
~.  Qi-u.  JfaHa  do  Spaenaelo),  Bol. 

P.,  19BS-i7i7. 
~mli.  Bom.,  da  Paislfnano,  Plor.  P., 

lae&iess. 

Yivelll,  Cario,\w. P., ea.  1168-93. - 
(lii,  IIB.  261). 


li.  Fine-,  Flor.  S.,  1630-76. 

id.  Oerard.  Flom.  p.    d,  1623, 

rrrarl,  Dt/mdtnli  lia  ChlraHo), 

M.  P.,  ca.  1600.  —  (30). 

Oria,,  Gen.  P.,  1614-1728. 

:(,  fSrlo,  Flor.  P.,  161&fl8.  —  (131). 

<tt>/cMne(l>iHnmicoZampifri),Bal. 


Dcii,  Girard,  Dutch  P.,  pnjll  ot  Kem- 

Puccio,  iuoiHiw  ^Anlonio  di,  Flor.  B. 

aiii  A.,  U18-82. 
-,  di  ^Dndnicuiia,  Sien.  P.,  Ok.  1385- 

1320,  —  (mil). 
Diirtr,  All,.,  asnnanP.,  1171-1638. 
fl.r-ci,  Ani.  ■<!»,  Antwerp,  P.,   1699- 


?m',   AgnoU  md  Bart-, 

16lli  cent. 
^uii&ta  dl  a.  a4orgii>,'0v 
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-  fdO.  111). 


FerrjKd.  j 

Fierovoati^   Fierarante^  Bol.  A.. 

1380>1UV. 
FHibIi,    Fro   Oioeanni  Aaeelico 

-r»»"  *i,°Flor,  8.,  1431-81.  - 


(110). 


.,  Flor. 


..  1465?  — 
r.  golflsmitb, 


Ftgnini,  Oinr.  Ball.,   Flor.  8.,  II 

FBUfnc,  Site.  (Alwn»ii)  H  Littra, 

do,  tJmbr.  P.,  ca.  1430-1503. 
ftjnloBO,  Carta,  Rom.  A.,  1634-I' 
— ,  Proipa-B,  Bol.  P.,  IS12-B7. 
Feppa,    Oriiloftro,  Burnaraad  Ci 

diHio,  lAotb.  and  Bom.  eoldBm 

a.  IHT.  -  (110). 
— ,  Vlnema,  Uresc.  and  Hi).  P. 

Uffi.  —  (110). 
yomifrfu!  Mndrsa  Marchni),  Bui. 

8.,  t«.  IBIMO. 
JiTmMUKafft-oncAwdK),  /■/•ft'o, 

iDDll  or  QIov.  da  Bolonia,   11 

«  iflia. 

Franaita,  POn  dtlfn  (Ftilre  di 

i.  adar'lSOB.  —  (Hi).''    '' 
Fraimia,  Franceaco  (Pram.  RaOmU 
Bol.  P.,  Hfi(H617.  - 


■0  (Otac. 


-(3U), 


_'„  o».  im-iooT.  - 

(3«3. 
FranebMait  (Franceiie  SIgioJ,  ¥\m 
P.,  MM-16a5.  —  (420). 

nnSnl,  franc.,  lior.  P.,  1600-1649.  - 


[421]. 


,!^VP"P"  ^ 


Giotlo,  1333-lb6fi,        

— ,  Oa4dc,  Flot.  P.,  ca.  1260-1337, 
— ,  Taddio,  Flor.  P.,  A,,    pnpil  of 

Oiotlo    ea.  1800-W.  —  (Iffll. 
Oarba,    Raffa'Ulnii    dil   (R.  det  Cap- 

pDolordriOorH),Flor.  P.,  1466-1624. 
OarSfalu  (atnctn-alo  Tiii  do),  Fan.  P., 

Ufll-16M.  -  (Iviii,  33T). 
OilUi,  see  Claude  K  £orram. 
ahairli.   Lor.    (di  Ctnu),  Tim.  a., 

l3T8-li6B,  —  (Ills.  IIO). 


OMriand^D,  iliHn.  (Lom,  Biaardi), 
Flor.  P.,  1449-94.  -  (li.  iaO). 

— ,  ffldolj'ip  (H.  Bieardlj,  ton  of  tlu 
UBt,  rfor.  P.,  1483-1561-  —  ayUl. 
4X1). 

OiBcoadB,  Fr'a,  Ver.  A.,  liaS-lflli.— 

(ilvi.  209). 
S(o{;!bo,  Jfiee.,  Ver.  P.,  ca.  1486-1616, 

Koap.  :&.,  ca,' 1832-1700,  "' 

flioroimn  (  GKoroio  florSacoiHl ,  Van. 

P.,  um-ma.  —  (i..  240.  aiii. 

0,«,ftVi.,  Flor,  P,,    puptl   of  fliotto. 


>iiit6li,  Bmatio,  Flor,  and  Pl«.  P„ 
pupU  of  Fra  Aneolico,  1420-87.  — 
(Uf,  420-  384), 

tronami,  franr.,  Flor.  P.,  14(ffl-1543. 


P,,  d-  1631, 

'mrrtm,   <l  mat.  i 

(^)." 
'-"Tin,  £««,  in. 
1497-IU3. 


?.,  nl2-B8. 

p;,  \i«i-im." 

ro»gin,  fa<u,  IA(  rnniir,  Oenni 
P,,  1497-1543. 
inlAorJt.Oti'A.rOTunfsdelldJroIla 


,(344), 


!o  (Inn. 

am.  r.,  i™r-i5B0! - 

Bt-nro  (/"T"),  J«.,  A.,  .nou 

rau/inaiin,  JforiB  Angatlca,  C 

P.,  1741-1807. 


P.,  ca.  1520-7gT 
Ueiuirdii  da  Vinei,    P.,  B.,  and 

1462-1919.-(lilLIll.  Hi.  IST.tSO}. 
ZohW,  Leoi4,  Mil.  8.,  1009-02. 
Licparii,  Alia.,  Vbd.  S.,  ll!I-l 

-  (1.  201). 
IMtralt  doFermo,  Ter.P.,li81-l8iM 

-(209). 
lAM,  CHrllamo  dai,  Ver.  P.,  U74-lSGe. 

-C20B). 
£«in(o,  fliriiordino.  P.,  pupil  of  Pup 

— ,  OiOn.  Ant.,  leo  Pordflimit 
Know,  /««.,  Flor-  P^  1643-1637- 

Lippt,  Fi'lippmc.  FlDT,  P.,  14S7-1W1 

-  (li.  4Sa  233). 

\— .  Fra  Fitifsa,  faltier  ol  FillpplBs 
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LemJxxrdL  Alfonso   (Alf.  Cittadella), 

Bol.    and  Fcrr.    S.,    148S-1637.  — 

(344). 
—  iPietro ,   d.  1515,    Tullio,  i.  1659, 

Antonio^   Oiroldmo^   etc.)^^T^.  A. 

and  S.,  15th  and  16th  cent.^—  (xlvi. 

250). 
Lonffhena.Bald.,  Ven.  A.,  1604-75. — 

(250). 
Longhi^  Luca^  Rav.  P.,  1507-80. 
— ,  Pietro^  Ven.  P.,  18th  cent. 
Lorenzetti^  Ambrogio  and  Pietro,  Sien. 

and  Pis.  P.,  1st  half  of  14th  cent. 
Lorenzo y  Don  (Lor.  Monaco)^  Flor.P., 

end  of  the   14th  and  beginning  of 

the  15th  century. 
Lotto,  Lorenzo.  Ven.  P.,  1480?- 1565? 

—  (Ixi.  251). 

Luini.   Bernardino  ^    Mil.  P.,   1470?- 

1530?  —  (liv.  111.  9). 
Majano.  Benedetto  da.   Flor.  A.  and 

S.,  1442-97.  —  (420). 
— ,  Oiuliano  da,  Flor.  A.,  1432-90. 
Manozzi^  see  San  Oiovanni. 
if antegna,  Andrea,  Pad. P.,  1431-1506. 

—  (Hi.  222.  232). 

Maratta,  Carlo,  Rom.  painter,  1625- 

17ia. 
Marcantonio  Raimondi,  engraver,  ca. 

1488-1527. 
Marchesi,  Andrea,  see  Formigine. 
Marconi,  Roeco,  Yen.  P.,  ca.  1600.— 

(251). 
Martini,  Bernardino,  see  Zenale. 
—,  Bimone,  Si  eh.  P.,  ca.  1285-1344. 
Martiale,  Marco,  Ven.  P.,  ca.  1492- 

1607. 
Masaccio  (Tommaso  di  Ser  Oiovanni), 

Flor.  P.,  1401-28.  —  Oi.  430)1477 
Masolino  (da  Panicale),  Flor.  P.,  138B- 

1447.  —  (157). 
Maetegne,    Jacobello    and  Fierpaolo 

deUCj  Ven.  8.,  ca.  1400.  —  (250). 
Matty t^  or  Massy e,  Q,uinten,  Flem.  P., 

ca.  1460-1530. 
Mazza^   Giuseppe,  Bol.  S  ,  17th  cent. 
MazzSla,  Fil.,  father  of  Parmigianino, 

Parm.  P.,  15th  cent. 
— ,  Franc,  see  Parmigianino. 
Mazzolino,  Lodov.,FeTT.  P.,  1481-1530. 

—  (337). 

Mazzoni,  Ouido  (Modanino),  Hod.S., 

1460-1518.  —  0.  329). 
Mazzuola,  Franc,  see  Parmigianino. 
Meldola,  Andr.,  see  Schiavone. 
Melone,  Altobello,  Grem.  P.,  beginning 

of  the  16th  century. 
Memling,Hans,  Flemish  P.,  ca.  1430-95. 
J^engs,   Ant.   Raphael,   (H^ermaa  P., 

1728-79. 
Messina^  Antonello  da,  Ven.  P.,   b. 

after  1410,  d.  ca.  1493.  —  (351). 
J/e^,  ffabHei,  Dutch  P.,  .1630-67. 


Michael  Angelo  Buonarroti,  Tlor.  and 
Rom.  A.,  8.,  and  P.,  1476-1564.  — 
(xlvii.  liv.  344.  420). 

Michelozzo,  Flor.  A.  and  8.,  1391- 
1472.  —  (110.  420). 

Modanino,  see  Mazzoni,  Ouido. 

Monaco,  Lor.,  see  Lorenzo^  Don. 

Montagna,  Bartol. ,  Vic.  P. ,  14?  ?  -1523. 

—  (227)v 

— ,  Benedetto,   Vic.   P.,    son  of  the 

last.  —  (227). 
Montelupo,  Baecio  da,   Flor.  S.  and 

P.,  1469?-1533  ? 
— ,  Raffaello  da,  son  of  Baecio,  Flor. 

S.,  b.  ca.  1606,  d.  ca.  1670. 
Montorfano,  Giov.  di,  Lomb.  P.,  flour- 
ished 144S-71. 
Montorsdli,  Fra  Giov.  Ang.,  Flor.  S., 

ca.  1606-63.  —  (73). 
Moranda,  Paolo,  see  Cavazzola. 
Moretto  da  Brescia  (Alessandro  lion- 

vicino),  Ven.  P.,  1498-1555.  —  (187). 
Morone,  Dom.,  Ver.  P.,  1422-16??.  — 

1209). 
— ,   Franc. ,   Ver.  P.,    1473  or  1474- 

1529.  —  (909). 
Moroni,  Oiov.  Batt.,  Bresc.  P.,  1610?- 

78.  -  (188). 
Mulinari,    Giov.  Ant.^   surnamed  t{ 

Carracdno,  Piedm.  P.,  1577-1640. 

—  (41). 

Munari,  Pellegrino (Aretusi),llLod.  and 

Ferr.  P.,  d.  1623. 
Murano,   Ant.    and  Bartol.   da,   see 

Vivarini. 
— ,  Giov.  da,  see  Alamannus. 
Mvrillo,  Bartolomi  Est^ban,  Span.  P., 

1617-82. 
Nanni  (d"* Antonio)  di  Banco,  Flor.  S., 

ca.  1400-1421. 
Nelli,  Ottaviano,  Umbr.P.,  d.l444.— 

Oiii). 
Notte,  Gher.  delta,  see  Honthorst. 
Novelli,  Ant.,  Flor.  S.,  17th  century. 
Oggiono,   Marco  da.  Mil.   P.,  pupil 

of  Leonardo,  1470?-1540?  —  (111). 
OnoM,  Vine,  Bol.  S.,  ca.  1480-1604. 
Opera,  Oiov,  dalV,  see  Bandini. 
Orcagna  or  Orgagna  (Andr.  di  done), 

Flor.  A.,  S.,  and  P.,  pupil  of  Giotto, 

1308?-68?  -  (420). 
Padovanino  (Aless.  Varotari),  Ven.  P., 

1590-1650.  —  (261). 
Paggi,  Giov.  Batt.,  Gen.  P.,  1664-1627. 

—  (69). 

Palladio,   Andr.,  Vic.  and  Ven.  A. 

1618-8().  —  (xlvii.  227.  250). 
Palma  Giovane,  Oiac,  Ven.  P.,  1544- 

ca.  1628.  —  (261). 
—  Vecchio,  Jac,  Ven.  P.,  1480-1628 

—  (Ix.  251). 

PalfMztann..  Ifarco,  ol  'PwW.^  "CViT 
P.,  1490-1580. 


LIST  OF  ARTiaTS. 


or  1613.       "        '     ' 
Parmiitmaio  or  Parmtg^ianlnn 

(Prune.  XtuKla),  Pann.  P.,  15ffi 

40.  —  (323). 
Fidnni.eit)i.,Lomb.'P.,vuoilall.eoi 

ardo,  £uurisliad  ca.  1900.  —  (111 
ftKi(rrtn(,  866  TiboMi. 
ftlfcvNiwdaSanJ'aiHe!*,  P.  ofKriul 

M.  147M647. 
PmM,  Frane.  (it  Fallori),   Flor.  P 

1189-1628.  -  (Ivm). 
Perlaili,  866  IWhilo. 
Prngino,   Pittro  (Fielra    ratmucei 

Cmbr.    A    Flor.,    P.,    leachsr  ( 

Rapliiiel,  1U6-1B24.  —  (liii.  IvU). 
PenKil,Baldr--    "• *"--    ' 

ind  t.,  iia 

!«JKmifiVonc 

P.,  1«3-B3. 
/Vaiia,   CaliiU,  da  Lodt,  Ven.   E 

para  di  Cotimo  (Pietro  iU  Loremc 

Flor.  P.,  1482-1621. 
Pietrv,  atow.  M,  see  Bpa}oa. 
— ,  Lot.  di,  »68  FmrAuKo. 
PinlHrwAio  (Bemardtao  fl(«0,  Uiol 

P.,  115i-I6l3.  —  (1111). 
Plata.  Pilltgra,  Gen.  P.,  160T-S0. 

Pippi,  (Mulio,  see  Homnno. 


1343.  - 


(3St). 


— ,  jriHsU,  FlMD  A.  ud  S. 

—  (mix.  SSI). 
— ,  ffdto,  Flor.  a.  u 
— .  Frtlsrif««iwe«i 


».  1206-80. 
.  P.,  1642- 


PeUa/uilo,  A 
1420^  - 

— ,  rtern,  Fli 
tiap). 

Ibe'lBth  CI 


?.,  1143-96! 
.,  2iid  liAlf 


0.  P.,  14SJ-1539.  - 


Porta,  Bari.  tI«llE,  see  far 
— ,  Gioc.    dtWa,   Loiub.    A 

iMi-ieoi. 


X^77.  "  '  '  "' 

,  jfieola>,  French  P.,  1694-Lt 


a.  1609.  —  (111). 
Breole.  Iht  Slier,  fallier 
ul,  Hi).  P.,  b.  lOM,  d.  afti 
-  (^111). 


■.  itao- 

.,  U90- 
,    1U6- 


Slen.  B.,  13T4rU3S.  —  (3Uj, 
RaffatUa,  lee  SapAail. 
RoibotiM,  8ee  Franeta. 

Bapliail  (Baffaillii  SohH  do  Ortinc), 
P.  MdA.,  1483-1B2CI.  — CilviL  1?1, 
119.  857.  i»). 

nEniAranifl<?iinn«t»gaiiffl/n,  Dutch 

£enV,    G'uldol   Bol.  P.,  1671-1813.  — 


Siido  (Andrea  t 
8.,  1470-1632.  J- 


— ,  0(00.,  ion  of  Ihe  lut,  Flor.  8., 
d.  ».  ilUO.  ' 

-,  Lata  Sella,  Flop.  9.,  1100-1183.  - 
filii.  420). 

RobtrU,  Sivot*  dt',  Ferr.  and  Bui.  P., 
d.  I196(I>. 

«gddK,'lV>ffl.,Lomli.8.AA.,iethcsnt. 


tUr>  fl?.  npF 


nntlUno,  Ant.  (AhI.  d 
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Roisellino^  Bernardo  ^  brother  of  the 

last,  Flor.  P.  and  S.,  1409-64. 
Rossi,   Properzia  de\  Bol.  S.,   1490- 

1530.  —  (344). 
— ,  Vincento  d«%  Flor.  S.,  17th  cent. 
Rosso  (Giovanni  di  Bartolo),  Flor.  S., 

assistant  of  Donatello,  d.  ca.  1451. 
Rovezzano,  Benedetto  da,  Flor.  S.,  1476 

-1566. 
Rubens,   Peter   Paul,     Antwerp    P., 

15T7-1640.  —  (69.  222). 
Rustici,  Oiov.  Franc,  Flor.  S.,  1474- 

155?  -  0). 
Ruysdael,  Jac.  van,  Dutch  P.,  1628  (?)- 

82. 
Sdbattini,  Andr.,  see  Salei-no,  An- 
drea da. 
Salaino,  Andr.,  Mil.  P.,  pupil  of  Leon- 
ardo, ca.  1495-1515.  —  Oiv.  111). 
Salerno,  Andrea  da  (Andr.  Sdbattini), 

Keap.  P.,  pupil  of  Raphael,  1480- 

1545.  —  (Iviii). 
Salvi,    Oiov.  Batt.,  see  Sassoferrato. 
Salviati,  Franc.,  Flor.  and  Bom.  P., 

1510-63. 
Sammicheli ,  Michele,   Ver.  A.,   1484- 

1554.  —  (xlvii.  209). 
Sangallo,  Ant.  da,  the  Elder.  Flor.  A., 

1455-1534. 
— ,  Ant.   da,   the  Younger,  Flor.  A., 

1485-1546.  —  (xlvii). 
— ,  Francesco,  son  of  Giuliano,  Flor. 

S.,  1494-1576. 
— ,  (Huliano  da,  uncle   of  Antonio, 

Flor.  A.,  1445-1516. 
San  Giovanni,   Oiov.   da    (Manozzi), 

Flor.  P.,  1590-1636. 
Sansovino,  Andrea  da,  Flor.  S.,  1460- 

1529.  -  (1). 
— ,   Jac.  (J.  Tatti),  Ven.  A.,   1477- 

1570.  —  (xlvii.  260.  251). 
Santacroce,  Franc,  da.  Ven.  P.,  after 

1500. 
— ,  enrol,  da,  Ven.  P.,  ca.  1520-49. 
Santi,  Oiov.,  father  of  Raphael,  Umbr. 

P.,  ca.  1440-94. 
— ,  Raffaello,  see  Raphael. 
-,  di  Tito,  Flor.  P.,  1538-1603. 
Sarto,  Andrea  del  (Andrea  d''Agnolo), 

Flor.  P.,  1487-1531.  —  (Iviii.  420). 
Sassoferrato  (Oiov. Batt.  Salvi),  Rom. 

P.,  1605-85. 
Savoldo,  Oirdlamo,  Bresc.  P.,  1508-48. 
Scamozzi,   Vine,   Ven.  A.,  1552-1616. 

-  (xlviii.  250). 
Scarpagninoy  Ant.,  Ven.  A.,  16th  cent. 
Scarsellino,  Ippol.  (Scarsella),  Ferr. 

P.,  1551-1621. 
Schiavone  (Andr.  Medulla) ,  Ven.  P., 

1522-82. 
— ,  Oregorio,  Pad.  P.,  ca.  1460. 
Schidone,  Bart.,  Hod.  P.,  d.  1615. 
Sebastiano  del  Piombo  (JS^b.  Luciani)^ 


Ven.  and  Bom.  P.,  1485-1547.   — 

Ovi.  1x1.  251). 
Segaloni,  Maso,  Flor.  A.,    17th  cent. 
Sesto ,    Cesare  da.  Mil.  P.,  pupil  of 

Leonardo,  d.  after  1524.  —  (111). 
Settignano,    Desiderio  da,  Flor.  S., 

2nd  half  of  15th  cent.  —  a). 
Signorelli,   Luca,   Tuscan  P.,   1441- 

1523.  —  (Hi). 
Sirani,  Elisabetta,  Bol.  P.,  1638-65. 
Sddoma,  il  (Oiov.  Ant.  Bazzi).    Sien. 

and  Rom.  P.,  1480-1549.  —(Iviii.  30. 

111). 
Sogliani,  Oiov.  Ant.,  Flor.  P.,  1492- 

1544. 
Solari,  Cristofano(/oro),  surnamed  il 

Oobbo,  MiL  8.  and  A.,d.  1540.  —  (1. 

110). 
Solario,  Andrea  (da  Milano),  Lomb. 

P.,  ca.  1448-1530?  —  (111). 
Spada,  Lionello,  Bol.  P.,  1556-1622. 
Spagna  (Oiov.  di  Pietro),  Umbr.  P>, 

ca.  1507,  d.  before  1530. 
Spagnoletto  (Oius.  Ribera),  Xeap.  P., 

1593-1656. 
Sperandio,  Mant.   and  Ferr.  S.,  A., 

and  P.,  d.  ca.  15(X). 
Speranza,   Oiov.,    Vic.  P. ,    pupil  of 

Mantegna.  —  (227). 
Spinello  Aretino,    Flor.  P.,    pupil  of 

Giotto,  1348-1410.  -  (420). 
Squarcione,  Franc,   Pad.  P..    1394- 

1474.  -  (232). 
Stagio  Stagi  da  Pietrasanta,  Pisan  A., 

beginning  of  the  16th  century. 
Ste/anOf  Francesco  di,  see  PeselUno. 
Strozzi,  Bernardo  (il  Cappuccino  or 

il  Prete  Oenovese),    Gen.  P.,   1581- 

1644.  -  (69). 
Sustermans,    Justus,     Antwerp    P., 

1597-1681. 
Tacca,  Pietro,  8.,  pupil  of  Giov.  da 

Bologna,  d.  1650. 
Tafi,  Andrea,  Flor.  P.,  ca.  1250-1320. 
Tatti,  see  Sansovino. 
Tempesta,  Ant.,  Rom.  P.,  1637-1701. 

-  (Ixi). 
Thorwaldsen,    Bei'tel,  8.,  of  Copen- 
hagen, 1T70-1844. 
Tiarini,  Aless.,  Bol.  P.,  1577-1668. 
Tibaldi  (Pellegrino  PellegiHni),    Bol. 

A.  and  P.,  1527-96.  —  (HI). 
Tiepolo,  Oiov.  Batt.,   Ven.  P.,    1693- 

1770.  —  (251). 
Tintoretto,  Domenico  (Robusti),  son  of 

the  following,  Ven.  P.,  1562-1637. 
— ,  il  (Jac.  Robusti),  Ven.  P.,  1518- 

1594.  —  (Ixi.  251). 
Tisi,  Benven.,  see  Qarofalo. 
Titian  (Tiziano    Vecelli  da   Cadore), 

Ven.  P.,  1477-1575.  -  (Ix.  251.  337). 
Torbido^  Franc,  (il  Moro^.,  Nw.'S.^ 

d.  ca.  1500. 
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Trwlia,  Sirol.  da  lOirol.  Pmnacchia). 

Frlni.  BDd  Ven.  P.,  1497-1011. 
TrUSlB  (JVi«.  Pa-itali),  Flor.  S.,  118B 


clIO,  Paola  (Paolo  ii  Doao},  Flor. 
.,  1397.U7&.  -  (232.  «0). 


imiBJT,  —  ilvili.  lii.  78). 
Van  Syct,  lee  Bfet. 
Vanni,  Frmi.,  Slen.  P.,  1060-161 

VaaeiiKtH,  LodoB.t   Rom.  P-  ant 

noo-irra. 


a..  A.,  ind  p.,  tiia-BO. 

of  TiHiia,  1621-lflOI.  '' 
— ,  JVon«,,Veii.P.,brolli8rofTmi 
— ,  Jforno,   Ven.  P.,    &  raJali'e 

TlllnD,  lD40-lGli. 
— ,  Tiilano,  166  TMan. 
VilaipiafBtiio  7.deSilKa),  Spsn 

P.,  1699-ieaO. 
Ttauiano,  A«t.,  Flor.  P.,  d.  ca.  13 
— ,  Bom.,  Flur.  P.,  d.  1161. 
r«MM«,Jfnrccllo,P.,pnpilafMlcli. 

ADgelo,  d.  Ci.  1610.  -  (Ivi). 


Kvndia  (Otaeom 


Vinel,  Leonardo  i 


CB,  lUO-TO.  —  (lii.  2M). 
— ,  Sai-t.  (Ban.  Ha  Ifuraim),  Vi 

P.,  OS.  ila>Bg,  —  (IIL  251). 
VaUeiva.  BanMe  da  (D.  SicefartI, 

Flor.  P.,  pupil  of  Uicliael  Abes 

16U0-1568.  —  (l»i). 
TPiudn,  Jtogtr  van  dir,  Fluniih  ; 

13D9  [or  tm-iiSi. 

«K  .  .,       u 

Zacchla,   Paola,  Luces  sod  Flor. 

e^.  im^. 
Zamplirl,  lect  DmaiicAiiK. 
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Abano  833. 
Abbadia  148. 
Abbiategrasso  160. 
S.  Abbondio  10.  149. 
Abetone,  Passo  deir  361, 

862. 
Abri^s  41. 
Acqnaseria  149. 
Acqui  46.  49. 
Adda,  the  15.   141.   142. 

144.  etc. 
Adige,  the  17.  187.  208. 
Adria  836. 

Emilia,  Via  813. 318. 322. 
AfflSaO. 
Affori  142. 
S.  Ag^ta  163. 
Agliana  406. 
Agno  12.  154. 
— ,  the  7.  154. 
Agogna,  Val  172. 
Airasca  40. 
Airole  44. 
Airolo  6. 
Aix-les-Bains  1. 
Aja,  L'  501. 
Ala  19. 

—  di  Stura  40. 
Alagna  173. 
Alassio  85. 
Alba  48. 
Albare  220. 
Albaredo  241. 
Albate  138.  140. 
Albenga  85. 
8.  Albino  156. 
Albissola  84. 
Albizzate  156. 
Albogasio  168. 
Albonago  11. 
Aldesago  U. 
Alessandria  46.  160. 
Alle  Nave  17. 
Alpignano  8. 
Alseno  818. 

Alserio,  Lago  d'  140. 142. 
Altissimo  202. 
AUopascio  401. 
Alzano  184. 
Alzo  172. 
Ambri  6. 

Ambrogiana,   Villa  381. 
S.  Ambrogio  Vsrese  156,  t 


8.  Ambrogio  Verona  220. 

—  (near  Turin)  2. 
Ampola,  Val  202. 
Amsteg  5. 
Andeer  14. 
Andevenno  151. 
Andora  86. 
Andomo  69. 
Anfo  196. 
Angeral70.  160. 
Angrogna  40. 
Annone  46. 

— ,  Lago  d'  140. 
Antignano  380. 
S.  Antonino  2. 
8.  Antonio  (Bellinzona) 
7. 

—  (Bormio)  152. 

—  (Hantna)  221. 
Antrona  Valley  170. 
Anzasca  Valley  170. 
Aosta  51. 
Apennines,  the  63.  160. 

816. 
Apennino  509. 
Aprica,  Passo  d^  195. 
Apuane,  Alpi  100. 
Aquileia  310. 
Aranco  60- 
Arbizzano  220. 
Arbotf,  Tonr  d'  59. 
Arbole,  Colle  d'  57. 
Arbostora,  Mte.  154. 
Arcisate  157. 
Areo  208.  19. 
Areola  99. 
Arcole  227. 
Arcomati,  ViUa  146. 
Arcore  141. 
Arda,  the  818. 
Ardenno  151. 
Ardenza  380. 
Ardo,  the  806. 
Arena-Po  315. 
Arensano  84. 
Arezzo  510. 
Argegno  146. 
Argentera  43. 
— ,  Punta  deir  42. 
Arietta  57. 
Arizzano  165. 
Armeno  170. 
Amaz  50. 


Amo,  the  879.  881.  388, 

416.  508. 
Arola  172. 
Arolla,  Grande  57. 
Arona  158. 
Arosio  142. 
Arp,  Monte  r  42. 
Arpaja,  Grotta  96. 
Arpisson  57. 
Arquk  Petrarca  884. 

—  Polesine  335. 
Arquata  47. 
Arsiero  231. 
Artegna  22. 
Arth-Goldau  5. 
Arvier  54. 
Arzignano  280. 
Ascona  162. 
Asolo  241. 
Assina,  ValF  148. 
Asso  143. 

Asti  46.      . 
Astico,  the  231. 
Aulla  328. 
Ayenza  99. 
Avigliana  8. 
Avio  20. 

Aviolo,  Monte  195. 
Avise  64. 
Aymaville  53.  55. 
Azzano  146. 

Bacchiglione  227.  282. 
Badia  a  Prataglia  509. 

—  di  Fiesole  602. 
Bagnacavallo  362. 
Bagni  383. 
Bagnolo  320. 

—  Po  41. 
Bagolino  196. 
Baldo,  Monte  202.  20. 
Balema  13. 

Balma  69. 
Balme  40.  54. 
Baracca,  Osteria  97. 
Baradello,  Cast.  187. 140. 
Baranca,  Gol  di  llB. 
BarasBO  158. 
Barbellino,  Plan  del  185 
Bard  50.  61. 
Bardolino  201. 
Bardoney.)  CoW^^. 
^B&TdOTniACC\a«k  1* 


Bel  bo  48. 49. 
Bolgiojoso  178. 
BeJglrstB  no. 
BdlBEio  1(6. 


0  149. 
am  15S. 


a  J3,  IBS. 

Belleface,  CoUe  di  BT. 
BellenrdB  1. 
BsllinzKio  ei.  IBU. 
BeUimoni  t. 
Bellnno  305. 
Belmante,  Villa  147. 
BelvadBre    (pear    Aqu 


iotOl. 
Beaedstts,  Vtll. 
BeDa-Orooi  1D2. 
S.  Banigno  di  Gi 


Bt.Bernnrd'thBLmie64 
S.  HerDnrdlno  169. 


BlBSESa  IKI2. 
8.  BlSElo  31i. 
—  delli  Cim&  91. 
Bfaaoo  Oaiul  ^. 
BlkadnM  60, 


. ._  J,  iHa  168. 169. 16*. 
Boglii,  Hnnie  11. 
BogliscD  300. 


BBVegnans  3S3. 
Buii'a  Sltlus  3)9. 
BiblialeI:i.ODinan.  34S. 


.jj,,.h  0 


a^Dlne.  Uiueam  366. 
S.  Qlacomo   Sa^on 

Oiiirdlnl  UargberiU 

B.GiaVuai    in   Uaale 
362. 


-,  UniYerally  31 


II  Qillieia  351. 

li  S.  Lucit  300. 

Urii  del  Serri  St& 

dflliL    Uissrlcocdii 

i9. 

IslU  Vita  aiG. 

^^ir   DU      nggioni 

c<miia  361. 
iBheletaBiMci)36). 
EhetU'iEt&tae3Bl. 
.upiol*,  I.»  369. 


—  Aroivoieolflo  SOL 

—  B>ccl«aM  360. 

—  BenllvogUo  8Be. 

—  BerilHout-TlB- 
eaotl  3S0. 

—  Bolojnint  363, 

—  Bo»I  3Sa. 

—  Calleil  364. 

—  OumuBile  816. 

—  Co  niello    L»nb«r- 


Xadlal  364. 

-  UawH^chi  340. 

-  UoDtpenilar  3411 

-  P^lnYtoiBt  36a. 

-  Fedniit  308. 

-  id  FodeiU  a4&. 
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Bologna: 
Palazzo  Sampieri  353. 

—  Zambeccari  350. 
Pallone,  Arena  di  359. 

842. 

S.  Paolo  350. 

Passeggieri^s     Mon- 
ument 349. 

3.  Petronio  345. 

Piazza  Cavonr  349. 

—  Galileo  ?49. 

—  Maggiore  345. 

—  Malpighi  350. 

—  S.  Martino  358. 

—  del  Nettuno  345. 

—  deirotto  Ago8to369. 

—  Rossini  354. 

—  Vitt.  Emanuele  345. 
8.  Pietro  350. 
Pinacoteca  355. 
Porta  d'Azeglio  359. 

—  Galliera  359. 

—  8.  Isaia  360. 

—  Sarsgozza  360. 
Portico  de'  Banchi  345. 
Post  Office  342. 
Railway  Startion  341 
Rossini  8  House  353. 
S.  Salvatore  345. 
8.  8tefano  851. 
Theatres  342.  354. 
Torre  Asinelli  351. 

—  Garisenda  351. 
University  354. 
Via  delle  Asse  345. 

—  Gastiglione  351. 

—  Mazzini  353. 

—  Rizzoll  350. 

—  S.  Stefan 0  851. 

—  8.  Vitale  353. 

—  Zamboni  354. 
VictorEman.II.,  8tatue 

of  845. 
Villa  di  Hezzaratta359 

—  Bevedin  360. 
S3.  Vitale  ed  Agricola 

353. 
Bolzano  17.  172. 
Bonassola  97. 
Bondione  184. 
Bondo  184. 
S.  Bonifacio  220.  227. 
Bordighera  90. 
Borghetto  92.  97. 

—  8.  Spirito  85. 
Borgio  Verezzi  85. 
Borgo  8.  Agostino  140. 

—  a  Buggiano  401. 

—  8.  Dalmazzo  42. 

—  8.  Donnino  818. 

—  8.  Giovanni  193. 

—  Laveszaro  i60. 
—  S.  Lorenzo  37i. 


'Borgo  a  Mozzano  400. 

—  Panigale  361. 

—  Ticino  61. 

—  di  Valsugana  18. 

—  Vercelli  61. 

—  Vico  14. 
Borgoforte  226. 
Borgofranco  50. 
Borgomanero  172. 
Borgone  2. 
Borgonure  318. 
Borgotaro  328. 
Borgnnto  504. 
Borlezza  194. 
Bormida,  the  48.  48.  49. 

—  di  Millesimo  48. 

—  di  Spigno  48. 
Bormio  152. 
Borromean  Islands  167. 
Borselli  507. 
Borzonasca  96. 
Bosaro  335. 
Boscolango  361.  401. 
Boss^a,  Grotta  di  45. 
Bottarone  176. 
Botzen  17. 

Bouc,  Vail  one  del  58. 
Bourg-St-Maurice  54. 
Bourget,  Lac  du  1. 
Bores  42. 
Bovisa  142. 
Bovisio  142. 
Bozzolo  180. 
Bra  48. 
Brandizzo  60. 
Brandolin  306. 
Braus.  Col  di  44. 
Br6  11. 

— ,  Monte  11.  153. 
Breggia,  the  13.  145. 
Breglio  44. 
Breitenstein  20. 
Brembo,  the  181.  185. 
Brenner  16. 
Brennerbad  16. 
Breno  195. 
Brenta,  the  18.  231.  240. 

241. 

Brentonico  202. 

Brescia  187. 

Brescian  Alps,  the  l9o. 

Bressana  176. 

Brianza,  the  142. 

Bricherasio  40.  41. 

Brienno  146. 

Brig  8. 

Briga  44. 

Briglia,  La  408. 

Brione,  Monte  202. 

Brisighella  373. 

BrissSgo  163. 
iBrivio,  Val  157. 
iBrixen  17. 


Brouillot  56.  67. 
Brouis,  Col  di  44. 
Brozzi  382. 
Bruck  21. 
Branate  140. 
Brunetta,  La  40. 
Brunnen  5. 
Brusin-Arsizio  154. 
Brusinpiano  154. 
Bruzzano  142. 
Buccione  172. 
Budrio  361. 
Burano  302. 
Bussana  86. 
Busseto  327. 
Bassoleno  2.  40. 
Busto-Arsizio  155. 
Buttrio  309. 
Byron's  Grotto  98. 

Ok  Tron  309. 
Gabiate  142. 
Gademario  13. 
Cadenabbia  146. 
Gadenazzo  7.  161. 
Gadeo  318. 
Gadorago  137. 
Caffaro,  the  196. 
Cagnola,  Villa  155. 
Galci,  Valle  del  393. 
Calcio  185. 
Calde  164.  159. 
Caldi,  Bagni  400. 
Galdiero  220.  226. 
Galdine»  Le  874. 
Caldonazzo  18. 
Galenzano  408. 
Galliano  19. 
Callieri  43. 
Calolzio  141.  185. 
Galtignaga  172. 
Carnivore  101. 
Camaldoli  508. 
Camerlata  137.  138. 
Camnago  138. 
Gamogh^,  Monte  12. 
Camogli  95. 
Gamonica,  Val  194. 
Gamorino  7. 
Gampagnola  50. 
Campaldino  510. 
Campi  407. 
Gampiglia  57.  59. 
Campiglione  41. 
Gampione  11.  148.  154. 
Campo  (Lake  Como)  146. 
Gampodolcino  14. 
Gampo  Formio  306. 
Gampola,  the  320. 
Gampoligure  49. 
iCampoTCVftTO,  N«\  ^v^. 
^CaTn.poaaxii^\&tQ  *}tf^. 
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-  M^giore  335. 
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-  S.  Pielro  363. 

—  psar  Boloena  860. 

Canos..  m. 

Cwtelfrancodeir  Emilia 

-  di  Val  d^.  499. 

ES""' 

321. 

-  di  Val  Poaio  44. 

-  (Veneli.)  240.  341. 

Cer>»raB5. 

CastelgueUa  319. 

Carvignano  3iD. 

cJ^t'a^"  180'. 

Cmlella  11. 

Cervo  B5. 

Capo  di  Ponla  196. 

Geaano  142. 

Cspolaeo  la. 

Cetiaa  SOT. 

OapoUna  010. 
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-  di  Qarfagnana  328. 
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Cberaseo  4B. 
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C«iterino,  Val  dl  44. 
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3hlarano  203. 

Caetiglloitl  BDl. 
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CasHone  T.  101. 
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Crmelo,  Moale  85- 

9.  CatBriom  d.  Sasso  161. 

CU«.^  B6. 

Catinl,  UoDle  4QI. 

Chiaienna  It. 

Calt^o,  Oaetle  334. 

Chieri  46. 

Oamate  111. 

CaTagnola  IKL 

Cbiaie,  the  196.  19B.  303. 

Darona  I8B. 

Cavalclolto,  11  408. 

CklgeloeDB  6. 

Garpani  IS. 

OaTallermaseiDre  41. 

Chladrieu>  1. 

CaipenBdo  909. 

Cavalllna.  Val  186.  194. 

Chiogeia  303.  935. 

CaT^i326. 

abiamooUi  -i. 

.              CarfaraBe. 

CavMio  M3. 

L            CatrodaDD  97. 

Cilnbi  609. 

^          Canig<li42. 

ctvoTaisone,  Canal  335 

Chivujo  60. 

■          CasBuiit  603. 

Ciaeore,  Honte  43. 

■          -,  La  SDl. 

Case"  Monte  601. 

Ciliana,lhe50S. 

■          Caiale  60. 

Cede^'lo  195, 

C  mona,  Monta  363.  333. 

■           Casaletto  ITT. 

CeggU  SOS. 

0  ni  39. 

I            Oa.ali.io  GOS. 

CemSl- 

C  »,  ta  338. 

Cene  IBl. 

deano  t85. 

Cereda  3Q6. 

Cinone  806. 

3ie. 

CeoecB,  Uonle  T. 

0  tladeUi  340.  341. 

Ga<a».  306. 

Cengio  48. 

C  ttielio  168. 

Casaria  %. 

Cent^lo  13. 

Ovello  140,141. 
C  vaDPB  14S. 

Gubeao  158. 

Cemo  336. 

C  viuea  172. 

C^li^iSSO.' 

Oeppina  163. 

0  vidale  308. 

Oualla  39. 

Ceralna  30. 

GaMBtlDo  VaUey  00^. 

Cercina  501. 

C  apieT  HoDle  «. 

OaalDD  dl  Boirio  l!i6. 

Cerca  335. 

1              Guola  SSa 

Cere.  40.  58. 

C  a"e  873. 

Cereslo,  Lago  153. 

asiV"-"- 

Caaaarats  B.'  10. 

Cares  ole  Eeale  39. 

-,  aealaii  di  89. 

Guecaelio  186. 

OuUeaoU  10.  IBS. 

CotlaU  S>. 

ViAtAijo^, 

-,  Poala  dilla  16a. 

CKriftnl  W). 

,            CaBlagnole-Lfcnze  «.  M 

CeinutVio  V&- 
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Cogue,  Val  de  66. 
Cogoleto  84. 
Gojano  406. 
Goldirodi  90. 
Colico  15.  150. 
Colla  12. 
Gollegno  3. 
ColHo  195. 
Colma,  Col  di  172. 
Cologna  202.  204. 
Cologna-Veneta  220. 
Colognole  380. 
S.  Colombano  196. 
Colombina,  Mte.  195. 
Golonno  146. 
Comabbio,  Lago  di  156. 
Comacina.  Isola  146. 
Combo^  53. 
Como  138.  14. 
— ,  Lake  of  148.  145. 
Compiobbi  505. 
Concei,  Val  202. 
Concordia  Sagittaria310. 
Condore  2. 
Conegliano  306. 
Coni  42. 
CoDsuma  607. 
— ,  Mte.  507,  508. 
—  Pass  507. 
Corbezzi  362. 
Corconio  172. 
Corenno  150. 
Corezzo  509. 
Connanno  142. 
Cormons  309. 
Cornigliano  83. 
Como,  the  310. 
Cornuda  305. 
Correggio  321. 
Corsalone,  the  509. 
Corsico  160. 
Cortenova  150. 
Corticella  335. 
Cosio  151. 
Cossato  59. 
Cossila  59. 
Cossogno  167. 
Costermano  220.  202. 
Cottian  Alps,  the  27. 
Coarxnayeur  55. 
Crammont,  the  54. 
Cr^do,  Tunnel  du  1. 
Crema  177. 
Cremenaga  154. 
Cremia  160. 
Cremona  177. 
Cresogno  153. 
Crespano  242.     • 
Crespino  374. 
Cressa  172. 
Cretaz  66. 
Creton  68. 
Crevtk  156. 


Crevola  4. 
Grissolo  41. 
S.  Croce,  Capo  86. 
Crocione,  Monte  148. 
Crostolo,  the  319.  320. 
Cmsinallo  171. 
Crussol  41. 
Cugnasco  161. 
Coloz  1. 
Goneo  42. 
Cnorgn^  39.  60. 
Curone,  the  177. 
Cusano  142. 
Casio,  Lago  171. 
Costozza  221. 
Cutigliano  361. 
Cozzago  171. 

S.   Dalmazzo    di   Tenda 

48. 
8.  Daniele  del  Frioli  306 
Dazio  Grande  6. 
Degioz  53.  57. 
Deiva  97. 
Delebio  151. 
Demonte  43. 
Dervio  150. 
Desenzano  198.  186. 
Diacceto  607. 
Diano  Castello  86. 

—  Marina  86. 
Diemoz  61. 

8.  Dionigio,  Promont. 

148. 
Dirinella  169. 
Djonan,  Lago  di  58. 
Docce  Bassi  401. 
Doccia  501. 
Dogna  22. 
Dolceacqua  92. 
Dolo  240.  231. 
Domaso  150. 
Domegliar^  20.  220. 
S.  Domenico  di  Fiesole 

502. 
Domodossola  4. 
8.  Donk  di  Piave  309. 
Dondena  66. 
Dongo  150. 
Donnas  60. 
Donnini  506. 
S.  Donnino  382. 
Dora  Baltea  50.  62.  60. 

—  Riparia  2.  26.  60. 

—  di  Valgrisanche  58. 
Dorio  150. 

Dossi,  Grotta  dei  45. 
Dosso  Alto,  the  195. 
Dossobuono  220. 
Dronero  42. 
Dnbino  16. 
Dae  Strade  499. 
/Dueviile  231. 


Edolo  196. 

Eglio,  Lago  d'  163. 

Eglise,  L^  58. 

S.  Elena  334. 

8.  EUero  506. 

Elsa,  the  374. 

Ema,  the  499. 

Emilia,  the  313.  343. 

Emilias,  Mont  53. 

Empoli  381. 

Engaiso  202. 

Entraque  42. 

Entrelor,  Golle  d*  68. 

Enza,  the  819. 

Epinel  66. 

Era,  the  880. 

Erba  142. 

Erstfeld  5. 

Escarfene  44. 

Esino  149. 

— ,  Val  d'  148,  149. 

Este  225. 

Eaganean  Mts.,  the  383. 

Exilles  2. 

Faenza  878. 
Faido  6. 

Falterona,  Monte  606. 
Fantino  374. 
Fantiscritti  100. 
Fanzolo  241. 
Fara  60. 
Fasano  200. 
Feldkirchen  21. 
S.  Felice  333.  361. 
Feltre  305. 
Fenestrelle  40. 
F^nis,  Castle  51. 
Feriolo  167. 
Ferrara  336. 

—  di  Monte  Baldo  202. 
Ferrera  174. 
Fervento  174. 
Fiesole  503. 

Fiesso  6. 
Figino  154. 
Figline  408. 
FiUberti  506. 
Finalboifo  85. 
Finale  86.  333. 
Finalmarina  86. 
Finalpia  85. 

Finestra  di  Champorcber 
56. 

—  del  Torrent  58. 
Finestre,  Golle  delle  42. 
Fino  137. 

Fiorano  184. 
Fiorenzuola  318. 
Fiumalbo  333. 

[FiuixiexieTO  \^. 


flsrenoa  IDS. 
Accadeoiia  dclle  Belle 

-dellaCcuBcaiee. 
8.  AfflbroelD  463. 

Anllqoities  413. 
Aparlmeiils  410. 
89.  ApoBlQll  110. 
8.  ApoBonia  471. 
ArcbsologlulUuseniD 

Arcbivea  140. 
Arci,eaco.ado  414. 
Arte  delU  Lana  111. 

,                       -  9.  Bartiloouneo  499, 
BaniL  117- 

iS'i,.  c.„ 

-  delle  Forbici  601. 

Beer  110. 

Bello  Sgnardu  199. 

473. 

-  »sruce11iuia  171. 

-  NMioDBle  139. 

BigBii'oiia'."" 

Boboli  Garden,  Ibc  193. 
BookscUers  4l!j, 
Borgu  a.  Lorenio  118. 

-  Ugiils»nU  182. 
BolBU.  Garden  IBS. 
BrancEcol  Chapel  181. 
Bridges  121. 

Cabs  111- 

cLnpanlle  44B. 

Gapilani  dells  Parte 
Quelfa,  Kesldenee  of 
lie  410. 

Ga^^ellBS.aBelBuo 

-  de'  Kadiet  472. 

-  de-  Pwrf  161. 

-  del  Prineipl  171. 

-  de-  KuenlUl  481. 

Carmine.  sl^aHa  dei 

Cmb  Bnnnirrua  162, 

-  Cinipigli  ISO. 

-  fluidi  m. 

Cucine  NO. 
CaalDO  dt  LWU  170. 

-  Hediceo  470. 

IKDEI. 

CBtbedril  144, 

-  Uuaeum  117. 
Gemetery  (ProL]  199. 
GerloiB  di  Vai  d'EmB 

199. 
Cbemiits  112. 
Cireniatlnj;  Libnirica 

Oluba  111. 

Golanna  di  9.  Zauobi 

113. 
GoDfectioneta  410. 
Gonsu!a.tes  112, 

DsQl™riIongmentl63. 

9.*EEid'io4ia!"'' 

English  Gbufch  111. 
EnvlroDS  195. 
Etru.cftnllus=«dill9. 

FscchinlPubblicillB. 

Ho.*Ala  479.  ' 

S.  Feli^°U  186. 

S.^FIrenia  153. 

-  d°BQlye'dere'495,   ' 

-  S.  GloY.  flatl.  «a. 
Foundling   Hospital 

-  dl  Viola  BOO. 

-  de- Vancbeloni  479. 
0  all  oris  degll  Araiii 

-  Pilti  4S6- 

-  Torriglanl  195. 

-  degli  Utflii  125. 

Ohollo  ii. 

-  Torigiani  196. 

a.  GioyaDniQOBaltiala 

-  degll  Seolopi  ITS. 
Guods  Agmls  113. 
Guides  113. 
Ouildbonse  o(  Oie 

Woolcomber.  411, 
His  lory  417. 

-  of  Art  119.   iW   el 
aei\.\,tt,\"'MtMeu, 

\  SDW\B'iaa- 

p°elld  182. 
Galileo  190. 

—  di  Sludj    Superior! 

9.  Jacspo  Id  Campu 
Crboiinl  176. 

—  dl  Bipoli  479. 

S.  Leonardo  inAieetrl 
Llleiar;  OfQcn  liS. 

a.  Lucia  190. 

%£"■*-"-""» 

—  del  Carmine  UL 
-del  Flore  Ml. 

—  degll  InnoeentilBS. 

—  MaddaJeua  da'  Pawl 

—  Soiella  478. 

—  Knora  418. 
UlAnocea.  tbe  UL 
Medifli,  MoBumsnU  of 

Ihe  170. 
Merealo  Centrale  475. 

—  Tecehia  413. 

88.  Hli^hele  n  Oaatano 

9.  Hl'nialo  1ST. 
Miierlcardla  413. 
Honey  Cbangtra  414. 

■osaici,  Hanura^t.  of 

170.. 
Mnseo   ArahBologlco 

>    -.  d^  L.v™Mn  Weir. 
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Florence : 

Museo  di  S.  Maria  del 
Fiore  447. 

—  di  Storia  Katurale 
494. 

—  Nazionale  454. 
Newspapers  413. 
S.  Niccol6  495. 
Nurses  412. 
Ognissanti  482. 
Omnibnses  412. 
8.  Onofrio  476. 
Opera    del    Duomo 

447. 
Or  8.'  Hichele  Ul. 
Oratorio  8.  Carlo  Bor- 

romeo  441. 

—  della  Misericordia 

442. 
Orti  Oricellari  479. 
Ospedale   di   8.   Maria 

Nuova  448. 
Palazzo  Alberti  461. 

—  Altoviti  458. 

—  deir  Antella  458. 

—  Antinori  481. 

—  Arcivescovile  444. 

—  Bartolini-Salimbeni 
479. 

—  Buturlin  463. 

—  Canigiani  495. 

—  dei  Canonici  447. 

—  Gapponi  495. 

—  Corsi-Salviati  480. 

—  Corsini  481. 

—  della  Crocetta  449. 

—  Davanzati  441. 

—  Dufonr-Berte  484. 

—  Fcnzi  424. 

—  Ferroni  480. 

—  Fiaschi  462. 

—  Fontebuoni  481. 

—  Ginori  472. 

—  Giugni  449. 

—  Gondi  463. 

—  Guadagni  484. 

—  Guicciardini  485. 

—  Larderel  481. 

—  MarteUi  476. 

—  Masetti  481. 

—  Medici  471. 

—  Nencini  471. 

—  Noniiuito  458. 

—  Panciaticbi  471. 
Ximenes  453. 

—  Pandoiani  471. 

—  Pitti  485. 

—  del  Podestk  453. 

—  Quaratesi  458. 

—  De  East  458. 

—  Riccardi  471. 

Mannelli  463. 

^  BiaucciDi  483. 


Florence : 
Palazzo  Rosselli  del 
Turco  440. 

—  Bucellai  481. 

—  Serrifltori  458. 

—  Spini  480. 

—  Stiozzi  479. 

—  Strozzi  480. 

—  Strozzino  480. 

—  Tomabuoni  480. 

—  Torrigiani  495. 

—  degli  Uffizi  424. 

—  Ugaccione  424. 

—  Vecchio  422. 
Pensions  409. 
Physicians  412. 
Photographs  413. 
Piazza  deirAnnunziata 

463. 

—  d'Azeglio  449.  462. 

—  Beccaria  505. 

—  S.  Croce  458. 

—  del  Dnomo  442. 

—  8.  Firenze  453. 

—  8.  Lorenzo  472. 

—  Madonna  474. 

—  Manin  482. 

—  S.  Marco  464. 

—  di  8.  Maria  Novella 
476. 

Nuova  448. 

—  del    Pontc    Carraja 
482. 

—  della  Signoria  422. 

—  8.  Trinita  479. 

—  Vitt.  Emanuele442. 

—  deir  Unitk  Italiana 
475. 

—  degli  Zuavi  482. 
Piazzale  Galileo  496. 

—  Michelangiolo  496. 

—  del  Be  500. 
Poggio  a  G^jano  500. 

—  Imperiale  498. 
Ponte  alia  Carraja  421. 

—  alle  Grazie  421.  495. 

—  Rubaconte  421. 

—  S.  Triniti  421.  482. 

—  Vecchio  421.  484. 
Portico   degli  Uffizi 

425. 
Post  Office  412.  424. 
Private  Lodgings  410. 
Prot.  Cemetery  449. 
Railway  8tations  408. 
Rajah    of    Kohlapore, 

Monum.  of  500. 
Reading  Rooms  412. 
Restaurants  410. 
Sagrestia  Nuova  474. 
S.  Salvadore  482. 
S.  Salvatore  444. 
-X  al  Monte  496. 


Florence : 
S.  Salvi  505. 
Sasso  di  Dante  447. 
Scalzo,  Chiostro  dello 

470. 
Servi  di  8.  Maria  463. 
Shops  413. 
Silver  Chamber  498. 
Society      delle     Belle 

Arti  449. 
Spagnuoli,  Capp.  degli 

478. 
Spedale  degli  Innocent! 

463. 

—  di  S.  Maria  Nuova 
448. 

S.  Spirito  483. 
Stables,  Royal  494. 
Statue  of  Abbondanza 
494. 

—  of  Cosimo  I.  424. 
425. 

—  of  Demidoff  495. 

—  of  Gen.  Fantl  404. 

—  of  Ferdinand  I. 
463. 

—  of  Garibaldi  482. 

—  of  Giovanni     delle 
Bande  Nere  472. 

—  of  Goldoni  482. 

—  of  Manin  482. 

—  of  Peruzzi  476. 

—  of  Ricasoli  476. 

—  of  Victor  Emanuel 
II.  442. 

S.  Stefano  440. 

—  in  Pane  500. 
Synagogue  462. 
Teachers  414. 
Teatro  Pagliano  458. 
Telegraph  Office  412. 
Theatres  414. 
Torre  al  Gallo  498. 

—  dei  Girolami  440. 
Tourist  Bureaux  413. 
Tramways  411. 
Treasury  493. 
Tribuna  del  Galileo494. 
8.  Trinita  479. 
Uffizi,  Galleria   degli 

425. 
Via  deir  Ariento  475. 

—  de'  Bardi  484. 

—  Cavour  470.  471. 

—  dei  Calzajoli  440. 

—  Cerrctani  472. 

—  della  Colonna  419. 

—  dei  Conti  475. 

—  della  Forca  475. 

—  de'  Fossi  482. 

—  del  G\?,\\CN  IV^^. 

—  <Ve>  GsmoTV  im.. 
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Genoa: 
Palazzo  Municipale74. 

—  Pallavicini  73. 
(Led.  Stef.)  73. 

—  Parodi  73. 

—  Beale  78. 

—  Kosazza  79. 

—  Rosso  74. 

—  della  Scala  76. 

—  Serra  74. 

•  —  Spinola  78.  74.  79. 

—  deir  Universita  77. 
Phy.sicians  66. 
Piazza  Acquaverde  78. 

—  deir  Annanziata  76. 

—  Banchi  70. 

—  Caricamento  69. 

—  Cattaneo  71. 

—  Corvetto  79. 

—  Deferrari  72. 

—  Fontane  Marose  73? 

—  Fosoatello  70. 

—  S.  Giorgio  71. 

—  Manin  81. 

—  Nuova  72. 

—  del  Principe  78. 
Picture  Galleries  74. 

75.  76.  77.  78. 
S.  Pietro  do'  Banchi  71. 
Ponte  Carignano  80. 

—  Federico  Guglielmo 
69. 

PortaS.  Bartolomt'o82. 

—  del  Wolo  70. 

—  de'  Vacca  70. 
Porto  Franco  70. 
Post  Office  66. 
Prefettura  79. 
Kail.  Stations  61. 
S.  Biro  70. 
Si^erone,  Fort  67. 
Spianata  Castelletto 

81. 
Statue  of  Balilla  80. 

—  of  Gen.  Bixio  80. 

—  of  Cavour  10. 

—  of  Columbus  78. 

—  of  Galliera  78. 

—  of  Garibaldi  72. 

—  of  Mazzini  79. 

—  ofVictor  Emmanuel 
79. 

—  of  Rubattino  69. 
8.  Stefano  80. 
Theatres  66.  72. 
University  77. 

Via  Balbi  76. 

—  Cairoli  76. 

—  Carlo  Alberto  69. 

—  di  Circonvallazione 
a  Mare  81. 

—  —  a  Monte  81.         , 

—  Corsica  81.  / 


Genoa: 
Via  Garibaldi  73. 

—  S.  Giovanni  69. 

—  8.  Lorenzo  71. 

—  Orefici  70. 

—  Roma  79. 

—  Vitt.  Emanuele  70. 
ViUetta  di  Negro  79. 

Gentilino  10. 
Gera  150.  159. 
Germanello  145. 
8.  Germano  40.  60. 
Germignaga  164.  159. 
Gerra  163. 
Gesso,  Valle  del  42. 
Ghiffa  164. 

Giacomelli,  Villa  240. 
S.  Giacomo  (near  Chia- 
vcnna)  14. 

—  (near  Sondrio)  151. 
Oiandola  44. 
Giardino.  Alpe  169. 
Giazza  220. 
Gignese  169. 

S.  Giorgio  (Melide)  154. 

—  di  Nogaro  310. 

—  di  Piano  3o5. 
Giornico  6. 

S.  Giovanni,  I  sola  165. 

—  (near  Lucca)  401. 

—  (Lake  of  Como)  146. 

—  Manzano  309. 

— ,  Santuario  di  59. 
Giovi  510. 
— ,  Monte  374. 
Gittana  149. 
Giubiasco  7.  12.  161. 
Gittgo,  Monte  94. 
Giulia,  Villa  147. 
S.  Giuliano  315. 
— ,  Bagni  di  394. 
— ,  Monte  394. 
S.  Giulio,  Isola  171. 172. 
S.  Giuseppe,  Lago  di  50. 

—  di  Cairo  48.  46. 
Giu.ssano  142. 

S.  Giusto  a  Gualdo  501. 
Glandorf  21. 
Glanegg  21. 
Godo  363. 
Gceschenen  5. 
Gollien,  Cima  di  58. 
Gombo^  II  393. 
Gondo  3. 

Gonfolina,  the  381. 
Gonzaga  226. 
Gordola  161. 
Gordona  15. 
Gorgonzola  138. 
Gorizia  809. 
Gorlago  185. 
Gun  309. 
GorconQ  Canal,  the  334. 


Gossensass  16. 
Gottero,  Monte  328. 
.St.  Gotthard  Tunnel  6. 

—  Railway  4. 
Gozzano  172. 
Gradisca  309. 
Grade  311. 
Graglia  60. 

Graian  Alps,  the  27.  55. 
Grancrou,  Colle  56. 
Grandate  137.  140. 
Grandola  152. 
Grand  Paradis  57. 

—  St.  Pierre,  Tour  du 
57. 

Grappa,  Monte  242. 
Grasstein  16. 
St.  Grat  57. 
Gratz  21. 

Grauson,  Vallone  di  56 
Gravedona  150. 
Gravellona  171. 
Grazie,  Le  98. 
Gre.ssoney,   Val  50, 
Greve,  the  499. 
Gries  (Botzen)  16.  17. 
Grigna,  Monte  149. 
Grisanche,  Val  58. 
Grivola,  the  56.  54. 
Gromo  184. 
Grondola  328. 
Groscavallo  40. 
Grosio  151. 
Grosotto  151. 
Grotta,  La  202. 
Grumello  185. 
(luardia,  Monte  della  360. 
Guastalla  226. 
Guglielmo,  Monte  194. 
Guidizzolo  103. 
Gula,  Ponte  della  173. 
Gurtnellen  5. 

Herbetet,  Col  de  V  57. 
Hoch-Osterwitz  21. 
Hone-Bard  50. 

Idro  196. 

— ,  Lago  d'  196. 

S.  Ilario  319. 

Imola  363. 

Incanale  20. 

Incino  142. 

Induno-Olona  157. 

Inferno,  Valle  deir  44. 

Innsbruck  16. 

Intelvi  Valley  146. 

Intra  165. 

Introbbio  150. 

Introd  58. 

Inverv^Tvevix,  ^?v.%«,q  ^  \iJo. 

Itvvexi^o  iVl. 
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Manerba  198.  200. 
Hantna  221.  180. 
Mapello  185. 
Marano  231. 
Marcaria  180. 
St  Marcel  51. 
— ,  Col  de  56. 
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—  a  Montici  498. 
Margorabbia,  tbe  164. 
Margozzolo,  Mte.  169. 
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—  (near  Verona)  220. 
226. 

— ,  Promontory  154. 
— ,  Sasso  148. 
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St.  Micbael  21. 
St.  Micbel  de  Maurienne 

2. 
S.  Micbele  (Trent)  17. 

—  (VentimigUa)  44. 
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Arcbiepiscopal  Palace 

114. 
Arcbives  114. 
Arco  del  la  Pace  124. 
Arena  124. 

Art  Exbibition  109.116. 
S.  Babila  132. 
Bastione  di  Porta  Ve- 

nezia  133. 
Biblioteca  Ambrosiana 

125. 
—  Pubblica  116. 
Brera  116. 


Bamdskeb,  July  I,   iith  Edit. 


Milan: 
S.  Carlo  Borromeo  132. 
Casa  Tavema  (orPonti) 

115. 
Casino  de'  Nobili  116. 
Cassa  di  Ris jparmio  116. 
Castello  122. 
Catbedral  111. 
S.  Celso  ISO. 
Cemeteries  133.  134. 
Cbiesa  del  Monastero 

Maggiore  126. 
Coins,  Collect,  of  116. 

CollegiodeiNobUil22. 
Colonnade  129. 
Conservatorium  of  Mu- 
sic 132. 
Consulates  106. 
Gorso  S.  Celso  130. 

—  al  Cimitero  di  Mu- 
socco  134. 

—  Magenta  126. 

—  di   Porta    Bomana 
131. 

Ticinese  129. 

—  del  Sempione  134. 

—  Venezia  132. 

—  Vittorio  Eman.  132. 
Engl.  Cburch  108. 
S.  Eufemia  ISO. 
S.  Eustorgio  129. 
8.  Fedele  114. 
Oalleria  de  Cristofori 

132. 

—  Vitt.  Emanu'ele  114. 
Oiardini  Pubblici  133. 
S.   Giorgio   al  Palazzo 

129. 
S.  Gottardo  114. 
History  109. 

—  of  Art  110. 
Leonardo'^s  Last  Supper 

127. 
Loggia  degli  Osii  122. 
S.  Lorenzo  129. 
S.  Marco  121. 
S.  Maria  del  Carmine 

121. 

—  presso  8.  Celso  130. 

—  delle  Grazie  127. 

—  Incorunata  122. 

—  della  Passione  132. 

—  Podone  128. 
S.  Maurizio  126. 
Monastero     Maggiore 

126. 
Municipio  114. 
Museo  Archeologico 

116.  121.    123,  124. 

—  Artistico  VZ4.  ^a&. 
\    —  CWvco  \^. 

^4 


w 


si  QinreCDDBulli 


-  dellB  Baiigne  I 

-  Beslg  III 


—  VlBconli 
S.  PbdIo  ISI 


—  delU  ScsU 

—  B.  Stefiino  1 

—  a  el  Veriicn 


116.  121. 
Bjiplisel'i  SpoaBlUlu 

m. 

HotondB  131. 
S.  6«Hro  129. 


"mm 


8,  Mioiito  i97. 
Bl  ToaeacD  3t'0. 
rn  Teelio  340. 
rnnaola  (Bgloem 
(Uodensl  333. 


MolUi  173, 

e.  de 

Houdrane.  Go 

gtadi 

anlagna  151. 
onlSKUsnB  235. 
wlaenulB  10. 
QBtsEnlo  499. 
ontale  406. 
dBUlto  60. 
ontiHo,  CuUb  330 
ontBulo,  tha  S3, 
onte  Cslloi  401. 
d-lBTBlla  408. 

(Pled  nil 


m. 


ir  Viee. 


&  304.  : 


intlgnoso  ICO. 
inlio.M  61. 
inlpujenr,  csMlle  M. 

Munlorf»no,  Iho  140. 
Moniorsoll  Sn.  OOL 
"mvBtle  160. 

HUB  1ST. 

irbogBO  151. 


INDEX. 


531 


Horengo  185. 
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Noasca  39. 

Noli  85. 
Non,  Val  di  17. 
Nona,  Becca  di  53. 
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Occhieppo  59. 
Oggebbio  164. 
Oglio  180.  185.  186.  193. 
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Pracchia  361. 
Prato  d06. 

—  di  Bertone  506.  609. 

—  al  Soglio  609. 
Pratolino  604. 
Pratomagno,  the  505. 

507. 
PratoveccMo  508. 
Pr^-Si-Didier  64. 
Predore  198. 
Premeno  165. 
Premosello  170. 
Prese,  Le  151. 
PresegUe  196. 
S.  Primo,  Konte  148. 
Primolano  18. 
S.  Prosper©  819. 
Puccini,  Villa  406. 
Pasiano,  Lago  di  140. 142. 

143. 
Puzzolenta,  La  380. 

Qnadema  362. 
Quarsano  1^^. 
Quart- Villefranche  51 
Quarto  93.  82. 
— ,  Villa  501. 
Quattrocastella  320. 
Quinto  6.  93.  82. 
Quinzano  220. 
S..Quirico  diVemio406. 

Babuigne,  Glac.  de  68 
Baccolana  Valley  22. 
Bacconigi  41. 
Ranzo  159. 
Eapallo  96. 
Bassina  510. 
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Academy  366. 

S.  Agata  367. 
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372. 

—  Nuovo  370. 
Archives  366. 
Archiepiscopal  Palace 

366. 
Baptistery  365. 

—  of  the  Arians  370. 
Basilica  Ursiana  366. 
Biblioteca  Comunale 
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Corso  Gius.  Garibaldi 
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—  della  Rotonda  371. 
Mausoleum    of    Galla 
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